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The  Critics*  Hail  the  Recording  of 

"ROMEO  and  JULIET" 

by 
BOSTON  SYMPHONY  ORCHESTRA 

SERGE    KOUSSEYITZKY 

CONDUCTOR 

Scribner's  (Sept.):  —  "The  Boston  Symphony  Orchestra's  recording  of  Tchaikov- 
sky's 'Romeo  and  Juliet'  is  as  electrifying  an  achievement  as  other  triumphs  of 
Higher  Fidelity  in  Symphony  Hall  Avould  lead  you  to  expect.  .  .  ." 

Moses  Smith,  Boston  Transcript,  Sept.  14:  —  "The  performance  of  the  Tchaikov- 
sky Overture-Fantasy,  'Romeo  and  Juliet'  (Victor  Set  M-347;  three  twelve-inch 
records),  prompted  the  record  reviewer  of  the  Manchester  Guardian  (a  presumably 
unprejudiced  source)  to  say  that  'for  sheer  brilliance  and  resonance  of  tone  the 
Boston  players  have  no  equals.'  It  is  an  exciting  presentation,  and  the  mechanical 
recording   is   similarly    brilliant." 

Compton  Pakenham,  record  editor  of  New  York  Times:  —  "This  album  is 
particularly  for  those  who  felt  the  bite  of  Koussevitzky's  recent  set  of  Tchaikovsky's 
Fourth  Symphony.  The  passage  describing  the  strife  of  the  Montagues  and  Capu- 
lets  is  given  a  magnificent  sting.  One  can  feel  the  venom  of  the  contending  parties, 
visualize  the  shifting  brawl,  and  almost  see  the  flash  of  steel  on  steel." 

Jerome  D.  Bohm,  New  York  Herald-Tribune,  Aug.  8:  —  "The  performance 
leaves  little  to  be  desired  from  the  tonal  aspect  and  the  conductor  has  exercised 
uncommon  restraint  in  his  treatment  of  the  music." 

Thomas  Archer,  Montreal  Gazette,  July  31:— "The  work  seems  to  glow  and 
throb  with  youthful  passion  and  tenderness.  This  may  be  said  in  particular  of 
the  wonderful  cantilena  theme  obviously  representing  the  lovers  and  which  is 
treated  as  the  Boston  Symphony  Orchestra  would  treat  it,  namely  with  a  surpass- 
ing sense  of  lyrical  romance.  The  climaxes  are  tremendous." 

Jay  Walz,  Washington  (D.C.)  Post,  Aug.  8:  —  "Victor  says  the  performance 
turned  in  by  Serge  Koussevitzky  and  the  Boston  Symphony  makes  Album  M-347 
the  peer  of  all  'Romeo  and  Juliets'  in  the  catalogue.  I  would  not  be  one  to  dis- 
pute that  claim.  .  .  .  Any  who  sit  down  and  wait  for  a  better  'Romeo  and  Juliet' 
are  just  wasting  time." 

*Coincident  with  the  surge  of  popularity  of  phonograph  records,  magazines  and 
newspapers  are  today  establishing  special  reviewers  for  recordings. 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  witkTuE  First  National  Bank  ^Boston 
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SYMPHONIANA 

Summer   Painting  in   Retrospect 
Two  New   Works  of  Prokofieff 


SUMMER   PAINTING  IN 
RETROSPECT 

Oil  and  water-color  paintings  chosen 
from  the  New  England  Summer  Ex- 
hibitions may  be  seen  in  the  First  Bal- 
cony Gallery  together  with  wood  carv- 
ings and  paintings  by  the  Hungarian 
artist  Karoly  Fulop,  and  music,  pic- 
tures, and  autographs  of  the  composers 
on  the  current  programmes. 

Newport,  Nantucket,  Provincetown, 
Gloucester,  Rockport,  Ogunquit,  Bar 
Harbor  are  all  seaside  towns  of  more 
or  less  history.  Some  remain  of  com- 
mercial importance  today.  But  their 
principal  industry  is  tourism,  and  they 
have  the  artists  to  thank  for  it.  The 
climate  and  poetry  of  Newport  stimu- 
lated the  young  Gilbert  Stuart  just  as 
the  constant  roar  of  wind  and  wave 
around  his  Prout's  Neck  studio  goaded 
Winslow  Homer  on  to  some  of  the 
finest  achievement  in  American  paint- 
ing. Homer  would  find  even  Prout's 
Neck  less  of  a  secluded  retreat  now 
than  when  he  retired  there  in  1884  in 
virtual  abandonment  of  the  world.  To 
more  accessible  centers,  such  as  Rock- 
port  and  Provincetown,  the  portmanteau 
and  the  limousine  have  followed  the 
brush  and  the  easel  in  such  profusion 
that  the  artist  has  capitalized  his  for- 
tune almost  in  spite  of  himself. 

Now  there  are  many  advantages,  both 
helpful  and  educational,  in  this  combina- 
tion of  circumstances.  Numberless 
people  who  never  honestly  looked  at 
a  painting  before  have  become  connois- 
seurs with  growing  collections  merely 
because  of  the  informal  and  friendly  at- 
mosphere of  the  summer  galleries. 
Many  artists  have  responded  eagerly  to 


TAILORED 

to  the  Queen's  taste 


Above:  In  black  suede  with  calf 
trim  and  leather  heel  89.75. 

Center:  In  black,  brown  suede  - 
calf  trim,  leather  heel  §14.75. 

Below:  In  black,  brown  suede  - 
genuine  alligator  trim  815.75. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


You  Can  Rely  on 

Lewandos 

Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 
Middlesex  5700 
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the  inspiration  of  a  new  public.  But  it  is 
equally  true  that  many  of  them,  sensing 
the  correspondence  of  conventionality  to 
sales,  paint  the  familiar  things  in  the 
familiar  manner  for  these  summer  ex- 
hibits and  reserve  their  more  original 
work  for  winter  showings,  that  amateurs 
paint  pretentiously  for  gullible  publics. 

If  the  general  interest  has  declined 
in  the  past  year  or  two,  conventionality 
is  largely  to  blame.  Even  in  the  large 
galleries,  both  with  juries  and  without, 


prayer 
by    karoly    fulop 


there  are  many  tendencies,  few  ex- 
periments. Tradition  is  easily  main- 
tained, and  even  the  modernists  have 
settled  into  a  comfortable  modernity 
that  is  fast  losing  the  importance  pre- 
supposed by  its  essentially  experimental 
implications. 

The  present  exhibition  aims  to  repre- 
sent the  sounder  tendencies.  There  fol- 


lows  a  list  of  the  paintings,  which  have 
been  loaned  through  the  courtesy  of 
the  artists. 


Yarnall  Abbott 
John  Aiken 

Antonio  Cirino 
Jon  Corbino 
Elinor   Goodridge 
Charles  Gruppe 
J.  B.  Irving 
Elliot  O'Hara 

Galen  Perret 
John  C.  E.  Taylor 

Anthony  Thieme 
Esther  Williams 
Stanley  Woodward 


Houses  by  the  Sea 

Moonlight,  Mount 

Desert 
A  Summer  Sun 
Granite 
In  Port 

Taking  off  the  Catch 
Covered  Bridge 

Coffin    House, 
Nantucket 

Loblolly  Cove 
Piping  of  Pan 
Camellia 
Dreuthe,  Holland 
Solo 
Day's  End 


Karoly  Fulop's  symbolic  statues  in 
wood  with  their  painted  backgrounds, 
loaned  by  Doll  and  Richards  Gallery, 
reflect  the  Oriental  history  of  Hun- 
garian art  in  contemporary  terms.  Titles 
from  left  to  right  are  "Spirit  of  the 
Sea,"  "Beggars"  and  "Prayer." 

—  G.  H.  L.  S. 


TWO   NEW   WORKS    OF 
PROKOFIEFF 

Two  recent  works  of  Serge  Prokofieff, 
both  of  them  composed  for  performance 
in  Soviet  Russia,  will  be  played  for  the 
first  time  in  this  country  at  the  sym- 
phony concerts  of  next  week.  The  first 
is  a  suite  drawn  from  the  incidental 
music  which  Prokofieff  composed  for 
"Lieutenant  Kije,"  a  Soviet  film  in 
satirical  vein  about  a  fictitious  army 
officer  who  existed  only  in  the  imagina- 
tion of  the  Czar  of  Russia  and  his 
courtiers. 

The  second  work,  "Russian  Over- 
ture," based  on  themes  of  folk  char- 
acter, was  written  for  performance  in 
Moscow  in  1936. 


Kranich  &  Bach 


Priced  from  $675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
offer  Steinways,  Chickerings, 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Norris, 
Hazelton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 

Convenient   Terms 
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orris  op  company 

INCORPORATED 

41 0  Boylston  Street,  Boston 

(Between  Arlington  and  Berkeley  Sfci.) 
Established  1852        Tel.  COM  3033 
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Tremont  and  West  Streets 
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ors  run 


Riot! 


It's  a  Breton.  .  ."but  in  a 
different  guise. . .the 
"brim  swooping  wider! 
It's  Black... lout  what 
thoroughly  exciting  in- 
fluence the  suede  hands 
have  !  They  mount  the 
crown  in  vivid  "blue.  .  . 
Mexican  Rust  and  Irish 
Green! 

Second      c95 
Floor      3 


Chandler's  for  Smart, 
Young  Hats 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


First  Programme 


FRIDAY  AFTERNOON,  October  8,  at  2:30  o'clock 

SATURDAY  EVENING,  October  9,  at  8:15  o'clock 


Beethoven Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

I.  Allegro  con  brio 

II.  Marcia  funebre:  Adagio  assai 

III.  Scherzo:   Allegro  vivace;   trio 

IV.  Finale:  Allegro  molto 


INTERMISSION 


Sibelius Symphony  No.  2  in  D  major,  Op.  43 

I.  Allegretto 

II.  Tempo  andante,  ma  rubato 

III.  Vivacissimo;  Lento  e  suave 

IV.  Finale:  Allegro  moderato 


This  programme  will  end  about  4:20  on  Friday  Afternoon,    10:05 

o'clock  on  Saturday  Evening 


Attention  is  called  to  the  growing  tendency  to  wear  hats  which  obstruct  the 
vision  of  others.  Ladies  are  respectfully  asked  to  remove  their  hats  before 
the  concert  begins. 
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TO   A   NEW 
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zaion  .  .  . 


The  rustle  of  programs  at  the  first 
concerts  .  .  .  leaves  turning  in  the 
Garden  .  .  .  frosty  mornings.  A 
new  season  begins  in  Boston 
and  is  mirrored  in  every  corner  of 
our  two  buildings  — ready  for  the 
eighty-sixth  time  to  put  the  tang 
of  autumn  into  the  wardrobes 
and  homes  of  all  New  England. 

Redecorate  your  house  ...  in  the  ANNEX 
Restock  your  wardrobe... in  the  MAIN  STORE 
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SYMPHONY  NO.  3  IN  E-FLAT,  "EROICA,"  Op.  55 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December   i6(?),   1770;  died  at  Vienna,  March  26,   1827 


Composed  in  the  years  1 802-1 8o4,  the  Third  Symphony  was  first  performed  at 
a  private  concert  in  the  house  of  Prince  Lobkowitz  in  Vienna,  December,  i8o4, 
the  composer  conducting.  The  first  public  performance  was  at  the  Theater  an  der 
Wien,  April  7,  1805.  The  parts  were  published  in  1806,  and  dedicated  to  Prince 
von    Lobkowitz. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
three  horns,  two   trumpets,  timpani   and   strings. 

The  most  recent  performance  at  these  concerts  was  October  19,  1934. 

"  'am  not  satisfied,"  said  Beethoven  to  Krumpholz  in  1802,  "with  my 
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works  up  to  the  present  time.  From  today  I  mean  to  take  a  new 
road."  This  was  the  critical  year  of  the  Heiligenstadt  Testament,  the 
year  also  when  the  composer  threw  off  the  mood  of  tragic  despair  into 
which  the  full  realization  of  his  deafness  had  thrown  him,  and  seized 
upon  the  mighty  musical  project  of  the  "Eroica"  Symphony.*  Con- 


*There  are  indications  that  the  Eroica  was  a  veritable  "rebound"  from  the  Heiligenstadt 
Will.  This  document  is  signed  October  10.  Nottebohm  attributes  the  early  sketches  of  the 
symphony  to  October.  Ries  says  that  Beethoven  began  the  Eroica  at  Heiligenstadt,  and  we 
know  that  he  was  back  in  Vienna  in  November. 


Books  for  Musician  and  Music  Lover 
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templating  the  harmless  docilities  of  the  First  and  Second  Symphonies, 
one  looks  in  vain  through  all  of  music  for  a  "new  road,"  taken  so  read- 
ily, with  so  sure  and  great  a  stride.  Wagner's  "Ring,"  following 
"Lohengrin,"  Brahms'  First  Symphony  —  these  triumphant  assertions 
of  will-power  were  achieved  only  after  years  of  germination,  of  accu- 
mulated force.  With  Beethoven,  spiritual  transformations  often  came 
with  inexplicable  suddenness.  Having  completed  his  Second  Symphony 
in  the  summer  of  1802,  at  Heiligenstadt,  he  simply  turned  his  back 
upon  the  polite  patterns  of  Haydn  and  Mozart.  As  his  notebooks 
show,  he  forged  his  heroic  score  with  a  steady  onslaught,  expanding 
the  inherited  form  almost  beyond  recognition,  yet  preserving  its  bal- 
ance and  symmetry.  The  plans  for  each  movement  but  the  scherzo 
were  laid  in  the  first  fever  of  creation.  But  Beethoven  seems  to  have 
been  in  no  great  hurry  to  complete  his  task.  The  workmanship  in 
detail  is  largely  attributed  to  his  summer  sojourns  of  1803  at  Baden 
and  at  Ober-Dobling.  Ries  remembered  seeing  the  fair  copy  in  its 
finished  state  upon  the  composer's  table  in  the  early  spring  of  1804. 

Musicians  have  never  ceased  to  wonder  at  the  welded  and  significant 
organism  of  the  exposition  in  the  first  movement,  the  outpouring  in- 
vention and  wealth  of  episodes  in  the  working  out,  the  magnificence 
and  freshness  of  the  coda.  The  unity  of  purpose,  the  clarity  amid  pro- 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and   tell-tale    crowsfeet    are 

smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

tslizabeth  u4raen 

24   NEWBERRY  STREET   »   BOSTON    •  TELEPHONE  KENMORE  4784 


fusion,  which  the  Symphony's  early  critics  failed  to  perceive,  extends 
no  less  to  the  Funeral  march,  the  scherzo,  the  variation  finale  —  forms 
then  all  quite  apart  from  symphonic  practice.  One  whose  creative 
forces  ran  in  this  wise  could  well  ignore  precedent,  and  extend  his 
score  to  the  unheard  of  length  of  three  quarters  of  an  hour.* 

Not  fugitive  legends,  based  on  the  too  fertile  memories  of  his  friends, 
but  certain  definitely  established  facts  surround  Beethoven's  program- 
mistic  intentions  regarding  the  Eroica  Symphony.  Ries  told  how  in 
the  early  spring  of  1804,  he  saw  the  completed  sheets  upon  Beethoven's 
work  table  with  the  word  "Buonaparte"  at  the  top,  "Luigi  van 
Beethoven"  at  the  bottom,  a  blank  space  between;  how  when  he  told 
Beethoven  a  few  weeks  later  that  the  "First  Consul"  had  proclaimed 
himself  Emperor,  the  composer  flew  into  a  rage,  and  tore  the  title 
page  in  two.  Schindler  confirms  this  tale,  having  heard  it  from  Count 
Moritz  Lichnowsky.  The  manuscript  copy   (not  in  Beethoven's  script, 

*  Beethoven  is  said  to  have  retorted  to  those  who  vigorously  protested  the  length  of  the 
Eroica:  "If  I  write  a  symphony  an  hour  long,  it  will  he  found  short  enough!"  And  so  he 
did,  with  his  Ninth.  He  must  have  realized,  however,  the  incapacity  of  contemporary  audi- 
ences, when  he  affixed  to  the  published  parts  (and  later  on  the  score)  of  the  "Eroica"; 
"Since  this  symphony  is  longer  than  an  ordinary  symphony,  it  should  be  performed  at  the 
beginning  rather  than  at  the  end  of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a 
concerto.  If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce  on  the 
audience,  whose  attention  will  be  already  wearied  by  preceding  pieces,  the  effect  which  the 
composer  purposed  in  his  own  mind  to  attain." 
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TOWN     COATS 


*  * 


—THAT  FLATTERINGLY  MOLD  YOUR  FIGURE  TO  THE 
SLIM  LINES  OF  THE  PENCIL  SILHOUETTE- COATS  WITH 
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but  freely  marked  by  him)  which  has  come  down  to  posterity  and 
which  is  now  at  the  Library  of  the  Gesellshaft  der  Musikfreunde  in 
Vienna,  has  a  different  title  page.  It  reads:  "Sinfonia  Grande  —  Intitu- 
lata  Bonaparte  —  804  in  August  —  del  Sigr.  Louis  van  Beethoven  — 
Sinfonia  3,  Op.  55."  The  words  "Intitulata  Bonaparte"  have  been 
blotted  out,  but  can  still  be  traced.  Under  his  name  in  lead  pencil, 
now  barely  discernible,  Beethoven  has  written:  "Geschrieben  auf  Bona- 
parte," Beethoven  wrote  to  Breitkopf  and  Hartel,  August  26,  1804, 
offering  them  "a  new  grand  symphony,  really  entitled  Bonaparte,  and 
in  addition  to  the  usual  instruments  there  are  specially  three  obbligato 
horns.  I  believe  it  will  interest  the  musical  public.  I  should  like  you 
instead  of  printing  only  parts,  to  publish  it  in  score."*  The  symphony 
"written  on  Bonaparte"  was  finally  published  as  "Sinfonia  Eroica, 
composed  to  celebrate  the  memory  of  a  great  Man,"  and  dedicated  To 
His  Serene  Highness,  the  Prince  von  Lobkowitz. 

The  recorded  opinions  of  early  performances  have  been  many  times 
quoted  for  the  delight  of  succeeding  generations.  Among  several  pri- 
vate or  semi-private  performances  in  Vienna  in  the  year  1805  was  one 
in  January,  at  the  house  of  the  banker  Herr  von  Wurth.  A  reviewer 

*  Nevertheless  the  parts  only  were  published  in  1806.  The  printed  score  did  not  appear  until 
1820. 
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was  present  and  wrote  of  it  in  the  Allgemeine  Musikalische  Zeitung. 
Whereas  he  called  the  First  Symphony  "a  glorious  art-creation"  with 
"an  extraordinary  wealth  of  lovely  ideas  treated  in  the  most  splen- 
did and  graceful  style,  with  coherence,  order  and  clearness  reigning 
throughout,"  the  new  symphony  was  "virtually  a  daring  wild  fantasia, 
of  inordinate  length  and  extreme  difficulty  of  execution."  The  writer 
found  passages  of  beauty  and  force,  "but,"  he  said,  "the  work  seems 
often  to  lose  itself  in  utter  confusion."  He  finally  condemned  the  score 
as  "odd  and  harsh,"  and  expressed  his  preference  for  a  symphony  by 
Eberl  in  the  same  key.  It  was  at  the  first  public  performance,  on 
April  7,  that  Beethoven,  conducting,  found  himself  at  odds  with  the 
orchestra  in  the  vigorous,  syncopated  chords  of  the  first  movement,  and 
had  to  begin  again.  Ries  tells  how,  at  a  first  rehearsal,  "which  was  hor- 
rible," he  thought  the  horn  had  made  a  false  entrance  in  the  famous 
passage  where  the  composer,  indulging  an  "evil  whim"  ("bose 
Laune")  introduces  the  principal  theme  in  the  original  key  against 
the  dominant  B-flat  —  A-flat  of  the  strings.  "I  stood  beside  Beethoven, 
and  thinking  that  a  blunder  had  been  made,  I  said:  'Can't  the  damned 
hornist  count?  —  it  sounds  infamously  false!'  I  think  I  came  pretty 
close  to  receiving  a  box  on  the  ear.  Beethoven  did  not  forgive  the  slip 
for  a  long  time." 
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Schindler  tells  us  that  the  Symphony  was  officially  considered  at 
the  Prague  Konservatorium  a  "dangerously  immoral  composition" 
("sittenverderbendes  Werk"),  but  the  Prague  public  took  the  "Eroica" 
to  its  heart  nevertheless.  The  symphony  found  its  way  to  the  Gexvand- 
haus  concerts  at  Leipzig  on  January  29,  1807,  when  the  printed  pro- 
gramme attempted  to  enlighten  the  public  in  this  fashion:  "Grand 
heroic  symphony  composed  by  Beethoven,  and  performed  for  the  first 
time  in  Leipzig.  (1)  A  fiery  and  splendid  Allegro;  (2)  a  sublime  solemn 
Funeral  March;  (3)  an  impetuous  Scherzando;  (4)  a  grand  Finale  in 
the  strict  style."  The  symphony  apparently  lived  up  to  its  adjectives 
in  the  opinion  of  the  Leipzigers  —  it  was  repeated  twice  within  ten 
months.  First  performed  in  England,  February  21,  1814,  the  Symphony, 
on  each  reappearance,  was  greeted  with  acerbities  for  some  years.  A 
choice  one,  dated  1827,  is  quoted  by  Sir  George  Grove:  "The  Sym- 
phony ought  to  have  ended  with  the  March,  the  impression  of  which 
was  entirely  obliterated  by  the  ill-suited  Minuet  which  follows."  Grove 
also  tells  how  Habeneck  succeeded,  about  1825,  ln  introducing  the 
"Eroica"  to  a  skeptical  Paris.  "His  experiences  with  the  Second  Sym- 
phony had  warned  him  of  the  necessity  of  caution,  and  accordingly 
he  invited  the  principal  members  of  his  band  to  dinner,  and  'to  make 
a  little  music/  on  St.  Cecilia's  Day.  The  'little  music'  consisted  of  the 
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'Eroica'  and  Seventh  Symphonies,  which  seem  to  have  been  intro- 
duced to  these  gentlemen  on  that  day  ('the  better  the  day  the  better 
the  deed')  for  the  first  time;  and,  thanks  to  the  opportune  time  of  the 
ruse,  to  have  produced  a  favourable  effect  on  the  band.  'Under  these 
new  conditions  we  found,'  says  one  of  the  orchestra,  'that  these  two 
Symphonies  contained  some  tolerable  passages,  and  that  notwithstand- 
ing length,  incoherence,  and  want  of  connection  they  were  not  unlikely 
to  be  effective.'  " 
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I  N     A    WORLD     APART 

Far  from  the  mercenary  striving  of  modern  life,  the  scientist  patiently 
pursues  his  lonely  tasks.  In  his  little  world,  the  fires  of  idealism  burn  bright. 
For  him,  there  will  be  no  fanfare  of  popular  acclaim.  For  him,  only 
the  reward  of  a  job  well  done.  In  such  an  atmosphere,  by  such  men,  the 
Mason  &  Hamlin  piano  is  created  .  .  .  slowly,  patiently,  with  infinite 
care  and  understanding.  Unhurried  by  the  call  for  mass  production, 
unmoved  by  demands  to  meet  a  price,  Mason  &  Hamlin  craftsmen  have 
but   one  creed:  perfection.   The  noble  instruments   they  build  reveal  it. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  43 

By  Jean  Sibelius 

Born  December  8,  1865,  at  Tavastehus,  Finland;  living  at  Jarvenpaa,  Finland 


Begun  in  Italy  in  the  spring  of  1901,  the  symphony  was  completed  in  Finland 
before  the  end  of  the  year.  It  was  first  performed  on  March  8,  1902,  at  Helsingfors 
under  the  composer's  direction.  The  first  performance  in  this  country  was  by  the 
Chicago  Symphony  Orchestra,  Theodore  Thomas,  Conductor,  January  2,  1904. 
Wilhelm  Gericke  introduced  it  at  the  Boston  Symphony  Concerts  on  March  11  of 
the  same  year.  Subsequent  performances  have  been  given  December  31,  1909; 
January  6,  1911;  March  10,  1916;  November  11,  1921;  March  7,  ig24;  October  18, 
1929;  January  15,  1932;  November  25,  1932;  October  20,  1933;  October  11,  1935. 

The  Second  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani  and  strings. 
The  score  is  dedicated  to  Axel  Carpelan. 

To  the  confusion  of  the  early  (and  non-Finnish)  commentators  who 
ascribed  "gloom"  and  "dark  landscapes"  to  the  Second  Symphony, 
it  has  become  apparent  in  the  recent  translated  life  of  Sibelius  by 
Karl  Ekman  that  the  work  was  begotten,  not  in  the  midst  of  a  Finnish 
winter,  but  in  a  Mediterranean  spring.  Life  was  smiling  upon  Sibelius 
in  that  year  (1901).  He  was  having  some  measure  of  recognition  —  but 
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what  was  far  more  important  —  he  was  feeling  his  strength  in  the 
symphonic  form,  developing  by  strides.  He  was  entirely  under  the 
spell  of  Italy,  as  winter  turned  into  spring.  Sibelius  recalled  these 
months  in  his  own  words  for  Ekman:  "At  the  beginning  of  March  the 
weather  grew  milder  and  I  was  able  to  enjoy  the  beautiful  scenery 
to  the  full  in  one  of  the  loveliest  parts  of  Italy.  It  was  the  season  for 
violets  —  the  woods  were  filled  with  their  scent.  I  used  to  take  long 
walks  from  the  town  of  Rapallo  along  the  hills  on  the  shore,  covered 
with  pines,  olive  trees  and  cypresses,  to  Zoagli,  Santa  Marguerita, 
Santa  Miguela  and  Portofino.  The  blue  sunny  Mediterranean  lay 
bordered  by  the  most  luxuriant  flora." 

"In  Rapallo  my  family  lived  in  the  Pension  Suisse,  for  myself  I 
rented  a  workroom  in  a  little  villa  in  the  hills,  surrounded  by  a  most 
interesting  garden  —  roses  in  bloom,  camelias,  almond  trees,  cactuses, 
agaves,  magnolias,  cypresses,  vines,  palms  and  quantities  of  flowers." 

Programmes  have  been  attributed  to  the  score,  despite  the  explicit 
denial  of  the  composer  in  an  interview  given  to  the  London  Daily 
Telegraph  in  December,  1934  of  any  programme  intentions  whatever 
in  his  symphonies.  "My  symphonies,"  he  then  said,  "are  music  con- 
ceived and  worked  out  in  terms  of  music  and  with  no  literary  basis. 
I   am  not  a  literary  musician;    for   me   music  begins   where   words 
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THE 


All  parents  live  two  lives  .  .  .  their  own  and  their  children's.  Their  hopes  and 
dreams  for  the  husky  youngster,  the  shy  and  lovely  girl,  often  are  more  real  and 
poignant  than  those  for  their  own  future.  .  .  .  What  seeds  can  you  plant,  now, 
to  assure  your  children  a  well-rounded,  happy  life?  For  one  thing,  you  can  train 
them  to  know  and  love  music.  Music  liberates  all  that  is  deep  and  good  within 
the  child.  It  fires  the  heart,  exalts  the  mind.  It  enriches,  broadens,  balances.  To 
youth,  and  later  life,  it  brings  a  golden  harvest  of  friendship  and  inspiration. 
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the  romance  of  a  long,  distinguished  history.  Its  very  presence  imparts 
a  dignity  to  the  household  .  .  .  unites  the  child's  active,  modern  life 
with  the  glamourous  past.  It  is  the  center  of  the  home,  the  meeting 
place  of  friends,  the  constant,  accepted  source  of  delight  and  pleasure. 
Fortunately,  the  Steinway  is  not  an  expensive  piano  to  acquire. 
The  superb  new  Steinway  Grand  ...  at  the  extremely  low  price  of 
$885,  payable  on  generous  terms  ...  is  within  the  reach  of  the  most 
modest  income. 
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cease.  A  scene  can  be  expressed  in  painting,  a  drama  in  words;  a 
symphony  should  be  first  and  last  music.  Of  course,  it  has  happened 
that,  quite  unbidden,  some  mental  image  has  established  itself  in 
my  mind  in  connection  with  a  movement  I  have  been  writing,  but 
the  germ  and  the  fertilization  of  my  symphonies  have  been  solely 
musical.  When  I  set  out  to  write  symphonic  poems  it  is  another 
matter." 

Sibelius  has  always  avoided  wordy  discussions  of  his  particular 
works.  As  he  wrote  a  friend  at  the  very  time  this  symphony  was  in 
progress:  "I  could  initiate  you,  my  comprehending  friend,  into  my 
work,  but  I  do  not  do  it  from  principle.  To  my  mind  it  is  the  same 
with  compositions  as  with  butterflies:  once  you  touch  them,  their 
essence  is  gone.  They  can  fly,  it  is  true,  but  are  no  longer  so  fair." 

There  is  no  denying  a  strain  of  revolutionary  ardor  in  the  first  and 
last  movements.  When  Georg  Schneevoigt,  fellow  countryman  of 
Sibelius,  performed  this  symphony  as  guest  conductor  of  the  Boston 
Symphony  Orchestra  in  Boston,  March  7  and  8,  1924,  he  told  Philip 
Hale  that  as  an  intimate  friend  of  Sibelius,  he  could  vouch  for  the 
composer's  intention  of  depicting  in  the  work  varying  moods  of  the 
Finnish  people  —  pastoral,  timid,  aspiring,  insurrectionary.  There  are 
no  doubt  moods  akin  to  these  in  the  music.  But  it  would  surely  be 
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j4n  Innovation  in  the  MONI 


DR.  KOUSSEVITZKY  ANNOUNCES  THAT  THE  ORCHESTRA'S  TWO 
SHORTER  SERIES  IN  SYMPHONY  HALL  WILL  BE  COMBINED  INTO 
PAIRS  OF  CONCERTS,  THE  SAME  PROGRAMME  TO  BE  PERFORMED 
AT  EACH,  ON  MONDAY  EVENING  AND  ON  THE  FOLLOWING 
TUESDAY  AFTERNOON.  THE  SIX  PAIRS  WILL  BE  GIVEN  MONTHLY 
THROUGH  THE  SEASON. 


Monday  Evenings  at  8:15   •    Tuesday  Afternoons  at  3 


October  25—26 
December  27—28 


January   17—18 
February  21—22 


March  21—22 
April   18—19 
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Y  and  TUESDAY   SERIES 


At  one  pair  of  concerts,  Raya  Garbousova,  the  brilliant 
young  Russian  'cellist  who  had  a  marked  success  in  the  Friday 
and  Saturday  series  two  years  ago,  will  be  the  soloist.  Robert 
Casadesus,  the  French  pianist  who  was  one  of  the  outstanding 
virtuosos  of  the  past  season,  will  make  his  first  appearance 
with  the  Orchestra.  A  distinguished  newcomer  is  Orlando 
Barera,  the  Italian  violinist.  Daniele  Amfitheatrof,  the 
conductor  of  Russian  birth  and  Italian  training,  yet  to  be 
heard  in  America,  will  be  guest  conductor  of  the  January 
pair  of  concerts.  Richard  Burgin  and  Jean  Bedetti,  the 
illustrious  virtuosos  of  the  Orchestra,  will  be  heard  in 
Brahm's  Double  Concerto  for  Violin  and  Violoncello. 


Season  tickets  for  all  series  are  now  on  sale  at  the  Box 
Office,  Symphony  Hall  (Telephone:  com.  1492).  Seating 
plans  showing  prices  will  be  mailed  upon  request. 


Seats  are  available  for  the  Monday  Series  at  $12  and  $15, 
and  for  the  Tuesday  Series  at  $6,  $9,  $12,  and  $15   (no  tax). 
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wiser  to  respect  the  composer's  reticence  in  this  case,  to  allow  the 
"butterfly"  to  flutter  freely,  and  not  pin  it  down  with  any  factual 
political  consciousness. 

For  music  of  deliberate  patriotism,  one  may  turn  to  the  symphonic 
poem  "Finlandia,"  and  the  choral  "Song  of  the  Athenians,"  expres- 
sions of  mass  feeling  and  a  militant  assertion  of  freedom.  They  were 
directly  a  part  of  a  general  fervor  which  possessed  Helsingfors  in  1899, 
a  wave  of  patriotic  indignation  over  constitutional  restrictions  and 
an  autocratic  muzzling  of  the  Finnish  press  by  the  Russian  govern- 
ment. These  works  made  Sibelius  a  cynosure  and  a  hero  of  the  move- 
ment. But  the  symphonic  emotion  of  Sibelius  must  have  been  some- 
thing far  deeper  than  a  sudden  wave  of  this  sort.  The  currents  of  his 
two  symphonies  of  that  period  (the  First,  1898  and  the  Second,  1901), 
are  surely  personal  rather  than  mass  conscious,  the  expression  of  an 
artist  alone  with  his  art,  the  musical  speech  of  neither  group  nor 
nation  but  of  an  individual  who  was  subtly  affected  by  his  heritage 
and  surroundings. 

A  mood  of  independent  assertiveness,  connected  with  the  prevailing 
nationalist  thought,  but  also  broadly  attributable  to  the  idealistic 
quest  of  developing  youth,  was  upon  Sibelius  at  this  time,  and  had 
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been  in  the  preceding  nineties.  This  important  phase  in  the  com- 
poser's life  has  been  clearly  described  by  Karl  Ekman.  As  early  as 
1890  Sibelius  was  drawn  into  a  youthful  circle  in  Helsingfors,  with 
whom  the  watchword  was  Swedish  and  Finnish  unity  against  Eastern 
interference.  His  talented  brothers-in-law  to  be  —  Arvid  Jarnefelt,  an 
editor  sworn  to  the  cause,  and  Eero  Jarnefelt,  the  painter,  the  poet  Axel 
Gallen,  the  painter  Albert  Edelfelt,  the  writer  and  champion  of  their 
language,  Karl  August  Tavaststjerna,  these  young  men  and  others 
met  constantly,  talked  interminably  upon  burning  questions,  incited 
each  other  to  zeal  in  building  up  a  literature,  a  folk  lore,  a  music,  in 
short  a  new  and  self-reliant  culture  of  Finland.  Sibelius  was  thus 
stimulated  into  wedding  his  music  with  the  mythology  of  his  people. 
Sibelius  was  the  creative  musician  of  the  group,  but  Kajanus  too  was 
a  moving  spirit  among  them.  "The  Symposium,"  they  called  them- 
selves; a  painting  of  that  name  (originally  called  ."Problem"),  by 
Gallen,  once  shocked  all  Helsingfors  by  its  "Bohemianism."  It  shows 
a  group  brooding  over  their  wine  glasses  at  a  restaurant  table,  Sibelius 
seated  disheveled  and  glowering  in  the  foreground,  while  about  them 
hover  spectral  wings,  and  a  moon  half  obscured.  A  sinister  melancholy 
is  the  dominant  note.  But  it  should  also  be  observed  that  if  the  young 
men  revelled  in  a  becoming  melancholy,  they  were  not  permanently 
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cast  down  by  it,  nor  was  gaiety  forbidden.  "Sibelius,"  says  Ekman, 
"excelled  in  lively  conversation  alternating  between  playful  jest  and 
grave  earnest.  When  words  failed  him,  he  seated  himself  at  the  piano 
and  poured  out  his  soul  in  endless  improvisations,  to  which  those 
present  listened  in  breathless  excitement.  Hour  after  hour  passed  in 
this  way  and  no  one  noticed  the  flight  of  time." 

"Our  sittings,"  says  Sibelius  himself,  "were  not  based  on  the  treasures 
of  Bacchus  to  the  extent  that  some  may  suppose.  We  allowed  our 
imagination  to  soar,  our  thoughts  to  play.  The  waves  rolled  very 
high.  Life  passed  in  review.  We  discussed  the  most  varied  subjects, 
but  always  in  an  optimistic  and  revolutionary  spirit.  The  way  was  to 
be  cleared  for  new  ideas  in  all  spheres. 

"The  Symposium  evenings  were  a  great  resource  to  me  at  a  time 
when  I  should  otherwise  have  stood  more  or  less  alone.  The  oppor- 
tunity of  exchanging  ideas  with  kindred  souls,  animated  by  the  same 
spirit  and  the  same  objects,  exerted  an  extremely  stimulating  in- 
fluence on  me,  confirmed  me  in  my  purposes,  gave  me  confidence." 

Immediate  results  of  this  movement  upon  the  work  of  Sibelius  were 
"Kullervo,"  "En  Saga,"  the  "Lemminkainen"  legends.  The  circle  drifted 
apart  about  1895,  but  Sibelius  pursued  the  course  in  which  it  had 
given  him  an  impetus,  completing  the  Lemminkainen  cycle,  and  com- 
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posing  more  poems  of  legendary  heros.  The  First  and  Second  Sym- 
phonies might  be  considered  to  have  brought  to  full  fruition  this 
romantic  and  emotional  period  in  the  composer's  life. 


The  Second  Symphony  proclaims  Sibelius  in  his  first  full-rounded 
maturity,  symphonically  speaking.  He  has  reached  a  point  in  his 
exuberant  thirties  (as  did  also  Beethoven  with  his  "Eroica"  and 
Tchaikovsky  with  his  Fourth  at  a  similar  age)  when  the  artist  first 
feels  himself  fully  equipped  to  plunge  into  the  intoxicating  realm  of 
the  many-voiced  orchestra;  with  its  vast  possibilities  for  development. 
Sibelius,  like  those  other  young  men  in  their  time,  is  irrepressible 
in  his  new  power,  teeming  with  ideas.  His  first  movement  strides 
forward  confidently,  profusely,  gleaming  with  energy.  The  Finale 
exults  and  shouts.  Who  shall  say  that  one  or  all  of  these  three  sym- 
phonies overstep,  that  the  composer  should  have  imposed  upon 
himself  a  judicious  moderation?  Sober  reflection  was  to  come  later 
in  the  lives  of  each,  find  its  expression  in  later  symphonies.  Perhaps 
the  listener  is  wisest  who  can  forego  his  inclinations  toward  prudent 
opinion,  yield  to  the  mood  of  triumph  and  emotional  plenitude, 
remember  that  that  mood,  once  outgrown,  is  hard  to  recapture. 
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Copiousness  is  surely  the  more  admissible  when  it  is  undoubtedly 
the  message  of  an  individual,  speaking  in  his  own  voice.  The  traits 
of  Sibelius'  symphonic  style  —  the  fertility  of  themes,  their  gradual 
divulging  from  fragmentary  glimpses  to  rounded,  songful  completion, 
the  characteristic  accompanying  passages  —  these  have  their  beginnings 
in  the  first  tone  poems,  their  tentative  application  to  symphonic  uses 
in  the  First  Symphony,  their  full,  integrated  expression  in  the  Second. 

Sibelius  begins  his  Second  Symphony  with  a  characteristic  string 
figure,  a  sort  of  sighing  pulsation,  which  mingles  with  the  themes  in 
the  first  pages  and  recurs  at  the  end  of  the  movement.  One  would 
look  in  vain  for  a  "first"  and  "second"  theme  in  the  accepted  manner. 
There  is  a  six  bar  melody  for  the  woodwinds,  a  theme  given  out  by 
the  bassoons,  another  of  marked  and  significant  accent  for  the  violins, 
and  another,  brief  but  passionate,  for  the  violins.  These  themes  are 
laid  forth  simply,  one  after  the  other,  with  no  transitions  or  prepara- 
tions. Yet  the  tale  is  continuous  as  if  each  suggested,  quite  naturally, 
the  next.  There  follows  the  theme  for  the  flutes  which  Cecil  Gray 
refers  to  as  what  "would  in  ordinary  parlance,  no  doubt,  be  called 
the  'first  subject.'  "  It  appears  as  nothing  more  than  a  high  sustained 
C-sharp,  followed  by  a  sort  of  shake  and  a  descending  fifth.  The 
phrase  would  be  quite  meaningless  outside  of  its  context,  but  Sibelius 
uses  it  with  sure  effect  over  the  initial  string  figure  to  cap  his  moments 
of  greatest  tension,  and  finally  increases  it  by  twice  its  length  to  an 
eloquent  period.  The  initial  scraps  of  themes  succeed  each  other,  are 
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combined,  gather  meaning  with  development.  The  whole  discourse 
unfolds  without  break,  coheres  in  its  many  parts,  mounts  with  well- 
controlled  graduation  of  climax.  The  fusion  of  many  elements  is  be- 
yond the  deliberate  analyst.  It  bespeaks  a  full  heart,  a  magnificent 
fertility,  an  absorption  which  pervades  all  things  and  directs  them  to 
a  single  end. 

The  slow  movement  opens,  as  did  the  first,  with  a  string  figure 
which  is  an  accompaniment  and  yet  far  more  than  an  accompani- 
ment. Various  woodwinds  carry  the  burden  of  melody,  introduced 
and  maintained  in  an  impassioned  minor,  lugubre.  Thematic  snatches 
of  melody  follow  each  other  in  rich  profusion.  In  the  opening  move- 
ment, Sibelius  has  made  telling  use  of  the  time-honored  contrast  be- 
tween the  lyric  and  the  incisive,  proclamatory  elements.  In  his  andante 
this  sharp  opposition  is  notably  increased.  An  oratorical,  motto-like 
theme,  launched  by  stormy,  ascending  scales,  keeps  drama  astir.  As  the 
melodic  themes  recur,  an  undercurrent  of  the  spinning,  whirring 
figures  in  the  strings,  such  as  are  to  be  found  in  almost  any  score  of 
Sibelius,  dramatizes  lyricism  itself. 

The  third  movement  pivots  upon  a  swift  6-8  rhythm;  it  suggests 
Beethoven  in  its  outward  contour,  but  is  more  tumultuous  than  gay. 
A  suspensive  pause  with  pianissimo  drum  taps  introduces  the  tender 
trio  in  which  the  oboe  sings  a  soft  melody  which  is  echoed  by  its 
neighbors  and  subsides  in  a  pianissimo  from  the  solo  'cello.  It  is  as 
peaceful  and  unruffled  in  this  symphony  of  violent  contrasts  as  its 
surroundings  are  stormy.  The  vivacissimo  and  trio  are  repeated  —  with 
a  difference. 
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There  creeps  into  the  trio,  at  first  hardly  perceptibly,  the  solemn 
chant  of  the  finale,  as  yet  but  softly  intoned,  and  adroitly,  without 
any  sense  of  hopping  over  an  awkward  stile,  the  master  leads  his 
hearers  straight  into  the  finale,  which  is  at  once  in  full  course.  There 
are  two  principal  themes,  the  first  making  itself  known  as  an  elemen- 
tary succession  of  half  notes,  the  second  a  longer  breathed,  incendiary 
melody  with  an  accompanying  scale  figure  adding  fuel  to  its  flame. 
The  structure*  of  the  movement  is  traditional,  with  two  themes  alter- 
nating, interlarded  with  episodic  matter;  the  simple  scheme  serves  its 
contriver  in  building  with  great  skill  a  long  and  gradual  ascent  to  a 
climax  in  full  tide.  Rising  sequences,  mounting  sonorities,  contribute 
to  the  impressiveness  of  the  final  conflagration. 


*Bengt  de  Torne  points  out  in  his  "Sibelius  —  A  Close-Up, "  that  this  finale  is  in  reality 
a  "classical  sonata  movement,"  which,  "having  no  big  coda  like  those  to  be  found  in 
Beethoven's  work,  .  .  .  preserves  the  form  of  a  Mozart  allegro."  Yet  D.  Millar  Craig,  the 
English  comment? tor,  writes  of  the  "big  coda"  to  this  movement.  That  two  analysts  should 
choose  for  disagreement  over  nomenclature  this  particular  ringing  and  clarion  conclusion 
is  only  less  surprising  than  that  it  should  be  associated  in  any  way  with  Mozartean  poise. 
Mr.  Torne  allays  the  perplexity  which  his  academic  comparison  arouses  by  adding:  "Like 
all  true  innovators  —  and  unlike  those  whose  bloodless,  intellectual  productions  aim  at 
overthrowing  the  great  traditions  in  art  —  Sibelius  believes  that  the  new  and  transform- 
ing ideas  must  come  from  within,  not  from  the  exterior  form.  And  like  Dante  he  is  a 
revolutionary  by  temperament  although   a  conservative  by  opinion." 
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Sailing  Jan.  21  in  the  M.S.  "Stella  Polaris"  and  visiting 
the  South  Sea  Islands,  East  Indies,  Southern  India, 
Zanzibar,  South  Africa  and  West  Africa.  Rates  $1 250  up. 

Mediterranean 

The  Mediterranean  from  end  to  end  in  the  Italian  Line 
M.V.  "Saturnia."  With  6  days  in  Egypt  and  visits  to 
24  other  places.     Sailing  Feb.  12.     54  days. 

Mediterranean-Adriatic 

With  an  excursion  to  Vienna  and  Budapest 

Sailing  March  12  in  the  French  Line  S.S.  "Champlain," 
for  historic  ports  in  Morocco,  the  Western  Mediterranean 
and  the  Adriatic.     33  days. 

Short  winter  cruises  to  the  West  Indies 
and  Rio  de  Janeiro* 

Raymond  -Whitcomb 

The  Oldest  American  Travel  Company 

122  Newbury  St.     BOSTON     145  Tremont  Street 

HUBbard    2410 


i 


i 


S 


I 


S[(^\T;f(i\T/i^(^/4.\T)f(l\T^M^SiJH 

[38] 


FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Second  Programme 


FRIDAY  AFTERNOON,  October  15,  at  2:30  o'clock 

SATURDAY  EVENING,  October  16,  at  8:15  o'clock 


Prokofieff Classical  Symphony,  Op.  25 

I.  Allegro 

II.  Larghetto 

III.  Gavotta:    non  troppo  allegro 

IV.  Finale:  molto  vivace 

Prokofieff "Lieutenant  Kije,"  Orchestral  Suite,  Op.  60 

I.  Birth  of  Kije 

II.  Romance 

III.  Kije's  Wedding 

IV.  Troika 

V.     Burial  of  Kije 

(First   performances   in   Boston) 

Prokofieff Russian  Overture,  Op.  72 

(First  performances  in  the   United  States) 
INTERMISSION 

Strauss "Death  and  Transfiguration,"  Tone  Poem,  Op.  24 

Strauss "Till  Eulenspiegel's  Merry  Pranks,  after  the 

Old-Fashioned  Roguish  Manner  —  in  Rondo  Form,"  Op.  28 


This  programme  will  end  about  4:15   on  Friday  Afternoon,    10:00 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Events  at  Symphony  Hall 

Pursuing  a  custom  of  years,  Fritz  Kreisler  will  give  the  first  con- 
cert of  the  recital  season,  Sunday  afternoon,  October  17,  at  3.30. 


Boston  Town  Hall  lecture  by  Boake  Carter,  Tuesday  Evening, 
October  19.  The  celebrated  radio  commentator  opens  a  series  of  note- 
worthy lectures  under  the  auspices  of  the  newly  formed  Boston  Town 
Hall,  which  later  in  the  season  is  to  offer  Mr.  H.  G.  Wells  on  Novem- 
ber 8,  and  Mr.  Jacques  C artier  on  December  13. 


The  Wagnerian  Festival  Singers.  An  ensemble  of  five  celebrated 
voices  —  Kipnis,  Konetzni,  Noort,  Krasova,  and  Berglund  —  in  ex- 
cerpts from  Richard  Wagner's  music  dramas,  under  the  direction  of 
Richard  Hageman.  At  Symphony  Hall,  Sunday  Afternoon,  October 
24,  at  3.30.  

Boston  Symphony  Orchestra  Monday-Tuesday  Series.  The  first 
Monday  concert  will  open  on  October  25,  the  first  Tuesday  the  fol- 
lowing day,  at  3  o'clock.  An  innovation  will  be  the  juxtaposition  of 
the  Monday  evening  and  the  Tuesday  Afternoon  series  into  six  pairs 
of  concerts  with  six  programmes,  to  be  given  monthly  through  the 
season. 

Rosa  Ponselle,  of  the  Metropolitan  Opera  Company,  will  revisit 
Symphony  Hall  after  an  absence  of  five  years,  in  a  recital  on  Thurs- 
day evening,  November  4,  at  8.30. 


Don  Cossacks.  Aaron  Richmond's  Series  will  open  with  the  Don 
Cossack  Russian  Male  Chorus  on  Sunday  Afternoon,  November  21, 
at  3.30. 
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AK 


Aaron  Richmond's  1938 


SYMPHONY  HALL  SERIES 

FLAGSTAD 

DON  COSSACKS 

MARIAN  ANDERSON 

PHILADELPHIA  ORCHESTRA 

SHAN-KAR   AND   HINDU  BALLET 

Popular-priced    Course   Tickets    and   further   information 
NOW  at  Aaron  Richmond  offices  and  at  Symphony  Hall 

$5.00  Seats  Sold  out.  Good  seats  still  available  at  $7.50 
and  $10.00  at  box-office 

FOR   THE   5    EVENTS:    $5.00,   $7.50,   $10.00   Plus  Tax 
THUR.  EVE.,  OCT.  14  Jordan  Hall 

PATRICIA  PATTERSON 

1st  Boston  Concert     Celius  Dougherty,  Accompanist 

JOOSS  EUROPEAN  BALLET 

3  Performances  only     OCT.  20  and  21     Jordan  Hall 

WEDNESDAY  EVENING  &  THURSDAY  MAT. 

**7  Heroes"  ^The  Big  City" 

**Mall  in  Old  Vienna"        ^Green  Table" 

THURSDAY  EVENING 

^The  Big  City"  ^Parana" 

•^•Johunn  Strauss*  Toniyht"    ^The  Mirror" 

Jordan  Hall  Box-office  open,  10.30 — 5.30 
Mail  orders  promptly  filled 

Evening  performances:  $2.20,  $1.65,  $1.10        /Tax 
"Matinee  performance:  $1.65,  $1.10  and  75  cents;  inc. 

VIENNA  CHOIR  BOYS 

SAT.,  SUN.  MATS.,  OCT.  30  and  31     Jordan  Hall 

New   Programs   with    Georg    Gruber,  Directing 

Tickets  85  cents  and  $1.10      *:*      Nothing  Higher 
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ANNOUNCEMENT 

TENTH  SEASON       ....       1937-1938 

Boston  t^Moming  ^hCusicales 

for  benefit  of 
BOSTON  SCHOOL  of  OCCUPATIONAL  THERAPY 


HOTEL  STATLER  BALLROOM 

Wednesdays  at  eleven  o'clock 


RICHARD  CROOKS      ....  November  10 

YEHUDI  MENUHIN    ....  December     i 

ELISABETH  RETHBERG  and 

EZIO  PINZA December  15 

ARTUR  RUBINSTEIN      .      .      .  January  12 

GRETE  STUECKGOLD  and 

MARCEL  GRANDJANY    .      .      .  February  16 

LAWRENCE  TIBBETT     .      .      .  March     9 


Mrs.  John  W.  Myers,  Chairman 

Co-Chairmen 
Mrs.  A.  Barr  Comstock 
Mrs.  John  A.  Greene 
Mrs.  Theodore  T.  Whitney,  Jr. 
Mrs.  H.  Parker  Whittington 


BOSTON  SCHOOL  of  OCCUPATIONAL  THERAPY 

7  Harcourt  Street,  Boston,  Mass. 
Telephone:  Kenmore  2832-6467 
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FIRST     AMERICAN     TOUR 

Tommaso  Nazzaro,   Presents 

The  WAGNERIAN 
FESTIVAL  SINGERS 


HENK  NOORT 


HILDA  KONETZNI 


JOEL  BERGLUND 


SYMPHONY    HALL 

SUNDAY  AFTERNOON,  OCTOBER  24,  AT  3.30 

Tickets  Now  on  Sale  at  Box  Office 
Prices:  $2.50,  $2.00,  $1.50,  $1.00  (plus  tax) 

Management,  CHARLES  L.  WAGNER,  Inc.,  N.  Y.  City 
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SYMPHONY     HALL 
Sunday  Afternoon,  October  17,  1937,  at  3.30 

FRITZ    KREISLER 

CARL    LAMSON,   Accompanist 

i.      La  Folia Corelli-Kreisler 

Partita,  E  major Bach 

(For  violin  alone) 

Fugue,  A  major Tartini 

2.  Concerto  No.  3,  G  major    (K.   216) Mozart 

3.  Melodie Gluck 

Allegretto   Porpora-Kreisler 

Romance Schumann 

Sicilienne  et  Rigaudon  Kreisler 

(Francoeur) 

Lotusland Cyril  Scott 

Malaguena .  .  Albeniz-Kreisler 

Jota De   Falla 


*yj.    ^1 1 Lemorable  vOveni! 

The  Motion  Picture  Debut  of 
THE  CELEBRATED  SYMPHONY 
ORCHESTRA   CONDUCTOR... 

Leopold  Stokowski 

with  DEANNA  DURBIN 

in  "100  MEN  and  a  GIRL" 

with    ADOLPHE     MENJOU  .  .  .  MISCHA    AUER 

KEITH  MEMORIAL  THEATRE 

Now  Playing  .  .  .  Week  of  October  7th 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

Three  Concerts  for  Chamber  Orchestra 

(25  Members  of  the  Boston  Symphony  Orchestra) 

Conducted  by 

BERNARD  ZIGHERA 

Jordan  Rail  Dee.  30th9  Jan.  26th,  Feb.  24th 

Soloists:    HAROLD    BAUER,    JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Series  tickets  for  the  three  concerts: — $6.60,  $5.00,  $4.00  (tax  included) 
Mail  orders  to  Anita  Davis-Chase,  234  Boylston  Street,  Boston 


WEEMAN,  BEAL  &  HOLMBERG 

IMPORTERS 

Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 


Telephone  Connection 


The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston 

1937~1938 

Lectures,  with  Music 

ON  THE 

Boston  Symphony  Concerts 

on  the  Thursdays  at  5.15  preceding  the  Concerts 

in  the 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

A  unique  feature  of  the  course  has  been  the  co-operation  of  the  composers  in 
explaining  their  own  works.  In  addition  to  the  assistance  of  local  authorities  co- 
operating with  Richard  G.  Appel  of  the  Music  Division  of  the  Boston  Public 
Library,  Mr.  Alfred  H.  Meyer  has  been  secured  to  present  important  novelties,  in 
the  absence  of  the  composer. 

Assisting  in  1936—7 

Willi  Apel,  Cyrus  W.  Durgin,  Arthur  W.  Hepner,  Werner  Josten, 

George    S.    McManus,    Dorothy    T.    Moyer, 

George  Henry  Lovett  Smith,  Moses  Smith. 
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THE   GERMANIC   MUSEUM 
HARVARD    UNIVERSITY 

E.  POWER  BIGGS 

TWELVE  RECITALS  PRESENTING  THE 

COMPLETE   ORGAN   LITERATURE 

OF  JOHANN  SERASTIAN  BACH 

Monday  Evenings  at  8.15.  November  1st  to  December  6th,  1937 
March  7th  to  April  11th,  1938 

Baroque  organ  designed  by  G.  Donald  Harrison 

Admission   is    by    advance    subscription    only.     Tickets    for   the    series, 

at   $10,    may   be    obtained    by    mail    or   by   calling   in    person    at    the 

Germanic   Museum,    Cambridge. 


ROSA      PONSELLE 

AMERICA'S  QUEEN  OF  SONG 

THURSDAY   EVENING,   NOVEMBER  4,   1937 
SYMPHONY  HALL 

Auspices 

Benefit  of  The  Christopher  Shop,  Inc. 

(Work  of  the  Physically  Handicapped) 

Tickets  at  Box  Office:  $3.50,  $3.00,  $2.50,  $2.00,  $1.50,  $1.00 

MUSICAL      INSTRUCTION 


MADAME   HELEN  HOPEKIRK 

has  resumed  Piano  Lessons 

at  her  Studio,  31  Allerton  Street 

Brookline,  Mass. 

Telephone  BEAcon  3970 

FELIX    FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

MALCOLM     LANG 

PIANOFORTE  THEORY 

Interpretation  of  Songs 
6  NEWBURY  STREET  BOSTON 
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MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 

E.   Power   Biggs 

Organist 

Member  of  the  Faculty  of  the  Longy  School  of  Music. 

Practice  organ  privileges  available  TROwbridge  0956 

Minna  Franziska  Holl,  Director;  Walter  Piston,  Chm'n  Advisory  Bd. 


TULES    WOLFFERS 


PIANIST 


TEACHER 


HOTEL   HEMENWAY 
Kenmore  4330 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 


ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member   of  Faculty  of  the  Felix  Fox   School  of   Pianoforte   Playing 

403  Marlborough  Street 

Tel.  Algonquin  3078 

SOLFEGGIO    THEORY    EAR    TRAINING 

Method  of  the  National   Conservatory  in   Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in  Paris 

Member  of  the   Boston   Symphony 

32  Queensberry  Street  Commonwealth   1349 

SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 
RADIO   as  well   as   ORATORIO   and   OPERA 

AUDITIONS  MONDAY  OR  THURSDAY,  or  by  appointment. 

162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  9232 


LETTY    LAUNDER  TE^S& 

12  Lincoln  Hall,  Trinity  Court  Violi  II 

175  DARTMOUTH  STREET 

Telephone  Kenmore  6520 


ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 
Mozarteum   Summer   Academy,   Salzburg, 
Austria   and 
Boston  University 

458  HUNTINGTON  AVENUE,  BOSTON 
Tel.   Highlands   1948 
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MUSICAL      INSTRUCTION 


COMPOSER 

PIANIST 

TEACHER 


CHARLES 
REPPER 

Piano:  Harmony:  Ear  training.  Private  and  group 
lessons.  Course  for  Adult  Beginners.  Catalogue 
of  piano  pieces  on  request.  Interview  only  by 
appointment:   KEN  6520.  Trinity  Court,  Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 

206    COMMONWEALTH    AVE.,    Boston 
Commonwealth    8908 


GERTRUDE  FOGLER 

ENGLISH    AND    FRENCH    DICTION 


Boston 

543  Boylston  Street 

Kenmore  7714 


New  York 
170  East  78th  Street 
Butterfield  8-5341 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 


Miss  ROSE  STEWART 
TEACHER  OF  SINGING 

245   Chestnut   Hill  Avenue,  Brighton 

Telephone   Stadium   2326 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesdays 


HARRIS    S.    SHAW 

PIANO,     ORGAN,     MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre   Street,   Brookline 

Aspinwall  7750 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist  —  Ensemble 

56  Somerset  Rd. 
West  Newton  2543  West  Newton 


ELIZABETH 

SIEDHOFF 

Pianist— Organist — Instructor 
"I  am  very  pleased  with  her  work." 
Matthay  in  London 
In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 
Tel.  Ken.  4330  Boston 


Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE  LESSONS  BY  ARRANGEMENT 


BROOKLINE 


LON.  4687 
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Boston  Symphony  Orchestra 

[Fifty-seventh  Season,   1937-1938] 
SERGE  KOUSSEVITZKY,   Conductor 


Personnel 


Violins 


BURCIN,  R. 

ELCUS,  G. 

LAUGA,  n.             sauvlet,  h. 

RESNIKOFF,  V 

Concert-master 

GUNDERSEN,  R. 

KASSMAN,  N.           CHERKASSKY 

,  P.             EISLER,  D. 

THEODOROWICZ 

>J- 

HANSEN,  E. 

MARIOTTI,  V. 

FEDOROVSKY,  P. 

TAPLEY,  R. 

LEIBOVICI,  J. 

PINFIELD,  C. 

LEVEEN,  P. 

KRIPS,  A. 

KNUDSON,  C. 

ZUNG,  M. 

BE  ALE,  M. 

GORODETZKY,  L. 

MAYER,  P. 

DIAMOND,  S. 

DEL  SORDO,  R. 

FIEDLER,  B. 

BRYANT,  M.                     STONESTREET,  L.                           MESSINA,  S. 

MURRAY,  J.                      ERKELENS,  H.                                  SEIMGER,  S. 

Violas 

LEFRANC,  J. 

FOUREL,  G. 

BERNARD,  A. 

GROVER,  H. 

ARTIERES,  L. 

cauhapfT,  J. 

VAN  WYNBERGEN,  C. 

WERNER,  H. 

AVIERINO,  N. 

JACOB,  R. 

GERHARDT,  S. 

HUMPHREY, 

G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,  J.          CHARDON,  Y.                 STOCKBRIDGE,  C. 

FABRIZIO,  E. 

ZIGHERA,  A. 

TORTELIER,    P.             DROEGHMANS,  H.        WARNKE,  J. 

MARJOLLET,  L. 

ZIMBLER,  J. 

Basses 

KUNZE,  M. 

LEMAIRE,  J.                    LUDWIG,  O.                     GIR\RD,  H. 

JUHT,  L. 

VONDRAK,  A. 

MOLEUX,  G.                    FRANKEL,  I.                    DUFRESNE,  G. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET, F. 

POLATSCHEK,  V. 

ALLARD,  R. 

BLADET,  G. 

DEVERGIE,  J. 

VALERIO,  M. 

PANENKA,  E. 

PAPPOUTSAKIS, 

J- 

STANISLAUS,  H. 

MAZZFO,  R. 

Eb  Clarinet 

LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MIMART,  P. 

FILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 

SINGER,  J. 

MAGER,  G. 

raichman,  j. 

MACDONALD,  W 

. 

LANNOYE,    M. 

LAFOSSE,  M. 

HANSOTTE,  L. 

SINGER,  J. 

SHAPIRO,    H. 

VOISIN,  R.  L. 

LILLEBACK,  W. 

GEBHARDT,  W. 

KEANEY,  P. 

VOISIN,  R. 

SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 

SZULC,  R. 

STERNBURG,  S. 

CAME,    L. 

POLSTER,  M. 

WHITE,  L. 

% 

ARCIERI,  E. 

Organ 

Piano 

Celesta 

Librarian 

SNOW,  A. 

SANROMA,  J. 

FIEDLER,  A. 

ROGERS,  L.  J. 

there's  something  so  warm  and  friendly  about  our  Baldwin 

Sit  at  the  Baldwin.  Or  lean  back  on  a  silvery  cloud  and 
listen.  Listen,  indeed.  With  your  whole  body  vibrant. 
With  your  heart  as  a  sounding  board.  For  here  is  more  than 
richness  and  majesty  of  tone.  Here  is  warmth  and  under- 
standing as  human  as  a  soft  caress.  The  Baldwin  actually 
becomes  a  part  of  you.  And  just  as  the  craftsmen  who 
create  this  inspired  instrument  have  put  themselves  into 
it  .  .  .  just  as  Bauer,  Gieseking,  Iturbi  and  so  many  of  the 
masters  have  merged  their  genius  with  it  ...  so  do  you 
become  a  part  of  the  Baldwin.  "Mjy  Baldwin!"  Try  to  say 
that  without  lifting  your  head  a  little  higher,  without 
feeling  life  is  a  little  richer.  Find  out  how  easily  you  can 
say  it.   Come  in — today. 


uu?le 


wacaie  ut  & 


gydtuin 


PRICED  FROM  $g95  F.O.B.  CINCINNATI 
BALDWIN  PIANO  WAREROOMS,  Inc. 

150  BOYLSTON  STREET 


Products  of  Baldwin  :    ACROSONIC,  HAMILTON,  HOWARD,  MONARCH  PIANOS 


SYMPHONY      HALL,      BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   i4g2 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1937,  BY  BOSTON    SYMPHONY    ORCHESTRA,  Inc. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer       .        .        .        .        .        .  Vice-President 

Ernest  B.   Dane Treasurer 

Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallo  well  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


<iA Hied  with  The  First  National  Bank  ^Boston 
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SYMPHONIANA 

The  57th  Season  Begins 

Mahler's  Fifth  Symphony 

Summer   Painting   in   Retrospect 

The  "Romeo  and  Juliet"  Records  in 
England 


(From  an  editorial  in  the  Boston  Herald, 
October  8,   1937) 


THE  57TH  SEASON  BEGINS 

When  Dr.  Koussevitzky  lifts  his 
baton  this  afternoon  in  Symphony  Hall 
and  the  two  opening  chords  of  the 
Eroica  Symphony  are  sounded,  the  57th 
season  of  the  Boston  Symphony  orches- 
tra will  have  begun.  The  musicians  on 
the  stage  and  the  people  in  the  audi- 
torium will  be  almost  exactly  the  same 
as  they  were  a  year  or  more  ago.  One  of 
the  signs  of  a  great  orchestra  should  be 
a  certain  stability.  Unsettled  conditions 
may  be  more  exciting  for  a  journalist  to 
write  about,  but  they  are  usually  un- 
healthy for  art. 

At  this  point  we  may  pause  and  ask 
what  significance  the  Boston  Symphony 
has  outside  of  its  artistic  importance. 
To  truck  drivers  and  policemen  on 
Huntington  Avenue  it  must  be  an  in- 
tolerable nuisance  every  Friday  after- 
noon. To  the  city  of  Boston  it  ought  to 
be  a  source  of  pride 

It  is  something,  when  the  culture  of 
Boston  is  being  sneered  at,  to  be  able 
to  wave  the  Boston  Symphony  at  the 
critic.  It  is  something  to  be  able  to  say 
that  we  are  up  with  the  times  where 
modern  musical  thought  is  concerned. 
It  is  something  that  a  person  cannot 
attend  the  concerts  intelligently  with- 
out acquiring  some  knowledge  of  history, 
literature  and  artistic  style  that  is  im- 
plied by  the  music. 


TAILORED 

to  the  Queen's  taste 


Above:  In  black  suede  with  calf 
trim  and  leather  heel  $9.75. 

Center:  In  black,  brown  suede  - 
calf  trim,  leather  heel  $14.75. 

Below:  In  black,  brown  suede  - 
genuine  alligator  trim  S15.75. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


i 


ewanuos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 
Middlesex  5700 


MAHLER'S  FIFTH  SYMPHONY 
The  Fifth  Symphony  of  Gustav 
Mahler  will  be  given  at  the  Symphony 
concerts  of  next  week  for  the  first  time 
in  twenty-three  years.  The  only  Boston 
conductor  beside  Dr.  Koussevitzky  to 
perform  this  work  was  Wilhelm  Gericke, 
who  introduced  it  in  1906  and  repeated 
it  the  same  year.  Dr.  Muck  played  it 
twice  in  1913,  again  in  1914. 


The  medal  shown  here,  in  obverse 
and  reverse,  was  presented  to  Dr. 
Koussevitzky  by  the  Bruckner  Society 
of  America  which  honors  thus,  each 
year,  the  conductors  who  most  contrib- 
ute to  the  appreciation  and  understand- 
ing of  Bruckner  s  and  Mahler's  gigantic 
works.  Dr.  Koussevitzky  has  received 
several  of  these  medals,  some  of  which 
may  be  seen  in  the  exhibition  cases  in 
the  First  Balcony  Gallery. 
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SUMMER   PAINTING   IN 
RETROSPECT 

Oil  and  water-color  paintings  from 
the  New  England  Summer  Exhibitions 
may  be  seen  in  the  First  Balcony  Gal- 
lery. The  pictures,  all  loaned  by  the 
artists,  have  been  chosen  with  the  in- 
tention of  representing  the  sounder  ten- 
dencies of  seaside  work  in  these  me- 
diums. Artists  and  titles  follow  in 
clockwise  order  from  the  east  end  of 
the  Gallery. 


Herbert  Barnett 

Jon  Corbino 
J.  B.  Irving 
Elinor   Goodridge 
John  C.  E.  Taylor 
Elliot  O'Hara 

Anthony  Thieme 
Charles  Gruppe 
John  Aiken 


Sea  Wall,   Pigeon 

Cove 
Granite 

Covered  Bridge 
In  Port 
Piping  of  Pan 
Coffin    House, 

Nantucket 
Dreuthe,  Holland 
Taking  off  the  Catch 
Moonlight,  Mount 
Desert 
John  C.  E.  Taylor     Camellia 
Stanley  Woodward     Day's  End 
Esther  Williams         Solo 
Yarnall  Abbott  Houses  by  the  Sea 

Galen  Perrett  Loblolly  Cove 

Karoly  Fulop's  symbolic  statues  in 
wood  with  their  painted  backgrounds, 
loaned  by  Doll  and  Richards  Gallery, 
reflect  the  Oriental  history  of  Hun- 
garian art  in  contemporary  terms.  Titles 
from  left  to  right  are  "Spirit  of  the 
Sea,"  "Beggars"  and  "Prayer." 

THE    "ROMEO    AND    JULIET" 
RECORDS  IN  ENGLAND 

The  interest  with  which  phonograph 
records  by  this  orchestra  are  received 
in  Europe  is  indicated  by  the  following 
quotations  from  British  publications 
commenting  upon  the  records  of  Tchai- 
kovsky's Overture-Fantasia  "Romeo  and 
Juliet,"  which  were  released  there  last 
summer.  From  the  Manchester  Guard- 
ian: "For  sheer  brilliance  and  resonance 
of  tone,  the  Boston  players  have  no 
equals."  And  from  the  London  Musical 
Times  (June,  1937)  :  "The  brilliancy 
prize  for  the  month  goes  to  Koussevit- 
zky  and  the  Boston  Symphony  Orches- 
tra for  their  playing  of  Tchaikovsky's 
'Romeo  and  Juliet.'  For  vividness, 
power  and  virtuosity  of  execution,  this 
performance  would  take  a  lot  of  beat- 
ing." 


Kranich  &  Bach 


Priced  from  $675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
offer  Steinways,  Chickerings, 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Norris, 
Hazelton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 

Convenient   Terms 

Norris  &*  Company 

INCORPORATED 

41 0  Boy !s ton  Street,  Boston 

(Between  Arlington  and  Berkeley  Sts.) 
Established  1852        Tel.  COM  3033 
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Tremont  and  West  Streets 


Black  with  Gold 


.  .  illustrates  the  Beauty 

of  All   Silk  Crepe   with 

satin  back. 


The  design  is 
Quilted  in  the 
Crepe  itself 


Three  little  links  of  gold  are 
fastened  from  the  high  neck 
across  the  shoulder!  Very  nar- 
row bands  of  gold  kid  hold  the 
slim  belt.  The  dress  possesses 
the  sophistication  that  is  the 
background  of  all  smartness  this 
season. 

59.50 

Women's   Gown   Shop  —  Third  Floor 
where  gowns  are  priced  25.00  and  up 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Second  Programme 


FRIDAY  AFTERNOON,  October  15,  at  2:30  o'clock 

SATURDAY  EVENING,  October  16,  at  8:15  o'clock 


Prokofieff Classical  Symphony,  Op.  25 

I.  Allegro 

II.  Larghetto 

III.  Gavotta:   non  troppo  allegro 

IV.  Finale:  molto  vivace 

Prokofieff "Lieutenant  Kije,"  Orchestral  Suite,  Op.  60 

I.  Birth  of  Kije 

II.  Romance 

III.  Kije's  Wedding 

IV.  Troika 

V.     Burial  of  Kije 

(First   performances   in   Boston) 

Prokofieff Russian  Overture,  Op.  72 

(First  performances  in  the   United  States) 
INTERMISSION 

Strauss "Death  and  Transfiguration,"  Tone  Poem,  Op.  24 

Strauss "Till  Eulenspiegel's  Merry  Pranks,  after  the 

Old-Fashioned  Roguish  Manner  —  in  Rondo  Form,"  Op.  28 

STEINWAY  PIANO 


This  programme  will  end  about  4:15   on  Friday  Afternoon,    10:00 

o'clock  on  Saturday  Evening 


Attention  is  called  to  the  growing  tendency  to  wear  hats  which  obstruct  the 
vision  of  others.  Ladies  are  respectfully  asked  to  remove  their  hats  before 
the  concert  begins. 
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The  rustle  of  programs  at  the  first 
concerts  .  .  .  leaves  turning  in  the 
Garden  .  .  .  frosty  mornings.  A 
new  season  begins  in  Boston 
and  is  mirrored  in  every  corner  of 
our  two  buildings  — ready  for  the 
eighty-sixth  time  to  put  the  tang 
of  autumn  into  the  wardrobes 
and  homes  of  all  New  England. 

Redecorate  your  house  ...  in  the  ANNEX 
Restock  your  wardrobe... in  the  MAIN  STORE 


[56] 


"CLASSICAL"  SYMPHONY,  Op.  25 
By  Serge  Prokofieff 

Born  at  Sontsovka,  Russia,   April   23,   1891 


The  first  performance  of  the  "Symphonic  Classique"  was  in  Petrograd,  April  21, 
1918,  the  composer  conducting.  Prokofieff  arrived  in  New  York  in  September,  and 
in  December  the  Russian  Symphony  Orchestra  in  New  York  played  this  symphony 
for  the  first  time  in  America.  It  was  introduced  at  the  Boston  Symphony  concerts 
January  26,  1927.  The  work  is  dedicated  to  Boris  Assafieff,  a  writer  on  musical  sub- 
jects whose  pen  name  is  "Igor  Gleboff." 

The  most  recent  performance  at  these  concerts  was  on  January  3,   1936. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani  and  strings. 

Written  in  1916-17,  considerably  before  "neo-classicism"  set  in, 
this  symphony  in  miniature  surely  cannot  be  looked  upon  as 
a  pledge  to  past  ways.  It  might  rather  be  considered  a  momentary 
dalliance  with  the  eighteenth-century  formula.  It  would  probably  be 
as  mistaken  to  look  for  reverence  in  the  "Symphonie  Classique"  as  to 
look  for  irreverence  in  it.  Let  us  say  that  the  composer  had  a  single 
and  passing  impulse  to  weave  his  own  bright  threads  into  an  old 
pattern. 

Prokonefl  gives  himself  precisely  the  orchestra  of  Mozart  or  Haydn; 


Books  for  Musician  and  Music  Lover 

NET 

Modulation  and  Related  Harmonic  Questions, 

Arthur  Foote   1.25 

Some  Practical  Things  in  Piano  Playing,  Arthur  Foote       .60 

First  Steps  in  Ear  Training,  Cuthbert  Harris 

(Schmidt's  Educational  Series  No.  359) 75 

Harmony  and  Melody,  by  Alfred  Hill 1.50 

Do  You  Know  That—  ?  Clayton  Johns 60 

Critical  and  Historical  Essays,  Edward  MacDowell.  .  .  .     2.50 

Sight  Reading,  Dorothy  Maxwell 

(Schmidt's  Educational  Series  No.  357) 75 

Music:  An  Art  and  a  Language,  Walter  R.  Spalding  .  .     2.50 

First  Year  Music  History,  Thomas  Tapper 1.75 

From  Palestrina  to  Grieg,  Thomas  Tapper 1.75 


THE  ARTHUR  P.  SCHMIDT  CO.,  I20  Boylston  Street 
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he  is  punctilious  in  his  formal  procedure.  He  is  also  concise  —  so  much 
so  that  the  four  movements  occupy  no  more  than  thirteen  minutes  — 
about  hall  the  usual  duration  of  the  symphonies  which  he  took  as 
model. 

D  major  is  the  prevailing  key.  The  first  movement,  with  clipped 
phrases,  staccato  and  to  the  point,  sets  forth  its  themes,  its  develop- 
ment, its  recapitulation  and  coda,  all  complete.  The  Lar ghetto  is  in 
simple  rondo  form,  beginning  and  ending  with  a  charming  pizzicato 
in  the  strings,  pianissimo,  a  mere  accompanying  figure  which  never- 
theless lingers  in  the  memory.  The  theme  and  its  development  has  a 
suggestion  of  eighteenth-century  ornamentation,  but  is  in  less  serious 
vein.  Prokofieff  departs  from  the  letter  rather  than  the  spirit  of  his 
models  in  choosing  a  gavotte  instead  of  the  rigidly  customary  minuet. 
The  Finale  gives,  naturally,  a  far  greater  freedom  to  his  fancy,  al- 
though he  sets  himself  a  first  theme  upon  the  common  chord  which 
his  forbears  might  have  found  quite  in  order  and  to  their  own  pur- 
poses. The  working  out,  recapitulation,  and  coda  are  virtuously  ob- 
served, although  in  the  episodic  byplay  there  is  a  sauce  of  "modern" 
wit  which  the  periwigged  masters  could  scarcely  have  approved. 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

C/izabetfi  (7irden 

24  NEWBERRY  STREET  •  BOSTON   •  TELEPHONE  KENMORE  4784 
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"LIEUTENANT  KIJE,"  Orchestral  Suite,  Op.  60 

By  Serge  Prokofieff 

Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  23,  1891 


The  suite  was  derived  from  the  incidental  music  which  Prokofieff  composed  for 
a  Soviet  film,  "Lieutenant  Kije,"  produced  by  the  studio  Belgoskino  in  Leningrad, 
in  1933.  The  suite,  completed  and  published  in  1934,  was  first  performed  in  Moscow. 
It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
tenor  saxophone,  cornet,  two  trumpets,  four  horns,  three  trombones  and  tuba, 
timpani,  bass  drum,  military  drum,  triangle,  cymbals,  tambourine,  sleigh  bells, 
harp,  celesta,  piano  and  strings. 

The  film  "Lieutenant  Kije"  is  not  known  in  this  country,  but  a 
description  of  its  subject  kindly  supplied  by  Nicolas  Slonimsky 
will  help  toward  an  understanding  of  the  spirit  of  the  music:  "The 
subject  of  the  film  is  based  on  an  anecdote  about  the  Czar  Nicolas  I, 
who  misread  the  report  of  his  military  aide,  so  that  the  last  syllable 
of  the  name  of  a  Russian  officer  which  ended  with  'ki'  and  the  Rus- 
sian intensive  expletive  'je'  (untranslatable  by  any  English  word,  but 
similar  in  position  and  meaning  to  the  Latin  'quidem')  formed  a 
non-existent  name,  Kije.  The  obsequious  courtiers,  fearful  of  point- 
ing out  to  the  Czar  the  mistake  he  had  made,  decided  to  invent  ah 


TOWN    COATS 

—THAT  FLATTERINGLY  MOLD  YOUR  FIGURE  TO  THE 
SLIM  LINES  OF  THE  PENCIL  SILHOUETTE-COATS  WITH 
FUR  SLEEVES  OR  FRONTS  OR  BACKS  — ACCURATE 
COPIES  OF  THE  OUTSTANDING  FRENCH  IMPORTS  — 
SUBTLE  ADAPTATIONS  BY  AMERICA'S  FOREMOST  DE- 
SIGNERS—ALL MADE  OF  THE  FINEST  FABRICS  AND 
TRIMMED  WITH  CHOICEST  FURS— FROM  $110  TO  $46o. 
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officer  by  that  name    (as  misread  by  the  Czar).  Hence,  all  kinds  of 
comical  adventures  and  quid-pro-quo's." 

I.  The  Birth  of  Kije  (allegro).  As  befits  one  who  is  born  in  full 
regimentals  in  the  brain  of  a  Czar,  Lieutenant  Kije  is  introduced  by 
a  cornet  fanfare  off  stage,  followed  by  the  tattoo  of  a  military  drum, 
and  the  shrill  of  the  fife.  As  the  other  instruments  fall  in  line,  the 
music  keeps  its  parade-like  strut.  There  is  a  short  andante  (still  in 
character),  a  return  of  the  fife,  drum  and  cornet. 

II.  Romance  (andante).  This  movement  and  the  fourth  are  writ- 
ten with  a  part  for  baritone  solo,  alternative  versions  following  in 
which  this  part  is  given  to  the  tenor  saxophone,  and  occasionally  other 
instruments.  The  song  is  thus  translated  in  the  score: 

Heart  be  calm,  do  not  flutter; 

Don't  keep  flying  like  a  butterfly. 

Well,  what  has  my  heart  decided? 

Where  will  we  in  summer  rest? 

But  my  heart  could  answer  nothing, 

Beating  fast  in  my  poor  breast. 

My  grey  dove  is  full  of  sorrow  — 

Moaning  is  she  day  and  night. 

For  her  dear  companion  left  her, 

Having  vanished  out  of  sight, 

Sad  and  dull  has  gotten  my  grey  dove. 

III.  Kite's  Wedding  (allegro  fastoso).  The  melodic  character  of 
this  movement  suggests  that  Kije  was  subject   to  sentiment  in  his 


COURTRIGHT   HOUSE 
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IN 

THE 

SLATTERY 

MANNER 


The  fur-stole  coat/  with 
its  fabulous  twin  bandings 
and  magnificent  collar  of 
natural  silver  fox  is  typical 
of  the  fashion  importance 
that  distinguishes  every 
coat  in  our  collection, 
whether  it  be  a  tailored 
reefer  at  $25  or  a  lavish 
fur  border  coat  at  $325. 
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nuptials  as  well  as  his  wooing,  while  never  forgetting  that  he  was  a 
soldier. 

IV.  Troika  (moderato).  Again  a  tavern  song  is  introduced  to  an 
accompaniment  suggestive  of  the  motion  of  the  Russian  three-horse 
sleigh  — 

A  woman's  heart  is  like  an  inn: 
All  those  who  wish  go  in, 
And  they  who  roam  about 
Day  and  night  go  in  and  out. 

Come  here  I  say,  Come  here  I  say, 
And  have  no  fear  with  me. 
Be  you  bachelor  or  not, 
Be  you  shy  or  be  you  bold, 
I  call  you  all  to  come  here. 

So  all  those  who  are  about, 
Keep  going  in  and  coming  out, 
Night  and  day  they  roam  about. 

V.  Burial  of  Kije  {andante  assai).  The  description  of  the  film 
explains  the  entire  cheerfulness  which  attended  the  laying  away  of 
the  imaginary  lieutenant.  His  brief  career  is  summed  up  in  this 
movement.  A  cornet  fanfare  off  stage  introduces  him  again,  and  the 
themes  of  his  romance  and  his  wedding  are  invoked.  The  piece  ends 
with  the  voice  of  the  muted  cornet  vanishing  in  the  distance. 

The  suite  was  performed  at  a  Lamoureux  concert  in  Paris,  Febru- 


SHERRY    and  PORT 

%ithout  a  'Peer 


SHERRY 

Fine  Amontillado  (Aperitif) 
Fine  Golden    (Full  Flavored) 
Extra  Superior  Fine  Golden   (Rich) 

PORT 
Fine  Light  No.  2  (Rich) 
Extra    Superior    Very    Light     (Dry 
and  Light) 

Telephone  —  Capitol  9526 


My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  arc  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET  •  BOSTON 
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ary  20,  1937,  the  composer  conducting,  and  likewise  figured  in  the 
opening  programme  of  the  International  Modern  Music  Festival  in 
Venice  on  September  6.  There  was  an  "incident"  at  the  Parisian  per- 
formance, wherein  Eugene  Bigot  conducted  other  works  of  Prokofieff 
and  Miaskovsky's  ''Concertino  Lyrique."  "A  well-intentioned  gentle- 
man with  an  accent,"  according  to  the  correspondent  of  the  Musical 
Times  (March),  "attempted  to  tell  the  audience  about  Russian  music 
in  general  and  Prokofieff  in  particular.  But  he  did  not  get  very  far. 
By  the  time  he  had  reached  his  third  or  fourth  platitude  folk  became 
impatient,  and  when  a  French  audience  becomes  impatient  it  lets  it 
be  known  in  shrieks,  hoots,  howls,  whistlings,  and  Gallic  vociferations 
indicative  of  displeasure.  The  lecturer  beating  a  retreat  to  the  tune 
of  what  was  by  now  a  rather  tumultuous  invitation  to  disappear, 
Bigot  put  in  an  appearance  and  got  on  with  the  concert." 

The  reviewer  of  Le  Menestrel  was  more  succinct.  "At  the  beginning 
of  the  concert,  a  'speaker'  [the  English  word  is  used]  came  forth  to 
read  remarks  which  were  loudly  cut  short  by  a  public  of  little  patience. 
If  he  intended  to  elucidate  the  two  composers,  he  taught  us  little.  If 
to  spread  national  propaganda,  the  attempt  was  clumsy  and  useless 
as  well."  "Lieutenant  Kije,"  the  English  writer  remarked,  "made  a 
stunning  impression." 
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RUSSIAN  OVERTURE,  Op.  72 
By  Serge  Prokofieff 

Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  23,  1891 


Prokofieff  completed  his  overture  in  September,  1936.  It  was  first  performed  in 
Moscow  before  the  end  of  the  year,  Eugene  Szenkar  conducting. 

The  overture  is  scored  for  three  flutes  and  piccolo,  three  oboes  and  English 
horn,  three  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  eight 
horns,  four  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  military 
drum,  tambourine,  cymbals,  triangle,  castanets,  tam-tam,  xylophone,  glockenspiel, 
two  harps,  piano  and  strings. 

This  overture,  which  is  quite  distinct  from  the  same  composer's 
early  "Overture  on  Jewish  Themes,"  was  composed  for  the  or- 
chestra which  was  organized  in  Moscow  in  1936.  Eugene  Szenkar, 
who  conducted  it  there,  likewise  presented  the  work  in  Paris  at  a 
Concert  Pasdeloup  on  January  9,  1937.  Mr.  Szenkar  then  presented 
three  new  works  as  representative  of  Soviet  Russia,  and  announced 
as  having  their  first  performance  in  Paris:  the  Piano  Concerto  of 
Shostakovitch,  a  Symphony  of  Miaskovsky  (the  number  unspecified), 
the  new  overture  of  Prokofieff,  and  the  Second  Symphony  of  Borodin. 
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I  N     A    WORLD     APART 

Far  from  the  mercenary  striving  of  modern  life,  the  scientist  patiently 
pursues  his  lonely  tasks.  In  his  little  world,  the  fires  of  idealism  burn  bright. 
For  him,  there  will  be  no  fanfare  of  popular  acclaim.  For  him,  only 
the  reward  of  a  job  well  done.  In  such  an  atmosphere,  by  such  men,  the 
Mason  &  Hamlin  piano  is  created  .  .  .  slowly,  patiently,  with  infinite 
care  and  understanding.  Unhurried  by  the  call  for  mass  production, 
unmoved  by  demands  to  meet  a  price,  Mason  &  Hamlin  craftsmen  have 
but   one  creed:  perfection.  The  noble  instruments   they  build  reveal  it. 
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The  Menestrel  found  that  Prokofieff's  piece  "definitely  overshadowed 
the  rest  of  the  programme."  The  reviewer  characterized  the  treatment 
of  the  dance-like  theme  as  "truculent  and  disheveled." 

The  concert  prompted  an  article  on  the  Soviet  point  of  view  in 
La  Revue  Musicale  by  Robert  Bernard,  who  looked  with  curious  in- 
terest upon  these  exotic  products.  "It  is  evident,"  he  wrote,  "that 
the  distance  between  the  Russian  peasant  and  the  worker  and  the 
French  peasant  and  worker  is  even  greater  than  that  between  the 
latter  and  the  French  bourgeois."  M.  Bernard  found  that  the  scores 
of  Shostakovitch  and  Miaskovsky  seemed  to  fulfill  Soviet  requirements 
far  more  closely  than  that  of  Prokofieff.  "Without  any  intention  of 
irony,"  he  wrote,  "I  think  it  quite  probable  that  played  before  thou- 
sands of  proletarian  Muscovites,  the  symphony  [sic]  of  Shostakovitch 
or  the  concerto  of  Miaskovsky  ought  to  make  a  powerful  and  grand 
effect.  They  attain  their  end,  arouse  enthusiasm,  exalt  a  certain  con- 
ception of  life  which,  elementary,  animal,  or  mechanistic,  has  its 
legitimate  place  even  though  it  bans  such  qualities  as  uncertainty, 
curiosity,  a  morbid  appetite  for  the  new  and  unexpected,  a  delight 
in  fresh  sensation,  intellectual  satisfaction.  These  are  the  first  in- 
gredients of  our  mental  outlook  —  our  taste  in  art." 

The  French  commentator  found  it  impossible  to  fit  Prokofieff  neatly 
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into  the  Soviet  groove.  "One  must  dissociate  from  the  two  other 
Soviet  works  the  alert  and  spirited  overture  of  Prokofieff,  with  its 
brilliant  and  variegated  orchestration,  its  malice  and  verve.  A  per- 
sonality like  that  of  Prokofieff,  closely  blended  as  he  is  with  our 
western  artistic  life,  who  has  well  served  among  the  most  brilliant  of 
the  advance  guard  of  contemporary  musical  Europe,  will  be  always 
several  steps  removed  from  communistic  uniformity.  It  is  very  probable 
that  this  savory  overture  had  a  great  success  in  the  U.  S.  S.  R.,  and  that 
it  was  not  found  to  contradict  in  any  way  the  laws  of  art  laid  down 
by  the  directors  of  the  new  regime.  Yet,  as  we  see  it,  one  could  hardly 
get  from  this  piece  a  true  impression  of  what  is  done  and  what  is  sup- 
posed to  be  done  in  the  U.  S.  S.  R.  If  it  does  not  break  with  the  com- 
munistic law,  neither  is  it  to  be  associated  except  by  title  with  such 
scores  of  Glinka,  Borodin,  or  Tchaikovsky  as  may  meet  with  the  favor 
of  the  present  powers." 

After  an  opening  flourish,  allegro  con  brio,  Prokofieff  makes  known 
his  theme  (oboe  and  horns).  It  is  elementary  and  folk-like  —  not  incon- 
sistent with  national  associations.  The  theme  undergoes  profuse  de- 
velopment, exacting  much  of  the  invention  and  resource  of  the  com- 
poser. The  manipulation  is  on  occasion  acrid,  always  free;  at  times  the 
theme  keeps  its  identity  through  its  dance-like,  rhythmic  shape.  Other 
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THE 


All  parents  live  two  lives  .  .  .  their  own  and  their  children's.  Their  hopes  and 
dreams  for  the  husky  youngster,  the  shy  and  lovely  girl,  often  are  more  real  and 
poignant  than  those  for  their  own  future.  .  .  .  What  seeds  can  you  plant,  now, 
to  assure  your  children  a  well-rounded,  happy  life?  For  one  thing,  you  can  train 
them  to  know  and  love  music.  Music  liberates  all  that  is  deep  and  good  within 
the  child.  It  fires  the  heart,  exalts  the  mind.  It  enriches,  broadens,  balances.  To 
youth,  and  later  life,  it  brings  a  golden  harvest  of  friendship  and  inspiration. 
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•  From  the  moment  it  enters  the  home,  the  Steinway  is  a  radiant 
and  compelling  influence  on  the  young  003^  or  girl.  Around  it  gathers 
the  romance  of  a  long,  distinguished  histo^.  Its  very  presence  imparts 
a  dignity  to  the  household  .  .  .  unites  the  child's  active,  modern  life 
with  the  glamourous  past.  It  is  the  center  of  the  home,  the  meeting 
place  of  friends,  the  constant,  accepted  source  of  delight  and  pleasure. 
Fortunately,  the  Steinway  is  not  an  expensive  piano  to  acquire. 
The  superb  new  Steinway  Grand  ...  at  the  extremely  low  price  of 
$885,  payable  on  generous  terms  ...  is  within  the  reach  of  the  most 
modest  income. 
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themes  are  episodic,  save  for  one  in  a  placid  moderato  (cantabile, 
strings  and  horns),  which  offers  contrast  in  its  extended  songful  flow. 
It  is  repeated  in  varying  color,  and  enriched  sonority,  rather  than 
developed.  The  principal  rhythmic  theme,  returning,  brings  the  over- 
ture to  a  conclusion  in  full  brilliance,  changed  from  a  duple  to  a 
triple  beat. 

The  following  compositions  of  Prokofieff  have  been  performed  at 
the  concerts  of  this  orchestra: 

1922.     March  3,  Song  Without  Words    (Nina  Koshetz,  singer;   Pierre  Monteux, 
conductor). 

1924.  October  24,  Scythian  Suite    (Serge  Koussevitzky,  conductor). 

1925.  April  24,  Violin  Concerto  No.   1    (Richard  Burgin,  violinist).    (First  per- 

formance in  the  United  States.) 

1926.  January  29,  Piano  Concerto  No.  2    (Serge  Prokofieff,  pianist). 

April  23,  ''Sept,  Us  sont  sept,"  Incantation  for  tenor  (Charles  Stratton), 
chorus  (trained  by  Malcolm  Lang)  and  orchestra.  (First  performances  in 
America.)  The  performance  was  repeated  in  the  same  programme. 

October  8,  Suite  from  the  ballet  "Chout." 

November  12,  Suite  from  the  opera,  "The  Love  for  Three  Oranges." 

1927.  January  28,  Classical  Symphony. 

March  4,  "Sept,  Us  sont  sept"   (Mr.  Stratton,  tenor;  Cecilia  chorus). 

April  1,  Classical  Symphony. 

October  21,  Suite  from  the  ballet,  "Le  Pas  d'Acier." 
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An  Innovation  in  the  MONI 


DR.  KOUSSEVITZKY  ANNOUNCES  THAT  THE  ORCHESTRA'S  TWO 
SHORTER  SERIES  IN  SYMPHONY  HALL  WILL  BE  COMBINED  INTO 
PAIRS  OF  CONCERTS,  THE  SAME  PROGRAMME  TO  BE  PERFORMED 
AT  EACH,  ON  MONDAY  EVENING  AND  ON  THE  FOLLOWING 
TUESDAY  AFTERNOON.  THE  SIX  PAIRS  WILL  BE  GIVEN  MONTHLY 
THROUGH  THE  SEASON. 


Monday  Evenings  at  8:15    •    Tuesday  Afternoons  at  3 


October  25—26 
December  27—28 


January   17—18 
February  21—22 


March  21—22 
April   18—19 
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and  TUESDAY   SERIES 


At  one  pair  of  concerts,  Raya  Garbousova,  the  brilliant 
young  Russian  'cellist  who  had  a  marked  success  in  the  Friday 
and  Saturday  series  two  years  ago,  will  be  the  soloist.  Robert 
Casadesus,  the  French  pianist  who  was  one  of  the  outstanding 
virtuosos  of  the  past  season,  will  make  his  first  appearance 
with  the  Orchestra.  A  distinguished  newcomer  is  Orlando 
Barera,  the  Italian  violinist.  Daniele  Amfitheatrof,  the 
conductor  of  Russian  birth  and  Italian  training,  yet  to  be 
heard  in  America,  will  be  guest  conductor  of  the  January 
pair  of  concerts.  Richard  Burgin  and  Jean  Bedetti,  the 
illustrious  virtuosos  of  the  Orchestra,  will  be  heard  in 
Brahm's  Double  Concerto  for  Violin  and  Violoncello. 


Season  tickets  for  all  series  are  now  on  sale  at  the  Box 
Office,  Symphony  Hall  (Telephone:  com.  1492).  Seating 
plans  showing  prices  will  be  mailed  upon  request. 


•     •     • 


Seats  are  available  for  the  Monday  Series  at  $12  and  $15, 
and  for  the  Tuesday  Series  at  $6,  $9,  $12,  and  $15   (no  tax). 
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1928.     March  2,  Scythian  Suite. 

October  26,  Classical  Svmphony. 

December  14,  Violin  Concerto  No.  1    (Lea  Luboschutz,  violinist). 

1930.     January  31,  Scythian  Suite. 

January  31,  Piano  Concerto  No.  2  in  G  minor    (the  composer  as  soloist; 

first  performances  in  the  United  States). 
November   i4,  Symphony   No.  4    (composed  for  the  50th   anniversary   of 

the  Boston  Symphony  Orchestra;  first  performances). 

1932.     February  12,  Classical  Symphony. 

November  4,  Four  Character  portraits  from  the  opera  "Le  Joueur"    (after 

Dostoievsky). 
December  30,  Piano  Concerto  No.  5  in  G  major   (the  composer  as  soloist; 
first  performance  in  the  United  States). 

1934.  April  13,  "Sept,  ils  sont  sept"  (Charles  Stratton,  and  Cecilia  Society  Chorus). 

1935.  January  25,  Suite  from  the  Ballet  "Chout." 

November   8,   Concerto   No.    1     (Joseph   Szigeti,   soloist;    Richard   Burgin, 
conductor). 

1936.  January  1,  Classical  Symphony. 

1937.  February  5,   March   and  Scherzo  from  "The   Love   for  Three   Oranges"; 

Piano  Concerto  No.  3    (the  composer  as  soloist);  Scythian  Suite. 
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"TOD  UND  VERKLARUNG"    ("DEATH  AND  TRANSFIGURA- 
TION"), Tone  Poem,  Op.  24 

By  Richard  Strauss 

Born  at  Munich,  June   11,   1864 


"Tod  utid  Verklarung"  was  first  performed  from  the  manuscript,  the  composer 
conducting,  at  Eisenach,  June  21,  1890,  when  his  "Burleske"  was  also  first  heard. 
Anton  Seidl  gave  the  first  American  performance  with  the  Philharmonic  Society 
of  New  York,  January  9,  1892.  Emil  Paur  introduced  it  at  the  Boston  Symphony 
concerts,  February  6,  1897.  The  most  recent  performance  here  was  October  18,  1935. 

The  tone-poem  is  dedicated  to  Friedrich  Rosch  and  scored  for  three  flutes,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double-bassoon, 
four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  two  harps,  gong,  strings. 

When  "Death  and  Transfiguration"  first  appeared,  in  1889,  an 
unrhymed  poem  was  printed  in  the  score,  giving  a  more  ex- 
plicit story  than  Strauss,  always  reticent  about  such  matters,  usually 
attached  to  his  symphonic  poems.  The  verses  were  unsigned,  but  were 
soon  discovered  to  be  from  the  pen  of  none  other  than  Alexander 
Ritter,  the  militant  champion  of  Wagner  and  Liszt,  who  had  recruited 
the  youthful  Strauss  at  Meiningen  to  the  cause  of  "programme  music." 
The  verses,  it  was  found  out,  were  actually  written  after  the  music 
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had  been  composed,  and  were  inserted  in  the  score  as  it  went  to  the 
printer.  The  analyst  forthwith  questioned  the  authenticity  of  the 
words  as  a  direct  guide  to  the  music.  But  surely  Strauss  and  Ritter 
must  have  been  too  intimately  associated  at  this  time  not  to  have  a 
clear  understanding. 

It  was  Ritter  who  had  goaded  the  brilliant  young  musician  to  set  his 
back  firmly  upon  symphonies  and  sonatas,  and  fly  the  banner  of 
"Musik  als  Ausdrnck."  Assuming  that  the  older  man  could  hardly 
have  done  more  than  help  the  younger  one  to  find  himself,  the  fact 
remains  that  Strauss,  embarking  upon  programme  music  with  the 
"fantasia,"  "Aus  If  alien,"  in  1886,  made  quick  and  triumphant  prog- 
ress with  three  symphonic  poems:  "Macbeth,"  "Don  Juan,"  and  "Tod 
und  Verklarung,"  all  within  the  space  of  three  years.* 

The  work  divides  naturally  into  four  parts: 

1.  In  a  dark  room,  silent  except  for  the  ticking  of  the  clock,  is  a 
dying  man.  He  has  fallen  asleep  and  is  dreaming  of  childhood. 

2.  The  struggle  between  life  and  death  begins  anew. 


*  Strauss  wrote  of  Ritter:  "His  influence  was  in  the  nature  of  the  storm-wind.  He  urged 
me  on  to  the  development  of  the  poetic,  the  expressive  in  music,  as  exemplified  in  the  works 
of  Liszt,  Wagner  and  Berlioz.  My  symphonic  fantasia.  'Aus  Italien,'  is  the  connecting  link 
between   the  old   and   the  new  methods." 
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3.  He  sees  his  life  over  again.  He  remembers  childhood,  youth,  and 
the  strivings  of  manhood  after  ideals  that  are  still  unrealized. 

4.  From  heaven  comes  to  him  what  he  had  vainly  sought  upon 
earth,  "Welterlosung,  Welt-verklarung" :  "World-redemption, 
world-transfiguration." 

The  poem  of  Alexander  Ritter  has  been  paraphrased  as  follows: 

A  sick  man  lies  upon  his  mattress  in  a  poor  and  squalid  garret,  lit 
by  the  nickering  glare  of  a  candle  burnt  almost  to  its  stump.  Ex- 
hausted by  a  desperate  fight  with  death,  he  has  sunk  into  sleep;  no 
sound  breaks  the  silence  of  approaching  dissolution,  save  the  low, 
monotonous  ticking  of  a  clock  on  the  wall.  A  plaintive  smile  from 
time  to  time  lights  up  the  man's  wan  features;  at  life's  last  limit, 
dreams  are  telling  him  of  childhood's  golden  days. 

But  death  will  not  long  grant  its  victim  sleep  and  dreams.  Dreadly 
it  plucks  at  him,  and  once  again  begins  the  strife;  desire  of  life  against 
might  of  death!  A  gruesome  combat!  Neither  yet  gains  the  victory; 
the  dying  man  sinks  back  upon  his  couch,  and  silence  reigns  once 
more. 

Weary  with  struggling,  reft  of  sleep,  in  the  delirium  of  fever  he 
sees  his  life,  unrolled  before  him,  stage  by  stage.  First,  the  dawn  of 
childhood,  radiant  with  pure  innocence.  Next,  the  youth  who  tests 
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and  practices  his  forces  for  manhood's  fight.  And  then  the  man  in 
battle  for  life's  greatest  prize:  to  realize  a  high  ideal,  and  make  it 
all  the  higher  by  his  act  —  this  the  proud  aim  that  shapes  his  course. 
Cold  and  scornful,  the  world  heaps  obstacle  after  obstacle  in  his  path: 
if  he  deems  the  goal  at  hand,  a  voice  of  thunder  bids  him  "Halt"  — 
"Let  each  hindrance  be  thy  ladder,"  he  thinks.  "Higher,  ever  higher 
mount!"  And  so  he  climbs,  and  so  he  urges,  breathless  with  hallowed 
fire.  All  that  his  heart  had  ever  longed  for,  he  seeks  it  still  in  death's 
last  sweat  —  seeks,  but  never  finds  it!  Though  now  he  sees  it  more 
and  more  plainly;  though  now  it  looms  before  him,  he  yet  can  ne'er 
embrace  it  wholly,  ne'er  put  the  last  touch  to  his  endeavor.  Then 
sounds  the  iron  stroke  of  Death's  chill  hammer;  breaks  the  earthly 
shell  in  twain,  enshrouds  the  eye  with  the  pall  of  night. 

But  now  from  on  high  come  sounds  of  triumph;  what  here  on 
earth  he  sought  in  vain,  from  heaven  it  greets  him:  Deliverance, 
Transfiguration ! 


"Death  and  Transfiguration"  had  a  wide  vogue  in  its  early  days. 
Biilow  admired  it  with  reservations  —  "a  very  important  work  in  spite 
of  sundry  poor  passages,  and  also  refreshing."  Professor  Niecks,  dis- 
cussing  programme   music,   considered   it    "the   most   musical   of   all 
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Strauss'  programmes."  Ernest  Newman,  in  his  book  of  1908,  praised 
this  tone  poem  as  Strauss'  nearest  approximation  to  "a  perfect  fusion 
of  matter  and  style,"  truly  symphonic  in  thematic  development,  show- 
ing "quite  a  Beethovenian  unity  and  breadth  of  conception."  Mauke 
pointed  out  that  here,  if  anywhere,  Strauss  heeded  the  ways  of  Liszt, 
and  made  his  score  upon  the  model  of  "Tasso."  The  piece,  for  the 
benefit  of  its  earlier  hearers,  was  minutely  dissected,  thematically 
catalogued  bit  by  bit.  Wilhelm  Mauke,  Strauss'  most  industrious 
analyst,  wrote  a  description  sixteen  pages  long,  with  twenty-one 
examples  in  notation.  Max  Steinitzer  disapproved  Mauke's  "un- 
Straussian  distillations." 
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"TILL  EULENSPIEGEL'S  MERRY  PRANKS,  AFTER  THE  OLD- 
FASHIONED  ROGUISH  MANNER,  -  IN  RONDO  FORM," 
for  Full  Orchestra,  Op.  28 

By  Richard  Strauss 

Born  at  Munich,  June  11,  1864 


The  first  performance  was  at  a  Giirzenich  concert  in  Cologne,  November  5,  1895. 
Strauss  had  completed  his  score  in  Munich,  the  previous  May.  It  had  been  pub- 
lished in  September.  The  first  performance  at  the  Boston  Symphony  Concerts  (and 
in  America)  was  February  21,  1896.  The  last  performance  was  October  18,  1935. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo,  three  flutes,  three 
oboes,  English  horn,  small  clarinet  in  D,  two  clarinets,  bass  clarinet,  three  bassoons, 
double-bassoon,  four  horns  (with  the  addition  of  four  horns  ad  lib.),  three  trumpets 
(with  three  additional  trumpets  ad  lib.),  three  trombones,  bass  tuba,  kettledrums, 
snaredrum,  bass  drum,  cymbals,  triangle,  a  watchman's  rattle,  strings. 

AT  first,  Strauss  was  inclined  to  let  the  title:  "Till  Eulenspie gel's 

-Z\  lustige    Streichce,    nach    alter    Schelmenweise  —  in    Rondoform" 

stand  as  sufficient  explanation  of  his  intentions.  Franz  Wiillner,  about 

to  perform  the  work  in  Cologne,  coaxed  from  him  a  letter  which 

revealed  a  little  more: 

"It  is  impossible  for  me  to  furnish  a  programme  to  'Eulenspie gel'; 
were  I  to  put  into  words  the  thoughts  which  its  several  incidents 
suggested  to  me,  they  would  seldom  suffice,  and  might  even  give  rise 
to  offence.  Let  me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard 
nut  which  the  Rogue  has  prepared  for  them.  By  way  of  helping  them 
to  a  better  understanding,  it  seems  sufficient  to  point  out  the  two 
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'EulenspiegeV  motives,  which,  in  the  most  manifold  disguises,  moods, 
and  situations,  pervade  the  whole  up  to  the  catastrophe,  when,  after 
he  has  been  condemned  to  death,  Till  is  strung  up  to  the  gibbet. 
For  the  rest,  let  them  guess  at  the  musical  joke  which  a  Rogue  has 
offered  them."  Strauss  finally  noted  three  themes;  the  opening  of  the 
introduction,  the  horn  motive  of  Till,  and  the  portentous  descending 
interval  of  the  rogue's  condemnation. 

And  again,  Strauss  was  persuaded  by  Wilhelm  Mauke,  the  most 
elaborate  and  exhaustive  of  Straussian  analysts,  to  jot  the  following 
indications  in  pencil  in  his  score: 

"Once  upon  a  time  there  was  a  Volksnarr;  Named  Till  Eulenspiegel; 
That  was  an  awful  hobgoblin;  Off  for  New  Pranks;  Just  wait,  you 
Hypocrites!  Hop!  On  horseback  into  the  midst  of  the  market-women; 
With  seven-league  boots  he  lights  out;  Hidden  in  a  Mouse-hole;  Dis- 
guised as  a  Pastor,  he  drips  with  unction  and  morals;  Yet  out  of  his 
big  toe  peeps  the  Rogue;  But  before  he  gets  through  he  nevertheless 
has  qualms  because  of  his  having  mocked  religion;  Till  as  cavalier 
pays  court  to  pretty  girls;  She  has  really  made  an  impression  on  him; 
He  courts  her;  A  kind  refusal  is  still  a  refusal;  Till  departs  furious; 
He  swears  vengeance  on  all  mankind;  Philistine  Motive;  After  he  has 
propounded  to  the  Philistines  a  few  amazing  theses  he  leaves  them  in 
astonishment  to  their  fate;  Great  grimaces  from  afar;  Till's  street  tune; 
The  court  of  Justice;  He  still  whistles  to  himself  indifferently;  Up  the 
ladder!  There  he  swings;  he  gasps  for  air,  a  last  convulsion;  the  mortal 
part  of  Till  is  no  more." 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Third  Programme 


FRIDAY  AFTERNOON,  October  22,  at  2:30  o'clock 

SATURDAY  EVENING,  October  23,   at  8:15   o'clock 


Mahler Symphony  No.  5  in  C-sharp  minor 

Part  I 

(1)  Trauermarsch 

(2)  Stiirmisch  bewegt 

Part  II 

(3)  Scherzo 
Part  III 

(4)  Adagietto 

(5)  Rondo-Finale 

INTERMISSION 

Wagner Introduction   to  Act   III,    "Die   Meistersinger 

von  Nurnberg" 

Wagner "The  Ride  of  the  Valkyries"  from 

"Die  Walkure"    (Act  III) 

Wagner Wotan's  Farewell  and  "Fire  Music"  from 

"Die  Walkure"    (Act  III) 


SOLOIST 

MACK  HARRELL 
Baritone 


This  programme  will  end  about  4:25  on   Friday   Afternoon,    10:10 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Events  at  Symphony  Hall 

Pursuing  a  custom  of  years,  Fritz  Kreisler  will  give  the  first  con- 
cert of  the  recital  season,  Sunday  afternoon,  October  17,  at  3.30. 


Boston  Town  Hall  lecture  by  Boake  Carter,  Tuesday  Evening, 
October  19.  The  celebrated  radio  commentator  opens  a  series  of  note- 
worthy lectures  under  the  auspices  of  the  newly  formed  Boston  Town 
Hall,  which  later  in  the  season  is  to  offer  Mr.  H.  G.  Wells  on  Novem- 
ber 8,  and  Mr.  Jacques  Gartier  on  December  13. 


The  Wagnerian  Festival  Singers.  An  ensemble  of  five  celebrated 
voices  —  Kipnis,  Konetzni,  Noort,  Krasova,  and  Berglund  —  in  ex- 
cerpts from  Richard  Wagner's  music  dramas,  under  the  direction  of 
Richard  Hageman.  At  Symphony  Hall,  Sunday  Afternoon,  October 
24,  at  3.30. 

Boston  Symphony  Orchestra  Monday-Tuesday  Series.  The  first 
Monday  concert  will  open  on  October  25,  the  first  Tuesday  the  fol- 
lowing day,  at  3  o'clock.  An  innovation  will  be  the  juxtaposition  of 
the  Monday  evening  and  the  Tuesday  Afternoon  series  into  six  pairs 
of  concerts  with  six  programmes,  to  be  given  monthly  through  the 
season. 

Rosa  Ponselle,  of  the  Metropolitan  Opera  Company,  will  revisit 
Symphony  Hall  after  an  absence  of  five  years,  in  a  recital  on  Thurs- 
day evening,  November  4,  at  8.30. 


Don  Cossacks.  Aaron  Richmond's  Series  will  open  with  the  Don 
Cossack  Russian  Male  Chorus  on  Sunday  Afternoon,  November  21, 
at  3.30. 


[88] 


AK 


Aaron  Richmond's  1938 


SYMPHONY  HALL  SERIES 

FLAGSTAD 

DON  COSSACKS 

MARIAN  ANDERSON 

PHILADELPHIA  ORCHESTRA 

SHAN-KAR   AND  HINDU  BALLET 

Popular-priced    Course   Tickets    and   further   information 
NOW  at  Aaron  Richmond  offices  and  at  Symphony  Hall 

FOR  THE  5  EVENTS:  $5.00,  $7.50,  $10.00  Plus  Tax 

$5.00  Seats  Sold 

JOOSS  EUROPEAN  RALLET 

3  Performances  only     OCT.  20  and  21     Jordan  Hall 
WEDNESDAY  EVE.  &.  THURSDAY  MAT.  &  EVE. 

Jordan  Hall  Box-office  open,  10.30 — 5.30 

Evening  performances:  $2.20,  $1.65,  $1.10        [Tax 
Matinee  performance:  $1.65,  $1.10  and  75  cents;  inc. 

VIENNA  CHOIR  ROYS 

SAT.,  SUN.  MAT'S.,  OCT.  30  and  31     Jordan  Hall 
Tickets  85  cents  and  $1.10      -:-      Nothing  Higher 

WED.  EVE.,  NOV.  10  Symphony  Hall 

The  Renowned  Italian  Organist — FERNANDO 

G  E  R  M  A  N  I 

Playing  the  new  Hammond  Electric  Organ 
All  Tickets  $1.10.  Choicest  seats  now  at  Box-Office 

TUE.  EVE.,  NOV.  16  Jordan  Hall 

MIKHAIL  SHEYNE 

Pianoforte  Recital 
First  Boston  Appearance 
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FIRST     AMERICAN     TOUR 

Tommaso  Nazzaro,   Presents 

The  WAGNERIAN 
FESTIVAL  SINGERS 


ALEXANDER  K1PMS  RICHARD  HAGEMAN  MARTA  KRASOVA 


HENK  NOORT 


HILDA  KONETZNI 


JOEL  BERGLUND 


SYMPHONY    HALL 

SUNDAY  AFTERNOON,  OCTOBER  24,  AT  3.30 

Tickets  Now  on  Sale  at  Box  Office 
Prices:  $2.50,  $2,00,  $1.50,  $1.00  (plus  tax) 

Management,  CHARLES  L.  WAGNER,  Inc.,  N.  Y.  City 
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VICTOR  RED  SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also  Sprach  Zarathustra   Strauss 

Apollon  Musagete  —  Ballet   Stravinsky 

Bolero   Ravel 

Classical  Symphony  Prokofieff 

Concerto  No.  12  —  Larghetto Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz 

Danse   Debussy-Ravel 

Daphnis  et  Chi 06  —  Suite  No.  2    Ravel 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring)    Strauss 

Gymnopedie  No.  1  Erik  Satie-Debussy 

Love  for  Three  Oranges  —  Scherzo  and  March  Prokofieff 

Ma  Mere  L'Oye  (Mother  Goose)    Ravel 

Petrouchka  Suite    Stravinsky 

Pictures  at  an  Exhibition   Moussorgsky-Ravel 

Sarabande    Debussy-Ravel 

Symphony  No.  2  in  D  major    Sibelius 

Symphony  No.  4  in  A  major   ( "Italian")     Mendelssohn 

Symphony  No.  4  in  F  minor     Tchaikovsky 

Symphony  No.  6  in  B  minor   ( "Pathetique" )     Tchaikovsky 

Symphony  No.  6  in  F  major   ("Pastoral")     Beethoven 

Symphony  No.  6  in  G  major   ("Surprise")     Haydn 

Symphony  No.  8  in  F  major    Beethoven 

Symphony  No.  8  in  B  minor   ( "Unfinished" )      Schubert 

Rosamunde  —  Ballet  Music Schubert 

La  Valse Ravel 

Wiener  Blut  —  Waltzes  (Vienna  Blood)    Strauss 

"The  Enchanted  Lake"    Liadov 

"Khovanstchina"    Prelude    Moussorgsky 

"Romeo  and  Juliet."  Overture-Fantasia   Tchaikovsky 

"Swanwhite"    ("The  Maiden  with  Roses" )    Sibelius 
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SYMPHONY     HALL 
Sunday  Afternoon,  October  17,  1937,  at  3.30 

FRITZ    KREISLER 

CARL    LAMSON,   Accompanist 

La  Folia Corelli-Kreisler 

Partita,  E  major Bach 

(For  violin  alone) 

Fugue,  A  major Tartini 

Concerto  No.  3,  G  major    (K.  216) Mozart 

Melodie Gluck 

Allegretto   Porpora-Kreisler 

Romance Schumann 

SlCILIENNE   ET   RlGAUDON    Kreislet 

(Francoeur) 

Lotusland Cyril  Scott 

Malaguena Albeniz-Kreisler 

Jota De   Falla 


STUDIES  ■>  STYLE  A  \  ■»  HISTORY 

4  Courses  on  Music  given  by     Dr.      H  a  SI  §      N  a  t  h  a  SS 

EARLY     PERIODS     OF    EUROPEAN     MUSIC 

(First  Millennium  to  Palestrina  and  Lassus,   16th  Century) 

First  Course,  October  19th  to  November  23rd      .      .      .      Six  Sessions  $5.00 

Second  Course,  November  30th  to  January  25th     ...      Six  Sessions  $5.00 

FIRST  SESSION  OCTOBER  19th  —    8  P.  M.  to  9:30  P.  M. 

725  Boylston  Street      .      .      .      5th  Floor 

All  Sessions  Tuesday  Evenings 
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Anita  Davis  Chase  Announces  

Second  Season,  1937-1938 

Three  Concerts  for  Chamber  Orchestra 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD   ZIGHERA 

Jordan  Hall  Dee.  30th9  Jan.  26tli,  Feb.  24th 

Sotoists:    HAROLD     BAUER,    JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Series  tickets  for  the  three  concerts: — $6.60,  $5.00,  $4.00  (tax  included) 
Mail  orders  to  Anita  Davis-Chase,  234  Boylston  Street,  Boston 


Anita  Davis-Chase  Announces 

JORDAN  HALL— Sat.  Aft.,  OCTOBER  23,  at  3 
ETHEL  RAE 

BARTLETT  ->  ROBERTSON 

RECITAL  OF  MUSIC   FOR  TWO  PIANOS 

Tickets  on  sale  at  Box-Office  Prices:  $2.20,  $1.65,  $1.10,  750 


ROSA      PONSEILE 

AMERICA'S  QUEEN   OF  SONG 

THURSDAY   EVENING,   NOVEMBER  4,    1937 
SYMPHONY  HALL 

A  uspices 

Benefit  of  The  Christopher  Shop,  Inc. 

(Work  of  the  Physically  Handicapped) 

Tickets  at  Box  Office:  $3.50,  $3.00,  $2.50,  $2.00,  $1.50,  $1.00 


bound  volumes  of  the  Boston  Symphony  Orchestra 
Concert  Bulletins  Containing 

analytical  and  descriptive  notes  by  Mr.  John  N.  Burk,  on  all  works 
performed   during   the   season 

"A  Musical  Education  in  One  Volume" 

"Boston's  Remarkable  Book  of  Knowledge" 

Lawrence  Gilman  in  the  N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address,  SYMPHONY  HALL,  BOSTON,  MASS. 
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THE   GERMANIC   MUSEUM  -  HARVARD    UNIVERSITY 


MARCEL  DUPRE 

Virtuoso  and  Improvisateur 

Saturday  Eve.,  Oct.  23rd 
at  8.15 


E.POWER  BIGGS 

The  complete  organ  works 

of  Johann  Sebastian  Bach 

Twelve  Recitals  Beginning 

November  1st 


Baroque  organ  designed  by  G.  Donald  Harrison 

Admission   is   by   advance   subscription   only.  Tickets   may  be   obtained 
by  mail  or  by  calling  in  person  at  the  Germanic  Museum,  Cambridge 


MUSICAL      INSTRUCTION 


FELIX    FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 


oliver    daniel 


Boston    Conservatory    of    Music 
Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  W.  Boston  Herald. 

.  .  .  rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,  as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 

Brendan  Keenan  Principles  Baldwin  Piano 


GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Eenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mass. 

The  Stuart  School,  Boston 


MALCOLM    LANG 


PIANOFORTE 

Interpretation   of   Songs 
6  NEWBURY  STREET 


THEORY 
BOSTON 


MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 

74  THE  FENWAY  COMmonwealth   0054 
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MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 

E.   Power   Biggs 

Organist 

Member  of  the  Faculty  of  the  Longy  School  of  Music. 

Practice  organ  privileges   available  TROwbridge   0956 

Minna  Franziska  Holl,  Director;  Walter  Piston,   Chm'n  Advisory  Bd. 

JULES    WOLFFERS 

PIANIST  TEACHER 

HOTEL   HEMENWAY 

Kenmore  4330 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 

MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox   School  of   Pianoforte   Playing 

403  Marlborough  Street 

Tel.  Algonquin  3078 

SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National  Conservatory  in   Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in   Paris 

Member  of  the  Boston   Symphony 

32  Queensberry  Street  Commonwealth   1349 

SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 
RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS  MONDAY  OR  THURSDAY,  or  by  appointment. 

162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  9232 


LETTY    LAUNDER  TE0^R 

12  Lincoln  Hall,  Trinity  Court  VioK  II 
175  DARTMOUTH  STREET 

Telephone  Kenmore  6520 


ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 
Mozarteurh   Summer   Academy,   Salzburg, 
Austria   and 
Boston  University 

458  HUNTINGTON  AVENUE,  BOSTON 
Tel.  Highlands  1948 
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MUSICAL      INSTRUCTION 


CHARLES 
REPPER 


COMPOSER 

P  PIANIST 

TEACHER 

Piano:  Harmony:  Ear  training.  Private  and  group 
lessons.  Course  for  Adult  Beginners.  Catalogue 
of  piano  pieces  on  request.  Interview  only  by 
appointment:   KEN  6S20.  Trinity  Court,  Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELI 
Foreign  and  American  Instruments  for  sale 

206    COMMONWEALTH    AVE.,    Boston 
Commonwealth    8908 


GERTRUDE  FOGLER 

ENGLISH    AND    FRENCH    DICTION 


Boston 

543  Boylston  Street 

Kenmore  7714 


New  York 
170  East  78th  Street 
Butterfield  8-5341 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 


Miss  ROSE  STEWART 
TEACHER  OF   SINGING 

245   Chestnut   Hill   Avenue,   Brighton 

Telephone   Stadium   2326 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesday 


HARRIS    S.    SHAW 

PIANO,     ORGAN,     MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre  Street,  Brookline 

Aspinwall  7750 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist — Ensemble 
56  Somerset  Rd. 
West  Newton  2543  West  Newton 


ELIZABETH 

SIEDHOFF 

Pianist — Organist — Instructoj 
"I  am  very  pleased  with  her  work.' 
Matthay  in  Londor 
In  Providence  Wednesdays 
Address:  HOTEL  HEMENWA^ 
Tel.  Ken.  4330  Bostoi 


Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OP  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLANL 


PRIVATE  LESSONS  BY  ARRANGEMENT 
487  BOYLSTON  STREET       f  BROOKLINE 


LON.  4687 
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SYMPHONY      HALL,      BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth   1492 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1937,  BY  BOSTON    SYMPHONY   ORCHESTRA,  Inc. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.   Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 

[97] 


Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  witkTuE  First  National  Bank  ^Boston 


[98] 


SYMPHONIANA 

Serge  Koussevitzky 
Summer  Painting  in   Retrospect 


SERGE  KOUSSEVITZKY 

By  Terence  White 

The  following  estimate  of  Kousse- 
vitzky is  one  of  a  series  of  word  por- 
traits of  conductors  currently  appear- 
ng  in  the  English  magazine  "The  Ches- 
erian,,>    (issue  of  May-^June,  1937). 

Perhaps  it  is  appropriate  that  Serge 
Coussevitzky  should  be  treated  some- 
vhat  late  in  this  series  of  discussions 
>n  great  conductors.  For  the  superb 
ireadth  of  the  best  Russian  types  —  re- 
ulting  from  the  conflux  of  numerous 
acial  and  spiritual  traditions  —  is  mir- 
ored  in  Koussevitzky's  work;  austere 
nd  slick,  classic  and  romantic,  faithful 
o  the  composer  and  highly  original,  his 
•ersonality  eludes  and  excludes  the 
lichotomies  of  the  facile-penned.  .  .  . 
^.  concentrated  quality,  ...  is  clearly  to 
te  seen  in  the  purely  technical  matter 
i  the  way  Koussevitzky  makes  an  or- 
hestra  play  any  single  note  or  pattern, 
•or  instance:  the  notes  of  the  whole  of 
he  slow  opening  and  concluding  sec- 
ions  of  Sibelius's  Seventh  Symphony, 
s  conducted  by  him,  take  on  a  richness, 

completeness,  weighty  yet  not  stolid, 
fhich  are  far  more  telling  than  a  more 
brilliant"  sforzando  treatment.  Yet 
ere  is  another  paradox,  for  nothing 
ould  be  more  brilliant,  more  electric, 
han  Koussevitzky's  interpretation  of 
hese  passages.  This  deep,  poised  rich- 
ess  is,  at  another  turn  of  the  glass, 
lectric  and  nervous. 

Such  is  one  quality  for  which  he  is 
oted,  whether  in  works  for  full  or- 
hestra,  such  as  the  Poeme  de  I'Extase 
f  Skriabin   (where  he  suggests  univer- 


TAILORED 

to  the  Queen's  taste 


Above:  In  black  suede  with  calf 
trim  and  leather  heel  $9.75. 

Center:  In  black,  brown  suede  - 
calt  trim,  leather  heel  $14.75. 

Below:  In  black,  brown  suede  - 
genuine  alligator  trim  S15.75. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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We  take  Time 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  — a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


i 


ewanaos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 

MIDDLESEX  5700 


sality  by  treating  these  Dionysiac  pages 
with  a  tensioned  broadness),  or  in  pas- 
sages or  works  mainly  for  strings,  such 
as  the  Sibelius  just  mentioned  or  the 
Tallis -Fantasia  of  Vaughan-Williams. 

This  same  quality  has  also  an  intense 
power  of  suggestion.  For  example,  in 
the  Sacre  du  Printemps.  This  work,  as 
is  well  known,  begins  with  an  Invoca- 
tion to  Spring,  which  is  succeeded  by 
the  first  of  the  barbaric  dances.  Now, 
it  depends  on  the  interpretation  of  the 
introductory  bars  to  this  dance,  whether 
the  sublimity  and  ideal  dignity  of  the 
dance  are  to  be  realized.  Most  con- 
ductors emphasize  the  purely  "intro- 
ductory" character  of  these  bars,  their 
conventional,  almost  trivial  rhythm; 
Koussevitzky  turns  them  into  an  awe- 
inspiring  portal  through  which  the  vista, 
not  of  the  one  dance  only,  but  of  the 
entire  succeeding  thirty-five  minutes  of 
sound,  is  glimpsed  in  imaginative  dig- 
nity. 

It  must  not,  however,  be  assumed 
that  Koussevitzky  knows  no  other 
weapon  but  that  of  the  illuminatively 
massive.  The  elegance  and  delicacy  of 
his  readings  of  (say)  the  third  move- 
ments of  Mendelssohn's  Italian  or 
Tchaikovsky's  Fifth  Symphonies  are  un- 
mistakable. Likewise  the  cutting  bril- 
liance of  his  Figaro  Overture,  or  a 
Haydn  or  Prokofieff  Symphony. 

His  sense  of  pathos,  too,  is  outstand- 
ing. The  echoing,  yearning  phrases  for 
strings  and  brass  in  the  finale  of  the 
Pathetic  Symphony  he  treats  differently 
to  most  conductors.  Whereas  they  senti- 
mentalize the  string  phrases,  and  leave 
those  of  the  brass  to  a  conventional 
mechanical  blare,  he  curves  the  strings 
into  steel,  and  conveys  pathos,  fall  and 
rise,  in  the  brass. 

Possibly  "electric  grandeur"  and 
"massive,  brilliant  pathos"  could  sum 
up  the  major  aspects  of  his  art. 
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Walter  Gieseking 

Soloist  at  the  Symphony  Concerts, 

October  29  and  30. 

SUMMER  PAINTING  IN 
RETROSPECT 
Oil  and  water-color  paintings  from 
the  New  England  Summer  Exhibitions 
may  be  seen  in  the  First  Balcony  Gal- 
lery. The  pictures,  all  loaned  by  the 
artists,  have  been  chosen  with  the  in- 
tention of  representing  the  sounder  ten- 
dencies of  seaside  work  in  these  me- 
diums. Artists  and  titles  follow  in 
clockwise  order  from  the  east  end  of 
the  Gallery. 


Herbert  Barnett 

Jon  Corbino 
J.  B.  Irving 
Elinor  Goodridge 
John  C.  E.  Taylor 
Elliot  O'Hara 

Anthony  Thieme 
Charles  Gruppe 
John  Aiken 

John  C.  E.  Taylor 
Stanley  Woodward 
Esther  Williams 
Yarnall  Abbott 
Galen  Perrett 

Karoly  Fulop's  symbolic  statues  in 
wood  with  their  painted  backgrounds, 
loaned  by  Doll  and  Richards  Gallery, 
reflect  the  Oriental  history  of  Hun- 
garian art  in  contemporary  terms.  Titles 
from  left  to  right  are  "Spirit  of  the 
Sea,"  "Beggars"  and  "Prayer." 


Sea  Wall,  Pigeon 

/-       •.  Cove 

Granite 

Covered  Bridge 

In  Port 

Piping  of  Pan 

Coffin   House, 

Nantucket 

Dreuthe,  Holland 

Taking  off  the  Catch 

Moonlight,  Mount 

Camellia      Desert 

Day's  End 

Solo 

Houses  by  the  Sea 

Loblolly  Cove 


Kranich  &  Bach 


Priced  from  $675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
offer  Steinways,  Chickerings, 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Norrii, 
Hazelton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 

Convenient   Terms 


Norris  £r  Company 

INCORPORATED 

41 0  Boy  Is  ton  Street,  Boston 

(Between  Arlington  and  Berkeley  Sts.) 
Established  1852        Tel.  COM  3033 
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Tremont  and  West  Streets 


Second 
Floor 


|       Proudly  we  introduce  .  . 

Ditson 

.  .  .  the  fur  felt 
hat  that  fits  to  a 
fraction  of  an  inch! 


$5 


We  think  it  had  a  puritan  ancestor, 
'way,  'way  back,  but  this  modern  ver- 
sion has  a  very  gay,  blithe  spirit!  It 
whips  its  upturned  brim  and  narrow 
band  with  worsted  to  match  its  royal 
blue,  brown,  black,  green,  navy. 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Third  Programme 


FRIDAY  AFTERNOON,  October  22,  at  2:30  o'clock 

SATURDAY  EVENING,  October  23,   at  8:15   o'clock 


Mahler Symphony  No.  5  in  C-sharp  minor 

Part  I 

(1)  Trauermarsch 

(2)  Stiirmisch  bewegt 

Part  II 

(3)  Scherzo 
Part  III 

(4)  Adagietto 

(5)  Rondo -Finale 

INTERMISSION 

Wagner... Introduction   to  Act   III,    "Die   Meistersinger 

von  Niirnberg" 

Wagner "The  Ride  of  the  Valkyries"  from 

"Die  Walkiire"    (Act  III) 

Wagner Wotan's  Farewell  and  "Fire  Music"  from 

"Die  Walkiire"    (Act  III) 

SOLOIST 

MACK  HARRELL 

Baritone 


This  programme  will  end  about  4:25  on  Friday   Afternoon,    10:10 

o'clock  on  Saturday  Evening 


Through  the  courtesy  of  Mr.  and  Mrs.  Ernest  B.  Dane,  a  display  of 
orchids  may  be  seen  in  the  First  Balcony  Gallery,  before  and  after  the 
concerts  of  this  week,  as  well  as  in  the  intermission. 
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The  rustle  of  programs  at  the  first 
concerts  . .  .  leaves  turning  in  the 
Garden  .  .  .  frosty  mornings.  A 
new  season  begins  in  Boston 
and  is  mirrored  in  every  corner  of 
our  two  buildings  — ready  for  the 
eighty-sixth  time  to  put  the  tang 
of  autumn  into  the  wardrobes 
and  homes  of  all  New  England. 

Redecorate  your  house  ...  in  the  ANNEX 
Restock  your  wardrobe... in  the  MAIN  STORE 
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SYMPHONY  NO.  5,  in  C-sharp  minor 

By  Gustav  Mahler 

Born  at  Kalischt  in  Bohemia,  on  July  7,  i860;  died  at  Vienna  on  May  18,  1911 


Mahler  completed  his  Fifth  Symphony  in  1902.  It  was  first  performed  at  a 
Giirzenicht  concert  in  Cologne,  October  18,  1904,  under  his  own  direction.  The 
first  performance  in  the  United  States  was  by  the  Cincinnati  Orchestra  under 
Frank  von  der  Stucken,  March  25,  1905.  The  first  performance  in  Boston  was  by 
the  Boston  Symphony  Orchestra,  February  2,  1906.  Wilhelm  Gericke,  who  con- 
ducted, gave  the  work  its  first  New  York  hearing  on  February  15,  and  repeated  it 
in  Boston  on  February  23.  The  symphony  was  performed  here  under  Dr.  Muck's 
direction  April    18,   1913,  November  21,   1913,  and  February  27,   1914. 

The  Symphony  is  scored  for  four  flutes  and  piccolo,  three  oboes,  three  clarinets 
and  bass  clarinet,  two  bassoons  and  contra-bassoon,  six  horns,  four  trumpets,  three 
trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals,  triangle,  glocken- 
spiel, tam-tam,  harp  and  strings. 

It  was  published  in  1904. 

Gustav  Mahler  composed  his  Fourth  Symphony  at  Maiernigg  on 
the  Worthersee  in  the  summer  of  1900.  During  the  two  summers 
following,  at  his  little  cottage  in  this  idyllic  spot  of  Carinthia  which 
has  inspired  great  music  at  other  times,  he  worked  upon  his  Fifth 
Symphony  and  likewise  set  five  songs  from  Riickert,  and  two  of  the 


Books  for  Musician  and  Music  Lover 

NET 

Modulation  and  Related  Harmonic  Questions, 

Arthur  Foote  1.25 

Some  Practical  Things  in  Piano  Playing,  Arthur  Foote       .60 

First  Steps  in  Ear  Training,  Cuthbert  Harris 

(Schmidt's  Educational  Series  No.  359) 75 

Harmony  and  Melody,  by  Alfred  Hill 1.50 

Do  You  Know  That—  ?  Clayton  Johns 60 

Critical  and  Historical  Essays,  Edward  MacDowell.  ...     2.50 

Sight  Reading,  Dorothy  Maxwell 

(Schmidt's  Educational  Series  No.  357) 75 

Music:  An  Art  and  a  Language,  Walter  R.  Spalding  .  .     2.50 

First  Year  Music  History,  Thomas  Tapper 1.75 

From  Palestrina  to  Grieg,  Thomas  Tapper 1.75 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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%<  Kinder  tot  enlieder ."  The  Fifth  Symphony  was  completed  in  the  sum- 
mer of  1902.  It  was  in  March  of  that  year  that  he  married  Alma 
Maria  Schindler. 

The  Fifth  Symphony,  in  Mahler's  own  words,  marked  a  new  de- 
parture in  his  life  as  an  artist.  Experienced  as  he  was  in  the  technical 
handling  of  an  orchestra  through  his  conducting  and  through  the 
magnificent  scores  he  had  already  written,  the  Fifth  seemed  to  require 
a  reconstitution  of  his  instrumental  forces.  He  was  not  satisfied  with 
it,  and  wrote  as  late  as  1911  of  changes  he  had  made  in  the  orches- 
tration. It  seemed  to  him  "as  if  a  totally  new  message  demanded  a 
new  technique." 

Paul  Stefan,  the  composer's  biographer,  tells  of  a  dream  which 
Bruno  Walter  once  had  in  which  he  saw  Mahler  striving  upward  at 
constantly  shifting  points  of  a  mountain.  "This  dream,"  Stefan  con- 
tinues, "is  a  true  one.  After  the  struggling  of  the  Second  and  Third, 
the  truce  with  the  gentle  warning  of  the  spirits  in  the  Fourth,  the  life 
of  the  earth  surges  so  much  more  tremendously  in  the  Fifth,  and 
demands  to  be  traversed.  This  latter  work  begins  with  the  epilogue 
after  a  great  sorrow,  and  surmounts  it.  But,  in  the  Sixth,  fate  has  no 
mercy;  it  is  the  only  work  of  Mahler's  that  ends  in  the  wildest  despair. 
In  the  Seventh  he  is  on  the  mountain-tops,  far  from  earth,  and  as 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Cslizabetfi  vnrc/en 

24  NEWBERRY  STREET  •  BOSTON   •  TELEPHONE  KENMORE  4784 
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though  convalescent  looks  down  upon  it  from  above.  The  triple 
struggle  with  the  spirit  of  heaviness:  at  the  same  time  a  struggle  with 
his  own  technique,  with  the  new  means  which  bring  ever  greater 
knowledge." 

The  Mahler  enthusiasts  may  well  have  looked  for  an  elucidation  of 
the  Fifth  Symphony  when  it  appeared.  The  introductory  "funeral 
march"  had  a  character  and  suggestion  obviously  far  different  from 
some  outward  ceremonial;  the  scherzo,  with  its  wild  abandon  and  the 
affecting  adagietto,  seemed  to  have  some  definite  motivation. 

But  when  this  symphony  was  performed  in  Berlin  and  in  Dresden 
in  1905,  Mahler  had  become  wary  of  verbal  explanations.  No  analyses 
or  descriptions  of  any  sort  were  to  be  found  in  the  printed  pro- 
grammes. The  composer  did  not  remain  adamant  on  this  point. 
Analyses  of  the  Fifth  Symphony,  and  elaborate  ones,  appeared  in  print 
before  and  after  1905  — without  recorded  protest  from  Mahler.  On 
composing  his  First  Symphony  (and  also  his  Third)  he  had  hoped 
to  assist  the  public  mind  in  following  the  paths  of  his  free-reined 
imagination  by  allowing  titles  to  the  movements  which  were  printed 
at  early  performances.  When  he  found,  as  other  composers  have,  that 
such  signposts  usually  divert  well-intentioned  but  literal  souls  into 
verbal  thickets  where  the  music  itself  is  all  but  lost  from  sight,  he 
withdrew  these  titles.  If  the  listening  world  could  have  found  a  libera- 
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tion  of  the  imagination  in  the  writings  of  E.  T.  A.  Hoffmann,  as 
Mahler  did  in  composing  his  First  Symphony,  they  would  have  grasped 
at  once  the  roaming,  fancy-free  spirit  of  that  work.  Did  not  Hoffmann 
himself  say,  through  the  mouth  of  his  Kreisler:  "Music  opens  for  man 
an  unknown  continent,  a  world  that  has  nothing  in  common  with 
the  exterior  world  of  sense  that  surrounds  it,  and  in  which  he  leaves 
behind  all  determinate  feelings  in  order  that  he  may  give  himself  up 
to  indescribable  yearning"?  But  many  who  sought  to  understand  that 
intimate  association  of  two  kindred  spirits  only  found  themselves 
hopelessly  entangled  in  the  heavy  underbrush  of  "The  Titan."  There 
was  the  same  difficulty  with  the  philosophic,  the  symbolic  implications 
of  the  Second  Symphony  or  the  Fifth.  A  truly  sympathetic  under- 
standing of  the  Second  must  derive  from  the  music  as  a  personal  ex- 
pression of  Mahler,  rather  than  from  the  bald  references  of  the  sung 
text  to  "death"  and  "resurrection."  Bruno  Walter,  than  whom  no  one 
has  had  a  more  intimate  comprehension  of  Mahler  the  artist,  wrote: 
"If  we  understand  the  titles  Mahler  gave  his  works  in  the  mystical 
and  only  possible  sense,  we  must  not  expect  any  explanation  of  the 
music  by  means  of  them;  but  we  may  hope  that  the  music  itself  will 
throw  the  most  penetrating  light  upon  the  sphere  of  emotion  which 
the  titles  suggest.  Let  us  be  prudent  enough  to  free  these  titles  from 
an  exact  meaning,  and  remember  that  in  the  kingdom  of  beauty  noth- 
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The  fur-stole  coat,  with 
its  fabulous  twin  bandings 
and  magnificent  collar  of 
natural  silver  fox  is  typical 
of  the  fashion  importance 
that  distinguishes  every 
coat  in  our  collection, 
whether  it  be  a  tailored 
reefer  at  $25  or  a  lavish 
fur  border  coat  at  $325. 
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ing  is  to  be  found  except  'Gestaltung,  Umgestaltung,  des  ewigen  Sinnes 
ewige  Unterhaltung'  (Formation,  Transformation,  the  Eternal  Mind's 
Eternal  Recreation).  Should  we  attach  to  those  programmatical  schemes 
fixed  names,  the  'transformation'  would  prove  us  wrong  in  the  next 
minute.  We  must  not  think  of  that  'which  the  flowers  of  the  meadow 
tell'  [Third  Symphony],  but  of  everything  that  touches  our  hearts 
with  gentlest  beauty  and  tenderest  charm." 

Not  only  did  the  general  public  fail  to  achieve  this  enlightened 
approach  —  the  annotators  and  guides  (sometimes  self-appointed)  did 
not  always  achieve  it.  At  the  time  the  Fifth  Symphony  was  being  per- 
formed without  verbal  aid  to  the  inquisitive  listener,  Mahler  made  a 
speech  on  the  subject  of  explanations,  which  was  reported  by  Ludwig 
Scheidermair.  It  followed  a  performance  of  the  Second  Symphony  by 
the  Hugo  Wolf  Society  in  Munich.  "After  the  concert  there  was  a 
supper,  and  in  the  course  of  the  conversation,  someone  mentioned 
programme-books.  Then  was  it  as  though  lightning  flashed  in  a  joyous 
sunny  landscape.  Mahler's  eyes  were  more  brilliant  than  ever,  his  fore- 
head wrinkled.  He  sprang  in  excitement  from  the  table  and  exclaimed 
in  passionate  tones,  'Away  with  programme-books,  which  spread  false 
ideas!  The  audience  should  be  left  to  its  own  thoughts  over  the  work 
that  is  performed;  it  should  not  be  forced  to  read  during  the  perform- 
ance; it  should  not  be  prejudiced  in  any  manner.  If  a  composer  by  his 
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Fine  Light  No.   2   (Rich) 
Extra     Superior    Very     Light     (Dry 
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My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 
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music  forces  on  his  hearers  the  sensations  which  streamed  through 
his  mind,  then  he  reaches  his  goal.  The  speech  of  tones  has  then 
approached  the  language  of  words,  but  it  is  far  more  capable  of  ex- 
pression and  declaration.'  And  Mahler  raised  his  glass  and  emptied 
it  with  'Pereat  den  Programmen!'  " 

Mahler  knew  well  the  difficulty  of  "forcing  on  his  hearers  the  sensa- 
tions which  streamed  through  his  mind"  —  no  less  well  than  the 
futility  of  printed  descriptions.  Fortunate  is  Mahler's  type  of  artist  if 
he  can  be  spared  the  continual  traffic  of  a  conductor  with  his  audi- 
ences. Mahler,  constantly  upon  the  conductor's  platform,  was  pain- 
fully aware  of  the  distance  between  his  musical  visions  and  the 
capacity,  the  inclinations,  the  receptivity  of  those  that  listen  in  con- 
cert halls.  He  at  first  thought  that  his  symphonies  could  be  explained 
and  adequately  comprehended,  and  wrote  to  Arthur  Seidl  in  1897  °f 
the  "programme  as  a  final,  ideal  elucidation."  It  was  not  long  before 
he  had  to  reverse  this  statement  and  come  to  the  realization  that  a 
programme  was  more  likely  to  widen  a  gap,  which,  in  any  case,  could 
never  be  bridged.  He  was  sometimes  heaped  with  applause  when  he 
performed  his  symphonies,  but  the  enthusiasm  was  probably  directed 
toward  the  conductor  himself,  the  little  man  with  the  burning  zeal 
who  got  such  fine  results  from  the  forces  he  directed,  rather  than 
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toward  his  monstrous  and  perplexing  scores.  The  arduous  seasons  of 
conducting  opera  and  concert  absorbed  the  best  hours  and  energies 
of  the  creative  artist  —  they  did  not  quite  deprive  him  of  that  peaceful 
abstraction,  that  unconcern  with  a  sluggish  world  which  is  the  first 
requisite  of  the  dreamer  and  visionary,  weaving  his  patterns  for  his 
own  inner  satisfaction. 

Philip  Hale,  preparing  notes  for  a  performance  of  this  symphony 
in  1906,  wrote:  "Let  us  respect  the  wishes  of  Mr.  Mahler,"  and  re- 
frained from  quoting  any  analysis  or  description  of  it.  Lawrence  Gil- 
man,  in  his  notes  for  the  Philharmonic  Symphony  Society  of  New 
York,  concurred  with  Mr.  Hale  and  likewise  allowed  the  Fifth  Sym- 
phony to  be  "listened  to  without  benefit  of  the  annotative  clergy." 
It  would  seem  unnecessary  to  prolong  the  abstention  indefinitely,  and 
to  withhold  descriptions  which  have  for  many  years  stood  in  print  for 
any  to  read.  Individuals  have  their  preferred  points  of  approach.  One 
among  the  tourists  on  the  rim  of  the  Grand  Canyon  in  Arizona  will 
seek  a  guide  to  point  out  to  him  some  rock  which  looks  like  an 
animal,  or  the  face  of  an  old  man.  Another  finds  in  the  scene  a  rare 
opportunity  to  study  the  processes  of  erosion.  Still  another  is  content 
to  gaze  at  a  vast  and  unexampled  spectacle  of  nature,  bothering 
neither  with  the  guide  nor  the  scientist.  As  for  the  first  two  tourists, 
there  would  be  little  use  in  depriving  them  of  their  lesser  satisfac- 
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Far  from  the  mercenary  striving  of  modern  life,  the  scientist  patiently 
pursues  his  lonely  tasks.  In  his  little  world,  the  fires  of  idealism  burn  bright. 
For  him,  there  will  be  no  fanfare  of  popular  acclaim.  For  him,  only 
the  reward  of  a  job  well  done.  In  such  an  atmosphere,  by  such  men,  the 
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tions  —  the  one  of  his  freakish  resemblances,  the  other  of  his  rather 
chilling  computations.  Neither  would  become  by  this  a  more  likely 
recruit  for  the  grander  mood. 

Paul  Stefan,  in  his  "Gustav  Mahler  —  A  Study  of  His  Personality 
and  Work,"  gives  a  description  of  this  symphony,  warning  his  reader 
in  advance  that  the  interpretation  is  his  own,  and  that  the  work  has 
not  the  slightest  trace  of  a  programme.  He  takes  the  opening  words 
of  one  of  the  lyrics  as  indicative  of  Mahler's  changed  point  of  view 
when  the  outlines  of  the  Fifth  Symphony  took  shape  in  his  mind: 

"  'Ich  bin  der  Welt  abhanden  gekommen'  (I  am  lost  to  the  world),, 
that  is,  not  the  cosmos,  from  which  music  can  never  escape,  but  the 
world  in  the  sense  of  the  Christian,  the  philosopher  —  worldliness. 
The  world  has  lost  the  artist  Mahler,  whom  she  had  never  possessed; 
the  'composer'  who  turned  into  music  his  perception  of  earthly  and 
heavenly  life  has  become  a  'tone-poet';  as  though,  moving  in  lofty 
spheres,  he  has  now  mastered  his  own  musical  language,  penetrating 
into  it  more  intensely,  spiritualising  it,  so  that  he  now  no  longer  needs 
human  language.  The  soul  of  him  is  the  same,  only  he  struggles  now 
with  other  spirits,  fixes  his  gaze  upon  a  new  sun;  other  abysses  open 
before  him,  he  salutes  the  colder  serenity  of  other  planets.  It  is  like  a 
reincarnation  upon  some  other  plane  of  all-embracing  life,  where  only 
the  most  charitable,  the  most  chaste,  and  —  the  most  sorely  wounded, 
can  be  born  again. 
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Stearns  features  the  DARFORD  "Buckingham"  s10.75 
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"In  this  rebirth,  the  spirit  clings  ever  closer  to  the  —  humanly  speak- 
ing —  eternal  form  of  symphonic  art.  The  resemblances  between  these 
symphonies  and  some  of  the  later  lyrics,  as  in  the  Fifth,  merely  recall 
a  subject  of  similar  mood;  on  this  plane  they  never  become  thematic. 
The  struggle  is  thrice  renewed.  Then  the  deepest  depths  are  stirred 
and  a  terrible  flame  lays  hold  of  the  artist's  whole  existence,  his  past 
and  his  future.  No  gateway  can  withstand  the  searching  glow  of  this 
desire." 

"The  Fifth  Symphony  opens  with  a  long,  gloomy  fanfare  in  C-sharp 
minor,  which  leads  into  a  stern  funeral  march.  A  turn  into  A-flat 
(G-sharp  as  dominant  of  C-sharp).  Then  an  episode  of  passionate 
lamenting,  with  ostinato  double-basses.  The  funeral  march  returns 
altered,  and  dies  away  in  a  passage  that  bears  a  distinct  resemblance 
to  one  of  the  Kindertotenlieder.  A  second  episode,  a  variation  of  the 
first,  and  a  coda  of  a  few  bars  only  ends  the  song-like  and  expository 
movement.  Like  a  great  development  of  it,  the  second  rages  forward. 
The  theme  is  developed  from  a  viola  part  of  the  earlier  second 
episode.  Then  the  secondary  section  in  the  episode  itself,  exactly  in 
the  tempo  of  the  funeral  march.  The  repeat  after  the  exposition, 
which  still  stands  in  the  small  score,  is  cancelled,  and  the  develop- 
ment begins.  It  is  interrupted  by  a  quotation  from  the  funeral  march. 
In  the  repeat,  the  cutting  'ninth'  motive  of  the  beginning  binds  every- 
thing together,  effaces  and  displaces  the  themes.  In  a  new  cropping 
out  (so  to  speak)  of  the  coda,  two  intensifications  into  D;  at  the  cul- 
mination  a  chorale,   from  which   the  victory  of  the   last  movement 
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THE 


A 11  parents  live  two  lives  .  .  .  their  own  and  their  children's.  Their  hopes  and 
dreams  for  the  husky  youngster,  the  shy  and  lovely  girl,  often  are  more  real  and 
poignant  than  those  for  their  own  future.  .  .  .  What  seeds  can  you  plant,  now, 
to  assure  your  children  a  well-rounded,  happy  life?  For  one  thing,  you  can  train 
them  to  know  and  love  music.  Music  liberates  all  that  is  deep  and  good  within 
the  child.  It  fires  the  heart,  exalts  the  mind.  It  enriches,  broadens,  balances.  To 
youth,  and  later  life,  it  brings  a  golden  harvest  of  friendship  and  inspiration. 
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the  romance  of  a  long,  distinguished  history.  Its  very  presence  imparts 
a  dignity  to  the  household  .  .  .  unites  the  child's  active,  modern  life 
with  the  glamourous  past.  It  is  the  center  of  the  home,  the  meeting 
place  of  friends,  the  constant,  accepted  source  of  delight  and  pleasure. 
Fortunately,  the  Steinway  is  not  an  expensive  piano  to  acquire. 
The  superb  new  Steinway  Grand  ...  at  the  extremely  low  price  of 
$885,  payable  on  generous  terms  ...  is  within  the  reach  of  the  most 
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shines.  A  close  in  the  minor,  will-o'-the-wisp-like.  A  terrific  scherzo 
indicates  the  turning.  In  immensity  of  projection,  in  harmonic  and 
specifically  contrapuntal  art,  it  is  something  theretofore  unheard  of, 
even  in  Mahler.  The  melody  does  not  disavow  the  character  of  a 
dance-tune.  The  fourth  and  fifth  movements  also  go  thematically  to- 
gether. An  almost  feminine  Adagietto,  scored  for  strings  and  harp 
alone,  is  immediately  followed  by  a  Rondo-Finale.  This  is  one  of  the 
most  complicated  movements  in  Mahler's  works.  The  second  principal 
theme  is  taken  as  fugue-subject,  and  forces  ever  new  motives  into  the 
fugue.  One  of  these  seems,  characteristically  enough,  to  be  taken  from 
the  song  'Lob  des  hohen  Verstandes.'  When  the  fugue  begins  for  the 
second  time,  a  counterpoint  shows  one  of  the  principal  themes  of  the 
Eighth  Symphony.  This  time  the  renewed  Adagietto  proceeds  from  it. 
A  development  on  the  gigantic  scale  of  the  whole  symphony;  third, 
entirely  altered,  repetition  of  the  rondo;  triumphant  finale  with  the 
chorale  as  in  the  second  movement,  and  a  close  in  D  major  after 
exultant  whole-tone  passages." 
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j4n  Innovation  in  the  MON 


DR.  KOUSSEVITZKY  ANNOUNCES  THAT  THE  ORCHESTRA'S  TWO 
SHORTER  SERIES  IN  SYMPHONY  HALL  WILL  BE  COMBINED  INTO 
PAIRS  OF  CONCERTS,  THE  SAME  PROGRAMME  TO  BE  PERFORMED 
AT  EACH,  ON  MONDAY  EVENING  AND  ON  THE  FOLLOWING 
TUESDAY  AFTERNOON.  THE  SIX  PAIRS  WILL  BE  GIVEN  MONTHLY 
THROUGH  THE  SEASON. 


Monday  Evenings  at  8:15   '    Tuesday  Afternoons  at  3 


October  25—26 
December  27—28 


January   17—18 
February  21—22 


March  21—22 
April   18—19 
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and  TUESDAY   SERIES 


At  one  pair  of  concerts,  Raya  Garbousova,  the  brilliant 
young  Russian  'cellist  who  had  a  marked  success  in  the  Friday 
and  Saturday  series  two  years  ago,  will  be  the  soloist.  Robert 
Casadesus,  the  French  pianist  who  was  one  of  the  outstanding 
virtuosos  of  the  past  season,  will  make  his  first  appearance 
with  the  Orchestra.  A  distinguished  newcomer  is  Orlando 
Barera,  the  Italian  violinist.  Daniele  Amfitheatrof,  the 
conductor  of  Russian  birth  and  Italian  training,  yet  to  be 
heard  in  America,  will  be  guest  conductor  of  the  January 
pair  of  concerts.  Richard  Burgin  and  Jean  Bedetti,  the 
illustrious  virtuosos  of  the  Orchestra,  will  be  heard  in 
Brahm's  Double  Concerto  for  Violin  and  Violoncello. 

Programme  for  the  opening  pair  of  Concerts  next  Monday 
Evening  and  Tuesday  Afternoon  will  be  as  follows: 

Haydn Symphony  in  G  major,  No.  88  (B.  &c  H.  No.  13) 

Prokofieff.  .  .  ."Lieutenant  Kije,"  Orchestral  Suite,  Op.  60 


Sibelius Symphony  No.  2  in  D  major,  Op.  43 


Season  tickets  for  all  series  are  now  on  sale  at  the  Box 
Office,  Symphony  Hall  (Telephone:  com.  1492).  Seating 
plans  showing  prices  will  be  mailed  upon  request. 

Seats  are  available  for  the  Monday  Series  at  $12  and  $15, 
and  for  the  Tuesday  Series  at  $6,  $9,  $12,  and  $15   (no  tax). 
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INTRODUCTION   TO   ACT   III  from   "DIE  MEISTERSINGER 

VON  NURNBERG" 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


''Die  Meistersinger  von  Niirnberg"  was  first  sketched  by  Wagner  at  Dresden  in 
1845.  He  wrote  the  libretto  in  Paris  in  1861,  and  completed  the  score  in  1867. 
The  first  performance  of  the  opera  was  at  the  Royal  Court  Theatre  in  Munich, 
June  21,  1868. 

The  Prelude  to  the  Third  Act  was  performed  by  the  Boston  Symphony  Orchestra 
on  December  4,  1885,  and  again  on  March  6,  1925. 

The  Introduction  to  the  Third  Act  of  "Die  Meistersinger"  is  music 
of  Hans  Sachs  in  revery,  for  the  composer  is  preparing  his  hearers 
to  behold  the  master  cobbler  seated  alone  in  his  study  musing  over  a 
book.  The  Introduction  opens  with  a  fine  contemplative  theme,  first 
given  to  the  'cellos.  Wagner  himself  has  explained  his  purpose:  "The 
opening  theme  for  the  'cellos  has  already  been  heard  in  the  third 
strophe  of  Sachs'  cobbler-song  in  Act  II.  There  it  expressed  the  bitter 
cry  of  the  man  who  has  determined  to  renounce  his  personal  happi- 
ness, yet  who  shows   the  world  a  cheerful,  resolute   exterior.   That 
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smothered  cry  was  understood  [in  the  Second  Act]  by  Eva,  and  so 
deeply  did  it  pierce  her  heart  that  she  fain  would  fly  away,  if  only  to 
hear  this  cheerful-seeming  song  no  longer.  Now,  in  the  Introduction 
to  Act  III,  this  motive  is  played  alone  by  the  'cellos,  and  developed 
in  the  other  strings  till  it  dies  away  in  resignation;  but  forthwith, 
and  as  from  out  the  distance,  the  horns  intone  the  solemn  song  where- 
with Hans  Sachs  greeted  Luther  and  the  Reformation,  which  had 
won  the  poet  such  incomparable  popularity.  After  the  first  strophe 
the  strings  again  take  single  phrases  of  the  cobbler's  song,  very  softly 
and  much  slower,  as  though  the  man  were  turning  his  gaze  from 
his  handiwork  heavenwards,  and  lost  in  tender  musings.  Then,  with 
increased  sonority,  the  horns  pursue  the  master's  hymn,  with  which 
Hans  Sachs,  at  the  end  of  the  Act,  is  greeted  by  the  populace  of 
Nuremberg.  Next  reappears  the  strings'  first  motive,  with  grandiose 
expression  of  the  anguish  of  a  deeply  stirred  soul;  calmed  and  allayed, 
it  attains  the  utmost  serenity  of  a  blest  and  peaceful  resignation." 
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"RIDE  OF  THE  VALKYRIES,"  from  "DIE  WALKVRE" 

(Introduction  to  Act  III) 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February   13,  1883 


Wagner  began  to  compose  the  music  to  "Die  Walkilre"  in  1854,  and  completed 
his  fair  copy  of  the  entire  score  in  April,  1856.  The  first  performance  of  the  work 
was  given  at  Munich,  August  26,  1870.  The  first  performance  sanctioned  by  the 
composer  was  given  at  Bayreuth,  August  14,  1876,  when  the  "Ring"  cycle  was.  first 
presented. 

Theodore  Thomas  introduced  "The  Ride  of  the  Valkyries"  to  Boston  as  a  con- 
cert piece  on  December  6,  1872  — five  years  in  advance  of  the  opera's  first  hearing 
in  America.  "The  Ride  of  the  Valkyries"  was  first  performed  at  these  concerts  of 
the  Boston  Symphony  Orchestra,  October  31,  1890.  The  most  recent  performance 
was  on  April  29,  1927.  (The  most  recent  performance  at  a  Pension  Fund  concert 
was  December  3,  1933.) 

The  brief  introductions  with  which  Wagner  raises  the  curtain  for 
each  of  his  acts  in  "The  Ring  of  the  Nibelungs"  never  fails  to 
plunge  his  hearers  into  the  very  heart  of  the  situation  he  is  about  to 
unfold.  The  third  act  of  "The  Valkyrie"  is  peopled  with  the  nine 
warrior  maidens,  the  godlike  daughters  of  Wotan  and  Erda.  They 
are  assembling  on  the  summit  of  a  rocky  mountain,  arriving  one  by 
one,  full  armed  on  winged  horses,  bearing  each  across  her  saddle  a 
slain  hero  whom  she  is  carrying  to  Valhalla.  Storm  clouds  rush  across 
the  sky,  pierced  by  occasional  flashes  of  lightning.  Those  who  have 
arrived  send  out  calls  for  their  missing  sisters,  and  the  air  is  filled  with 
their  eerie  cries.  The  tense,  agitated,  vivid  scene  is  depicted  in  tone, 
with  masterly  strokes,  even  before  the  still  lowered  curtain. 
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MACK  HARRELL 

Born  in  Celeste,  Texas,  Mack  Harrell  was  given  piano  lessons  from 
the  age  of  seven.  He  shortly  made  the  violin  his  instrument,  and 
from  eighteen  played  in  local  orchestras  in  Texas  and  Oklahoma. 
He  went  to  Philadelphia  in  1930  to  study  violin  under  a  scholarship 
with  Emanuel  Zetlin.  He  was  urged  at  that  time  to  cultivate  his  voice, 
which  he  had  used  without  training  in  church  choirs.  He  studied 
voice  for  three  years  with  Lawrence  Weer  in  Philadelphia,  finally 
giving  up  his  violin  altogether.  He  further  developed  his  voice  under 
Mildred  Faas  Korndoerfer  in  Philadelphia,  and  under  Anna  E. 
Schoen-Rene  at  the  Juilliard  Graduate  School  of  Music  in  New  York. 
Mr.  Harrell  appeared  as  soloist  at  the  Bach-Handel  Festival  con- 
ducted by  Albert  Stoessel  in  that  city  in  1934-35,  and  was  soloist  in 
a  concert  version  of  Rimsky-Korsakov's  "Snegourotchka"  as  given  by 
the  New  York  Philharmonic  Symphony  Society.  He  has  given  recitals 
in  New  York,  Philadelphia,  and  New  England  cities  (including  re- 
citals in  Jordan  Hall,  Boston,  November  26,  1935,  and  November  24, 
1936).  He  made  a  European  tour  during  November  and  December, 
1937,  giving  recitals  in  the  Hague,  Amsterdam,  Vienna,  Budapest, 
Milan,  Berlin  and  Munich,  also  appearing  with  orchestra  in  Holland 
and  Hungary.  He  is  a  regular  soloist  at  the  First  Church  of  Christ 
Scientist  in  Boston. 
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WOTAN'S  FAREWELL"  and  "FIRE  MAGIC"  from  "DIE 
WALKURE"    (Close  of  Act  III) 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


The  "Farewell  of  Wotan"  and  the  "Magic  Fire  Music"  were  performed  in  Boston 
at  a  Thomas  concert,  January  20,  1875,  before  the  entire  work  had  been  heard  in 
this  city.  The  first  performance  by  the  Boston  Symphony  Orchestra  was  on  Decem- 
ber 30,  1882,  when  Georg  Henschel  was  the  soloist.  Singers  who  have  subsequently 
appeared  with  the  Orchestra  in  this  music  have  been  Emil  Fischer  (1888),  Hein- 
rich  Meyn  (1892),  Pol  Plancon  (1896),  David  Ffrangcon-Davies  (1898),  Anton  van 
Rooy  (1902),  Herbert  Witherspoon  (Nov.  1,  1912).  At  Pension  Fund  concerts: 
March  4,  1923    (Charles  H.  Bennett),  and  March  24,  1929    (David  Blair  McClosky). 

The  last  scene  in  "Die  Walkiire"  is  the  summit  of  a  mountain,  a 
craggy  and  precipitous  spot  and  a  haven  of  the  Valkyries.  Wotan 
has  angrily  dismissed  the  maidens  as  they  have  tried  to  shield  their 
sister,  and  Briinnhilde  alone  has  had  to  face  his  godlike  wrath.  She 
has  opposed  divine  authority,  raised  her  spear  against  it  to  protect 
the  unsanctified  union  of  Siegmund  and  Sieglinde.  She  has  even 
brought  Sieglinde  to  this  refuge  —  Sieglinde  who,  soon  to  perish,  will 
first  bear  a  son,  the  destined  hero  Siegfried.  Briinnhilde,  Wotan  has 
said,  must  forfeit  the  attributes  of  a  goddess,  her  proud  inviolability, 
her  divine  maidenhood,  her  place  at  Valhalla.  She  is  to  be  left  de- 
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fenceless  before  the  first  mortal  who  may  come  to  claim  her  as  wife. 
Brunnhilde  has  plead  to  be  spared  from  the  indignity.  Has  her 
transgression  justified  this  terrible  degradation?  Has  she  not  in  fact 
fulfilled  his  secret  wish  in  helping  the  race  of  the  Walsungs  whom  he 
has  fathered  and  loved?  May  she  not  in  her  punishment  at  least  be 
encircled  with  a  defence  such  as  Loge  might  give,  a  fire  which  no 
chance  comer  but  only  a  hero  might  penetrate? 

Wotan  is  touched  by  the  appeal  of  the  once  intrepid  and  indomi- 
table, but  now  helpless  Briirmhilde,  and  he  accedes  to  her  request.  In 
the  remainder  of  the  scene,  he  is  no  longer  the  wrathful  God,  she  the 
impenetrable  Goddess.  They  are  father  and  daughter,  the  parent  tak- 
ing farewell  of  his  favorite  child  whom  he  is  never  to  see  again.  He 
must  strip  her  of  her  divine  qualities,  though  his  heart  cry  out  against 
it.  His  very  human  emotion,  pervading  the  close  of  "Die  Walkiire/' 
must  in  his  own  torn  heart  submit  to  the  unalterable  law  which  as 
ruler  he  is  bound  to  enforce.  He  invokes  Loge  as  the  motive  of  that 
god  develops  into  flickering  flames.  The  motive  of  Fate  darkly  under- 
lies it.  The  coming  of  Siegfried,  who  is  to  release  Brunnhilde,  is  fore- 
told as  his  motive  as  deliverer  flashes  prophetically  across  the  scene. 
The  motives  of  Fire  and  Sleep  are  inextricable,  for  the  same  magic 
charm  imposes  both. 

The  translation  of  the  text,  which  follows,  is  that  of  Frederick 
Jameson: 
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Madame  et  La  Jeune  Fille 

INCORPORATED 

130   NEWBURY  STREET  •   BOSTON 

Mrs.  John  A.  Tuckermdn 

Unusual    Costumes   for   All    Occasions 
NEW  YORK  SHOP,  417  PARK  AVENUE 


Gowns  .  .  .  Suits  .  .  .  Hats 

'Exclusiveness  without  extravagance' 
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W.  V.  SLOCUM 

647  BOYLSTON  STREET 

BOSTON 

MASSACHUSETTS 

Telephone   KENmore   1340 


This  Space 
Reserved  for 
Poland  Spring 
Ginger  Ale 


Caracul  Coats  Froim 
195- 


OTTO    J 


?/>  u  us>s 

363  BOYLSTON  STREET 
BOSTON 


Orrefors  Glass 

Vases,  Bowls,  Decanters  or  Crystal 
Stemware  from  our  large  collec- 
tion of  this  famous  glass,  make 
distinguished  gifts. 

Royal   Copenhagen 

Wide  selection  of  Porcelain  Fig- 
ures, Plates,  Tea  Sets  and  After- 
Dinner  Cups,  Saucers. 


RICHARD  BRIGGS 
CHINA  CO. 

M5  NEWBURY  STREET 


_  EST  ABROOK = 
Mrs.  and  Inc. 

=_  NEWELL  1 


125  NEWBURY  STREET 
BOSTON,  MASS. 


SPORT. ..DAYTIME 
EVENING  DRESSES 
C  OATS  ...  HATS 
MODERATELY  PRICED 
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Wot  an    (Blickt    ihr   ergriffen    in's   Auge 
und  hebt  sie  auf) 

Leb'  wohl,  du  kiihnes 

Herrliches  Kind! 

Du  meines  Herzens 

Heiliger  Stolz, 
Leb'  wohl!  leb'  wohl!  leb'  wohl! 

Muss  ich  dich  meiden, 

Und  darf  minnig 
Mein  Gruss  nimmer  dich  griissen; 

Sollst  du  nicht  mehr 

Neben  mir  reiten, 
Noch  Meth  beim  Mahl  mir  reichen; 

Muss  ich  verlieren 

Dich,  die  ich  liebte, 
Du  lachende  Lust  meines  Auges:  — 

Ein  brautliches  Feuer 

Soil  dir  nun  brennen, 
Wie  nie  einer  Braut  es  gebrannt! 

Flammende  Gluth 

Umgliihe  den  Fels! 

Mit  zehrenden  Schrecken 

Scheuch's  es  den  Zagen, 

Der  Feige  fliehe 

Briinnhilde's  Fels:  — 
Denn  Einer  nur  freie  die  Braut, 
Der  freier  als  ich,  der  Gott! 

(Brunnhilde  wirft  sich  ihm  geriihrt  und 
entziXckt  in  die  Arme) 


Wot  an  (turns  eagerly  towards  Brunn- 
hilde, raises  her  to  her  feet  and  gazes 
luith  emotion  into  her  eyes) 

Farewell,  thou  valiant,  glorious  child! 

Thou  once  the  holiest  pride  of  my  heart! 

Farewell!  farewell!  farewell! 

Must  I  forsake  thee,  and  may  my  wel- 
come  of  love   no   more   greet    thee; 

May'st  thou  now  ne'er  more  ride  as  my 
comrade, 

Nor  bear  me  mead  at  banquet? 

Must  I  abandon  thee  whom  I  loved  so, 

Thou  laughing  delight  of  my  eyes? 

Such  a  bridal  fire  for  thee  shall  be 
kindled 

As  ne'er  yet  has  burned  for  a  bride! 

Threatening  flames  shall  flare  round  the 
fell; 

Let  withering  terrors  daunt  the  craven! 

Let  cowards  fly  from  Briinnhilde's  rock! 

For  one  alone  winneth  the  bride  — 

One  freer  than  I,  the  god! 

(Brunnhilde   sinks,   deeply   stirred   and 
blissful,  on  Wotan's  breast) 


Distinctive   Catering 

TT7EDDINGS,  receptions,   dinners,   teas  and  debuts  gain  distinction  and 
*  *    convey    greater    pleasure    when    the    catering    is    perfect    in    taste    and 
delicious  in  quality.  Our  clients  include  Boston's  well-known  families. 
Address  for  further  particulars: 

MILTON  HILL  HOUSE 

MILTON,   MASS.  Telephone  Bluehills  9765 


NEW  ENGLAND 

CONSERVATORY 
OF     MUSIC 


WALLACE  GOODRICH,  Director 

Offering,  in  addition  to  Degree  and 
Diploma  courses,  private  and  class  instruc- 
tion in  all  branches  of  musical  study,  at 
moderate  rates  of  tuition.  Special  classes 
for  children.  Consultation  or  Registration 
at  any  time.  290  Huntington  Avenue. 
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LUGGAGE 

LEATHER  GOODS 

SADDLERY 

Juondon  cnwrmi 
(jomparw 

SIXTY  FRANKLIN  STREET 


(§ih  i£nglt0tj  (Salterns,  fc 


86  CHESTNUT  ST. 

Large   Collection   of 


BOSTON,  MASS. 


English   Period  Furniture 

Georgian    Silver    and    Old    Sheffield    Plate 

Unusual   Wedding   and    Christmas    Gifts 


Miss  Westgate 

CHILDRENS  CLOTHES 

Infants 

BOYS  to  6  Years          GIRLS  to  16  Years 

141  A  Newbury  Street       Near  Dartmouth  Street 

Boston, 

Mass. 

Telephone   Kenmore  6513 

The  Demetrios  School  of  Sculpture 

and  Drawing... 
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At  43  CHARLES  STREET,  BOSTON,  MASS. 


Home  Re-contouring  Service 

Call  Madame  Louise  .  .    Com.  3535       o 

In  the  privacy  of   your    own   home 
Treatments  for 

Relaxation. 

Reducing. 

Nervous  Tension. 


"VITALITY    PICK  UP  Colonic   Irrigation. 

ELECTRIC  BLANKET      ^ale   and  Female   operators.        °XYG|oDY   MA^sfcl ATHS 


C^-1^^       Furriers  Since  I $42 


fn{    Visit  our  new  salon  at 


124    NEWBURY    STREET 

Telephone    KENMORE    8066 


We  are  one  minute  from   Symphony   Hall 

Avoid  traffic  and  for  your  convenience 
Park  at  Westland  Avenue  Garage 

4I   Westland  Avenue 
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Wotan.  Der  Augen  leuchtendes  Paar. 

Das  oft  ich  lachelnd  gekos't 
Wenn  Kampfes-Lust 
Ein  Kuss  dir  lohnte, 
Wenn  kindisch  lallend 
Der  Helden  Lob 

Von  holden  Lippen  dir  floss; 

Dieser  Augen  strahlendes  Paar, 

Das  oft  im  Sturm  mir  geglanzt, 
Wenn  Hoffnungs-Sehnen 
Das  Herz  mir  sengte, 
Nach  Welten-Wonne 
Mein  Wunsch  verlangte 
Aus  wild  webendem  Bangen: 
Zum  letzten  Mai 
Letz'  ich  mich  heut' 
Mit  des  Lebewohles 
Letztem  Kuss! 
Dem  glucklicher'n  Manne 
Glanze  sein  Stern; 

Dem  unseligen  Ew'gen 

Muss  es  scheidend  schliessen! 
Denn  so  —  kehrt 
Der  Gott  sich  dir  ab: 

So  kiisst  er  die  Gottheit  von  dir. 

(Er  kiisst  sie  auf  beide  Augen,  die  ihr 
sogleich  verschlossen  bleiben:  sie  sinkt 
sanft  ermattend  in  seinen  Armen  zurilck. 
Er  geleitet  sie  zart  auf  einen  niedrigen 
Mooshiigel  zu  liegen,  iiber  den  sich  eine 
breitastige  Tanne  ausstreckt.  Noch  ein- 
mal  betrachtet  er  ihre  ZiXge  und  schliesst 
ihr  dann   den  Helm  fest  zu;  dann  ver- 


WOTAN 

Thy  brightly  glittering  eyes, 
That,  smiling,  oft  I  caressed 
When  valour  won  a  kiss  as  guerdon, 
When  childish  lispings  of  heroes'  praise 
From  sweetest  lips  has  flowed  forth  — 
Those  gleaming,  radiant  eyes 
That  oft  in  storms  on  me  shone 
When   hopeless  yearning  my  heart  had 

wasted; 
When  world's  delights  my  wishes  wak- 
ened, 
Through  wild,  wildering  sadness  — 
Once  more  today,  lured  by  their  light, 
My  lips  shall  give  them  Love's  farewell! 
On  mortal  more  blessed 
Once  may  they  beam; 
On  me,  hapless  immortal, 
Must  they  close  now  for  ever. 
For  so  turns  the  god  now  from  thee, 
So  kisses  thy  godhood  away! 


(He  kisses  her  upon  both  eyes,  which 
forthwith  remain  closed;  she  sinks  back 
in  his  arms,  a  gentle  slumber  upon  her. 
He  tenderly  helps  her  to  lie  upon  a  low 
mossy  mound  which  is  overshadowed  by 
a  wide-spreading  fir-tree.  Once  more  he 
looks  upon  her  features,  and  then  closes 
her    helmet;    his    eyes    rest    sorrowfully 


DEBUTANTES 


IT'S  FUN  having  your  dancing  analyzed  by  the  expert  instruc- 
tors of  the  BAPTISTE  SCHOOL  OF  BALLROOM  DANCING. 
With  our  approval  of  your  dancing,  you  will  attend  the  season's 
parties  with  confidence.  Just  phone  Commonwealth  2108  for  an 
appointment  and  drop  in  with  your  friends  for  a  free  analysis. 

of  Ballroom  Dancing 

14  NEWBURY  STREET 


BAPTISTE  SCHOOL 


Boston 


MISS  JORDAN'S  SHOP 

Distinctive  Gifts  and  Decorative  Accessories  for 

the  Home 

121   Newbury  Street 


Kenmore  2713 


DON'T  WORRY  ABOUT   THE   SPACE   AT   THE   CURB 
PARK  YOUR  CAR  AT  THE 

UPTOWN    GARAGE 

WHILE   YOU   ENJOY   THE   SYMPHONY 
10  GAINSBORO  STREET  Telephone  Kenmore  6730 

Our  uniformed  drivers  will  pick  up  your  car   at  Symphony,  or 

drive  you  over  from  garage.    No  extra  charge 

Gas,  oil  and  lubrication  at  lowest  prices. 
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A  VISIT   to    the    Copley-Plaza,    in   beautiful    Copley    Square,    is 
always  an  event.  For  there  are  few  hotels  that  can  offer  the 
charm  of  age  with  the  luxury  of  modern  appointments. 

At  the  Copley-Plaza  you  are  aware  of  the  linking  of  two  generations. 
Here  you  will  find  the  perfection  of  detail  that  you  associate  with 
the  finest  contemporary  hotels.  But  you  will  also  sense  the  traditions 
of  a  quarter  of  a  century,  the  atmosphere  of  dignity  and  graciousness. 
And  you  will  understand  why  to  people  all  over  the  world  the 
Copley-Plaza  has  long  been  a  symbol  of  Boston  at  its  best. 

Spacious  rooms,  charmingly  furnished,  for  as  little  as  $4.00 
Illustrated  folder  on  request 

UL  COPLEY- PLAZA  Boston 

ARTHUR     L.     RACE,     MANAGING     DIRECTOR 
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weilt  sein  Blick  nochmals  schmerzlich 
auf  ihrer  Gestalt,  die  er  endlich  mit 
dem  laugen  Stahlschilde  der  WalkiXre 
zudeckt.  —  Dann  schreitet  er  mit  feier- 
lichem  Entschlusse  in  die  Mitte  der 
Buhne  und  kehrt  die  Spitze  seines 
Speeres  gegen  einen  mdchtigen  Felsstein.) 

Loge  hor'! 

Lausche  hieher! 

Wie  zuerst  ich  dich  fand 

Als  feurige  Gluth, 
Wie  dann  einst  du  mir  schwandest 

Als  schweifende  Lohe: 

Wie  ich  dich  band, 

Bann'  ich  dich  heut'! 
Herauf,  wabernde  Lohe, 
Umlod're  mir  feurig  den  Fels! 

Loge!  Loge!  Hieher! 

(Bei  der  letzten  Anrufung  schlcigt  er  mit 
der  Spitze  des  Speeres  dreimal  auf  den 
Stein,  worauf  diesem  ein  Feuerstraht 
entfahrt,  der  schnell  zu  einem  Flammen- 
meere  anschwillt,  dem  Wotan  mit  einem 
Winke  seiner  Speerspitze  den  Umkreis 
des  Felsens  als  Stromung  znweist.) 

Wer  meines  Speeres 
Spitze  furchtet, 
Durchschreite  das  Feuer  nie! 

(Er  verschwindet  in  der  Gluth  nach  dem 

Hintergrunde  zu) 

(Der  Vorhang  fallt) 


upon  the  form  of  the  sleeper,  which  he 
at  last  completely  covers  with  the  great 
steel  shield  of  the  Valkyrie.  He  strides 
with  solemn  decision  to  the  centre  of 
the  stage  and  directs  the  point  of  his 
spear  toivards  a  great  boulder.) 

Loge,  hear!  List  to  my  word! 

As  I  found  thee  of  old,  a  glimmering 
flame, 

As  from  me  thou  didst  vanish  in  wan- 
dering fire; 

As  once  I  stayed  thee,  stir  I  thee  now! 

Appear!  come,  waving  fire, 

And  wind  thee  in  flames  round  the  fell! 

Loge!  Loge!   appear! 


(He  directs  commandingly  with  his  spear 
the  fiery  flood  to  encircle  the  rocks,  then 
it  spreads  to  the  background,  where  it 
flickers  permanently  round  the  preci- 
pice.) 

Wotan 

He  who  my  spear-point's  sharpness  fear- 
eth  shall  cross  not  the  flaming  fire! 

(He   disappears  through   the  fire  at   (he 
back  of  the  stage) 

(The  curtain  falls) 


WEEMAN,  BEAL  &  HOLMBERG 

IMPORTERS 

Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 


Telephone  Connection 
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Measured  by  years  we  are  old. 
Gauged  by  ideas  and  mechanical 
equipment  we  are  young  and 
vigorous.  Printing  entrusted  to  us 
will  be  produced  under  the  guid- 
ance of  experience,  in  a  modern 
tempo,  with  the  speed  of  youth. 


Geo.  H.  Ellis  Co. 

Printers  of  Reputation 
Since  1873 

272    CONGRESS   STREET 
BOSTON    .    LIBerty   7800 


E.    C.    SCHIRMER     MUSIC     CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 
Publishers  of  Telephone  Kenmorm  1772  Depot  for 

THE    CONCORD    AND    COMMONWEALTH      PETERS     AND     AUGENER^     EDITION - 

cp-DTFC  WFTTTTQTTTV       APPCPTTATTHM         SCHIRMER     LIBRARY     OF     MUSICAL 

bERIES  — WELLESLEY     APPRECIATION  CLASSICS  —  CURWEN.   NOVELLO   AND 

ALBUM  —  HARVARD    UNIVERSITY    GLEE  OXFORD    PUBLICATIONS  —  Sole    Agents   for 

CLUB  COLLECTION  OF  PART  SONGS  FOR  COMPOSITIONS    OF    JUON  —  HONEGGER 

MEN'S    VOICES -RADCLIFFE,    VASSAR  "KING -  DAVID" -ME YN ELL /THE  LITTLE 

AND    WFTTFSTFV     PFTOR  AT     MTKTP    FOP  CHRONICLE     OF    ANNA    MAGDALENA 

AND    WELLESLEY    CHORAL    MUSIC    FOR  BACH"  —  GRADUS    AD    SYMPHONIAM    (A 

WOMEN'S    VOICES  — ST.    DUNSTAN    EDI-  TREASURY    OF    ENSEMBLE    MUSIC    FOR 
TION  OF  SACRED  MUSIC  SCHOOL  AND  HOME) 


SHIRTMAKERS     SINCE     1844 
IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 


//FMA/S  &  //OL  US 

2.A  PROVINCE  STREET 
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RAYMOND  -WHITCOMB 
LONG  WINTER  CRUISES 

Round  the  World  in  90  days 

Sailing  Feb.  2  in  the  North  German  Lloyd  51,656-ton 
"Bremen"  —  a  larger  and  faster  liner  than  has  ever 
yet  been  round  the  world. 

Round  South  America 

Completely  round  South  America  in  47  days  in  the 
North  German  Lloyd  "Columbus."  Calls  at  interest- 
ing ports.     Sailing  Feb.  5.     Rates,  $595  up. 

South  Sea  Islands 

Sailing  Jan.  21  in  the  M.S.  "Stella  Polaris"  and  visiting 
the  South  Sea  Islands,  East  Indies,  Southern  India, 
Zanzibar,  South  Africa  and  West  Africa.  Rates  $1250  up. 

Mediterranean 

The  Mediterranean  from  end  to  end  in  the  Italian  Line 
M.V.  "Saturnia."  With  6  days  in  Egypt  and  visits  to 
24  other  places.     Sailing  Feb.  12.     54  days. 

Mediterranean- Adriatic 

With  an  excursion  to  Vienna  and  Budapest 

Sailing  March  12  in  the  French  Line  S.S.  "Champlain," 
for  historic  ports  in  Morocco,  the  Western  Mediterranean 
and  the  Adriatic.     33  days. 

►^  Short  winter  cruises  to  the  West  Indies 

and  Rio  de  Janeiro. 

Raymond  -  Whitcomb 

The  Oldest  American  Travel  Company 

122  Newbury  St.     BOSTON     145  Tremont  Street 

HUBbard    2410 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Fourth  Programme 


FRIDAY  AFTERNOON,  October  29,  at  2:30  o'clock 

SATURDAY  EVENING,  October  30,  at  8:15  o'clock 


Martelli Assyrian  Bas-Relief s 

I.  A  Winged  Jinnee  with  the  Head  of  an  Eagle  before  the  Sacred  Tree. 

II.  Dance. 

III.  Lion  and  Lioness  in  their  Lair. 

IV.  The  Army  and  Musicians  of  Ashurbanipal. 

Roussel Symphony  No.  3  in  G  minor,  Op.  42 

I.  Allegro  vivo 

II.  Adagio 

III.  Vivace 

IV.  Allegro  con  spirito 

INTERMISSION 

Beethoven.  .  .  .Concerto  for  Pianoforte  No.  5  in  E-flat  major,  Op.  73 

I.     Allegro 

II.     Adagio  tin  poco  mosso 
III.     Rondo:  Allegro  ma  non  tanto 


SOLOIST 

WALTER  GIESEKING 


BALDWIN  PIANO 


This  programme   will   end   about   4:10   on   Friday   Afternoon,    9:55 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Events  at  Symphony  Hall 

Boston  Symphony  Orchestra  Friday  Afternoon  and  Saturday 
Evening  Series  in  October:  22-23;  29-30. 


The  Wagnerian  Festival  Singers.  An  ensemble  of  five  celebrated 
voices  —  Kipnis,  Konetzni,  Noort,  Krasova,  and  Berglund  —  in  ex- 
cerpts from  Richard  Wagner's  music  dramas,  under  the  direction  of 
Richard  Hageman.  At  Symphony  Hall,  Sunday  Afternoon,  October 
24,  at  3.30. 

Boston  Symphony  Orchestra  Monday-Tuesday  Series.  The  first 
Monday  concert  will  open  on  October  25,  the  first  Tuesday  the  fol- 
lowing day,  at  3  o'clock.  An  innovation  will  be  the  juxtaposition  of 
the  Monday  evening  and  the  Tuesday  Afternoon  series  into  six  pairs 
of  concerts  with  six  programmes,  to  be  given  monthly  through  the 
season.  ^___^_^___ 

Rosa  Ponselle,  of  the  Metropolitan  Opera  Company,  will  revisit 
Symphony  Hall  after  an  absence  of  five  years,  in  a  recital  on  Thurs- 
day evening,  November  4,  at  8.30. 


Boston  Town  Hall  Lecture  by  H.  G.  Wells.  Following  this 
week's  appearance  of  Mr.  Boake  Carter,  the  celebrated  English  author, 
Mr.  H.  G.  Wells,,  will  present  the  second  lecture  of  the  Boston  Town 
Hall  series,  on  November  8,  at  8.30.  For  December  13,  the  Boston 
Town  Hall  announces  Mr.  Jacques  Cartier. 


Germani  and  the  Hammond  Electric  Organ.  On  Wednesday, 
November  10,  at  8.30,  Fernando  Germani,  official  organist  of  the 
Augusteo  Orchestra  in  Rome,  will  play  the  Hammond  Organ  in  a 
recital  in  Symphony  Hall.  Mr.  Germani  supplements  his  European 
concert  itinerary  with  a  1937-38  transcontinental  tour  of  the  United 
States  and  Canada.        _ __^_^__ 

Don  Cossacks.  Aaron  Richmond's  Series  will  open  with  the  Don 
Cossack  Russian  Male  Chorus  on  Sunday  Afternoon,  November  21, 
at  3.30. 


[138] 


Ak 


Aaron  Richmond's  tqi« 


1938 


SYMPHONY  HALL  SERIES 

FLAGSTAD 

DON  COSSACKS 

MARIAN  ANDERSON 

PHILADELPHIA  ORCHESTRA 

SHAN-KAR   AND   HINDU  BALLET 

Popular-priced    Course    Tickets    and   further    information 
NOW  at  Aaron  Richmond  offices  and  at  Symphony  Hall 

FOR  THE  5  EVENTS:  $5,00,  $7.50,  $10.00  Plus  Tax 

$5.00  Seats  Sold 

VIENNA  CHOIR  BOYS 

SAT.,  SUN.  MAT'S.,  OCT.  30  and  31     Jordan  Hall 

Saturday  program  features  Strauss  "Beautiful  Blue  Danube'*  operetta 
Sunday  program  features  Offenbach's  "M.  et  Mme.  Denis"  operetta 

Tickets  85  cents  and  $1.10      *:-      Nothing  Higher 


WED.  EVE.,  NOV.  10 

The  Renowned  Italian  Organist 


Symphony  Hall 
FERNANDO 


G  E  R  M  A  N  I 

Playing  the  new  Hammond  Electric  Organ 
All  Tickets  $1.10.  Choicest  seats  now  at  Box-Office 

TUE.  EVE.,  NOV.  16  Jordan  Hall 

MIKHAIL  SHEYNE 


Pianoforte  Recital 


First  Boston  Appearance 


ADOLPH  RUDOLPH 

BIJSCH      a„d      SERKIN 

Violinist  Pianist 

Complete  cycle  of  sonatas  for  violin  and  piano  by  Beethoven 
Jordan  Hall  EVES:  JAN.  6,  JAN.  18,  FEB.  1 

SERIES  TICKETS  NOW  ONLY : 

Floor:  $5.50,  $4.40  and  $3.30  (inc.  tax) 

Balcony:  $4.40,  $3.30  and  $2.20  (inc.  tax) 

Aaron  Richmond  offices  in  the  Pierce  Building 
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VICTOR  RED  SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also  Sprach  Zarathustra   Strauss 

Apollon  Musagete  —  Ballet   Stravinsky 

Bolero Ravel 

Classical  Symphony Prokofieff 

Concerto  No.  12  —  Larghetto Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz 

Danse   Debussy-Ravel 

Daphnis  et  Ohloe  —  Suite  No.  2    Ravel 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring)    Strauss 

Gymnopedie  No.  1  Erik  Satie-Debussy 

"Khovanstehina"    Prelude    , Moussorgsky 

La  Valse Ravel 

Love  for  Three  Oranges  —  Scherzo  and  March Prokofiefl 

Ma  Mere  L'Oye  (Mother  Goose)   Ravel 

Petrouchka  Suite    Stravinsky 

Pictures  at  an  Exhibition  Moussorgsky-Ravel 

"Romeo  and  Juliet,"  Overture-Fantasia Tchaikovsky 

Rosamunde  —  Ballet  Music Schubert 

Sarabande    Debussy-Ravel 

"Swanwhite"    ("The  Maiden  with   Roses" )    Sibelius 

Symphony  No.  2  in  D  major    Sibelius 

Symphony  No.  4  in  A  major  ("Italian")     Mendelssohn 

Symphony  No.  4  in  F  minor Tchaikovsky 

Symphony  No.  6  in  B  minor  ( "PathStique" )    Tchaikovsky 

Symphony  No.  6  in  F  major  ("Pastoral")     Beethoven 

Symphony  No.  6  in  G  major   ("Surprise")     Haydn 

Symphony  No.  8  in  F  major   Beethoven 

Symphony  No.  8  in  B  minor  ( "Unfinished" )     Schubert 

"The  Enchanted  Lake"    Liadov 

Wiener  Blut  —  Waltzes  (Vienna  Blood)   Strauss 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

Three  Concerts  for  Chamber  Orchestra 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 

Jordan  Hall  Dec.  30th9  Jan.  26th,  Feb.  24th 

Soloists:    HAROLD    BAUER,    JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Series  tickets  for  the  three  concerts: — $6.60,  $5.00,  $4.00  (tax  included) 
Mail  orders  to  Anita  Davis-Chase,  234  Boylston  Street,  Boston 


The  Massachusetts  Division  of  University  Extension 

The  Public  Library  of  the  City  of  Boston 

1937-1938 


Lectures,  with  Music 


ON  THE 


Boston  Symphony  Concerts 

on  the  Thursdays  at  5.15  preceding  the  Concerts 

in  the 

"Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

A  unique  feature  of  the  course  has  been  the  co-operation  of  the  composers  in 
explaining  their  own  works.  In  addition  to  the  assistance  of  local  authorities  co- 
operating with  Richard  G.  Appel  of  the  Music  Division  of  the  Boston  Public 
Library,  Mr.  Alfred  H.  Meyer  has  been  secured  to  present  important  novelties,  in 
the  absence  of  the  composer. 

Assisting  in   1936-7 

Willi  Apel,  Cyrus  W.  Durgin,  Arthur  W.  Hepner,  Werner  Josten, 

George    S.    McManus,    Dorothy    T.    Moyer, 

George  Henry  Lovett  Smith,  Moses  Smith. 
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MUSICAL      INSTRUCTION 


FELIX    FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 


1*  1       '         •     .    I  Boston    Conservatory    of    Music 

lVGT        CtcHIlGl  Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;  he  is  something  much  more  important.  A.  W.  W.  Boston  Herald. 

.  .  .  rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,  as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 

Bbendan  Keenan  Principles  Baldwin  Piano 


GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33   NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Eenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mass. 

The  Stuart  School,  Boston 


MALCOLM    LANG 

PIANOFORTE  THEORY 

Interpretation  of  Songs 
6  NEWBURY  STREET  BOSTON 


MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 
74  THE  FENWAY  COMmonwealth  0054 


bound  volumes  of  the  Boston  Symphony  Orchestra 
Concert  Bulletins  containing 

analytical  and  descriptive  notes  by  Mr.  John  N.  Burk,  on  all  work* 
performed   during   the  season 

"A  Musical  Education  in  One  Volume" 

"Boston's  Remarkable  Book  of  Knowledge" 

Lawbekos  Gilmak  in  the  N.  T.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address,  SYMPHONY  HALL,  BOSTON,  MASS. 
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MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 

E.  Power   Biggs 

Organist 

Member  of  the  Faculty  of  the  Longy  School  of  Music. 

Practice  organ  privileges  available  TROwbridge  0956 

Minna  Franziska  Holl,  Director;  Walter  Piston,  Chm'n  Advisory  Bd. 


JULES    WOLFFERS 


PIANIST 


TEACHER 


HOTEL   HEMENWAY 
Kenmore  4330 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 

Tel.  Capitol  6745 


ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road   (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 

Tel.  Algonquin  3078 

SOLFEGGIO  THEORY  EAR   TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in  Paris 

Member  of  the  Boston  Symphony 

32  Queensberry  Street  Commonwealth   1349 

SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 
RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS  MONDAY  OR  THURSDAY,  or  by  appointment. 

162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  9232 


.ETTY 


LAUNDER  TE0f*ER 


2  Lincoln  Hall,  Trinity  Court  VioH II 
175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 


ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 
Mozarteum  Summer  Academy,  Salzburg, 
Austria  and 
Boston  University 

458  HUNTINGTON  AVENUE,  BOSTON 
Tel.  Highlands  1948 
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MUSICAL      INSTRUCTION 


CHARLES 
REPPER 


^  COMPOSER 

P  PIANIST 

TEACHER 

Piano:  Harmony:  Ear  training.  Private  and  group 
lessons.  Course  for  Adult  Beginners.  Catalogue 
of  piano  pieces  on  request.  Interview  only  by 
appointment:  KEN  6520.  Trinity  Court,  Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH   AVE.,    Boston 
Commonwealth    8908 


GERTRUDE  FOGLER 

ENGLISH    AND    FRENCH    DICTION 


Boston 

543  Boylston  Street 

Kenmore  7714 


New  York 
170  East  78th  Street 
Butterfield  8-5341 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 


Miss  ROSE  STEWART 
TEACHER  OF  SINGING 

245   Chestnut  Hill  Avenue,  Brighton 

Telephone  Stadium  2326 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesday* 


HARRIS    S.    SHAW 

PIANO,     ORGAN,    MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 

SELMA   PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121   Centre  Street,  Brookline 

Aspinwall  7750 

ELIZABETH 

MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist — Ensemble 
56  Somerset  Rd. 
West  Newton  2543          West  Newton 

SIEDHOFF 

Pianist— Organist — Instructor 

"I  am  very  pleased  with  her  work." 

Matthay  in  London 

P*  ^|fc|J 

In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 

1 

Tel.  Ken.  4330                     Boston 

Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 


PRIVATE  LESSONS  BY  ARRANGEMENT 
487  BOYLSTON  STREET       t  BROOKLINE 


LON.  4687 
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SYMPHONY      HALL,      BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth   i4g2 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1937,  BY   BOSTON    SYMPHONY    ORCHESTRA,  lflC. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.   Dane  .        .  -       .        .        .  Treasurer 

Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


Allied  with  The  First  National  Bank  ^Boston 
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SYMPHONIANA 

Records  of  the  "St.  Matthew  Passion 

by  the  Boston  Symphony  Orchestra 

to  be  Released 

Josef  Hofmanns    Anniversary 

"Tapio" 

Summer  Painting  in  Retrospect 


RECORDS  OF  THE  "ST.  MATTHEW 

PASSION"  BY  THE  BOSTON 

SYMPHONY  ORCHESTRA  TO   BE 

RELEASED 

The  records  of  Bach's  "Passion  Ac- 
cording to  St.  Matthew"  which  were 
made  at  the  performance  of  the  work 
given  on  Good  Friday  afternoon  and 
evening  of  this  year  by  the  Boston  Sym- 
phony Orchestra  have  been  approved 
with  much  enthusiasm  by  all  those  con- 
cerned in  the  performance  as  well  as  by 
the  recording  experts  of  the  RCA  Victor 
Company.  It  is  now  expected  that  the 
twenty-five  records  —  the  fifty  "sides," 
as  the  saying  goes  —  will  occupy  no  less 
than  three  albums,  and  that  the  first  of 
these  will  be  released  during  the  latter 
part  of  January.  The  second  album  will 
appear  in  February,  and  the  third  in 
time  for  Good  Friday. 

This  recording  will  be  the  largest  one 
ever  attempted  by  the  Victor  Company, 
and  its  successful  completion  marks  a 
milestone  in  the  history  of  the  phono- 
graph. Certainly  never  before  has  a 
work  of  such  magnitude,  such  varied 
effect  and  such  contrast  been  captured 
so  expertly  upon  discs,  and  those  re- 
sponsible for  its  perfection  deserve  the 
heartiest  applause.  The  added  difficulty 
of  recording  an  actual  performance  be- 
fore a  large  audience  has  been  sur- 
mounted. The  listeners,  indeed,  through 
their  careful  silence  and  co-operation 
rather  seemed  to  aid  the  performers  in 
acquiring  the  proper  devotional  atmos- 
phere for  this  long  and  holy  work. 

Professor  Archibald  T.  Davison  of  the 


TAILORED 

to  the  Queen's  taste 


Above:  In  black  suede  with  calf 
trim  and  leather  heel  S9.75. 

Center:  In  black,  brown  suede  - 
calf  trim,  leather  heel  $14.75. 

Below:  In  black,   brown  suede  - 
genuine  alligator  trim  S15.75. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  — a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


i 


ewanaos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Y  our -Door 

Telephone 
MIDdlesex  5700 


Division  of  Music,  Harvard  University, 
is  contributing  an  article  on  the  Passion 
form,  its  history  and  development,  to- 
gether with  an  analysis  of  this  particu- 
lar work,  to  companion  the  text  in  the 
brochure  which  will  accompany  the 
records. 


JOSEF  HOFMANN'S 
ANNIVERSARY 


:%|s 


:       ]  ■ 


Josef  Hofmann  is  about  to  make  a 
"Golden  Jubilee"  tour  of  America.  It 
was  on  November  29,  1887  that,  as  a 
boy  of  ten,  he  appeared  for  the  first 
time  in  New  York.  On  December  23, 
the  boy  was  heard  in  Boston,  playing  in 
the  old  Music  Hall.  On  December  12, 
1937  in  Symphony  Hall,  he  will  add 
another  recital  to  the  long  list  of  notable 
concerts  which  he  has  given  in  Boston 
through  half  a  century. 

The  tour  manager  of  Mr.  Hofmann 
has  assembled  a  noteworthy  collection 
of  old  programmes  and  mementos,  and 
is  anxious  to  add  to  it  any  interesting 
items  for  exhibition  and  reproduction. 
The  management  (through  Symphony 
Hall)  would  like  to  borrow  any  relics  of 
the  pianist's  career  that  may  still  exist 
in  private  possession,  especially  the  pro- 
gramme for  the  first  Boston  recital. 
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"TAPIO" 

The  name  of  "Tapio,"  the  forest  God 
of  Finnish  mythology,  was  hardly  known 
outside  of  Finland  until  Sibelius  en- 
titled his  most  recent  tone  poem 
"Tapiola,"  using  the  term  which  is 
there  applied  generally  to  the  woodlands 
of  his  country.  The  name  appears  also, 
however,  in  "Tapiolite,"  a  black  metal 
defined  as  a  tantalate  of  iron  which  is 
found  only  in  Tammela,   Finland. 

"Tapiola"  will*  be  played  at  the  Sym- 
phony concerts  next  week. 


SUMMER   PAINTING  IN 
RETROSPECT 

Oil  and  water-color  paintings  from 
the  New  England  Summer  Exhibitions 
may  be  seen  in  the  First  Balcony  Gal- 
lery. The  pictures,  all  loaned  by  the 
artists,  have  been  chosen  with  the  in- 
tention of  representing  the  sounder  ten- 
dencies of  seaside  work  in  these  me- 
diums. Artists  and  titles  follow  in 
clockwise  order  from  the  east  end  of 
the  Gallery. 


Herbert  Barnett 
Jon  Corbino 
J.  B.  Irving 
Elinor  Goodridge 
John  C.  E.  Taylor 
Elliot  O'Hara 

Anthony  Thieme 
Charles  Gruppe 
John  Aiken 

John  C.  E.  Taylor 
Stanley  Woodward 
Esther   Williams 
Yarnall  Abbott 
Galen  Perrett 


Sea  Wall,  Pigeon 

r^       •.  Cove 

Granite 

Covered  Bridge 

In  Port 

Piping  of  Pan 

Coffin   House, 
Nantucket 

Dreuthe,  Holland 

Taking  off  the  Catch 

Moonlight,  Mount 

r,        ,,.        Desert 
Camellia 

Day's  End 

Solo 

Houses  by  the  Sea 

Loblolly  Cove 


Karoly  Fulop's  symbolic  statues  in 
wood  with  their  painted  backgrounds, 
loaned  by  Doll  and  Richards  Gallery, 
reflect  the  Oriental  history  of  Hun- 
garian art  in  contemporary  terms.  Titles 
from  left  to  right  are  "Spirit  of  the 
Sea,"  "Beggars"  and  "Prayer." 


Kranich  &  Bach 


Priced  from  ^675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
ofrer  Steinways,  Chickerings, 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Norrii, 
Hazelton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 

Convenient   Terms 


N 


&  G 


orris  %J*  company 

INCORPORATED 

41 0  Boy  Is  ton  Street,  Boston 

(Between  Arlington  and  Berkeley  Sis.) 
Established  1852        Tel.  COM  3033 
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Tremont  and  West  Streets 


Proudly   we  introduce  .  . 


// 


Ditson 


// 


...  the  fur  felt 
hat  that  fits  to  a 
fraction  of  an  inch! 

$5 

|f  We  think  it  had  a  puritan  ancestor, 

'way,  'way  back,  but  this  modern  ver- 

|;  sion  has  a  very  gay,  blithe  spirit!  It 

||  whips  its  upturned  brim  and  narrow 

band  with  worsted  to  match  its  royal 

blue,  brown,  black,  green,  navy. 


*&* 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Fourth  Programme 


FRIDAY  AFTERNOON,  October  29,  at  2:30  o'clock 

SATURDAY  EVENING,  October  30,  at  8:15  o'clock 


Ravel "Pavane  pour  une  Infante  defunte" 

(First  performances  at  these  concerts) 

Martelli r Assyrian  Bas-Relie£s 

I.  A  Winged  Jinnee  with  the  Head  of  an  Eagle  before  the  Sacred  Tree 

II.  Dance 

III.  Lion  and  Lioness  in  their  Lair 

IV.  The  Army  and  Musicians  of  Ashurbanipal 

Roussel Symphony  No.  3  in  G  minor,  Op.  42 

I.  Allegro  vivo 

II.  Adagio 

III.  Vivace 

IV.  Allegro  con  spirito 

INTERMISSION 

Beethoven.  .  .  .Concerto  for  Pianoforte  No.  5  in  E-flat  major,  Op.  73 

I.     Allegro 

II.     Adagio  un  poco  mosso 
III.     Rondo:  Allegro  ma  non  tanto 


SOLOIST 

WALTER  GIESEKING 


BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon,    10:05 

o'clock  on  Saturday  Evening 
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The  rustle  of  programs  at  the  first 
concerts  . .  .  leaves  turning  in  the 
Garden  ...  frosty  mornings.  A 
new  season  begins  in  Boston 
and  is  mirrored  in  every  corner  of 
our  two  buildings  — ready  for  the 
eighty-sixth  time  to  put  the  tang 
of  autumn  into  the  wardrobes 
and  homes  of  all  New  England. 

Redecorate  your  house  ...  in  the  ANNEX 
Restock  your  wardrobe. ..in  the  MAIN  STORE 
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"PAVANE  POUR  UNE  INFANTE  DZFUNTE" 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875 


Ravel  composed  his  "Pavane"  as  a  piece  for  piano  in  1899,  and  in  this  version 
it  was  first  played  in  public  by  Ricardo  Vines  at  a  Societe  Nationale  concert  on 
April  5,  1902.  In  1910  Ravel  set  the  work  for  the  following  orchestra:  two  flutes, 
oboe,  two  clarinets,  two  bassoons,  two  horns,  harp  and  strings. 

The  fanciful  title  with  its  antique  air  (it  is  usually  translated 
"Pavane  for  a  Dead  Infanta")  suggests  an  elegy  for  a  princess  in 
the  old  courtly  Spain  where  this  dance  was  much  cultivated  in  its 
time.  The  pavane,  known  in  England  as  "pavan"  or  "pavin,"  was  a 
grave  and  ceremonious  dance  of  the  16th  and  17th  centuries.  It  was 
often  followed  by  a  lively  galliard,  a  succession  which  was  later  sup- 
planted in  instrumental  suites  by  the  saraband  and  gigue.  "According 
to  some  authorities/'  writes  W.  B.  Squire  in  his  article  on  the  pavane, 
contributed  to  Grove's  Dictionary,  "the  name  is  derived  from  the 
latin  'pavo/  owing  to  the  fancied  resemblance  to  a  peacock's  tail, 
caused  by  the  robes  and  cloaks  worn  by  the  dancers,  as  they  swept  out 
in  the  stately  figures  of  the  dance.  ...  At  state  balls  the  dancers  wore 
their  long  robes,  caps  and  swords,  and  the  music  was  performed  by 
sackbuts  and  oboes.  In  masquerades,  pavans  were  played  as  proces- 
sional music,  and  were  similarly  used  at  weddings  and  religious  cere- 
monies. Like  all  early  dances,  the  pavan  was  originally  sung  as  well 
as  danced." 


Books  for  Musician  and  Music  Lover 

NET 

Modulation  and  Related  Harmonic  Questions, 

Arthur  Foote  1.25 

Some  Practical  Things  in  Piano  Playing,  Arthur  Foote       .60 

First  Steps  in  Ear  Training,  Cuthbert  Harris 

(Schmidt's  Educational  Series  No.  359) 75 

Harmony  and  Melody,  by  Alfred  Hill 1.50 

Do  You  Know  That—  ?  Clayton  Johns 60 

Critical  and  Historical  Essays,  Edward  MacDowell. ...     2.50 

Sight  Reading,  Dorothy  Maxwell 

(Schmidt's  Educational  Series  No.  357) 75 

Music:  An  Art  and  a  Language,  Walter  R.  Spalding  .  .     2.50 

First  Year  Music  History,  Thomas  Tapper 1.75 

From  Palestrina  to  Grieg,  Thomas  Tapper 1.75 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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ASSYRIAN  BAS-RELIEFS,  Op.  27 

By  Henri  Martelli 

Born  in  1895  at  Bastia,  Corsica 


Martelli's  suite  was  composed  in  1928,  and  had  its  first  public  performance  at 
a  concert  of  the  Boston  Symphony  Orchestra  on  March  14,  1930.  It  has  since  been 
played  by  the  Pasdeloup  Orchestra  in  Paris,  February  16,  1935,  and  by  the  Or- 
chestre  Nationale  on  the  eleventh  of  July  in  the  same  year. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets, 
E-flat  clarinet,  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  military  drums  with  and  without 
snare,  bass  drum,  cymbals,  triangle,  tambourine,  two  harps,  and  strings  (each 
section  divided  in  two  parts). 

at  the  time  when  his  "Assyrian  Bas-Reliefs"  were  first  performed 
jljl  here,  the  composer  provided  a  description  of  his  subject:  "These 
bas-reliefs,  which  are  the  expression  of  an  art  purely  Assyrian,  essen- 
tially realistic,  enlivened  halls  of  royal  palaces.  Faces  are  portrayed 
with  great  precision,  and  so  it  has  justly  been  remarked  that  'the 
idealistic  solemnity'  which  distinguishes  so  much  of  the  Egyptian  is 
found  wholly  lacking  in  the  art  of  Assyria." 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and    tell-tale    crowsfeet   are 

smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

tslizabetfi  K7iraen 

24   NEWBURY   STREET   »   BOSTON   •  TELEPHONE  KENMORE  4784 
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The  four  movements  of  the  suite  have  been  inspired  by  bas-reliefs 
of  four  distinct  subjects: 

I.  A  Winged  Jinnee  with  the  Head  of  an  Eagle  Before  the 
Sacred  Tree. 

"The  King  Ashurnazirbal  built  many  palaces.  Among  them  the 
palace  of  Nimrod  (ancient  Kalakh)  was  noteworthy.  Here  bas-reliefs 
were  found  among  them,  one  representing  a  two-winged  and  eagle- 
headed  Jinnee,  a  mythological  subject  relating  to  the  Cult  of  the 
Sacred  Tree.  Religion  took  the  first  place  in  the  institutions  of  Assyria. 
The  Assyrian  mythology,  as  it  presents  itself,  especially  in  the  inscrip- 
tions of  that  great  empire,  was  the  product  of  ancient  beliefs  held  by 
the  Sumerians,  the  primitive  people  that  had  preceded  the  Semites. 
Their  'original  system  seemed  to  be  confined  to  the  adoration  of  forces 
of  Nature,  the  stars,  and  especially  to  magic,  that  served  first  of  all 
in  neutralizing  the  maleficent  influences  of  evil  spirits.'  " 

II.  Dance. 

"A  dance  before  a  personage  seated:  a  tiara  on  his  head;  clad  in 
an  embroidered  tunic." 

III.  Lion  and  Lioness  in  Their  Lair. 

''This  bas-relief  from  the  time  of  King  Ashurbanipal  was  one  of 
the  sculptures  in  the  palace  at  Kurjundjich  (ancient  Nineveh).  It 
represents  a  lioness  stretched  out  at  the  foot  of  a  tree,  and  a  lion, 
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with  a  great  mane,  standing  before  her.  The  upper  part  of  the  latter 
figure  is  broken." 

IV.     The  Army  and  Musicians  of  Ashurbanipal. 

"Also  belonging  to  the  decoration  of  the  palace  just  mentioned 
This  bas-relief  is  in  four  sections.  In  the  first,  an  armed  knight  is 
urging  his  horse  at  full  galop.  The  second  shows  a  knight  galoping, 
lance  in  hand.  This  horseman  is  preceded  and  followed  by  foot- 
soldiers;  one  brandishes  a  javelin,  another  shakes  a  huge  shield,  a 
third  is  armed  with  a  pike.  The  third  section  portrays  a  group  of 
four  bearded  musicians.  One  beats  a  dulcimer*;  two  are  players  of 
the  lyre;  another  clashes  cymbals.  In  the  fourth  section  a  group  of  ten 
bowmen  raise  their  arms  and  bear  on  their  shoulders  bow  and  quiver." 

The  first  movement  (lent),  which  is  short,  moves  in  a  slow  5-4 
rhythm  from  a  pianissimo  to  a  great  fortissimo,  and  again  subsides. 
The  Dance  (moderement  anime  2-4)  is  more  lightly  scored.  It  is  still 
rhythmic  in  nature,  but  never  rises  above  a  gentle  piano  in  sonority. 
The  third  movement,  describing  the  lion  and  his  mate,  stresses  char- 


*"The  dulcimer  appears  on  the  Assyrian  bas-reliefs  at  least  twice  as  often  as  any  other 
instrument.  There  were  the  Grand  Dulcimer,  and  the  smaller  one,  with  ten  strings  on  an 
average,  though  some  are  shown  with  one  or  two  more  or  less.  They  were  strapped  to  the 
body.  The  player  with  his  right  hand  struck  the  strings  with  a  rod,  and  used  the  left  as  a 
damper  for  the  lower  strings  to  prevent  the  sounds  running  into  one  another.  From  this 
it  has  been  concluded  that  the  music  was,  as  a  rule,  rapid,  for  in  slow  music  the  sound 
of  each  string  would  have  died  in  time."  —  Philip   Hale. 
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acteristically  the  lower  registers  of  the  instruments.  A  prolonged  solo 
for  the  tuba  (sustained  by  a  trombone)  is  conspicuous.  The  fourth 
movement  (anime,  3-4)  is  the  longest  of  the  suite.  It  has  a  vigorous 
and  sonorous  first  part,  a  gentler  lyric  middle  section,  and  a  repeti- 
tion of  the  first  part  mounting  at  the  end  to  a  great  climax  of  sound. 

Henri  Martelli  has  been  represented  at  these  concerts  by  his  Con- 
certo for  Orchestra,  Op.  31,  which  then  had  its  first  performance  in 
this  country  (April  22,  1932).  A  Corsican  by  birth,  he  has  made  Paris 
his  home  from  the  time  he  went  there  to  attend  the  Conservatoire 
in  1912.  In  that  institution  he  studied  harmony  with  Jules  Mouquet, 
counterpoint,  fugue  and  advanced  composition  with  Charles  Marie 
Widor.  His  orchestral  works  include  "Mars  et  Juventa,"  Adagietto  el 
Rondo,  "La  Bouteille  de  Panurge"  (suite  from  a  ballet),  "Suite  popu- 
laire  corse,"  and  a  lyric  poem  in  three  acts  —  "La  Chanson  de  Roland." 
There  is  a  list  of  choral  works  and  of  chamber  music  as  well,  includ- 
ing a  quartet,  trio,  piano  sonatina,  sonata,  and  works  for  solo  piano, 
all  of  which  have  been  performed  at  various  times  in  Paris. 
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SHERRY    and  PORT 

'Without  a  'Peer 


SHERRY 

Fine  Amontillado   (Aperitif) 
Fine  Golden    (Full   Flavored) 
Extra  Superior  Fine  Golden   (Rich) 

PORT 
Fine  Light  No.  2  (Rich) 
Extra    Superior    Very    Light     (Dry 
and  Light) 

Telephone  —  Ctpitol  9526 


My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET    •     BOSTON 
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ALBERT  CHARLES  PAUL  ROUSSEL 

Born  at  Turcoing    (Nord),  France,  on  April  5,  1869;  died  at  Royan 
(near  Bordeaux),  France,  August  23,  1937 


Roussel  died,  as  one  of  his  French  colleagues  has  expressed  it,  "la 
.  plume  a  la  main."  That  pen  was  busily  plied,  even  in  his  last 
illness,  as  he  sat  in  his  studio  with  its  expansive  vista  in  his  attractive 
gabled  and  ivy-covered  house  in  Vasterival.  He  had  spoken  to  his 
friends  of  resting  from  his  long  industry,  but  he  could  not  relinquish 
the  world  of  musical  thoughts  which  had  become  an  inextricable 
part  of  his  nature.  There  was  always  a  fair  copy  to  be  made,  a  proof 
to  be  corrected,  or  a  new  project  on  the  table.  A  trio  for  reed  instru- 
ments occupied  him  until  eleven  days  before  the  end.  He  had  just 
finished  a  string  trio  (his  Opus  58).  Within  a  year  he  had  completed 
a  concertino  for  violoncello,  and  witnessed  the  mounting  of  his 
opera-bouffe,  "Le  Testament  de  Tante  Caroline"  at  the  Opera- 
Comique.  There  was  the  "Rapsodie  Flamande"  of  1936,  the  ballet 
"Aeneas"  and  the  Fourth  Symphony,  both  of  1935,  and  the  Sinfonietta 
for  strings,  of  1934. 

The  significance,  of  course,  in  this  activity  was  its  quality.  Roussel 
at  sixty-eight  was  not  given  to  retrospect,  never  lapsed,  as  others  have, 
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into  reiteration.  He  never  settled  into  a  convenient  stylistic  groove, 
but  continued  progressive,  probing,  even  challenging.  His  verve  and 
sparkle,  his  aptness  and  fresh  invention  seemed  to  increase  with  the 
years,  and  his  fame,  in  France  and  abroad,  increased  accordingly.  His 
operetta  was  accounted  a  music  of  infectious  charm.  The  last  sym- 
phony, the  sinfonietta,  and  the  rhapsody  have  attested  their  points 
for  first-hand  appraisal  at  Boston  Symphony  Concerts. 

"I  seem  to  see  before  me  a  portrait  by  Velasquez,"  writes  Arthur 
Hoeree  in  an  apt  description  of  Albert  Roussel  which  will  revive  the 
memory  of  him  as  a  visitor  to  Boston  in  1930.  "A  long  face,  straight 
forehead,  small  keen  eyes,  thin  nose,  drooping  mustache  and  short 
pointed  beard;  courteous  manners  moreover,  and  above  all  a  profound 
aristocracy." 

The  fact  that  Roussel  began  his  career  in  the  government  naval  serv- 
ice has  set  all  his  commentators  vainly  seeking  images  of  the  sea  in  his 
music.  Because  his  early  years  offer  a  striking  parallel  to  those  of 
Rimsky-Korsakov,  who  also  joined  the  navy,  and  who  also  whiled  away 
the  long  inactive  hours  of  his  cruises  with  amateurish  musical-sketches, 
writers  have  been  disappointed  not  to  find  legends  of  the  sea,  a  "Sadko" 
or  a  "Scheherazade"  in  his  scores.  "Marin  favorise/'  Rene  Chalupt 
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CAPTURE  EACH  PRECIOUS,  FLEETING  MOMENT 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 
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called  him,  "interwining  the  anchor  and  lyre,"  and  the  reverse  of  a 
bronze  medal  struck  in  his  honor  on  his  sixtieth  anniversary  shows  a 
sort  of  Pan-dolphin  skimming  the  waves,  and  a  ship  in  the  distance. 
Unfortunately  for  the  force  of  these  fair  conceits,  the  subject  of  them 
has  not  so  much  as  mentioned  the  sea  in  his  long  list  of  fanciful  titles. 
It  is  probably  true  that  he  embraced  the  life  of  a  marine  officer  in  part 
from  the  lure  of  distant  and  strange  lands.  Cochin  China  and  India, 
to  which  his  voyages  carried  him,  gave  him  matter  which  he  readily 
turned  to  good  account,  and  his  roving  imagination  made  even  more 
extensive  dream  voyages  in  quest  of  the  exotic. 

Roussel,  while  undergoing  his  naval  training  in  Paris,  dabbled  in 
music,  and,  assigned  to  one  armored  frigate  and  another,  counted 
himself  above  all  things  lucky  when  one  chanced  to  have  a  piano 
aboard.  Pursuing  a  little  schooled  but  obvious  talent,  he  forfeited  the 
career  of  his  earlier  choice,  entered  the  Schola  Cantorum,  became 
(1902-1913)  a  teacher  and  shining  exponent  of  d'Indy's  post- 
Franckism.  But  Roussel  was  never  long  the  docile  lamb  of  any  fold. 
He  embraced  and  outgrew  impressionism,  developed  gradually  an  en- 
tirely personal  style. 

A  descriptive  piece  in  symphonic  contour,  "Le  Poeme  de  la  Foret," 
showed  like  other  works  of  this   time  a  deep  sensibility   to   natural 
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beauty,  not  without  frank  sentiment.  His  love  of  nature  he  has  never 
forfeited.  The  composer  himself  has  written:  "I  love  the  sea,  forests, 
life  in  the  country,  animals,  the  aimless  existence  of  the  country  in 
preference  to  the  enervating  life  of  cities.  I  also  love  to  discover  in  old 
cities  treasures  which  their  artists  of  many  centuries  ago  have  left  be- 
hind as  a  heritage." 

It  was  in  accordance  with  these  inclinations  that  he  made  more 
journeys  to  the  Orient,  composed  in  1912  his  "Evocations,"  a  sym- 
phony with  chorus  inspired  by  sights  and  sounds  of  India,  and  about 
the  same  time  the  ballet,  "Le  Festin  de  VAraignee"  in  which  the 
spider,  the  butterfly,  the  ant,  the  moth,  have  their  parts.  Since  the 
war  he  wrote  his  opera-ballet  "Padmdvati"  turning  once  more  to  the 
allure  of  the  east  (there  have  been  two  further  ballets  —  "Bacchus  et 
Ariadne"  of  1930,  and  "Aeneas"  of  1935).  Further  ventures  in  descrip- 
tive music  were  the  orchestral  "Pour  une  Fete  de  Printemps"  (1920), 
and  his  setting  of  the  eighteenth  Psalm  for  orchestra  and  chorus, 
dated  1923. 

Mr.  Edward  Burlingame  Hill,  writing  his  "Modern  French  Music" 
in  1924,  was  led  naturally  enough  into  assuming  that  this  composer 
had  "found  his  true  province  —  the  adaptation  of  exotic  material  to 
large  poetic  and  dramatic  uses."  But  Mr.  Hill  also  made  the  wise  and 
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THE 


All  parents  live  two  lives  .  .  .  their  own  and  their  children's.  Their  hopes  and 
dreams  for  the  husky  youngster,  the  shy  and  lovely  girl,  often  are  more  real  and 
poignant  than  those  for  their  own  future.  .  .  .  What  seeds  can  you  plant,  now, 
to  assure  your  children  a  well-rounded,  happy  life?  For  one  thing,  you  can  train 
them  to  know  and  love  music.  Music  liberates  all  that  is  deep  and  good  within 
the  child.  It  fires  the  heart,  exalts  the  mind.  It  enriches,  broadens,  balances.  To 
youth,  and  later  life,  it  brings  a  golden  harvest  of  friendship  and  inspiration. 
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saving  observation  that  Roussel  was  a  "progressive"  artist  —  "not 
content  to  stand  still."  He  concluded  his  chapter:  "The  flexible 
versatility  of  his  imagination,  the  mordant  originality  of  his  har- 
monic style,  and  his  sedulous  cultivation  of  a  personal  musical  thought 
lead  one  to  expect  other  admirable  works  from  his  pen."  Mr.  Hill's 
anticipation  was  well  placed.  The  Second  Symphony  in  B-flat  in  1922 
(the  early  "Poeme  de  la  Foret"  was  called  the  first  symphony),  but 
more  definitely  the  orchestral  Suite  in  F  of  1926  marked  an  embarca- 
tion  into  "la  musique  pure"  —  what  Hoeree  has  called  his  "fourth 
period."  The  two  symphonies  which  followed,  and  the  Sinfonietta, 
align  Roussel  with  the  prevailing  revival  of  eighteenth  century  form, 
while  showing  him  more  than  ever  an  individual  artist  speaking  in 
his  own  voice. 

The  final  Roussel  is  characterized  with  intimate  understanding  by 
Arthur  Hoeree  in  a  book  on  his  late  friend  which  is  soon  to  appear 
and  from  which  advance  extracts  have  been  quoted  in  the  current 
number    (August-September)  of  La  Revue  Musicale: 

"The  Suite  in  F  inaugurates  the  composer's  fourth  manner.  He  there 
resolves  the  classical  problem  of  equilibrium  between  form  and  style, 
a  point  of  wisdom  in  which  the  great  masters  have  before  reached 
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their  apex.  His  constant  evolution,  a  sign  of  vitality,  does  not  pre- 
clude a  fundamental  unity  which  is  in  itself  an  aesthetic.  Its  charac- 
teristics are  closely  bound  to  the  life,  the  formation,  the  dominant 
racial  traits  of  the  musician. 

"Is  his  approach  to  his  creative  problem  objective  or  subjective? 
Classic  or  romantic?  To  tell  the  truth,  any  original  artist  expressing 
himself  forcefully  in  his  work  is  in  some  degree  romantic.  'Some  of  our 
contemporary  composers,'  this  one  has  written,  'are  romantics  in  the 
best  sense  of  the  word.  Has  not  our  Debussy  expressed  in  a  language 
indifferent  to  eloquence  or  expostulation  the  shapes  belonging  to  his 
interior  being?  That  species  of  romanticism  is  healthy.'  On  the  other 
hand  he  finds  morbid  'any  sentiment  resulting  in  an  italicism  of  self.' 
The  composer  of  'Evocations,'  who  harbored  a  deep  love  of  nature, 
had  the  exceptional  gift  of  transposing  into  music  the  pictures  in  his 
mind's  eye.  .   .   . 

"When  a  lady  at  a  reception  was  disturbed  at  the  number  of  choco- 
late cakes  which  Honegger  accepted,  this  gentleman  reassured  her: 
'Have  no  fear,  in  me  all  will  be  transformed  at  once  into  music' 
Joking  aside,  it  is  possible  to  believe  that  the  musical  dreaming  of  the 
pantheist  Roussel  could  be  based  upon  images  without  necessarily  de- 
picting them.  When  his  new  orientation  took  him  into  a  music  free 
of  descriptive  or  literary  allusions,  he  could  scarcely  change  his  artist's 
nature  even  when  he  changed  the  exterior  result.  He  could  write  with- 
out forswearing  his  past  dalliance  with  impressionism:  'What  does 
music  express?  The  fundamental  reality  conceived  by  the  composer.' 
And  further:  'I  stop  no  one  from  seeking  in  my  music  a  picturesque 


STATE  STREET  COPLEY  SQUARE 

FEDERAL  STREET  MASSACHUSETTS  AVENUE 

The 

State  Street  Trust 

Qompany 

affords  its  depositors  the  advantage  of  four  banking 

offices  in  excellent  locations,  each  equipped 

with  modern  safe  deposit  vaults 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Ave.  Office 

Corner  Massachusetts  Avenue   and   Boylston   Street 

Boston,  Mass. 


Member  Federal  Reserve  System 
Member  of  Federal  Deposit  Insurance  Corporation 


[168] 


or  literary  evocation.  I  always  affirm  that  such  an  impression  is  inde- 
pendent of  myself.  Without  wishing  to  demean  depiction,  I  always 
forcefully  free  my  mind  from  the  memory  of  objects  or  forms  sus- 
ceptible of  translation  into  musical  effects.  I  wish  to  make  music  and 
nothing  else.'  .   .   . 

"He  also  once  wrote: 

"  'It  is  not  necessary  for  a  symphony  or  a  drama  to  become  as  popu- 
lar as  a  song  of  Mayol.  Music  is  the  most  closed  and  inaccessible  of 
the  arts.  One  can  say  of  the  musician,  even  more  than  the  poet,  that  he 
is  completely  isolated  in  the  world,  alone  with  his  more  or  less  in- 
tangible language.  Aside  from  two  or  three  good  works  which  one 
might  write  for  the  many  in  the  style  of  a  broad  fresco,  all  music,  so 
far  as  a  real  reciprocal  understanding  is  concerned,  will  be  always  con- 
fined to  a  few  hearers.    (January  3,  1916.)' 

"The  music  of  Roussel  shuns  voluntarily  those  seductions  which  the 
casual  music  lover  expects.  One  must  approach  it  closely,  raise  its 
austere  mask  to  discover  its  true  visage,  and  there  read  the  living  and 
moving  thought  which  the  eternal  dreamer  has  distilled  from  his 
spiritual  vagabondage." 


Other  contemporaries  of  Roussel  have  sought  to  describe  his  musical 
individuality: 

G.  Jean  Aubry:    "His  work  is  made  in  his  own  image,  which  it 
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reflects  in  all  its  aspects  with  the  fidelity  of  a  mirror,  his  love  of  an 
even  life,  his  ardor  continent  but  keen,  his  exquisite  sense  of  the 
voluptuous,  a  thousand  fine  details  without  mannerism;  and  under 
this  amiable  delicacy  a  power  gentle  and  firm,  at  times  wistful. 

"He  has  reached  self-realization  slowly  but  with  certainty,  without 
restlessness  or  hesitation  —  also  without  ostentation,  or  the  wish  to 
draw  upon  the  curiosity  of  any  one,  applying  himself  solely  to  his  art." 

Roussel  is  essentially  original  (Roland-Manuel),  and  "belongs  to 
no  definite  lineage  or  school.  His  originality  is  not  deliberate,  but  is 
characterized  by  the  fact  that  he  uses  no  commonplaces.  He  does  not 
even  profit  by  his  own  experience,  and  has  as  little  use  for  his  own 
previously  discovered  processes  as  for  those  discovered  by  others.  Hence 
the  variety  of  his  output,  and  the  apparent  gaucherie  which,  as  Mon- 
sieur Jean  Marnold  points  out,  is  in  fact  nothing  but  the  avoidance 
of  convenient  tricks.  .  .  .  Among  the  distinctive  features  of  his  music, 
the  writer  notes  the  tendency  to  omit  or  to  indicate  sparsely  the  bass 
of  his  harmonies,  the  effect  being  at  times  subtle,  at  others  forceful 
and  dramatic.  .  .  .  His  orchestration  is  not  a  science,  but  instinctive." 

And  finally  —  Andre  Cceuroy:  "If  I  were  a  sculptor,  and  the 
Academy  of  Fine  Arts  in  quest  of  odd  subjects  had  given  for  competi- 
tion 'The  Music  of  Quadragenarians  Now  Living,'  *  I  should  construct 
a  four-cornered  monument  on  which  one  would  see  Ravel  represent- 


*  Since  this  was  written  Dukas  died  May  17,    1935;    Roussel  August  23,    1937. 
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ing  'Amused  Gracefulness';   Dukas,   'Amorous   Intelligence';    Florent 
Schmitt,  'Force  in  Childbed,'  and  Albert  Roussel,  'Inner  Tenderness.'  " 

Roussel  has  been  represented  as  follows  in  the  concerts  in  Boston  of 
the  Boston  Symphony  Orchestra: 


1923,  November  16. 

1924,  October  31. 

1925,  February  13. 

1926,  March  19. 

1927,  January  21. 

1929,  February  15. 

1930,  October  24. 

1933,  March  17. 

*935>  APril  12- 
1935,  November  29. 

1935,  December  27. 
*937>  APril  23. 


"La  Ville  Rose,"  No.  2  of  "Evocations."  (Pierre  Monteux, 
conductor.) 

Symphony    in    B-flat    (No.    2),    Op.    23  —  first    time    in    the 

United  States.    (Serge  Koussevitzky,  conductor.) 
"Pour  une  Fete  de  Printemps,"  Op.  23. 
First  Suite  from  the  Opera-Ballet,  "Padamdvati  " 
Suite  in  F  major,  Op.  33. 

The  Three  "Evocations,"  Op.  15,  with  the  Cecilia  Society 
and  David  Blair  McClosky  for  the  third,  "Aux  Bords  du 
Fleuve  Sacre." 

Symphony  in  G  minor  (No.  3),  Op.  42.  (First  performance; 
composed  for  the  50th  anniversary  of  the  Boston  Sym- 
phony Orchestra.) 

Suite  in  F  major,  Op.  33. 

Symphony  in  G  minor,  Op.  42. 

Sinfonietta  for  String  Orchestra,  Op.  52. 

Symphony  No.  4,  Op.  53.  (First  Performance  in  the  United 
States.) 

"Rapsodie  Flamande,"  Op.  56.  (First  performance  in  the 
United  States.) 
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SYMPHONY  NO.  3  in  G  minor,  Op.  42 
By  Albert  Charles  Paul  Roussel 

Born  at  Turcoing    (Nord),  France,  on  April  5,  1869;  died  at  Royan, 
France,  August  23,  1937 


Completed,  according  to  a  notation  on  the  score,  in  Paris  on  March  29,  1930, 
this  symphony  was  first  performed  at  the  concerts  of  this  orchestra,  October  23 
of  the  same  year.  It  was  again  played  on  April  12,  1935,  Richard  Burgin  conducting. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  four 
trumpets,  three  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals, 
tambourine,  triangle,  tam-tam,  celesta,  two  harps,  and  strings. 

Roussel  wrote  his  Third  Symphony  for  the  Boston  Symphony 
Orchestra's  fiftieth  anniversary  season.  The  composer,  visiting 
America  in  that  year,  was  present  at  its  first  performance.  Studying 
the  score  at  that  time  (with  the  composer  beside  him)  Alfred  H. 
Meyer  wrote  of  its  traits  and  contours  in  the  Boston  Evening  Tran- 
script. Mr.  Meyer  found  the  orchestration  as  colorful  as  might  be 
expected  from  "a  thoroughly  modern  composer  whose  approach  to  his 
art  is  primarily  that  of  the  melodist  and  contrapuntist.  The  form  of 
the  anniversary  symphony  owes  much  to  the  principles  laid  down  by 
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Franck  and  further  developed  by  d'Indy.  A  single  motif  of  five  notes, 
of  arresting  melodic  contour,  plays  an  important  part  in  three  of  the 
four  movements  of  the  symphony.  Such  unifying  device  is  of  course 
essence  of  the  practice  of  Franck  and  d'Indy. 

There  are  four  movements:  an  allegro  vivo  which  follows  the  usual 
outlines  of  sonata-form;  an  adagio  of  novel  formal  scheme;  a  vivace 
which  the  composer  designated  in  conversation  as  a  sort  of  valse- 
scherzo;  an  allegro  con  spirito,  in  rondo  pattern. 

"After  three  measures  of  introduction  upon  chords  hard  and 
gloomy,  first  violins  and  wood-winds  at  once  embark  upon  a  melody 
actively  rhythmed,  in  which  syncopations  occasionally  make  them- 
selves felt.  Chords  and  melody  are  in  the  ecclesiastical  mode  called 
Phrygian.  One  proceeds  to  the  chief  contrasting  theme  by  a  series  of 
melodies.  One  after  another  they  become  more  lyrical;  at  the  same 
time  the  orchestration  and  general  harmonic  texture  become  lighter 
and  lighter  until  the  principal  contrasting  theme  is  played  by  a  flute 
with  the  lightest  of  string  accompaniments.  A  brief  restatement  of  the 
theme  of  the  beginning  brings  the  exposition  to  a  close.  Development 
and  recapitulation  are  regular.  But  at  the  climax  of  the  development 
section,  the  five-note  motto  which  is  the  heart  of  the  symphony  bursts 
forth  in  glory.  A  noble  entrance  for  a  motif  of  such  importance.  None 
but  a  genius  would  have  so  placed  and  timed  its  first  appearance. 

"Just  as  the  first  movement  in  the  exposition  proceeded  from  ac- 
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tively  rhythmed  music  to  music  of  gentler  character,  so  the  second 
movement  by  reverse  process  begins  with  an  adagio,  proceeds  through 
an  andante  of  appreciably  faster  tempo  to  a  piu  mosso  in  really  rapid 
time  values.  The  theme  of  the  adagio  is  none  other  than  the  motif 
gloriously  proclaimed  at  the  height  of  the  first  movement.  The  piu 
mosso  is  a  fugue  upon  the  same  motif  played  in  rapid  sixteenth  notes. 
Flutes  begin  this  fugue;  oboes  and  clarinets  answer;  English  horn  and 
violas  make  a  third  entry;  bass-clarinet,  bassoon  and  'cellos  a  fourth. 
Once  again  we  reach  the  quiet  and  slow-moving  adagio,  once  again  we 
mount  to  renewed  heights  in  another  piu  mosso,  finally  to  come  to 
rest  with  the  mood  and  music  of  the  beginning. 

"The  Scherzo-Valse  brings  cheerful  relief  before  the  symphony 
proceeds  to  the  serious  and  vigorous  business  of  the  finale.  Typical 
scherzo  rhythms  alternate  with  fleecy,  feathery  figures  in  flutes  and 
high  wood-winds.  A  'trio-section'  is  lyrical  in  nature,  with  strings  and 
a  solo  oboe  prominent. 

"In  the  finale  a  flute  introduces  a  highly  active  theme;  gives  way  to 
more  lyrical  strings;  resumes  for  second  appearance.  At  slower  tempo 
strings  are  once  more  songful,  now  with  melody  which  is  further  ex- 
pansion of  the  central  theme  of  the  symphony.  Once  more  the  music 
of  the  beginning.  Then  the  final  ascent  to  the  broadest  of  all  state- 
ments, twice  given,  of  the  motto  of  the  entire  work. 

"In  conclusion:  one  finds  not  a  scrap  of  evidence  in  the  score  that 
Roussel  has  written  his  symphony  in  support  of  any  of  the  popular 
theories  of  the  day.  He  is  partisan  of  no  musical  sect.  He  has  not 
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gone  back  to  Bach  or  to  Buxtehude,  to  Rossini  or  to  Monteverdi. 
He  has  found  themes  that  interested  him,  seemed  to  him  worthy  of 
the  best  treatment  that  it  is  in  him  to  give.  He  has  clothed  those 
themes  with  garments  of  purely  Rousselian  fashioning  He  has  cast 
the  whole  into  a  mold  which,  while  it  is  conventional,   shows   also 

(especially  in  the  adagio  and  the  climax  of  the  first  movement)  an 
original  reaction  of  a  master  mind  upon  that  mold.  So  doine  he  has 
created  a  work  which  is  Roussel  and  nothing  else  under  the  sun  " 
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WALTER  GIESEKING 


Walter  Gieseking,  pianist  and  composer,  was  born  at  Lyons, 
France,  on  November  5,  1895.  ^s  father  was  a  German  physi- 
cian who  moved  to  the  French-Italian  Riviera,  and  there  the  boy 
grew  up.  In  1911  he  began  to  study  piano-playing  seriously,  taking 
lessons  of  Karl  Leimer  at  the  City  Conservatory  of  Music  at  Hanover, 
where  the  parents  were  then  living.  He  soon  became  known  as  a 
concert  pianist  distinguished  by  catholicity  of  taste  in  his  programmes, 
his  interest  in  the  music  of  the  younger  composers,  and  his  interpre- 
tation of  "impressionistic  and  expressionistic  music."  Among  his  com- 
positions are  a  quintet  for  piano  and  wind  instruments,  piano  pieces, 
and  songs. 

Mr.  Gieseking's  first  recital  in  the  United  States  was  at  New  York 
on  January  10,  1926.  He  has  appeared  with  this  Orchestra  on  the 
following  occasions: 

1927.     January  14,  Mozart's  Concerto  in  C  major   (K.  467)  Casella's 

"Partita"    (Alfredo  Casella,  guest  conductor). 
1930.     November  28,  Beethoven's  Concerto  No.  5,  in  E-flat. 
1933.     February  10,  Mozart's  Concerto  in  C  major    (K.  467). 
1935.     April  12,  Rachmaninoff's  Concerto  No.  2,  in  C  minor. 
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CONCERTO  NO.  5,  E-flat,  for  Pianoforte  and  Orchestra,  Op.  73 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December   16  (?),   1770;  died  at  Vienna,  March  26,   1827 


Beethoven's  "Emperor"  Concerto  was  completed  in  the  year  1809.  Its  first  per- 
formance took  place  in  Leipzig  probably  in  the  year  1810  by  Johann  Schneider,  the 
pianist.  The  first  performance  in  Vienna  was  on  February  12,  1812,  Karl  Czerny 
taking  the  solo  part.  The  first  performance  by  the  Boston  Symphony  Orchestra 
was  on  January  27,  1882,  Professor  C.  Baermann,  soloist.  Subsequent  soloists  per- 
forming the  concerto  with  this  orchestra  in  Boston  have  been  Carl  Faelten,  Adele 
aus  der  Ohe,  Eugen  D'Albert,  Helen  Hopekirk,  Ignace  Paderewski,  Frederic 
Lamond,  Ferruccio  Busoni,  Wilhelm  Bachaus,  Teresa  Carreno,  Leonard  Borwick, 
Harold  Bauer,  Josef  Hofmann,  Alfred  Cortot,  Rudolph  Ganz,  Walter  Gieseking, 
and  Leonard  Shure  (February  28,  1936).  Mr.  Gieseking's  performance  was  on  No- 
vember 28,  1930. 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani  and  strings. 

Notations  for  the  last  of  Beethoven's  piano  concertos  appear  in 
the  sketchbooks  of  1808,  together  with  sketches  for  the  choral 
Fantasia.  Evidently  he  put  his  ideas  for  the  concerto  aside,  to  resume 
and  complete  the  work  in  the  summer  or  early  autumn  of  1809.  The 
conditions  in  Vienna  at  that  time  were  anything  but  conducive  to 
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creative  contemplation,  and  it  is  additional  proof  of  Beethoven's 
powers  of  absorption  and  isolation  in  his  art  that  he  could  compose 
this  work  of  proud  assertion,  and  others  as  well,  in  such  a  period. 

The  vanguard  of  the  French  army  marched  upon  Vienna,  and 
when  the  Archduke  Maximilian  refused  to  capitulate,  erected  a  battery 
on  the  Spittelberg  and  opened  fire  on  the  night  of  May  11,  with 
twenty  howitzers.  "Rich  and  poor,  high  and  low,  young  and  old," 
writes  Thayer,  "at  once  found  themselves  crowded  indiscriminately 
in  cellars  and  fire-proof  vaults.  Beethoven  took  refuge  in  the  Rauhen- 
steingasse  and  'spent  the  greater  part  of  the  time  in  a  cellar  in  the 
house  of  his  brother  Kaspar  (Karl),  where  he  covered  his  head  with 
pillows  so  as  not  to  hear  the  cannons,'  so  says  Ries.  More  probably 
Beethoven  took  this  wise  precaution  to  save  his  feeble  organs  of  hear- 
ing from  the  effect  of  the  sharp  reports  of  bursting  shells,  for  it  does 
not  appear  that  either  the  cannons  on  the  bastions  or  those  mounted 
in  the  streets  were  fired.1'  The  resistance  lasted  only  until  half-past 
two  of  the  following  afternoon.  With  the  French  occupation  and  new 
taxes  levied  upon  the  city,  prices  rose  and  food  became  scarce.  Bee- 
thoven's well-born  acquaintances  had  for  the  most  part  fled  to  other 
parts.  The  parks  about  Vienna,  his  favorite  haunts  in  the  summer 
season,  were  closed  to  the  public  until  the  end  of  July.  Young  Rust 
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met  him  one  day  in  a  coffee-house  and  saw  him  shake  his  fist  at  a 
passing  French  officer,  with  the  exclamation:  "If  I,  as  a  general,  knew 
as  much  about  strategy  as  I,  the  composer,  know  about  counterpoint, 
I'd  give  you  something  to  do!" 

In  spite  of  these  disturbing  conditions,  Beethoven  probably  com- 
pleted the  "LebewohV  Sonata  at  this  time,  as  well  as  this  Concerto 
and  the  String  Quartet,  Op.  74  (called  the  "Harp  Quartet");  he  also 
devoted  many  hours  to  the  laborious  task  of  copying  extracts  from 
earlier  musical  theorists  for  the  use  of  his  aristocratic  pupil  of  twenty- 
two,  the  Archduke  Rudolph.  It  was  to  the  Archduke  that  Beethoven 
dedicated  the  Concerto,  and  the  Sonata  as  well,  the  titles  of  the  move- 
ments —  "Farewell,  absence,  and  return"  —  being  occasioned  by  this 
gentleman's  flight  from  present  conditions  in  Vienna.  The  tonality 
of  E-flat  seems  to  have  possessed  Beethoven  at  the  time,  for  the  Con- 
certo, the  Sonata,  and  the  Quartet  are  all  in  that  key. 

The  Concerto  was  performed  at  Leipzig  by  Johann  Schneider,  prob- 
ably towards  the  end  of  1810,  about  the  time  it  was  sent  to  the  pub- 
lisher. The  concert  was  reported  a  success,  the  Allgemeine  Musikalische 
Zeitung  stating  that  a  numerous  audience  was  moved  to  "a  state  of 
enthusiasm  that  could  hardly  content  itself  with  the  ordinary  expres- 
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sions  of  recognition  and  enjoyment."  The  first  Viennese  performance, 
and  the  first  over  which  Beethoven  himself  had  any  direct  super- 
vision, was  on  February  12,  1812.  Beethoven's  career  as  pianist  had 
ended  not  long  before,  and  the  honors  on  this  occasion  fell  to  his 
pupil,  Karl  Czerny.  The  concert  was  "for  the  benefit  of  the  Society 
of  Noble  Ladies  for  Charity."  At  this  affair  three  tableaux  were 
shown,  representing  three  pictures  by  Raphael,  Poussin,  and  Troyes, 
as  described  by  Goethe  in  his  "Elective  Affinities."  "The  pictures 
offered  a  glorious  treat,"  wrote  Theodor  Korner  in  a  letter,  "a  new 
pianoforte  concerto  by  Beethoven  failed."  And  Castelli's  "Thalia" 
gives  the  reason:  "If  this  composition,  which  formed  the  concert 
announced,  failed  to  receive  the  applause  which  it  deserved,  the 
reason  is  to  be  sought  partly  in  the  subjective  character  of  the  work, 
partly  in  the  objective  nature  of  the  listeners.  Beethoven,  full  of  proud 
confidence  in  himself,  never  writes  for  the  multitude;  he  demands 
understanding  and  feeling,  and  because  of  the  intentional  difficulties, 
he  can  receive  these  only  at  the  hands  of  the  knowing,  a  majority  of 
whom  is  not  to  be  found  on  such  occasions." 

Thayer,  quoting  this  paragraph,  adds:  "That  was  precisely  the 
truth.  The  work  was  out  of  place.  The  warblings  of  Fraulein  Sessi  and 
Herr  Siboni,  and  Mayseder's  variations  on  the  march  in  'Aline'  were 
suited  to  the  occasion  and  the  audience.  Instead  of  Beethoven's  ma- 
jestic work,  Chapelmaster  Himmel,  who  had  recently  been  in  Vienna, 
should  have  been  engaged  to  remain,  and  exhibit  his  brilliant  finger 
gymnastics." 

The  assemblage  at  this  concert,  probably  in  the  mood  for  light 
diversion,  no  doubt  missed  altogether  the  very  different  voice  of 
Beethoven  which  underlay  its  expected  aspect  of  thundering  chords, 
cadenza-like  passages  in  scales,  trills,  arpeggios,  forms  which  in  lesser 
hands  are  so  often  the  merest  bombast.  They  failed  to  see  that,  ac- 
cepting the  style  which  custom  had  dictated  to  him,  Beethoven  had 
transformed  it  into  something  quite  different,  had  written  his  signa- 
ture into  every  measure.  The  three  emphatic  chords  from  the  orches- 
tra in  the  introduction,  each  followed  by  solo  passages  of  elaborate 
bravura,  establish  at  once  a  music  of  sweeping  and  imperious  grandeur 
unknown  to  any  concerto  written  up  to  1812,  and  beside  which  the 
dignity  of  emperors  or  archdukes  loses  all  consequence.* 

There  follow  almost  a  hundred  measures  in  which  the  orchestra 
alone  lays  forth  the  two  themes  and  develops  them  in  leisurely  ampli- 
tude. The  piano  from  this  point  assumes  the  first  place,  and  makes 
the  themes,  so  symphonically  cast,  now  primarily  its  own.  The  solo 
part  traverses  elaborate  figurations  which,  however,  never  obscure  the 


*  Beethoven   once  wrote:    "There   is   nothing   smaller  than   our   great   ones  —  I   make   an   ex- 
ception  in   favor    of    archdukes." 
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thematic  outlines,  but  unfailingly  intensify  it  and  enhance  the  de- 
velopment. Beethoven  writes  his  own  cadenza  into  the  score,  and,  by 
explicit  direction,  forestalls  weakling  interpolations.  The  slow  move- 
ment (in  B  major)  is  short,  like  that  of  the  G  major  concerto,  and 
like  that  illustrious  predecessor  consists  of  a  sort  of  duologue  between 
orchestra  and  piano.  Here  the  muted  strings  intone  their  noble  and 
tender  theme,  which  the  piano  answers  with  a  pianissimo  passage  of 
its  own,  in  gently  descending  triplets.  The  free,  searching  improvisa- 
tion of  the  piano  ascends  by  trills  in  half-steps,  arousing  a  sense  of 
expectancy  which  is  resolved  as  it  clarifies  at  last  upon  the  theme  of 
the  orchestra.  The  piano  sings  the  theme  in  a  full  exposition.  Wood 
winds  and  strings  are  then  softly  blended  with  a  dreamy  and  con- 
stantly shifting  figuration  of  the  piano.  The  music  dies  away  upon  a 
mysterious  sense  of  anticipation,  and  over  a  sustained  note  of  the 
horns  the  piano  gives  a  soft  intimation,  still  in  the  adagio  tempo,  of 
the  lively  rondo  theme  which  immediately  follows.  The  piano  takes 
the  thematic  lead  in  this  finale,  which  is  long,  and  brilliantly 
developed. 
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in  the  world.  To  Rio  de  Janeiro,  the  prize 
city  of  South  America  and  back  in  record  time 
—  with  four  days  there  and  calls  at  Trini- 
dad, Barbados  and  Martinique  in  the  West 
Indies.     Feb.  5  to  27.     Rates  $395  up. 

WEST  INDIES  CRUISES 

In  the  French  Line  S.S.  "Paris" 

Four  cruises  of  different  length  to  sunny 
islands  of  the  Caribbean  and  historic  cities  of 
the  Spanish  Main. 

Jan.    28  to  Feb.     9  .  .  .  $170.00  up 

Feb.   11  to  Feb.  24  .  .  .  $180.00  up 

Feb.   26  to  Mar.  17  .  .  .  $255.00  up 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Fifth  Programme 


FRIDAY  AFTERNOON,  November  5,  at  2:30  o'clock 

SATURDAY  EVENING,  November  6,  at  8:15  o'clock 


Mendelssohn.  .  .  .Overture,  "The  Hebrides"   ("Fingal's  Cave")  Op.  26 

Mendelssohn Symphony  No.  3  in  A  minor,  "Scotch,"  Op.  56 

I.  Andante  con  moto;  Allegro  un  poco  agitato 

II.  Vivace  non  troppo 

III.  Adagio 

IV.  Allegro  vivacissimo;  Allegro  maestoso  assai 

(Played  without  pause) 

INTERMISSION 

Sibelius .  ."Tapiola,"  Tone  Poem,  Op.  112 

Tchaikovsky "Romeo  and  Juliet,"  Overture-Fantasia 


This  programme  will  end  about  4:25   on  Friday   Afternoon,    10:10 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Events  at  Symphony  Hall 

Rosa  Ponselle,  of  the  Metropolitan  Opera  Company,  will  revisit 
Symphony  Hall  after  an  absence  of  five  years,  in  a  recital  on  Thurs- 
day evening,  November  4,  at  8.30. 


Boston  Town  Hall  Lecture  by  H.  G.  Wells.  Mr.  H.  G.  Wells 
will  present  the  second  lecture  of  the  Boston  Town  Hall  series  on 
November  8,  at  8.30.  For  December  13,  the  Boston  Town  Hall  an- 
nounces Mr.  Jacques  Cartier. 


Germani  and  the  Hammond  Electric  Organ.  On  Wednesday, 
November  10,  at  8.30,  Fernando  Germani,  official  organist  of  the 
Augusteo  Orchestra  in  Rome,  will  play  the  Hammond  Organ  in  a 
recital  in  Symphony  Hall.  Mr.  Germani  supplements  his  European 
concert  itinerary  with  a  1937-38  transcontinental  tour  of  the  United 
States  and  Canada. 


Don  Cossacks.  Aaron  Richmond's  Series  will  open  with  the  Don 
Cossack  Russian  Male  Chorus  on  Sunday  Afternoon,  November  21, 
at  3.30. 


Sergei  Rachmaninoff  will  give   a  recital  on   Sunday  Afternoon, 
November  28,  at  3.30. 


Josef  Hofmann  will  give  a  recital  on  Sunday  Afternoon,  December 
12,  which  will  be  the  50th  Anniversary  of  his  first  recital  in  Boston. 
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Aaron  Richmond's 


SYMPHONY    HALL    SERIES 

LAST  WEEK  of  SERIES  SALE 

Flagstad     <*     Philadelphia  Orchestra     <*     Cossacks 

Marian  Anderson     -:-     Shan-Kar  and  Hindu  Ballet 

$10.00  plus  tax.     Single  seat  prices  total  $15.40 

$7.50   plus   tax.     Single  seat  prices  total  $9.35 

BALLET    RU'SSE 

DE     MONTE    CARLO 

Boston  Opera  House  Beginning  TUE.  EVE.,  NOV.  2 

7  Performances  including  Wed.  and  Sat.  Mat's 

Tickets  NOW:  55  cents  to  $3.30 

WED.  EVE.,  NOV.  10  Symphony  Hall 

The  Renowned  Italian  Organist  —  FERNANDO 

G  E  R  M  A  N  I 

Playing  the  new  Hammond  Electric  Organ 
All  Tickets  $1.10.  Choicest  seats  now  at  Box-Office 

TUE.  EVE.,  NOV.  16  Jordan  Hall 

MIKHAIL  SHEYNE 


Pianoforte  Recital 


First  Boston  Appearance 


BOSTON  STRING  QUARTET 

Harrison  Keller,  First  Violin  George  Fourel,  Viola 

Paul  Fedorovsky,  Second  Violin  Alfred  Zighera,  'Cello 

TUE.  EVES.,  DEC.  14  &  JAN.  11  Jordan  Hall 

Mail  orders  and  tickets  ~No<w:  AaronRichmond,'Mgr.  Copley  Sq. 
Subscription  prices  for  the  two  events:  $3.00,  $2.00  and  $1.00. 


ADOLPH  RUDOLPH 

BUSCH      »od      SERKIN 

Violinist  Pianist 

Complete  cycle  of  sonatas  for  violin  and  piano  by  Beethoven 
EVES:  JAN.  6,  JAN.  18,  FEB.  1  Jordan  Hall 

SERIES  TICKETS  NOW  ONLY : 

Floor:  $5.50,  $4.40  and  $3.30  (inc.  tax) 

Balcony:  $4.40,  $3.30  and  $2.20  (inc.  tax) 

Aaron  Richmond  offices  in  the  Pierce  Building 
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VICTOR  RED  SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also  Sprach  Zarathustra   Strauss 

Apollon  Musagete  —  Ballet   Stravinsky 

Bolero   Ravel 

Classical  Symphony  Prokofleff 

Concerto  No.  12  —  Larghetto Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz 

Danse   Debussy-Ravel 

Daphnis  et  Chloe  —  Suite  No.  2    Ravel 

Fruhlingsstimmen  —  Waltzes   (Voices  of  Spring)    Strauss 

Gymnopedie  No.  1  Erik  Satie-Debussy 

"Khovanstchina"    Prelude    Moussorgsky 

La  Valse Ravel 

Love  for  Three  Oranges  —  Scherzo  and  March Prokofleff 

Ma  Mere  L'Oye  (Mother  Goose)    Ravel 

Petrouchka  Suite    Stravinsky 

Pictures  at  an  Exhibition   Moussorgsky-Ravel 

"Romeo  and  Juliet,"  Overture-Fantasia   Tchaikovsky 

Rosamunde  —  Ballet  Music Schubert 

Sarabande Debussy-Ravel 

"Swanwhite"    ("The  Maiden   with   Roses" )    Sibelius 

Symphony  No.  2  in  D  major    Sibelius 

Symphony  No.  4  in  A  major  ("Italian")     Mendelssohn 

Symphony  No.  4  in  F  minor     Tchaikovsky 

Symphony  No.  6  in  B  minor  ( "Pathetique" )    Tchaikovsky 

Symphony  No.  6  in  F  major  ("Pastoral")     Beethoven 

Symphony  No.  6  in  G  major  ("Surprise")     Haydn 

Symphony  No.  8  in  F  major   Beethoven 

Symphony  No.  8  in  B  minor  ("Unfinished")     Schubert 

"The  Enchanted  Lake"    Liadov 

Wiener  Blut  —  Waltzes  (Vienna  Blood)    Strauss 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

Three  Concerts  for  Chamber  Orchestra 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD   ZIGHERA 

Jordan  Hall  Dee.  30th9  Jan.  26th,  Feb.  24th 

Soloists:    HAROLD     BAUER,    JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Series  tickets  for  the  three  concerts: — $6.60,  $5.00,  $4.00  (tax  included) 
Mail  orders  to  Anita  Davis-Chase,  234  Boylston  Street,  Boston 


The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston 


Lectures,  with  Music 


ON  THE 


Boston  Symphony  Concerts 

on  the  Thursdays  at  5.15  preceding  the  Concerts 

in  the 
Lecture  Hall,  Boston  Public  Library 

(Boylston   Street  Entrance) 

A  unique  feature  of  the  course  has  been  the  co-operation  of  the  composers  in 
explaining  their  own  works.  In  addition  to  the  assistance  of  local  authorities  co- 
operating with  Richard  G.  Appel  of  the  Music  Division  of  the  Boston  Public 
Library,  Mr.  Alfred  H.  Meyer  has  been  secured  to  present  important  novelties,  in 
the  absence  of  the  composer. 

Assisting  in  1936-7 

Willi  Apel,  Cyrus  W.  Durgin,  Arthur  W.  Hepner,  Werner  Josten, 

George    S.    McManus,    Dorothy    T.    Moyer, 

George  Henry  Lovett  Smith,  Moses  Smith. 
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MUSICAL      INSTRUCTION 


FELIX     FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

1»  _1     -  •        "1  Boston    Conservatory    of    Music 

1VCT         (1  O.  II 1  ©  1  Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  W.  Boston  Herald. 

.   .   .  rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,   as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 
Bbendan  Keenan  Principles  Baldwin  Piano 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mass. 

The  Stuart  School,  Boston 

MALCOLM    LANG 

PIANOFORTE  theory 

Interpretation  of   Songs 
6  NEWBURY  STREET  BOSTON 

MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 
74  THE  FENWAY  COMmonwealth   0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 


ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 

E.   Power   Biggs 

Organist 

Member  of  the  Faculty  of  the  Longy  School  of  Music. 

Practice  organ  privileges  available  TROwbridge  0956 

Minna  Fbanziska  Holl,  Director;  Walter  Piston,  Chm'n  Advisory  Bd. 


JULES    WOLFFERS 

PIANIST  TEACHER 

HOTEL   HEMENWAY 

Kenmore  4330 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 

Tel.  Algonquin  3078 


SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in   Paris 

Member  of  the  Boston   Symphony 

32  Queensberry  Street  Commonwealth   1349 

SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 
RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS  MONDAY  OR  THURSDAY,  or  by  appointment. 

162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  9232 


LETTY    LAUNDER 


TEACHER 
of  the 


12  Lincoln  Hall,Trinity  Court  VlOllIl 
175    DARTMOUTH    STREET 

Telephone  Kenmore  6520 


ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 
Mozarteum  Summer  Academy,  Salzburg, 
Austria  and 
Boston  University 

458  HUNTINGTON  AVENUE,  BOSTON 
Tel.  Highlands  1948 


RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 
Tel.  Tro.  7906 
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MUSICAL      INSTRUCTION 


CHARLES 
REPPER 


COMPOSER 

P  PIANIST 

TEACHER 

Piano :  Harmony :  Ear  training.  Private  and  group 
lessons.  Course  for  Adult  Beginners.  Catalogue 
of  piano  pieces  on  request.  Interview  only  by 
appointment:  KEN  6520.  Trinity  Court,  Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH   AVE.,    Boston 

Commonwealth    8908 


GERTRUDE  FOGLER 

ENGLISH    AND    FRENCH    DICTION 

Boston  New  York 

543  Boylston  Street       170  East  78th  Street 
Kenmore  7714  Butterfield  8-5341 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 

SINGING 


Miss  ROSE  STEWART 
TEACHER  OF  SINGING 

245   Chestnut   Hill  Avenue,  Brighton 

Telephone  Stadium  2326 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesday! 


HARRIS    S.    SHAW 

PIANO,     ORGAN,     MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121   Centre  Street,  Brookline 

Aspinwall  7750 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist — Ensemble 
56  Somerset  Rd. 
West  Newton  2543  West  Newton 


ELIZABETH 

SIEDHOFF 

Pianist— Organist — Instructor 
"I  am  very  pleased  with  her  work." 
Matthay  in  London 
In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 
Tel.  Ken.  4330  Boston 


Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE  LESSONS  BY  ARRANGEMENT 


BROOKLINE 


LON.  4687 
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SYMPHONY      HALL,      BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth    i4g2 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1937,  BY   BOSTON    SYMPHONY    ORCHESTRA,  Inc. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren  President 

Henry  B.  Sawyer Vice-President 

Ernest   B.   Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallo  well  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 

[*9S] 


Trust  Company 

17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


<lA Hied  with  The  First  National  Bank  of  Boston 
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SYMPHONIANA 

Albert  Roussel 

Jacques   Fevrier   and  Ravel's   Concerto 

Mozart  and  Strauss 

Exhibition  of  Etchings 

The  "Romeo  and  Juliet"  Records 

ALBERT  ROUSSEL 


April  5,  1869-August  23,  1937 


L'ART  D'ALBERT  ROUSSEL 
VIVRA  TOUJOURS.  SA  MUSIQUE 
EST  UNE  PAGE  INEFFACABLE 
DANS  LE  LIVRE  DOR  DE  L'ART 
MUSICAL  FRANCAIS.  SON  GENIE 
CREATEUR  GARDE  "L'ELAN 
VITAL"  INVISIBLE,  PULSATIF  ET 
SCINTILLANT  DE  LA  PERFEC- 
TION ORGANIQUE. 

LA  MORT  D'ALBERT  ROUSSEL 
LAISSE  UN  VIDE  IRREMEDIABLE 
DANS  LE  MONDE  MUSICAL, 
AINSI  QUE  DANS  LA  VIE  PRIVEE 
DE  TOUS  CEUX  QUI  L'ONT 
CONNU.  CAR  LE  CONNAITRE 
S'ETAIT  L'AIMER.  SON  AME  SI 
NOBLE,  DUNE  CULTURE  SI 
ELEVEE,  SAVAIT  TROUVER  LE 
MOT  D'ENCOURAGEMENT  AUX 
JEUNES  ET  DE  GAGNER  L'AD- 
MIRATION  ET  L'AMITIE  DE  SES 
CONTEMPORAINS.  SON  ART  LUI 
ETAIT  CHER  ET  ESSENTIAL 
D'AUTANT  QU'IL  REND  AIT  SERV- 
ICE A  L'ART  MONDIAL. 


The  above  message,  sent  by  Dr. 
Koussevitzky  to  La  Revue  Musicale  for 
its  Roussel  memorial  issue,  may  be 
translated  as  follows : 

"The  art  of  Albert  Roussel  will  live 
forever.  His  music  is  an  ineradicable 
page  in  the  golden  book  of  French  mu- 
sical art.  His  creative  genius,  even  in 
attaining  technical  mastery,  retains  the 
invisible,  throbbing,  and  glowing  "vital 
spark"   of   organic   perfection. 

"The  death  of  Albert  Roussel  leaves  a 
gap  which  cannot  be  filled  in  the  musical 
world,  as  well  as  in  the  lives  of  all  those 


TAILORED 

to  the  Queen's  taste 


Above:  In  black  suede  with  calf 
trim  and  leather  heel  $9.75. 

Center:  In  black,  brown  suede  - 
calf  trim,  leather  heel  $14.75. 

Below:  In  black,  brown_  suede  - 
genuine  alligator  trim  $15.75. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


i 


ewanaos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 
MIDdlesex  5700 


who  knew  him.  To  know  him,  indeed, 
was  to  love  him.  His  noble  and  culti- 
vated soul  knew  how  to  find  the  word  of 
encouragement  for  the  young  and  to 
gain  the  respect  and  friendship  of  his 
contemporaries.  His  art  was  dear  to 
him,  and  more  especially  important  in 
that  it  promoted  the  development  of 
the  world  of  art." 


JACQUES  FEVRIER  AND  RAVEL'S 
CONCERTO 

Report  comes  from  Paris  of  the  re- 
vival of  Ravel's  Piano  Concerto  for 
the  Left  Hand.  The  Concerto  was  per- 
formed at  the  concerts  of  the  Conser- 
vatoire under  the  direction  of  Philippe 
Gaubert  on  October  17  last.  Ravel  was 
present.  The  soloist  was  Jacques 
Fevrier,  who  has  made  a  close  study  of 
the  score  with  its  composer.  Word  is  at 
hand  of  the  pianist's  success  and  of  a 
renewed  interest  in  the  music. 

M.  Fevrier  has  accepted  an  invitation 
to  play  the  Concerto  with  the  Boston 
Symphony  Orchestra.  He  sailed  from 
France  in  the  present  week  and  will  ap- 
pear at  the  next  pair  of  concerts  in 
Symphony  Hall  (November  12-13).  He 
will  likewise  play  the  Concerto  with 
the  Orchestra  on  its  first  visit  to  New 
York  in  the  week  following  (Carnegie 
Hall,  Saturday,  November  20). 

It  will  be  remembered  that  Ravel 
composed  this  concerto  for  Paul  Witt- 
genstein, the  Austrian  pianist  who  lost 
his  right  arm  in  the  World  War.  Com- 
posed and  published  in  1931,  the  piece 
was  performed  by  this  pianist  in  various 
European  cities  and  in  Paris  on  January 
17,  1933,  the  composer  conducting.  Paul 
Wittgenstein  visited  this  country  in  the 
season  of  1934-35,  and  appeared  in  the 
first  performances  of  the  work  in  this 
country  at  concerts  of  the  Boston  Sym- 
phony Orchestra,  in  Symphony  Hall  on 
November  9  and  10.  The  performance 
was  repeated  in  New  York. 
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MOZART  AND  STRAUSS 

Richard  Strauss  will  be  represented 
at  these  concerts  for  the  third  time  this 
season  when  his  "Ein  Heldenleben''  is 
given    next    week. 

Mozart's  little  Symphony  in  A  major, 
which  will  also  be  performed  at  next 
week's  concerts,  was  first  played  by  this 
orchestra  October  16  of  the  season 
past.  It  was  written  in  the  composer's 
eighteenth  year. 


EXHIBITION  OF  ETCHINGS 

An  exhibition  of  etchings  by  Arthur 
W.  Heintzelman  may  be  seen  in  the 
First  Balcony  Gallery,  together  with 
pictures,  music  and  autographs  of  the 
composers  on  the  current  programmes. 
A  complete  list  of  the  prints,  which 
have  been  chosen  to  represent  Mr. 
Heintzelman's  mature  style,  will  appear 
in   these    columns   next   week. 

Three  Oriental  Lowestoft  plates, 
circa  1735,  in  grisaille  and  gold,  depict- 
ing mythological  scenes,  may  also  be 
seen  in  the  exhibition  cases.  These  ex- 
tremely rare  examples  of  the  Yung 
Tching  period  have  been  loaned  through 
the  courtesy  of  Katrina  Kipper. 

The  design  on  each  plate  has  a  mu- 
sical  subject. 


THE  "ROMEO  AND  JULIET" 
RECORDS 

Further  opinions  of  the  recording  by 
this  orchestra  of  Tchaikovsky's  Over- 
ture-Fantasia "Romeo  and  Juliet"  have 
appeared  in  New  York  publications. 
From  the  New  Yorker,  September  25: 
"Tchaikovsky's  'Romeo  and  Juliet'  has 
appeared  in  a  fresh  presentation  by 
the  Boston  Symphony,  in  charge  of 
Serge  Koussevitzky.  It  is  one  of  the 
finest  recording  demonstrations  to  date, 
and  as  Mr.  Koussevitzky  turns  in  one 
of  his  top  jobs,  the  choice  is  M-347." 
From  Robert  C.  Bagar  of  the  New 
York  World-Telegram  (October  2)  : 
"The  Boston  Symphony  organization 
does  itself  proud.  There  is  a  fine  co- 
operation and  balance  in  the  perform- 
ance —  things  for  which  this  group  is 
famous.  And  Mr.  Koussevitzky's  read- 
ing, it  is  safe  to  say,  is  filled  with  a 
devotional  fervor.  Everyone  knows  his 
particular  fondness  for  the  music  of  the 
great  Russian  melodist." 


Kranich  &  Bach 


Priced  from  $675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
offer  Steinways,  Chickerings, 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Norris, 
Hazelton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 

Convenient   Terms 

Norris  Cr  Company 

INCORPORATED 

41 0  Boy  Is  ton  Street,  Boston 

(Between  Arlington  and  Berkeley  Sts.) 
Established  1852        Tel.  COM  3033 
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-Cljanbler  &  Co  - 

Tremont  and  West  Streets 

Royal  Mink 


Our  Fur  Salon 
with  its  reputation 
for  quality  Furs 
places  upon  Sale 
an  enviable  collec- 
tion   of    Gorgeous 
Mink  Coats! 


The  model  sketched 
shows  the  full  loose 
sleeve  .  .  .  ext  etnely 
smart  this  season  ! 
The  smaller  collar. . . 
more  youthful  and 
becoming!  Silhouette 
.  .  .  simple  as  befits 
the  elegance  of  the 
glorious  mink! 

$1850 


Other    Mink    Coats 
1150.00  to  2250.00 


Second  Floor 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Fifth  Programme 


FRIDAY  AFTERNOON,  November  5,  at  2:30  o'clock 

SATURDAY  EVENING,  November  6,  at  8:15  o'clock 


Sibelius "Tapiola,"  Tone  Poem,  Op.  112 


Kodaly Ballet  Music 

(First  performances  in  the  United  States) 

Tchaikovsky "Romeo  and  Juliet,"  Overture-Fantasia 

INTERMISSION 

Mendelssohn Symphony  No.  3  in  A  minor,  "Scotch,"  Op.  56 

I.  Andante  con  moto;  Allegro  un  poco  agitato 

II.  Vivace  non  troppo 

III.  Adagio 

IV.  Allegro  vivacissimo;  Allegro  maestoso  assai 

(Played  without  pause) 


STEINWAY  PIANO 


This  programme  will  end  about  4:25   on  Friday   Afternoon,    10:10 

o'clock  on  Saturday  Evening 
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cor 


WHEN 

WAS    A-BUILDING  .  .  . 

Fashionable  Boston  was  wearing  rococo 
gilt  and  passementerie,  then  .  .  .  great 
scroll  initials  on  its  handbags  . . .  massive, 
ornate  jewels  (and  perhaps  a  paste  gem 
among  the  real  ones!).  Today,  fashion 
history  is  repeating  itself,  and  if  a  raid 
on  ancestral  jewel-boxes  doesn't  yield 
all  these  things,  our  accessories  collec- 
tions will!  Walk  through  our  Street 
Roor^as  fashionable  Boston  did  when 
Symphony  Hall  was  a-building — and  see! 

The  ''Gold  Mine"  of  Jewelry,  $1  to  $24 
.  .  .  and  "Rhinestone  Row"  ideas, 
$1  to  $45,  both  invite  your  interest. 

STREET   FLOOR— MAIN    STORE 
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"TAPIOLA,"  Tone  Poem,  Op.   112 
By  Jean  Sibelius 

Born  at  Tavastehus,  Finland,  December  8,   1865;  living  at  Jarvenpaa 


In  January,  1926,  Walter  Damrosch  requested  from  Sibelius  a  new  piece  for 
performance  by  the  Symphony  Society  of  New  York.  "Tapiola"  arrived  from  Finland 
in  time  for  performance  at  the  end  of  the  year  (December  26,  1926).  It  was  stated 
at  that  time  that  "Tapiola"  was  composed  in  the  spring  of  1926.*  The  Boston 
Symphony  Orchestra  performed  the  work  at  these  concerts  November  4,  1932.  It 
has  been  subsequently  performed  at  the  Friday  and  Saturday  series,  December  6, 
!935- 

These  instruments  are  called  for:  three  flutes  and  piccolo,  two  oboes,  English 
horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double-bassoon,  four  horns,  three 
trumpets,  three  trombones,  and  strings. 

Tapiola  is  the  mythological  name  in  Finland  for  its  great  tracts  of 
woodland  —  more  particularly  the  word  signifies  the  domain  of 
Tapio,  the  forest  god,  who,  with  his  many  minor  deities,  Finnish  wood 
nymphs,  was  often  invoked  by  the  heroes  of  the  "Kalevala"  in  their 
hunt  for  game.  Whether  Sibelius  had  specific  images  from  the  "Kale- 


*  Ernest    Pingoud,    intendant    of    the     Stadtorchester    in    Helsingfors,     writes    however    that 
"Tapiola"  was  composed  in  the  year  1924. 


oMUSIC:  AN  ART  and  A  LANGUAGE 

By  WALTER  R.  SPALDING 

A  book  for  musician,  or  layman,  based  on  the 
author's  lectures  on  Music  Appreciation  at 
Harvard  University.  It  treats  of  musical  form 
and  structure,  various  composers  and  their  char- 
acteristics, and  includes  detailed  discussion  of 
some  of  the  masterpieces  of  music. 

Price  $2.50  net 

ENDORSEMENT 

"Spalding's  Music:  An  Art  and  a  Language  is  a  remarkable  book, 
the  best  in  English  of  which  I  know.  It  is  also  easy  reading,  the 
material  being  presented  in  a  most  interesting  way." 

(Signed)  Arthur  Foote 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  Boylston  St.,  Boston,  Mass. 
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vala"  in  his  mind  when,  in  1926,  he  composed  this  belated  tone  poem., 
or  whether  he  wrote  under  the  spell  of  the  wooded  vistas  about  his 
country  place,  and  thought  too  of  the  legendary  past  that  lingered  in 
them,  is  not  precisely  known  (if  indeed  such  knowledge  is  necessary). 
There  is  printed  in  the  score  this  verse: 

Widespread  they  stand,  the  Northland's  dusky  forests, 
Ancient,  mysterious,  brooding  savage  dreams; 
Within  them  dwells  the  Forest's  mighty  God 
And  wood  sprites  in  the  gloom  weave  magic  secrets. 

"Tapiola"  is  a  conspicuous  instance  of  Sibelius'  favorite  device  of 
taking  a  fragment  of  a  theme  and  through  many  repetitions  and  trans- 
formations building  up  an  imposing  structure.  A  quotation  from 
Cecil  Gray's  description  is  in  order:  "It  begins  with  a  phrase  given 
out  by  the  strings  which  consists  of  two  bars  of  a  few  notes  only,  mov- 
ing in  conjunct  motion  within  the  compass  of  a  fourth  —  as  plain, 
as  simple,  as  straightforward  outwardly,  as  a  fragment  of  Gregorian 
chant,  yet  so  pregnant  with  possibilities  that  it  is  no  exaggeration  to 
say  that  the  entire  work  evolves  from  it.  At  the  very  outset  it  is  re- 
peated with  variations  by  different  instrumental  combinations  no 
fewer  than  twenty-two  times,  and  the  transformations  it  subsequently 
undergoes  are  infinite  in  number  and  extent.  Even  when  the  theme 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and    tell-tale    crowsfeet   are 

smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Elizabeth  (7iraen 

24   NEWBURY   STREET   »   BOSTON   •  TELEPHONE  KENMORE  4784 
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itself  is  not  actually  there  in  some  form  or  another,  which  is  seldom, 
it  makes  its  spiritual  presence  felt  throughout.  The  denouement  of 
the  work  is  reached  with  a  rising  crescendo  passage  of  chromatics  lor 
the  strings  alone,  extending  over  thirty-seven  bars,  which  attains  to  an 
unimaginable  pitch  of  intensity,  and  culminates  in  a  truly  terrific  and 
overwhelming  outburst  from  the  whole  orchestra  —  one  of  the  greatest 
climaxes  in  all  music,  like  a  convulsion  of  nature,  or  the  unchaining 
of  some  elemental  force." 


Sibelius  might  well  have  remembered,  in  "Tapiola,"  the  fourteenth 
Runo  of  the  "Kalevala,"  where  the  "lively"  Lemminkainen,  an  earlier 
suitor  of  Pohjola's  daughter  than  the  Vainamoinen  of  the  tone  poem, 
pursues  the  task  exacted  by  her  mother,  the  "gap-toothed"  witch  Louhi, 
to  capture  on  snowshoes  the  elk  Hiisi.  He  fashions,  with  divine  inter- 
vention, "leather  snowshoes  fit  for  sliding,"  and  glides  "over  land  and 
marshes"  in  his  quest.  The  larger  part  of  the  Runo  is  taken  up  by  his 
appeals  for  guidance,  addressed  to  Tapio  and  his  many  attendants  — 
invocations  filled  with  delightful  imagery.  He  bids  the  mistress  of  the 
forest,  the  divine  maidens  to  the  number  of  a  hundred  —  or  a  thou- 
sand —  to  cast  off  their  drab,  work-day  garments,  to  deck  themselves 
in  beauty,  for  fair  foliage  was  the  hunter's  best  omen  of  success.  And 
thus  he  addresses  the  god  himself: 


warn 


64 


99 


FUR    COAT    COSTUMES 

—  THEIR  FUTURE  FIRMLY  ESTABLISHED  BY  EARLY 
SUCCESSES.  THESE  LUXURIOUS  SUITS  HAVE  BEEN 
FURTHER  DEVELOPED  BY  THE  WORLD'S  FOREMOST 
DESIGNERS  — OVER  IMPORTANT  WOOL  DRESSES  WE 
OFFER  A  WIDE  VARIETY  OF  JACKETS  —  RANGING 
FROM  THE  INFORMAL  MINK  GILL  SWAGGER 
THROUGH  THE  DRESSIER  PERSIANS  AND  CARACULS 
TO    THE    OPULENCE    OF    SABLE  -  DYED    KOLINSKY 


Hurmfch  0roa 


^^M^m^mm^M^m\m^M\Xi 
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"Aged  greybeard  of  the  forest, 
With  thy  pine-leaf  hat  and  moss-cloak, 
Dress  thou  now  the  woods  in  linen, 
And  the  wilds  a  cloth  throw  over. 
All  the  aspen  robe  in  greyness, 
And  the  alders  robe  in  beauty, 
Clothe  the  pine-trees  all  in  silver, 
And  with  gold  adorn  the  fir-trees. 
Aged  pine-trees  belt  with  copper, 
Belt  the  fir-trees  all  with  silver, 
Birch-trees  with  their  golden  blossoms, 
And  their  trunks  with  gold  adornments. 
Make  it  as  in  former  seasons 
Even  when  thy  days  were  better, 
When  the  fir-shoots  shone  in  moonlight, 
And  the  pine-boughs  in  the  sunlight, 
When  the  wood  was  sweet  with  honey, 
And  the  blue  wastes  flowed  with  honey, 
Smelt  like  malt  the  heathlands'  borders, 
From  the  very  swamps  ran  butter." 

The  elk  is  captured,  but  the  maiden's  crafty  mother  sets  upon  the 
hero  another  labor  which  proves  his  destruction  —  to  shoot  the  swan 
that  glides  upon  the  waters  of  Tuonela,  the  underworld. 


COURTRIGHT   HOUSE 

73    CHESTNUT    STREET 
BOSTON 
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Lounging   Chair 

Upholstered 

to  order 
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IN 

THE 

SLATTERY 

MANNER 


The  fur-stole  coat,  with 
its  fabulous  twin  bandings 
and  magnificent  collar  of 
natural  silver  fox  is  typical 
of  the  fashion  importance 
that  distinguishes  every 
coat  in  our  collection, 
whether  it  be  a  tailored 
reefer  at  $25  or  a  lavish 
fur  border  coat  at  $325. 


SI 


Oppoth*  Bottvn  Gumma 
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Sibelius  made  a  very  clear  distinction  between  his  symphonies  and 
symphonic  poems  in  an  interview  given  to  Walter  Legge  for  the  Lon- 
don Daily  Telegraph  last  December,  and  Ernest  Newman,  writing  in 
the  Sunday  Times  (December  30  and  January  6),  found  a  fundamental 
misconception  in  the  composer's  statement,  arguing  a  possible  differ- 
ence in  degree,  but  not  in  kind. 

Sibelius  said  in  part:  "Since  Beethoven's  time  all  the  so-called  sym- 
phonies, except  Brahms's,  have  been  symphonic  poems.  In  many  cases 
the  composers  have  told  us,  or  at  least  indicated,  the  programmes 
they  had  in  mind;  in  others  it  is  plain  that  there  has  been  some  story 
or  landscape  or  set  of  images  that  the  composer  has  set  himself  to 
illustrate.  That  is  not  my  idea  of  a  symphony.  My  symphonies  are 
music  conceived  and  worked  out  in  terms  of  music  and  with  no 
literary  basis.  I  am  not  a  literary  musician;  for  me  music  begins  where 
words  cease.  ...  A  symphony  should  be  first  and  last  music.  Of  course 
it  has  happened  that,  quite  unbidden,  some  mental  image  has  estab- 
lished itself  in  my  mind  in  connection  with  a  movement  I  have  been 
writing,  but  the  germ  and  the  fertilization  of  my  symphonies  have 
been  solely  musical.  When  I  set  out  to  write  symphonic  poems  it  is 
a  different  matter.  'Tapiola,'  Tohjola's  Daughter,'  'Lemminkainen,' 
'The  Swan  of  Tuonela,'  are  suggested  to  me  by  our  national  poetry, 
but  I  do  not  pretend  that  they  are  symphonies." 


SHERRY    and  PORT 

%ithout  a  'Peer 


SHERRY 
Fine  Amontillado   (Aperitif) 
Fine  Golden    (Full   Flavored) 
Extra  Superior  Fine  Golden   (Rich) 

PORT 
Fine  Light  No.  2  (Rich) 
Extra    Superior    Very    Light     (Dry 
and  Light) 

Telephone  —  Capitol  9526 


My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET    .     BOSTON 
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But  Mr.  Newman  demonstrated  that  "pure"  music  is  a  fallacy,  that 
"mental  images"  of  a  sort  must  have  prompted  both  types  of  music: 
"There  is  really  no  fundamental  aesthetic  distinction  whatever  between 
Sibelius'  seventh  symphony  and  his  'Tapiola.'  Had  he  given  us  the 
latter  under  the  title  of  'Symphony  in  one  movement,'  instead  of 
prefixing  four  lines  of  verse  to  it,  none  of  us  would  ever  have  guessed 
that  the  music  enshrines  the  impressions  made  on  Sibelius  by  the 
forests  of  his  native  land:  we  should  have  accepted  it  as  being  'just 
music'  Had  he  chosen,  however,  to  affix  some  descriptive  title,  no 
matter  how  short  and  how  vague,  to  his  seventh  symphony,  the  work 
would  have  been  put  in  the  class  not  of  symphonic  music  pure  and 
simple,  but  the  class  of  quasi  symphonic-poem  to  which  'Tapiola' 
belongs;  just  as  Sibelius  regards  Vaughan  Williams'  symphony  as  a 
symphonic  poem  because  the  composer  has  affixed  to  it  the  one  word 
'London,'  so  his  own  seventh  symphony  would  now  be  regarded  as  a 
symphonic  poem  had  he  affixed  to  it,  as  he  might  well  have  done,  the 
one  word  'Finland.'  " 


QskDiG^ 


Corporation  and  Municipal 
Securities 


NEWTOtf,  ABBE  &  COMPANY 

60  Federal  Street 
Boston 
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BALLET  MUSIC 

By   ZOLTAN    KODALY 
Born  at   Kecskemet,  Hungary,  December    16,    1882 


Kodaly's  Ballet  Music  was  published  in  1936.  It  is  scored  for  two  flutes  and 
piccolo,  two  oboes,  two  clarinets,  saxophone  in  E-rlat,  one  bassoon  and  contra- 
bassoon,  four  horns,  three  trumpets,  three  cornets,  three  trombones  and  tuba, 
timpani,  celesta,  bass  drum,  cembalo,  cymbals,  snare  drum,  xylophone,  castanets, 
triangle  and  strings. 

The  Ballet  Music  is  in  a  single  movement  of  a  few  minutes'  dura- 
tion. It  is  intensely  rhythmic  in  character,  and  its  considerable 
"battery"  of  percussive  instruments  are  brought  constantly  into  play. 
The  piece  begins  with  an  andante  comodo  4-4,  and  livens  into  a 
molto  allegro  of  similar  rhythm  and  theme.  The  andante  tempo 
recurs  briefly  before  the  close. 

The  compositions  of  Kodaly's  earlier  years  consisted  principally  of 
chamber  music.  His  first  important  choral  work  was  the  '  Psalmus 
Hungaricus,"  a  setting  of  the  55th  Psalm,  which  was  written  in  1923 
to  commemorate  the  50th  anniversary  of  the  union  of  the  towns  of 
Buda  and  Pest.  "Psalmus  Hungaricus"  was  performed  in  Boston  by 
the  Handel  and  Haydn  Society,  April  6,  1930.  The  composer's  recent 
"Te  Deum"  figured  in  the  Worcester  Festival  programmes  of  October 
4  in  the  present  season.  Kodaly's  comic  opera  "Hdry  Janos"  was  writ- 
ten in  1926.  A  suite  from  this  music  was  played  at  the  Boston  Sym- 
phony concerts  on  October   12,   1928.  There  is  another  stage  work, 


Special  Value  during  November  in 

Ackerman  Dry  Royal 

Sparkling  Saumur  .  .  .  like  a  fine  extra  dry 
or  sec  Champagne  in  all  but  name  and  price 


Ackerman  Sparkling  Saumur  has  become  a  Boston  favorite, 
and  the  popping  of  corks  at  many  of  Boston's  dinners, 
dances,  debutante  parties  and  weddings  signals  the  open- 
ing of  Sparkling  Saumur  .  .  .  from  the  "chateau-country" 
French  town  of  Saumur.  It  is  an  all-purpose  wine,  perfect 
for  the  holiday  season,  and  so  like  champagne  (which  is 
much  higher  in  price)  that  few  can  distinguish  a  difference. 


A  fifth  bottle  of 
Sparkling  Saumur 
provides  8  to  10 
Champagne  cock- 
tails. 


Fifth 
Vo  Bottle 


Reg.  During  November 

Each  Each      Three        Case 

$2.75  2.48        7.35        28.80 

1.50  1.36        4.00        31.80 


S.  S.  PIERCE  CO. 


Wine  Merchants  since  1831 
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Boston 


CAPTURE  EACH  PRECIOUS,  FLEETING  MOMENT 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 


fcim&Iaiitltn 


AMPICO    HALL 


HOME 
MASON  &  HAMLIN 
146  BOYLSTON  STREET 


O   F 
CHICKERING 
TEL.  LIBERTY  8100 
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"The  Spinning  Room."  The  orchestral  works  of  Kodaly  include  "A 
Summer    Evening,"    an    early   score   rewritten    in    1929;    "Dances    of 
Marosszek"    (1930);    "Dances  of  Galanta";    and   "Theatre   Overture" 
(1932).  There  are  other  choral  works,  and  innumerable  folk  songs. 

Zoltan  Kodaly  and  Bela  Bartok  have  been  the  first  true  representa- 
tives of  Hungarian  music,  according  to  Adjoran  Atvos,  their  country- 
man, and  a  pupil  of  Kodaly.*  "The  fact  is  that,  preposterous  as  it 
seems  at  first  statement,  their  predecessors  were  either  Hungarians  but 
not  composers  of  scope  and  significance,  or  else  they  were  composers 
but  not  Hungarians."  In  the  latter  class  this  writer  put  Brahms, 
Liszt,  and  Sarasate,  who  "employed  more  or  less  obsolete  Hungarian 
airs  and  arranged  them  in  a  more  or  less  Hungarian  manner." 

Feeling  an  urge,  as  other  musicians  have  in  other  musically  emer- 
gent countries,  to  make  a  definite  record  and  compilation  of  their 
racial  folk  tunes,  each  set  out,  in  about  the  year  1905,  to  note,  fix 
and  publish  the  music  which  was  to  be  heard  up  and  down  their  land. 
Each  was  quite  ignorant  of  the  activities  of  the  other.  Bartok  would 
listen  as  a  servant  of  his  host  sang  at  his  work  "a  tune  quite  different 
from  the  hybrid  gypsy  airs  which  pass  as  currency  for  Magyar  music 
in  Hungary  and  elsewhere.  He  contrived  to  conceal  himself,  and, 
day  after  day,  while  the  servant  worked,  recorded  a  number  of  songs 
whose  primitive  character  he  at  once  recognized.  With  this  impetus 
he  embarked  on  a  tour  which  lasted  over  two  years,  as  long  as  his 
money  held  out." 

*  "Magyar  Explorers"  by  Adjoran  Atvos,  League  of  Composers'  Review,  April,    1925. 
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On  his  travels  Bartok  fell  in  with  the  other  improvident  young 
student  impelled  by  a  similar  zeal.  Kodaly  used  the  phonograph  record 
as  well  as  the  notebook,  for  there  were  sounds  made  by  Magyars  which 
baffled  notation.  The  two  compared  their  findings,  joined  forces,  and 
proceeded  together.  The  result  of  their  labors  has  reached  about  thirty- 
five  hundred  melodies  —  some  of  them  published  in  a  joint  edition 
of  the  two  musicians.  "It  was  a  heroic  task,"  Mr.  Atvos  has  written, 
"far  more  taxing  than  that  of  other  explorers  of  folk  music.  For 
it  should  be  understood  that  no  people  on  earth  are  as  unmusical  as 
the  Magyars.  Meeting  in  a  convivial  spirit  they  do  not  sing;  they 
whoop  it  up.  No  one  in  Hungary  has  ever  heard  peasants  singing 
quietly,  much  less  in  harmony.  Each  voice  improvises  its  own  varia- 
tions. Every  air  is  differently  interpreted  by  different  people.  It  re- 
quires a  rare  knack  indeed,  and  courageous  labor,  to  trace  one's  way 
through  this  muddle  of  melody." 

Kodaly  he  finds  to  be  in  many  ways  the  antithesis  of  Bartok,  whom 
he  describes  as  "a  great  innovator,  a  slight  man,  prematurely  gray,  of 
terrible  nervous  intensity,  reticent,  taciturn,  and  yet  defiant."  But 
Bartok's  friend  he  describes  as  "a  man  of  reserve,  generally  morose  and 
even  brusque.  He  is  calm  in  appearance,  with  an  almost  Christ-like  face. 
Born  in  1882  at  Kecskemet,  he  too  studied  at  the  Budapest  Academy 
and  is  at  present  the  successor  of  Koessler  there.  He  is  by  no  means 
the  ideal  professor,  lacking  patience  and  pedantry,  and  believing 
moreover  that  the  student  should  follow  his  own  inclinations.  Though 
ready  to  assist,  he  refuses  to  guide. 
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'ROMEO  AND  JULIET,"  Overture  Fantasia  (after  Shakespeare) 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893 


Tchaikovsky  completed  his  Overture-Fantasia  in  the  year  1869.  The  piece  was 
first  performed  on  March  16,  1870,  at  a  concert  of  the  Musical  Society  in  Moscow. 

It  was  first  performed  by  the  Boston  Symphony  Orchestra,  February  7,  1890. 
The  most  recent  performance  in  the  Friday  and  Saturday  series  was  on  January 
20,  1933    (Albert  Stoessel  conducting). 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  cym- 
bals, bass  drum,  harp  and  strings. 

When  Tchaikovsky  attempted  to  portray  the  romance  of  Romeo 
and  Juliet  in  tones,  he  reached  what  might  be  called  his  first 
full  musical  realization.  It  was  the  first  ambitious  work  which  in  his 
maturer  years  he  remained  willing  to  acknowledge  without  reserva- 
tions (the  First  Symphony  he  composed  in  1866,  the  Opera  "Voye- 
vode"  in  1867,  the  Symphonic  Poem  "Fatum"  in  1868,  the  Opera 
"Undine"  early  in  1869;  the  last  three  works  he  sought,  with  partial 
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success,  to  obliterate  by  destroying  the  scores).  As  was  the  case  with 
"Fatum,"  Tchaikovsky  dedicated  "Romeo  and  Juliet"  to  Mily  Alexei- 
vitch  Balakirev,  the  opinionated  and  dogmatic  mentor  of  the  youthful 
St.  Petersburg  group,  who  at  this  time  took  under  his  wing  the 
promising  professor  from  Moscow  with  all  of  the  close  possessiveness 
he  was  accustomed  to  practice  upon  his  own  neo-Russian  brood. 
Balakirev  gave  Tchaikovsky  the  idea  for  ''Romeo  and  Juliet,"  advised 
him  what  episodes  to  treat,  just  what  kind  of  themes  to  use,  and  just 
how  to  build  with  them.  The  younger  man  took  this  advice  —  or, 
where  he  saw  fit,  left  it  —  with  all  possible  docility.* 

Balakirev  advised  his  new  protege  to  follow  the  sonata  form,  open- 
ing with  an  introduction  of  religious  suggestion  depicting  Friar  Lau- 
rence. For  the  main  body  of  the  Overture,  the  first  theme  was  to 
depict  the  street  brawls  between  the  Montagues  and  Capulets,  a  raging 
"allegro  with  sword  cuts,"  and  for  a  contrasting  second  theme,  melo- 
dious music  of  the  two  lovers.  To  this  extent  of  his  advice,  Tchai- 
kovsky seems  to  have  followed  Balakirev's  scheme.  The  introductory 
andante  of  Friar  Laurence  is  in  the  Overture  first  intoned  by  the  wood 


*  When,  in  1873,  Tchaikovsky  composed  a  symphonic  fantasia  on  Shakespeare's  "The 
Tempest,"  Vladimir  Stassov,  who  advised  him  about  this  piece  quite  in  the  Petersburg  tradi- 
tion, reproached  him  with  having  neglected  to  include  the  nurse  in  his   "Romeo  and  Juliet." 
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winds.  In  the  allegro  giusto  the  atmosphere  of  tension  and  hostility 
between  the  two  houses  is  plainly  discerned,  and  no  less  so  the  love 
theme  suggestive  of  the  balcony  and  chamber  scenes.  This  melody, 
which  is  first  played  by  the  English  horn  and  viola,  and  which  de- 
velops into  a  glamorous  succession  of  chords  in  gentle  pulsation,  has 
been  compared  with  the  composer's  well-known  song,  his  setting  of 
Goethe's  "Nur  wer  die  Sehnsucht  kennt/'  which  was  composed  at  the 
same  time.  A  setting  of  this  theme  with  words  from  the  play,  "Oh, 
tarry,  night  of  ecstasy!"  was  found  by  his  friend  Sergei  Taneiev  among 
his  posthumous  papers.  It  was  in  the  form  of  a  "Duo  from  Romeo  and 
Juliet,"  and  was  set  for  orchestra  by  Taneiev.  The  stormy  theme  and 
the  love  theme  are  developed,  the  Friar  Laurence  motive  recurring 
towards  the  close,  although  there  is  no  formal  restatement.  The  Over- 
ture, ending  in  suitable  tragic  vein,  subsides  to  a  pianissimo,  the  song 
of  Romeo  at  last  heard  in  accents  of  grief,  and  rises  at  last  to  a  suc- 
cession of  great,  shattering  chords.  Tchaikovsky  rewrote  his  Overture 
in  the  summer  following  its  completion,  changing  the  introduction 
and  omitting  a  dead  march  which  had  been  included  toward  the  end 
of  the  first  manuscript.  The  Overture,  to  Tchaikovsky's  discomfiture, 
was  scarcely  noticed  when  it  was  first  performed  at  Moscow.  The 
reason  had  nothing  to  do  with  its  merits:  Nicholas  Rubinstein,  who 
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conducted,  had  been  the  subject  of  a  violent  controversy  within  the 
school,  and  the  concert  became  the  scene  of  a  demonstration  in  his 
favor. 

Tchaikovsky,  in  later  years,  contemplated  an  opera  on  "Romeo  and 
Juliet." 

Another  interesting  circumstance  which  has  been  universally  asso- 
ciated with  "Romeo  and  Juliet"  was  Tchaikovsky's  passion  for  the 
singing  actress  Desiree  Artot,  the  one  real  love  affair  of  his  recorded 
life.  Laroche  has  described  how  Moscow  was  captivated  by  her  per- 
formances at  this  time.  "It  is  not  too  much  to  say  that  in  the  whole 
world  of  music,  in  the  entire  range  of  lyrical  emotion,  there  was  not 
a  single  idea,  or  a  single  form,  of  which  this  admirable  artist  could 
not  give  a  poetical  interpretation.  The  timbre  of  her  voice  was  more 
like  the  oboe  than  the  flute,  and  was  penetrated  by  such  indescribable 
beauty,  warmth,  and  passion,  that  everyone  who  heard  it  was  fasci- 
nated and  carried  away.  I  have  said  that  Desiree  Artot  was  not  good- 
looking.  At  the  same  time,  without  recourse  to  artificial  aids,  her 
charm  was  so  great  that  she  won  all  hearts  and  turned  all  heads,  as 
though  she  had  been  the  loveliest  of  women.  The  delicate  texture  and 
pallor  of  her  skin,  the  plastic  grace  of  her  movements,  the  beauty  of 
her  neck  and  arms,  were  not  her  only  weapons;  under  the  irregularity 
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of  her  features  lay  some  wonderful  charm  of  attraction,  and  of  all  the 
many  'Gretchens'  I  have  seen  in  my  day,  Artot  was  by  far  the  most 
ideal,  the  most  fascinating."  No  one  succumbed  to  her  charm  more 
completely  than  Tchaikovsky.  When  his  shyness  had  been  overcome, 
the  composer's  rapture  became  more  personal;  nor  was  Mademoiselle 
Artot  indifferent  to  her  suitor.  When  the  moment  of  irrevocable  deci- 
sion came,  Tchaikovsky  had  pangs  of  doubt  as  to  the  wisdom  of  unit- 
ing such  a  career  as  his  with  that  of  an  itinerant  singer.  His  friends, 
Nicholas  Rubinstein  in  particular,  warned  him  against  "playing  the 
pitiable  part  of  'husband  of  his  wife.'  "  The  lady  herself  brought  a 
sudden  and  final  solution  to  his  quandary  by  departing  with  her  troop 
to  Warsaw,  and  there,  without  a  word  of  warning  to  her  "fiance," 
marrying  the  baritone  Padilla. 

As  a  matter  of  fact,  when  Tchaikovsky  began  to  compose  the  Over- 
ture Fantasia  (September,  1869),  nme  months  had  elapsed  since  the 
summary  conclusion  of  his  love  affair.  Such  works  as  "Fatum,"  which 
Tchaikovsky  wrote  while  his  love  for  the  French  singer  grew  and 
reached  its  climax,  do  not  seem  to  record  the  tender  emotions  he 
must  have  felt  at  the  time,  while  the  melting  middle  section  of  the 
Overture  Fantasia  has  been  generally  taken  as  the  musical  accents  of 
a  romance  far  less  remote  than  Elizabethan  Verona.   Circumstances 
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favor  this  conclusion  in  that  the  impression  which  Mademoiselle  Artot 
made  upon  Tchaikovsky  by  her  singing  and  acting  remained  vivid  not 
only  then,  but  through  his  life.  It  was  perhaps  while  Tchaikovsky  was 
at  work  upon  his  overture  that  the  two  met  again,  "as  friends,"  and 
then  too  occurred  the  episode  related  by  Kashkin,  who  sat  with  Tchai- 
kovsky in  a  box  in  the  Moscow  opera,  when  Desiree  Artot  was  on  the 
bill.  "I  sat  in  the  stalls  next  to  Tchaikovsky,  who  was  greatly  moved. 
When  the  singer  came  on,  he  held  his  opera  glasses  to  his  eyes  and 
never  lowered  them  during  the  entire  performance;  but  he  must  have 
seen  very  little,  for  tear  after  tear  rolled  down  his  cheeks." 
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SYMPHONY  NO.  3  IN  A  MINOR,  "SCOTCH,"  Op.  56 

By  Felix  Mendelssohn-Bartholdy 

Born  at  Hamburg  on  February  3,  1809;  died  at  Leipzig  on  November  4,  1847 


This  symphony  was  finished  January  20,  1842,  and  first  performed  at  the 
Gewandhaus  concerts  in  Leipzig  on  March  3  following,  the  composer  conducting. 
The  first  performance  in  this  country  was  by  the  Philharmonic  Society  in  New 
York,  George  Loder  conducting,  November  22,  1845.  The  first  performance  in 
Boston  was  by  the  Academy  of  Music  at  the  Melodeon,  November  14,  1846, 
G.  J.  Webb  conducting.  The  first  performance  at  these  concerts  was  on  January 
19,  1883,  the  last,  December  16,  1932. 

The  instrumentation  follows:  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  timpani,  and  strings. 

The  score  is  inscribed  as  "composed  for  and  dedicated  to  Her  Majesty  Queen 
Victoria  of  England."  It  was  published  in   1843. 

In  the  spring  of  1829,  Felix  Mendelssohn,  promising  pianist  and 
composer  of  twenty,  visited  England,  played  with  the  Philharmonic 
Orchestra  in  London  and  conducted  it,  was  entertained  by  delight- 
ful people,  and  enjoyed  himself  thoroughly.  In  July  he  undertook  a 
tour  of  Scotland  with  his  friend  Carl  Klingemann.  The  people  and 
the  landscape  interested  him.  He  wrote  of  the  Highlanders  with  their 
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"long,  red  beards,  tartan  plaids,  bonnets  and  feathers,  naked  knees, 
and  their  bagpipes  in  their  hands."  The  moorlands  intrigued  him  too, 
and  when  fogs  and  rains  permitted,  the  sketchbook  was  brought  out 
and  put  to  good  use. 

He  wrote  home  of  the  Hebrides  and  the  Cave  of  Fingal  -  also  of 
the  Palace  of  Holyrood,  then  a  picturesque  ruin,  in  which  Mary  of 
Scotland  had  dwelt.  "In  the  evening  twilight  we  went  today  to  the 
palace  where  Queen  Mary  lived  and  loved;  a  little  room  is  shown 
there  with  a  winding  staircase  leading  up  to  the  door;  up  this  way 
they  came  and  found  Rizzio  in  that  little  room,  pulled  him  out,  and 
three  rooms  off  there  is  a  dark  corner,  where  they  murdered  him. 
The  chapel  close  to  it  is  now  roofless,  grass  and  ivy  grow  there,  and 
at  that  broken  altar  Mary  was  crowned  Queen  of  Scotland.  Every- 
thing around  is  broken  and  mouldering,  and  the  bright  sky  shines 
in.  I  believe  I  found  today  in  that  old  chapel  the  beginning  of  my 
Scotch  Symphony."  There  follow  sixteen  measures  which  were  to 
open  the  introduction  of  the  first  movement.  These  measures  have 
also  been  attributed  to  the  incident  that,  returning  to  the  inn  at 
Edinburgh,  Mendelssohn  there  listened  to  a  plaintive  Scotch  air  sung 
by  the  landlord's  daughter. 
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In  this  way  Mendelssohn  carried  out  of  Scotland  two  scraps  of 
melody  that  were  to  be  put  to  good  use  —  this  one  and  the  opening 
measures  of  the  "Fingal's  Cave"  Overture.  Smaller  works  for  piano, 
and  for  voice,  were  also  suggested  by  Scotland. 

It  would  be  a  mistake,  of  course,  to  look  for  anything  like  definite 
description  in  this  score,  or  for  that  matter  in  any  symphony  of 
Mendelssohn.  He  did  not  even  publish  it  with  a  specific  title,  although 
he  so  referred  to  it  in  his  letters.  There  have  been  attempts  to  prove 
the  symphony  Scotch  in  character.  George  Hogarth,  who  was  beside 
Mendelssohn  as  he  attended  the  "competition  of  Pipers"  at  Edin- 
burgh, testified  that  "he  was  greatly  interested  by  the  war  tunes  of 
the  different  clans,  and  the  other  specimens  of  the  music  of  the 
country.  ...  In  this  symphony,  though  composed  long  afterwards, 
he  embodied  some  of  his  reminiscences  of  a  period  to  which  he 
always  looked  back  with  pleasure.  The  delightful  manner  in  which 
he  has  reproduced  some  of  the  most  characteristic  features  of  the 
national  music  —  solemn,  pathetic,  gay,  warlike  —  is  familiar  to  every 
amateur." 

The   trouble  with  Mr.   Hogarth's   statement  is   that  most  hearers, 
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certainly  the  German  ones,  have  not  followed  him  so  far.  An  enthusi- 
astic Britisher  would  tend  to  make  much  of  such  thematic  re- 
semblances; but,  after  all,  a  folkish  tune  in  the  British  Isles  or  Ger- 
many can  have  much  in  common,  and  by  the  time  Mendelssohn  has 
in  his  own  way  developed  through  a  dozen  measures  the  quasi  jig- 
like 6-8  of  the  first  movement  or  the  theme  of  the  scherzo  in  which 
one  can  easily  discern  "national  character,"  any  truly  Scotch  jauntiness 
seems  to  have  departed.  German  writers,  in  a  day  given  to  imagina- 
tive flights,  went  far  afield  from  the  Scottish  scene.  Ambrose  was 
reminded  by  the  "violent  conflicts"  in  the  Finale  (which  someone 
else  likened  to  the  gathering  of  clans)  of  "a  roaring  lion  with  which 
we  might  fancy  a  young  Paladin  in  knightly  combat.  .  .  .  And  then 
the  airy,  elfish  gambols  of  the  Scherzo  —  we  cannot  help  it,  we  invent 
a  whole  fairy  tale  of  our  own  to  fit  it,  a  tale  of  the  genuine  old  German 
stamp,  something  like  the  Sleeping  Beauty  of  the  Woods,  or  Cin- 
derella, or  Schneewittchen." 

It  is  probably  nearer  the  truth  that  the  thoughts  of  the  young  Ger- 
man were  swarming  with  musical  images  in  the  summer  of  1829, 
images  which  took  on  a  passing  shape,  a  superficial  trait  or  two  from 
what  he  heard  in  a  strange  land.  An  indefatigable  tourist,  he  must 
have  found  the  raucous  drones  produced  by  brawny  males  in  skirts 
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less  a  matter  for  musical  inspiration  or  suggestion  than  an  exotic 
curiosity.  It  took  an  islander  such  as  Chorley  to  find  and  stress  charac- 
teristic Scottish  intervals  in  the  Scherzo  of  the  symphony.  Mendelssohn, 
who  took  pleasure  in  affixing  a  picturesque  name  to  a  symphony,  par- 
ticularly in  the  light  chatter  of  his  letters,  probably  had  no  serious  de- 
scriptive intentions.  He  hated  "to  explain"  his  music,  so  it  is  reported, 
and  would  turn  off  the  elaborate  word  pictures  of  others  with  a  joke. 
When  Schubring  went  into  a  transport  of  fantasy  over  the  "Meeres- 
stille"  Overture,  its  composer  answered  that  his  own  mental  picture 
was  an  old  man  sitting  in  the  stern  of  the  boat  and  helping  matters 
by  blowing  into  the  sail.  "Notes,"  wrote  Mendelssohn  in  a  letter  from 
Italy,  "have  as  definite  a  meaning  as  words,  perhaps  even  a  more 
definite  one."  But  that  meaning,  precluding  words,  would  also  pre- 
clude anything  so  concrete  as  a  particular  landscape  or  nation. 

In  the  winter  of  1830-31,  while  he  was  enjoying  himself  in  Rome 
and  Naples,  themes  which  had  occurred  to  him  on  the  earlier  journey 
had  grown  into  rounded  and  extended  form.  The  "Fingal's  Cave" 
Overture  then  occupied  him,  and  two  symphonies  "which,"  he  wrote, 
"are  rattling  around  in  my  head."  But  the  "Italian"  Symphony  took 
precedence  over  the  other,  and  even  when  that  was  in  a  fairly  per- 
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fected  condition,  the  "Scotch"  Symphony  seemed  to  elude  him.  He 
had  good  intentions  of  presently  "taking  hold"  of  it,  but  the  Italian 
sunshine  scattered  his  thoughts.  "Who  can  wonder  that  I  find  it  diffi- 
cult to  return  to  my  misty  Scotch  mood?"  The  "schottische  Nebel- 
stimmung"  was  to  bear  fruit  in  the  by  no  means  uncheerful  minor 
cast  of  the  music.  Another  score,  the  "Reformation"  Symphony, 
also  in  an  unfinished  state,  was  in  his  portmanteau  at  this  time.  This, 
with  his  earlier  C  minor  Symphony  and  the  later  "Lobgesang"  were 
to  comprise  all  of  his  works  in  this  form. 

He  carried  the  "Italian,"  "Scotch,"  and  "Reformation"  Symphonies 
about  with  him  for  years,  endlessly  reconsidering,  polishing,  touching 
up,  before  he  was  ready  to  take  the  irrevocable  step  of  publication. 
Had  the  symphonies  been  numbered  in  the  order  of  their  composi- 
tion, they  would  have  been  as  follows:  first,  the  C  minor  (1824), 
second  the  "Reformation"  (1830-32),  third  the  "Italian"  (1833), 
fourth  the  "Song  of  Praise"  (1840),  and  last  the  "Scotch"  (1842).  But 
the  "Italian"  and  "Reformation"  symphonies  were  withheld  from 
publication  until  after  his  death,  and  thus  attained  the  numbering 
Fourth  and  Fifth.  By  this  circumstance  the  "Lobgesang"  was  published 
second  in  order,  the  "Scotch"  third,  and  they  were  so  numbered. 

Mendelssohn   at  last  dated   the  manuscript   of  his   "Scotch"   Sym- 
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phony  as  completed  January  20,  1842,  and  on  March  3  made  it  pub- 
licly known,  conducting  it  at  a  Leipzig  Gewandhaus  concert.  It  was 
several  times  repeated  there,  and  played  in  Berlin,  where  Mendels- 
sohn then  dwelt  in  the  service  of  Friedrich  Wilhelra  IV  of  Prussia. 
In  June,  Mendelssohn  visited  England  again  and  conducted  the 
work  at  a  Philharmonic  Concert  (June  13),  when  it  was  much  ap- 
plauded. The  audience  at  this  time  was  not  informed  of  any  connec- 
tion between  the  "new  symphony"  and  Scotland.  Mendelssohn,  sum- 
moned to  an  audience  with  Queen  Victoria,  played  to  her  and  the 
Prince  Consort,  and  asked  her  to  sing  in  return.  Compliments  were  in- 
terchanged —  in  all  sincerity,  for  the  royal  couple  were  delighted  with 
their  German  visitor,  and  he,  in  his  turn,  wrote  that  she  had  sung 
"really  quite  faultlessly,  and  with  agreeable  feeling  and  expression." 
Mendelssohn  asked  the  permission  of  the  British  Sovereign  to  dedicate 
his  symphony  to  her,  "for  the  English  name  would  suit  the  Scottish 
piece  charmingly." 

"The  several  movements  of  this  symphony,"  according  to  instruc- 
tions printed  in  the  original  edition,  "must  follow  each  other  im- 
mediately and  not  be  separated  by  the  usual  pauses"  (each  movement, 
however,  closes  upon  its  tonic  chord). 

The  main  body  of  the  first  movement,  like  the  slow  introduction, 
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is  in  A  minor,  a  lively  6-8  rhythm  opening  with  its  first  theme  given 
to  the  strings  and  oboes  pianissimo.  A  transitional  passage  assai  ani- 
mato  introduces  the  second  theme  in  E  minor,  played  by  the  clarinet 
while  the  first  violins  combine  the  first  theme  with  the  new  one.  There 
is  the  usual  procedure  of  development,  restatement  and  coda,  and,  to 
close,  a  repetition  of  a  few  measures  from  the  introduction. 

The  second  movement,  vivace  non  troppo,  in  F  major  2-4,  is  in 
effect  a  scherzo  and  was  so  named  in  the  earlier  edition,  although, 
like  each  movement  in  this  symphony,  it  follows  the  sonata  form. 
The  second  subject  is  but  briefly  developed. 

The  third  movement,  adagio,  in  A  major  2-4,  discloses  its  first 
theme  in  the  tenth  measure  as  the  first  violins  play  cantabile.  A  march- 
like passage  introduced  by  the  wood  winds  intervenes  before  the 
second  theme  in  E  major  is  introduced  by  the  first  violins  with  pizzi- 
cato accompaniment. 

The  Finale,  allegro  vivacissimo  2-2,  restores  the  tonality  of  A  minor. 
The  first  theme  is  at  once  introduced  by  the  violins  over  violas,  bas- 
soons and  horns,  and  the  second  (in  E  minor)  by  oboes  and  clarinets 
after  a  transitional  episode  for  the  full  orchestra.  The  movement  is 
developed  at  length  and  closes  with  a  sonorous  allegro  maestoso  assai, 
A  major  6-8.  This  Finale  was  once  compared  to  "a  gathering  of  the 
clans,"  perhaps  on  account  of  the  tempo  indication  allegro  guerriero 
which  stood  on  the  earlier  edition  but  which  was  later  changed. 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Sixth  Programme 


FRIDAY  AFTERNOON,  November  12,  at  2:30  o'clock 

SATURDAY  EVENING,  November   13,  at  8:ik  o'clock 


Mozart Symphony  in  A  major   (Koechel  No.  201) 

I.  Allegro  moderato 

II.  Andante 

III.  Minuet 

IV.  Finale:  Allegro  con  spirito 

Ravei Pianoforte  Concerto   (for  the  left  hand) 

(In  one  movement) 

INTERMISSION 

Strauss.  .  .  ."Ein  Heldenleben"   ("A  Hero's  Life"),  Tone  Poem,  Op.  40 


Soloist 
JACQUES  FEVRIER 


This  programme  will  end  about  4:15  on  Thursday  Afternoon,  10:00 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Events  at  Symphony  Hall 

Boston  Town  Hall  Lecture  by  H.  G.  Wells.  Mr.  H.  G.  Wells 
will  present  the  second  lecture  of  the  Boston  Town  Hall  series  on 
November  8,  at  8.30.  For  December  13,  the  Boston  Town  Hall  an- 
nounces Mr.  Jacques  Cartier. 


Germani  and  the  Hammond  Electric  Organ.  On  Wednesday, 
November  10,  at  8.30,  Fernando  Germani,  official  organist  of  the 
Augusteo  Orchestra  in  Rome,  will  play  the  Hammond  Organ  in  a 
recital  in  Symphony  Hall.  Mr.  Germani  supplements  his  European 
concert  itinerary  with  a  1937-38  transcontinental  tour  of  the  United 
States  and  Canada. 


Don  Cossacks.  Aaron  Richmond's  Series  will  open  with  the  Don 
Cossack  Russian  Male  Chorus  on  Sunday  Afternoon,  November  21, 
at  3.30.  

Sergei  Rachmaninoff  will  give  a  recital  on  Sunday  Afternoon, 
November  28,  at  3.30. 


"Fiesta  Mexicana":  Mercado's  Tipica  Orchestra  will  appear  in  a 
concert  on  Wednesday  Evening,  December  8,  at  8.30. 


Josef  Hofmann  will  give  a  recital  on  Sunday  Afternoon,  December 
12,  which  will  be  the  50th  Anniversary  of  his  first  recital  in  Boston. 
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Aaron  Richmond's 


AK 


SYMPHONY    HALL    SERIES 

Flagstad     <*     Don  Cossacks     -:-     Marian  Anderson 
Philadelphia  Orchestra     <*     Shan-Kar  Hindu  Ballet 

Tickets  at  Symphony  Hall:  $7.50  and  $10.00  (plus  tax) 

5  Outstanding  Events 

Single  seat  prices  total  $9.35  and  $15.40 

CONCERT     CALENDAR 
WED.  EVE.,  NOV.  10  Symphony  Hall 

G  E  R  M  A  N  I 

Renowned  Italian  Organist  on  Hammond  Electric  Organ 
TUE.  EVE.,  NOV.  16  Jordan  Hall 

MIKHAIL  SHEYNE 

Russian  Pianist  First  Boston  Appearance 

SUN.  AFT.,  NOV.  21  Symphony  Hall 

DON    COSSACKS 

Russian  Male  Chorus.        Serge  Jaroff,  Cond.        Only  Boston  Engagement 

TUE.  EVE.,  NOV.  30  Jordan  Hall 

RALPH    LAWTON 

Pianoforte  Recital 

BOSTON  STRING  QUARTET 

Harrison  Keller,  First  Violin  George  Fourel,  Viola 

Paul  Fedorovsky,  Second  Violin  Alfred  Zighera,  'Cello 

2  Concerts  in  Jordan  HalL  Tue.  Eves.,  Dec.  14  &  Jan.  11 
ADOLPH  RUDOLPH 

RUSCH      and      SEREIN 

Violinist  Pianist 

Complete  cycle  of  sonatas  for  violin  and  piano  by  Beethoven 
EVES:  JAN.  6,  JAN.  18,  FEB.  1  Jordan  Hall 
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VICTOR  RED  SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also  Sprach  Zarathustra   Strauss 

Apollon  Musagete  —  Ballet   Stravinsky 

Bolero  Ravel 

Classical  Symphony  Prokoflefl 

Concerto  No.  12  —  Larghetto Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz 

Danse   Debussy-Ravel 

Daphnis  et  Chloe  —  Suite  No.  2    Ravel 

filegie Faure 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring)    Strauss 

Gymnopedie  No.  1  Erik  Satie-Debussy 

"Khovanstchina"    Prelude Moussorgsky 

La  Valse Ravel 

Love  for  Three  Oranges  —  Scherzo  and  March Prokofieff 

Ma  Mere  L'Oye  (Mother  Goose)   Ravel 

Petrouchka  Suite    Stravinsky 

Pictures  at  an  Exhibition  Moussorgsky-Ravel 

"Romeo  and  Juliet,"  Overture-Fantasia   Tchaikovsky 

Rosamunde  —  Ballet  Music Schubert 

Sarabande    Debussy-Ravel 

"Swanwhite"    ( "The  Maiden   with   Roses" )    Sibelius 

Symphony  No.  2  in  D  major    Sibelius 

Symphony  No.  4  in  A  major  ("Italian")     Mendelssohn 

Symphony  No.  4  in  F  minor     Tchaikovsky 

Symphony  No.  6  in  B  minor  ("Pathetique")    Tchaikovsky 

Symphony  No.  6  in  F  major  ("Pastoral")     Beethoven 

Symphony  No.  6  in  G  major  ("Surprise" )     Haydn 

Symphony  No.  8  in  F  major   Beethoven 

Symphony  No.  8  in  B  minor  ("Unfinished")     Schubert 

"The  Enchanted  Lake"    Liadov 

Wiener  Blut  —  Waltzes  (Vienna  Blood)   Strauss 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

Three  Concerts  for  Chamber  Orchestra 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 

Jordan  Hall  Dee.  30th9  Jan.  26th,  Feb.  24th 

Soloists:    HAROLD     BAUER,    JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON   BARZIN 

Series  tickets  for  the  three  concerts: — $6.60,  $5.00,  $4.00  (tax  included) 
Mail  orders  to  Anita  Davis-Chase,  234  Boylston  Street,  Boston 


Anita  Davis-Chase  Announces 

JORDAN  HALL-Tues.  Eve.,  NOVEMBER  9,  at  8:15 

Song  Recital  By 

WALTER   MILLS 

BARITONE  ALDERSON  MOWBRAY,  Accompanist 

Tickets  on  sale  at  Box-Office  Prices:  $1.65,  $1.10,  55d 


The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston 

i937^938 

Lectures,  with  Music 

ON  THE 

Boston  Symphony  Concerts 

on  the  Thursdays  at  5.15  preceding  the  Concerts 

in  the 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 
A  unique  feature  of  the  course  has  been  the  co-operation  of  the  composers  in 
explaining  their  own  works.  In  addition  to  the  assistance  of  local  authorities  co- 
operating with  Richard  G.  Appel  of  the  Music  Division  of  the  Boston  Public 
Library,  Mr.  Alfred  H.  Meyer  has  been  secured  to  present  important  novelties,  in 
the  absence  of  the  composer. 

Assisting  in  1936-7 

Willi  Apel,  Cyrus  W.  Durgin,  Arthur  W.  Hepner,  Werner  Josten, 

George    S.    McManus,    Dorothy    T.    Moyer, 

George  Henry  Lovett  Smith,  Moses  Smith. 
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MUSICAL      INSTRUCTION 


FELIX     FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

19  ^1*1  Boston    Conservatory    of    Music 

lVCT        Q.3-H1C31  Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  W.  Boston  Herald. 

.   .   rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,   as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 
Brendan  Keenan  Principles  Baldwin  Piano 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33   NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Eenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mass. 

The  Stuart  School,  Boston 

MALCOLM    LANG 

PIANOFORTE  theory 

Interpretation  of   Songs 
6  NEWBURY  STREET  BOSTON 

MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 
ACCOMPANIST  AND  COACH 

74  THE  FENWAY  COMmonwealth    0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 

Tel.  Capitol  6745 


ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road   (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 

CAMBRIDGE,    MASSACHUSETTS.  Tro.    0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederic   Tillotson  Mauoarkt   Mason- 

Elmer    SCHOETTLE  M.\UY    CHUBCH 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 
Minna  Franziska  Holl,  Director;  Walter  Piston,,  Chairman,  Advisory  Board. 


JULES    WOLFFERS 


PIANIST 


TEACHER 


HOTEL   HEMENWAY 

Kenmore  4330 


MISS    MARION    FOX 

PIANOFORTE   INSTRUCTION 

Former  member   of  Faculty  of  the  Felix  Fox   School  of   Pianoforte   Playing 

403  Marlborough  Street 

Tel.  Algonquin  3078 


SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in   Paris 

Member  of  the  Boston   Symphony 

32  Queensberry  Street  Commonwealth   1349 

SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 
RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS  MONDAY  OR  THURSDAY,  or  by  appointment. 

162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  9232 


LETTY    LAUNDER    teacher 

-  of  the 

12  Lincoln  Hall/Trinity  Court  Violin 
175    DARTMOUTH    STREET 

Telephone  Kenmore  6520 


ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 

Mozarteum   Summer  Academy,   Salzburg, 
Austria   and 
Boston  University 

458  HUNTINGTON  AVENUE,  BOSTON 
Tel.  Highlands  1948 


RUTH    CANAVAN 

"SONGS  IN  COSTUME" 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 
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MUSICAL       INSTRUCTION 


CHARLES 
REPPER 


COMPOSER 

$  PIANIST 

TEACHER 

Piano:  Harmony:  Ear  training.  Private  and  group 
lewons.  Course  for  Adult  Beginners.  Catalogue 
of  piano  pieces  on  request.  Interview  only  by 
appointment:   KEN  6520.  Trinity  Court,  Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 
206   COMMONWEALTH   AVE.,    Boston 

Commonwealth    8908 


GERTRUDE  FOGLER 

ENGLISH    AND    FRENCH    DICTION 


Boston 

543  Boylston  Street 

Kenmore  7714 


New  York 
170  East  78th  Street 
Butterfield  8-5341 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 

SINGING 


Miss  ROSE  STEWART 
TEACHER  OF   SINGING 

245   Chestnut   Hill   Avenue,   Brighton 

Telephone  Stadium   2326 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesdays 


HARRIS    S.    SHAW 

PIANO,     ORGAN,     MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 

SELMA   PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre  Street,  Brookline 

Aspinwall  7750 

ELIZABETH 

MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist—  Ensemble 
56  Somerset  Rd. 
West  Newton  2543          West  Newton 

SIEDHOFF 

Pianist— Organist — Instructor 
"I  am  very  pleased  with  her  work." 

§WP^^^|t^rJJBp' 

In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 

1    Tel.  Ken.  4330                      Boston 

Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 

487  BOYLSTON  STREET       t 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE  LESSONS  BY  ARRANGEMENT 


BROOKLINE 


LON.  4687 


if! X 
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SYMPHONY      HALL,      BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth    1492 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1937,  BY    BOSTON    SYMPHONY    ORCHESTRA,  Inc. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.   Dane Treasurer 

Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  J udd,  Manager  C.  W.  Spalding,  Assistant  Manage? 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

i .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


Allied  with  The  First  National  Bank  ^Boston 
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SYMPHONIANA 

Etchings  and  Drypoints  by 
Arthur  William  Heintzelman 

Coming   Programmes 


ETCHINGS   AND   DRYPOINTS   BY 

ARTHUR  WILLIAM 

HEINTZELMAN 

Arthur  William  Heintzelman,  a  rep- 
resentative collection  of  whose  work 
may  be  seen  in  the  First  Balcony  Gal- 
lery, should  need  no  introduction  to 
Bostonians,  for  his  first  exhibition  took 


Beethoven  —  "Vieux  lion  fatigue" 

place  in  Boston  in  1917.  This  was  only 
two  years  after  the  appearance  of  his 
first  published  etching,  a  fact  which  has 
caused  Mr.  Campbell  Dodgson,  the  dis- 
tinguished print  collector,  and  Curator 
of  the  Department  of  Prints  at  the 
British  Museum,  to  ask  if  this  actual 
debut  as  an  etcher  in  1915  was  not  pre- 
ceded with  much  private  experimenta- 
tion with  the  needle.  He  points  out  that 
so  mature  a  plate  as  "The  Rabbi," 
which  holds  first  place  in  Heintzelman's 
catalogue,  must  have  been  composed  by 
a  well-practiced  hand,  out  of  a  mind 
precisely  in  tune  with  the  etcher's  art. 
But  the  artist  had  already  been  ap- 
pointed a  professor  in  Detroit  School  of 
Design.  Born  in  Newark,  New  Jersey, 
in  1891,  he  received  this  appointment 
in  1913.  He  had  become  a  student  at  the 
Rhode   Island   School   of  Design   at  the 


TAILORED 

to  the  Queen's  taste 


Above:  In  black  suede  with  calf 
trim  and  leather  heel  $9.75. 

Center:  In  black,  brown  suede  - 
calf  trim,  leather  heel  $14.75. 

Below:  In  black,  brown_  suede  - 
genuine  alligator  trim  $15.75. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNElL 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


J 


ewanaos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 

MIDDLESEX    85OO 


age  of  fourteen,  and  had  won  a  traveling 
fellowship  which  had  enabled  him  to 
tour  the  principal  galleries  of  Western 
Europe  and  return  to  America  still  a 
stripling  of  eighteen.  In  1917  he  received 
an  appointment  of  Professor  from  the 
Rhode  Island  School.  This  was  the  year 
of  the  Boston  exhibition  that  won  him 
his  first  wide  acclaim,  major  museums 
and  collectors  buying  a  surprising 
amount  of  his  work. 

In  1921  he  moved  to  Paris,  where  his 
headquarters  have  been  till  two  years 
ago,  when  he  returned  to  America  and 
took  up  his  residence  in  Marblehead. 
The  work  of  his  so-called  "middle 
period"  in  Paris  and  Lausanne  has  so 
intrigued  the  French  that  they  have 
taken  him  to  themselves  in  their  delight- 
ful way  of  absorbing  a  foreign  artist 
whose  magnitude  they  must  recognize. 
M.  Gaston  Varenne  writes  as  follows 
of  the  fine  exhibition  of  1926  at  the 
Galerie  Marcel  Guiot: 

"I  will  not  conceal  my  preference  for 
Heintzelman's  new  and  luminous  man- 
ner —  the  one  in  which  neither  the 
blacks  nor  the  whites  clash  violently, 
but  in  which  their  opposition  is,  so  to 
speak,  distributed  over  the  whole  plate 
or  else  concentrated  on  one  single  point. 
It  would  seem,  in  fact,  that  as  the  artist 
acquired  a  greater  knowledge  of  the  re- 
sources of  his  art,  he  learned  how  to 
use  it  with  more  restraint,  and  with  a 
discretion  which  his  earlier  works  did 
not  possess.  ...  I  believe  that  the  in- 
fluence of  French  art  has  been  some- 
what responsible  for  the  care  he  now 
takes  of  concentrating  instead  of  dis- 
persing himself,  of  insisting  only  upon 
essentials,  of  ordinating  his  impressions, 
of  dominating  them  instead  of  being 
their  slave.  The  whole  art  of  composi- 
tion is  contained  in  that  discipline  which 
our  French  tradition  inculcates." 

"Golgotha"  is  a  striking  example  of 
this  period. 

Heintzelman's  youthful  "grand  tour" 
discovered  Rembrandt  for  him  —  the 
most  powerful  influence  on  the  subject 
matter  of  his  work.  The  precision  of  his 
technique  has  enabled  him  to  work 
speedily  and  accurately.  The  excellent 
head  of  "The  Poet"  was  completed  in 
half  an  hour  —  the  waxed  copper  plate 
being  held  under  the  table  in  the  Mont- 
martre  "Cafe  Lapin  Agile,"  where  this 
sensuous  figure  disported  himself  an  un- 
witting model  for  the  seeking  artist. 

A  complete  list  of  the  works  in  the 
present     exhibition     follows.     Many    of 

them   are  first   proofs   from   the  artist's 
private    collection,     but    nearly    all    of 
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them  may  be  purchased.  Information 
may  be  obtained  from  Mr.  George 
Henry  Lovett  Smith  at  Symphony  Hall. 

1.  Cavalli   di   San    Marco 

2.  Valaisan 

3.  Mezzo  Giorno  —  San  Marco 

4.  Les  Trois  Maries 

5.  Golgotha 

6.  Large  Crucifix 

7.  The  Shawl 

8.  Chanteur  Populaire 

9.  Golden  Age 

10.  La  Vierge  et  l'enfant  Jesus 

11.  Impromptu 

12.  Baba 

13.  Portrait   de  Femme 

14.  Montagnard 

15.  Head  Study 

16.  Masquerade 

17.  Pecheur  Basque 

18.  Grand'mere  Forain 

19.  Connecticut  Cider 

20.  Beethoven  —  "Vieux  Lion  Fatigue" 

21.  Femme  a  la  meche  tombante 

22.  Maestro  Toscanini 

23.  Singing  Boys 

24.  L'Effeuilleuse 

25.  Enfant  de  la  Montagne 

26.  Sylvia  Comes  to  Tea 

27.  Pensee  de  Beethoven 

28.  Silent  Christ 

29.  Mendiant  Italien 

30.  Vigneron 

31.  La  Madone 

32.  Grock  —  "Sans  Blague" 

33.  Study  of  a  Laughing  Child 

34.  La  Mise  au  Tombeau 

35.  Ma  petite  Voisine 

36.  Cafe  Montmartrois 

37.  Scene  de  "Music  Hall" 

38.  La  Farandole 

COMING  PROGRAMMES 
The  Boston  Symphony  Orchestra  will 
make  its  first  visit  of  the  season  to  New 
York  during  the  coming  week,  also  giv- 
ing concerts  in  New  Haven,  Hartford 
and  Brooklyn.  The  next  regular  pair  of 
concerts  to  be  given  Friday  afternoon 
and  Saturday  evening,  November  26  and 
27,  will  be  conducted  by  Richard 
Burgin.  Mr.  Burgin  will  then  give  the 
first  performance  in  this  country  of  the 
Symphony  of  Marcel  Poot,  a  young 
Flemish  composer  as  yet  virtually  un- 
known in  this  country.  The  Sixth  of 
Bach's  Brandenburg  Concertos,  which 
has  parts  for  two  violas  and  three 
'cellos  concertante,  will  have  its  first 
performance  at  these  concerts.  The 
Symphony  of  Ernest  Chausson,  the  com- 
poser of  the  circle  of  Cesar  Franck, 
has  not  been  heard  at  these  concerts 
since  December,  1931. 


Kranich  &  Bach 


Priced  from  $675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
offer  Steinways,  Chickerings, 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Norrii, 
Hazelton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 

Convenient   Terms 


Norris  <S*  Company 

INCORPORATED 

41 0  Boy  Is  ton  Street,  Boston 

(Between  Arlington  and  Berkeley  Sts.) 
Established  1852        Tel.  COM  3033 
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Gown  Shop 
for  Women 


Tremont  and  West  Streets 


Genuine 
Ale  neon 
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Imported 
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THIRD  FLOOR 


YoaK  1 


FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Sixth  Programme 


FRIDAY  AFTERNOON,  November  12,  at  2:30  o'clock 

SATURDAY  EVENING,  November   13,  at  8:15  o'clock 


Mozart Symphony  in  A  major   (Koechel  No.  201) 

I.  Allegro  moderato 

II.  Andante 

III.  Minuet 

IV.  Finale:  Allegro  con  spirito 


Ravel Pianoforte  Concerto   (for  the  left  hand) 

(In  one  movement) 


INTERMISSION 


Strauss.  .  .  .  "Ein  Heldenleben"  ("A  Hero's  Life"),  Tone  Poem,  Op.  40 


Soloist 
JACQUES  FEVRIER 


STEINWAY  PIANO 


This   programme   will  end   about  4:15   on   Friday  Afternoon,    10:00 

o'clock  on  Saturday  Evening 

[247] 


'£' 


JORI>AlfeMAR$H 


WHEN 

^umfikonu  czrfaLL 

WAS    A-BUILDING  .  . 

Fashionable  Boston  was  wearing  rococo 
gilt  and  passementerie,  then  .  .  .  great 
scroll  initials  on  its  handbags . . .  massive, 
ornate  jewels  (and  perhaps  a  paste  gem 
among  the  real  ones!).  Today,  fashion 
history  is  repeating  itself,  and  if  a  raid 
on  ancestral  jewel-boxes  doesn't  yield 
all  these  things,  our  accessories  collec- 
tions will!  Walk  through  our  Street 
Floor— as  fashionable  Boston  did  when 
Symphony  Hall  was  a-building— and  see! 

The  "Gold  Mine"  of  Jewelry,  $1  to  $24 
•  .  •  and  "Rhinestone  Row"  ideas, 
$1  to  $45,  both  invite  your  interest. 

STREET   FLOOR— MAIN    STORE 
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SYMPHONY  IN  A  MAJOR  No.  29   (Koechei.  No.  201) 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,   1756;  died  at  Vienna,  December  5,   1791 


This  symphony  was  first  performed  in  New  York  at  a  concert  of  the  American 
Symphony  Orchestra,  Sam  Franko,  conductor,  March  24,  1897,  in  Chickering  Hall. 
It  was  also  performed  at  the  Philharmonic  concerts,  Arturo  Toscanini,  conductor, 
November  26,  1931.  No  record  is  at  hand  of  a  performance  in  Boston  previous  to 
its  inclusion  at  the  Boston  Symphony  Concerts,  October  16,  1936. 

It  is  written  for  strings  with  two  oboes  and  two  horns. 

The  date  on  the  manuscript  is  not  legible,  but  the  Mozart  author- 
ities agree  in  placing  this  symphony  in  the  year  1774,  grouped  with 
three  others.*  Mozart  was  eighteen,  and  at  Salzburg.  He  was  concert- 
master  at  the  court  of  the  Archbishop  Hieronymous  von  Colloredo, 
who  in  1771  had  succeeded  Sigismund,  and  the  fact  that  Mozart's  new 
employer  was  haughtily  unresponsive  and  paid  him  a  miserable  wage 
did  not  prevent  him  from  composing  orchestral,  church,  and  chamber 
music  in  abundance. 

Nor  were  these  mere  exhibitions  of  glib  youth.  Leopold   Mozart 


*  C  major  (K.  200),  G  minor  (K.  183),  A  major  (K.  201),  D  major  (K.  202). 

oMUSIC:  AN  ART  and  A  LANGUAGE 

By  WALTER  R.  SPALDING 

A  book  for  musician,  or  layman,  based  on  the 
author's  lectures  on  Music  Appreciation  at 
Harvard  University.  It  treats  of  musical  form 
and  structure,  various  composers  and  their  char- 
acteristics, and  includes  detailed  discussion  of 
some  of  the  masterpieces  of  music. 

Price  $2.50  net 

ENDORSEMENT 

"Spalding's  Music:  An  Art  and  a  Language  is  a  remarkable  book, 
the  best  in  English  of  which  I  know.  It  is  also  easy  reading,  the 
material  being  presented  in  a  most  interesting  way." 

(Signed)  Arthur  Foote 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  Boylston  St.,  Boston,  Mass. 
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must  be  put  down  as  an  almost  inhumanly  exacting  father,  by  this 
reproach  in  a  letter  of  September  24,  1778,  addressed  to  his  son  in  Paris, 
where  naturally  he  was  expected  to  put  his  best  foot  forward:  "When  a 
thing  does  you  no  credit,  it  is  better  that  it  should  be  forgotten.  I  have 
sent  you  none  of  your  symphonies  because  I  feel  sure  that  when  you 
come  to  riper  years,  and  have  a  clearer  judgment,  you  will  be  glad  that 
they  are  forgotten,  even  though  you  may  be  satisfied  with  them  now." 

The  artist  of  "riper  years"  probably  found  his  style  further  matured, 
subtler  and  more  rounded,  but  not  because  he  had  been  a  novice  at 
eighteen  —  he  was  far  from  that.  Rather  that  the  symphony  itself,  in 
many  parts  of  Europe,  was  in  full  process  of  first  becoming  a  complete 
and  self-sufficient  art  form.  And  the  youthful  Mozart  had  lively  listen- 
ing as  well  as  creative  faculties.  He  was  fully  abreast  with  the  times. 
Centers  possessing  first-rate  orchestras  produced  many  symphonies  — 
by  masters  of  varying  abilities,  and  Mozart  no  doubt  was  well  aware 
of  what  they  were  doing.  He  had  been  composing  symphonies  from 
the  age  of  eight  —  a  full  thirty  are  listed  before  the  one  in  question. 
He  had  lately  visited  a  number  of  Italian  cities  with  his  father,  writing 
two  operas  for  successful  production  at  Milan  (1770  and  1772).  The 
two  went  to  Vienna  in  1773,  with  hopes  of  a  post  at  the  court  of 
Maria  Theresa,  but  nothing  came  of  it.  Apparently  the  young  Mozart 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at  I 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and   tell-tale    crowsfeet   are 

smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Elizabeth  virden 

24  NEWBURY   STREET   •   BOSTON    •  TELEPHONE  KENMORE  4784 
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never  ceased  long  from  composing,  whether  at  home  or  abroad.  If 
music  was  required,  it  was  forthcoming,  whatever  the  conditions.  He 
wrote  his  sister  from  Milan  in  the  heat  of  August,  1771:  "Above  us 
is  a  violinist,  beneath  us  is  another,  next  us  is  a  singing-master  who 
gives  lessons,  and  in  the  last  room  opposite  us  is  an  oboe  player.  That 
is  jolly  for  composing.  It  gives  one  plenty  of  ideas." 

Andre,  cataloguing  this  work,  included  it  among  "the  symphonies 
which  Mozart  was  in  the  habit  of  carrying  with  him  on  his  travels  for 
purposes  of  performance."  When  it  comes  to  such  scores  as  this  one, 
it  is  easy  to  believe  that  their  composer  was  far  less  absorbed  in  their 
momentary  usefulness  or  the  personage  who  may  have  commissioned 
them  than  in  the  music  of  and  for  itself.  There  is  no  better  evidence 
of  this  than  the  growth  in  formal  mastery  and  expressive  resource 
which  is  manifest  in  the  four  symphonies  of  1773-74  —  which  can  only 
be  the  result,  so  say  the  experts,  of  a  close  acquaintance  with  the  sym- 
phonies then  being  produced  in  Vienna,  in  Mannheim,  in  Italy.  As 
Ernest  Newman  has  pointed  out,  a  work  of  this  sort  may  be  a  real 
milestone  of  progress  without  seeming  so  to  us  of  another  day,  "be- 
cause we  have  lost,  owing  to  the  huge  development  of  musical  lan- 
guage since  then,  the  true  sense  of  a  hundred  niceties  of  vocabulary 
and  distinctions  of  formula  that  were  of  the  utmost  significance  to 


w 


"EVENING  ENCHANTMENT" 

—THE  MAGNIFICENT  MODE  OF  RICH  FABRICS, 
TOGETHER  WITH  THE  SUAVE  SPLENDOR  OF 
THE  SEASON'S  INFINITE  VARIETY  OF  BECOM- 
ING SILHOUETTES,  IS  FULLY  EMBRACED  BY 
OUR  NEW  EVENING  GOWNS  DESIGNED  FOR 
FORMAL  HOLIDAY  OCCASIONS  — 


Hurunfch  Bros 
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them.  ...  In  what  seems  to  us  the  seemingly  unruffled  flow  of  much 
of  Mozart's  music,  there  are,  I  am  convinced,  disturbing  elements  that 
stood  out  for  him  and  his  contemporaries  in  a  way  that  they  do  not 
do  for  us."  A  point  of  order  in  the  exposition,  a  lengthened  coda  with 
fresh  development,  now  scarcely  noticeable  to  a  casual  listener,  may 
have  been  a  startling  innovation  in  its  day. 

T.  de  Wyzewa  and  G.  de  Saint-Foix  have  made  just  such  a  recon- 
struction of  the  past  by  a  minute  study  of  Mozart's  scores  and  a  com- 
parative study  of  the  scores  of  his  contemporaries.*  These  writers 
describe  in  the  Mozart  of  just  this  period  a  sudden  growth  into  ma- 
turity —  a  full  romantic  effulgence.  He  had  caught  something  of  the 
Italian  spirit,  but  the  Viennese  school  wrought  in  him  a  "veritable 
revolution,"  and  for  this  Gassmann,  Ditters,  Vanhal,  but  above  all 
Joseph  Haydn,  were  largely  responsible.  This  symphony  marks  the 
culmination  of  a  serious  strain  in  Mozart.  "He  is  about  to  abandon 
his  great  dream  of  music  purely  moving  and  beautiful,  to  devote  him- 
self to  an  art  of  simple  amusement,"  an  art  "galant/'  and  aiming 
directly  to  please.  Wyzewa  and  Saint-Foix  have  found  a  symphony  of 
Michael  Haydn,  Joseph's  brother  and  a  neighbor  of  the  Mozarts  at 


*  "W.  A.  Mozart;  Set,  vie  musicale  et  son  oeuvre  de  Venfance  a,  la  pleine  maturite    (1756- 

1777^." 
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73    CHESTNUT    STREET 
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SLATTERY 

MANNER 


The  fur-stole  coat,  with 
its  fabulous  twin  bandings 
and  magnificent  collar  of 
natural  silver  fox  is  typical 
of  the  fashion  importance 
that  distinguishes  every 
coat  in  our  collection, 
whether  it  be  a  tailored 
reefer  at  $25  or  a  lavish 
fur  border  coat  at  $325. 
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Salzburg,  which  closely  resembles  this  one,  and  indicates  another  direct 
influence.  They  have  this  to  say  about  Mozart's  score:  "The  melodic 
ideas  have  so  much  amplitude  and  expressive  intensity,  the  orchestral 
writing  is  so  sure  and  of  such  striking  maturity,  that  never  perhaps 
until  this  point  had  Mozart  composed  a  work  so  closely  approaching 
the  mastery  which  was  to  show  itself  in  the  great  creative  periods  of 
his  life.  Certainly  this  symphony,  to  say  the  least,  from  the  point  of 
view  of  invention  as  that  of  'metier/  is  the  most  perfect  work  to  be  met 
in  all  this  first  part  of  the  master's  career,  up  to  his  departure  for 
Mannheim  and  Paris." 

This  symphony  is  in  effect  written  for  the  string  choir,  the  two 
oboes  and  two  horns  which  are  added  being  hardly  used  except  for 
doubling  voices  or  strengthening  chords.*  Yet  countless  felicitous 
touches  give  the  symphony  its  freshness  and  charm.  It  is  a  declaration 
of  youth  at  once  vivacious  and  tender,  in  keeping  with  its  simple 
materials. 

The  two  principal  themes  of  the  opening  Allegro  are  as  gay  and 
lilting  as  if  they  had  been  taken  from  an  opera  buff  a  such  as  Mozart 


*  The  Salzburg  symphonies  of  1773  and  1774  have  a  similar  orchestration,  with  a  trumpet 
occasionally  added  or  flutes  in  place  of  the  oboes.  Such  wood  wind  players  as  the  town 
could  muster  may  well  have  been  untrustworthy  in  solo  passages.  It  seems  that  no  clarinet 
player  was  available  in  Salzburg.  Fuller  wind  choirs  first  appear  in  the  symphonies  Avhich 
Mozart  wrote  for  Paris  several  years  later. 


SHERRY    and  PORT 

Without  a  'Peer 


SHERRY 

Fine  Amontillado   (Aperitif) 
Fine   Golden    (Full   Flavored) 
Extra   Superior  Fine  Golden    (Rich) 

PORT 
Fine  Light  No.   2   (Rich) 
Extra     Superior    Very     Light     (Dry 
and  Light) 

Telephone  —  Capitol  9526 


My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
arc  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET    •     BOSTON 
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turned  out  with  such  ease  and  effect  at  that  time.  The  octave  interval 
is  the  feature  of  both,  and  recurring  in  the  finale  (and  more  slightly 
in  the  middle  movements)  becomes  a  sort  of  motto  of  the  symphony. 
The  Andante  is  serious  by  contrast  and  gently  songful,  the  violins  being 
muted  until  the  final  measures  are  reached.  It  is  in  two  sections  with 
repeats  and  a  short  coda.  The  earlier  symphonies  of  Mozart  were 
usually  in  three  movements  without  a  minuet.  Taking  a  cue  perhaps 
from  Haydn,  he  regularly  included  minuets  from  about  this  time.  The 
Finale,  allegro  con  spirito,  is  in  6-8  time  and  is  pointed  by  sparkling 
trills  and  grace  notes  for  the  violins. 


JACQUES  FEVRIER,  the  son  of  the  composer  Henri  Fevrier,  was 
born  in  Paris,  July  27,  1900.  He  studied  piano  at  the  Conservatoire 
in  the  class  of  Edouard  Risler,  and  subsequently  in  the  class  of  Mar- 
guerite Long  (to  whom  Ravel's  Piano  Concerto  for  two  hands  is 
dedicated).  M.  Fevrier  studied  composition  under  Andre  Messager  and 
Gabriel  Faure.  He  has  taken  part  in  a  number  of  first  presentations 
of  music  for  piano  and  orchestra,  such  as  Florent  Schmitt's  Poeme 
Symphonique,  "J'entends  dans  le  lointain,"  at  the  Colonne  Concerts, 
and  Poulenc's  Double  Concerto  (in  Venice).  He  played  Stravinsky's 
"Capriccio"  in  Paris  under  the  composer's  direction.  He  has  made  a 
special  study  of  Ravel's  Concerto  for  the  Left  Hand  with  its  composer. 


Corporation  and  Municipal 
Securities 


NEWTON,  ABBE  &  COMPANY 

60  Federal  Street 
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PIANO  CONCERTO  FOR  THE  LEFT  HAND 

By  Joseph  Maurice  Ravel 

Born  at  Ciboure,  Basses  Pyrenees,  March  7,  1875;  now  living  near  Paris 


Composed  in  1931,  Ravel's  Piano  Concerto  for  the  Left  Hand  was  first  performed 
January  6,  1932,  in  Vienna.  Paul  Wittgenstein  was  the  soloist  in  that  and  ensuing 
European  performances.  The  Concerto  was  first  performed  in  America  by  this  artist 
(to  whom  the  work  is  dedicated)  at  Boston  Symphony  concerts  on  November  9, 
1934,  in  Symphony  Hall.  There  was  also  a  performance  in  Carnegie  Hall,  New 
York,  on  November  17,  of  the  same  season. 

The  orchestration  is  as  follows:  three  flutes,  piccolo,  two  oboes,  English  horn, 
two  clarinets,  E-flat  clarinet,  bass  clarinet,  two  bassoons,  contra-bassoon,  four  horns, 
three  trumpets,  three  trombones,  tuba,  triangle,  tambourine,  cymbals,  large  drum, 
wood  block,  tam-tam,  timpani,  harp,  piano  solo,  and  strings. 

Jacques  Fevrier*  played  the  piano  part  in  a  performance  of  Ravel's 
"Concerto  for  the  Left  Hand"  at  the  Societe  de  concerts  du  Con- 
servatoire in  Paris,  October  17  last,  Philippe  Gaubert  conducting.  The 
composer  was  present  at  this  performance.  The  same  pianist  also 
played  this  work  with   the   Orchestre  Philharmonique   de  Paris   on 


*  Jacques  Fevrier  is  the  son  of  the  Parisian  composer  Henri  Fevrier,  whose  opera  "Monna 
Vanna"  (1909)  was  performed  in  Boston,  December  5,  1913.  Henri  Fevrier  has  also  com- 
posed the  operas  "Le  Boi  Aveugle"  (1906),  "Gismonda"  (mounted  in  Chicago,  January  14, 
1919),   and  "La  Femme  Nue"   (Opera  Comique,  Paris,  April  22,   1932). 


Special  Value  during  November  in 

Ackerman  Dry  Royal 

Sparkling  Saumur  .  .  .  like  a  fine  extra  dry 
or  sec  Champagne  in  all  but  name  and  price 


Ackerman  Sparkling  Saumur  has  become  a  Boston  favorite, 
and  the  popping  of  corks  at  many  of  Boston's  dinners, 
dances,  debutante  parties  and  weddings  signals  the  open- 
ing of  Sparkling  Saumur  .  .  .  from  the  "chateau-country" 
French  town  of  Saumur.  It  is  an  all-purpose  wine,  perfect 
for  the  holiday  season,  and  so  like  champagne  (which  is 
much  higher  in  price)  that  few  can  distinguish  a  difference. 


A  fifth  bottle  of 
Sparkling  Saumur 
provides  8  to  10 
Champagne  cock- 
tails. 


Fifth 
Yz  Bottle 


Reg.  During  November 

Each  Each      Three        Case 

$2.75  2.48        7.35        28.80 

1.50  1.36        4.00        31.80 


S.  S.  PIERCE  CO. 


Wine  Merchants  since  1831 
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CAPTURE  EACH  PRECIOUS,  FLEETING  MOMENT 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 
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■H'O.M    E 
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March  19  last,  Charles  Miinch  conducting.  The  Concerto  was  a  part 
of  a  programme  consisting  entirely  of  the  music  of  Ravel.  The  re- 
viewer in  Le  Menestrel  spoke  of  it  as  "the  first  hearing  in  France  of 
the  Concerto  for  the  Left  Hand,  which  M.  Jacques  Fevrier  was  charged 
to  make  known  to  us." 

But  the  same  periodical  had  described  another  "Ravel  Festival"  con- 
cert, given  at  the  Salle  Pleyel  on  January  17,  1933,  in  which  this  same 
work  was  played.  The  orchestra  was  the  Orchestre  Symphonique  de 
Paris.  Ravel  conducted  the  Concerto,  Paul  Wittgenstein  taking  the 
solo  part.*  Roger  Crosti,  who  reviewed  the  concert  in  Le  Menestrel, 
wrote:  "The  music  was  looked  forward  to  —  so  much  looked  forward 
to  that  it  was  the  object  of  general  lobby  discussion  in  the  intermission 
at  the  Salle  Pleyel  even  before  its  performance."  This  critic  found  in 
the  work  at  that  time  "an  accent  more  poignant,  a  lyricism  more  ex- 
pansive than  usual,  the  use  of  jazz  effects,  combined  with  the  tradi- 
tional concerto  style." 

Paris  was  not  the  first  city  to  hear  the  "Concerto  for  the  Left 
Hand."   It  was   performed  on  January  6,    1932,  in  Vienna,   and  on 


*  Roger  Desormieres  was  also  conductor  in  a  programme  which,  included  the  "Valses  nobles 
et  sentimentales,"  the  "Alborada  del  Oracioso,"  the  "Tzigane"  (soloist,  Lucien  Schwartz), 
and   "Bolero." 
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January  10  in  Berlin  by  the  State  Opera  Orchestra,  under  Kleiber. 
Wittgenstein  also  played  it  at  a  Promenade  Concert  in  London  on 
August    16    of   that   year.    It   was    a    feature   of    the    Music   Festival 
(I.  S.  C.  M.)  in  Florence  in  the  first  week  of  April,  1934. 

"Ravel  had  worked  a  year  on  his  Piano  Concerto*,"  wrote  Henry 
Prunieres  in  the  Revue  Musicale,  "when  there  came  to  him  ideas  for 
which  he  had  no  place.  He  then  remembered  the  promise  made  to 
the  great  pianist  Wittgenstein,  without  a  right  arm,  to  write  for  him, 
on  occasion,  a  concerto  for  the  left  hand,  and  on  a  single  impulse  he 
composed  the  work.  Of  course  it  was  not  a  matter  for  improvisation, 
and  several  months  were  necessary  for  the  elaboration,  but  the  work 
was  continuous,  sustained  by  an  unfailing  inspiration,  unlike  the  other 
concerto,  or  the  violin  sonata,  several  times  interrupted,  set  aside, 
resumed  —  in  a  word,  one  finds  in  the  concerto  for  the  left  hand  what 
Ravel  excluded  with  impatience  from  his  other  concerto:  sentiment. 
This  time,  it  takes  its  revenge  for  its  long  banishment,  it  flowers  finely, 
and  at  times  almost  romantically." 

The  Concerto,  which  was  published  in  1931  as  the  "exclusive  prop- 
erty" of  Paul  Wittgenstein,  involved,  so  it  has  been  said,  a  difference 


*  The  Piano  Concerto  had  its  first  performance  in  Paris,   January  14,   1932.  It  was  played 
at  these  concerts  on  April  22,   of  that  year,  with  Jesus  Maria   Sanroma   as  soloist. 
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of  opinion  between  composer  and  pianist,  while  it  was  being  written. 
A  writer  in  the  London  Musical  Times,  September  i,  1932,  saw  two 
sides  to  the  controversy:  "It  is  credibly  reported  that  composer  and 
performer  held  long  and  anxious  debate  over  the  new  work,  Herr 
Wittgenstein  suggesting  that  it  was  too  difficult,  and  Ravel  steadfastly 
refusing  to  alter  a  single  note.  If  this  actually  happened,  our  sym- 
pathies, it  must  be  confessed,  are  with  Herr  Wittgenstein,  for  the  Con- 
certo sounded  enormously  difficult.  On  the  other  hand,  the  later  Ravel 
is  a  mathematician  of  the  first  order,  and  one  can  easily  understand 
his  reluctance  to  upset  results  achieved  by  neat  and  nice  labors." 

The  concerto  is  very  short;  its  parts  are  combined  into  one  move- 
ment  (Lento;  andante;  allegro;  tempo  primo). 

Ravel,  with  his  characteristic  craft  for  effect,  reveals  bit  by  bit  the 
circumscribed  possibilities  of  his  soloist,  withholding  for  a  consider- 
able time  the  blending  of  piano  and  orchestra.  The  orchestra  alone 
(lento)  first  makes  a  complete  exposition:  the  principal  theme  first 
stated  by  the  contra-bassoon  is  taken  up  by  the  other  wood  winds,  the 
brass,  and  finally  the  violins.  There  follows  a  cadenza  in  which  the 
pianist  gives  out  the  theme  to  a  setting  of  chord  chains,  arpeggios, 
pedal  notes,  and  chromatic  scales.  The  orchestra  and  the  piano  are 
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heard  alternately,  but  are  not  really  joined  until  a  short  andante, 
when  the  piano  supports  the  melody  as  sung  by  the  English  horn.  An 
allegro  in  6-8  rhythm  follows  in  which  the  piano  in  turn  takes  up  the 
theme  (a  sort  of  tarantelle)  quasi  "spiccato/'  against  light  and  staccato 
chords  in  the  orchestra.  (Denyse  Bertrand,  in  Le  Menestrel,  refers  to 
this  as  a  rhythm  of  "ragtime.")  At  last,  soloist  and  orchestra  are  closely 
intermingled,  with  alternate  emphasis.  There  is  a  return  of  the  initial 
subject  and  tempo,  the  orchestra  now  rising  to  its  fullest  power  in  a 
large  climax.  There  immediately  follows  a  final  cadenza  in  which  the 
utmost  is  exacted  of  five  fingers.  Over  wide  arpeggios  is  superimposed 
the  principal  theme  which  must  be  played,  by  necessity,  with  the 
thumb  and  second  finger  (Henry  Prunieres,  listening  to  the  first 
Parisian  performance,  could  hardly  believe  that  two  hands  were  not 
playing  —  at  times  he  could  imagine  four).  There  is  a  concerted  con- 
clusion. 

Andre  Schaeffner,  reviewing  the  first  performance  in  Paris  for 
Modern  Music  (March,  1933),  found  in  the  piano  part  "that  sensi- 
bility or  rather  that  sentimentality  in  harmony  and  even  melody  to 
which  the  composer  of  'Miroirs/  'Histoires  Naturelles,'  'L'Heure 
Espagnole'  and  'L' Enfant  et  les  Sortileges'  has  shown  himself  subject. 
The  orchestra  is  handled  at  once  with  digriity  and  simplicity;  imagine 
the  accompaniment  to  'Paon/  with  which  the  'Histoires  Naturelles' 
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Boston   Symphony   Rehear sul,    by   Marie   Danforth     Page 
Reproduced  from   the   oil  paint  inn   by   courtesy   of   the   artist. 


THE  FULL  LIFE  OF  A  BOSTON  SYMPHONY  MAN 

Certain  members  of  our  orchestra  played  in  exactly  two  hun- 
dred concerts  during  twelve  consecutive  months  of  1936-37.  For 
these  individuals,  the  schedule  began  with  the  three  Harvard 
Tercentenary  Concerts  in  September,  1936,  continued  through 
the  entire  Boston  season,  sixty-three  concerts,  the  eight  Cam- 
bridge, the  forty-one  trip  concerts,  fifty-six  Pops,  the  twenty-three 
Esplanade  performances,  and  terminated  with  the  six  Berkshire 
Festival  Concerts  last  August,  —  and  there  were  many  rehearsals. 


The  Society  of  Friends  of  the  Boston  Symphony  Orchestra  is  an  association 
dedicated  to  the  presentation  of  the  best  in  orchestral  music  in  the  best  possible 
manner.  This  organization  has  an  undeniable  right  to  be  proud  of  the  success 
of  the  Boston  Symphony  Orchestra  —  for  it  is  the  Friends  collectively  who  make 
the  concerts  possible.  The  Boston  Symphony  Orchestra  is  their  orchestra. 

All  who  have  not  yet  enrolled  as  members  of  this  very  essential  Society  and 
desire  to  take  a  personal  part  in  maintaining  the  high  standard  of  excellence  of 
our  Orchestra  are  invited  to  enroll  as  Friends  of  the  Orchestra. 

Everyone  who  makes  a  donation  to  the  Orchestra  in  any  sum  whatsoever  be- 
comes enrolled  for  the  Season  as  a  member  of  the  Society.  Simply  make  out  a 
check  or  money  order  or  sign  a  pledge  card  to  Boston  Symphony  Orchestra,  for 
whatever  amount  you  care  to  contribute,  and  mail  it  to  E.  B.  Dane,  Esquire, 
Treasurer,  6  Beacon  Street,  Boston.  Gifts  to  the  Orchestra  are  deductible  dona* 
tions  under  the  Federal  Income  Tax  Law. 

EDWARD  A.  TAFT 
Chairman,   Friends    of   the 
Boston  Symphony   Orchestra 


Annual   Meeting  of  the  Friends 
of  the  Orchestra  •  December  1st 
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opens,  orchestrated,  give  it  a  soft  accent  somewhat  Parsifalesque,  and 
you  will  have  an  idea  of  this  instrumentation,  rich,  yet  simple  in 
effect." 

The  composer  Daniel-Lesur,  reviewing  the  performance  of  last 
March  in  La  Revue  Musicale,  expressed  his  surprise  at  the  slight 
space  in  the  press  which  the  piece  had  received. 

"There  is  a  certain  Ravel,  the  more  profoundly  human  Ravel,  of 
whom  one  avoids  speaking.  One  has  ceased  certainly  to  look  for 
nothing  more  in  his  art  than  amusement  and  Byzantinism.  All  the 
qualities  of  virtuosity,  of  charm  even,  would  be  impossible  to  deny, 
since  they  are  obvious  enough  even  to  the  least  informed.  But  to 
look  for  the  kind  of  depth  in  his  music  which  is  to  be  found  in  a 
Brahms  or  a  Chausson!  The  canonization  of  'greatness'  brings  with 
it  a  suggestion  of  boredom. 

"The  'Concerto  for  the  Left  Hand'  has  a  pathos  of  a  very  different 
sort  from  that  of  Tchaikovsky's  Symphony,  beloved  of  orchestral  con- 
ductors  (and  surrealists)  for  the  poses  it  offers  them." 


..»n   w\iesleY,he> 
[266] 


ENTR'ACTE 

CRITICAL  LISTENING 

By  William  Walton 


The  English  composer  contributed  the  following  article  to  "The  Monthly  Musical 
Record"    (October,  1936). 

It  may  be  lack  of  time  or  opportunity,  or  it  may  be  lack  of  inclina- 
tion, but  there  are  a  great  many  people  today  who  do  not  give  to 
art  in  any  of  its  forms  anything  like  the  serious  thought  they  are  pre- 
pared to  give  to  such  pastimes  as  golf  or  bridge.  To  these  they  do,  in 
fact,  devote  considerable  thought  and  study,  discussing,  in  season  and 
out  of  season,  points  of  technique  and  the  merits  of  individual  players. 
In  matters  pertaining  to  art,  many  of  them  voice  a  notion  whose  usual 
expression  is  something  like  this:  "I  don't  know  much  about  art;  but 
I  do  know  what  I  like."  Like  the  cinema  fan,  they  seek  to  be  enter- 
tained without  giving  anything  to  the  art  to  which  they  look  for 
entertainment;  and  from  art,  as  from  anything  else,  they  take  away 
about  as  much  as  they  give,  and  that  is  very  little  indeed. 

Yes,  they  know  what  they  like.  So  does  my  dog.  Nevertheless,  when 
left  to  his  own  devices  in  the  choice  of  food  he  displays  execrable, 
even  vile,  taste.  Or,  to  pitch  the  theme  in  a  higher  key:   You  like 
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tomatoes,  I  do  not.  Nine  times  out  of  ten  your  likes  or  my  dislikes 
give  no  indication  whatever  of  the  quality  of  the  thing  liked  or  dis- 
liked. On  the  tenth  occasion  it  may  be  a  connoisseur  who  speaks.  With 
a  palate  trained  by  long  experience  of  comparing  and  contrasting,  he 
will  savor  your  specimen,  noting  its  smoothness  or  harshness,  its  ripe- 
ness, its  fruitiness,  and  so  forth.  In  short,  he  will  discriminate;  and 
when  he  speaks  he  will  give  not  merely  an  opinion  but  a  judgment; 
he  will  say  not  merely,  "1  like  this,"  but,  "This  is  good  or  bad."  Art 
has  its  connoisseurs.  We  call  them  critics;  and  we  leave  it  to  them  to 
tell  us  what  things  are  good  and  what  bad  because  we  will  not  take 
thought  to  become  critics  ourselves.  Doing  and  contemplating  are  both 
normal  activities,  both  essential  to  a  full  life;   but  whereas  no  one 
cares  to  make  a  fool  of  himself  on  the  golf  course  or  at  the  bridge 
table,  it  is  not  difficult  to  hide  one's  ignorance  of  music  or  pictures. 
We  take  pains,  therefore,  to  put  up  a  good  performance  at  games, 
whereas  we  take  no  steps  whatever  to  improve  our  knowledge  of  art. 
In  spite  of  broadcast  and  other  popular  courses  in  appreciation  — 
or,  sometimes,  because  of  them  —  many  people  still  regard  complex 
art  organizations  such  as  symphonies  with  a  kind  of  religious  awe,  as 
things  not  to  be  understood  of  the  people.  A  modern  symphony  by 
Bax  or  Vaughan  Williams  is  by  no  means  a  parlor  game,  nor  will  it, 
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on  a  first  hearing,  yield,  even  to  the  trained  listener,  too  many  of  its 
riches.  It  is  not,  however,  necessary  nor  wise  to  begin  one's  serious 
listening  with  a  modern  symphony.  Ideal  as  a  starting  point  is 
Beethoven,  in  whose  classic  outlines  was  emerging  the  new  romanti- 
cism that  was  to  find  its  fruition  in  Schubert,  Schumann,  Chopin  and 
Wagner.  A  study  of  these  composers  would  familiarize  the  listener 
with  all  the  commonly  used  musical  forms,  and  with  most  of  the 
devices  employed  in  building  up  a  complex  organization  of  tones  — 
thematic  material  as  distinct  from  tunes,  modulations,  gradations, 
climaxes,  and  the  various  aspects  of  development.  Add  to  our  list 
Debussy,  as  the  precursor  of  modern  harmonic  experiment,  and  Bach, 
probably  the  greatest  musician  of  all  time,  and  of  them  all  nearest 
in  spirit  to  the  twentieth  century,  and  we  have  a  traditional  back- 
ground whose  aesthetic  value  has  been  settled  historically  once  and 
for  all.  A  palate  nurtured  in  these  models  will  have  detected  a  quality 
common  to  all,  a  quality  I  have  elsewhere  called  "thoroughbredness," 
one  found  in  all  great  art  as  in  all  great  people.  We  cannot  all  make 
a  joint;  but  a  study  of  a  piece  by  Chippendale  will  give  us  an  un- 
erring sense  of  what  a  good  joint  should  be.  Neither  can  we  all  write 
a  progression  of  chords,  or  even  name  them  when  heard;  but  a  study 
of  a  Bach  chorale  will  give  us  a  sense  of  how  chords  should  progress. 
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All  this  is  very  important  for  two  reasons.  First,  because  all  music 
that  it  has  been  agreed  to  call  great  has  been  evolved  from  and  illumi- 
nated by  what  has  gone  before.  Therefore  a  training  that  has  fol- 
lowed the  path  of  history  enables  the  mind  to  pick  out,  in  new  scores, 
here  and  there  a  familiar  feature  by  means  of  which  the  musical  logic 
may,  however  imperfectly  at  first,  be  grasped.  Thus  we  shall  never  be 
wholly  in  the  dark.  And  whatsoever  we  grasp,  little  or  much,  we  may 
savor  for  its  quality.  When  a  composer  breaks  away  completely  from 
tradition,  he  runs  the  danger  of  being  completely  unintelligible.  This 
is  why  Schonberg's  later  work  appeals  only  to  a  small  coterie  of 
admirers. 

In  the  second  place,  a  standard  of  quality  is  necessary,  because  we 
all  enjoy  at  times  music  which  lacks  thoroughbredness.  The  hymns 
and  songs  of  childhood,  and  music  associated  with  moments  of  happi- 
ness or  quiet,  evoke  memories  so  pleasant  or  otherwise  that  our  critical 
faculties  are  overlaid  by  them.  In  like  manner  it  would  seem  that  the 
atmosphere  of  a  modern  dancing-room  reduces  its  frequenters  to  a 
condition  that  it  would  be  an  injustice  to  infants  to  describe  as  in- 
fantile, producing  a  complete  collapse  of  all  critical  faculty.  There 
may  be  great  pleasure,  there  is  certainly  nothing  wrong,  in  enjoying 
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the  day-dreams  evoked  by  music;  but  we  ought,  if  critical  listening  is 
our  aim,  to  be  aware  that  it  is  not  music  we  are  enjoying.  It  follows 
that  the  man  who  says  he  knows  what  he  likes  may,  in  many  instances, 
never  have  enjoyed  music  at  all. 

We  may  demur  to  Stravinsky's  denial  to  music  of  any  expressiveness 
whatsoever,  either  of  feelings,  emotions,  or  psychological  states;  but 
there  can  be  no  doubt  that  we  ought,  whilst  listening,  to  try  to  divest 
our  listening  of  everything  extraneous  —  or,  to  use  Stravinsky's  word, 
of  "dope."  Dope  includes  everything  that  diverts  the  mind  from  the 
contemplation  of  music  as  a  sound-pattern.  The  ascription  to  music 
of  literary  notions  and  dramatic  conflicts  is  an  example.  These,  even 
if  they  were  present  in  the  mind  of  the  composer,  are  irrelevant  to 
the  listener,  whilst  listening.  They  are  merely  interesting  historically. 
They  may  explain  the  order  in  which  the  material  occurs;  but  what 
matters  is  whether  or  not  the  order  is  a  good  musical  order,  and 
whether  or  not  the  material  is  good  material. 

I  think  Stravinsky  would  probably  concede  that  a  genuine  composi- 
tion has  its  own  peculiar  vitality,  its  musical  personality;  its  own 
special  aesthetic  flavor,  that  makes  a  work  characteristically  Chopin, 
say,   or   Beethoven,   or   Elgar.   It   is  my   inability   to   savor   any   such 
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aesthetic  flavor  in  the  work  of  Brahms  that  prevents  me  from  enjoying 
any  but  a  few  small  works  by  that  composer.  There  is  something 
wrong,  and  I  am  sure  it  is  not  the  music. 

Indeed,  unless  we  feel  that  the  quality  is  really  cheap,  or  the  con- 
struction bad,  we  are  not  justified  in  condemning  a  work  because  we 
do  not  like  it,  or  even  dislike  it.  If  a  work  is  masterly  in  construction, 
only  a  consensus  of  adverse  opinion  can  condemn  it  aesthetically.  An 
individual  in  such  a  case  can  only  like  or  dislike.  Chopin,  we  are 
told,  disliked  Beethoven's  music  because  it  was  hard  and  rough.  We 
are  not  told  that  he  was  unwise  enough  to  say  it  was  bad.  He  left  that 
to  Debussy  and  Cyril  Scott;  and  with  all  deference  to  both  in  their 
proper  spheres,  the  world  was  not  amused. 
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'EIN  HELDENLEBEN"    ("A  HERO'S  LIFE")  Tone  Poem,  Op.  40 

By  Richard  Strauss 

Born  at   Munich,  June    11,    1864 


From  the  beginning  of  August  until  the  end  of  December,  1898,  in  Charlotten- 
burg,  Strauss  began  and  completed  this  Tone  Poem.  The  dedication  was  to  "Willem 
Mengelberg  and  the  Concertgebow  Orchestra  in  Amsterdam."  The  first  performance 
was  at  Frankfort-on-the-Main,  March  3,  1899,  when  Strauss  conducted  from  the 
manuscript.  The  music  was  published  in  the  same  month. 

The  orchestration  is  lavish:  three  flutes  and  piccolo,  three  or  four  oboes,  an 
English  horn,  one  clarinet  in  E-flat,  two  clarinets  in  B-flat,  one  bass  clarinet, 
three  bassoons,  one  double-bassoon,  eight  horns,  five  trumpets,  three  trombones,  a 
tenor  tuba,  a  bass  tuba,  kettledrums,  bass  drum,  snare  drum,  side  drum,  cymbals, 
two  harps,  and  strings    (much  divided). 

The  first  performance  by  this  orchestra  was  on  December  6,  1901;  the  last 
December  6,  1935. 

IT  was  a  year  after  "Don  Quixote,"  that  Strauss  wrote  "Ein  Helden- 
leben."  This  was  the  last  of  his  tone  poems,  save  the  "Symphonia 
Domestica"  of  1903,  and  the  "Alpensinfonie"  of  1915.  The  subject, 
the  span  of  a  life  and  its  struggles  and  triumphs,  its  aspirations  (thus 
recalling  "Tod  und  Verklarung"),  was  certainly  ideal  for  a  "Tondich- 
tung"  in  the  best  Straussian  manner,  even  though  the  early  critics  did 
not  agree  as  to  his  wisdom  in  the  handling  of  it. 

Strauss  himself  let  it  be  known  that  he  intended  "Ein  Heldenleben" 
as  a  companion  piece  to  "Don  Quixote."  "Having  in  this  latter  work 
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sketched  the  tragi-comic  figure  of  the  Spanish  Knight  whose  vain 
search  after  heroism  leads  to  insanity,  he  presents  in  'A  Hero's  Life' 
not  a  single  poetical  or  historical  figure,  but  rather  a  more  general 
and  free  ideal  of  great  and  manly  heroism  -  not  the  heroism  to  which 
one  can  apply  an  everyday  standard  of  valour,  with  its  material  and 
exterior  rewards,  but  that  heroism  which  describes  the  inward  battle 
of  life,  and  which  aspires  through  effort  and  renouncement  towards 
the  elevation  of  the  soul." 

The  score  divides  into  six  parts: 

I.  The  Hero.  V.     The  Hero's  Works  of  Peace. 

II.  The  Hero's  Adversaries.  VI.     The  Hero's  Release  from  the 

III.  The  Hero's  Helpmate.  World,   and  the  Fulfilment 

IV.  The  Hero's  Battlefield.  of  his  Life. 

As  "Don  Quixote"  is  an  extension  of  the  variation  form,  and  "Till" 
maintains  the  skeleton  of  a  rondo,  "Ein  Heldenleben"  has  been  de- 
scribed by  analysts  as  a  vast  symphonic  movement.  The  first  two  parts 
may  be  called  the  first  subject  elaborately  laid  out  with  many  sub- 
sidiary themes:  the  "Hero's  Helpmate"  provides  the  contrasting 
second  subject;  the  "Battlefield"  is  the  working  out  of  these  themes, 
culminating  in  a  sort  of  recapitulation;  the  last  two  sections  are  as  a 
coda  of  extreme  length. 
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I.  THE  HERO.  —  The  Hero's  principal  theme  is  stated  at  once  by 
the  horns  and  strings  —  broad  and  sweeping  with  wide  skips  —  full 
of  energy  and  assurance.  If  this  particular  Tone  Poem  is  a  character 
study  rather  than  a  narration,  it  cannot  be  expected  that  the  composer 
draw  his  hero  complete  in  the  first  outline.  As  the  complex  of  the 
score  is  built  up  with  numerous  derivative  phrases  and  secondary 
themes,  the  character  gains  appreciably  in  stature  and  dignity  (the 
picture  becomes  still  more  full-rounded  as  the  hero  is  presented  in 
relation  to  life,  ennobled  by  love,  hardened  by  attack,  exalted  by 
achievement,  ultimately  mellowed  and  reconciled  to  his  environment 
by  the  finer  qualities  which  his  soul's  growth  has  attained).  The  sec- 
tion ends  with  a  thunderous  assertion  of  power,  after  which  the  en- 
suing complaints  of  his  antagonists,  mean  and  carping,  sound  petty 
indeed. 

II.  THE  HERO'S  ADVERSARIES.  -  This  picture  was  drawn 
too  sharply  in  the  judgment  of  the  early  hearers  of  "Ein  Helden- 
leben."  Strauss  went  so  far  in  depicting  their  whining  stupidities  that 
the  composer's  unshakable  enthusiasts  felt  called  upon  to  draw  a  new 
definition  for  "beauty,"  a  new  boundary  for  permissible  liberties  in 
descriptive  suggestion.  The  themes  of  the  hero's  critics  are  awkward 
and  sidling;  in  the  wood  wind  "scharf,"  "spitzig,"  "schnarrend,"  in 
the  bass  grubby  and  sodden.  The  hero's  answering  comment  is  dis- 
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illusioned,  saddened,   but  at  last  he  is  goaded  to  an  emphatic  and 
strong  retort. 

III.  THE  HERO'S  HELPMATE.  -  As  with  his  hero,  Strauss  un- 
folds his  heroine  gradually,  in  the  course  of  his  development.  Her 
voice  (which  is  that  of  the  violin  solo  in  increasingly  ornate  cadenzas) 
is  at  first  capricious  and  wilful  —  refuses  to  blend  and  become  one  with 
the  music  the  orchestra  is  playing.  But  gradually  the  pair  reach  a  har- 
monious understanding.  Their  two  voices  become  one  as  the  score 
grows  richer  in  texture  and  develops  a  love  song  in  which  the  or- 
chestra builds  up  a  lyric  opulence  and  tonal  splendor  such  as  none 
but  Strauss  could  achieve.  At  a  point  where  the  music  rests  upon  a 
soft  chord  long  held,  the  theme  of  the  adversaries  is  heard,  as  if  in 
the  distance. 

IV.  THE  HERO'S  BATTLEFIELD.  -  A  trumpet  fanfare  (off 
stage  at  first)  breaks  the  glamorous  spell  with  a  challenge  to  battle, 
which  is  soon  raging  with  every  ounce  of  Strauss'  technique  of  color, 
his  prodigious  contrapuntal  resource  called  into  play.  The  hero  is 
assailed  with  drums  and  brass  in  assembled  array;  but  his  theme  re- 
torts with  proud  assurance  of  strength,  further  fortified  in  a  repetition 
of  the  love  music  which  has  gone  before.  Again  the  orchestra  rises  to  a 
full  and  impressive  climax  —  a  song  of  triumph. 

V.  THE  HERO'S  WORKS  OF  PEACE.  -  But  triumph  of  this  sort 
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is  without  lasting  satisfaction.  The  music  from  this  point  grows  less 
exultant,  becomes  more  reflective  and  "inward,"  seeking  deeper  cur- 
rents. The  hero's  "works  of  peace"  are  recalled  in  themes  from 
Strauss's  earlier  works:  phrases  are  heard  from  "Don  Juan,"  "Zara- 
thustra"  "Tod  und  Verkldrung"  "Don  Quixote,"  "Macbeth"  "Gun- 
tram"  "Till  Eulenspiegel"  and  "Traum  durch  die  Dammerung."* 
The  beloved  consort  is  also  remembered.  The  cunning  skill  of  the 
composer  in  weaving  a  string  of  unrelated  subjects  into  a  continuous 
and  plausible  musical  narrative  is  a  passing  Straussian  wonder. 

VI.  THE  HERO'S  RELEASE  FROM  THE  WORLD,  AND  THE 
FULFILMENT  OF  HIS  LIFE.  -  There  is  a  final  conflict  with  the 
forces  of  hate,  but  this  time  it  is  soon  resolved.  The  protagonist  has 
at  last  found  peace  with  himself.  There  are  flitting  recollections  of  his 
past  life,  but  placid  resignation  now  possesses  him.  The  music  at  last 
sublimates  on  themes  of  the  hero,  through  which  the  violin  solo  is 
intertwined. 


*  Strauss'  audiences  and  critics  have  too  long  been  bothered  by  this  conclusive  evidence 
that  the  composer  was  describing  himself  all  along,  erecting  in  this  score  a  monument  to 
his  own  conceit.  All  introspective  fiction  is  autobiographical,  and  Strauss  could  not  have 
immersed  himself  so  completely  into  his  epic  without  portraying  his  own  character.  His 
real  offense  was  in  openly  admitting  and  vaunting  the  fact.  Shocking  audacities  have  a  way 
of  losing  their  edge  and  interest  as  the  next  generation,  and  the  next,  come  along.  All  that 
is  finally  asked  is  the  worth  of  the  music  —  as  music. 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 

Next  week   the  Orchestra  will  give  concerts  in   Hartford,  New   Haven,    \c\\    York 

and  Brooklyn.  The  next  regular  pair  of  concerts  will   take 

place  on  November  26  and  November  27. 

Seventh  Programme 


FRIDAY  AFTERNOON,  November  26,  at  2:30  o'clock 

SATURDAY  EVENING,  November  27,  at  8:15  o'clock 


Richard  Burgin.  Conducti?ig 

Bach Brandenburg  Concerto  No.  6  in  B-flat  major,  for  Strings 

(Edited  by  Felix  Mottl) 

Violas  concertante:  Jean  Lefranc  and  Lotus  Artieres;  Violoncellos: 
Jean  Bedeiti,  Alfred  Zichera,  Jacobus  Langendoen 

I.     Allegro 
II.     Adagio  ma  noil  lanto 
III.     Allegro 

(First  performances  at  these  concerts) 

Poot   Symphony 

I.     Allegro  \ivo 
II.     Andante 
III.     Rondo,   Jazz-Allegro 

(First   performances   in    the    United   States) 

INTERMISSION 

Chausson - .  .  Symphony  in  B-flat  major,  Op.  20 

I.     Lent;  Allegro  vivo 
II.     Tres  lent 
III.     Anime 


This   programme   will   end   about   4:05   on   Friday   Afternoon,    9:50 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Events  at  Symphony  Hall 

Don  Cossacks.  Aaron  Richmond's  Series  will  open  with  the  Don 
Cossack  Russian  Male  Chorus  on  Sunday  Afternoon,  November  21, 
at  3.30.  This  will  be  the  only  concert  the  Cossacks  will  present 
this  year  in  Boston.  The  great  singing  organization  of  thirty-six  stal- 
wart Russians,  has  a  record  behind  it  of  over  3,000  concerts  given  in 
Europe,  England,  Australia  and  America.  Serge  Jaroff  conducts  in  a 
new  programme. 

(Continued  on  page  284) 


SYMPHONY     HALL 

Sunday  Afternoon,  November  28,  at  3s30 

Piano  Recital 

SERGEI  RACHMANINOFF 

"Weeping,  Plaints,  Sorrows,  Fears" Liszt 

(Prelude  after  J.  Bach) 

Italian  Concerto /.  Bach 

Sonata,  Op.  31,  No.  2 Beethoven 

Scherzo,  C-sharp  minor Chopin 

Intermission 

Four  Preludes Rachmaninoff 

B  minor  —  A  minor  —  G  major  —  B-flat  major 

Sonnetto  del  Petrarca,  E  major Liszt 

Spinning  Song,  from  the  "Flying  Dutchman" Wagner-Liszt 

Magic  Fire Wagner-Brassin 

Steinway  Piano 
Tickets  at  box-office 
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Aaron  Richmond  presents 


TUE.  EVE.,  NOV.  16  Jordan  Hall 

MIKHAIL  SHE V\I< 

Russian  Pianist  First  Boston  Appearance 

Programme   includes   Schumann   Fantasie,    Chopin    24   Etudes,   Beethoven    E 
major  Sonata,  and  2  Bach-Busoni  Organ  Chorale  preludes. 

SUN.  AFT.,  NOV.  21  Symphony  Hall 

HON    COSSACKS 

Russian  Male  Chorus.        Serge  Jaroff,  Cond. 
Remaining 

Tickets  now  at  Box*Office 

Entire  Second  Balcony  sold  out. 


Only  Boston  Engagement 


N.B. 


Good  seats  still  available  for  entire 
series  which  includes  Cossacks, 
Flagstad,  Anderson,  Philadelphia 
Orchestra,  Shan-Kar  Hindu  Ballet. 
S7.50  and  $10.00. 


TUE.  EVE.,  NOV.  30 


Jordan  Hall 


RALPH    LAW TON 

Pianoforte  Recital 

Programme    includes    works    by    Mendelssohn,    Mozart,    Brahms,    Scriabine, 

Debussy  and  Albeniz. 
Tickets:  $2.50  to  75  cts.    (Tax  Exempt)  Auspices:  The  Cape  Cod  Institute  of 

Music,  Inc. 

BOSTON  STRING  QUARTET 

Harrison  Keller,  First  Violin 
Paul  Fedorovsky,  Second  Violin 

2  Concerts  in  Jordan  HalL  Tue*  Eves*,  Dec*  14  &  Jan*  11 

Tickets  for  the  PAIR  of  concerts  now:  $3 .00,  $2.00  and  $1.00    (Tax  exempt) 


George  Fourel,  Viola 
Alfred  Zighera,  'Cello 


ADOLPH 

BUSCH 


and 


RUDOLPH 

SERKIN 


Violinist  Pianist 

Complete  cycle  of  sonatas  for  violin  and  piano  by  Beethoven 
EVES:  JAN*  6,  JAN*  18,  FEB*  1  Jordan  Hall 

Tickets  NOW  on  sale  at  J.  H.  Box-office:   S5.50,  S440,  $3.30,  S2.20 
FEW  TICKETS  REMAIN  FOR  THE  SERIES  AT  S2.20 
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50th 
anniversary 

RECITAL 

SUNDAY  AFTERNOON 
DECEMBER  12TH 


The  Pianist  as  he  appeared  in  Boston  in  1887 


•JOSEF  HOFMANN 

TICKETS     AT     THE     BOX     OFFICE 
SYMPHONY     HALL 


«•♦• 


Events  at  Symphony  Hall  {Continued) 

Sergei  Rachmaninoff  will  give   a  recital  on  Sunday  Afternoon, 
November  28,  at  3.30.  For  programme  see  page  282  of  this  bulletin. 


"Fiesta  Mexicana":  Mercado's  Tipica  Orchestra  will  give  a 
concert  on  Wednesday  Evening,  December  8,  at  8.30.  Making  their 
first  Boston  appearance,  this  Mexican  Orchestra  and  accompanying 
soloists,  conducted  by  Senor  Angell  J.  Mercado,  will  present  not  only 
native  Mexican  compositions,  but  also  Argentine  tangos,  Cuban 
rhumbas,  Spanish  castanet  rhythms  and  certain  American  selections 
which  are  suitably  adapted  to  Mexican  orchestration. 


Josef  Hofmann  will  give  a  recital  on  Sunday  Afternoon,  December 
12,  which  will  be  the  50th  Anniversary  of  his  first  recital  in  Boston. 
Mr.  Hofmann 's  programme  will  be  announced  in  this  bulletin  next 
week. 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

Three  Concerts  for  Chamber  Orchestra 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 

Jordan  Hall  Dee.  3uth9  Jan.  26th,  Feb.  24th 

Soloists:    HAROLD     BAUER,    JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Series  tickets  for  the  three  concerts: — $6.60,  $5.00,  $4.00  (tax  included) 
Mail  orders  to  Anita  Davis-Chase,  234  Boylston  Street,  Boston 


The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston 

Lectures,  with  Music 

ON  THE 

Boston  Symphony  Concerts 

on  the  Thursdays  at  5.15  preceding  the  Concerts 

in  the 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

A  unique  feature  of  the  course  has  been  the  co-operation  of  the  composers  in 
explaining  their  own  works.  In  addition  to  the  assistance  of  local  authorities  co- 
operating with  Richard  G.  Appel  of  the  Music  Division  of  the  Boston  Public 
Library,  Mr.  Alfred  H.  Meyer  has  been  secured  to  present  important  novelties,  in 
the  absence  of  the  composer. 

Assisting  in  1936-7 

Willi  Apel,  Cyrus  W.  Durgin,  Arthur  W.  Hepner,  Werner  Josten, 

George    S.    McManus,    Dorothy    T.    Moyer, 

George  Henry  Lovett  Smith,  Moses  Smith. 
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MUSICAL      INSTRUCTION 


FELIX     FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

— .    I  *  _ T  ^  -w9         J  q  -«  -t  ^  1  Boston    Conservatory    of    Music 

LP  J- 1  V  t5  A  UdLllld  Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  "W.  Boston  Herald. 

.   .   .   rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,   as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 
Bkendan  Keenan  Principles  Baldwin  Piano 


GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mass. 

The  Stuart  School,  Boston 

MALCOLM    LANG 

PIANOFORTE  THEORY 

Interpretation   of   Songs 
6  NEWBURY  STREET  BOSTON 


MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 
74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 

Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road   (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 

CAMBRIDGE,    MASSACHUSETTS. 


Tro.    0956 


PIANO  TEACHERS  OF  THE  FACULTY 


Frederic  Tillotson  Margaret  Mason 

Elmer  Schoettle  Mary   Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 

Minna  Franziska  Holl,  Director;  Walter  Piston,  Chairman,,  Advisory  Board. 


JULES   WOLFFERS 

PIANIST  TEACHER 

HOTEL   HEMENWAY 

Kenmore  4330 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox   School  of   Pianoforte   Playing 

403  Marlborough  Street 

Tel.  Algonquin  3078 


SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in  Paris 

Member  of  the   Boston   Symphony 

32  Queensberry  Street  Commonwealth   1349 

SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 
RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS  MONDAY  OR  THURSDAY,  or  by  appointment. 

162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  923s 


LETTY    LAUNDER 


TEACHER 
of  the 


12 


Lincoln  Hall/Trinity  Court  Violin 
175    DARTMOUTH    STREET 
Telephone  Kenmore  6520 


ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 

Mozarteum  Summer  Academy,  Salzburg, 
Austria  and 
Boston  University 

458  HUNTINGTON  AVENUE,  BOSTON 
Tel.  Highlands  1948 


RUTH    CANAVAN 

"RECITALS  IN  COSTUME" 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 
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MUSICAL       INSTRUCTION 


COMPOSER 

PIANIST 

TEACHER 


CHARLES      m 
REPPER         W 

Piano:  Harmony:  Ear  training.  Private  and  group 
lessons.  Course  for  Adult  Beginners.  Catalogue 
of  piano  pieces  on  request.  Interview  only  by 
appointment :  KEN  6520.  Trinity  Court,  Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH   AVE.,    Boston 

Commonwealth    8908 


GERTRUDE  FOGLER 

ENGLISH    AND    FRENCH    DICTION 


Boston 

543  Boylston  Street 

Kenmore  7714 


New  York 
170  East  78th  Street 
Butterfield  8-5341 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 


Miss  ROSE  STEWART 
TEACHER  OF  SINGING 

245   Chestnut   Hill   Avenue,  Brighton 

Telephone  Stadium   2326 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesdays 


HARRIS    S.    SHAW 

PIANO,     ORGAN,     MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre  Street,  Brookline 

Aspinwall  7750 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist—  Ensemble 
56  Somerset  Rd. 
West  Newton  2543  West  Newton 


ELIZABETH 

SIEDHOFF 

Pianist— Organist — Instructor 
"I  am  very  pleased  with  her  work." 
Matthay  in  London 
In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 
Tel.  Ken.  4330  Boston 


Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 


PRIVATE  LESSONS  BY  ARRANGEMENT 
487  BOYLSTON  STREET       t  BROOKLINE 


LON.  4687 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1937,   BY   BOSTON  SYMPHONY    ORCHESTRA,   Inc. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.   Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallo  well  Edward  A.  Taft 

Bentley  W.  Warren 


G.   E.  Judd,  Manager  C.  W.   SPALDING,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


Allied  with  The  First  National  Bank  ^Boston 


[290] 


SYMPHONIANA 

Appia's  Stage  Designs 

"The  Boston  Symphony  Gives  Its  First 

New   York  Concert  of  the  Season" 

(The  Announcement  of  the  Annual 
Meeting  of  the  Friends  of  the  Boston 
Symphony  Orchestra,  Wed.,  Dec.  1st, 
will  be  found  on  pages  312-313.) 

APPIA'S    STAGE   DESIGNS 

Supplementary  to  the  etchings  and 
drypoints  of  Arthur  William  Heintzel- 
man  listed  in  these  columns  last  week 
are  two  prints  by  the  same  artist  of 
Adolphe  Appia  which  may  be  seen  in 
the  cases  in  the  First  Balcony  Gallery. 
Reproductions   of  a  number  of  Appia's 


Adolphe  Appia 
by  A.  W.  Heintzelman 

stage  designs  from  a  collection  pre- 
sented to  Mr.  Heintzelman  in  memory 
of  his  friendship  with  the  artist  philoso- 
pher are   displayed   with  the   prints. 

It  will  be  remembered  that  Appia 
was  a  pioneer  in  what  we  commonly 
term  "modern"  stage  devices.  His  teach- 
ing embraced  the  fundamental  laws  of 
theatre-craft  in  an  intense  simplifica- 
tion of  traditional  technique.  He  argued 
that  attention  must  be  directed  to  the 
actor,  who  was  a  three-dimensional  pro- 
tagonist in  an  absolute  and  concentrated 
reality.  Certainly  three-dimensional 
scenery   in    the    form    of    painted    back- 


TAILORED 

to  the  Queen's  taste 


Above:  In  black  suede  with  calf 
trim  and  leather  heel  §9.75. 

Center:  In  black,  brown  suede  - 
calf  trim,  leather  heel  $14.75, 

Below:  In  black,  brown  suede  - 
genuine  alligator  trim  815.75. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  -  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


x 


ewanaos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 

MIDDLESEX    85OO 


drops  would  but  limit  the  actuality  of 
the  actor.  Hence  he  must  act  in  space 
which  could  be  controlled  by  a  general 
"diffused"  light  and  by  a  dramatic  beam 
which  would  throw  him  into  relief 
while  at  the  same  time  casting  signifi- 
cant and  delineating  shadows.  Appia  be- 
lieved that  scenery  must  be  perpendicu- 
lar to  exhibit  the  rounded  movements 
of  individuals  to  their  best  advantage. 

Music  was  the  medium  of  his  inspira- 
tion and  his  achievement.  It  occupied 
him  from  his  youth  in  Geneva,  where 
he  was  born  in  1862,  until  his  death  in 
1928.  At  the  age  of  fifteen,  a  perform- 
ance of  the  Saint  Matthew  Passion  re- 
vealed the  breadth  of  the  world  of  art 
to  him.  Shortly  afterwards,  Beethoven's 
Ninth  Symphony  continued  this  revela- 
tion. But  it  was  the  abysmal  deception 
of  his  first  experience  in  the  theatre  — 
with  Gounod's  "Faust"  —  that  pointed 
the  way  to  a  study  of  staging. 

Wagner  was  Appia's  ultimate  dis- 
covery. To  the  Bayreuth  master's  ex- 
traordinary union  of  action  and  music, 
he  tried  to  add  the  ultimate  perfection 
of  setting.  Certain  drawings  for  "Das 
Rheingold"  are  on  view  this  week,  to- 
gether with  two  "rhythmic"  drawings 
Appia  made  for  his  friend,  Jacques 
Dalcroze.  G.  H.  L.  S. 


Emma  Boynet 
Soloist,    December   3-4 
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"THE  BOSTON  SYMPHONY  GIVES 

ITS  FIRST  NEW  YORK  CONCERT 

OF  THE  SEASON 

"A  huge  audience,  in  festal  mood, 
greeted  the  Boston  Symphony  Orches- 
tra last  evening  in  Carnegie  Hall  at  its 
first  New  York  concert  of  the  season. 

"The  instrumentalists  from  the  zone  J 
of  the  East  Wind  were  never  more  ad- 
mired and  renowned  in  the  metropolis 
than  they  are  today.  Their  reputation 
is  prodigious.  Places  at  their  concerts 
are  almost  unobtainable.  The  audiences 
that  gather  to  hear  them  in  Carnegie 
Hall  are  the  cream  of  New  York's  con- 
cert-going public.  Their  enthusiasm  is 
thunderous,  electric,  and  unfailing.  For- 
tunate indeed  is  the  Boston  Symphony 
Orchestra  in  this  fourteenth  year  of  the 
reign  of  Serge  the  First! 

"Its  state  of  felicity  is  deserved.  The 
concerts  of  the  Boston  Symphony  Or- 
chestra are  models  of  dignity,  expert- 
ness,  and  fine  taste.  Their  programmes 
are  seldom  or  never  dull,  and  certainly 
never  maladroit.  The  orchestra  is  al- 
ways on  its  mettle,  and  the  occasions 
when  it  has  not  played  admirably  are 
difficult   to   recall. 

"Mr.  Koussevitzky  was  his  familiar 
visual  and  interpretative  self — perhaps 
a  shade  less  ascetic  in  appearance  than 
hitherto,  but  no  less  concentrated,  taut, 
imperious,  and  controlling.  Also,  as  of 
yore,  he  was  fervently  greeted  and  ac- 
claimed by  his  audience. 

"He  was  at  his  best  in  the  superb 
creation  of  Sibelius,  one  of  the  most 
original,  exciting,  and  extraordinary 
achievements  of  the  modern  musical 
mind.  If  Sibelius  had  written  nothing 
but  this  single  symphony,  with  its 
mysterious  intensities,  its  haunting 
imaginative  power,  he  would  stand 
among   the    masters." 

— Lawrence  Gilman,  New  York 

Tribune,  Friday,  November  19,  1937. 


Kranich  &  Bach 


Priced  from  $675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
offer  Steinways,  Chickerings, 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Norrif, 
Hazel  ton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 

Convenient   Terms 


Norris  <S»  Company 

INCORPORATED 

41 0  Boylston  Street,  Boston 

(Between  Arlington  and  Berkeley  Sti.) 
Established  1852        Tel.  COM  3033 
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Clf  wxbht  $c  Co: 

Tremont  and  West  Streets 


Persian 

superbly 
casual 


A  coat  of  richly 
lustrous,  care- 
fully matched 
and  individu- 
ally selected 
skins. 


$ 


495 


The  Black  Persian  Lamb  possesses  so  much  elegance  in 
itself  that  you  wear  it  with  your  formal  afternoon  gowns 
.  .  .  over  your  dinner  costumes.  The  casual  lines  make 
this  coat  perfect  with  wools,  too. 

Other  Persian  Coats  $295.00  to  $750.00 
Second  Floor 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Seventh  Pn 


ogramme 


FRIDAY  AFTERNOON,  November  26,  at  2:30  o'clock 

SATURDAY  EVENING,  November  27,  at  8:15  o'clock 


Richard  Burgin.  Conducting 

Bach Brandenburg  Concerto  No.  6  in  B-flat  major 

(Edited  by  Felix  Mottl) 
Violas  concertante:  Jean  Lefranc  and  Louis  Artieres;  Violoncellos: 
Jean  Bedetti,  Alfred  Zighera,  Jacobus  Langendoen 

I.     Allegro 
II.     Adagio  ma  non  tanto 
III.     Allegro 

(First  performances  at  these  concerts) 

Poot   Symphony 

I.     Allegro  vivo 
II.     Andante 
III.     Rondo,   Jazz-Allegro 

(First  performances  at  these  concerts) 
INTERMISSION 

Chausson Symphony  in  B-flat  major,  Op.  20 

I.     Lent;  Allegro  vivo 
II.     Tres  lent 
III.     Anime 

Dolmetsch  Harpsichord  by  courtesy  of  the  New  England  Conservatory  of  Music. 

This   programme   will   end   about   4:05   on   Friday   Afternoon,    9:50 

o'clock  on  Saturday  Evening 
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WHEN 

^umfikonu  cz)yaLl 

WAS    A-BUILDING  .  . 

Fashionable  Boston  was  wearing  rococo 
gilt  and  passementerie,  then  .  .  .  great 
scroll  initials  on  its  handbags . . .  massive, 
ornate  jewels  (and  perhaps  a  paste  gem 
among  the  real  ones!).  Today,  fashion 
history  is  repeating  itself,  and  if  a  raid 
on  ancestral  jewel-boxes  doesn't  yield 
all  these  things,  our  accessories  collec- 
tions will!  Walk  through  our  Street 
Floor— as  fashionable  Boston  did  when 
Symphony  Hall  was  a-building — and  see! 

The  "Gold  Mine"  of  Jewelry,  $1  to  $24 
.  •  .  and  "Rhinestone  Row"  ideas, 
$1  to  $45,  both  invite  your  interest. 

STREET   FLOOR— MAIN    STORE 
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BRANDENBURG  CONCERTO  IN  B-FLAT   MAJOR,   NO.  6 

(Edited  ry  Felix  Moth) 

By  Johann  Sebastian   Bach 

Born  at  Eisenach  on   March   i>  i .    1685;   (''(>t'   ;it    Leipzig,    July   28,    1750 


Bach  wrote  the  last  of  his  set  of  Brandenburg  Concertos  in  six  parts 
for  two  "viole  da  braccia/'  two  "viole  da  gamba/'  one  violoncello, 
and  string  bass,  with  harpsichord  cohtinuo.  This  would  indicate  a 
chamber  piece  by  six  string  players,*  since  a  manifold  performance  of 
the  parts  by  an  orchestra  would  hardly  have  been  possible,  viola  da 
gamba  players  having  been  far  from  numerous  in  Bach's  time.  Felix 
Mottl,  arranging  the  score  for  orchestral  performance,  has  preserved 
the  five  solo  parts  and  given  them  to  two  violas  and  three  'cellos.  He 
has  further  reinforced  these  parts  by  alternately  combining  them  in 
unison  with  the  tonal  body  of  the  corresponding  sections  in  the  string 
orchestra.  The  bass  is  provided  as  in  the  original  score  by  basses, 
'cellos  and  harpsichord.  The  solo  instruments  thus  assume  the  con- 
certino role  of  the  old  concerto  grosso,  a  form  which  Bach  himself 
used  in  the  Second,  Fourth  and  Fifth  Concertos  of  the  Brandenburg 
set. 


*  The  Sixth.  Brandenburg  Concerto  was  performed  by  Xicolas  Avierino  "with,  five  players 
of  the  Boston  Symphony  Orchestra  (the  first  viola  da  gamba  was  played  by  Alfred  Zighera, 
the  second  was  replaced  by  a   'cello)    at   Steinert  Hall;  on  March  21,    1928. 


oMUSlC:  AN  ART  and  A  LANGUAGE 

By  WALTER  R.  SPALDING 


A 


book  for  musician,  or  layman,  based  on  the 
author's  lectures  on  Music  Appreciation  at 
Harvard  University.  It  treats  of  musical  form 
and  structure,  various  composers  and  their  char- 
acteristics, and  includes  detailed  discussion  of 
some  of  the  masterpieces  of  music. 

Price  $2.50  net 

ENDORSEMENT 

"Spalding's  Music:  An  Art  and  a  Language  is  a  remarkable  book, 
the  best  in  English  of  which  I  know.  It  is  also  easy  reading,  the 
material  being  presented  in  a  most  interesting  way." 

(Signed)  Arthur  Foote 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  Boylston  St.,  Boston,  Mass. 
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The  first  allegro  (in  B-flat,  2-2)  opens  with  canonic  imitation  among 
the  solo  voices.  Its  lively  course  is  relieved  by  a  broadly  melodic 
adagio  in  E-flat,  3-2.  Here  the  two  violas,  which  predominate  through 
the  score,  are  even  more  emphasized,  for  the  gambas  in  this  move- 
ment are  silent.  The  single  'cello  provides  a  sustaining  legato,  blend- 
ing with  the  usual  bass  accompaniment  until  it  takes  up  the  principal 
melody  near  the  end.  The  last  movement,  in  12-8  time,  restores  the 
original  key  and  vigorous  interplay  of  voices.  The  Concerto,  accord- 
ing to  the  observation  of  Sir  Hubert  Parry,  "is  a  kind  of  mysterious 
counterpart  to  the  Third  Concerto;  as  the  singular  grouping  of  two 
violas,  two  viole  da  gamba  and  a  'cello  and  bass,  prefigures.  The  colour 
is  weird  and  picturesque  throughout,  and  the  subject  matter  such  as 
befits  the  unusual  group  of  instruments  employed." 

The  "viola  da  braccia"  which  Bach  specified,  was,  as  Charles  San- 
ford  Terry  has  pointed  out  in  his  invaluable  book,  "Bach's  Orchestra," 
nothing  more  than  the  ordinary  viola  of  his  time.  The  name  survived 
to  distinguish  the  "arm  viol"  from  the  "leg  viol,"  the  "viola  da 
gamba."  *  The  "viola  da  gamba/'  the  last  survivor  of  the  family  of 


*The  gamba  was  for  centuries  a  gentleman's  instrument.  It  will  be  remembered  that  Sir 
Toby  Belch  said  of  Sir  Andrew  Aguecheek  in  "Twelfth  Night" :  "He  plays  o'  the  viol-de- 
gamboy,  and  speaks  three  or  four  languages  word  for  word  without  book." 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 

stimulated  ..  carefully  guarded  i 

by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and  I 
youthful  grace.  Here  ugly  lines 

and    tell-tale    crowsfeet    are      ^HK  1 

smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Clizabeth  iTiraen 

24  NEWBURY   STREET   •  BOSTON    •  TELEPHONE  KENMORE  4734 
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viols,  was  an  obsolescent  instrument  in  Bach's  day,  although  good 
players  upon  it  were  still  to  be  found.  Prince  Leopold,  Bach's  lordly 
employer  at  Cothen,  was  a  gamba  player,  and  it  was  probably  for 
him  that  Bach  wrote  sonatas  for  the  viola  da  gamba.  Christian 
Ferdinand  Abel,  a  member  of  the  Capelle  there,  was  a  well-known 
player  of  this  instrument,  an  art  which  he  handed  down  to  his  son 
Carl  Friedrich.  The  viola  da  gamba  was  a  six-string  instrument  to 
which  a  seventh  was  added  by  certain  makers.  It  had  a  higher  range 
than  the  'cello.  "Its  top  string  was  tuned  a  fourth  higher,"  according 
to  Terry,  "and  owing  to  its  greater  length  and  more  delicate  texture, 
was  more  extended  in  its  upper  register.  It  lacked  the  volume  of  the 
violoncello,  but  its  tone  was  more  delicate,  its  chords  richer  and  more 
varied,  and  its  fretted  finger-board  more  assistant  to  the  player's 
accuracy."  Bach  occasionally  inserted  a  viola  da  gamba  part  in  his 
scores,  apparently  for  a  special  elegiac  effect,  as  in  his  "Trauer-Ode/' 
or  as  an  obbligato  in  two  poignant  airs  in  the  Passion  music,  each 
directly  contemplative  of  the  crucifixion.*  It  was  very  likely  the  special 
color  of  the  viola  da  gamba  which  led  Sir  Hubert  Parry  to  find  in 
the  Sixth  Brandenburg  Concerto  "mysterious"  and  "weird"  qualities. 


*The  contralto  air  "Es  ist  vollbracht"  from  the  St.  John  Passion,   and  the  bass  air  "Komm 
susses  Ereuz"   from  the  St.  Matthew  Passion. 


"EVENING  ENCHANTMENT" 

—THE  MAGNIFICENT  MODE  OF  RICH  FABRICS, 
TOGETHER  WITH  THE  SUAVE  SPLENDOR  OF 
THE  SEASON'S  INFINITE  VARIETY  OF  BECOM- 
ING SILHOUETTES,  IS  FULLY  EMBRACED  BY 
OUR  NEW  EVENING  GOWNS  DESIGNED  FOR 
FORMAL  HOLIDAY  OCCASIONS  — 


Hurtmtch  ftroa 


1 

m 
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In  May  of  the  year  1718,  Prince  Leopold  of  Anhalt-Cothen,  travel- 
ling to  Carlsbad  to  take  the  waters,  was  attended  by  some  of  his 
musical  retinue  —  five  musicians  and  a  clavicembalo,  under  the  sur- 
veillance of  his  Kapellmeister,  Bach.  He  may  have  encountered  there, 
in  friendly  rivalry,  another  musical  prince,  Christian  Ludwig,  Margraf 
of  Brandenburg,  youngest  son  of  the  Great  Elector  by  a  second  wife. 
This  dignitary,  a  young  bachelor  passionately  devoted  to  music, 
boasted  his  own  orchestra,  and  was  extravagantly  addicted  to  collect- 
ing a  library  of  concertos.  Charmed  with  Bach's  talent,  he  immedi- 
ately commissioned  him  to  write  a  brace  of  concertos.  Bach  did  so  — 
at  his  leisure;  and  in  three  years'  time  sent  him  the  six  concertos  which 
have  perpetuated  this  prince's  name.  The  letter  of  dedication,  dated 
March  (or  May)  24,  1721,  was  roundly  phrased  in  courtly  French 
periods,  addressed  "A  son  altesse  royale,  Monseigneur  Cretien  Louis 
Marggraf  de  Brandenbourg/'  and  signed  with  appropriate  humility 
and  obedient  servitude:  "Jean  Sebastian  Bach"  (all  proving  either 
that  Bach  was  an  impeccable  French  scholar,  or  that  he  had  one 
conveniently  at  hand).  The  Margraf  does  not  seem  to  have  troubled 
to  have  had  them  performed  (the  manuscript  at  least  shows  no  marks 
of  usage);  cataloguing  his  library  he  did  not  bother  to  specify  the 
name  of  Bach  beside  Brescianello,  Vivaldi,  Venturini,  or  Valentiri, 
and  after  his  death  they  were  knocked  down  in  a  job  lot  of  a  hundred 


COURTRIGHT   HOUSE 

73    CHESTNUT    STREET 
BOSTON 


A 


Lounging   Chair 

Upholstered 

to  order 


[3°°] 


IN 

THE 

SLATTERY 

MANNER 


The  fur-stole  coat,  with 
its  fabulous  twin  bandings 
and  magnificent  collar  of 
natural  silver  fox  is  typical 
of  the  fashion  importance 
that  distinguishes  every 
coat  in  our  collection/ 
whether  it  be  a  tailored 
reefer  at  $25  or  a  lavish 
fur  border  coat  at  $325. 
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concertos,  or  another  of  seventy-seven  concertos,  at  about  four  gros- 
chen  apiece.* 

There  are  those  in  later  times  who  are  angered  at  reading  of  the 
lordly  casualness  of  the  high-born  toward  composers.  One  might  point 
out  that  Bach  in  this  case  very  likely  took  his  princes'  airs  as  in  the 
order  of  things,  that  his  service  brought  an  assured  subsistence  and 
artistic  freedom  which  was  not  unuseful  to  him.  In  this  case,  Bach 
composed  as  he  wished,  presumably  collected  his  fee,  and  was  careful 
to  keep  his  own  copy  of  the  scores,  for  performance  at  Cothen.  He 
was  hardly  the  loser  by  the  transaction,  and  he  gave  value  received 
in  a  treasure  which  posterity  agrees  in  calling  the  most  striking  de- 
velopment of  the  concerto  grosso  form  until  that  time.  The  discern- 
ing Albert  Schweitzer  calls  them  "the  purest  products  of  Bach's 
polyphonic  style.  Neither  on  the  organ  nor  on  the  clavier  could  he 
have  worked  out  the  architecture  of  a  movement  with  such  vitality; 
the  orchestra  alone  permits  him  absolute  freedom  in  the  leading  and 
grouping  of  the  obbligato  voices.  .  .  .  One  has  only  to  go  through 
these  scores,  in  which  Bach  has  marked  all  the  nuances  with  the  ut- 
most care,  to  realize  that  the  plastic  pursuit  of  the  musical  idea  is  not 


*  The  manuscripts  came  into  the  possession  of  J.  P.  Bamberger,  and  subsequently  his  pupil, 
the  Princess  Amalie,  sister  of  Frederick  the  Great.  They  ultimately  came,  with  this  lady's 
library,   to  the  Royal  Library   in  Berlin. 


SHERRY    and  PORT 

Without  a  'Peer 


SHERRY 

Fine  Amontillado    (Aperitif) 
Fine   Golden    (Full   Flavored) 
Extra   Superior  Fine  Golden    (Rich) 


PORT 
Fine  Light  No.   2   (Rich) 
Extra     Superior     Very     Light 
and  Light) 


(Dry 


Telephone  —  Capitol  9526 


My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
arc  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET    •     BOSTON 
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in  the  least  formal,  but  alive  from  beginning  to  end.  Bach  takes  up 
the  ground-idea  of  the  old  concerto,  which  develops  the  work  out  of 
the  alternation  of  a  larger  body  of  tone  —  the  tutti  —  and  a  smaller  one 
—  the  concertino.  Only  with  him  the  formal  principle  becomes  a  living 
one.  It  is  not  now  a  question  merely  of  the  alternation  of  the  tutti 
and  the  concertino;  the  various  tone-groups  interpenetrate  and  react 
on  each  other,  separate  from  each  other,  unite  again,  and  all  with 
an  incomprehensible  artistic  inevitability.  The  concerto  is  really  the 
evolution  and  the  vicissitudes  of  the  theme.  We  really  seem  to  see 
before  us  what  the  philosophy  of  all  ages  conceives  as  the  fundamental 
mystery  of  things  —  that  self-unfolding  of  the  idea  in  which  it  creates 
its  own  opposite  in  order  to  overcome  it,  creates  another,  which  again 
it  overcomes,  and  so  on  and  on  until  it  finally  returns  to  itself,  having 
meanwhile  traversed  the  whole  of  existence.  We  have  the  same  im- 
pression of  incomprehensible  necessity  and  mysterious  contentment 
when  we  pursue  the  theme  of  one  of  these  concertos,  from  its  entry 
in  the  tutti  through  its  enigmatic  struggle  with  its  opposite,  to  the 
moment  when  it  enters  into  possession  of  itself  again  in  the  final 
tutti" 

The  set  of  concertos  is  among  other  things  a  study  in  instrumental 
variety.  The  first    (in  F  major)  is  written  for  strings  with  two  horns 


i 
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(an  instrument  then  just  coming  into  fashion)  three  oboes  and  bas- 
soon. The  string  quartet  is  supplemented  by  the  violone  (bass),  and 
the  violino  piccolo  or  " quart geige"  (tuned  a  fourth  higher  than  the 
usual  violin).  The  Second,  also  in  F  major,  has  for  its  concertino,  a 
small  trumpet  in  F,  together  with  flute,  oboe,  and  violin.  The  Third, 
in  G  major,  is  for  strings,  divided  into  three  groups.  The  Fourth,  also 
in  G  major,  sets  two  flutes  (the  now  obsolete  flute  a  bee  is  called  for) 
and  violin  against  the  usual  tutti  of  strings.  The  Fifth,  in  D  major, 
adds  to  the  harpsichord  continuo,  used  in  all  of  them,  a  brilliant  and 
important  harpsichord  solo,  matched  with  the  solo  voices  of  the  flute 
and  violin.  The  Sixth,  with  its  two  violas  and  two  viole  da  gamba, 
is,  like  the  Third,  Bach's  choice  for  experiment  in  string  combinations 
alone. 

All  but  the  first  of  the  set  (in  which  the  entirely  obsolete  "violino  piccolo" 
presents  a  special  difficulty)  have  been  performed  by  this  orchestra. 

The  Second  was  played  December  27,  1901;  March  14,  1919;  March  19,  1926; 
December  22,  1927;  March  26,  1931    (Bach  Festival);  March  25,   1937. 

The  Third  was  performed  March  8,  1907;  October  21,  1910;  May  1,  1914; 
January  9,  1925;  May  1,  1925;  January  28,  1927;  December  12,  1929;  February  16, 
1934;  March  27,  1936. 

The  Fourth  was  performed  January  21,  1927;  April  1,  1927;  February  8,  1929. 

The  Fifth  was  performed  April  7,  1922;  at  the  Bach  Festival  March  28,  1931, 
and  again  at  the  Bach-Handel  Festival  April  26,  1935. 

The  Sixth  is  having  its  first  performances  at  these  concerts. 
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Giving 

Life 

a  New 

Dimension 


Richer  is  the  budding  life  that  is  touched  by  Music.  Under  its  gracious 
spell,  the  future  throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  open- 
ing new  vistas  of  hope  and  aspiration  and  understanding  .  .  .  giving  Life 
a  newer,  truer  meaning.  Guide  those  chubby  fingers,  mother  and  father. 
Let  them  waken  the  clear  call  of  inspiring  music  .  .  .  music  at  its  best, 
ethereal  in  tone,  everlasting  in  beauty  .  .  .  interpreted  by  a  piano  of 
superlative  distinction. 


AMPICO    HALL 
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SYMPHONY 
By  Marcel  Poot 

Born  May  7,  1901,  in  Vilvoorde    (near  Brussels,  Belgium) 


At  the  end  of  the  printed  score  of  Marcel  Poot's  Symphony,  the  date  October, 
1929,  is  inserted.  The  publication  date  is  1935. 

It  is  dedicated  to  Vladimir  Golschmann,  but  no  record  of  a  performance  by  this 
or  any  conductor  in  America  is  at  hand. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  alto  saxophone  (in  the  third  movement  only), 
two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets,  three  trombones  and 
tuba,  two  harps  (in  the  first  movement  only),  timpani,  triangle,  bells,  side  drum, 
snare  drum,  bass  drum,  celesta,  cymbals,  xylophone,  tam-tam,  and  strings. 

The  Symphony  opens  with  a  lively  introduction  (allegro  vivo),  with 
passages  for  sixteenth  notes  in  the  strings.  The  first  theme,  folk- 
like in  character  (allegro  umoristico),  is  given  forth  by  the  violins, 
and  the  second  (piii  moderalo)  by  the  oboe  solo  (con  grazia)  to  a 
light  accompaniment  of  harps  and  strings.  The  movement  goes 
through  the  orthodox  paces  of  development,  restatement  and  coda. 
The  slow  movement  (andante)  is  simple  in  character  and  orches- 
tration. The  melodic  theme  is  unfolded  by  a  flute  and  a  horn  solo 
over  light  staccato  string  chords,  and  then  assumed  by  the  sustained 
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strings.  Instead  of  the  usual  symphonic  scherzo  as  a  separate  move- 
ment, the  composer  introduces  a  brief  interlude  within  his  slow  move- 
ment. It  is  labeled  "tempo  di  menuetto  antico,"  and  consists  merely 
of  a  triologue,  thirty-one  bars  long,  between  the  voices  of  the  oboe, 
clarinet  and  bassoon.  There  is  a  return  to  the  original  subject  of 
this  movement  in  somewhat  amplified  orchestration.* 

The  finale  is  the  longest  movement  in  the  Symphony,  and  the  most 
brilliantly  scored.  A  vigorous  theme  of  syncopated  accent  for  the  full 
orchestra,  stated  recurrently  after  the  introduction  of  new  matter, 
gives  the  movement  its  title  of  "Rondo."  The  first  striking  episode  is 
a  melody  of  "blues"  suggestion,  sung  by  the  saxophone  (here  first 
introduced)  over  light  chords  in  a  regular  quadruple  rhythm  for 
strings  and  percussion.  The  saxophone  later  conspicuously  blends  its 
voice  with  those  of  the  clarinets  and  bassoons.  The  finale  moves  with 
a  long  acceleration,  elaborately  scored,  to  a  fortissimo  conclusion, 
punctuated  by  incisive  syncopated  chords. 

Marcel  Poot  studied  at  the  Brussels  Conservatory  with  Arthur  de 
Greef    (piano),   and  Lunssens    (theory);   he  later   attended   the   Con- 


*  Mr.  R.  G.  Appel,  musical  librarian  of  the  Boston  Public  Library,  points  out  that  this  slow 
movement  is  in  fact  a  re-utilization,  with  little  change,  of  the  andante  of  the  composer's  piano 
sonata   (which  is  likeAvise  in  three  movements).  The  sonata  was  composed  in   1927. 
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Recitals  by  the  three  Great  Master  Pianists 
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servatory  at  Antwerp,  while  also  studying  composition  and  orchestra- 
tion with  Paul  Gilson.  The  works  of  Poot  consist  of  an  opera,  "L'lle 
Imaginaire";  a  ballet,  "Paris  et  les  trois  Divines"  (from  which  an 
orchestral  suite  has  been  drawn);  tone  poems,  "Chariot"  and  "Poeme 
de  VEspace";  "Variations  en  forme  de  Danse"  "Jazz  Music,"  "Ouver- 
ture  Joyeuse"  *  and  works  in  smaller  forms,  including  a  Fugato, 
"Musiquette"  (piano  and  small  orchestra),  Rondo  (chamber  orchestra), 
and  Piano  Sonata.  Two  pieces  are  listed  as  "Jeux  radiophoniques" : 
"Soleil  de  minuit"  and  "Faut-il  titer  le  Mandarin?" 


*  Performed  by  the   National   Orchestral  Association  in   NeAV  York,   Leon  Barzin   conductor, 
December   14,    1936. 
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ANNOUNCING  THE  ANNUAL  M 

FRIENDS  OF  Th 

The  Fourth  Annual  Meeting  of  the  Association  of  Friends 
of  the  Boston  Symphony  Orchestra  will  be  held  in  Symphony 
Hall,  on  Wednesday  afternoon,  December  1,  1937,  at  four 
o'clock  promptly,  for  the  transaction  of  such  business  as  may 
properly  come  before  the  meeting. 

It  is  suggested  that  members  should  remind  their  friends 
who  have  not  joined  our  Society  that  prompt  enrollment  will 
enable  them  to  be  present  at  the  meeting.  (Admission  by 
card  only,  which  is  not  transferable.) 


Of  special  moment  at  the  meeting  will  be  the  presentation 
of  a  speech  by  Dr.  Koussevitzky,  after  which  there  will  be 
music  by  the  Orchestra  in  honor  of  the  members  of  the 
Society. 

In  concluding  the  meeting,  the  Trustees  of  the  Orchestra 
and  the  conductor  will  receive  our  members  at  tea  in  the 
upper  foyer,  where  there  will  be  a  special  exhibition  of  paint- 
ings by  Winslow  Homer  generously  loaned  to  the  Orchestra 
by  the  Museum  of  Fine  Arts,  Boston,  and  the  Fogg  Art 
Museum,  Cambridge,  and  by  private  owners  for  this  occasion. 

"Trout  Fishing"  by  Winslow  Homer 
Reproduced  by  courtesy  of  the  Museum  of  Fine  Arts,  Boston 
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TING  OF  THE 

ORCHESTRA,   Wednesday,  December  1st 


Dr.  Koussevitzky 
has  graciously  con- 
sented to  address  the 
Friends  of  the  Orches- 
tra on  "Musical  Inter- 
pretation and  Ameri- 
can Orchestras/' 
ivhich  will  be  fol- 
lowed by  a  short  pro- 
gram of  music  by  the 
Orchestra  under  his 
direction. 


To  enroll  as  a  Friend  of  the  Orchestra,  simply  make  out  a 
cheque  or  sign  a  pledge  card  to  Boston  Symphony  Orchestra, 
for  whatever  amount  you  care  to  contribute,  and  mail  it  at 
once  to  E.  B.  Dane,  Esquire.  Treasurer,  6  Beacon  Street, 
Boston.  Gifts  to  the  Orchestra  are  deductible  donations  under 
the  Federal  Income  Tax  Law. 

Edward  A.  Taft 
Chairman,    Friends    of    the 
Boston  Symphony  Orchestra 
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ERNEST  CHAUSSON 
By  G.  Jean-Aubry 

(Translated  by  Edwin  Evans) 


all  that  Ernest  Chausson  needed  was  to  have  less  humility,  less 
^t\  respect  for  masters  who  were  lacking  in  the  qualities  which  he 
possessed.  Even  in  the  little  suite  for  "The  Tempest,"  composed  at 
the  outset  of  his  career  for  a  puppet  theatre,  it  is  surprising  how 
marked  is  the  fluid  and  moving  originality  that  was  to  display  itself 
to  better  advantage  afterwards  in  the  Quartet,  the  Poeme  for  violin, 
in  the  Concerto,  and  in  twenty  lyrics  that  will  long  be  remembered 
among  the  pages  of  the  immortal  album  of  the  French  song  at  the 
dawn  of  this  century. 

It  is  impossible  to  avoid  remarking  in  Chausson's  music  the  influ- 
ence of  Cesar  Franck.  The  master  of  "The  Beatitudes"  included  the 
young  composer  among  his  most  beloved  disciples.  But  if  it  is  true 
that  Ernest  Chausson  yields  the  first  place  to  Cesar  Franck,  at  least 
in  genius,  he  surpasses  him  in  the  attribute  of  taste. 

In  order  of  time,  Ernest  Chausson  was  the  first  of  his  generation 
after  Lalo,  Faure,  and  Chabrier,  to  give  proof  of  the  most  funda- 
mentally French  qualities,  and  the  one  who  felt  the  most  deeply  the 
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support  thai  literature  and  the  graphic    arts  could   furnish   to  musi< 

in  the  search  of  its  national  character. 

Even  before  they  were  appreciated  in  the  world  of  artists.  Chausson 
found  delight  in  Carriere  and   Besnard  and  even  in  Odilon  Redon. 

the   prodigious   and   admirable.    Jn   literature   he   knew    Moreas   and 

Maeterlinck..  Mallarmc  and  Maudair,  at  a  time  when  many  musicians 
s:ave  every  indication  of  the  most  restricted  critical  sense. 

He  had  at  his  disposal  every  means  of  security,  being  possessed  of 
taste,  material  independence,  and  a  thousand  interests  in  life.  But  his 
soul  was  at  moments  beset  with  scruples.  He  did  not  always  dare  to 
be  entirely  himself.  When  one  penetrates  somewhat  deeply  into  his 
music,  and  into  the  soul  of  which  it  still  gives  the  reflection,  one  can 
come  into  contact  with  the  bitter  struggle  of  a  mind  that  does  not 
believe  sufficiently  in  itself,  and  that  still  desires  to  be  given  its  direc- 
tion bv  others,  when  he  could  have  relied  for  them  solely  upon 
himself. 

When  he  is  himself,  Chausson  is  nearly  unequalled.  Others  have 
more  charm,  more  power,  more  refinement:  others  succeed  better  in 
investing  our  minds  by  all  the  avenues  of  our  curiosity:  but  none  has 
greater  purity  than  he,  not  even  Charles  Bordes.  who  was  often  ex- 
quisite, and  whose  nature  was  so  fresh.  Chausson's  scrupulous  soul 
is  incapable  of  evasion.  At  every  moment  we  see  it  face  to  face  in  its 
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entirety.  It  is  only  out  of  modesty  that  sometimes  one  of  its  aspects 
veils  itself  in  shadow.  Though  nourished,  as  he  was,  upon  the  litera- 
ture and  the  painting  of  his  day,  this  musician  has  the  secret  of 
youthful  ingenuousness.  His  music  has  patches  of  white,  as  of  a  peace- 
ful dawn  rising  upon  the  fairy  ring  in  the  forest  of  charm  and 
enchantment. 

Where  he  is  himself,  his  emotion  is  pure  and  noble,  with  nothing 
to  make  us  feel  that  it  claims  to  outrange  us.  On  the  contrary,  it 
is  there,  at  our  side,  in  a  discreet  attitude,  waiting  gently  meditative 
for  us  to  pay  attention  to  the  simple,  lasting  words  it  utters. 

His  music  is  full  of  murmurs,  of  the  swaying  of  branches,  of  fresh 
flowers  suddenly  scattered  on  his  stealthy  passage  —  full  of  freshness 
and  of  life,  of  nature,  and  of  calls  uttered  through  foliage  whose 
shady  density  opens  at  times  in  the  path  of  a  warm  ray.  It  is  at  once 
ingenuous  and  skilful  music,  and  resembles  the  fairies,  the  water-fays, 
the  elves,  and  Merlin  the  magician,  expert  in  philtres  and  in  the 
gathering  of  simples. 

It  is  a  path  in  the  forest  of  legends,  of  lovers'  rides,  and  of  in- 
vincible vows.  It  is  at  once  a  new  and  a  traditional  avenue  in  the 
French  forest. 
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SYMPHONY  IN  B-FLAT  MAJOR,  Op.  20 

By  Ernest  Chausson 

Born  at  Paris  on  January  21,  1855;  died  at  Limay  on  June   10,   1899 

Chausson  completed  his  only  symphony  in  the  year  1890.  It  was  performed  for 
the  first  time  at  a  concert  of  the  Societe  Nationale,  Paris,  April  18,  1891  (there 
was  another  performance  by  the  same  society  on  April  30  of  the  following  year). 
The  first  performance  in  the  United  States  was  by  the  Boston  Symphony  Orchestra, 
Vincent  d'Indy,  guest  conductor,  at  Philadelphia,  December  4,  1905.  Wilhelm 
Gericke  conducted  the  work  in  Boston  with  this  orchestra,  January  19,  1906.  There 
have  been  subsequent  performances  October  20,  1916,  November  28,  1919,  February 
9,  1923,  and  December  4,  1931    (Richard  Burgin  conducted  at  this  concert). 

The  Symphony  is  scored  for  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  three  bassoons,  four  horns,  four  trumpets,  three 
trombones  and  tuba,  timpani,  two  harps  and  strings.  It  is  dedicated  to  Henry 
Lerolle. 

IT  was  in  the  summer  of  1881  that  Ernest  Chausson  enrolled  at  the 
Paris  Conservatory,  in  the  composition  class  which  was  at  that 
time  conducted  by  Jules  Massenet.  The  son  of  wealthy  parents,  who 
had  been  persuaded  by  them  to  study  and  take  a  degree  in  law,  the 
young  man  of  twenty-six  with  his  sketchy  musical  training  was  ac- 
cepted for  the  most  part  by  his  teachers  and  comrades  as  a  dilettant, 
a  rather  ineffectual  dabbler,  whose  efforts  need  not  be  taken  too  seri- 
ously (his  colleagues,  younger  than  he,  included  Pierne,  Bruneau, 
Vidal,  Marty,  Leroux).  A  few  songs  that  he  had  written,  and  some 
attempts  at  chamber  music  were  little  noticed  in  a  class  where 
theatrical  obviousness  was  cultivated,  and  unorthodoxies  were  rather 
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smugly  put  down  as  exhibitions  of  incompetence.  What  was  not  per- 
ceived,, except  by  the  more  discerning  of  his  fellow  pupils,  was  that 
his  unassertiveness,  extreme  to  a  fault,  and  his  unwillingness  to  push 
his  cause,  concealed  the  talent  of  a  rare  and  delicate  artist  who  needed 
only  confidence  and  development. 

His  failure  to  win  the  Prix  de  Rome,  no  doubt  something  of  a 
rebuff  to  the  sensitive  Chausson,  was  an  indirect  boon  in  that  it  in- 
duced him  to  give  up  his  class  and  devote  himself  entirely  to  an 
organist  in  the  Conservatory  likewise  unassuming  and  unnoticed  in 
that  institution  —  Cesar  Franck.  Chausson  found  in  Franck  a  nature 
akin  to  his  own,  for  each  of  these  men  was  quite  content  to  pursue 
his  own  musical  dreams,  create  his  own  inner  world  of  beauty  with- 
out concerning  himself  about  crying  his  wares  in  the  marketplace.  In 
the  warmth  of  Franck's  sympathy  and  understanding,  the  poetry  of 
Chausson's  style  found  its  full  florescence. 

He  became  secretary  of  the  Societe  Nationale,  and  was  for  the  re- 
mainder of  his  life  intimately  connected  with  the  special  and  zealous 
circle  which  included  Vincent  d'Indy,  Henri  Duparc,  Gabriel  Faure, 
Pierre  de  Breville,  Charles  Bordes.  He  composed  numerous  songs, 
chamber,  orchestral,  even  dramatic  music.  It  showed  certain  "Franck- 
isms,"  showed  even  that  he  had  subjected  himself  to   the  insidious 
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influence  of  the  lion  at  Bayreuth  (as  Franck  and  d'lndy  too  had 
done),  and  he  was  duly  denounced  by  those  who  had  wrapped  them- 
selves in  artificial  insulation.  If  his  friends  perceived  the  essential 
Chausson  beneath  these  influences,  the  world  at  large  was  quite  un- 
aware of  him  and  his  works. 

He  could  easily  have  published  his  music,  but  he  was  unwilling  to 
take  advantage  of  his  wealth  to  push  forward  something  which  the 
commercial  publishers  did  not  see  fit  to  undertake.  He  was  eager,  on 
the  other  hand,  to  assist  his  friends  toward  publication.  He  had  the 
songs  of  Duparc  copied,  and  eventually  published.  His  friends  re- 
sponded in  kind.  The  children  of  Chausson  have  recently  told  of  an 
incident*:  Albeniz,  enthusiastic  over  the  manuscript  of  Chausson's 
"Poeme"  for  violin  and  orchestra,  showed  it  to  a  German  publisher, 
and  when  the  piece  was  not  accepted,  used  his  own  meagre  resources 
to  have  it  printed  so  that  his  friend  might  not  be  disappointed. 

Chausson  lived  in  every  circumstance  of  felicity  —  beloved  of  his 
wife  and  children,  surrounded  in  his  attractive  house  by  treasurable 
paintings,  books,  and  music,  enjoying  many  friendships.  Yet  those  who 
knew  him  well  could  sense  in  the  man  himself  the  caste  of  melan- 
choly which  often  lay  upon  his  music.  According  to  Camille  Mauclair, 
"he  presented  the  appearance  of  a  man  of  the  world  without  ostenta- 

*Reported  by  Jose  Bruyr  in  the   Guide   du  Concert,  March   12,    1937. 
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tion,  amiable,  gay,  peaceful.  In  reality  few  knew  him.  He  did  not  care 
for  the  world,  his  amiability  masked  his  seriousness,  his  gaiety  was 
often  a  deference  to  others,  and  his  peaceful  air  dissembled  a  soul 
moved  to  sadness  by  human  suffering." 

A  true  perception  of  the  special  quality  in  Chausson's  music  was 
for  a  long  time  restricted  to  a  group  of  friends.  But  his  friends  for- 
tunately included  such  influential  people  as  Eugene  Ysaye  and 
Edouard  Colonne,  and  when  these  devoted  their  efforts  to  bringing 
the  music  to  performance,  he  began  at  last  to  be  generally  known, 
the  more  so  when  Arthur  Nikisch  seized  upon  the  Symphony,  which 
had  been  performed  by  his  own  Societe  Nationale  but  hardly  noticed 
in  Paris,  and  gave  it  a  fully  romanticized  reading  at  the  Cirque 
d'Hiver  in  1897.  Then  the  critics  who  had  ignored  him  begrudged 
the  tardy  recognition  which  by  no  means  reflected  credit  upon  their 
own  judgment.  "When  the  German  Nikisch  came  to  reveal  to  Paris 
the  symphony  of  the  Frenchman  Chausson,"  wrote  Henri  Gauthier- 
Villars,  "a  composer  on  whom  it  was  incumbent  to  judge  his  colleagues 
in  a  morning  newspaper  mentioned  the  work  in  four  disdainful  lines. 
Chausson's  friends  were  indignant,  or  grieved  according  to  their  tem- 
perament; but  he  lost  none  of  his  smiling  amiability:  'Pay  no  atten- 
tion to  these  trifles.  If  my  symphony  is  good,  the  critics  will  end  sooner 
or  later  by  acknowledging  the  fact'  —  Chausson  died  at  the  moment 
when  he  had  acquired  the  one  quality  that  he  lacked,  self-confidence." 

Chausson  was  forty-four  when   an   accident  suddenly  brought  his 
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career  to  an  end.  Riding  down  a  hill  upon  a  bicycle  on  his  estate  at 
Limay,  in  the  summer  of  1899,  he  lost  control  of  it  and  crushed  his 
head  against  a  stone  wall.  He  was  busy  with  several  scores  at  the  time 
of  his  death:  sketches  were  found  for  a  second  symphony,  an  opera, 
a  violin  sonata.  Those  nearest  to  him  were  agreed  that  the  fullness 
of  his  genius,  so  tardy  in  development,  was  at  last  coming  into  its 
own;  that  he  was  upon  the  threshold  of  confident  mastery. 

Pierre  de  Breville  wrote  of  his  style  in  the  Mercure  de  France  shortly 
after  his  death: 

"It  may  be  said  that  all  his  works  exhale  a  dreamy  sensitiveness 
which  is  peculiar  to  him.  His  music  is  saying  constantly  the  word 
'cher.'  His  passion  is  not  fiery:  it  is  always  affectionate,  and  this  affec- 
tion is  gentle  agitation  in  discreet  reserve.  It  is,  indeed,  he  himself 
that  is  disclosed  in  it  —  a  somewhat  timid  man,  who  shunned  noisy 
expansiveness,  and  joyed  in  close  relationships.  If  he  did  not  know 
futile  brutality,  he  nevertheless  knew  what  power  is,  for  this  is  shown 
in  certain  dramatic  scenes  of  'Le  Roi  Artlms.' 

"He  has  been  charged  with  melancholy,  but  he  was  not  a  sad  man. 
The  melancholy  that  veiled  his  soul,  veiled  also  from  his  eyes  the 
vulgarity  of  exterior  spectacles.  He  had  no  reason  to  fear  or  avoid 
vulgarity,  for  he  did  not  know  what  it  was.  He  communicated  un- 
consciously his  own  thoughts  concerning  things,   and  joyous  nature 
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was  thus  darkened  by  the  revery  of  one  who,  indifferent  to  its  seduc- 
tions, formed  a  striking  contrast  to  its  smiling  impassibility." 

The  following  description  of  the  symphony  is  by  Stephane  Risvaeg 
(paraphrased  by  Philip  Hale): 

I.  Lent,  B-flat,  4-4.  An  introduction  in  a  broad  and  severe  style 
begins  with  a  clearly  defined  figure  in  unison.  The  composer  estab- 
lishes at  once  the  mood  and  announces  the  leading  motives  pf  the 
symphony,  in  their  subtle  essence  at  least,  if  not  in  their  plastic  reality. 
After  short  episodes  (horns  and  violas)  the  orchestra  little  by  little 
becomes  quiet,  and,  while  the  background  is  almost  effaced,  a  little 
run  of  violins  and  wood-wind  instruments  introduces  the  Allegro 
vivo    (3-4). 

The  chief  theme,  one  of  healthy  but  restrained  joy,  exposed  in  a 
simple  manner  (mf)  by  horn  and  bassoon,  passes  then  to  oboe  and 
violoncello  and  in  fragments  to  other  instruments.  The  ornamenta- 
tion, though  habitually  sombre,  undergoes  modifications.  There  is  a 
fortissimo  tutti,  allegro  molto,  which  is  followed  immediately  by  a 
second  theme,  more  exuberant  in  its  joy,  more  pronounced  than  the 
first.  It  is  sung  at  first  by  flutes,  English  horn,  and  horns,  with  violins 
and  violas,  and  with  a  harp  enlacement.  A  short  phrase  of  a  tender 
melancholy  is  given  to  viola,  violoncello,  and  clarinet.  The  Allegro  is 
based  on  these  themes,  which  are  developed  and  combined  with 
artistic  mastery  and  with  unusual  harmonization.  "It  is  an  unknown 
landscape,  but  it  is  seen  in  a  clear  light,  and  it  awakens  in  the  hearer 
impression  of  an  inexpressible  freshness." 
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II.  Tres  lent  (with  a  great  intensity  of  expression).  The  title 
should  be  "Grief."  At  first  a  deep  and  smothered  lamentation,  which 
begins  and  ends  in  D  minor  without  far-straying  modulations.  "The 
sadness  of  a  forest  on  a  winter's  day;  the  desolation  of  a  heart  which 
has  been  forbidden  to  hope,  from  which  every  illusion  has  been  swept 
away."  The  English  horn,  to  the  accompaniment  of  pianissimo  triplets 
in  the  strings,  gives  out  with  greater  distinctness  the  phrase  of  afflic- 
tion, now  and  then  interrupted  fruitlessly  by  consolatory  words  of 
flutes  and  violins.  The  bitter  lament  is  heard  again,  persistent  and 
sombre;  and  then  the  English  horn  sings  again,  but  more  definitely, 
its  song  of  woe.  The  violins  no  longer  make  any  attempt  at  consola- 
tion: they  repeat,  on  the  contrary,  doubled  by  violoncellos,  the  lament 
of  the  English  horn,  which,  though  it  is  now  embellished  with  delicate 
figuration,  remains  sad  and  inconsolable.  After  an  excited  dialogue 
between  different  groups  of  instruments,  where  a  very  short  melodic 
phrase,  thrown  from  the  strings  to  the  brass,  is  taken  up  with  in- 
tensity by  the  whole  orchestra,  there  is  a  return  to  the  hopeless  sorrow 
of  the  beginning,  which  is  now  "crystallized  and  made  perpetual,  if 
the  phrase  be  allowed,"  in  D  major. 

III.  Anime,  B-flat,  4-4.  A  crisp  and  loud  tutti  marks  the  beginning 
of  the  last  movement.  It  is  followed  at  once  by  a  rapid  figure,  above 
which  a  summons  is  sounded.  The  pace  quickens,  and  the  underlying 
theme  of  the  finale  is  heard  (violoncellos  and  bass  clarinet).  This 
clear  and  concise  theme  has  a  curiously  colored  background  by  reason 
of  sustained  horn  chords.  The  phrase,  taken  up  sonorously  by  the 
strings,  is  enlarged,  enriched  with  ingenious  episodes,  and  by  an  in- 
teresting contrapuntal  device  it  leads  to  a  thunderous  chromatic  scale 
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in  unison,  which  in  turn  introduces  a  serene  chorale  (D  major).  Sung 
by  all  the  voices,  it  is  heard  again  in  A  major.  There  is  a  return  to 
B-flat  major.  A  theme  recalls  one  of  those  in  the  first  movement, 
which  goes  through  a  maze  of  development,  to  end  in  a  continued 
and  gentle  murmur  of  horns  in  thirds.  The  clarinet  traces  above  them 
the  chorale  melody.  The  chief  theme  is  heard  again,  as  is  the  chorale, 
now  sung  by  violins.  The  oboe  interjects  a  dash  of  melancholy,  but 
the  trombones  proclaim  the  chief  theme  of  the  first  movement.  A 
crescendo  suddenly  dies  away  at  the  height  of  its  force,  and  the  brass 
utter  a  sort  of  prayer  into  which  enter  both  resignation  and  faith. 
The  master  rhythm  of  this  finale  reappears  (basses),  while  the  sublime 
religious  song  still  dominates.  A  tutti  bursts  forth,  which  is  followed 
by  a  definite  calm.  There  are  sustained  chords,  and  the  basses  repeat, 
purely  and  majestically,  the  first  measures  of  the  introduction. 

Chausson's  works  for  the  stage  include  the  lyric  drama  in  three  acts, 
"Le  Roi  Ar thus'*  (to  his  own  text),  and  the  shorter  works  "Helene" 
and  "Jeanne  d'Arc."  There  is  also  incidental  music  for  performance 
in  the  theatre.  For  orchestra  there  are  the  early  symphonic  poems 
"Viviane"  and  "Solitude  dans  les  Bois,"  the  Symphony  of  1890,  the 
"Poeme"  for  Violin  and  Orchestra,  of  1896,  the  "Soir  de  Fete"  of  1898. 
The  "Poeme  de  I' Amour  et  de  la  Mer,"  for  soprano  and  orchestra, 
was  finished  in  1892.  The  chamber  music  includes  the  Concerto  for 
Piano,  Violin  and  String  Quartet,  1891;  the  Piano  Quartet  of  1897, 
and  the  String  Quartet,  left  unfinished.  There  are  many  songs,  choral 
music  on  religious  and  lay  subjects,  and  piano  pieces. 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Eighth  Programme 


FRIDAY  AFTERNOON,  December  3,  at   2:30  o'clock 

SATURDAY  EVENING,  December  4,  at  8:15  o'clock 


Haydn Symphony  in  G  major,  No.  88    (B.  &  H.  No.  13) 

I.  Adagio;   Allegro 

II.  Largo 

III.  Menuetto;  Trio 

IV.  Finale:   Allegro  con  spirito 

Hill Symphony   No.    3,    Op.   41 

(First  performances) 

INTERMISSION 

Mozart Concerto  for  Pianoforte  in  C  major    (Koechel  467) 

I.     Allegro  maestoso 
II.     Andante 
III.     Allegro  vivace  assai 

Bach Passacaglia  and  Fugue  in  C  minor  for  Organ 

(transcribed  for  orchestra  by  Ottorino  Respighi) 


SOLOIST 

EMMA  BOYNET 


STEINWAY  PIANO 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Events  at  Symphony  Hall 

Sergei  Rachmaninoff  will  give   a  recital  on  Sunday  Afternoon, 
November  28,  at  3.30. 


Tito  Schipa,  lyric  tenor  of  the  Metropolitan  Opera  Association, 
will  appear  in  joint  concert  with  Norma  G.  Erdman,  contralto,  on 
Sunday  afternoon,  December  5,  at  3.30. 


"Fiesta    Mexican  a":     Mercado's    Tipica    Orchestra    will    give    a 
concert  on  Wednesday  Evening,  December  8,  at  8.30. 


Josef  Hofmann  will  give  a  recital  on  Sunday  Afternoon,  December 
12,  which  will  be  the  50th  Anniversary  of  his  first  recital  in  Boston. 


The  annual  performance  of  Handel's  Christmas  Oratorio  "The 
Messiah,"  by  the  Handel  and  Haydn  Society,  will  be  presented  in 
Symphony  Hall  on  Sunday  evening,  December  19,  and  Monday  eve- 
ning, December  20. 


SYMPHONY     HALL 
Sunday  Afternoon,  November  28,  at  3:30 

Piano  Recital 

SERGEI  RACHMANINOFF 

"Weeping,  Plaints,  Sorrows,  Fears" Liszt 

(Prelude  after  J.  Bach) 

Italian  Concerto /.  Bach 

Sonata,  Op.  31,  No.  2 Beethoven 

Scherzo,  C-sharp  minor Chopin 

Suite,   Bergamasque Debussy 

Prelude  ) Rachmaninoff 

Oriental  Sketch  j 

Voices  of  the  Woods    |  Liszt 

Dance  of  the  Gnomes  \ 

Steinway  Piano 

Tickets  at  box-office 
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Aaron  Richmond  presents 


TUE.  EVE.,  NOV.  30  Jordan  Hall 

RALPH    LAW TON 

Pianoforte  Recital 

Programme    includes    works    by    Mendelssohn,    Mozart,    Brahms,    Scriabine, 

Debussy  and  Albeniz. 
Tickets:  $2.50  to  75  cts.    (Tax  Exempt)  Auspices:  The  Cape  Cod  Institute  of 

Music,  Inc. 

THUR.  EVE.,  DEC.  2  Jordan  Hall 

Song  Recital  Mezzo-Soprano 

MAURICE     AMES 

WILLIAM  ACHILES,  Accompanist 

Tickets  at  Box-office  S2.20,  Si. 65,  Si.  10  and  75  cents 

(Mason    &   Hamlin) 

SUN.  AFT.,  DEC.  5  Jordan  Hall 

JAN    SMETERLIN 

The  Eminent  Polish  Pianist  in  a  Chopin  Program 

Barcarolle,  Opus  60;  Three  Mazurkas;  Scherzo,  Opus  54;  Sonata,  Opus  58  in 

B  minor;  Four  Etudes:   Opus   10,  No.  8;  Opus  25,  No.  5; 

Opus  25,  No.  11;  Scherzo,  Opus  31. 

(Stein way    Piano) 

MON.  EVE.,  DEC.  6  Jordan  Hall 

LEONARD     SHIJRE 

Pianoforte  Recital 

Beethoven  Sonata,  Opus  109,  Haendel-Brahms  Variations,  Schumann  Fantasie 
Popular  Prices:  $1.65,  Si.  10,  75  cents  and  40  cents.    (Baldwin  Piano) 

BOSTON  STRING  QUARTET 

Harrison  Keller,  First  Violin  George  Fourel,  Viola 

Paul  Fedorovsky,  Second  Violin  Alfred  Zighera,  'Cello 

2  Concerts  in  Jordan  HalL  Tue.  Eves*,  Dec*  14  &  Jan.  11 

Tickets  for  the  PAIR  of  concerts  now:  $3.00,  $2.00  and  $1.00    (Tax  exempt) 

ADOLPH  RUDOLPH 

BUSCH      and      SEREIN 

Violinist  Pianist 

Complete  cycle  of  sonatas  for  violin  and  piano  by  Beethoven 
EVES:  JAN.  6,  JAN.  18,  FEB.  1  Jordan  Hall 

Tickets  NOW  on  sale  at  J.  H.  Box-office:   $5.50,  $4.40,  $3.30,  $2.20 
FEW  TICKETS  REMAIN  FOR  THE  SERIES  AT  $2.20 
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50th 

anniversary 

RECITAL 

SUNDAY    AFTERNOON 
DECEMBER    12TH 


TTie  Pianist  as  he  appeared  in  Boston  in  1887 


■MB 


JOSEF  HOFMANN- 

TICKETS     AT     THE     BOX     OFFICE 
SYMPHONY     HALL 


SYMPHONY  HALL     Sun. Eve., Dec.  19,Mon.Eve.,Dec.20,at  8:15 

HANDEL    &    HAYDN    SOCIETY 

Dr.  THOMPSON  STONE,  Conductor 


£? 


MESSIAH 


39 


The  Story  of  Christmas  Magnificently  Told  In  Music 
Fifty-Five  Members  of  the  Boston  Symphony  Orchestra 

ELSA  HAINES 


ROSE  DIRMANN 
GEAN  GREENWELL 

Sun.  Eve. 


EDWARD  AUSTEN  KANE 
WALTER  KIDDER 

Mon.  Eve. 


Monday  Evening  Concert  for 

Benefit  of  Free  Bed  Fund 

N.  E.  Baptist  Hospital 


Tickets  $2.50,  $2.00,  $1.50,  $1.00  (Tax  Exempt) 
Now  on  Sale  at  Box  Office  Elizabeth  Burt,  Manager 
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ANITA   DAVIS.CHASE   Announces  

Second  Season,  1937-1938 

Three  Concerts  for  Chamber  Orchestra 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 


Jordan  Hall 


Dec.  30th.  Jan.  26th,  Feb.  24th 


'    Soloists:    HAROLD     BAUER,    JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Series  tickets  for  the  three  concerts:—  $6.60,  $5.00,  $4.00  (tax  included) 
Mail  orders  to  Anita  Davis-Chase,  234  Boylston  Street,  Boston 


Fiesta  Mexicana 

First  and  only 
Boston  appearance 

of 

MERCADO'S  TIPICA 
MEXICAN  ORCHESTRA 

Assisted  by- 
brilliant  native  singers 
and  dancers 


Wednesday,  December  8,  at  8:30  P.  M. 
SYMPHONY     HALL 

Tickets  $3.30  to  55c.  at  box-office  or  Women's  City  Club,  40  Beacon  Street 


WEEMAN,  BEAL  &  HOLMBERG 

IMPORTERS 
Violins,  Fittings  and  Repairs 


Telephone  Connection 


564  Washington  Street,  Rooms  527-528 
BOSTON 
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Anita  Davis-Chase  Announces 

JORDAN  HALL— Mon.  Eve.,  NOVEMBER  29,  at  8:15 

Recital  of  'Music  for  Soprano  Voice  and  Cello 

By 

BARBARA  and  DAN 
FARNSWORTH 

NATHAN  PRICE,  at  the  Piano 

Tickets  on  sale  at  Box>Oflice  Prices:  $1.65,  $1.10,  550 


MUSICAL      INSTRUCTION 


FELIX    FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

g^  1  -2  ^T  f^f        ^1  q  xi  l  £*  1  Boston    Conservatory    of    Music 

U11V  CI  Udlllcl  Studio,  386  Commonwealth  Ave. 

.  .  .  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  W.  Boston  Herald. 

.   .   .  rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,   as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 
Brendan  Keenan  Principles  Baldwin  Piano 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33   NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mass. 

The  Stuart  School,  Boston 

MALCOLM    LANG 

PIANOFORTE  THEORY 

Interpretation  of  Songs 
6  NEWBURY  STREET  BOSTON 

MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 
74  THE  FENWAY COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 

Tel.  Capitol  6745 
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MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 


CAMBRIDGE,    MASSACHUSETTS. 


Tro.    0956 


PIANO  TEACHERS  OF  THE  FACULTY 


Frederic   Tillotson  Margaret  Mason 

Elmer  Schoettle  Mary   Church 

David  Bacon  Doris  Morrison 
Margaret  Macdonald 

Minna  Franziska  Holl,  Director;  Walter  Piston,  Chairman^  Advisory  Board. 

ISABEL    FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 

JULES   WOLFFERS 


PIANIST 


TEACHER 


HOTEL   HEMENWAY 
Kenmore  4330 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox   School  of   Pianoforte   Playing 

403  Marlborough  Street 

Tel.  Algonquin  3078 


SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National  Conservatory  in   Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from  the  National   Conservatory  in   Paris 

Member  of  the   Boston   Symphony 

32  Queensberry  Street  Commonwealth   1349 

SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 
RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS  MONDAY  OR  THURSDAY,  or  by  appointment. 

162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  923s 


LETTY    LAUNDER    teacher 

^^^^=^=^^^^^^^^^^^^^=         of  the 

12  Lincoln  Hall,Trinity  Court  VlOIlIl 
175    DARTMOUTH    STREET 

Telephone  Kenmore  6520 


ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 

Mozarteum   Summer  Academy,   Salzburg, 
Austria  and 
Boston  University 

458  HUNTINGTON  AVENUE,  BOSTON 
Tel.  Highlands  1948 


RUTH    CANAVAN 

RECITALS  IN  COSTUME 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 
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MUSICAL      INSTRUCTION 


CHARLES 
REPPER 


_  COMPOSER 

P  PIANIST 

TEACHER 

Piano:  Harmony:  Ear  training.  Private  and  group 
leuons.  Course  for  Adult  Beginners.  Catalogue 
of  piano  pieces  on  request.  Interview  only  by 
appointment:  KEN  6520.  Trinity  Court,  Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH   AVE.,    Boston 

Commonwealth    8908 


GERTRUDE  FOGLER 

ENGLISH    AND    FRENCH    DICTION 

Boston  New  York 

543  Boylston  Street       170  East  78th  Street 
Kenmore77i4  Butterfield  8-5341 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 

SINGING 


Miss  ROSE  STEWART 
TEACHER  OF  SINGING 

845   Chestnut   Hill  Avenue,  Brighton 

Telephone  Stadium  2326 


KATE    FRISKIN 

PIANIST   AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 

Wednesdays 


HARRIS    S.    SHAW 

PIANO,     ORGAN,     MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre  Street,  Brookline 

Aspinwall  7750 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist —  Ensemble 
56  Somerset  Rd. 
West  Newton  2543  West  Newton 


ELIZABETH 

SIEDHOFF 

Pianist— Organist — Instructor 
"I  am  very  pleased  with  her  work." 
Matthay  in  London 
In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 
Tel.  Ken.  4330  Boston 


Glasses  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE  LESSONS  BY  ARRANGEMENT 


487  BOYLSTON  STREET       t 


BROOKLINE 


LON.  4687 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1937,   BY   BOSTON  SYMPHONY    ORCHESTRA,   lllC. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.  Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manage? 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


<iAJlied  with  The  First  National  Bank  ^Boston 
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SYMPHONIANA 

Josef  Hojmann — Fifty  Years  Ago 
A    Chronology   of  his   career 

JOSEF  HOFMANN  —  FIFTY 
YEARS  AGO 

The  golden  jubilee  concert  to  be  given 
by  Josef  Hofmann  in  Symphony  Hall  on 
Sunday  afternoon,  December  12,  will 
mark  the  fiftieth  anniversary  of  the 
pianist's  first  appearance  in  America. 

It    was    on   December   23,    1887,    that 
"Master"  Josef  Hofmann,  aged  eleven, 
made  his  Boston  debut  at  the  old  Music 
Hall.  It  was  the  first  in  a  series  of  con- 
certs   in    which    Hofmann    appeared    in 
solos    together   with    an    orchestra    con- 
ducted by  Adolph  Neuendorf!,  who  was 
the    first    Pops    conductor.    Beethoven's 
First  Concerto  in  C  major  figured  upon 
this  programme.  At  the  end  of  a  group 
of  solo  numbers,  there  was  an  announce- 
ment, "improvisations  on  a  theme  given 
by  any  lady  or  gentleman  in  the  audi- 
ence." The  "gentleman"  in  the  audience 
who  provided  the  theme  was  George  W. 
Chadwick.  The  boy  had  been  advertised 
as   "the    greatest    genius    on   the   piano- 
forte since  the  days  of  Mozart,"  and  the 
report    of    the    concert    in    the   Evening 
Transcript  bore  the  heading  "The  Second 
Mozart."     The    critic    wrote    in    part: 
"Those  who  were  present  at  Music  Hall 
last    night    witnessed,    as    similar    audi- 
ences in  London,  New  York,  and  other 
capitals    have    done    at    the    little   Hof- 
mann's  concerts,  the  operation  of  one  of 
the  most  wonderful  minds  ever  known 
or  heard  of,  and  undoubtedly  the  greatest 
musical  genius  living.  A  healthy,  happy, 
natural    boy  —  'a    human    boy'  —  in    all 
his  movements  and  manners,  in  nowise 
externally     different     from     any     other 
child  of  ten,  climbed  upon  a  piano-stool 
and  performed  a  concerto  with  orchestra 
from  memory,  with  as  much  ease  as  if 
he  were  playing  with  blocks,  a  task  that 
not  more  than  half  a  dozen  of  our  best 
pianists  could  accomplish  —  a  feat  that 
such  a  man  as  von  Bulow  with  all  his 
strength  of  mind  and  will  was  proud  of, 


TAILORED 

to  the  Queen's  taste 


Above:  In  black  suede  with  calf 
trim  and  leather  heel  $9.75. 

Center:  In  black,  brown  suede  - 
calf  trim,  leather  heel  $14.75. 

Below:  In  black,  brown  suede  - 
genuine  alligator  trim  $15.75. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  — a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


l 


ewanaos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Y  our -Door 

Telephone 
MIDdlesex  8500 


after  years  of  laborious  study,  as  an  in- 
tellectual  triumph." 

Josef  Hofmann  has  had  a  long  and 
notable  association  with  the  Boston  Sym- 
phony Orchestra  through  the  half-cen- 
tury of  his  career.  He  has  appeared 
more  than  30  times  with  the  Orchestra. 
This  refers  to  other  cities  as  well  as 
Boston,  for  Mr.  Hofmann  traveled  with 
the  Orchestra  to  New  York  and  neigh- 
boring cities  in  three  different  seasons. 
He  has  played  the  following  concertos 
at  the  Friday  and  Saturday  series: 

1901,  November  29,  Rubinstein's  Con- 
certo in  D  minor,  No.  4. 

1910,  December  16,  Rubinstein's  Con- 
certo in  D  minor,  No.  4. 

1912,  January  5,  Chopin's  Concerto 
No.  2  in  F  minor. 

1913,  December  12,  Schumann's  Con- 
certo in  A  minor. 

1918,  December  20,  Chopin's  Concerto 
No.  1  in  E  minor. 

1922,  February  17,  Beethoven's  Con- 
certo No.  5  in  E-flat  major. 

Mr.  Hofmann  has  played  with  the 
Orchestra  in  other  cities  the  Concertos 
of  Rubinstein,  Chopin  and  Beethoven 
listed  above,  and  likewise  Liszt's  Con- 
certo in  E-flat,  and  Beethoven's  Con- 
certo in  G  major,  No.  4. 

A   CHRONOLOGY   OF  JOSEF 
HOFMANN'S    CAREER 

1876 — Born  in  Cracow,  Poland,  January 
20.  Son  of  Casimir  Hofmann,  profes- 
sor of  piano  at  Warsaw  Conservatory, 
and  conductor  of  Warsaw  Opera. 
Mother  a   distinguished   singer. 

1879 — (Aged  3) — Started  piano  lessons 
with   father,    mother   and   aunt. 

1881 — (Aged  5) — First  public  appear- 
ance, at  Ciechocinek,  near  Warsaw. 
Played  his  own  Valse,  Mazurka, 
Nocturne. 

1882-1884--(Aged  6  to  8)— Studied  with 
eminent  composer-pianist,  Anton  Rub- 
instein, who  called  him  a  boy  such 
as  the  world  of  music  had  never  be- 
fore produced. 

1885— (Aged  9)— Began  tour  of  Den- 
mark, Norway,  Sweden,  Holland, 
France,  England.  Played  also  in 
Vienna.  Then  visited  United  States. 

1887— (Aged     11)— On    November    29, 
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made  first  appearance  in  America,  in 
Metropolitan  Opera  House,  N.Y.  On 
December  23,  made  first  concert  ap- 
pearance in  Boston,  at  Music  Hall. 
Gave  fifty-two  recitals  in  two  and  a 
half  months.  As  a  result  of  agitation 
over  such  a  strenuous  life  for  the  boy, 
a  New  York  philanthropist,  Alfred 
Corning  Clark,  gave  family  $50,000 
to  withdraw  him  from  concert  stage, 
and  allow  him  to  study  and  develop 
in    quiet. 

1888 — Hofmann  family  settled  in  Berlin, 
where  Josef  studied  piano  with  his 
father  and  Moritz  Moszkowski;  com- 
position with  Heinrich  Urban. 

1892 — Began  two  years'  study  with 
Anton  Rubinstein  in  Dresden,  com- 
muting  from    Berlin. 

1893 — Designed  and  drove  one  of  pioneer 
"automobile  carriages,"  run  by  steam. 

1894-^  (March)— In  Hamburg,  Hof- 
mann made  his  first  concert  appear- 
ance after  his  seven  years'  seclusion 
from  the  public.  Played  D  minor  con- 
certo of  Rubinstein,  composer  con- 
ducting. Afterward,  Rubinstein  refused 
to  teach  Hofmann  further,  saying,  "I 
have  told  you  all  I  know  about 
legitimate  piano-playing  and  music- 
making." 

1897 — Toured  Europe. 

1898— Published  book,  "Piano  Playing." 
Toured  America  with  great  success. 
Settled  in  United  States.  Soloist  in 
Boston  with  Chicago  Symphony,  Theo- 
dore Thomas  conducting,  in  D  minor 
Concerto  of  Rubinstein.  Composed 
first  of  his  five  piano  concerti. 

1900— Published  book,  "Piano  Questions 
Answered." 

1901— (Aged  25)— Made  first  of  many 
appearances  with  Boston  Symphony 
Orchestra.  Wilhelm  Gericke  con- 
ducted. 

1902— Published   "Valse   Caprice." 

1908 — Published  four  piano  solos,  "Char- 
acter Sketches,"  dedicated  to  Leopold 
Godowsky.  Played  his  own  Third  Con- 
certo, in  A  minor,  with  Philharmonic 
Society  of  New  York. 

1923 — Published  five  piano  solos,  "Mig- 
nonettes," subtitled  "The  Children's 
Corner." 

1924 — Accepted  directorship  of  piano 
department  of  Curtis  Institute  of 
Music,    Philadelphia. 

1926 — Became  general  director  and  dean 
of  Curtis  Institute. 

— R.  L.  H. 


Kranich  &  Bach 


Priced  from  *675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
offer  Steinways,  Chickerings, 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Norris, 
Hazelton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 

Convenient   Terms 


Norris  (r  Company 

INCORPORATED 

41 0  Boylston  Street,  Boston 

(Between  Arlington  and  Berkeley  Sts.) 
Established  1852        Tel.  COM  3033 
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CijattMrr  Sc  (Ho 

Tremont  and  West  Streets 


9  M  0 


Our  own  Superb  SATIN 
Gowns  and  Slips 


Orsay  satin  is  famous  with  the  fastidious! 
It  has  such  a  fine  weave  ...  its  bloom  is 
so  soft  and  luminous!  It  drapes  gloriously. 
And  to  be  thoroughly  practical,  it  wears 
particularly  well! 

Gowns  3.95  -  Slips  3.00 


Exquisite   French 
Tints  in  Orsay 

White  Jade  :  Magnolia  Rose  :  Ber 
muda  Blue  and  Hothouse  Tearose, 

Sixth 
W       m  Floor 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Eighth  Programme 


FRIDAY  AFTERNOON,  December  3,  at  2:30  o'clock 

SATURDAY  EVENING,  December  4,  at  8:15  o'clock 


Haydn Symphony  in  E-flat,  No.  99 

I.  Adagio;    Vivace   assai 

II.  Adagio 

III.  Menuetto    (Allegretto) 

IV.  Vivace 

Hill Symphony  No.  3  in  G  major,  Op.  41 

I.     Allegro  grazioso  ma  con  brio 
II.     Moderato  ma  non  troppo  lento 
III.     Allegro  energico 

(First  performances) 

INTERMISSION 

Mozart Concerto  for  Pianoforte  in  C  major    (Koechel  467) 

I.     Allegro  maestoso 
II.     Andante 
III.     Allegro  vivace  assai 

Bach Passacaglia  and  Fugue  in  C  minor  for  Organ 

(transcribed  for  orchestra  by  Ottorino  Respighi) 


SOLOIST 

EMMA  BOYNET 


STEINWAY  PIANO 


This  programme  will  end  about  4:25   on   Friday  Afternoon,    10:10 

o'clock  on  Saturday  Evening 
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CO 


IT    WOULDN'T    BE 

(^k%l±trna± 

WITHOUT    THE   <C^CLYlLCL  CLAUSE 

.  .  .  without  that  delightful,  inexplicable 
Yule-ishness  that  softens  hearts  and 
opens  purse  strings  and  distributes  smiles 
and  makes  the  whole  world  kin !  And  it 
wouldn't  be  Christmas  hereabouts, either, 
without  Jordan's  .  .  .  New  England's 
traditional  Gift  Shop  for  more  Jolly- 
Seasons  than  most  of  us  can  remember 
.  .  .  the  store  that  greets  its  third  gene- 
ration of  harassed  shoppers  as  it  greeted 
its  first  .  .  .  with    'May  we   help  you. 

THE  STORE  WITH   A  WORLD  OF  GIFTS 
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SYMPHONY  IN  E-FLAT  MAJOR,  No.  99    (No.   10  of  the 

London  Series) 

By  Joseph  Haydn 

Born  at  Rohrau,  Lower  Austria,  March   31,    1732;   died  at  Vienna,  May  31,   1809 


This  symphony  was  the  tenth  of  the  series  of  twelve  which  Haydn  composed  for 
performance  in  London  for  the  concerts  of  Johann  Peter  Salomon. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani  and  strings. 

The  first  performance  in  Boston  was  by  the  Harvard  Musical  Association  on 
February  1,  1872,  Carl  Zerrahn  conductor.  It  was  performed  at  the  Boston  Sym- 
phony concerts  on  January  30,  1886,  under  Wilhelm  Gericke,  and  by  Dr.  Kous- 
sevitzky,  October  22,  1926,  and  February  21,  1936. 

This  symphony  was  designed  by  Haydn  for  his  second  visit  to  Eng- 
land, written  in  Vienna  in  1793  in  the  interval  between  his  two 
journeys  to  the  British  capital,  and  duly  performed  in  London  in 
1794  or  1795.  Haydn  was  required  by  the  terms  of  his  agreement  with 
Salomon  to  write  a  new  work  for  each  of  the  weekly  concerts  in  the 
subscription  series  which  he  arranged,  and  the  composer  was  as  good 
as  his  word.  He  stipulated  (hearing,  perhaps,  that  the  British  public 
had  late-coming  habits)  that  the  new  piece  should  be  played  always 


J\K 


Latest  Issues 

UiLa  Net 

"~2-u~  ERNEST  HARRY  ADAMS,  Arab  Dance    75 

r  . 7  MRS.  H.  H.  A.  BEACH,  Op.  60.  Variations  on  Balkan 

j-r^n  f (STD  Themes.    (In  the  press.) 

I  F.  CHOPIN,  Op.  73.  Rondo,  Edited  and  Abridged   by 

s^-r\  Lee  Pattison    1.25 

iJ    ICLYIOS.  CHARLES  DENN£E,  Op.  16,  No.  1.  Russian  Dance  ...     .75 

MRS.  M.  H.  GULESIAN,  In  a  Hong-Kong  Garden   ...     .75 

F.  W.  HOLLOWAY,  Valse  de  Ballet  75 

EDWARD  MacDOWELL,  Op.  17,  No.  2.  Witches'  Dance   1.00 

*Op.  21,  Moon  Pictures   (after  Hans  Andersen)  1.00 

*Op.  42,  No.  4.  Forest  Elves   1.50 

*Op.  49,  No.  2.  Rigaudon    75 

Op.    51,   No.    2.    WlLL-O'-THE-WlSP     60 

*Op.  59,  Finale   from    Keltic    Sonata    1.50 

*  Transcribed  by  Felix  Fox 
GEORGE  PRATT  MAXIM,  Recital  Pieces,  Book  I 75 

(by  Burgmuller  and  Cramer)  (Schmidt's  Educational  Series,  No.  414a) 

W.  A.  MOZART,  Andante  and  Scherzo   75 

VICTOR  STAUB,  Op.  18.  En  Valsant.  Valse  mignonne   75 

The  above  are  for  two  pianos,  four  hands   (2  copies  required  for  performance) 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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at  the  beginning  of  the  second  part  of  the  programme.  When  each 
particular  symphony  was  played  it  is  usually  impossible  to  tell,  for 
the  programmes  simply  state:  "New  Grand  Overture  (Symphony)," 
or  "Grand  Overture  (Symphony)  mss."  There  is  every  evidence  that 
England  took  the  twelve  symphonies  to  its  heart.  The  concerts  were 
crowded,  and  another  management  had  only  to  announce  a  work  of 
Haydn  to  be  sure  of  an  audience.  The  Morning  Chronicle  probably 
voiced  the  general  opinion  when  it  praised  the  "agitating  modula- 
tions" of  the  symphonies,  and  the  "larmoyant  passages"  in  their  slow 
movements.  Everyone  was  charmed  by  Haydn's  grace  and  humor, 
and  the  arias  and  choruses  of  Handel  were  momentarily  overlooked 
in  the  interest  of  those  unaccustomed  forms  to  which  Haydn  had 
given  such  abundant  life  —  the  symphony  and  the  string  quartet. 
The  second  of  the  London  symphonies  (in  D  major),  and  the  "Sur- 
prise" Symphony  were  singled  out  for  special  favor,  and  often  re- 
peated. Also  of  the  Salomon  series  were  the  so-called  "Clock,"  "Drum 
Roll,"  and  "Military"  symphonies. 

As  almost  without  exception  in  his  London  symphonies,  Haydn 
opens  this  one  with  a  reflective  and  free  adagio,  no  pompous  or  cere- 
monious portal,  but  tender  and  mysterious,  foreshadowing  Beethoven. 
The  principal  difference,  in  this  case,  is  that  instead  of  leading  the 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at      ( 
birthdays  . .  if  it  is  preserved  . .  \ 

stimulated  ..  carefully  guarded  | 

by  regular  visits  to  the  Salon  | 

of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time   freshness.    Here    sagging  Jkji^ 
contours  recover  firmness  and      I  |P 
youthful  grace.  Here  ugly  lines 
and    tell-tale    crowsfeet   are      ^H&.    mKM£ 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained   assistant.   The    road    to    recovered    beauty   becomes 
smooth  indeed. 

tslizabetfi  I7iraen 

24  NEWBURY   STREET   •  BOSTON    •  TELEPHONE   KENMORE  4784 
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hearer  by  a  subtle  transition  into  the  main  body  of  the  movement, 
Haydn  dismisses  the  introductory  mood  with  not  so  much  as  a  gesture, 
as  he  breaks  into  the  sprightly  theme  of  his  vivace  assai.  The  second 
theme  is  for  violins  and  clarinet,  an  instrument  which  takes  its  place 
in  these  later  symphonies.  The  development  progresses  through  cham- 
eleon-like modulations  with  a  wit  and  daring  which  almost  equals 
the  whimsical  fancy  and  legerdemain  of  the  finale.  The  adagio,  in  G 
major,  opens  with  a  theme  for  the  first  violins,  cantabile,  which  is 
ornamented  with  passages  in  the  wood  winds,  the  flutes  predomi- 
nating. The  second  theme  is  inseparable  from  the  elaboration  of 
sixteenth  notes  upon  which  its  sustained  songfulness  subsists.  This  is 
a  slow  movement  of  lyric  intensity  with  aspects  of  nineteenth-century 
romanticism,  and  there  is  a  passage  in  stormy  triplets  which  again 
almost  makes  one  exclaim  "Beethoven!"  There  is  a  lusty  minuet, 
allegretto,  based  upon  a  simple  descending  chord  of  E-flat.  In  the 
trio  the  oboe,  cantabile,  is  combined  with  the  strings.  The  final  rondo, 
vivace,  brings  a  more  independent  and  distinct  use  of  the  various  wood 
wind  voices.  There  is  the  characteristic  pause  of  suspense  upon  the 
main  theme,  slowed  to  adagio  and  played  by  the  first  violins,  before 
the  coda. 

Writing  of  Haydn  in  the  Oxford  History  of  Music,  W.  H.  Hadow 
considers  that  "the  twelve  symphonies  which  he  wrote  for  Salomon 
are  not  only  the  greatest  of  his  orchestral  works,  but  those  also  in 
which  we  can  most  clearly  trace  the  effect  of  his  intercourse  with 


"EVENING  ENCHANTMENT" 

—THE  MAGNIFICENT  MODE  OF  RICH  FABRICS, 
TOGETHER  WITH  THE  SUAVE  SPLENDOR  OF 
THE  SEASON'S  INFINITE  VARIETY  OF  BECOM- 
ING SILHOUETTES,  IS  FULLY  EMBRACED  BY 
OUR  NEW  EVENING  GOWNS  DESIGNED  FOR 
FORMAL  HOLIDAY  OCCASIONS  — 


liururtfch  Bros 


r^ii>iWSBgrjoana^»yja[#ivi^:i 
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Mozart.  Dr.  Pohl  especially  notes  the  influence  of  the  Jupiter  Sym- 
phony both  in  the  richer  orchestration  and  in  the  freer  uses  of  epi- 
sode and  incident: 

"The  minuets,  far  different  from  Mozart's  courtly  dance-measures, 
have  all  his  old  rustic  drollery  and  humor,  the  rhythms  have  all  his 
old  incisiveness  of  touch,  the  folk-tunes  that  he  loved  grow  thick 
along  the  wayside.*  The  melodies  of  his  own  sowing  are  unmistakable 
in  hue  and  shapeliness.  And  the  music  is  all  suffused  with  a  sense  of 
mellowness  and  maturity,  of  long  experience  and  an  old  age  honor- 
ably won;  it  is  too  serene  for  passion,  too  wise  for  sadness,  too  single- 
hearted  for  regret;  it  has  learned  the  lesson  of  life  and  will  question 
its  fate  no  further." 

*  Mr.  Hadow  discusses  the  "folk"  aspect  of  Haydn's  music  in  his  book,  "A  Croation  Com- 
poser: Notes  toward  the  study  of  Joseph  Haydn." 


COURTRIGHT   HOUSE 

73    CHESTNUT    STREET 
BOSTON 


Lounging   Chair 

Upholstered 

to  order 
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IN     WHISPERING 


RAYON   TAFFETA 


SCATTERED  WITH 


SILVER-DIPPED 


CHRYSANTHEMUMS 


22.95 
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SYMPHONY  NO.  3  IN  G  MAJOR,  Op.  41 
By  Edward  Burlingame  Hill 

Born  in  Cambridge,  Mass.,  September  9,  1872 


Composed  in  1936  and  completed  in  the  summer  of  that  year,  this  symphony 
is  here  having  its  first  performances. 

It  is  scored  for  three  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets 
and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  bass  drum,  snare  drum,  cymbals,  triangle, 
tambourine,  piano  and  strings. 


T 


he  composer  has  kindly  furnished  the  following  information  about 
his  score: 

"It  has  no  descriptive  background,  and  aims  merely  to  present  and 
develop  musical  ideas  according  to  the  traditional  forms. 

"In  the  first  movement  there  is  no  introduction.  The  opening 
theme  is  given  to  the  oboe  and  is  ultimately  repeated  by  the  full 
orchestra.  After  the  customary  transition,  the  second  theme  is  en- 
trusted to  the  wind  instruments.  The  development  section  is  chiefly 
built  upon  transformations  and  extensions  of  the  first  theme.  The  re- 
capitulation follows  the  usual  line  of  such  restatement  with  some 
changes  in  detail,  leading  to  a  brief  coda. 

"The  slow  movement  in   E-flat   minor  and  major   begins   with   a 


The  Christmas  Spirit  Glows 

In  Port  and  Sherry 


SHERRY 

Fine  Amontillado   (Aperitif) 
Fine  Golden   (Full  Flavored) 
Extra   Superior  Fine   Golden    (Rich) 

PORT 

Fine  Light  No.   2   (Rich) 
Extra     Superior     Very     Light     (Dry 
and  Light) 

Telephone  —  Capitol  9526 
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For  your  friends  and  relatives  who  enjoy 
fine  wines,  no  Christmas  gift  could  be 
more  appropriate  and  welcome  than  my 
Sherries  and  Ports.  These  products  of  fine 
old  houses  in  Spain  and  Portugal  are 
truly  without  a  peer  in  this  country;  and 
like  my  famous  Hu-Kwa  Tea,  they  are 
available  to  my  customers  alone. 

I  am  making  a  Special  Christmas  Offer  on 
these  wines  for  the  Holiday  Season  only. 
Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  Prepaid  on  Initial  Orders. 


MARK    T.  WENDELL 

156  STATE  STREET      •     BOSTON 


theme  for  clarinets  and  bassoons  gradually  involving  the  full  orchestra, 
closing  in  the  dominant  B-flat  major.  A  central  episode  of  contrasting 
mood  is  developed  from  the  final  phrase  of  the  first  part.  This  leads  to 
a  repetition  of  the  earlier  section  followed  by  a  short  coda. 

"The  finale  in  G  major  is  again  in  sonata  form.  The  first  theme  is 
given  to  solo  horns  over  an  accompaniment  of  strings,  wood  wind  and 
piano.  After  a  transition,  the  second  theme  appears  in  the  wood  wind. 
As  in  the  first  movement,  the  development  consists  largely  of  trans- 
formations of  the  first  theme.  In  the  restatement,  the  second  theme  is 
heard  in  the  brass.  The  movement  closes  with  the  first  theme  in 
augmentation." 

Mr.  Hill's  long  association  with  Harvard  College,  where  he  is  Pro- 
fessor of  Music,  extends  to  his  antecedents.  His  father,  Henry  Barker 
Hill,  was  a  Professor  of  Chemistry  there,  and  his  grandfather,  Thomas 
Hill,  was  President  of  the  University   (1862-68). 

The  following  works  of  Edward  Burlingame  Hill  have  been  played 
by  the  Orchestra: 

1916,  March  24.  "The  Parting  of  Lancelot  and  Guinevere,"  Symphonic  Poem. 

1919,  March  28.  "Stevensoniana"  (First  Suite). 

1920,  October  29.  "The  Fall  of  the  House  of  Usher,"  Poem. 
1922,  February  24.  Waltzes  for  Orchestra. 

1924,  March  21.  "Stevensoniana"    (Second  Suite). 


Corporation  and  Municipal 
Securities 


NEWTON,  ABBE  &  COMPANY 

60  Federal  Street 
Boston 
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1924,  December  19. 

1927,  April  1. 

1928,  March  30. 
1930,  May  2. 

1930,  October  17. 

1931,  February  27. 

1932,  April  25. 

1933,  March  10. 

1934,  March  9. 

1935,  November  29. 

1936,  April  17. 


Scherzo  for  Two  Pianos  and  Orchestra.    (Messrs.  Maier  and 

Pattison.) 
"Lilacs,"  Poem  for  Orchestra. 
Symphony  in  B-flat  major,  No.  1. 
"Lilacs." 
An   Ode    (Poem   by   Robert   Hillyer).    (Composed   for   the 

Fiftieth  Anniversary  of  the  Orchestra.) 

Symphony  in  C  major,  No.  2. 

Concertino  for  Piano  and  Orchestra.    (Soloist,  Jesus  Maria 
Sanroma.) 

Sinfonietta,  in  one  movement. 

Concertino  for  Piano  and  Orchestra.   (Soloist,  Mr.  Sanroma.) 

"Lilacs." 

Sinfonietta  for  String  Orchestra.    (In  three  movements.) 


He  has  also  written  a  sonata  for  clarinet  (or  violin),  and  piano; 
five  Jazz  Studies  for  two  pianos;  a  sextet  for  wind;  "Nuns  of  the  Per- 
petual Adoration,"  for  women's  voices  and  orchestra. 


gJ^X^k 


Gifts  of  Wines  and  Spirits 


ines  were  the  gift 
of  King  to  King  in 
courtly  days.  Today  fine 
wines,  attractively  gift- 
boxed,  are  luxurious  gifts 
that  are  equally  welcome. 

Illustrated  is  the  hand- 
some Leatherette  Box  of 
Cordials.  Any  desired  as- 
sortment of  wines  or  spirits 
(to  fit)  will  be  packed  in 
this  box. 

Ask  for  our  complete 
Christmas  Gift  Circular  — 
also  our  new  Catalogue  of 
Wines  and  Spirits.  Gifts 
from  75c.  to  $75. 


S.    S.    PIERCE    CO. 


Wine  Merchants  since  1831 
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BOSTON 


Giving 

Life 

a  New 

Dimension 


Richer  is  the  budding  life  that  is  touched  by  Music.  Under  its  gracious 
spell,  the  future  throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  open- 
ing new  vistas  of  hope  and  aspiration  and  understanding  .  .  .  giving  Life 
a  newer,  truer  meaning.  Guide  those  chubby  fingers,  mother  and  father. 
Let  them  waken  the  clear  call  of  inspiring  music  .  .  .  music  at  its  best, 
ethereal  in  tone,  everlasting  in  beauty  .  .  .  interpreted  by  a  piano  of 
superlative  distinction. 


ilasmt&Iainltr 


AMPICO    HALL 


H   O   ME 
MASON  &  HAMLIN 
146  BOYLSTON  STREET 


O    F 
CHICKERJNG 
TEL.  LIBERTY  8100 
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PIANOFORTE  CONCERTO  IN  C  MAJOR,  K.  467 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 

Mozart  dated  the  score  of  this  concerto  February  1785,  and  first  performed  it  at 
a  concert  in  Vienna  on  March  12  of  that  year.  The  accompaniment  is  scored  for 
flute,  two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani  and  strings. 

The  cadenzas  by  Busoni  will  be  used  in  the  present  performances. 

The  concerto  has  been  performed  at  these  concerts  January  14,  1927  (Walter 
Gieseking,  soloist,  Alfredo  Casella  conducting),  and  again  by  Walter  Gieseking, 
February  10,  1933  (Serge  Koussevitzky  conducting).  Lucille  Monaghan  performed 
it  with  this  orchestra  at  a  concert  in  Cambridge,  March  13,  1930. 

Twenty-five  concertos  by  Mozart  for  piano  and  orchestra  are  listed 
in  the  catalogue  of  Koechel.  Seventeen  of  these  were  composed  for 
Vienna  —  most  of  them  for  performance  by  himself.  There  were  four 
in  the  season  of  1784-85.*  The  period  of  Lent  in  particular  was  a 
favorable  time  for  a  virtuoso-composer  to  reap  profits  in  Vienna.  The 
theatres  being  closed,  Mozart  could  organize  subscription  concerts  and 


*  September   30 — B-flat  major,   K.    456. 
December   11 — F  major,   K.   459. 
February   10 — D   minor,    K.   466. 
March  9 — 0  major,  K.  467.      (Dates  of  composition.) 


EDWARD  K. 
PERRY  CO. 

65  5  BEACON  STREET 

PA  I  NTI  N  © 

AND 
DECORATIVE 
FINISHES 


Pine  interior  and  exterior  painting 
for  private  houses  and  buildings. 


Photograph  depicts 

The  Capitol,  Williamsburg,  Virginia 

Special  Painting  by 

Edward  K.  Perry  Co.,  Boston 
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Stearns  features  the  DARFORD  "Buckingham"  $10.75 
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rely  upon  a  certain  patronage.  He  gave  two  such  concerts  on  February 
10  and  March  12,  and  composed  a  new  concerto  for  each  to  help  the 
receipts.  This  particular  concerto  was  written  for  the  second  concert. 
Wolfgang's  father,  who  was  with  him  in  Vienna,  wrote  home  that 
he  had  made  559  florins  "which  we  had  not  expected,  as  the  list  for 
his  subscription  concerts  numbers  150  persons  and  he  has  often  played 
at  other  people's  concerts  for  nothing."  There  were  many  calls  for 
his  services  at  private  concerts  in  Vienna.  Leopold  wrote  to  his  daugh- 
ter that  between  February  11  and  March  12,  in  1785,  Wolfgang's 
harpsichord*  had  been  moved  back  and  forth  between  the  theatre 
and  various  private  houses  as  many  as  twelve  times. 

It  is  easy  to  believe  that  Mozart  gave  more  than  value  received. 
His  father  did  well  to  insist  that  they  coax  what  money  they  could 
from  the  Viennese  nobility,  for  they  knew  that  little  or  nothing  was 
to  be  derived  from  the  scores  themselves.  The  returns  from  publica- 
tion were  negligible,  and  indeed  few  of  his  works  were  published 
until  after  his  death.  He  did  publish  his  first  three  concertos  by  sub- 
scription, offering  them  to  "the  highly  respectable  public,  beautifully 


*  "Mozart's  concert  harpsichord  is  in  the  Mozarteum  at  Salzburg,  a  little  instrument  by 
Anton  Welter,  in  a  walnut  wood  case,  with  black  naturals  and  white  flats  and  sharps.  It 
has   five   octaves,    is   light   in    touch,    and    tolerably   powerful   in    tone." — Jahn. 
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seeks  no  reward.  Its  bene- 
fices await  the  asking.  The 
growing  child  will  find  in 
music,  noblest  of  the  arts, 
a  richer,  truer  inheritance 
than  wealth  can  buy. 
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copied  and  revised  by  himself,"  for  the  sum  of  four  ducats.  Leopold 
considered  even  this  sum  too  high.  Evidently,  father  and  son  were  not 
disposed  to  repeat  the  venture.  Mozart,  kept  his  concertos  in  close 
possession  to  guard  against  piracy  by  other  pianists.  He  took  only  the 
orchestral  parts  along  with  him  on  his  journeys,  and  played  from  a 
clavier  part  consisting  of  a  figured  bass  with  principal  themes  and 
ornamental  passages  cued  in.  His  clear  memory  needed  no  further 
prompting. 

The  first  movement  (allegro  maestoso,  common  time)  of  this  Con- 
certo in  C  major  begins  with  a  long  exposition  by  the  orchestra  alone, 
after  which  the  soloist  enters  with  a  fresh  theme.  The  piano  part  is 
at  first  delicate  and  insinuating,  but  as  it  comes  to  the  fore  with 
elaborate  passages,  the  orchestra  subsides  into  a  lightly  supporting 
role.  Cadenzas  are  indicated  (but  not  written  out)  in  the  first  and  last 
movements.  The  Finale  (allegro  vivace  assai>  2-4,  C  major)  is  music  of 
verve  and  spirit  —  even  daring.  Between  them  comes  an  affecting 
andante  in  F  major.  Here  the  trumpets  and  drums,  which  contribute 
much  to  the  brilliance  of  the  first  and  last  movements,  are  properly 
silent.  The  whimsical  melody  is  at  first  whispered  by  the  muted  strings 
and  then  taken  up  by  the  piano;  it  is  set  to  the  murmured  chords  of  a 
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the  grasp  of  the  moment* 


Winslow  Homer  was  born  in  Boston  in  1836.  At  the  age  of  nineteen 
he  was  apprenticed  to  the  lithographer  Bufford,  for  whom  he  drew  the 
Boston  scene  and  designed  covers  for  sheet-music.  Before  his  two  years 
of  apprenticeship  had  been  completed  he  was  performing  his  master's 
most  important  tasks,  and  in  1857  he  opened  a  studio  of  his  own  in 
Boston,  which  he  occupied  for  two  years  more,  drawing  "Life  at 
Harvard  College,"  Cambridge,  and  Belmont,  as  well  as  Boston  sub- 
jects. Two  years  in  New  York  followed,  during  which  he  exhibited  at 
the  National  Academy,  and  in  1861  he  was  appointed  artistic  Civil 
War  correspondent  of  Harper's  Magazine.  His  drawings  and  paintings 
from  the  war  signalize  at  once  his  keen  observation  and  his  far  greater 
interest  in  the  human  side  of  the  conflict  than  the  actual  battle-field. 
The  great  painting  "Prisoners  from  the  Front"  may  be  considered  the 
climax  of  this  period,  winning  him  full  membership  in  the  National 
Academy  —  he  was  as  yet  hardly  thirty  years  of  age.  John  LaFarge 
wrote  that  it  was  "a  marvelous  painting,  marvelous  in  every  way,  but 
especially  in  the  grasp  of  the  moment." 

This  "grasp  of  the  moment"  was  the  direct  result  of  his  work  as  a 
journeyman  lithographer.  There  can  be  none  of  the  young  artist's 
absorption  in  technique  in  the  illustrator.  Whether  he  tells  his  story 
masterfully  or  haltingly,  he  must  tell  it.  The  choice  of  the  subject  and 
its  accurate  translation  to  paper  are  his  only  important  considerations. 
Homer  hardly  took  a  lesson;  he  has  been  quoted  as  saying  that  "if  a 
man  wants  to  be  an  artist  he  must  never  look  at  pictures."  When  asked 
if  he  ever  modified  the  color  when  painting  from  nature,  he  replied: 
"Never!  Never!  When  I  have  selected  the  thing  carefully,  I  paint  it 
exactly  as  it  appears."  In  no  phase  of  his  work  is  this  last  statement 
better  exemplified  than  in  the  water-colors.  Progressing  slowly,  at  the 
speed  of  his  self-development,  he  experimented  widely  with  mediums 
and  subject  matter,  perfecting  in  the  water-color  a  method  ideally 
suited  to  his  taste  and  his  faculty.  Certainly  color  was  necessary  for  his 
literal  transcriptions  of  nature;  his  draughtsmanship  was  exceptionally 
bold  and  strong  from  the  earliest  sketches;  what  better  equipment  than 
the  artist  correspondent's  ability  to  capture  the  illusive  but  significant 
fragment  of  time  and  space? 

The  ultimate  mastery  of  the  great  water-colors  which  were  painted 
during  the  summers  and  winters  in  which  Homer  ventured  from  his 
virtual  retirement  at  Prout's  Neck  reveal  him  at  his  true  stature  as  a 
painter  of  the  open  air  without  an  equal.  Bermuda,  Nassau  and 
Florida  demanded  a  brilliant  portrayal  of  their  barbaric  and  radiant 
verdure.  In  the  Adirondacks  and  along  the  Saguenay  he  saw  the  bold- 
ness and  ruggedness  of  the  North,  the  aggressive  trees,  the  tumbling 
waters  and  the  dark  wildness  of  nature. 

The  Prout's  Neck  years  began  in  1884.  From  1881  until  1883,  Homer 
resided  in  England,  making  his  headquarters  in  the  watering-place 
and  fishing  village  of  Tynemouth.  Here  it  was  that  the  breadth  of  his 
material  was  revealed  to  him.  A  new  rhythm  and  freedom  of  line 
appear  in  his  work,  a  fresh  sense  of  human  comeliness  and  the  epic 
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power  of  the  monumental  figures  that  are  to  characterize  his  painting 
until  the  great,  lonely  sea  pieces  of  the  last  years. 

Upon  his  return  from  Tynemouth,  he  discovered  all  the  poetry  of 
the  coast  in  his  native  New  England.  The  elemental  menace  of  tumul- 
tuous seas,  and  raging  gales,  the  peril  of  storm,  and  the  unending 
drama  of  man's  struggle  against  the  waves  all  found  expression  in  the 
great  oils  created  at  Prout's  Neck.  In  their  more  elaborated  medium, 
he  retained  the  essential  technique  of  his  water-colors,  painting  swiftly 
and  surely  to  capture  a  face  of  nature.  He  would  never  complete  a 
picture  after  the  precise  aspect  had  passed,  and  in  the  case  of  "Morn- 
ing after  Storm  at  Sea"  he  waited  nearly  two  years  for  the  return  of  the 
moment  —  completing  the  great  canvas  in  a  flood  of  energy  between 
six  and  eight  in  the  morning.  The  spontaneity  of  the  water-colors, 
however,  he  never  surpassed.  His  boldness  of  color  and  startling  ability 
to  breath  moving  life  into  his  subjects  with  the  simplest  means  are 
preeminent  in  the  entire  range  of  the  nineteenth  century  water-color. 

—  George  Henry  Lovett  Smith. 


The  list  of  Winslow  Homer's  works  on  exhibition  in  the  First 
Balcony  Gallery  follows  in  order,  reading  from  the  southwest  corner 
of  the  Gallery: 

"The  Wood  Cutter — Adirondack^"  (1891).  Lent  by  Francis  L.  Higginson,  Esq. 
"Boats  off  the  Coast  of  Devonshire"  (1883).  Lent  by  the  Museum  of  Fine  ArU. 
"Rowing  Home"  (1880).  Lent  by  the  Phillips  Memorial  Gallery,  Washington,  D.C. 
"The    Shepherdess"     (Wash   Drawing— 1880).    Lent    by    Knoedler    and    Company, 

New  York. 
"Leaping  Trout"    (1895).  Lent  bv  the  Museum  of  Fine  Arts,  Boston. 
"Coral  Diver"    (1885).  Lent  by  Mrs.  Greely  S.  Curtis. 
"Palms  in  a  Storm."  Lent  by  Mrs.  Greely  S.  Curtis. 
"Canoe  in  the  Rapids"    (1897).  Lent  by  the  Fogg  Museum  of  Art,  Harvard 

University. 
"Trout  Fishing,  Lake  Saint  John,  Quebec"    (1895).  Lent  by  tne  Museum  of  Fine 

Arts,  Boston. 
"Children  Wading  at  Gloucester"    (1880).  Lent  by  Mrs.  Roger  S.  Warner. 
"Key  West."  Anonymous  loan  through  the  courtesy  of  the  Fogg  Museum  of  Art. 
"Fishing   in   the   Adirondacks."   Lent  by   the  Fogg  Museum  of  Art, 
"Boys  on  a  Hillside."  Lent  by  Mrs.  Roger  S.  Warner. 

"Sunset  at  Gloucester"    (25  August,  1880).  Lent  by  the  Addison  Gallery  of  Ameri- 
can Art,  Phillips-Andover  Academv. 
"On  the  Cliff"   (1881).  Lent  by  the  Phillips  Memorial  Gallery,  Washington,  D.C. 
"Under  the  Coco  Palm"    (1890).  Lent  by  the  Fogg  Museum  of  Art, 
Drawing  of  Civil  War  Soldier.  Lent  by  Donald  B.  Willson,  Esq. 
"Two  Girls  on  a  Cliff"   (Wash  Drawing—  1881-83,  Tynemouth).  Lent  by  the  Fogg 

Museum  of  Art,  Harvard  University. 
"The  Nooning"    (Oil).  Lent  by  Mrs.  Thomas  Metcalf. 
"Fisher   Girl"  —  Tynemouth    (Wash  Drawing— 1882).   Lent  by   Mrs.   Frederick 

Lowell. 
"Mending  the  Nets"   (Etching—  1888).  Lent  by  Number  10  Gallery,  Newbury  Street. 
"Beaching  a  Lifeboat"  —  Tynemouth    (Charcoal  Drawing— 1881-83).  Anonymous 

loan  through  the  courtesy  of  the  Fogg  Museum  of  Art,  Harvard  University. 

A  number  of  Homer's  early  lithographs  (1855-75)  may  be  seen  in 
the  exhibition  cases,  through  the  courtesy  of  Number  10  Gallery, 
Newbury  Street. 
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12-8  rhythm.  Jahn  chooses  this  andante  to  illustrate  his  observation 
that  Mozart  evolved  in  the  piano  concertos  a  new  art  of  matching  a 
rich  and  delicate  orchestral  coloring  with  the  rather  tenuous  sonority 
of  the  solo  instruments  of  his  time  in  such  a  way  as  to  enhance  both. 
"The  delivery  by  the  orchestra  of  the  melody  in  sustained  chords," 
writes  Jahn,  "supports,  as  it  were,  the  tendrils  thrown  out  by  the  piano- 
forte, and  gives  a  firm  basis  for  figures  and  passages  containing  bold 
harmonic  successions.  But  while  it  thus  seems  subservient  to  the  solo 
instrument,   the   intensive   strength   and   the   tender   fragrance   of  its 
sound  effects  are  made  to  form  an  admirable  contrast  to  the  light  and 
brilliant  versatility,  the  sharpness,  and  clearness  of  the  pianoforte.  It 
seems  scarcely  necessary  to  illustrate  by  an  example   the  universal 
characteristics  of  the  species,  but  I  may  instance  the  wonderfully  fine 
andante  of  the  Concerto  in  C  major    (K.  467).  Here  the  orchestral 
part  is  rich  in  striking  harmonic  detail,  and  in  fine  and  original  sound 
effects,  which  so  completely  enchant  and  satisfy  the  ear  as  scarcely  to 
allow  of  a  climax.  In  contrast  to  this  we  have  a  surprisingly  simple 
pianoforte  part,  displaying  the  distinctive  properties  of  the  instrument 
without  effort  or  difficulty,  and  hovering,  as  it  were,  like  a  higher 
spiritual  element  over  the  orchestral  accompaniment,  with  which  it  is 
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nevertheless  inseparably  connected.  Even  Beethoven  (who  made  a  pro- 
found study  of  Mozart's  pianoforte  concertos)  cannot  be  said  to  have 
surpassed  him  in  this  combination  from  within  of  different  instru- 
mental forces.  The  superiority  of  his  great  pianoforte  concertos  rests 
upon  other  grounds. 

"It  must  not  be  supposed,  however,  that  Mozart  had  no  higher 
qualities  than  a  finely  cultivated  sense  for  the  blending  of  tone  colours. 
The  invention,  elaboration  and  distribution  of  the  motifs  were  gov- 
erned by  the  nature  of  the  resources  at  his  command;  these  had  to  be 
taken  into  account  in  the  first  sketch  of  the  work,  so  that  justice  might 
be  done  them  in  its  completed  form;  the  germ  must  contain  the 
capacity  for  development  under  the  most  varied  conditions.  There  is 
scarcely  one  instance  in  the  concertos  of  an  important  motif  confided 
to  the  orchestra  or  the  pianoforte  alone;  they  are  all  shared  in  com- 
mon. But  when  a  subject  is  broadly  and  elaborately  treated  by  the 
orchestra,  it  is  naturally  kept  in  the  background  by  the  pianoforte, 
while  other  motifs,  merely  announced  by  the  orchestra,  are  rendered 
with  their  full  effect  and  embellishments  by  the  solo  instrument.  This 
competition  of  the  two  forces  is  most  evident  in  the  alternating  effects 
given  to  the  working-out  of  the  different  subjects,  but  even  in  the 
brilliant  figures  and  passages  the  orchestra  appears  like  a  well-propor- 
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tioned  edifice,  decked  with  a  profusion  of  arabesque-like  ornament  by 
the  pianoforte.  Thus  the  charm  of  these  concertos,  most  rightly  so 
called,  depends  upon  the  active  co-operation  of  the  contrasted  ele- 
ments, by  means  of  which  the  whole  work  is  richly  and  brilliantly 
grouped,  as  a  picture  is  grouped  by  a  judicious  disposition  of  light 
and  shade." 

While  Mozart  thus  contrived  the  solo  parts  of  his  concertos  with 
such  magic  skill,  the  practical  musician  was  careful  to  make  them 
suitable  for  pianists  less  accomplished  than  himself  and  for  audiences 
of  mixed  understanding.  "The  concertos,"  so  he  wrote  to  his  father 
December  28,  1782,  "are  a  happy  medium  between  too  easy  and  too 
difficult.  They  are  brilliant,  pleasing  to  the  ear,  without  of  course 
falling  into  emptiness.  Here  and  there  are  places  which  appeal  ex- 
clusively to  the  connoisseurs,  but  it  is  so  done  that  the  layman  will 
be  pleased  too— without  knowing  why." 

Many  others  have  pointed  out  the  importance  of  Mozart's  con- 
certos in  the  development  of  the  form.  It  is  known  that  Beethoven 
made  a  close  study  of  them,  and  showed  their  influence  in  his  earlier 
ones.  Let  us  quote  an  English  writer  of  our  day,  H.  E.  Wortham:  — 

"Certainly  it  is  amusing  to  trace  the  transformation  which  has 
come  over  the  relations  between  solo  instrument  and  orchestra  since 
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the  many  aesthetic  problems  these  present  were  first  authoritatively 
set  out  by  Mozart,  who  had  to  make  his  way  in  by  no  means  a  solemn 
world.  We  can  hardly  have  a  more  striking  object  lesson  in  the  decay 
of  politeness  than  that  contained  in  the  chapter  of  musical  history 
written  by  the  piano  concerto.  (I  say  piano  advisedly,  for  the  violin 
has  never  altogether  lost  the  grand  manner  of  its  early  prime  despite 
Paganini's  attempt  to  rob  it  of  its  silks  and  periwig.  And  what  is  true 
of  the  violin,  is  still  more  true  of  the  'cello.)  When  Mozart  established 
the  type,  he  made  reasonable  concessions  to  freedom.  It  was  through 
his  early  concertos  that  he  learnt  to  handle  the  still  refractory  sonata 
form  with  fluent  ease.  But  he  laid  down  canons  of  conduct  governing 
piano  and  orchestra,  based  on  the  mutual  respect  arising  from  a  well- 
defined  comprehension  of  one  another's  functions,  which  his  succes- 
sors have  never  been  quite  able  to  enforce. 

"In  the  well-ordered  Mozartian  musicogony  both  know  their  place. 
There  is  no  jostling,  no  shouting  down,  no  recrimination.  The  piano 
does  not  cavil  at  the  material  provided  by  the  orchestra;  it  can  listen 
patiently  through  long  tuttis,  and  never  even  clear  its  throat.  Its  good 
temper  is  unfailing;  its  breeding  enables  it  to  withstand  the  tempta- 
tions of  immoderate  bravura;  it  indulges  no  mood  to  extremes.  The 
orchestra,  for  its  part,  allows  the  pre-eminence  of  the  piano  as  a  gen- 
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eral  proposition,  and  keeps  its  own  more  unruly  members  in  restraint. 
Etiquette  may  not  prevent  the  bassoon  from  sly  humour,  nor  the  horn 
from  becoming  on  occasion  slightly  sentimental.  But  all  subscribe  to 
a  certain  standard  of  decorous  behaviour,  and  when  we  come  to  the 
end  of  those  delicious  finales  which  breathe  the  essence  of  the  Viennese 
spirit,  the  soloist,  in  Mozart's  own  words,  may  be  sweating,  but  it  will 
be  with  the  gentle  perspiration  of  the  drawing-room,  not  with  the 
dripping  exudation  of  the  arena.  Our  pleasure,  meanwhile,  will  have 
been  the  result  of  listening  to  a  flow  of  ideas,  expressed  with  the 
polish  of  a  man  of  the  world  who  is  also  a  poet  with  a  twinkle  in  his 
melancholy  eye." 
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EMMA  BOYNET 

Emma  Boynet  (born  in  Paris)  showed  an  early  aptitude  for  music, 
but  her  parents  gave  her  a  general  education  before  she  began 
her  actual  musical  training.  She  entered  the  Conservatoire  in 
Paris  as  a  member  of  the  class  of  Isidor  Philipp,  and  studied  har- 
mony there  under  Henri  Dallier.  She  graduated  with  first  prizes  in 
harmony  and  composition,  as  well  as  in  piano.  On  graduation,  Mile. 
Boynet  played  with  the  principal  orchestras  of  Paris  (the  Concerts 
Pasdeloup,  Lamoureux,  the  Societe  des  Concerts,  and  the  Orchestre 
Symphoniqne  de  Paris).  She  has  toured  Europe,  appearing  with  or- 
chestras and  giving  recitals  in  England,  Belgium,  Holland  and  Spain, 
as  well  as  in  France. 

Mile.  Boynet  came  to  America  in  1935,  appearing  with  the  Boston 
Symphony  Orchestra  on  November  1 .  She  then  played  the  Fourth  Con- 
certo in  C  minor  by  Saint-Saens. 
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PASSACAGLIA  AND  FUGUE  IN  C  MINOR 
By  Johann  Sebastian  Bach 

Born  at  Eisenach  on   March   21,    1685;   died  at  Leipzig  on  July   28,    1750 

Transcribed  for  Orchestra  by  Ottorino  Respighi 

Born  at  Bologna  on  July  9,  1879;  died  at  Rome,  April   18,  1936 


The  actual  year  of  Bach's  composition  is  not  known.  Respighi  made  his  or- 
chestration in  1930.  It  was  first  performed  by  the  Philharmonic  Symphony  Society 
in  New  York,  April  16,  1930.  There  have  been  performances  by  the  Boston  Sym- 
phony Orchestra,  October  7,  1932,  April  20,  1934,  and  April  26,  1935  (Bach-Handel 
Festival). 

Respighi  has  used  the  following  instruments  in  his  transcription:  three  flutes 
and  piccolo,  three  oboes  and  English  horn,  three  clarinets  and  bass  clarinet,  three 
bassoons  and  double  bassoon,  six  horns,  four  trumpets,  three  trombones,  tuba, 
timpani,  organ  pedal,  and  strings. 

IT  is  supposed  that  Bach  wrote  his  Passacaglia  as  an  organ  piece  in 
the  latter  part  of  the  Weimar  period  (1708-17).  The  piece  existed 
earlier  in  a  form  for  two-manual  clavicembalo  with  pedals.  The  first 
half  of  his  eight-bar  theme  Bach  derived  from  a  trio  en  passacaille  by 
the  seventeenth-century  French  composer  and  organist,  Andre  Raison. 


Distinctive  Catering 

TT7EDDINGS,  receptions,   dinners,  teas  and  debuts  gain  distinction  and 
*  *    convey    greater   pleasure    when    the    catering    is   perfect    in    taste    and 
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Telephone  BluehUls  9765 


NEW  ENGLAND 

CO  IVSERVATO  RY 
OF     MUSIC 
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England  Conservatory  of  Music.  71st  year. 
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There  are  twenty  variations.  In  the  double  fugue  which  follows,  Bach 
uses  the  first  half  of  his  Passacaglia  theme  for  one  of  his  subjects. 

An  orchestral  transcription  of  this  Passacaglia  by  Heinrich  Esser 
was  at  one  time  often  performed,  and  was  included  upon  programmes 
of  the  Boston  Symphony  Orchestra,  January  28,  1887,  and  April  26, 
1895.  There  have  also  been  transcriptions  by  Leopold  Stokowsky  and 
by  Frederick  Stock.  Philip  Spitta  praised  Esser's  transcription  for  "its 
very  skilful  imitation  of  organ  effects."  Respighi  had  no  such  aim  in 
mind,  for  he  conceived  the  Passacaglia  in  purely  orchestral  terms  — 
an  " interpretazione  orchestrate/'  he  called  it. 

For  the  first  statement  of  the  bass  theme,  which  Bach  gave  to  the 
pedals  alone,  Respighi  likewise  has  used  the  organ  pedals  reinforced 
by  the  deeper-voiced  instruments.  The  first  twelve  variations  unfold 
an  increasing  sonority.  The  thirteenth  and  fourteenth  plainly  suggest 
the  harpsichord  in  their  ornamentation,  and  this  suggestion  the 
Italian  transcriber  has  put  to  good  use.  The  final  variations  call  forth 
the  full  strength  of  the  orchestra  as  the  climax  is  reached.  The  first 
fifty  measures  of  the  fugue  itself  are  sparingly  scored,  with  no  brass 
instruments  except  the  horn.  Again,  at  the  climax  of  the  fugue, 
Respighi  makes  use  of  his  combined  forces  with  tremendous  effect. 
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The  passacaglia  is  essentially  nothing  more  than  the  reiteration,  an 
indefinite  number  of  times,  of  a  bass  or  "ground"  theme,  with  con- 
stantly varied  embellishment.  It  has  a  passing  relationship  to  the  varia- 
tion form,  with  the  difference  that  the  theme  is  more  compact,  and  its 
recurrence  every  eighth  bar  (sometimes  the  theme  is  only  two  or  four 
bars  in  length)  is  rigidly  maintained.  This  venerable  form  is  traced 
back  to  early  Italy,  but  more  particularly  to  an  ancient  Spanish  street 
dance  (Spanish  pasar,  "to  walk,"  and  calle,  "a  street").  Apparently, 
it  arose  from  the  elemental  music-making  of  rambling  minstrels, 
where  one  would  grind  out  a  constant  and  unvarying  bass,  while  his 
companion  would  improvise  upon  it  with  the  freedom  of  his  greater 
skill.  Eventually  it  took  on  a  cultural  dignity.  Riemann  finds  that  it 
was  a  favorite  form  of  the  Spanish  lutenists  of  the  sixteenth  century. 

The  passacaglia  and  chaconne  became  eminently  useful  to  the  clave- 
cinists  and  organists  of  the  seventeenth  century  (the  chaconne,  almost 
identical  to  the  passacaglia,  has  also  a  Spanish  source,  and  is  said  to 
derive  from  the  Basque  word  chocuna,  "pretty").  The  harpsichord 
composers  would  often  place  such  a  piece  at  the  end  of  a  suite,  where 
its  length  could  be  extended  so  far  as  the  fertility  of  their  invention,  or 
the  patience  of  their  hearers,  allowed.  Oscar  Bie  speaks  of  Couperin's 
"Chaconnes  and  passecailles,  rearing  their  piquant  erections  on  slow- 
moving  basses."  A  chaconne  was  usually  the  closing  number  of  Lully's 
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operas,  and  Gluck  used  one  for  the  finale  of  "Orfeo,"  and  the  last  bal- 
let in  "Iphigenia  in  Aulis."  The  early  organists,  such  as  Buxtehude, 
Frescobaldi,  and  Bach,  used  them  for  the  weaving  of  intricate  strands 
of  counterpoint.  Bach,  in  his  famous  chaconne  from  the  fourth  sonata 
for  violin  alone,  works  in  as  many  as  five  themes  into  his  polyphonic 
scheme.  Bach's  organ  passacaglia  is  familiar  here  in  the  orchestral 
transcription  of  Respighi.  It  took  a  Brahms  to  introduce  the  form  into 
so  unheard-of  a  place  as  the  finale  of  a  symphony  and  do  it  in  such 
wise  that  the  inherently  rigid  and  arbitrary  structure  flowed  with  easy 
mastery  to  its  majestic  conclusion.* 

The  differentiation  of  the  two  forms  has  been  the  despair  of  analysts 
as  long  as  musical  dictionaries  have  been  written.  Each  writer  who  has 
attempted  to  fix  upon  two  or  three  rules  which  single  out  one  from 
the  other  has  immediately  become  entangled  in  "exceptions."  Johann 
Matheson,  respected  contemporary  and  friend  of  Handel,  tried  to 
settle  the  matter  once  and  for  all  in  his  ''Vollkommener  Kapellmeister/* 
laying  down  four  points:  the  chaconne  was  slower  and  more  stately 
than  the  passacaglia;  the  former  was  always  in  a  major  key,  the  latter 
in  a  minor;  passacaglias  were  never  sung;  and  chaconnes  were  always 


*Brahms  put  no  name  upon  the  finale  of  his  Fourth   Symphony.   His  friends   and  exponents 
variously  called  it  "passacaglia"   and  "chaconne." 
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on  a  ground  bass.  Examining  these  rules,  William  Barclay  Squire  (in 
Grove's  Dictionary)  finds  that  "the  above  distinction  of  keys  is  not 
borne  out  by  the  specimens  that  have  come  down  to  us,  and  the  pas- 
sacaglia  is,  if  anything,  generally  of  a  more  solemn  character  than  the 
chaconne."  So  far  as  Mr.  Squire  can  discover,  "the  only  difference  be- 
tween the  two  seems  to  be  that  in  the  chaconne  the  theme  is  kept  in- 
variably in  the  bass,  while  in  the  passacaglia  it  was  used  in  any  part, 
often  so  disguised  and  embroidered  amid  ever-varying  contrapuntal 
devices  as  to  become  hardly  recognizable."  Against  this  clarifying  axiom 
may  be  set  the  words  of  Albert  Schweitzer,  eminent  authority  on  Bach, 
who  holds  that  the  writer  of  a  chaconne  may  introduce  his  theme  in 
any  voice,  while  the  theme  of  a  passacaglia  should  be  confined  strictly 
to  the  bass.  Spitta  is  found  to  be  in  agreement  with  Schweitzer.  But 
Parry  and  Prout  both  line  up  on  the  opposite  side.  In  other  words, 
the  point  is  nothing  more  than  academic.  It  is  gratifying  to  believe  that 
the  composer  who  could  so  far  forget  his  starting  point  as  to  erect  the 
mighty  structure  of  the  Chaconne  on  four  strings  of  a  violin  may  well 
have  been  oblivious  of  precept  or  precedent  when  he  was  moved  to 
introduce  his  subject  in  the  upper  registers  of  his  Passacaglia. 
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Mar.  19  to  Apr.     4  .  .  .  $222.50  up 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Next  week  the  Orchestra  will  give  concerts  in  Rochester,  Buffalo,  Ann  Arbor, 

Toledo,  Cincinnati  and  Pittsburgh.  The  next  regular  pair  of  concerts 

will  take  place  on  December  17  and  December  18. 


Ninth  Programme 


FRIDAY  AFTERNOON,  December  17,  at  2:30  o'clock 

SATURDAY  EVENING,  December  18,  at  81.15'  o'clock 


Starokadomsky Concerto  for  Orchestra,  Op.  14 

I.     Sinfonia:  Allegro  risoluto 
II.     Passacaglia:  Andante 
III.     Toccata:  Allegro  giocoso 

(First  performances  in  the  United  States) 

Prokofieff Violin  Concerto  No.  2  in  G  minor,  Op.  63 

I.  Allegro  moderato 

II.  Andante  assai 

III.     Allegro  ben  marcato 

(First  performances  in  the  United  States) 
INTERMISSION 

Brahms Concerto  for  Violin  in  D  major,  Op.  77 

I.     Allegro  non  troppo 

II.  Adagio 

III.  Allegro  giocoso,  ma  non   troppo  vivace 


SOLOIST 

JASCHA  HEIFETZ 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Events  at  Symphony  Hall 

Tito  Schipa,  lyric  tenor  of  the  Metropolitan  Opera  Association, 
will  appear  in  joint  concert  with  Norma  G.  Erdmann,  contralto,  on 
Sunday  afternoon,  December  5,  at  3.30. 


"Fiesta    Mexicana":     Mercado's    Tipica    Orchestra    will    give    a 
concert  on  Wednesday  Evening,  December  8,  at  8.30. 


Josef  Hofmann  will  give  a  recital  on  Sunday  Afternoon,  December 
12,  which  will  be  the  50th  Anniversary  of  his  first  recital  in  Boston. 
Programme  on  page  380. 


The  annual  performance  of  Handel's  Christmas  Oratorio  ''The 
Messiah,"  by  the  Handel  and  Haydn  Society,  will  be  presented  in 
Symphony  Hall  on  Sunday  evening,  December  19,  and  Monday  eve- 
ning, December  20. 


SYMPHONY  HALL     Sun.Eve.,Dec.  19,Mon.Eve.,Dec.20,at  8:15 

HANDEL    &    HAYDN    SOCIETY 

Dr.  THOMPSON  STONE,  Conductor 

"MESSIAH" 

The  Story  of  Christmas  Magnificently  Told  In  Music 

Fifty-Five  Members  of  the  Boston  Symphony  Orchestra 

ROSE  DIRMANN  ELSA  HAINES        EDWARD  AUSTEN  KANE 

GEAN  GREEN  WELL  WALTER  KIDDER 

Sun.  Eve.  Mon.  Eve. 


Monday  Evening  Concert  for 

Benefit  of  Free  Bed  Fund 

N.  E.  Baptist  Hospital 


Tickets  $2.50,  $2.00,  $1.50,  $1.00  (Tax  Exempt) 
Now  on  Sale  at  Box  Office  Elizabeth  Burt,  Manager 
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Aaron  Richmond  presents 


SUN.  AFT.,  DEC.  5  Jordan  Hall 

JAN    SMETERLIN 

The  Eminent  Polish  Pianist  in  a  Chopin  Program 

Barcarolle,  Opus  60;  Three  Mazurkas;  Scherzo,  Opus  54;  Sonata,  Opus  58  in 

B  minor;  Four  Etudes:   Opus   10,  No.  8;   Opus  25,  No.  5; 

Opus  25,  No.  11;  Scherzo,  Opus  31. 

(Stein way    Piano) 

MON.  EVE.,  DEC.  6  Jordan  Hall 

LEONARD     SHIJRE 

Pianoforte  Recital 

Beethoven  Sonata,  Opus  109,  Haendel-Brahms  Variations,  Schumann  Fantasie 
Popular  Prices:  $1.65,  $1.10,  75  cents  and  40  cents.    (Baldwin  Piano) 

SUN.  EVE.,  DEC.  12 

Phillips-Exeter  Academy,  Exeter,  N.  H. 

MON.  EVE.,  DEC.  13     High  School  Hall,  Brockton 

RACHMANINOFF 

(Reservations  at  Aaron  Richmond  offices) 


BOSTON  STRING  QUARTET 

Harrison  Keller,  First  Violin  George  Fourel,  Viola 

Paul  Fedorovsky,  Second  Violin  Alfred  Zighera,  ' Cello 

2  Concerts  in  Jordan  HalL  Tue.  Eves.,  Dec.  14  &  Jan.  11 

Tickets  for  the  PAIR  of  concerts  now:  $3.00,  $2.00  and  $1.00    (Tax  exempt) 

THUR.  EVE.,  DEC.  16  Jordan  Hall 

ANNE    MUNDY 

Pianoforte  Recital 

Boston  Debut  (Steinway) 

SUN.  AFT.,  JAN.  2  Symphony  Hall 

MARIAN    ANDERSON 

Only  Boston  Concert  by  Famous   Negro   Contralto 

AUOLPH  RUDOLPH 

BUSCII      and      SEREIN 

Violinist  Pianist 

Complete  cycle  of  sonatas  for  violin  and  piano  by  Beethoven 
EVES:  JAN.  6,  JAN.  18,  FEB.  1  Jordan  Hall 

Tickets  NOW  on  sale  at  J.  H.  Box-office:   $5.50,  $4.40,  $3.30,  $2.20 
FEW  TICKETS  REMAIN  FOR  THE  SERIES  AT  $2.20 
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SYMPHONY     HALL 

Sunday  Afternoon,  December  12,  at  3:30 

50th  Anniversary  Recital 

JOSEF  HOFMANN- 


Sonata,  Op.  53   (Waldstein) Beethoven 

Kreisleriana Schumann 

(Six  Movements) 
Polonaise  in  E-flat  minor  j 

Nocturne  in  B  major,  Op.  9,  No.  3    I  Chopin 

Mazurka  in  B-flat  minor  (  ^ 

Ballade  in  F  minor  * 

Orientale,  Op.  10,  No.  2  Stojowski 

Moment  Musical  in  F-sharp  minor,  Op.  94,  No.  3 

S  chub  ert-Godow  sky 

Etude  in  C-sharp  minor,   Op.  2 Scriabin 

Kaleidoscope,  Op.  40,  No.  4    Hofmann 

Steinway  Piano 
TICKETS     AT     THE     BOX     OFFICE 
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"An   invaluable    work 
. . .  such  a  book  has  long 
been  needed." 
— Lawrence  Gilman 
N.  Y.  Herald  Tribune 


MUSIC 


"A  staggeringly  com- 
plete record  of  this  ex- 
traordinarily interest- 
ing period.  It  would  be 
difficult  to  find  a  better 
qualified  authority  on 
Twentieth  Century 
music." 

— Warren  Storey  Smith 
Boston  Post 
An    exceedingly    val- 
uable book  of  record." 
—  Oscar  Thompson 
N.  Y.  Sun 


AN  ENCYCLOPEDIC  SURVEY 
OF  MODERN  MUSIC  BY 

INicolas    Slonimsky 

SINCE  1900 

An  indispensable  book  for  everyone  in- 
terested in  the  composition  and  perform- 
ance of  music  in  the  Twentieth  Century. 
It  presents  a  descriptive  chronology  of 
more  than  1,900  musical  events;  a  bio- 
graphical dictionary  of  all  important 
musicians  of  the  period,  dates  of  the 
completion  of  their  major  works  and 
first  performance;  and  documents  of 
historical  significance.  592  pages.  At  all 
bookstores.  $4.75 


"BOOKS  THAT  LIVE'7    •    W.  W.  NORTON  &  CO.,  70  FIFTH  AVENUE,  NEW  YORK  ^ 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

Three  Concerts  for  Chamber  Orchestra 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 

Jordan  Hall  Dec.  30th9  Jan.  26th,  Feb.  24th 

Soloists:    HAROLD     BAUER,    JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Series  tickets  for  the  three  concerts: — $6.60,  $5.00,  $4.00  (tax  included) 
Mail  orders  to  Anita  Davis-Chase,  234  Boylston  Street,  Boston 


The 

Harvard  Dramatic  Club 

presents 

STRAIGHT  SCOTCH 

A  Dog  Show  in  Three  Acts 
by  Francis  R.  Hart,  Jr.,  '27 

PEABODY    PLAYHOUSE 

Boston 

DECEMBER  7,  8,  9,  10,  11 

TICKETS 
Herrick's      •      Ritz-  Carlton      —      Macy's 


[381] 


MUSICAL       INSTRUCTION 


FELIX    FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 


^~  1  •  _T  ^~  ^         J   „  -w-j  1  ^  l!  Boston    Conservatory    of    Music 

UllVcI         11  d  JLl  A  *5  JL  Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  W.  Boston  Herald. 

.   .   .   rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,    as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 
Brendan  Keenan  Principles  Baldwin  Piano 


GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mass. 

The  Stuart  School,  Boston 


MALCOLM    LANG 

PIANOFORTE  THEORY 

Interpretation   of   Songs 

6  NEWBURY  STREET  BOSTON 


MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 

74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 

CAMBRIDGE,    MASSACHUSETTS.  Tro.    0956 

PIANO  TEACHERS  OF  THE  FACULTY 


Margaret  Mason 
Mary   Church 
Doris  Morrison 
Margaret  Macdonald 

Minna  Franziska  Holl,  Director;  Walter  Piston,  Chairman,  Advisory  Board. 


Frederic   Tillotson 
Elmer  Schoettlb 
David  Bacon 


JULES    WOLFFERS 


PIANIST 


TEACHER 


HOTEL   HEMENWAY 

Kenmore  4330 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox   School  of   Pianoforte   Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

SOLFEGGIO  THEORY  EAR   TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National   Conservatory  in   Paris 

Member  of  the  Boston   Symphony 

32  Queensberry  Street  Commonwealth   1349 


SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 
RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS  MONDAY  OR  THURSDAY,  or  by  appointment. 
162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  923s 


LETTY    LAUNDER    teacher 

—  of  the 

12  Lincoln  Hall,Trinity  Court  Violin 
175    DARTMOUTH    STREET 

Telephone  Kenmore  6520 


ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 

Mozarteum   Summer   Academy,   Salzburg, 

Austria   and 

Boston  University 

458  HUNTINGTON  AVENUE,  BOSTON 

Tel.  Highlands  1948 


RUTH    CANAVAN 

RECITALS  IN  COSTUME 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 


[383] 


MUSICAL       INSTRUCTION 


CHARLES 
REPPER 


_  COMPOSER 

P  PIANIST 

TEACHER 

Piano:  Harmony:  Ear  training.  Private  and  group 
leuons.  Course  for  Adult  Beginners.  Catalogue 
of  piano  pieces  on  request.  Interview  only  by 
appointment:  KEN  6520.  Trinity  Court,  Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH    AVE.,    Boston 

Commonwealth    8908 


Miss  ROSE  STEWART 
TEACHER  OF  SINGING 

845   Chestnut   Hill  Avenue,  Brighton 

Telephone  Stadium  2326 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 

Wednesday* 


HARRIS    S.    SHAW 

PIANO,     ORGAN,     MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre  Street,  Brookline 

Aspinwall  7750 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist —  Ensemble 
56  Somerset  Rd. 
West  Newton  2543  West  Newton 


ELIZABETH 

SIEDHOFF 

Pianist— Organist — Instructor 
"I  am  very  pleased  with  her  work." 
Matthay  in  London 
In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 
Tel.  Ken.  4330  Boston 


Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OP  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 


PRIVATE  LESSONS  BY  ARRANGEMENT 
487  BOYLSTON  STREET       t  BROOKLINE 


LON.  4687 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1937,   BY   BOSTON  SYMPHONY    ORCHESTRA,   ll2C. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer   . .     ' Vice-President 

Ernest  B.  Dane .    Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  with  The  First  National  Bank  ^Boston 
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SYMPHONIANA 

The   Stradivari   Anniversary 


THE  STRADIVARI  ANNIVERSARY 

Saturday  of  this  week  marks  the  bi- 
centenary of  the  death  of  Antonio 
Stradivari.  The  event  will  be  observed 
in  many  parts  of  the  world.  In  New 
York  there  has  been  announced  a  spe- 
cial concert  (to  be  given  on  Monday 
following)  for  which  an  orchestra  con- 
sisting entirely  of  Stradivari  instru- 
ments    has     been     assembled.     "In     all 


The  Hands  of  Jascha  Heifetz 

likelihood,"  the  New  York  Times  has 
commented,  "this  will  be  the  first 
time  that  an  ensemble  of  such  propor- 
tions, so  equipped,  will  be  heard.  The 
materialists  in  the  audience  will  no 
doubt  be  luxuriating  in  speculations  as 
to  the  value  of  the  combined  instru- 
ments." Boston  is  to  have  no  such  cele- 
bration, but  the  date  will  not  pass  un- 
noticed, for  Jascha  Heifetz  is  using  his 
own  Stradivari  instrument  for  his  per- 
formances with  the  Orchestra. 

A  considerable  amount  of  Stradivari 
literature  is  appearing  in  the  anniver- 
sary year,  conspicuously  a  new  study 
of  the  great  violin  maker's  life  and 
workmanship,  by  Renzo  Bacchetta. 
Signor  Bacchetta  contends  that  the  date 
of  the  birth  of  Antonio  Stradivari  was 


TAILORED 

to  the  Queen's  taste 


Above:  In  black  suede  with  calf 
trim  and  leather  heel  S9.75. 

Center:  In  black,  brown  suede  - 
calf  trim,  leather  heel  $14.75. 

Below:  In  black,  brown_  suede  - 
genuine  alligator  trim  §15.75. 

47  TEMPLE  PLAGE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


ewandos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 
MIDdlesex  8500 


not  1644  as  has  been  supposed  for  many 
years,  but  about  four  years  later.  The 
earlier  date  was  established  in  the  last 
century  by  the  French  scholar  Fetis, 
and  based  upon  certain  dated  labels  in 
Stradivari     instruments. 

"He  brought  the  violin  to  perfection 
and  left  to  Cremona  an  imperishable 
name  as  master  of  his  craft."  Such  is 
the  inscription  upon  the  house  of  Stradi- 
vari which  still  stands  in  the  Piazza 
Roma  in  Cremona.  But  he  was  by  no 
means  the  only  maker  of  violins  who 
contributed  to  the  exceeding  fame  of 
the  little  Italian  town  in  the  17th  cen- 
tury. The  violin,  as  an  instrument,  had 
reached  a  virtual  perfection  in  form 
about  100  years  before  Stradivari  first 
handled  a  tool.  The  illustrious  family 
of  Amati,  a  family  who  made  priceless 
instruments,  were  citizens  of  Cremona, 
and  handed  down  their  individual  skill 
from  father  to  son  through  many  years. 
Stradivari  was  the  apprentice  of  Nicolo 
Amati  (1596-1684),  the  son  of  Giro- 
lamo,  the  nephew  of  Antonio,  and  the 
grandson  of  Andrea — all  of  whom  added 
to  the  name  and  fame  of  Amati  in  this 
craft. 

The  career  of  Stradivari  was  as  un- 
eventful as  must  be  that  of  an  artist 
who  labors  in  his  workshop  expending 
infinite  pains  upon  perfecting  his  in- 
struments day  after  day,  and  year  after 
year,  from  early  youth  until  extreme 
old  age.  He  lived  to  the  age  of  ninety- 
three  according  to  the  computation  now 
questioned,  and  produced  incomparable 
instruments  to  the  end.  No  portrait  of 
Stradivari  has  come  down  to  us,  but 
Fetis  has  recorded  a  word  portrait  at 
third  hand  which  sounds  authentic.  "He 
was  tall  and  thin  in  appearance,  and 
invariably  to  be  seen  in  his  working 
costume,  which  rarely  changed,  as  he 
was  always  at  work."  As  a  rule  his 
head  was  covered  with  a  white  woolen 
cap  in  the  winter,  and  a  white  cotton 
cap  in  the  summer.  Over  his  clothes 
he  wore  an  apron  of  white  leather. 

The  domestic  life  of  Stradivari  is 
soon  told.  By  his  first  wife,  Francesca 
Feraboschi,  a  widow  several  years  his 
elder  whom  he  married  in  1667,  he 
had  six  children.  On  the  death  of  his 
wife,  in  1698,  Stradivari  waited  only  a 
year  before  marrying  Antonia  Zambelli. 
Although  he  was  fifty-four  at  the  time 
(if  1644  be  taken  as  the  year  of  his 
birth),  he  was  blest  with  five  children 
in  the  eight  years  that  followed. 

It  is  evident  from  the  early  instru- 
ments of  Stradivari  which  survive  that 
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he  was  a  worker  of  brilliant  ability  even 
in  the  years  of  his  apprenticeship.  Amati 
allowed  him  to  make  his  own  instru- 
ments and  sign  them.  (Stradivari  is 
often  called  "Stradivarius"  on  account 
of  his  custom  of  wording  his  signatures 
in  Latin.  A  typical  label  bears  this  in- 
scription: "Antonius  Stradiuarius  Cre- 
monensis  Alumnus  Nicolai  Amati, 
Faciebat  Anno  1666.")  His  violins  of 
this  time  follow  the  smaller  measure- 
ments of  his  master — which  is  to  say 
an  eighth  of  an  inch  less  than  his 
favorite  body  length  of  precisely  four- 
teen inches.  From  about  1684  through 
the  long  span  of  his  career  he  was  con- 
stantly experimenting,  making  various 
minute  alterations  in  detail.  "Between 
1684  and  1690,"  writes  E.  Heron-Allen 
in  his  excellent  monograph  in  Grove's 
Dictionary,  "Stradivari  principally  strove 
to  avoid  the  defects  of  others  while 
seeking  new  paths  for  himself;  but  in 
the  meantime  the  beauty,  accuracy  and 
finish  of  his  work  was  gaining  steadily 
every  year.  The  cutting  of  his  ff  holes, 
the  carving  of  his  scrolls,  the  exquisite 
precision  of  the  purfling,  all  prove  the 
complete  dexterity  with  which  he 
handled  his  knife."  From  about  1700  he 
turned  forth  the  finest  instruments  of 
his  career  and  most  of  the  famous 
Strads  which  are  now  known  to  the 
specialists  by  some  particular  title, 
usually  that  of  a  former  owner,  belonged 
to  this  final  period. 

Stradivari  made  a  few  violas  and 
violoncellos.  There  is  no  evidence  of 
his  having  made  a  doublebass.  Accord- 
ing to  the  estimates  of  the  brothers 
Hill,  in  their  invaluable  book  "Antonio 
Stradivari:  His  Life  and  Work,"  he 
probably  made  at  least  a  thousand  in- 
struments in  all.  Considering  the  enor- 
mous care  he  must  have  taken  with 
every  one  of  them,  this  is  surely  an 
astonishing  number,  even  when  it  is 
remembered  that  he  spent  more  than 
seventy  years  at  his  work  table.  The 
Messrs.  Hill  conjecture  that,  unassisted 
as  he  must  have  been  in  the  finer  part 
of  his  work,  he  must  have  been  able 
to  complete  a  violin  in  a  month  or  less. 
His  fee  may  have  been  the  equivalent 
of  ten  or  fifteen  dollars,  a  figure  which 
should  be  multiplied  by  six  to  give  an 
approximation  of  its  purchasing  power 
todav. 


A  fine  Stradivari  instrument 
of  the  year  1715,  lent  by  Mrs. 
William  Ellery,  is  on  view  in  the 
First  Balcony  Gallery, 


Kranich  &  Bach 


Priced  from  $675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
offer  Steinways,  Chickerings, 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Norris, 
Hazelton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 

Convenient   Terms 


Norris  &  Company 

INCORPORATED 

41 0  Boylston  Street,  Boston 

(Between  Arlington  and  Berkeley  Sts.) 
Established  1852        Tel.  COM  3033 
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Cfjanbler  &  Co. 


Tremont  and  West  Streets 


Refreshing  .  .  . 

w  This  Black 
and  White 


Fashi 


on 


in  the  Gown  Shop 
for  women 


There's  something  immensely 
becoming  about  the  asy- 
metric  design  in  startlingly 
white  embroidery  ...  it  slen- 
derizes, cleverly !  Note  the 
pleats  edging  the  sleeves  and 
slim  skirt.  The  bright  centres 
of  the  black  and  white  daisies 
are  the  only  accent!  Of 
rayon  crepe. 


29 


95 


Also  An  Important  Showing 
of  Formal  Holiday  Fashions 


Third  Floor 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Ninth  Programme 


FRIDAY  AFTERNOON,  December   17,  at   2:30  o'clock 

SATURDAY  EVENING,  December  18,  at  8:15  o'clock 


Starokadomsky Concerto  for  Orchestra,  Op.  14 

I.     Sinfonia:  Allegro  risoluto 
II.     P^ssacaglia:   Andante 
III.     Toccata:  Allegro  giocoso 

(First  performances  in  the  United  States) 


Prokofieff Violin  Concerto  No.  2  in  G  minor,  Op.  63 

I.     Allegro  moderato 
II.     Andante  assai 
III.     Allegro  ben  marcato 

(First  performances  in  the  United  States) 


INTERMISSION 


Brahms Concerto  for  Violin  in  D  major,  Op.  77 

I.     Allegro  non  troppo 
II.     Adagio 
III.     Allegro  giocoso,  ma   non   troppo  vivace 


SOLOIST 

JASCHA  HEIFETZ 


This  programme   will   end   about   4:15   on   Friday  Afternoon,    10:00 

o'clock  on  Saturday  Evening 
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A' 


JORDA 


IT    WOULDN'T    BE 


C^rvii±tm 


cl*l 


WITHOU 


t  the  ^anta 


CLAUSE 


.  .  .  without  that  delightful,  inexplicable 
Yule-ishness  that  softens  hearts  and 
opens  purse  strings  and  distributes  smiles 
and  makes  the  whole  world  kin !  And  it 
wouldn't  be  Christmas  hereabouts,either, 
without  Jordan's  .  .  .  New  England's 
traditional  Gift  Shop  for  more  Jolly- 
Seasons  than  most  of  us  can  remember 
.  .  .  the  store  that  greets  its  third  gene- 
ration of  harassed  shoppers  as  it  greeted 
its  first  .  .  .  with    'May  we   help  you/ 

THE  STORE  WITH   A  WORLD   OF  GIFTS 
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CONCERTO  FOR  ORCHESTRA,  Op.   \\ 
By  Michael  Leonidovitgh  Starokadomsk^ 

Born  in  Brest  Lilovsk,  Russia,   June   13,   1901 


This  concerto,  composed  in  1933  and  published  in  Moscow  in  1936,  had  its  first 
performance  outside  of  Russia  at  the  second  concert  of  the  International  Society 
for  Contemporary  Music,  in  Paris,  June  22,  1937.  The  present  performances  are  the 
first  in  the  United  States. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  E-fiat  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  tambourine,  cymbals,  bass  drum  and 
strings. 

The  "concerto,"  so-called,  takes  its  movements,  in  form  and  title, 
from  the  early  instrumental  suites,  and  is  written  mostly  for  a 
vigorous  ensemble  without  recourse  to  solo  instruments.  The  first 
movement,  entitled  "Sinfonia/'  opens  directly  with  a  fortissimo  theme 
by  the  strings,  against  chords  for  the  wind  orchestra.  The  second 
theme  is  first  heard  from  the  solo  horn  to  a  light  staccato  accompani- 
ment. The  second  movement  is  a  traditional  passacaglia  on  an  eight- 
measure  theme  in  triple  time,  with  fourteen  variations.  The  theme  is 
disclosed  softly  in  the  deep  register  by  the  'cellos  and  basses,  to  which 
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Latest  Issues 


Net 
•75 


ERNEST  HARRY  ADAMS,  Arab  Dance    

£  (      7  MRS.  H.  H.  A.  BEACH,  Op.  60.  Variations  on  Balkan 

]~0%     — ' CVO  Themes.    (In  the  press.) 

F.  CHOPIN,  Op.  73.  Rondo,  Edited  and  Abridged   by 

\"73'      i*      x  Lee  Pattison    1.25 

CHARLES  DENNEE,  Op.  16,  No.  1.  Russian  Dance  ...     .75 
MRS.  M.  H.  GULESIAN,  In  a  Hong-Kong  Garden    ...     .75 

F.  W.  HOLLOWAY,  Valse  de  Ballet  75 

EDWARD  MacDOWELL,  Op.  17,  No.  2.  Witches'  Dance   1.00 

*Op.  21,  Moon  Pictures   (after  Hans  Andersen)  1.00 

*Op.  42,  No.  4.  Forest  Elves   1.50 

*Op.  49,  No.  2.  Rigaudon    75 

Op.    51,   NO.    2.    WlLL-O'-THE-WlSP     60 

*Op.  59,  Finale   from    Keltic   Sonata    1.50 

*  Transcribed  by  Felix  Fox 
GEORGE  PRATT  MAXIM,  Recital  Pieces,  Book  I 75 

(by  Burgmilller  and  Cramer)  {Schmidt's  Educational  Series,  No.  414a) 

W.  A.  MOZART,  Andante  and  Scherzo   . 75 

VICTOR  STAUB,  Op.  18.  En  Valsant.  Valse  mignonne   75 

The  above  are  for  two  pianos,  four  hands  (2  copies  required  for  performance) 

THE  ARTHUR   P.  SCHMIDT  CO.,  I20  Boylston  Street 
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the  higher  strings  are  presently  added.  In  the  fifth  variation,  there  is 
a  passage  for  the  violas  in  triplets,  and  in  the  sixth  the  winds  first 
enter,  as  the  oboes  and  clarinets  add  their  voices.  The  orchestral  palate 
is  increased,  and  in  the  ninth  variation  the  theme  is  stated  for  the 
first  time  in  the  high  range  of  the  orchestra.  After  this  peak  there  is 
a  gradual  diminuendo  and  a  gradual  reduction  of  the  instruments 
used,  until  at  the  end  the  theme  is  played  again  as  it  was  in  the 
beginning  by  the  basses  in  unison,  pianissimo.  The  final  toccata, 
allegro  giocoso,  is  also  in  triple  time.  It  starts,  as  did  the  first  move- 
ment, with  an  energetic  theme  for  the  strings.  The  theme  is  extensively 
treated,  and  reaches  a  sonorous  conclusion  in  a  finale  marciale  for  the 
full  orchestra,  in  a  triple  forte. 

The  following  autobiographical  sketch  was  written  by  the  composer 
at  the  request  of  Nicolas  Slonimsky,  and  is  here  published  for  the 
first  time: 

"I  began  my  musical  studies  at  the  age  of  ten.  My  first  attempts  at 
composition  date  from  the  same  period.  In  1921  I  entered  the  Moscow 
Conservatory  in  the  organ  class  under  Professor  Goedicke  and  com- 
position class  under  Miaskovsky.  I  graduated  in  1928. 


Beauty  Laughs  at  Birthdays! 


Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Clizabet/i  (7irden 

24  NEWBURY   STREET  •  BOSTON   •  TELEPHONE  KENMORE  4784 
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''My  student  days  passed  under  the  strong  influence  of  the  creative 
work  of  my  teacher,  Miaskovsky.  His  intense  psychologism  and  pessi- 
mistic leanings  have  found  reflection  in  some  of  my  early  compositions 
(Two  String  Quartets,  Pianoforte  Sonata,  a  Symphony).  My  acquaint- 
ance with  Schoenberg's  music  influenced  these  early  works  in  the  direc- 
tion of  harmonic  complications  and  atonality. 

"After  graduation,  I  began  to  trace  my  own  path  in  art  more  clearly. 
I  found  that  my  task  was  not  to  indulge  in  individualistic  anticipa- 
tions and  psychologizing,  which  have  value  solely  as  revelations  of 
one's  own  emotions.  The  aims  of  art  of  our  epoch  appear  to  me  now 
in  the  creation  of  objective  music,  embodying  the  entire  gamut  of 
human  emotions,  which  are  subordinated,  however,  to  general  phil- 
osophy, and  which  are  formed  into  independent  objectively  existing 
works  of  art.  It  seems  to  me  that  the  problems  of  our  epoch  in  my 
country  are  similar  to  those  of  the  artist  of  the  late  Renaissance, 
namely:  to  overcome  individualism,  rationalism,  and  the  entertaining 
ideas  of  'art  for  art's  sake,'  and  to  create  a  new  art  in  full-blooded 
images,  postulating  an  optimistic  outlook  and  elevating  the  spirit  for 
the  contemplation  of  beauty.  Eighteenth-century  music  comes  nearest 
to  my  ideals;  in  it  artistic  accomplishment  reaches  the  highest  point 
in  the  correspondence  of  the  specific  musical  means  to  the  artistic  task: 


"EVENING   ENCHANTMENT" 

—  THE  MAGNIFICENT  MODE  OF  RICH  FABRICS  — 
TOGETHER  WITH  SUAVE  SPLENDOR  AND  FORM- 
FITTING  LINES— IS  EMBODIED  IN  OUR  NEW  EVENING 
GOWNS  AND  WRAPS  DESIGNED  FOR  FORMAL  HOLI- 
DAY OCCASIONS  AND  EARLY  PALM  BEACH  WEAR  — 
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lucidity  of  form,  sharpness  of  thematic  content,  the  functional  char- 
acter of  harmony,  and  perfection  of  polyphonic  texture. 

"Beyond  doubt,  these  views  have  been  conditioned  by  my  own  in- 
strument, the  organ,  the  repertoire  of  which  consists  of  music  of 
objective  and  non-individualistic  quality.  At  this  later  stage  of  my 
creative  work,  I  have  written  the  oratorio,  'Simeon  Proskakov,'  to  the 
text  of  the  poet  Asseev,  which  describes  the  events  of  the  Civil  War 
in  Siberia  in  epical  tones;  further,  an  opera,  'Virgin  Soil,'  to  Leonov's 
novel,  which  pictures  the  Revolution  in  the  country,  and  a  number 
of  instrumental  compositions:  Concerto  for  the  Orchestra,  Concerto 
for  Organ  and  Orchestra,  a  Violin  Concerto.  I  am  now  at  work  on  a 
symphony.  In  the  intervals  between  these  major  works,  I  have  written 
numerous  compositions  in  other  genres,  incidental  music  for  the 
cinema,  theater  music,  compositions  for  the  radio,  mass  songs." 
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73    CHESTNUT    STREET 
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THE 

COMPLETE 

SKI  CLOTHES  STORY 

IN  SLATTERY'S  NEW 

wyuo 
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Windproof  parkas 
Qabardine  skUsuits 
Waterproof  mittens 
After  ski'boots 
Skating  suits 


Solve  all  your  ski  clothes  problems  in  our  new  Snow  Val- 
ley Shop,  a  New  England  log  cabin  on  our  spacious 
third  Floor,  where  you'll  find  everything  you'll  need 
for  your  ski-fun  .  .  .  every  item  from  waterproof 
mittens  to  professional  ski-suits,  authentic  from  both  a 
fashion  and  an  action  point  of  view!  Snow  Valley  Ski 
Shop,  3d  floor,  Boston  Store.  Ski  Counsellor  in  attendance. 


SlatteryS 
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SECOND  CONCERTO  FOR  VIOLIN,  IN  G  MINOR,  Op.  63 

By  Serge  Prokofieff 
Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  23,  1891 


Prokofieff  completed  his  Second  Violin  Concerto  in  Russia,  in  the  autumn  of 
1935.  The  first  performance  took  place  in  Madrid,  December  1,  1935,  by  the  Madrid 
Symphony  Orchestra,  under  Enrique  Arb6s.  Robert  Soetens  was  soloist.  The  com- 
poser was  present  at  this  performance.  These  performances  are  the  first  in  this 
country. 

The  concerto  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
trumpets,  two  horns,  bass  drum,  snare  drum,  triangle,  cymbals,  castanets  and  strings. 

The  Second  Violin  Concerto  of  Prokofieff  resembles  the  First  in  that 
display  passages  for  the  solo  instrument  are  not  allowed  to  retard 
the  processes  of  orchestral  development.  The  solo  voice  often  takes  its 
place  among  the  rest  as  if  contributing  unobtrusive  ornamental  varia- 
tions. The  first  two  movements  in  particular  are  melodic  in  character, 
the  soloist  either  carrying  the  burden  of  the  melody,  or  setting  it  off 
by  an  interweaving  of  passage  work  while  it  is  sung  by  other  instru- 
mental voices.  Fulfilling  this  dual  role,  the  soloist  is  seldom  silent. 

The  solo  violin  opens  the  first  movement  with  a  statement  of  the 
principal  theme,  in  the  first  measures  unaccompanied.  After  a  short 


The  Christmas  Spirit  Glows 

In  Port  and  Sherry 


SHERRY 

Fine  Amontillado   (Aperitif) 
Fine  Golden   (Full  Flavored) 
Extra   Superior  Fine   Golden   (Rich) 

PORT 

Fine  Light  No.  2   (Rich) 
Extra     Superior     Very     Light     (Dry 
and  Light) 

Telephone  —  Capitol  9526 


For  your  friends  and  relatives  who  enjoy 
fine  wines,  no  Christmas  gift  could  be 
more  appropriate  and  welcome  than  my 
Sherries  and  Ports.  These  products  of  fine 
old  houses  in  Spain  and  Portugal  are 
truly  without  a  peer  in  this  country;  and 
like  my  famous  Hu-Kwa  Tea,  they  are 
available  to  my  customers  alone. 

I  am  making  a  Special  Christmas  Offer  on 
these  wines  for  the  Holiday  Season  only. 
Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  Prepaid  on  Initial  Orders. 


MARK    T.  WENDELL 

156  STATE  STREET      •     BOSTON 
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elaboration,  the  melodious  second  theme  is  also  presented  by  the 
soloist  over  soft  undulations  in  the  strings.  In  the  slow  movement, 
the  soloist,  unfolding  the  principal  melody,  is  at  first  accompanied  by 
triplets  in  12-8  rhythm.  There  are  digressions  in  theme  and  tonality 
before  the  final  statement  of  the  opening  subject  matter  in  the  original 
E-flat  major.  The  finale  at  once  establishes  its  rhythmic  and  incisive 
character  with  chord  passages  for  the  solo  instrument.  It  is  more  bril- 
liant in  style,  melody  becoming  incidental.  There  is  a  brief  episode  in 
7-4  time,  and  a  coda  in  5-4,  the  bass  drum  and  staccato  strings  punc- 
tuating the  solo  part. 


Prokofieff  composed  his  First  Violin  Concerto  (Op.  19)  as  long  ago 
as  1913.  It  was  not  performed  until  1922.  The  first  performance  in 
this  country  was  by  the  Boston  Symphony  Orchestra,  April  24,  1925, 
when  Richard  Burgin  was  the  soloist.  There  was  a  second  perform- 
ance on  December  14,  1928,  Lea  Luboshutz  soloist,  and  a  third,  No- 
vember 8,  1935,  Joseph  Szigeti  soloist,  and  Richard  Burgin  conducting. 

There  are  five  concertos  for  pianoforte  in  the  list  of  ProkofiefFs 
works,  and  four  symphonies.  The  Fifth  Pianoforte  Concerto  had  its 
first  performance  in  Berlin  in  1932.  The  Fourth  Symphony,  which  was 
composed  for  the  Boston  Symphony  Orchestra  on  its  50th  anniver- 
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Securities 


NEWTON,  ABBE  &  COMPANY 

60  Federal  Street 
Boston 
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sary,  was  first  performed  by  this  orchestra  November  14,  1930.  Since 
that  time,  Prokofieff  has  composed  the  following  works:  "On  the  Banks 
of  the  Borysthene,"  Ballet  (1932);  "Chant  Symphonique"  (1934); 
"Lieutenant  Kije,"  Orchestral  Suite  (1934);  Ballet,  "Romeo  and 
Juliet,"  from  which  a  symphonic  suite  has  been  made  (1935);  Second 
Violin  Concerto  (1935);  Russian  Overture  (1936);  "Petya  and  the 
Wolf,"  Symphonic  Fairy  Tale  (1936).  He  has  composed  further  inci- 
dental music  for  films  and  plays  in  Russia. 

The  following  item  appeared  in  the  September  issue  of  "Sovietskaya 
Musica/'  under  the  heading  "Moscow  composers'  activities  on  the 
occasion  of  the  20th  anniversary  of  the  great  Proletarian  Revolution": 
"S.  S.  Prokofieff  is  completing  a  large  work  for  chorus  and  orchestra 
to  the  authentic  texts  from  articles  and  speeches  by  Lenin  and  Stalin." 


<^££Xil? 


Gifts  of  Wines  and  Spirits 


m 


ines  were  the  gift 
of  King  to  King  in 
courtly  days.  Today  fine 
wines,  attractively  gift- 
boxed,  are  luxurious  gifts 
that  are  equally  welcome. 

Illustrated  is  the  hand- 
some Leatherette  Box  of 
Cordials.  Any  desired  as- 
sortment of  wines  or  spirits 
(to  fit)  will  be  packed  in 
this  box. 

Ask  for  our  complete 
Christmas  Gift  Circular  — 
also  our  new  Catalogue  of 
Wines  and  Spirits.  Gifts 
from  75c.  to  $75. 


S.    S.    PIERCE    CO. 


Wine  Merchants  since  1831 
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BOSTON 


Giving 

Life 

a  New 

Dimension 


Richer  is  the  budding  life  that  is  touched  by  Music.  Under  its  gracious 
spell,  the  future  throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  open- 
ing new  vistas  of  hope  and  aspiration  and  understanding  .  .  .  giving  Life 
a  newer,  truer  meaning.  Guide  those  chubby  fingers,  mother  and  father. 
Let  them  waken  the  clear  call  of  inspiring  music  .  .  .  music  at  its  best, 
ethereal  in  tone,  everlasting  in  beauty  .  .  .  interpreted  by  a  piano  of 
superlative  distinction. 
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AMPICO    HALL 


H   O  M   E 
MASON  &  HAMLIN 
146  BOYLSTQN  STREET 


OF 
CHECKERING 
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JASCHA  HEIFETZ 

Jascha  Heifetz  was  born  at  Vilna  on  February  2,  1901.  He  began 
his  study  of  music  as  a  child  of  three,  being  taught  by  his  father, 
who  was  also  a  violinist.  At  five  he  entered  the  Royal  School  of  Music 
at  Vilna,  and  at  six  played  Mendelssohn's  Concerto  in  public.  He 
graduated  in  the  following  year,  and  after  two  years'  stay  in  St.  Peters- 
burg, where  he  took  lessons  with  Leopold  Auer,  he  appeared  several 
times  with  the  Symphony  Orchestra  in  Odessa.  At  the  age  of  ten  he 
was  taken  to  Berlin  and  Vienna,  playing  with  orchestra  under  Arthur 
Nikisch,  and  Safanov.  He  extended  his  concert  tours,  played  in  Scandi- 
navian cities  in  the  first  part  of  the  war,  and  in  1916-17  gave  recitals 
in  Leningrad.  In  the  autumn  of  1917  he  arrived  in  New  York  via 
Siberia  and  the  Pacific  Ocean.  His  first  recital  in  Boston  was  on 
January  6,  1918.  Mr.  Heifetz  has  played  with  the  Boston  Symphony 
Orchestra  January  3,  1919  (Beethoven's  Concerto);  March  15,  1929 
(Brahms'  Concerto);  February  27,  1931  (Beethoven's  Concerto);  Jan- 
uary 7,  1934  (Elgar's  Concerto,  at  a  Pension  Fund  concert);  November 
23,  1934  (Sibelius'  Concerto);  January  29,  1937  (Mendelssohn's  Con- 
certo); February  10,  1937  (Mendelssohn's  Concerto,  at  a  Pension  Fund 
Concert  in  Carnegie  Hall,  New  York). 
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Stearns  features  the  DARFORD  "Buckingham'  $10.75 
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ENTR'ACTE 

WHY  THE  CADENZA? 

By  George  Henry  Lovett  Smith 


Listening  to  the  cadenzas  so  neatly  tacked  onto  Concertos  of  Mozart 
J  by  Ferruccio  Busoni,  one  is  struck  with  the  whole  problem  of 
the  concerto,  and  the  peculiar  one  of  the  cadenza.  Certainly  Busoni's 
insinuations  progress  to  a  point  indefinitely  distant  from  Mozart, 
but  they  proceed  gradually,  each  measure  being  only  slightly  less  like 
the  composer  than  its  immediate  predecessor.  We  have  the  word  of 
no  less  an  authority  on  Busoni  and  Mozart  than  Professor  Dent  that 
the  cadenzas  were  intended  to  indicate  the  form  Mozart's  own  cadenzas 
would  have  taken  had  he  lived  a  hundred  years  longer.  We  can  be 
thankful  that  he  did  not  add  another  twenty-five  years  to  this  extended 
span,  and,  adopting  atonality,  turn  in  cadenzas  a  la  Schonberg! 

But  in  recent  years  certain  pianists  have  foregone  the  possibility  of 
technical  display  offered  by  the  cadenza,  refusing  to  interrupt  the 
even  flow  of  Mozart  with  Busoni,  the  dramatic  stream  of  Beethoven 
with  Reinecke.  Brahms  leaves  no  chance  of  free  interpolation  to  his 
soloist,  for  he  writes  every  flourish  into  the  score  of  his  Violin  Con- 
certo; the  other  two  composers  on  this  programme  dispense  with  the 
cadenza  altogether.  But  why  does  it  constantly  reappear  in  performance 
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A  child  looks  on  the  present  as  the  whole  of  life.  His  little  world  is  peopled 
with  games  and  dreams  .  .  .  a  gay,  unending  cavalcade.  But  to  the  parent, 
these  are  the  years  of  preparation.  Talents  cultivated  today  earn  rich  rewards 
tomorrow.  And  so,  into  the  young  life,  the  father  and  mother  bring  the  right 
friends  .  .  .  the  right  books  and  entertainment  .  .  .  bring  music,  noblest  of  the 
arts,  xllusic  broadens,  strengthens,  and  inspires  .  .  .  stirs  the  imagination 
to  enchanted  journeys.  In  a  changing  world,  music  yields  changeless  plea- 
sures .  .  .  and  awakens,  in  youth  and  adult  life,  hopes  that  are  fine  and  true. 
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Give  your  child,  now,  the  advantages 
of  a  Stein wavl  Let  him  commence  to- 
day to  study  on  the  piano  of  Hofmann, 
Horowitz,  Paderewski  and  Rachmani- 
noff. The  instinct  for  song  is  deep  within 
him  ...  as  it  is  in  every  child.  It  can 
and  should  be  cultivated  .  .  .  and  culti- 
vated on  the  piano  most  responsive, 
truest  in  tone,  the  Stein  way. 


Do  not  imagine  that  the  Steinway  is 
an  expensive  piano.  Nothing  could  be 
further  from  the  truth.  This  is  a  life- 
time investment  .  .  .  and  its  price,  con- 
sidered over  a  period  of  years,  is  small 
indeed.  Generous  purchase  terms. 
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GRAND  PIANO  FOR  ONLY 
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A  New  England  Institution  Since  1860 
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of  the  classical  works?  At  best  or  worst,  what  is  it?  The  genus  seems 
to  have  developed  from  that  period  in  which  the  soloist  was  so  far 
more  important  than  the  composer  that  the  latter  was  forced  to  spend 
half  his  time  rewriting  arias  to  suit  the  special  abilities  of  some  great 
Signor  This  or  Signora  That  —  Mozart  was  not  untouched  by  such 
disturbances.  But  were  these  marvellous  people  content  with  arias 
written  expressly  for  them?  Not  in  the  least;  so  much  did  they  fancy 
their  abilities  as  creators  as  well  as  performers  that  they  took  every 
opportunity  to  ornament  the  composer's  melody  with  irradiations  of 
their  own  personalities.  Now  any  self-respecting  composer  will  allow 
a  singer  or  an  instrumental  performer  to  do  anything  so  long  as  he 
lets  the  composer's  music  alone.  So  with  half  a  smile  the  poor  man 
who  wrote  the  music  brought  the  soloist  up  to  an  important  climax, 
wrote  an  enormous  hold  over  a  six-four  chord,  and  let  the  performer 
supply  the  cadence  —  or  cadenza  in  Italian  —  at  the  same  time  dis- 
playing all  his  treasured-up  virtuosity  in  discussing  the  composer's 
ideas  in  his  own  inimitable  way. 

There  it  is  then.  A  hold  and  a  six-four  chord  to  be  surmounted  by 
your  modern  purist.  But  what  is  his  argument?  Hasn't  he  some  justifi- 
cation when  he  argues  that  it  is  ridiculous  to  clutter  up  the  mysterious 
mastery  of  a  Mozart  or  a  Beethoven  with  the  inconsequential  drivel 
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"Canoe  in  the  Rapids" — Courtesy  of  the  Fogg  Museum  of  Art,  Harvard  University 


JVater-colors  by  TVinslow  Homer 

(1836-1910) 

The  water-colors  of  Winslow  Homer  which  may  be  seen  in  the  First 
Balcony  Gallery  are  supplemented  by  three  wash  drawings,  two  char- 
coal sketches,  some  lithographs,  an  etching  and  an  early  oil.  Such  a 
lithograph  as  "Signalling  a  Passing  Steamer"  anticipates  the  sweep 
and  the  dramatic  power  of  the  great  paintings  of  the  sea  that  did  not 
appear  till  nearly  twenty  years  later.  "The  Wreck  of  the  Atlantic" 
might  be  considered  a  study  for  the  great  oil  "The  Undertow,"  so  much 
does  it  resemble  the  late  masterpiece.  But  a  comparison  of  the 
Adirondack  series  of  lithographs  of  the  early  'seventies  and  the  similar 
series  of  water-colors  of  the  'nineties  is  the  most  fruitful.  What  progress 
is  discernible!  What  increased  plasticity  of  draughtsmanship  in  a  pic- 
ture like  "The  Wood  Cutter"  or  the  one  illustrated  here! 

The  present  exhibition  is  fortunately  rich  in  examples  of  the  two 
years'  work  Homer  did  in  Tynemouth,  England,  in  1881-83,  when 
his  mature  style  developed.  One  of  the  very  best  of  the  Tynemouth 
water-colors,  "On  the  Cliff,"  which  seems  never  to  have  been  shown 
publicly  in  New  England  before,  has  been  loaned  by  the  Phillips 
Memorial  Gallery  in  Washington  through  the  courtesy  of  Mr.  Duncan 
Phillips.  A  similar  claim  may  be  made  for  Mr.  Phillips'  "Rowing 
Home"  (1890),  presumably  painted  at  Prout's  Neck.  The  two  water- 
colors  lent  by  Mrs.  Warner  have  not  been  visible  to  the  public  since 
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an  early  showing  at  the  Museum  of  Fine  Arts  in  1890;  and  the  bril- 
liant wash  drawing  of  the  Tynemouth  period,  "Fisher  Girl  with  Net," 
lent  by  Mrs.  Frederick  Lowell,  is  being  seen  in  public  for  the  first  time 
since  it  left  Homer's  possession.  Also  of  extraordinary  interest  are  the 
five  great  water-colors  from  the  estate  of  Mrs.  Charles  Savage  Homer, 
loaned  through  the  good  offices  of  Mr.  Robert  Macbeth  of  New  York. 
It  appears  that,  with  the  exception  of  a  possible  dealer's  exhibition, 
these  five  pictures  are  making  their  Boston  debut. 


The  list  of  Winslow   Flomer's   works   on   exhibition   in   the   First 
Balcony  Gallery  follows  in  order,  reading  from  the  southwest  corner. 

"The  Wood  Cutter — Adirondacks"    (1891).  Lent  by  Francis  L.  Higginson,  Esq. 

"Boats  off  the  Coast  of  Devonshire"    (1883).  Lent  by  the  Museum  of  Fine  Arts. 

"Rowing  Home"   (1880).  Lent  by  the  Phillips  Memorial  Gallery,  Washington,  D.C. 

"The    Shepherdess"     (Wash   Drawing— 1880).    Lent    by    Knoedler    and    Company, 
New  York. 

"Leaping  Trout"    (^gs).  Lent  by  the  Museum  of  Fine  Arts,  Boston. 

"Coral  Diver"    (1885).  Lent  by  Mrs.  Greely  S.  Curtis. 

"Palms  in  a  Storm."  Lent  by  Mrs.  Greely  S.  Curtis. 

"Canoe  in  the  Rapids"    (1897).  Lent  by  the  Fogg  Museum  of  Art,  Harvard 
University. 

"Palm    Tree,    Bahamas."    Lent    by    the    Estate    of    Mrs.    Charles    Savage    Homer. 

"Trout  Fishing,  Lake  Saint  John,  Quebec"    (1895).  Lent  by  the  Museum  of  Fine 
Arts,  Boston. 

"Children  Wading  at  Gloucester"    (1880).  Lent  by  Mrs.  Roger  S.  Warner. 

"Key  West."  Anonymous  loan  through  the  courtesy  of  the  Fogg  Museum  of  Art. 

"Fishing  in  the  Adirondacks."   Lent  by   the  Fogg  Museum  of  Art, 

"Boys  on  a  Hillside."  Lent  by  Mrs.  Roger  S.  Warner. 

"Sunset  at  Gloucester"    (25  August,  1880).  Lent  by  the  Addison  Gallery  of  Ameri- 
can Art,  Phillips-Andover  Academy. 

"On  the  Cliff"   (1881).  Lent  by  the  Phillips  Memorial  Gallery,  Washington,  D.C. 

"Under  the  Coco  Palm"    (1890).  Lent  by  the  Fogg  Museum  of  Art. 

Drawing  of  Civil  War  Soldier.  Lent  by  Donald  B.  Willson,  Esq. 

"Signalling    a   Passing    Steamer"     (Lithograph  —  1871).    Lent    by    George    Henry 

Lovett  Smith,  Esq. 
"Two  Girls  on  a  Cliff"   (Wash  Drawing—  1881-83,  Tynemouth).  Lent  by  the  Fogg 

Museum  of  Art,  Harvard  University. 
"On  the  Sands,  Tynemouth"   (1881).  Lent  by  the  Estate  of  Mrs.  C.  S.  Homer. 
"Mending  the  Nets"   (Etching—  1888).  Lent  by  Number  10  Gallery,  Newbury  Street. 
"Sponge  Fishing,  Bahamas."  Lent  by  the  Estate  of  Mrs.  C.  S.  Homer. 
"Tornado,  Key  West."  Lent  by  the  Estate  of  Mrs.  C.  S.  Homer. 
"Two  Flamingoes,  Tampa."  Lent  by  Brooklyn  Museums,  the  Brooklyn  Institute 

of  Arts  and  Sciences. 
"St.  John's  River,  Florida"   (1890).  Lent  by  the  Estate  of  Mrs.  C.  S.  Homer. 
"Fisher  Girl  with  Net"—  (Wash  Drawing—  1882).  Lent  by  Mrs.  Frederick  Lowell. 
"The  Nooning"    (Oil).  Lent  by  Mrs.  Thomas  Metcalf. 

"Beaching  a  Lifeboat"  —  Tynemouth    (Charcoal  Drawing— 1881-83).  Anonymous 
loan  through  the  courtesy  of  the  Fogg  Museum  of  Art,  Harvard  University. 

A  number  of  Homer's  early  lithographs   (1855-75)  maY  De  seen  in 
the  exhibition  cases,   through  the   courtesy  of  Number   10   Gallery. 
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of  some  first-class  pianist  whose  composing  powers  may  be  absolutely 
nil?  Cadenzas  written  into  the  texture  of  a  work  are  very  often  of  a 
high  order  of  inspiration.  Witness  such  passages  in  Brahms'  great 
B-flat  major  Concerto,  and  remember  the  extraordinary  cadenza  into 
which  the  whole  violin  section  is  plunged  in  Alban  Berg's  Concerto 
heard  last  season.  But  even  Mozart  has  left  behind  a  number  of  very 
dull  show-passages  written  for  his  own  virtuoso  performances.  Bee- 
thoven tried  his  hand  at  filling  in  Mozart  with  little  better  success. 
Each  pianist,  preparing  his  cadenza  to  fit  his  own  abilities,  gives  it  a 
certain  life  in  the  concert  hall  that  cannot  be  transmitted  through 
black  dots  on  white  paper. 

Heaven  forbid  that  we  attempt  an  answer  to  so  recondite  a  problem 
in  so  little  space!  Half  tongue-in-cheek,  Mr.  Ernest  Newman  suggests 
in  The  Sunday  Times  that  we  give  the  soloists  a  chance  to  prove  their 
mettle  by  letting  them  improvise  cadenzas  at  the  performance  —  reviv- 
ing the  old  custom. 

"The  mob,  however,  still  seems  to  like  cadenzas  —  which  fact  raises 
a  disturbing  question;  if  its  musical  susceptibilities  are  so  blunt  that 
it  cannot  see  what  shoddy  stuff  the  cadenza  generally  is,  what  real 
perception  can  it  have  of  the  fine  quality  of  the  original  broadcloth? 
A  really  musical  audience,  one  would  think,  would  storm  the  platform 
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after  a  single  minute  of  the  inanity  of  the  average  cadenza,  and  brain 
the  fiddler  with  his  own  fiddle,  or  put  the  pianist  into  the  piano  and 
bang  the  lid  on  him.  Still,  there  it  is;  the  mob,  which  even  yet  has  not 
realized  that  the  greatest  performer  in  the  world  is  very  small  fry 
compared  with  a  Bach,  a  Mozart,  a  Beethoven,  or  a  Wagner,  still  pays 
an  absurd  deference  to  the  mere  pianist,  violinist  or  singer.  And  this 
being  so,  I  am  astonished  that  it  has  not  occurred  to  any  one  of  these 
to  exploit  the  gullibility  of  the  public  still  further. 

"Why  not  go  the  whole  hog?  If  it  is  held  to  be  sufficient  justifica- 
tion for  a  cadenza  that  this  sort  of  thing  was  in  vogue  at  the  time  the 
concerto  was  written,  why  not  revert  to  other  practices  of  the  days 
of  old?  Why  should  not  the  singer  be  allowed  to  insert  a  more  'effec- 
tive' aria  in  place  of  one  of  the  weaker  things  of  Mozart  or  Rossini, 
or  embroider  the  'Messiah'  arias  as  they  were  embroidered  in  Handel's 
time,  or  add  a  few  high  notes  or  a  bit  of  rocketing  coloratura  to  the 
part  of  Isolde  or  Brynhilde?  Above  all,  why  not  go  back  to  the  old 
custom  of  making  pianists  or  fiddlers  do  a  bit  of  improvisation  of 
their  own  on  themes  submitted  by  the  audience?  Then,  surely,  we 
would  realize  at  last  what  superb  composers  these  people  are!" 

Perhaps  it  is  unfortunate  that  our  ways  of  concert-giving  have 
grown  so  formal  and  formidable  that  the  artist  is  no  longer  a  magician 
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met  with  breathless  wonder  on  all  sides,  that  his  powers  are  gingerly 
vouchsafed  him  at  best.  Listen  to  him  compose  before  our  eyes  on 
melodies  supplied  by  Mozart?  Never.  Mr.  Newman  would  extend  the 
idea,  however,  and  let  the  virtuosos  extemporize  in  public.  Hofmann 
used  to  do  it,  and  Busoni:  it  was  an  attribute  of  the  infant  prodigy 
who  in  this  enlightened  day  spends  his  time  hunting  out  works  hid- 
den by  his  forefathers  for  one  reason  or  another.  If  the  French 
organists,  who  still  improvise  on  submitted  themes,  are  an  example 
of  what  we  may  expect  from  the  pianists,  let  us  drop  the  idea  at  once. 
But  perhaps  they  enjoy  it.  Mr.  Newman  tells  of  the  good  time  Liszt 
had  in  Milan  in  the  eighteen-thirties  when  he  "let  it  be  known  that 
he  would  improvise  upon  any  subject  sent  up  to  him  from  the  audi- 
ence; and  among  the  'subjects'  conceived  by  the  naive  Italian  mind 
of  the  period  were  'Milan  Cathedral,'  'The  new  railway  from  Milan 
to  Venice,'  and  'Is  it  better  to  be  a  married  man  or  a  bachelor?'  On 
lines  such  as  these  we  might  devise  some  real  tests  of  the  pianist's 
powers  as  a  composer.  Mr.  Schnabel,  I  am  sure,  would  jump  at  the 
chance  of  improvising  upon  Kant's  'Critique  of  Pure  Reason.'  More 
than  one  pianist  would  respond  with  alacrity  to  a  request  to  improvise 
an  adagio  lamentoso,  followed  by  a  presto  agitato  ed  irato,  on  the 
theme  'Ought  critics  to  be  put  in  boiling  oil?'  " 
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CONCERTO  IN  D  MAJOR  FOR  VIOLIN,  Op.  77 

By  Johannes  Brahms 
Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  the  year  1878,  Brahms'  Violin  Concerto  had  its  first  performance 
by  the  Gewandhaus  Orchestra  in  Leipzig  on  January  1,  1879,  Joachim  playing  the 
solo  and  Brahms  conducting. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  timpani  and  strings. 

The  concerto  has  been  performed  at  Boston  Symphony  concerts  by  Franz  Kneisel 
(December  7,  1889);  Adolph  Brodsky  (November  28,  1891);  Franz  Kneisel  (April 
x5»  !893,  February  13,  1897,  December  29,  1900);  Maud  MacCarthy  (November  15, 
1902,  December  19,  1903);  Fritz  Kreisler  (March  11,  1905);  Hugo  Heermann  (No- 
vember 25,  1905);  Carl  Wendling  (October  26,  1907);  Felix  Berber  (November  26, 
1910);  Anton  Witek  (January  20,  1912);  Carl  Flesch  (April  3,  1914);  Anton  Witek 
(November  24,  1916);  Richard  Burgin  (December  17,  1920);  Georges  Enesco  (Jan- 
uary 19,  1923);  Jacques  Thibaud  (January  15,  1926);  Albert  Spalding  (December 
2,  1927);  Jascha  Heifetz  (March  15,  1929);  Nathan  Milstein  (March  13,  1931). 
Bronislaw  Huberman  performed  it  at  a  Tuesday  afternoon  concert,  December  18, 
*934- 

Like  Beethoven,  Brahms  tried  his  hand  but  once  upon  a  violin  con- 
j  certo  —  like  Beethoven,  too,  he  was  not  content  to  toss  off  a  facile 
display  piece  in  the  style  of  his  day.  The  result  was  pregnant  with  sym- 
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phonic  interest,  containing  much  of  Brahms'  best.  Joachim,  for  whom 
the  concerto  was  written,  might  protest,  argue,  threaten,  as  violinists 
or  pianists  have  before  and  since  against  obdurate  composers.  Brahms 
consulted  his  friend  readily  and  at  length,  but  mainly  for  such  work-a- 
day  practicalities  as  fingering  and  bowing.*  For  years  the  concerto 
was  avoided  as  unreasonably  difficult  by  the  rank  of  violinists  seeking 
a  convenient  "vehicle"  in  which  to  promenade  their  talents.  The  work 
has  triumphantly  emerged  and  taken  its  secure  place  in  the  repertory 
of  concertos  —  for  its  high  musical  content,  and  as  such  has  become 
the  ultimate  test  of  breadth  and  artistic  stamina  in  the  violinist  who 
dares  choose  it. 

It  was  inevitable  that  Hans  von  Biilow,  who  called  the  piano  con- 
certos "symphonies  with  piano  obbligato,"  should  have  coined  a  cor- 
responding epigram  for  this  one.  Max  Bruch,  said  Biilow,  wrote  con- 
certos for  the  violin,  and  Brahms  a  concerto  against  the  violin.  We 
hasten  to  add  Huberman's  improvement  on  Biilow  in  his  dissertation 
about  the  concerto  form:  "Brahms'  concerto  is  neither  against  the  vio- 


*  Karl  Geiringa  reproduces  in  his  Life  of  Brahms  a  solo  passage  from  the  Concerto  as 
originally  written,  Joachim's  suggested  emendation  of  it  in  the  interest  of  effectiveness,  and 
Brahms'  ultimate  alteration,  accepting  in  general  Joachim's  configuration,  but  treating  it  in 
his  own  way. 
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lin,  nor  for  the  violin,  with  orchestra;  but  it  is  a  concerto  for  violin 
against  orchestra,  —  and  the  violin  wins."  The  word,  "concerto,"  say 
etymologists,  derives  from  the  Latin  "certare"  to  strive  or  wrestle. 

"Your  delightful  summer  holiday,"  wrote  Elisabet  von  Herzogen- 
berg  to  Brahms,  "your  beloved  Portschach,  with  its  lake  from  whose 
waves  there  rise  D  major  symphonies  and  violin  concertos,  beautiful  as 
any  foam-born  goddess!" 

In  other  words,  this  idyllic  spot  on  the  Worther  See  in  Carinthia, 
Brahms'  chosen  retreat  for  three  summers  from  1877,  gave  birth  to  two 
works  in  the  sunny  key  of  D  major  —  the  Second  Symphony  and  the 
Violin  Concerto*  —  which  were  linked  in  character  by  his  friends  at 
the  time,  and  have  been  by  his  commentators  ever  since. 

Dr.  Dieters  found  in  the  two  a  similarity  of  mood;  Miss  May  goes 
so  far  as  to  say  that  "the  sentiment  is  maintained  at  a  loftier  height 
in  the  concerto,  although  the  earlier  composition,  the  symphony,  has 
a  limpid  grace  which  has  an  immediate  fascination  for  a  general  audi- 
ence." Walter  Niemann  associates  the  two  as  "among  Brahms'  great 
idyllic  instrumental  pieces  with  a  serious  tinge."  He  thus  compares 
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the  two  first  movements:  "The  virile  struggle  of  this  so-called  'harsh' 
composer  against  his  tender  North  German  emotional  nature,  his  con- 
flict with  self,  follows  almost  the  same  course  as  in  the  first  movement 
of  the  Second  Symphony.  Thus  the  entry  of  the  solo  violin,  after  the 
rush  of  the  great,  broad  tutti  of  the  orchestra  which  precedes  it,  pro- 
duces a  truly  regal  effect,  as  it  improvises  freely  on  the  principal 
theme,  and  works  it  up  from  the  idyllic  to  the  heroic  mood." 

Individuals  may  differ  about  the  justness  of  comparing  the  two 
works  quite  so  closely.  Some  may  admit  nothing  more  in  common 
between  the  two  than  a  thematic  simplicity,  largely  based  on  the  tonic 
chord,  and  a  bounteous  melodic  fertility;  in  general  —  the  familiar 
and  infinitely  cherished  "poetic"  Brahms. 

As  usual  in  making  his  first  venture  in  one  of  the  larger  forms, 
Brahms,  with  the  expectant  eyes  of  the  musical  world  upon  him,  pro- 
ceeded with  care.  In  1878,  when  he  wrote  his  violin  concerto,  the 
composer  of  two  highly  successful  symphonies  and  the  much  beloved 
Deutsches  Requiem  had  nothing  to  fear  for  his  prestige  in  these  fields. 
About  concertos,  matters  stood  differently.  His  single  attempt  to  date, 
the  D  minor  Piano  Concerto,  had  begun  its  career  eighteen  years 
before  with  a  fiasco,  and  was  to  that  day  heard  only  on  sufferance,  out 
of  the  respect  due  to  the  composer  of  numerous  far  more  biddable 


Distinctive  Catering 

WEDDINGS,  receptions    dinners,  teas  and  debuts  gain   distinction  and 
convey    greater    pleasure    when    the    catering   is   perfect    in    taste    and 
delicious  in  quality.  Our  clients  include  Boston's  well-known  families. 
Address   for  further  particulars: 

MILTON  HILL  HOUSE 

MILTON,   MASS.  Telephone  Bluehills  9765 


EW  EWGtAND 

CO  NSERVATO  BY 
OF     MUSIC 


WALLACE  GOODRICH,  Director 
The  gift  that  endures  .  .  .  the  musical 
education,  unquestionable  in  practical 
and  intellectual  standards,  with  which 
you  pricelessly  endow  the  child  whose 
musical  future  is  entrusted  to  the  New 
England  Conservatory  of  Music.  71st  year. 
290  Huntington  Avenue,   Boston,  Mass. 

[418] 


lONDO* 

LUGGAGE 

LEATHER  GOODS 

SADDLERY 

<ajDndori  awrwdA 


o. 


SIXTY  FRANKLIN  STREET 


scores.  In  writing  a  violin  concerto,  Brahms  was  looked  upon  as  a 
challenger  of  Beethoven,  of  Mendelssohn,  and  of  his  popular  contem- 
porary, Max  Bruch. 

Brahms  wrote  his  concerto  for  Josef  Joachim  (Joachim's  copy  of 
the  score  is  inscribed  "To  him  for  whom  it  was  written").  It  is  to  be 
taken  for  granted  that  Brahms,  who  had  often  consulted  his  old  friend 
about  such  works  as  the  First  Piano  Concerto  and  the  First  Symphony, 
should  in  this  case  have  looked  for  the  advice  of  the  virtuoso  who  was 
to  play  it.  Writing  to  Joachim  early  in  the  autumn  of  1878,  he  hesi- 
tated about  committing  himself,  yielding  the  manuscript  for  a  per- 
formance in  the  coming  winter.  He  even  "offered  his  fingers"  as  an 
alternative,  for  a  concert  in  Vienna.  The  score,  with  a  fair  copy  of  the 
solo  part,  which  he  sent  for  Joachim's  inspection,  was  in  its  ultimate 
form  of  three  movements,  proper  to  concertos.  He  had  first  worked 
upon  the  symphonic  procedure  of  two  middle  movements,  but  gave 
up  the  scherzo,  and  considerably  revised  the  adagio.  "The  middle 
movements  have  gone,"  he  wrote,  "and  of  course  they  were  the  best! 
But  I  have  written  a  feeble  adagio."  Kalbeck  conjectures  the  derelict 
scherzo  may  have  found  its  way  into  the  Second  Piano  Concerto,  where 
Brahms  succumbed  to  the  temptation  of  a  symphonic  four  movement 
outlay. 
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There  was  an  interchange  of  correspondence  about  the  solo  part, 
of  which  Brahms  sent  Joachim  a  rough  draft  on  August  22.  Joachim 
complained  of  "unaccustomed  difficulties."  The  composer  seems  to 
have  held  his  own  with  considerable  determination.  An  initial  per- 
formance for  Vienna  was  discussed,  and  given  up.  The  problem  was 
approached  once  more  in  mid-December,  when  Brahms  sent  Joachim 
a  "beautifully  written"  copy  of  the  solo  part,  presumably  with  correc- 
tions. "Joachim  is  coming  here,"  he  then  wrote  from  Vienna,  "and  I 
should  have  a  chance  to  try  the  concerto  through  with  him,  and  to 
decide  for  or  against  a  public  performance."  The  verdict  is  reported 
on  December  21:  "I  may  say  that  Joachim  is  quite  keen  on  playing 
the  concerto,  so  it  may  come  off  after  all." 

It  "came  off"  in  Leipzig,  at  a  Gewandhaus  concert  on  New  Year's 
Day,  1879.  Joachim  of  course  played,  and  Brahms  conducted.  The 
composer  had  protested  a  plan  to  have  his  C  minor  symphony  played 
on  the  same  programme,  "because  the  orchestra  will  be  tired  as  it  is, 
and  I  don't  know  how  difficult  the  concerto  will  prove."  Accordingly, 
Beethoven's  Seventh  ended  the  concert,  which  otherwise  consisted  of 
an  overture,  and  some  airs  sung  by  Marcella  Sembrich,  Joachim  add- 
ing, for  good  measure,  Bach's  Chaconne.  The  critic  Dorffel,  in  a  rap- 
turous review,  admits:  "as  to  the  reception,  the  first  movement  was 

DEBUTANTES 

IT'S  FUN  having  your  dancing  analyzed  by  the  expert  instruc- 
tors of  the  BAPTISTE  SCHOOL  OF  BALLROOM  DANCING. 
With  our  approval  of  your  dancing,  you  will  attend  the  season's 
parties  with  confidence.  Just  phone  Commonwealth  2108  for  an 
appointment  and  drop  in  with  your  friends  for  a  free  analysis. 

DABTICTC    C^USNSNI     °*  Ba"room  Dancing 
0/\PTISTE    SVIIVV/L    14NEWBURYSTBEET 

MISS  JORDAN'S  SHOP 

Distinctive  Gifts  and  Decorative  Accessories  for 

the  Home 

CHRISTMAS  CARDS  AND  CHRISTMAS  DECORATIONS 

121   Newbury  Street 

Boston  Kenmore  2713 

DON'T  WORRY  ABOUT  THE  SPACE  AT  THE  CURB 
PARK  YOUR  CAR  AT  THE 

UPTOWN    GARAGE 

WHILE  YOU   ENJOY  THE   SYMPHONY 
10  GAINSBORO  STREET  Telephone  Kenmore  6730 

Our  uniformed  drivers  will  pick  up  your  car   at  Symphony,  or 
drive  you  over  from  garage.    No  extra  charge 

Gas,  oil  and  lubrication  at  lowest  prices. 


[420] 


too  new  to  be  distinctly  appreciated  by  the  audience,  the  second  made 
considerable  way,  the  last  aroused  great  enthusiasm."  Yet  Kalbeck 
reports  a  lack  of  enthusiasm,  which  he  attributes  to  the  soloist:  "It 
seemed  that  Joachim  had  not  sufficiently  studied  the  concerto  or  he 
was  severely  indisposed."  Apparently  the  violinist  was  not  wholly 
attuned  to  the  piece  at  first,  for  after  he  and  Brahms  had  played  it  in 
Vienna,  the  latter  wrote  from  that  city:  "Joachim  played  my  piece 
more  beautifully  with  every  rehearsal,  and  the  cadenza  went  so  mag- 
nificently at  our  concert  here  that  the  people  clapped  right  on  into 
my  coda"  (so  much  for  concert  behavior  in  Vienna,  1879).  In  April 
of  that  year,  having  further  played  the  work  in  Budapest,  Cologne, 
and  twice  in  London,  Joachim  seems  to  have  had  a  musical  awaken- 
ing. Writing  to  Brahms  about  further  changes  he  said:  "With  these 
exceptions  the  piece,  especially  the  first  movement,  pleases  me  more 
and  more.  The  last  two  times  I  played  without  notes." 


"This  concerto  for  violin  is  now  more  than  half  a  century  old," 
writes  Lawrence  Gilman  in  an  analysis  which  is  informative  yet  char- 
acteristically free  from  dry  dissection.  "It  is  still  fresh,  vivid,  com- 
panionable —  unaged  and  imaging. 

"The  main  theme  of  the  first  movement  (Allegro  non  troppo,  D 
major,  3-4)  is  announced  at  once  by  'cellos,  violas,  bassoons,  and  horns. 
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"This  subject,  and  three  contrasting  song-like  themes,  together  with 
an  energetic  dotted  figure,  marcato,  furnish  the  thematic  material  of 
the  first  movement.  The  violin  is  introduced,  after  almost  a  hundred 
measures  for  the  orchestra  alone,  in  an  extended  section,  chiefly  of 
passage-work,  as  preamble  to  the  exposition  of  the  chief  theme.  The 
caressing  and  delicate  weaving  of  the  solo  instrument  about  the 
melodic  outlines  of  the  song  themes  in  the  orchestra  is  unforgettable. 

"This  feature  is  even  more  pronounced  in  the  second  movement 
(Adagio,  F  major,  2-4),  where  the  solo  violin,  having  made  its  compli- 
ments to  the  chief  subject  (the  opening  melody  for  oboe),  announces 
a  second  theme,  which  it  proceeds  to  embroider  with  captivating  and 
tender  beauty.  Perhaps  not  since  Chopin  have  the  possibilities  of  deco- 
rative figuration  developed  so  rich  a  yield  of  poetic  loveliness  as  in  this 
Concerto.  Brahms  is  here  ornamental  without  ornateness,  florid  with- 
out excess;  these  arabesques  have  the  dignity  and  fervor  of  pure  lyric 
speech. 

"The  Finale  (Allegro  giocoso,  ma  non  troppo  vivace,  D  major, 
2-4)  is  a  virtuoso's  paradise.  The  jocund  chief  theme,  in  thirds,  is 
stated  at  once  by  the  solo  violin.  There  is  many  a  hazard  for  the 
soloist:  ticklish  passage  work,  double-stopping,  arpeggios.  Also  there 
is  much  spirited  and  fascinating  music  —  music  of  rhythmical  charm 
and  gusto." 
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North  German  Lloyd  "Columbus."  Calls  at  interest- 
ing ports.     Sailing  Feb.  5.     Rates,  $595  up. 

South  Sea  Islands 

Sailing  Jan.  21  in  the  M.S.  "Stella  Polaris"  and  visiting 
the  South  Sea  Islands,  East  Indies,  Southern  India, 
Zanzibar,  South  Africa  and  West  Africa .  Rates  $  1 2  50  up . 

Mediterranean-Adriatic 

Including  Vienna  and  Budapest 

Sailing  March  12  in  the  French  Line  S.S.  "Champlain," 
for  historic  ports  in  Morocco,  the  Western  Mediterranean 
and  the  Adriatic.     33  days. 

Short  winter  cruises  to  the  West  Indies 
and  Rio  de  Janeiro. 

Raymond  -  Whitcomb 

The  Oldest  American  Travel  Company 

122  Newbury  St.     BOSTON     145  Tremont  Street 

HUBbard   2410 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Tenth  Programme 


FRIDAY  AFTERNOON,  December  24,  at  2:30  o'clock 

SATURDAY  EVENING,  December  25,  at  8:15  o'clock 


C.  P.  E.  Bach Concerto  in  D  major  for  Stringed  Instruments 

(Arranged  for  Orchestra  by  Maximilian  Steinberg) 

I.     Allegro  moderato 
II.     Andante  lento  molto 
III.     Allegro 

Rachmaninoff Rhapsody  on  a  Theme  of  Paganini  for 

Piano  and  Orchestra,  Op.  43 

(First  performances  in  Boston) 

INTERMISSION 

Tchaikovsky Symphony  No.  5,  in  E  minor,  Op.  64 

I.  Andante;  Allegro  con  anima 

II.  Andante  cantabile,  con  alcuna  licenza 

III.  Valse    (Allegro  moderato) 

IV.  Finale   (Andante  maestoso);  Allegro  vivace 


SOLOIST 

SERGEI  RACHMANINOFF 
STEINWAY  PIANO 


I  his   programme   will   end   about   4:25   on   Friday   Afternoon,    10:10 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Events  at  Symphony  Hall 

The  annual  performance  of  Handel's  Christmas  Oratorio  "The 
Messiah,"  by  the  Handel  and  Haydn  Society,  will  be  presented  in 
Symphony  Hall  on  Sunday  evening,  December  19,  and  Monday  eve- 
ning, December  20. 

Marian  Anderson:  Aaron  Richmond  in  his  Symphony  Hall  series 
offers  for  Sunday  afternoon,  January  2,  the  remarkable  Negro 
contralto.  This  is  the  third  year  that  the  celebrated  voice  of  Marian 
Anderson  has  been  presented  to  a  Boston  audience. 

The  Helsinki  University  Chorus,  besides  appearing  with  the 
Boston  Symphony  Orchestra,  December  31  and  January  1,  will  give  a 
concert  in  Symphony  Hall  on  Sunday  afternoon,  January  9. 

Yehudi  Menuhin,  who  is  to  appear  with  the  Boston  Symphony 
Orchestra  in  February,  will  give  a  recital  jointly  with  his  sister, 
Hepzibah  Menuhin,  in  Symphony  Hall  on  Sunday  afternoon,  January 
16.  This  will  be  the  first  appearance  of  Hepzibah  in  Boston  and  one 
of  the  very  limited  number  of  public  appearances  which  she  is  to  make 
this  season.  The  Menuhins  will  then  give  a  programme  of  Sonatas  for 
Violin  and  Piano. 

Burton  Holmes  will  open  a  series  of  five  travelogues  in  Symphony 
Hall  on  Saturday  afternoon,  January  15. 


SYMPHONY  HALL     Sun.  Eve.,  Dec.  19,  Mon.  Eve.,  Dec.  20,  at  8:15 

HANDEL    &    HAYDN    SOCIETY 

Dr.  THOMPSON  STONE,  Conductor 

^MESSIAH39 

The  Story  of  Christmas  Magnificently  Told  In  Music 

Fifty-Five  Members  of  the  Boston  Symphony  Orchestra 

ROSE  DIRMANN  ELSA  HAINES        EDWARD  AUSTEN  KANE 

GEAN  GREENWELL  WALTER  KIDDER 

Sun.  Eve.  Mon.  Eve. 


Monday  Evening  Concert  for 

Benefit  of  Free  Bed  Fund 

N.  E.  Baptist  Hospital 


Tickets  $2.50,  $2.00,  $1.50,  $1.00  (Tax  Exempt) 
Now  on  Sale  at  Box  Office  Elizabeth  Burt,  Manager 
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AK 


Aaron  Richmond  presents 


SUN.  AFT.,  JAN.  2  at  3.30 


Symphony  Hall 


MARIAN    ANDERSON 

The  Remaining  Tickets  for  the  celebrated  Negro  Contralto's 
only  Boston  concert  are  on  sale  NOW  at  the  Box*Office. 


THUR.  EVE.,  JAN.  6 
ADOLPH 

RUSCH 


an  d 


Jordan  Hall 
RUDOLPH 

SERKIN 


Violinist  Pianist 

6iTheir  Concert  teas  one  of  the  most  satisfying 
experiences  of  the  season*99  London  Observer. 

1st  of  the  series  of  3  programs  devoted  to  the  entire  cycle  of 
piano  and  violin  sonatas  by 

BEETHOVEN 

Series    Tickets    ($2.00,   $3.00,   $4.00,   $5.00  plus  tax)    at    Jordan    Hall. 

Single  Tickets  ($1.00,  $1.50,  $2.00,  $2.50  plus  tax)  available  Dec.  29. 

2nd  and  3rd  dates:  Evenings,  January  18  and  February  1 


Jordan  Hall 

QUARTET 


TUE.  EVE.,  JAN.  11 

BOSTON 

Messrs.  Keller,  Fedorovsky,  Fourel  Zighera 

JESUS  MARIA  SANROMA,  Assisting  Artist 

LAST  Boston  concert  this  season.  Program  includes  Edward 
Burlingame  Hill's  new  Quartet  for  Piano  and  Strings, 

COMING  in  JANUARY 

CALLIMAHOS 

Greek- American  Flutist 


SEGOVIA 

The  Great  Spanish  Guitarist 

BALLET     CARAVAN 

Lincoln  Kerstein,  Director 

ARTUR      SCHNABEL 

Single  Boston  Appearance  of  the  Famous  Pianist 
FLAGSTAD  TICKETS  go  on  sale  at  the  box-office  January  2. 
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VICTOR  RED  SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also  Sprach  Zarathustra   Strauss 

Apollon  Musagete  —  Ballet   Stravinsky 

Bolero   Ravel 

Classical  Symphony  Prokofleff 

Concerto  No.  12  —  Larghetto Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz 

Danse Debussy-Ravel 

Daphnis  et  Ghloe  —  Suite  No.  2    Ravel 

filegie    ( Violoncello  solo  :   Jean   Bedetti )    Faure" 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring)    Strauss 

Gymnopedie  No.  1 Erik  Satie-Debussy 

"Kho vanstchina"    Prelude    Moussorgsky 

La  Valse Ravel 

Love  for  Three  Oranges  —  Scherzo  and  March Prokofleff 

Ma  Mere  L'Oye  (Mother  Goose) Ravel 

Petrouchka  Suite    Stravinsky 

Pictures  at  an  Exhibition   Moussorgsky-Ravel 

"Romeo  and  Juliet,"  Overture-Fantasia   Tchaikovsky 

Rosamunde  —  Ballet  Music Schubert 

Sarabande    Debussy-Ravel 

"Swanwhite"    ("The  Maiden  with  Roses" )    Sibelius 

Symphony  No.  2  in  D  major    Sibelius 

Symphony  No.  4  in  A  major  ( "Italian" )     Mendelssohn 

Symphony  No.  4  in  F  minor     Tchaikovsky 

Symphony  No.  6  in  B  minor  ( "Pathetique" )    Tchaikovsky 

Symphony  No.  6  in  F  major   ("Pastoral")     Beethoven 

Symphony  No.  6  in  G  major   ("Surprise")     Haydn 

Symphony  No.  8  in  F  major   Beethoven 

Symphony  No.  8  in  B  minor   ( "Unfinished" )      Schubert 

"The  Enchanted  Lake"    Liadov 

Wiener  Blut  —  Waltzes  (Vienna  Blood)   Strauss 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

Three  Concerts  for  Chamber  Orchestra 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 

Jordan  Hall  Dec.  30th,  Jan.  26th,  Feb.  24th 

Soloists:    HAROLD     BAUER,    JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON   BARZIN 

Series  tickets  for  the  three  concerts: — $6.60,  $5.00,  $4.00  (tax  included) 
Mail  orders  to  Anita  Davis-Chase,  234  Boylston  Street,  Boston 


SYMPHONY  HALE 

SUNDAY  AFTERNOON,  JANUARY  16,  at  3:30 


YE  HI  D I  HEPZIBAH 

MENUHIN     and     MENUHIN 

IN  A  RECITAL  OF  SONATAS 
FOR  VIOLIN  AND  PIANO 

(The  first  appearance  of  Hepzibah  IsAenuhin  in  Boston) 
TICKETS  AT  BOX  OFFICE 
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MUSICAL      INSTRUCTION 


FELIX     FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 


f^  1  \  -_T  £±-m*        g\  «Jk  xi  1  o  1  Boston    Conservatory    of    Music 

Ull  V  t5I  U.  d  ±1  ±  t^  JL  Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  W.  Boston  Herald. 

.    .   .   rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,   as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 
Brendan  Kbenan  Principles  Baldwin  Piano 


GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33   NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mass. 

The  Stuart  School,  Boston 


MALCOLM    LANG 

PIANOFORTE  THEORY 

Interpretation   of   Songs 
6  NEWBURY  STREET  BOSTON 


MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 

74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 


CAMBRIDGE,    MASSACHUSETTS. 


Tro.    0956 


PIANO  TEACHERS  OF  THE  FACULTY 


fbrdibic   tlllotson  margaret  mason 

Elmib  Schoettle  Mabt   Chubch 

David  Bacon  Doris  Morrison 

Margaret  Mac&onald 

Minna  Fbanziska  Holl,  Director;  Walter  Piston,  Chairman,  Advisory  Board. 

JULES    WOLFFERS 


PIANIST 


TEACHER 


HOTEL   HEMENWAY 

Kenmore  4330 


MISS    MARION    FOX 

PIANOFORTE   INSTRUCTION 

Former  member   of  Faculty   of  the   Felix  Fox   School  of   Pianoforte   Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of   the  National   Conservatory   in   Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from   the  National  Conservatory  in   Paris 

Member  of   the   Boston   Symphony 

32   Queensberry  Street  Commonwealth   1349 


SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 
RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS  MONDAY  OR  THURSDAY,  or  by  appointment. 
162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  923* 


LETTY    LAUNDER    teacher 

of  the 

12  Lincoln  Hall/Trinity  Court  VlOllIl 
175    DARTMOUTH    STREET 

Telephone  Kenmore  6520 


ARTISS  De  VOLT 

INSTRUCTOR   OF  HARP 
Mozarteum   Summer   Academy,   Salzburg. 
Austria   and 
Boston  University 

458  HUNTINGTON  AVENUE,  BOSTON 

Tel.  Highlands  1948 


RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


ELIZABETH 

SIEDHOFF 

Pianist — Organist — Instructor 
"I  am  very  pleased  with  her  work." 
Matthay  in  London 
In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 
Tel.  Ken.  4330  Boston 
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MUSICAL       INSTRUCTION 


CHARLES 
REPPER 


^  COMPOSER 

0  PIANIST 

TEACHER 

Piano:  Harmony:  Ear  training.  Private  and  group 
leisons.  Course  for  Adult  Beginners.  Catalogue 
3i  piano  pieces  on  request.  Interview  only  by 
appointment:   KEN  6S20.  Trinity  Court,  Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH    AVE.,    Boston 

Commonwealth    8908 


Miss   ROSE  STEWART 

TEACHER  OF  SINGING 

«45   Chestnut   Hill   Avenue,  Brighton 

Telephone  Stadium  2326 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 


HARRIS    S.    SHAW 

PIANO,     ORGAN,     MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


KATE    PRISON 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesday* 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist—  Ensemble 
56  Somerset  Rd. 
West  Newton  2543  West  Newton 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre  Street,  Brookline 

Aspinwall  7750 


Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OP  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 


PRIVATE  LESSONS  BY  ARRANGEMENT 
487  BOYLSTON  STREET        t  BROOKLINE 


LON.  4687 


m  m 


u 


fSfKT  SAUXXtr  PUM 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1937,   BY   BOSTON  SYMPHONY    ORCHESTRA,   Inc. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer    ......       Vice-President 

Ernest  B.   Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  with  The  First  National  Bank  a/Boston 
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SYMPHONIANA 

The   Helsinki    University    Chorus 
Two  Great  Personalities 


THE  HELSINKI  UNIVERSITY 
CHORUS 

For  the  first  time,  the  chorus  of  the 
University  at  Helsingfors,  an  organiza- 
tion which  has  long  played  an  important 
part  in  the  musical  life  of  Finland,  has 
crossed  the  ocean  to  these  shores.  The 
Helsinki  University  Chorus,  with  their 
leader  Martti  Turunen,  have  just  ar- 
rived in  this  country  for  a  limited  tour 
which  will  include  appearances  with  the 
Boston  Symphony  Orchestra  at  the  Fri- 
day and  Saturday  concerts  of  next  week, 
an  appearance  with  this  orchestra  in 
Carnegie  Hall,  New  York,  on  January 
10,  a  concert  of  their  own  in  Symphony 
Hall  on  Sunday  afternoon,  January  9, 
and  concerts  through  January  in  cities 
as  far  north  as  Montreal  and  as  far 
west  as  Duluth,  Minnesota.  The  mem- 
bers of  the  chorus  are  making  their  first 
headquarters  at  Harvard  University, 
where  they  are  the  guests  of  the  Har- 
vard Glee  Club,  and  where  they  will 
also  sing. 

In  their  appearances  with  this  orches- 
tra, the  only  one  with  which  they  are 
to  sing  during  their  American  visit,  the 
Helsinki  University  Chorus  will  make 
known  for  the  first  time  in  this  country 
two  choral  works  of  Jean  Sibeluis  — 
"The  Captive  Queen"  and  the  "Origin 
of  Fire."  The  programme  of  their  re- 
cital will  consist  entirely  of  music  by 
Finnish  composers,  including  of  course 
Sibelius. 


TAILORED 

to  the  Queen's  taste 


Above:  In  black  suede  with  calf 
trim  and  leather  heel  $9.75. 

Center:  In  black,  brown  suede  - 
calf  trim,  leather  heel  $14.75. 

Below:  In  black,  brown  suede  - 
genuine  alligator  trim  $15.75. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  -  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


ewandos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 
MIDdlesex  8500 


It  was  in  the  spring  of  1935  that  this 
chorus  carried  their  musical  message 
beyond  their  own  shores.  In  that  year 
they  made  a  tour  of  Europe,  giving  con- 
certs in  Sweden,  Germany,  Austria, 
Switzerland,  Hungary  and  Italy.  When 
Martti  Turunen  took  the  leadership  of 
the  Chorus  six  years  ago,  he  was  not 
yet  thirty,  but  had  made  his  mark  as  a 
musical  scholar,  a  conductor  and  a  lead- 
ing writer  on  musical  subjects. 

The  following  information  about  the 
origins  of  the  Chorus  has  been  furnished 
by  the   committee   sponsoring  its   visit: 

Musical  life  of  Finland  today  is  ex- 
ceedingly flourishing.  The  opera,  the 
annual  summer  music  festivals,  the  or- 
chestral and  choral  concerts  —  all  of 
these  are  enthusiastically  attended  and 
supported,  not  only  because  the  Finnish 
people  are  "naturally  musical,"  but  be- 
cause for  centuries  they  have  been  edu- 
cated to  contribute  to  music,  either  by 
performance  or  appreciation.  As  long 
ago  as  1556  there  was  maintained  an 
orchestra  in  the  university  city  of 
Turku,  and  in  the  beginning  of  the 
seventeenth  century  there  was  formed  a 
musicians'  guild.  In  1640  the  University 
of  Turku  gave  courses  in  music  and 
sponsored  musical  research.  Tradition, 
taste  and  training  have  led  logically  to 
the  present  power  of  those  who  create 
music  in  Finland  and  to  the  enthusiasm 
and  discrimination  of  those  who  listen 
to  it. 

Out  of  this  well-cultivated  field  grew 
the  chorus  called  the  Student  Singers 
of  the  University  of  Helsinki,  which 
was  founded  in  1883.  From  the  begin- 
ning the  principal  aim  of  this  chorus 
(whose  Finnish  name,  Ylioppilaskunnan 
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Laulajat,  is  nearly  always  used  briefly 
as  "Y.  L.")  was  the  creation  and  de- 
velopment of  Finnish  choral  music. 
During  its  existence  of  more  than  a 
half-century,  it  has  attained  a  prominent 
position  in  the  musical  life  of  Finland 
and  has  contributed  much  to  the  raising 
of  Finnish  choral  music  to  its  present 
high  level,  particularly  under  the  25- 
year  leadership  of  Professor  Heikki 
Klemetti,  who  became  the  reformer  of 
Finnish  choral  music.  For  the  last  six 
years  the  chorus  has  been  led  by  the 
eminent  conductor  and  musicologist 
Martti  Turunen. 

Many  of  the  Finnish  composers  have 
written  and  dedicated  their  songs  for 
male  chorus  to  the  Y.  L.  Jean  Sibelius, 
who  is  an  honorary  member  of  the 
chorus,  has  composed  all  of  his  most 
famous  chorus   songs  for  the  Y.  L. 

The  singers  in  the  Y.  L.  are  students 
of  the  university  or  other  higher  educa- 
tional institutions  in  Helsinki,  who 
voluntarily  and  without  compensation 
contribute  their  services.  The  number 
of  active  members  in  the  chorus  is 
usually  more  than  a  hundred.  This  body 
of  singers  gives  at  least  two  concerts 
a  year  in  Helsinki,  in  addition  to  the 
annual  concert  tours  in  Finland  and 
abroad. 


TWO  GREAT  PERSONALITIES 

Pictures,  mementoes  and  reviews  of 
Philip  Hale  and  Henry  Taylor  Parker 
will  be  on  view  in  the  First  Balcony 
Gallery  next  week.  Included  in  the  col- 
lection will  be  the  autographed  volumes 
of  Walt  Whitman  which  the  poet  pre- 
sented to  Mr.  Hale,  and  Gordon  Han- 
sen's portrait  of  "H.  T.  P." 


Kranich  &  Bach 


Priced  from  *675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
offer  Steinways,  ChickeringSj 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Norrii, 
Hazelton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 

Convenient   Terms 


Morris  &*  Company 

INCORPORATED 

41 0  Boylston  Street,  Boston 

(Between  Arlington  and  Berkeley  Sts.) 
Established  1852        Tel.  COM  3033 
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Cfjanbler  &  Co. 


Tremont  and  West  Streets 


Refreshing 
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Fashi 


on 


in  the  Gown  Shop 
for  women 


There's  something  immensely 
becoming  about  the  asy- 
metric  design  in  startlingly 
white  embroidery  ...  it  slen- 
derizes, cleverly!  Note  the 
pleats  edging  the  sleeves  and 
slim  skirt.  The  bright  centres 
of  the  black  and  white  daisies 
are  the  only  accent!  Of 
rayon  crepe. 


29 


.95 


Also  An  Important  Showing 
of  Formal  Holiday  Fashions 


Third  Floor 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Tenth  Programme 


FRIDAY  AFTERNOON,  December  24,  at  2:30  o'clock 

SATURDAY  EVENING,  December  25,  at  8:15  o'clock 


C.  P.  E.  Bach Concerto  in  D  major  for  Stringed  Instruments 

(Arranged  for  Orchestra  by  Maximilian  Steinberg) 

I.     Allegro   moderato 
II.     Andante  lento  molto 
III.     Allegro 

Rachmaninoff Rhapsody  on  a  Theme  of  Paganini  for 

Piano  and  Orchestra,  Op.  43 

(First  performances  in  Boston) 
INTERMISSION 

Tchaikovsky Symphony  No.  5,  in  E  minor,  Op.  64 

I.  Andante;  Allegro  con  anima 

II.  Andante  cantabile,  con  alcuna  licenza 

III.  Valse    (Allegro  moderato) 

IV.  Finale   (Andante  maestoso);  Allegro  vivace 


SOLOIST 

SERGEI  RACHMANINOFF 


STEINWAY  PIANO 


This  programme  will  end  about  4:25   on   Friday  Afternoon,    10:10 

o'clock  on  Saturday  Evening 
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JORDA^MARSH 

"SO 

HALLOW'D 

AND  SO  GRACIOUS 
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Carols  and  candles,  sifts  and 
greetings  and  hearts  at  peace. 
It  is  a  hallowed,  gracious  time 
. . .  now  as  when  Shakespeare 
voiced   its  spirit  for  us.  Our 
wish  for  it  is  that  its  good 
cheer  will  extend  far  into 
1938... for  all  New  England. 
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CONCERTO  IN  D  MAJOR  FOR  STRINGS 

By  Cart.  Philipp  Emanuel  Bach 

Born   at   Weimar,   March   8,    1714;    died   at    Hamburg,   December    14,    1788 

Arranged  for  orchestra  by  Maximilian  Steinberg 
Born  at  Vilna,  July  4,  1883 


Emanuel  Bach  composed  this  concerto  for  stringed  instruments  at  a  date  not 
ascertainable.  It  was  arranged  by  Steinberg  in  1912  for  flute,  two  oboes  (the  second 
replaced  in  the  slow  movement  by  the  English  horn,  labeled  "oboe  alto"  in  the 
score),  bassoon,  horn,  and  strings.  Steinberg's  arrangement  was  first  performed  in 
this  country  at  a  concert  of  the  Boston  Symphony  Orchestra,  October  24,  1925. 
The  piece  was  again  performed  December  12,  1926,  March  15,  1929,  March  11, 
1932,  and  February  22,  1935.  The  following  paragraph  is  printed  in  the  score: 
"The  manuscript  of  this  concerto  bears  no  indication  which  could  fix  the  date 
of  its  composition.  It  is  written  in  four  parts  for  viols,  concertante.  The  manuscript 
is   in   the   collection   of   Charles   Guillon   at   Bourg-en-Bresse,   France." 

Dr.  Koussevitzky  became  acquainted  with  this  concerto  as  per- 
formed by  the  Society  of  Ancient  Instruments  in  Paris,  a  set  of 
viols  then  being  used.  It  was  at  his  suggestion  that  Maximilian  Stein- 
berg made  the  present  orchestral  arrangement. 

Steinberg  is  known  as  Director  of  the  Conservatory  at  Leningrad, 
in  which  position  he  succeeded  Glazounov  on  the  retirement  of  that 
musician.  Steinberg  received  his  musical  education  in  this  conserva- 
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Latest  Issues 
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ERNEST  HARRY  ADAMS,  Arab  Dance    

£          (      7  MRS.  H.  H.  A.  BEACH,  Op.  60.  Variations  on  Balkan 

VOX    >UJO  Themes.    {In  the  press.) 

F.  CHOPIN,   Op.   73.  Rondo,  Edited  and  Abridged   by 

Lee  Pattison    1 .25 

CHARLES  DENNEE,  Op.  16,  No.  1.  Russian  Dance  ...     .75 
MRS.  M.  H.  GULESIAN,  In  a  Hong-Kong  Garden   ...     .75 

F.  W.  HOLLOWAY,  Valse  de  Ballet 75 

EDWARD  MacDOWELL,  Op.  17,  No.  2.  Witches'  Dance   1.00 

*Op.  21,  Moon  Pictures   (after  Hans  Andersen)  1.00 

*Op.  42,  No.  4.  Forest  Elves   1.50 

*Op.  49,  No.  2.  Rigaudon    75 

Op.  51,  No.  2.  Will-o' -the -Wisp    60 

*Op.  59,  Finale   from    Keltic    Sonata    1.50 

*  Transcribed   by  Felix  Fox 

GEORGE  PRATT  MAXIM,  Recital  Pieces,  Book  I 75 

(by  Burgmiiller  and  Cramer)                           (Schmidt's  Educational  Series,  No.  414a) 
W.  A.  MOZART,  Andante  and  Scherzo   75 

VICTOR  STAUB,  Op.  18.  En  Valsant.  Valse  mignonne   75 

The  above  are  for  two  pianos,  four  hands   (2  copies  required  for  performance) 

THE  ARTHUR   P.  SCHMIDT  CO.,  I20  Boylston  Street 
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tory  and  studied  under  both  Rimsky-Korsakov  and  Glazounov.  He 
has  composed  a  considerable  amount  of  music,  orchestral,  vocal, 
chamber  and  for  the  stage.  He  married  in  1908  the  daughter  of 
Rimsky-Korsakov,  and  it  was  for  this  occasion  that  Stravinsky,  then 
a  student  at  the  Conservatory,  composed  his  "Fireworks." 

Carl  Philipp  Emanuel  Bach,  second  son  of  Maria  Barbara,  was 
prepared  for  a  legal  career  and  attended  the  Universities  at  Leipzig 
and  at  Frankfort-on-the-Oder.  But  a  Bach  was  not  easily  weaned  from 
the  traditional  profession  of  his  kind.  Though  his  father  did  not  see 
fit  to  put  this  one  among  his  numerous  sons  through  an  intensive 
musical  preparation,  the  boy  attended  the  Thomasschule  at  Leipzig 
and  no  doubt  learned  still  more  at  home,  where  his  receptive  facul- 
ties were  alert  to  the  much  music-making  that  went  on  there.  Being 
left-handed,  he  could  not  have  played  a  bowed  instrument,  but  from 
childhood  acquitted  himself  admirably  upon  the  clavier  or  organ. 
It  is  told  that  at  eleven  he  could  glance  over  his  father's  shoulder  and 
forthwith  play  the  music  he  had  seen.  He  composed  profusely,  even 
at  this  age.  Completing  his  musical  studies  at  Frankfort,  he  played 
for  Friedrich  Wilhelm  I  of  Prussia  as  well  as  the  Markgraf  Friedrich 
Wilhelm,  and  had  the  reigning  monarch  been  more  musically  inclined 


Beauty  Laughs  at  Birthdaysl 


Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Slizabeth  unrden 

24  NEWBURY   STREET   •  BOSTON    •  TELEPHONE  KENMORE  4784 
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would  probably  have  been  installed  as  court  musician.  When  the 
younger  Friedrich  succeeded  his  father  in  1740  this  musical  enthusiast 
soon  made  the  twenty-four-year-old  Bach  cembalist  of  the  royal  chapel. 

Emanuel  Bach  was  never  very  contented  with  his  position.  Frederick 
the  Great,  being  conservative  in  taste,  favored  the  compositions  of 
the  brothers  Graun  in  his  court,  and  of  Johann  Joachim  Quantz,  his 
flute  master,  over  the  more  daring  and  provocative  concertos  and 
sonatas  of  the  Bach  who  was  nevertheless  by  his  wide  repute  a  dis- 
tinct ornament  to  the  royal  retinue.  Bach  likewise  found  the  endless 
necessity  of  accompanying  his  monarch's  performances  upon  the  flute 
burdensome.  If  Frederick,  who  was  inclined  to  take  liberties  with 
tempo,  imposed  his  kingly  word  upon  questions  of  musical  taste,  Bach 
would  stand  staunchly  for  his  rights.  Karl  Friedrich  Fasch,  his  assistant, 
reported  Bach's  remark  that  "the  King  might  be  the  autocrat  of  his 
kingdom,  but  enjoyed  no  prescriptive  pre-eminence  in  the  realm  of 
art." 

Bach  sought  release  from  his  position,  to  which  as  a  Prussian  sub- 
ject (by  marriage)  he  was  bound.  In  1767,  he  was  at  last  given  his 
freedom,  and  was  promptly  appointed  by  the  Princess  Amalia,  the 
King's  sister-in-law  at  Hamburg,  as  her  Kapellmeister.  For  twenty-one 
years,  until  his  death  at  the  age  of  seventy-five,  Emanuel  Bach  played 


"TRAVEL  TREASURES 


IV 


—  FOR  THOSE  WHO  FOLLOW  THE  SUN-GAYEST  OF 
BEACH  AND  PLAY  CLOTHES-SMART  COSTUMES  FOR 
THE  RACES— ENCHANTING  DANCE  FROCKS  FOR 
TROPICAL  NIGHTS— ADD  TO  THESE  OUR  SPECIALLY 
DESIGNED  HATS  AND  ACCESSORIES  AND  BE 
ASSURED  OF  THE  FULL  ENJOYMENT  THAT  IS  ONLY 
POSSIBLE   WHEN    YOUR   CLOTHES   ARE    PERFECT— 
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the  clavier  and  the  organ,  composed  voluminously,  and  went  down 
into  history  as  "the  Hamburg  Bach." 

Thither  Dr.  Charles  Burney  made  a  pilgrimage  in  1773,  drawn  by 
an  ardent  admiration  for  such  of  the  music  of  this  member  of  the 
Bach  family  as  he  had  been  able  to  hear  or  examine.  Bach  received 
him  amiably,  took  him  to  his  house  where  he  entertained  him,  talked 
and  played  to  him.  The  particulars  are  recounted  interestingly  and  at 
length  in  the  historian's  "The  Present  State  of  Music  in  Germany": 

"M.  Bach  accompanied  me  to  St.  Catherine's  Church,  where  I  heard 
some  very  good  music  of  his  composition,  very  ill  performed,  and  to 
a  congregation  wholly  inattentive.  This  man  was  certainly  born  to 
write  for  great  performers,  and  for  a  refined  audience;  but  he  now 
seems  to  be  out  of  his  element.  There  is  a  fluctuation  in  the  arts  of 
every  city  and  country  where  they  are  cultivated,  and  this  is  not  a 
bright  period  for  music  at  Hamburg. 

"At  church,  and  on  the  way  home,  we  had  a  conversation,  which 
was  extremely  interesting  to  me:  he  told  me,  that  if  he  was  in  a  place, 
where  his  compositions  could  be  well  executed,  and  well  heard,  he 
should  certainly  kill  himself,  by  exertions  to  please.  'But  adieu  music! 
now,'  he  said,  'these  are  good  people  for  society,  and  I  enjoy  more 
tranquillity  and  independence  here,  than  at  a  court;  after  I  was  fifty, 
I  gave  the  thing  up,  and  said,  let  us  eat  and  drink,  for  tomorrow  we 
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SKI  CLOTHES  STORY 

IN  SLATTERY'S  NEW 


Windproof  parkas 
Qabardine  skusuits 
Waterproof  mittens 
After  skUboots 
Skating  suits 


Solve  all  your  ski  clothes  problems  in  our  new  Snow  Val- 
ley Shop,  a  New  England  log  cabin  on  our  spacious 
third  rloor,  where  you'll  Find  everything  you'll  need 
for  your  ski-fun  .  .  .  every  item  from  waterproof 
mittens  to  professional  ski-suits,  authentic  from  both  a 
fashion  and  an  action  point  of  view!  Snow  Valley  Ski 
Shop,  3d  floor,  Boston  Store.  Ski  Counsellor  in  attendance. 
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die!  and  I  am  now  reconciled  to  my  situation;  except,  indeed,  when 
I  meet  with  men  of  taste  and  discernment,  who  deserve  better  music 
than  we  can  give  them  here;  then,  I  blush  for  myself,  and  for  my 
good  friends,  the  Hamburghers.' 

"When  I  went  to  his  house,  I  found  with  him  three  or  four  rational 
and  well  bred  persons,  his  friends,  besides  his  own  family,  consisting 
of  Mrs.  Bach,  his  eldest  son,  who  practises  the  law,  and  his  daughter.* 
The  instant  I  entered,  he  conducted  me  up  stairs  into  a  large  and 
elegant  music  room,  furnished  with  pictures,  drawings,  and  prints  of 
more  than  a  hundred  and  fifty  eminent  musicians;  among  whom,  there 
are  many  Englishmen,  and  original  portraits  in  oil  of  his  father  and 
grandfather.  After  I  had  looked  at  these,  M.  Bach  was  so  obliging  as 
to  sit  down  to  his  Silbermann  clavichord,  and  favorite  instrument, 
upon  which  he  played  three  or  four  of  his  choicest  and  most  difficult 
compositions,  with  the  delicacy,  precision,  and  spirit,  for  which  he  is 
so  justly  celebrated  among  his  countrymen.  In  the  pathetic  and  slow 
movements,  whenever  he  had  a  long  note  to  express,  he  absolutely 
contrived  to  produce  from  his  instrument  a  cry  of  sorrow  and  com- 
plaint such  as  can  only  be  effected  upon  the  clavichord,  and  perhaps 
by  himself. 

"After  dinner,  which  was  elegantly  served  and  cheerfully  eaten,  I 

*He  has  two  sons,   the  youngest  of  Avhom  studies  painting  at  the  academies   of  Leipzig   and 
Dresden.  —  C.  B. 
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SHERRY 

Fine  Amontillado    (Aperitif) 
Fine  Golden    (Full  Flavored) 
Extra   Superior  Fine   Golden    (Rich) 

PORT 

Fine  Light  No.   2   (Rich) 
Extra     Superior     Very     Light     (Dry 
and  Light) 

Telephone  —  Capitol  9526 


[446] 


For  your  friends  and  relatives  who  enjoy 
fine  wines,  no  Christmas  gift  could  be 
more  appropriate  and  welcome  than  my 
Sherries  and  Ports.  These  products  of  fine 
old  houses  in  Spain  and  Portugal  are 
truly  without  a  peer  in  this  country;  and 
like  my  famous  Hu-Kwa  Tea,  they  are 
available  to  my  customers  alone. 

I  am  making  a  Special  Christmas  Offer  on 
these  wines  for  the  Holiday  Season  only. 
Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  Prepaid  on  Initial  Orders. 


MARK    T.  WENDELL 

156  STATE  STREET      •     BOSTON 


prevailed  upon  him  to  sit  down  again  to  a  clavichord,  and  he  played, 

with  little  intermission,  till  nearly  eleven  o'clock  at  night.  During 
this  time,  he  grew  so  animated  and  possessed,  that  he  not  only  played, 
but  looked  like  one  inspired.  His  eyes  were  fixed,  his  underlip  fell, 
and  drops  of  effervescence  distilled  from  his  countenance.  He  said  if 
he  were  to  be  set  to  work  frequently  in  this  manner  he  should  grow 
young  again.  He  is  now  fifty-nine,  rather  short  in  stature,  with  black 
hair  and  eyes,  and  brown  complexion,  has  a  very  animated  counten- 
ance, and  is  of  a  cheerful  and  lively  disposition. 

"His  performance  today  convinced  me  of  what  I  had  suggested 
before  from  his  works;  that  he  is  not  only  one  of  the  greatest  com- 
posers that  ever  existed,  for  keyed  instruments,  but  the  best  player 
in  point  of  expression;  for  others,  perhaps,  have  had  as  rapid  execu- 
tion; however,  he  possesses  every  style;  though  he  chiefly  confines 
himself  to  the  expressive.  He  is  learned,  I  think,  even  beyond  his 
father,  whenever  he  pleases,  and  is  far  before  him  in  variety  of 
modulation;  his  fugues  are  always  upon  new  and  curious  subjects, 
and  treated  with  great  art  as  well  as  genius. 

"He  played  to  me,  among  many  other  things,  his  last  six  concertos, 
lately  published  by  subscription,  in  which  he  has  studied  to  be  easy, 
frequently  I  think  at  the  expense  of  his  usual  originality;  however, 
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the  great  musician  appears  in  every  movement,  and  these  productions 
will  probably  be  the  better  received,  for  resembling  the  music  of  this 
world  more  than  his  former  pieces,  which  seem  made  for  another 
region,  or  at  least  another  century,  when  what  is  now  thought  difficult 
and  far-fetched,  will,  perhaps,  be  familiar  and  natural. 

"There  are  several  traits  in  the  characters  of  the  younger  Scarlatti 
and  Emanuel  Bach,  which  bear  a  strong  resemblance.  Both  were  sons 
of  great  and  popular  composers,  regarded  as  standards  of  perfection 
by  all  their  contemporaries,  except  their  own  children,  who  dared  to 
explore  new  ways  to  fame.  Domenico  Scarlatti,  half  a  century  ago, 
hazarded  notes  of  taste  and  effect,  at  which  other  musicians  have  but 
just  arrived,  and  to  which  the  public  ear  is  but  lately  reconciled; 
Emanuel  Bach,  in  like  manner,  seems  to  have  outstript  his  age." 

As  a  matter  of  fact,  Burney,  an  astute  musician,  a  painstaking  in- 
vestigator and  recorder  of  tendencies,  was  no  more  than  stating  the 
universal  point  of  view  of  his  day  when  he  found  the  music  of  Emanuel 
Bach  in  Hamburg  and  Christian  Bach  in  London  far  more  interest- 
ing, vital,  and  important  than  what  their  father  had  left.  Old  Bach 
seems  to  have  been  looked  upon  in  the  late  eighteenth  century  as  a 
phenomenal  organist,  a  sort  of  musical  sage  who  left  some  organ 
works  no  one  could  play  and  some  church  music  in  a  florid,  poly- 
phonic style  once  admired  but  long  since  outmoded. 
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ines  were  the  gift 
of  King  to  King  in 
courtly  days.  Today  fine 
wines,  attractively  gift- 
boxed,  are  luxurious  gifts 
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sortment of  wines  or  spirits 
(to  fit)  will  be  packed  in 
this  box. 
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Giving 

Life 

a  New 

Dimension 


Richer  is  the  budding  life  that  is  touched  by  Music.  Under  its  gracious 
spell,  the  future  throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  open- 
ing new  vistas  of  hope  and  aspiration  and  understanding  .  .  .  giving  Life 
a  newer,  truer  meaning.  Guide  those  chubby  fingers,  mother  and  father. 
Let  them  waken  the  clear  call  of  inspiring  music  .  .  .  music  at  its  best, 
ethereal  in  tone,  everlasting  in  beauty  .  .  .  interpreted  by  a  piano  of 
superlative  distinction. 
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Sebastian  Bach's  organ  music,  in  Burney's  opinion,  courted  "what 
was  new  and  difficult,  without  the  least  attention  to  nature  and 
facility."  His  vocal  writing  was  "dry  and  labored,"  as  compared  to 
the  "taste"  his  son  displayed.  The  writer  highly  praised  one  of 
Emanuel's  twenty-two  settings  of  the  "Passion,"  being  apparently  not 
even  aware  that  the  elder  Bach  had  himself  done  something  note- 
worthy in  that  line.  Nor  had  he  anything  to  say  for  the  chamber 
music  of  the  father,  giving  all  his  attention  to  the  son's  "more  elegant 
and  expressive  compositions." 

Bumey  fully  appreciated  the  importance  of  Emanuel  Bach's  in- 
novations. "If  Haydn  even  looked  up  to  any  great  master  as  a  model, 
it  seems  to  have  been  C.  P.  Em.  Bach:  the  bold  modulation,  rests, 
pauses,  free  use  of  semitones,  and  unexpected  nights  of  Havdn  re- 
mind us  frequently  of  Bach's  early  works  more  than  of  any  other 
composer.  .  .  .  Em.  Bach  used  to  be  censured  for  his  extraneous 
modulation,  crudities,  and  difficulties;  but,  like  the  hard  words  of 
Dr.  Johnson,  to  which  the  public  by  degrees  became  reconciled,  every 
German  composer  takes  the  same  liberties  now  as  Bach,  and  every 
English  writer  uses  Johnson's  language  with  impunity." 

Emanuel  Bach's  plain  leadership  in  the  establishing  of  the  sonata 
form  is  the  more  impressive  when  one  notes  the  veneration  in  which 


EDWARD  K. 
PERRY  CO. 

65  5  BEACON  STREET 

PAINTING 

AND 
DECORATIVE 
FINISHES 


Fine  interior  and  exterior  painting 
for  private  houses  and  buildings. 


Photograph  depicts 

The  Capitol,  Williamsburg,  Virginia 

Special  Painting  by 

Edward  K.  Perry  Co.,  Boston 


[45°1 


EL  PATIO 
Stearns'  Cruise  Shop 

Double  the  fun  of  your  trip  by  getting  your  fashion  pass- 
port for  the  Mediterranean,  the  sunny  south  or  the  gay 
islands,  in  our  fourth  floor  cruise  shop.  Washables  and 
knitteds  for  daytime,  intriguing  dinner  frocks,  formal  danc- 
ing dresses,  hats,  shoes,  bags  and  luggage  are  here  assem- 
bled for  easy  selection.  The  knowledge  that  your  clothes  are 
absolutely  correct  for  each  occasion  and  clime  will  help 
you  to  enjoy  every  minute  of  your  holidays. 
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he  was  held  by  his  successors.  Hadyn  deliberately  devoted  himself  to 
the  assimilation  of  his  form,  and  Mozart  acknowledged  in  the  strong- 
est terms  the  value  to  posterity  of  his  book,  "Search  Toward  the 
True  Method  of  Clavier  Playing."  There  is  no  denying  that  he  gave 
a  great  initial  impulsion  toward  a  fluent  and  rounded  style  of  in- 
strumental manipulation  and  thematic  development.  He  was  one 
of  those  musicians  who  come  at  a  moment  when  a  new  vista  in 
music  is  due  to  be  opened  up;  lacking  perhaps  greatness  in  the  full 
sense,  he  yet  possessed  enough  daring  and  adventure  to  reach  intui- 
tively toward  the  new  way  which  is  in  any  case  on  the  verge  of  dis- 
closure. Such  a  composer  has  shaken  off  the  shackles  of  outworn  tra- 
dition, but  he  has  not  the  stature  to  create  a  new  world  for  that  he 
has  rejected.  He  dreams  and  gropes,  has  recourse  to  the  intuitive  art 
of  improvisation  —  that  trancelike  state  of  mind  upon  which  com- 
posers once  relied,  but  which  is  now  lost  to  the  world.  Reichardt, 
who  visited  Emanuel  Bach  at  Hamburg  in  1774,  observed  him  in  the 
very  act  of  improvisation:  "Bach  would  become  lost  for  hours  in  new 
ideas  and  a  sea  of  fresh  modulations.  .  .  .  His  soul  seemed  absent 
from  the  earth.  His  eyes  swam  as  though  in  some  delicious  dream. 
His  lower  lip  drooped  over  his  chin,  his  face  and  form  bowed  ap- 
parently lifeless  over  the  keyboard." 
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A  child  looks  on  the  present  as  the  whole  of  life.  His  little  world  is  peopled 
with  games  and  dreams  .  .  .  a  gay,  unending  cavalcade.  But  to  the  parent, 
these  are  the  years  of  preparation.  Talents  cultivated  today  earn  rich  rewards 
tomorrow.  And  so,  into  the  young  life,  the  father  and  mother  bring  the  right 
friends  .  .  .  the  right  books  and  entertainment  .  .  .  bring  music,  noblest  of  the 
arts.  Music  broadens,  strengthens,  and  inspires  .  .  .  stirs  the  imagination 
to  enchanted  journeys.  In  a  changing  world,  music  yields  changeless  plea- 
sures .  .  .  and  awakens,  in  youth  and  adult  life,  hopes  that  are  fine  and  true. 
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and  should  be  cultivated  .  .  .  and  culti- 
vated on  the  piano  most  responsive, 
truest  in  tone,  the  Steinway. 
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an  expensive  piano.  Nothing  could  be 
further  from  the  truth.  This  is  a  life- 
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indeed.  Generous  purchase  terms. 
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RHAPSODY  ON  A  THEME  OF  PAGANINI,  for  Piano  and 

Orchestra,  Op.  43 

By  Sergei  Vassilievich  Rachmaninoff 

Born  in  the  Government  of  Novgorod,  April  2,  1873 


Composed  in  1934,  Rachmaninoff's  Rhapsody  was  first  played  by  the  Philadel- 
phia Orchestra,  the  composer  as  soloist,  at  a  concert  in  Baltimore,  November  7, 
of  the  same  year.  There  have  been  many  subsequent  performances  in  various  cities. 
The  present  performances  are  the  first  in  Boston. 

The  Rhapsody  is  scored  for  the  following  orchestra:  two  flutes  and  piccolo,  two 
oboes  and  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones  and  tuba,  timpani,  tambourine,  triangle,  cymbals,  drum,  bells, 
harp  and  strings. 

Rachmaninoff  added  this  work  to  his  four  concertos  for  piano  and 
orchestra  *  in  the  summer  of  1934  (July  3-August  24).  The  place 
was  Mr.  Rachmaninoff's  house  on  the  Lake  of  Lucerne,  opposite  the 


*  The  First,  in  F-sharp  minor,  an  early  work  —  in  fact  his  Opus  1  —  was  revised  by  him  in 
1917.  The  Second,  in  C  minor,  Op.  18,  was  composed  in  1900;  the  Third  in  1909;  the 
Fourth,  in  Gr  minor,  Op.  40,  in  1927.  The  First  Concerto  Avas  performed  by  this  orchestra 
December  16,  1904  (Carlo  Buonamici,  soloist),  and  again  (in  its  original  version)  at  a 
Monday  Evening  concert,  November  5,  1934  (Pauline  Danforth,  soloist).  The  Second  Con- 
certo was  performed  by  this  orchestra  in  New  York,  December  3,  1908  (Ossip  Gabrilowitsch, 
soloist);  in  Boston,  December  17,  1909  (Rachmaninoff,  soloist),  November  17,  1916 
(Gabrilowitsch),  January  31,   1919    (Rachmaninoff),  January  27,    1922    (Wilhelm  Bachaus), 
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island  "Tribschen,"  where  the  third  act  of  "Siegfried"  and  its  successor 
" Gotterdammerung"  were  composed. 

The  "Rapsodie"  is  nothing  less  than  a  series  of  twenty-four  varia- 
tions (the  manuscript  once  bore  the  subtitle  "en  forme  de  Variations" 
but  the  composer  omitted  this  from  the  published  score).  The  theme 
is  that  of  the  last  of  the  "Twenty-four  Caprices  for  Violin  Solo,"  Op.  1, 
the  eminently  useful  one  on  which  Paganini  himself  composed  a  set 
of  variations,  and  likewise  the  one  which  provided  Brahms  with  the 
subject  to  his  "Variations  on  a  Theme  of  Paganini"  for  piano. 

The  twenty-four  variations  are  for  the  most  part  short;  certain  of 
them  have  features  which  invite  description.  An  introduction  of  nine 
measures  gives  hints  of  the  theme,  which  is  more  plainly  indicated  in 
the  first  variation  "Precedente."  There  follows  the  theme  itself,  at  first 
given  to  the  strings  and  taken  up  by  the  piano;  II.  L'Istesso  tempo  for 
the  piano  accompanied  by  the  winds  and  strings  in  turn;  III.  L'Istesso 
tempo;  IV.  Piii  vivo;  V.  Tempo  precedente;  VI.  L'Istesso  tempo,  with 
a  piano  figuration  pianissimo;  VII.  Meno  mosso,  a  tempo  moderato  (in 
this  variation  the  piano  introduces  the  familiar  tones  of  the  Dies  Irae 
with  accompaniment  based  upon  the  main  theme);  VIII.  Tempo  I  (a 
brilliant  variation  with  large  piano  chords);  IX.  L'Istesso  tempo  (in  a 
light  rhythmic  6-8);  X.  Again  the  Dies  Irae  is  heard  in  the  solo  part, 
rising  to  a  fortissimo  climax;  XI.  Moderato  (with  cadenza-like  chro- 
matics and  arpeggios  for  the  piano);  XII.  Tempo  di  minuetto;  XIII. 
Allegro;  XIV.  L'Istesso  tempo;  XV.  Introduced  by  27  measures  for  the 
piano  alone  piu  vivo,  scherzando;  XVI.  Allegretto;  XVII.  (built  upon 
a  piano  figuration  in  12-8  rhythm);  XVIII.  Andante  cantabile,  intro- 
ducing a  melodic  episode  for  the  unaccompanied  piano;  XIX.  L'Istesso 
tempo;  XX.  Un  poco  piu  vivo;  XXI.  Un  poco  piu  vivo;  XXII.  Un 
poco  piu  vivo  (alia  breve)  —  a  long  variation  opening  with  march-like 
staccato  chords  for  the  piano;  XXIII.  L'Istesso  tempo;  this  variation 
of  increasing  brilliance  leads  to  XXIV,  a  brilliant  culmination  in 
which  the  Dies  Irae  is  sounded  forth  fortissimo  by  the  brass  and  strings. 


January  25,  1926  (Monday  Evening  Concert  —  Jesus  Maria  Sanroma),  April  12,  1935 
(Walter  Gieseking).  The  Third  Concerto  was  first  played  at  these  concerts  October  31,  1919 
(Sergei  Rachmaninoff,  soloist),  repeated  March  16,  1928  (Vladimir  Horowitz,  soloist),  De- 
cember 20,  1935  (Sergei  Rachmaninoff,  soloist).  The  Fourth  Concerto  has  not  been  performed 
by  this  orchestra. 
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SERGEI  VASSILIEVITCH  RACHMANINOFF 

Born  at  Onega  in  the  government  of  Novgorod,  Russia,  April  2,  1873 


Rimsky-Korsakov,  writing  of  the  musical  horizon  in  Moscow  as  it 
appeared  to  him  at  the  end  of  the  last  century,  discerned  two  com- 
posers of  outstanding  promise:  "that  star  of  the  first  magnitude,  newly 
risen  in  Moscow  —  the  somewhat  warped,  posing,  and  self-opinionated 
A.  N.  Scriabin,  and  the  other  Moscow  star,  S.  V.  Rachmaninoff."  *  The 
Petersburg  musician,  as  usual,  made  a  clear  summary  of  the  situation 
in  the  other  city.  This  strangely  assorted  pair  did  indeed  grow  up  side 
by  side,  attending  the  classes  at  the  Conservatory  together.  The  two 
remained  warm  friends  for  life,  despite  rumors  to  the  contrary,  and 
despite  their  very  different  ways  of  approach  to  their  art.  After 
Scriabin's  death  in  1915  Rachmaninoff  devoted  a  tour  of  Russia  ex- 
clusively to  the  piano  music  of  his  colleague. 

Not  the  least  interesting  part  of  Rachmaninoff's  "Recollections"  f 
are  those  pages  which  dwell  upon  his  student  days.  He  was  twelve 
years  old  when  his  serious  work  began.  At  that  time  (1885)  his  mother 
took  him  to  his  cousin,  Alexander  Siloti,  then  already  a  well-known 


*  Rimsky-Korsakov :    "My  Musical  Life"    (1909). 

f  "Rachmaninoff's  Recollections,"   as  told  to   Oskar  von  Riesemann    (1934). 
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pianist,  for  advice.  The  boy  had  shown  obvious  talent  even  from  baby- 
hood, having  played  the  piano  acceptably  from  the  age  of  four.  He 
had  been  fondly  praised  for  his  exhibitions  and  somewhat  pampered, 
with  the  result  that  he  was  becoming  "an  incredibly  lazy  little  ne'er- 
do-well."  The  family,  traditionally  "gentle"  and  comfortably  provided, 
had  fallen  upon  straitened  circumstances.  Siloti  advised  that  the  boy  be 
sent  to  Moscow  and  placed  in  the  rigidly  routined  household  of  the 
pianist  Nicolai  Sverev,  there  to  work  under  his  exacting  eye.  Sverev 
turned  out  to  be  not  quite  the  formidable  ogre  the  boy  expected  to 
find,  but  there  were  no  loopholes  for  easy  ways;  and  it  may  be  assumed 
that  the  real  foundations  of  Rachmaninoff,  the  pianist,  were  laid  then 
and  there.  The  boy's  imagination  and  ambition  were  stimulated  by 
such  celebrated  visitors  to  the  house  as  Anton  Rubinstein  and 
Tchaikovsky.  At  the  Conservatory  where  Rachmaninoff  first  studied 
under  Arensky,  Tchaikovsky  was  one  of  the  examiners  at  the  end  of 
the  year.  The  boy  played  some  "songs  without  words"  of  his  own 
composition.  "When  I  had  finished,"  so  Rachmaninoff  tells  us, 
"Tchaikovsky  rose  and  busied  himself  with  the  examination  journal. 
It  was  only  after  a  fortnight  that  I  learned  what  he  had  been  doing 
with  it:  he  had  added  three  more  plus  signs  to  my  mark,  one  on  top, 
one  below,  and  one  behind.  This  five  with  four  plus  marks  —  a  unique 


•  »n   miles  lev,  U* 
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occurrence  in  the  annals  of  the  Conservatory  —  was  naturally  much 
discussed,  and  the  story  made  the  round  of  all  Moscow.  But,  as  already 
said,  I  only  heard  of  it  a  fortnight  later.  I  was  probably  kept  in  igno- 
rance so  that  I  should  not  grow  vain,  but  Arensky  eventually  betrayed 
the  secret." 

Rachmaninoff  thereupon  came  under  the  guidance  of  Serge  Taneiev, 
the  contrapuntal  wizard  who  conducted  that  department  of  the  school. 
Rachmaninoff  and  his  classmate  Scriabin  chafed  at  the  intricacies  of 
this  learned  subject,  and  dodged  the  exercises  imposed  upon  them 
whenever  they  could.  Taneiev  had  to  resort  to  the  device  of  sending 
his  cook  to  Rachmaninoff  with  the  proposition  in  counterpoint  written 
on  a  slip  of  paper.  The  cook  was  instructed  to  wait  in  the  kitchen  until 
he  was  given  the  completed  task.  "I  was  persuaded  by  the  beseeching 
requests  of  our  own  servants  to  do  my  lessons  so  that  Taneiev's  cook 
should  be  removed  from  their  kitchen.  But  I  am  afraid  he  often  had 
to  wait  for  his  supper."  The  fugue  form  as  instilled  by  Arensky  bored 
both  of  these  refractory  pupils  until  Taneiev  opened  their  eyes  to  its 
real  nature  and  uses.  It  is  interesting  to  add  that  Scriabin  "flunked" 
in  this  course. 

Rachmaninoff  won  the  "Grand  Gold  Medal"  at  graduation  from 
the  Conservatory  with  his  opera  "Aleko,"  composed  in  seventeen  days, 
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and  duly  performed  at  Moscow.  The  First  Piano  Concerto,  subse- 
quently rewritten,  the  symphonic  poem,  "The  Rock,"  and  some  songs 
and  piano  pieces  (including  the  Prelude  in  C-sharp  minor)  belong  to 
these  early  years. 

The  composer  was  twenty-two  when  he  attempted  his  first  symphony, 
and  its  hostile  reception  in  St.  Petersburg,  the  rival  city,  threw  him 
into  a  state  of  depression,  threatening  his  career  with  disaster.  "I  did 
not  live,"  says  Rachmaninoff,  looking  back  upon  those  blank  years, 
"I  vegetated,  idle  and  hopeless."  He  had  indeed  lost  faith  in  his  ability 
to  compose,  but  he  did  manage  to  conduct  operatic  performances  in 
the  company  of  Mamontov  in  Moscow,  where  Chaliapin  was  then 
singing.  He  fast  developed  into  a  conductor  of  high  standing  in 
Moscow.  He  made  a  successful  visit  to  England  in  1898,  conducting 
and  playing  the  piano,  but  his  efforts  at  composition  were  listless.  It 
was  in  1900  that  the  Satin  family,  with  whom  he  then  lived,  at  last 
found  a  cure  for  the  state  of  apathy  which  had  possessed  him  for  so 
long.  The  cure  was  made  by  Dr.  N.  Dahl,  whose  method  was  similar 
to  the  auto-suggestion  of  the  later  Coue.  There  followed  a  creative 
period,  in  which  he  wrote  the  C  minor  Concerto  (No.  2),  the  'cello 
sonata,  a  considerable  amount  of  songs  and  piano  music. 

In  1902,  Rachmaninoff  was  married  to  Natalie  Satin.  There  were 
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many  demands  upon  his  time  to  play  in  conceits  and  to  conduct. 
Even  then,  as  Rachmaninoff  admits,  he  was  not  yet  sure  whether  he 
was  destined  first  of  all  to  be  a  composer,  a  conductor,  or  a  piano 
virtuoso.  The  success  of  two  one-act  operas,  "The  Miserly  Knight" 
(1905),  which  he  wrote  for  Chaliapin,  and  "Francesca  da  Rimini" 
(1906),  which  suffered  by  the  weak  libretto  of  Modeste  Tchaikovsky, 
inclined  him  towards  further  creative  work.  He  retired  to  Dresden 
for  two  years  in  1906  for  the  purpose  of  undisturbed  composition.  The 
Symphony  in  E  minor  and  the  "Isle  of  the  Dead"  were  the  more  out- 
standing results.  Again  in  1913  the  composer  withdrew  from  all  en- 
gagements, sought  seclusion  in  Rome,  and  wrote  his  Second  Piano 
Sonata,  and  his  choral  symphony  "The  Bells." 

After  the  revolution  of  1917  Rachmaninoff  fled  from  Russia  with 
his  wife  and  two  daughters,  thereby  sacrificing  his  property.  But  he 
had  the  bread-winning  capacity  of  his  two  hands,  and  the  good  luck 
of  a  concert  tour  in  Scandinavia  all  arranged.  Favorable  offers  from 
America  brought  him  across  the  ocean,  and  the  day  the  small  Nor- 
wegian steamer  landed  him  with  his  family  in  New  York  happened  to 
be  the  day  the  Armistice  was  declared.  Thus  began  the  association 
which  has  led  to  the  gradual  identification  of  the  artist  with  this 
country. 
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There  remains  to  outline  the  original  compositions  of  Rachmani- 
noff's more  recent  years.  In  1915,  he  wrote  his  "Vesper  Mass"  for 
Boys'  and  Women's  Voices,  which  he  has  named  as  his  second  favorite 
among  all  his  compositions,  the  first  being  the  symphony,  "The  Bells." 
A  group  of  six  songs  was  published  in  1916,  and  in  the  following  year, 
the  second  set  of  ''Etudes  tableaux"  for  piano  (Respighi  set  five  of  the 
etudes  for  orchestra,  and  they  had  their  first  performance  by  this  or- 
chestra November  13,  1931).  The  Fourth  Piano  Concerto  was  pub- 
lished in  1927.  Three  Russian  Folksongs  for  Choir  and  Orchestra  are 
of  the  same  year.  The  set  of  Variations  for  piano  solo  on  a  theme  by 
Corelli  was  written  in  the  summer  of  1932.  The  composer's  "Rap- 
sodie"  on  a  theme  by  Paganini  was  written  in  the  summer  of  1934. 
In  the  summer  of  1936,  he  completed  his  "Third"  Symphony,  which 
was  first  performed  by  the  Philadelphia  Orchestra,  Leopold  Stokowski 
conductor,  November  6,  1936. 
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FIFTH  SYMPHONY  IN  E  MINOR,  Op.  64 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia.  Ma\    7.   1840; 

died  at  St.  Petersburg.  November  6,  1893 


Completed  in  August  of  1888,  Tchaikovsky's  Filth  Symphom  was  first  performed 
at  St.  Petersburg  on  November  17  under  the  composer's  direction. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  and  strings. 

The  most  recent  performance  in  the  Friday  and  Saturday  series  was  April  27.. 
1934,  as  part  of  the  Tchaikovsky  Festival. 

Tchaikovsky's  slight  opinion  oi  his  Fifth  Symphony,  as  compared 
to  his  ardent  belief  in  his  Fourth  and  Sixth,  is  a  curious  fact,  com- 
ing as  it  did  from  an  incorrigible  self-analyst,  who  was  always  ready 
to  rehearse  in  his  letters  to  his  friends  his  doubts  and  beliefs  as  to  the 
progress  of  his  music.  He  was  much  more  close-mouthed  about  his 
new  scores  at  this  time  of  self-confidence  and  established  fame  than 
he  was  in  1 S 7 7 ,  the  year  of  the  Fourth  Symphony,  when  he  would 
confide  each  step  to  Mme.  von  Meek,  or  earlier,  when  he  would  submit 
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each  new  manuscript  to  his  colleagues,  hanging  on  their  approval, 
when  he  would  study  audiences  and  newspaper  reviews.  There  were 
musical  confidences  in  the  letters  of  the  later  years.  But  they  were  more 
laconic,  had  less  of  the  questioning  note.  The  artist,  surer  of  his 
powers,  was  no  less  analytic,  no  less  honest  about  them.  He  never 
hesitated  to  tell,  for  example,  when  he  was  composing  from  the  urge 
to  compose,  and  when  he  was  forcing  himself  to  it;  when  he  was 
writing  "to  order,"  when  he  was  not. 

Usually  the  opinion  of  the  composer  has  coincided  with  that  of 
posterity.  The  Fifth  Symphony  is  probably  the  most  notable  exception. 
Of  the  Fourth  Symphony  and  the  Sixth  he  was  always  proud.  The 
"Manfred"  Symphony  he  "hated,"  and  considered  destroying  all  but 
the  opening  movement.  The  two  of  his  operas  which  he  always  de- 
fended have  proved  to  be  the  principal  survivors  —  Eugene  Oniegen 
and  Pique  Dame.  The  former  he  staunchly  believed  in,  despite  its 
early  failures.  He  had  inordinate  ambitions  for  an  earlier  love  — 
Cherevichek,  but  even  after  he  rewrote  it  as  Les  Caprices  d'Oxane,  the 
world  never  came  around  to  his  view.  The  world  also  made  a  con- 
spicuous reversal  in  regard  to  his  lighter  music.  About  the  ballet,  The 
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Sleeping  Beauty,  he  was  enraptured  from  the  start  —  thoroughly  in  the 
vein,  and  in  love  with  his  subject.  The  Ballet  Casse  Noisette,  on  the 
other  hand,  he  regarded  as  an  uncongenial  subject,  an  annoying  com- 
mission. 


The  gist  of  Tchaikovsky's  written  remarks  about  the  Fifth  Sym- 
phony is  soon  told.  "To  speak  frankly,"  he  wrote  to  Modeste  in  May, 
"I  feel  as  yet  no  impulse  for  creative  work.  What  does  this  mean? 
Have  I  written  myself  out?  *  No  ideas,  no  inclination!  Still  I  am 
hoping  to  collect,  little  by  little,  material  for  a  symphony."  To  Mme. 
von  Meek,  a  month  later  —  "Have  I  told  you  that  I  intend  to  write  a 
symphony?  The  beginning  was  difficult;  but  now  inspiration  seems  to 
have  come.  However,  we  shall  see."  In  August,  with  the  symphony 
"half  orchestrated,"  the  listless  mood  still  prevailed:  "When  I  am  old 
and  past  composing,  I  shall  spend  the  whole  of  my  time  in  growing 


*  Apparently  Tchaikovsky  had  not  forgotten  the  remark  to  this  effect  made  by  a  critic  in 
Moscow  six  years  earlier,  about  his  violin  concerto.  The  composer  must  have  been  unpleas- 
antly aware  that  since  that  time  he  had  written  no  work  in  a  large  form,  which  had  had 
more  than  a  "success  d'estime."  The  operas  "Mazeppa"  and  "The  Enchantress"  had  fallen 
far  short  of  his  expectations.  In  the  programme  symphony,  "Manfred,"  he  had  never  fully 
believed.   Of  the   Orchestral  suites,    only  the  third  had  had   a   pronounced   success. 
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flowers.*  My  age  —  although  I  am  not  very  old  [he  was  forty-eight]  — 
begins  to  tell  on  me.  I  become  very  tired,  and  I  can  no  longer  play 
the  pianoforte  or  read  at  night  as  I  used  to  do."  Three  weeks  later  he 
reports  briefly  that  he  has  "finished  the  Symphony." 

The  first  performances,  which  he  conducted  at  St.  Petersburg  on 
November  17  and  24,  despite  a  considerable  popular  success,  hardly 
raised  his  opinion  of  the  new  symphony,  for  he  wrote  to  Mme.  von 
Meek  in  December  —  "After  two  performances  of  my  new  symphony 
in  St.  Petersburg  and  one  in  Prague,  I  have  come  to  the  conclusion 
that  it  is  a  failure.  There  is  something  repellent,  something  super- 
fluous, patchy,  and  insincere,  which  the  public  instinctively  recognizes. 
It  was  obvious  to  me  that  the  ovations  I  received  were  prompted  more 
by  my  earlier  work,  and  that  the  symphony  itself  did  not  really  please 
the  audience.  The  consciousness  of  this  brings  to  me  a  sharp  twinge 
of  self-dissatisfaction.  Am  I  really  played  out,  as  they  say?  Can  I 
merely  repeat  and  ring  the  changes  on  my  earlier  idiom?  Last  night, 
I  looked  through  our  symphony  (No.  4).  What  a  difference!  How 
immeasurably  superior  it  is!  It  is  very,  very  sad!" 


*  Tchaikovsky  had  in  that  spring  comfortably  established  himself  in  his  country  house  at 
Frolovskoe  near  Moscow,  where  he  could  enjoy  his  solitary  morning  walks,  and  his  flower 
garden,  Avith  its   "charming  pool  and  tiny  islet,   fringed  by  forest." 
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The  success  of  the  symphony  when  he  conducted  it  at  Prague  on 
December  22,  and  when  it  was  produced  at  Moscow  a  few  weeks  later 
does  not  seem  to  have  altered  his  opinion.  Only  after  another  pro- 
nounced success  at  Hamburg,  where  he  conducted  the  work  on  March 
15,  did  he  alter  his  opinion.  The  musicians  at  the  rehearsals  had  a 
high  opinion  of  it,  a  circumstance  which  always  carried  much  weight 
with  Tchaikovsky.  This  concert  brought  from  him  his  best  word  for 
the  symphony.  He  wrote  to  Davidov:  "The  Fifth  Symphony  was  mag- 
nificently played  and  I  like  it  far  better  now,  after  having  held  a 
bad  opinion  of  it  for  some  time." 

Ernest  Newman  writes: 

"It  is  a  curious  fact  that  whereas  the  sixth  symphony,  admittedly 
based  on  a  programme,  leaves  us  here  and  there  with  a  sense  that  we 
are  missing  the  connecting  thread,  the  fifth  symphony,  though  to  the 
casual  eye  not  at  all  programmistic,  bears  the  strongest  internal  evi- 
dences of  having  been  written  to  a  programme.  The  feeling  that  this 
is  so  is  mainly  due  to  the  recurrence,  in  each  movement,  of  the 
theme  with  which  the  symphony  begins.  This  produces  a  feeling  of 
unity  that  irresistibly  suggests  one  central  controlling  purpose.  The 
theme  in  question  is  peculiarly  sombre  and  fateful.  It  recurs  twice 
in  the  following  andante,  and  again  at  the  end  of  the  waltz  that  con- 
stitutes the  third  movement.  In  the  finale,  the  treatment  of  it  is 
especially  remarkable.   It  serves,  transposed  into  the  major,  to  com- 
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mence  this  movement;  it  makes  more  than  one  reappearance  after- 
wards! But  this  is  not  all  the  thematic  filiation  this  symphony  reveals. 
One  of  the  themes  of  the  second  movement  —  the  andante  —  also  recurs 
in  the  finale,  while  the  opening  subject  proper  of  the  finale  (following 
the  introduction)  is  plainly  based  on  the  opening  subject  of  the  whole 
symphony.  Lastly,  the  first  subject  of  the  allegro  of  the  first  movement 
reappears  in  the  major,  on  the  last  page  but  two  of  the  score,  to  the 
same  accompaniment  as  in  the  allegro.  So  that  —  to  sum  the  matter  up 
concisely  —  the  fourth  movement  contains  two  themes  from  the  first 
and  one  from  the  second;  the  third  and  second  movements  each  con- 
tain one  theme  from  the  first  —  a  scheme  that  is  certainly  without 
a  parallel  in  the  history  of  the  symphony.  No  one,  I  think  will  venture 
to  assert  that  so  elaborate  a  system  of  thematic  repetition  as  this  is  due 
to  mere  caprice;  nor  is  it  easy  to  see  why  Tchaikovsky  should  have  in- 
dulged in  it  at  all  if  his  object  had  been  merely  to  write  a  'symphony 
in  four  movements.'  Nothing  can  be  clearer  than  that  the  work  em- 
bodies an  emotional  sequence  of  some  kind.  It  is  a  great  pity  that  we 
have  no  definite  clew  to  this;  but  even  on  the  face  of  the  matter  as  it 
now  stands  the  general  purport  of  the  symphony  is  quite  plain.* 


*  Since  these  ".vords  were  "written,  the  tentative  sketch  of  a  programme  Avas  found  in  the 
notebooks  of  Tchaikovsky  which  are  noAv  preserved  in  the  Museum  at  Klin.  Nicolas  Slonim- 
sky,  examining  these  notebooks,  came  across  the  following  notation  for  the  Fifth  Symphony: 
"Program  of  the  First  Movement  of  the  Symphony:  Introduction.  Complete  resignation  before 
Fate,  or,  "which  is  the  same,  before  the  inscrutable  predestination  of  Providence.  Allegro  (I) 
Murmurs,  doubts,  plaints,  reproaches  against  XXX  [three  crosses  in  the  original].  (II) 
Shall  I  throw  myself  in  the  embraces  of  Faith???  [three  question  marks  in  the  original]. 
[On  the  corner  of  the  leaf]    a  wonderful  programme,   if  I  could   only  carry  it  out." 
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"The  gloomy,  mysterious  opening  theme  suggests  the  leaden,  delib- 
erate tread  of  fate.  The  allegro,  after  experimenting  in  many  moods, 
ends  mournfully  and  almost  wearily.  The  beauty  of  the  andante  is 
twice  broken  in  upon  by  the  first  sombre  theme.  The  third  movement 
—  the  waltz  —  is  never  really  gay;  there  is  always  the  suggestion  of 
impending  fate  in  it;  while  at  times  the  scale  passages  for  the  strings 
give  it  an  eerie,  ghostly  character.  At  the  end  of  this  also  there  comes 
the  heavy,  muffled  tread  of  the  veiled  figure  that  is  suggested  by  the 
opening  theme.  Finally,  the  last  movement  shows  us,  as  it  were,  the 
emotional  transformation  of  this  theme,  evidently  in  harmony  with 
a  change  in  the  part  it  now  plays  in  the  curious  drama.  It  is  in  the 
major  instead  of  in  the  minor;  it  is  no  longer  a  symbol  of  weariness 
and  foreboding,  but  bold,  vigorous,  emphatic,  self-confident.  What 
may  be  the  precise  significance  of  the  beautiful  theme  from  the  second 
movement  that  reappears  in  the  finale  it  is  impossible  to  say;  but  it 
is  quite  clear  that  the  transmutation  which  the  first  subject  of  the 
allegro  undergoes,  just  before  the  close  of  the  symphony,  is  of  the 
same  psychological  order  as  that  of  the  'fate'  motive  —  a  change  from 
clouds  to  sunshine,  from  defeat  to  triumph." 
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The  CHOICE  of 
EXPERIENCE 

Make  any  drink 

Taste  Better 

Use 

POLAND  WATER 

POLAND  SPRING 
GINGER  ALE 

or  one  of  the  new 
POLAND  MIXERS 

Tom  Collins 
Planter's  Punch 
Whiskey  Sour 

Bottled  only  at 

POLAND  SPRING,  MAINE 


Keep 
Your 
Youth  I 


i 

v  The     intelligent 

■  woman  is  scientific 

n  in  keeping  her  vi- 

tality,   poise     and 
\  figure. 

A  new  method  in  slimming. 

DORA  HERBERT 

RECONDITIONING 

SALON 

251  Harvard  Avenue  at  Longwood 

Brookline 

Telephone,  LON.  8702,  9738 


FOR  THE  HOLIDAYS  QIVE  the 

Latest  Recording  by  BOSTON'S  NOTED  SOPRANO 

ISABEL     FRENCH 

"DER  HIRT  AUF  DEM  FELSEN" 

("The    Shepherd    on   the   Hills") 

with  Clarinet  Obligato  by  PAUL  MIMART 

ASK    FOR    TECHNICHORD,    NUMBER    1129 

ON  SALE  AT  ALL  LEADING  MUSIC  STORES— PRICE  $1.50 

What  they  say  about  ]  "Vous  et  M.  Mimart!  que  ensemble!" 

Isabel  French's  inter-  >  "A  flawless  performance!" 

pretation  of  this  song: )  "Somewhere  I  hope  Schubert  is  hearing  you  sing  it  as  only  it  should  be  sung!" 

ASK  FOR  TECHNICHORD,  NUMBER  1139  for  the  only  recording  of 
the  incomparable  organ  at  the  Germanic  Museum  with  E.  Power  Biggs, 
Organist.    Selections    by    Handel    and    Daquin. 
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Measured  by  years  we  are  old. 
Gauged  by  ideas  and  mechanical 
equipment  we  are  young  and 
vigorous.  Printing  entrusted  to  us 
will  be  produced  under  the  guid- 
ance of  experience,  in  a  modern 
tempo,  with  the  speed  of  youth. 


Geo.  H.  Ellis  Co. 

Printers  of  Reputation 
Since  1873 

272    CONGRESS  STREET 
BOSTON    •    LIBerty  7800 


E.    C.    SCHIRMER     MUSIC     CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 
Publishers  of  Telephone  Kenmor*  1772  Depot  for 


THE  CONCORD  AND  COMMONWEALTH 
SERIES  — WELLESLEY  APPRECIATION 
ALBUM  —  HARVARD  UNIVERSITY  GLEE 
CLUB  COLLECTION  OF  PART  SONGS  FOR 
MEN'S  VOICES  — RADCLIFFE,  VASSAR 
AND  WELLESLEY  CHORAL  MUSIC  FOR 
WOMEN'S  VOICES  — ST.  DUNSTAN  EDI- 
TION OF  SACRED  MUSIC 


PETERS  AND  AUGENER'S  EDITION  — 
SCHIRMER  LIBRARY  OF  MUSICAL 
CLASSICS  — CURWEN.  NOVELLO  AND 
OXFORD  PUBLICATIONS  —  Sole  Agents  for 
COMPOSITIONS  OF  JUON  —  HONEGGER 
"KING  DAVID"— MEYNELL  "THE  LITTLE 
CHRONICLE  OF  ANNA  MAGDALENA 
BACH"  — GRADUS  AD  SYMPHONIAM  (A 
TREASURY  OF  ENSEMBLE  MUSIC  FOR 
SCHOOL   AND  HOMF> 


SHIRTMAKERS     SINCE     1844 

IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 


//FW/NS  &  //OL  US 

24   PROVINCE   STREET 
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RAYMOND  -WHITCOMB 
LONG  WINTER  CRUISES 

Mediterranean 

The  Mediterranean  from  end  to  end  in  the  Italian  Line 
M.V.  "Satumia."  With  6  days  in  Egypt  and  visits  to 
24  other  places.     Sailing  Feb.  12.     54  days. 

Round  South  America 

Completely  round  South  America  in  47  days  in  the 
North  German  Lloyd  "Columbus."  Calls  at  interest- 
ing ports.     Sailing  Feb.  5.     Rates,  $595  up. 

South  Sea  Islands 

Sailing  Jan.  21  in  the  M.S.  "Stella  Polaris"  and  visiting 
the  South  Sea  Islands,  East  Indies,  Southern  India, 
Zanzibar,  South  Africa  and  West  Africa.  Rates  $1 250  up. 

Mediterranean- Adriatic 

Including  Vienna  and  Budapest 

Sailing  March  12  in  the  French  Line  S.S.  "Champlain," 
for  historic  ports  in  Morocco,  the  Western  Mediterranean 
and  the  Adriatic.     33  days. 

Short  winter  cruises  to  the  West  Indies 
and  Rio  de  Janeiro. 

Raymond  -Whitcomb 

The  Oldest  American  Travel  Company 

122  Newbury  St.     BOSTON     145  Tremont  Street 

HUBbard    2410 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Eleventh  Programme 


FRIDAY  AFTERNOON,  December  31,  at  2:30  o'clock- 

SATURDAY  EVENING,  January   1,  at  8:15  o'clock 


Bach  Brandenburg  Concerto  No.  3  in  G  major  for 

string  orchestra   (with  the  Sinfonia  from  the 
Cantata  "Christ  lag  in  Todesbanden") 
Allegro  moderato 
Sinfonia 
Allegro 

Brahms Symphony  No.  3  in  F  major,  Op.  90 

I.  Allegro  con  brio 

II.  Andante 

III.  Poco  allegretto 

IV.  Allegro 

INTERMISSION 

Sibelius "Pohjola's  Daughter,"  Symphonic  Fantasia,  Op.  49 

Sibelius "The   Captive   Queen,"   Ballad  for  Chorus   and 

Orchestra,  Op.  48 

(First   performances    in    the    United   States) 

Sibelius "The  Origin  of  Fire,"  for  Baritone,  Male 

Chorus,  and  Orchestra,  Op.  32 

(First  performances    in  the   United  States) 

Sibelius "Finlandia,"   Symphonic  Poem,   Op.  26 

HELSINKI  UNIVERSITY  CHORUS  OF  FINLAND 
Martti  Turunen,  Conductor 


This   programme   will   end  about  4:35   on   Friday  Afternoon,    10:20 

o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Events  at  Symphony  Hall 

The  second  concert  of  the  series  given  on  Monday  evenings  and 
Tuesday  afternoons  by  the  Boston  Symphony  Orchestra  in  Symphony 
Hall  will  take  place  next  Monday  and  Tuesday,  December  27  and  28. 
Raya  Garbousova,  the  'cellist,  will  appear  as  soloist  in  the  following 
programme:  Starokadomsky,  Concerto  for  Orchestra;  Boccherini, 
Violoncello  Concerto  in  B-flat  major;  Tchaikovsky,  Rococo  Variations 
for  Violoncello  and  Orchestra;  Tchaikovsky,  Overture-Fantasia  "Romeo 
and  Juliet." 

Marian  Anderson:  Aaron  Richmond  in  his  Symphony  Hall  series 
offers  for  Sunday  afternoon,  January  2,  the  remarkable  Negro 
contralto.  This  is  the  third  year  that  the  celebrated  voice  of  Marian 
Anderson  has  been  presented  to  a  Boston  audience. 


The  Helsinki  University  Chorus,  besides  appearing  with  the 
Boston  Symphony  Orchestra,  December  31  and  January  1,  will  give  a 
concert  in  Symphony  Hall  on  Sunday  afternoon,  January  9. 


Yehudi  Menuhin,  who  is  to  appear  with  the  Boston  Symphony 
Orchestra  in  February,  will  give  a  recital  jointly  with  his  sister, 
Hepzibah  Menuhin,  in  Symphony  Hall  on  Sunday  afternoon,  January 
16.  This  will  be  the  first  appearance  of  Hepzibah  in  Boston  and  one 
of  the  very  limited  number  of  public  appearances  which  she  is  to  make 
this  season.  The  Menuhins  will  then  give  a  programme  of  Sonatas  for 
Violin  and  Piano. 


Burton  Holmes  will  open  a  series  of  five  travelogues  in  Symphony 
Hall  on  Saturday  afternoon,  January  15. 
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AK 


Aaron  Richmond  presents 


MARIAN 
ANDERSON 

SUN.  AFT.,  JAN.  2  at  330 

Remaining  tickets  now  at  Symphony 
Hall  Box-office 


Jordan  Hall 
RUDOLPH 


THUR.  EVE.,  JAN.  6 
ADOLPH  " 

IM   S<   II      »»d     SEREIN 

Violinist 

BEETH 


Pianist 

VEN 

PianO'Violin  Sonatas 

D  major,  Op.  12;  E-flat  major,  Op.  12;  and  G  major,  Op.  96 

Single  Tickets  ($1.00,  $1.50,  $2.00,  $2.50  plus  tax)  available  Wednesday 

TUE.  EVE.,  JAN.  11  Jordan  Hall 

BOSTON  STRING  QUARTET 

Messrs.  Keller,  Fedorovsky,  Fourel,  Zighera 

JESUS  MARIA  SANROMA,  Assisting  Artist 

LAST  Boston  concert  this  season*  Program  includes  Edward 

Burlingame  Hill's  new  Quartet  for  Piano  and  Strings 


THUR.  EVE.,  JAN.  20 


Jordan  Hall 


CALLIMAHOS 

Greek- American  Flutist 
FRI.  EVE.,  &  SAT.  MAT.,  JAN.  2 1  &  22    Jordan  Hall 

BALLET    CARAVAN 

Lincoln  Kirstein,  Director 

Company  of  20  dancers  in  repertory 
of  new  classic  and  character  ballets  by  Americans 


SUN.  AFT.,  JAN.  23 

SEGOVIA 

The  Great  Spanish  Guitarist 

SUN.  AFT.,  JAN.  30 


Jordan  Hall 


Jordan  Hall 


ABTUR     SCHNABEL 

Single  Boston  Appearance  of  the  Famous  Pianist 
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VICTOR  RED  SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also  Sprach  Zarathustra Strauss 

Apollon  Musagete  —  Ballet   Stravinsky 

Bolero   Ravel 

Classical  Symphony  Prokofleff 

Concerto  No.  12  —  Larghetto Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz 

Danse   Debussy-Ravel 

Daphnis  et  Chloe  —  Suite  No.  2 Ravel 

filegie    ( Violoncello  solo  :   Jean  Bedetti ) Faure 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring)    Strauss 

Gymnop6die  No.  1  Erik  Satie-Debussy 

"Khovanstchina"    Prelude    Moussorgsky 

La  Valse Ravel 

Love  for  Three  Oranges  —  Scherzo  and  March Prokofleff 

Ma  M§re  L'Oye  (Mother  Goose) Ravel 

Petrouchka  Suite    Stravinsky 

Pictures  at  an  Exhibition   Moussorgsky-Ravel 

"Romeo  and  Juliet,"  Overture-Fantasia  Tchaikovsky 

Rosamunde  —  Ballet  Music Schubert 

Sarabande    Debussy-Ravel 

"Swanwhite"    ("The  Maiden  with   Roses" )    Sibelius 

Symphony  No.  2  in  D  major    Sibelius 

Symphony  No.  4  in  A  major   ("Italian")     Mendelssohn 

Symphony  No.  4  in  F  minor     Tchaikovsky 

Symphony  No.  6  in  B  minor  ( "Pathetique" )    Tchaikovsky 

Symphony  No.  6  in  F  major  ( "Pastoral" )     Beethoven 

Symphony  No.  6  in  G  major   ("Surprise")     Haydn 

Symphony  No.  8  in  F  major   Beethoven 

Symphony  No.  8  in  B  minor   ( "Unfinished" ) Schubert 

"The  Enchanted  Lake"    Liadov 

Wiener  Blut  —  Waltzes  (Vienna  Blood)   Strauss 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

Three  Concerts  for  Chamber  Orchestra 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 


Jordan  Hall 


Dec.  30th,  Jan.  26th,  Feb.  24th 


Soloists:    HAROLD     BAUER,    JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Series  tickets  for  the  three  concerts: — $6.60,  $5.00,  $4.00  (tax  included) 
Mail  orders  to  Anita  Davis-Chase,  234  Boylston  Street,  Boston 


SYMPHONY  HALL 


SUNDAY  AFTERNOON, 
JANUARY  16,  at  3:30 


YEHUDI 

MMUHIN 

AND 
HEPZIBAH 

MENUHIN 

IN  A  RECITAL  OF  SONATAS 
FOR  VIOLIN  AND  PIANO 

(The  first  appearance  of  Mepzibah 
MenuKin  in  Boston) 


TICKETS  AT  BOX  OFFICE 
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MUSICAL       INSTRUCTION 


FELIX     FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 


^^  I   •  _T  ~.  ^         J   ^  -w-j  -J  ^  Boston    Conservatory    of    Music 

OllVt^X  UdlllCl  Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  W.   Boston  Herald. 

.    .    .   rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,   as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 
Brendan  Keenan  Principles  Baldwin   Piano 


GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mas*. 

The  Stuart  School,  Boston 


MALCOLM    LANG 

PIANOFORTE  THEORY 

Interpretation  of   Songs 

6  NEWBURY  STREET  BOSTON 


MARY   SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 

74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 

CAMBRIDGE,    MASSACHUSETTS.  Tro.    0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederic   Tillotson  Margaret  Mason 

Elmer  Schoettle  Mary   Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 

Minna  Franziska  Holl,  Director;  Walter  Piston,  Chairman,,  Advisory  Board. 


JULES    WOLFFERS 

PIANIST  TEACHER 

HOTEL    HEMENWAY 

Kenmore  4330 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox   School  of   Pianoforte   Playing 

403  Marlborough  Street 
Tel.  Algonquin  -3078 


SOLFEGGIO  THEORY  EAR   TRAINING 

Method  of  the  National  Conservatory  in   Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National   Conservatory  in   Paris 

Member  of  the   Boston   Symphony 

32  Queensberry  Street  Commonwealth   1349 


SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 
RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS  MONDAY  OR  THURSDAY,  or  by  appointment. 
162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  923s 


LETTY    LAUNDER 


TEACHER 
of  the 


!2  Lincoln  Hall/Trinity  Court  Violin 
175    DARTMOUTH    STREET 

Telephone  Kenmore  6520 


ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 
Mozarteum  Summer  Academy,  Salzburg, 
Austria  and 
Boston  University 

458  HUNTINGTON  AVENUE,  BOSTON 

Tel.  Highlands  1948 


RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


ELIZABETH 

SIEDHOFF 

Pianist— Organist — Instructor 
"I  am  very  pleased  with  her  work." 
Matthay  in  London 
In  Providence  "Wednesdays 
Address:  HOTEL  HEMENWAY 
Tel.  Ken.  4330  Boston 
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MUSICAL       INSTRUCTION 


CHARLES 
REPPER 


^  COMPOSER 

0  PIANIST 

TEACHER 

Piaao:  Harmony:  Ear  training.  Private  and  group 
leuons.  Course  for  Adult  Beginners.  Catalogue 
of  piano  pieces  on  request.  Interview  only  by 
lppointment:   KEN  6520.   Trinity  Court,   Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 

206    COMMONWEALTH    AVE.,    Boston 

Commonwealth    8908 


Miss   ROSE  STEWART 
TEACHER   OF   SINGING 

£45   Chestnut    Hill   Avenue,   Brighton 
Telephone  Stadium   2326 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 

SINGING 


HARRIS    S.    SHAW 

PIANO,     ORGAN,     MUSICIANSHIP 

(75  DARTMOUTH  ST.,  BOSTON 
Kenmore  6520 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesdays 


MARY      TOWER 

(nee  Pumphrey) 
Pianist  —Accompanist  -  Ensemble 
56  Somerset  Rd 
West  Newton  2543  West  Newton 


SELMA    PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre  Street,  Brookline 

Aspinwall  7750 


Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 


PRIVATE  LESSONS  BY  ARRANGEMENT 
4H7  BOYLSTON  STREET        t  BROOKLINE 


LON.  4687 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1937,   BY   BOSTON  SYMPHONY    ORCHESTRA,   ltlC. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.  Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallo  well  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


zAllied  witkTHE  First  National  Bank  ^Boston 
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SYMPHONIANA 

Daniele  Amfitheatrof 
Philip  Hale  and  "H.  T.  P. 


DANIELE  AMFITHEATROF 
A  new  visitor  to  America,  Daniele 
Amfitheatrof,  will  come  to  Boston  to 
conduct  this  orchestra  as  guest  for  the 
next  two  pairs  of  Friday  and  Saturday 
concerts.  Mr.  Amfitheatrof  is  now  in 
Minneapolis,  where  he  opened  the  sea- 
son   of    the    Symphony    Orchestra    there 


as  associate  conductor  with  Dimitri 
Mitropoulos. 

Daniele  Amfitheatrof  was  born  in  St. 
Petersburg  in  the  year  1901.  His  father, 
Alexander  Amfitheatrof,  was  distin- 
guished as  a  historian;  his  maternal 
grandfather,  Nicola  Sokolof,  made  his 
name  as  a  composer  of  songs,  and  his 
mother  studied  composition  with 
Rimsky-Korsakov.  Amfitheatrof  studied 
music  in  St.  Petersburg  and  Prague,  and 
went  to  Rome  to  complete  his  musical 
preparation  under   Ottorino   Respighi. 

His  return  to  Russia  occurred  just 
before  the  Revolution  of  1917.  He  re- 
turned to  Italy  in  1921  and  became  a 
naturalized  citizen  of  that  country, 
which  he  has  since  made  his  home. 


TAILORED 

to  the  Queen's  taste 


Above:  In  black  suede  with  calf 
trim  and  leather  heel  $9.75. 

Center:  In  black,  brown  suede  - 
calf  trim,  leather  heel  $14.75. 

Below:  In  black,  brown  suede  - 
genuine  alligator  trim  S15.75. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


ewand 


OS 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 
Middlesex  8500 


From  1924  to  1929  he  was  pianist, 
organist  and  assistant  in  choral  conduct- 
ing at  the  Augusteo,  acting  as  assistant 
conductor  to  Bernardino  Molinari.  He 
later  became  artistic  director  of  the 
Genoa  and  Trieste  Radio,  and  subse- 
quently conductor  and  manager  of  the 
broadcasting  station  in  Turin. 

He  has  composed  a  number  of  works 
which  have  been  performed  in  various 
parts  of  Europe.  It  was  in  1934  that  he 
conducted  his  own  "American  Pano- 
rama" at  the  Augusteo.  His  most  recent 
work  is  his  Concerto  for  Piano  and  Or- 
chestra, which  was  performed  last  spring 
in  Paris  and  Turin.  Mr.  Amfitheatrof 
has  appeared  in  many  European  cities 
as  guest  conductor  —  Milan,  Turin, 
Trieste,  Naples,  Berlin,  Brussels, 
Budapest,  Belgrade,  Warsaw  and  Paris. 


PHILIP  HALE  AND   "H.  T.  P." 

An  exhibition  of  pictures,  letters,  re- 
views and  general  material  concerning 
two  great  critics,  Philip  Hale  and  Henry 
Taylor  Parker,  may  be  seen  in  the  First 
Balcony  Gallery.  The  importance  of 
these  two  men  in  the  development  of 
Boston's  musical  and  artistic  life  can- 
not be  overestimated.  From  their  desks 
at  the  Boston  Herald  and  the  Boston 
Evening  Transcript  they  surveyed  the 
whole  world  of  music  and  theater,  sorted 
it,  and  introduced  its  significant  elements 
to  multitudes  of  devoted  readers.  Philip 
Hale  was  also  intimately  connected  with 
the  Boston  Symphony  Orchestra  as  edi- 
tor  of   its   programme   notes. 

The  portrait  of  "H.  T.  P."  painted  by 
Gordon  Hansen  in  1934,  the  year  of  his 
death,  has  been  loaned  by  the  artist; 
Bachrach  has  supplied  an  enlargement 
of  the  photograph  of  Philip  Hale.  David 
McGord  and  Mrs.  Hale  are  lending  a 
considerable  amount  of  interesting  ma- 
terial. Mr.  McCord's  essay  on  "H.  T.  P." 
may  be  seen  in  both  editions,  and  in 
the  manuscript  which  Mr.  Parker  him- 
self read  shortly  before  his  death.  An 
original    drawing    by    Angna    Enters    of 
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the  "coop"  at  the  Transcript  is  also 
on  display. 

In  the  section  entitled  "The  Critic  as 
Patron"'  in  Miss  Enters'  new  autobiog- 
raphy, "First  Person  Plural,"  dedicated 
"to  the  memory  of  H.  T.  Parker,"  she 
speaks  of  certain  leading  American 
critics : 

"What  I  wish  to  say  is  that  the  serv- 
ices of  these  men  and  women  to  the 
life  of  the  arts  in  America  have  been 
invaluable  to  me — and,  this  must^e 
true  of  all  performers.  ...  I  know  that 
if  it  had  not  been  for  that  type  of  in- 
terest which  led  Mr.  Parker  to  reprint 
in  Boston  the  New  York  reviews  of 
my  compositions  with  the  calm  comment 
'that  these  are  new  works  which  Miss 
Enters  is  trying  out  in  New  York  be- 
fore bringing  them  to  Boston,'  I  could 
not  have  persevered. 

"I  have  met  perhaps  half-a-dozen  of 
these  men  and  women  and  no  more, 
because  of  an  intangible  feeling  that  it 
is  unwise  for  personal  elements  to  be 
intruded  in  the  relation  of  performer 
and  critic.  I  forswore  that  intangible  feel- 
ing when  H.  T.  P.  died  without  my  ever 
having  met  him,  although  I  at  least  was 
vouchsafed  the  kindness  of  his  occasional 
notes.  I  have  dedicated  this  book  to 
his  memory  because  he  was  the  epitome 
to  me  of  the  men  and  women  of  whom 
I  have  been  writing;  the  men  who,  like 
the  late  Everhardt  Armstrong,  of  the 
Seattle  Post  Intelligencer,  and  the  late 
Edward  Moore  of  the  Chicago  Tribune, 
and  the  late  Arthur  Ruhl  and  the  late 
Philip  Hale  of  the  Boston  Herald,  and 
the  late  W.  J.  Henderson  of  the  New 
York  Sun,  worked  as  impersonal  col- 
laborators with  performers.  Many  of 
these  critics  have  national  audiences  as 
novelists,  biographers,  playwrights — 
but  I  have  to  beat  down  an  irresistible 
impulse  to  list  the  names  of  all  those 
figures  in  virtually  every  American 
community  who  to  me  are  the  real 
patrons   of   the  arts   in   America. 

"No  one  possibly  could  have  been 
more  sensitive  to  figures  of  the  dance 
than  H.  T.  Parker.  His  awareness,  his 
perceptions  and  discoveries  helped  to 
keep  Boston  abreast  of  all  the  move- 
ments in  the  theater  and  music  arts. 
His  page  in  the  Boston  Evening  Trans- 
cript was  a  Platonic  grove." 


Kranich  &  Bach 


Priced  from  *675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
offer  Steinways,  Chickerings, 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Norrii, 
Hazelton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 

Convenient   Terms 

Norris  Cr  Company 

INCORPORATED 

41 0  Boylston  Street,  Boston 

(Between  Arlington  and  Berkeley  Sts.) 
Established  1852        Tel.  COM  3033 
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Cfjanbler  &  Co. 


Tremont  and  West  Streets 


Refreshing  .  .  . 

>  This  Black 
and  White 
Fashion 


in  the  Gown  Shop 
for  women 


There's  something  immensely 
becoming  about  the  asy- 
metric  design  in  startlingly 
white  embroidery  ...  it  slen- 
derizes, cleverly !  Note  the 
pleats  edging  the  sleeves  and 
slim  skirt.  The  bright  centres 
of  the  black  and  white  daisies 
are  the  only  accent!  Of 
rayon  crepe. 


29 


95 


Also  An  Important  Showing 
of  Formal  Holiday  Fashions 


Third  Floor 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Eleventh  Programme 


FRIDAY  AFTERNOON,  December  31,  at  2:30  o'clock 

SATURDAY  EVENING,  January  1,  at  8:15  o'clock 


Brahms Symphony  No.  3  in  F  major,  Op.  90 

I.  Allegro  con  brio 

II.  Andante 

III.  Poco  allegretto 

IV,  Allegro 

INTERMISSION 

Sibelius "Pohjola's  Daughter,"  Symphonic  Fantasia,  Op.  49 

Sibelius "The  Captive  Queen,"   Ballad  for  Chorus  and 

Orchestra,  Op.  48 

(First  performances  in  the  United  States) 

Sibelius "The  Origin  of  Fire,"  for  Baritone,  Male 

Chorus,  and  Orchestra,  Op.  32 

Baritone  Solo:    Hflge  Virkkunen 

(First   performances    in    the    United   States) 


HELSINKI  UNIVERSITY  CHORUS  OF  FINLAND 
Martti  Turunen,  Conductor 


The  programme  of  January  28  and  29  will  be  dedicated  to  the  Memory  of 
MAURICE  RAVEL  (March  7,  1875 — December  28,   1937) 
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comMivy 


"SO  HALLOW'D 
AND  SO  GRACIOUS 


i±  tks  tlmz  .  .  . 


Carols  and  candles/  gifts  and 
greetings  and  hearts  at  peace. 
It  is  a  hallowed,  gracious  time 
. . .  now  as  when  Shakespeare 
voiced  its  spirit  for  us.  Our 
wish  for  it  is  that  its  good 
cheer  will  extend  far  into 
1938...  for  all  New  England. 
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The  Programme  was  changed  loo  late  for  a  corresponding- 
change  in  the  notes. 

CONCERTO,  G  MAJOR,  NO.   3    (of  the  Brandenburg  Set)  for 

Three  Violins,  Three  Violas,  Three  Violoncellos,  with 

Bass  by  the  Cembalo   (with  the  Sinfonia  from  the 

Cantata  "Christ  lag  in  Todesbanden") 

By  Johann  Sebastian  Bach 

Born  at  Eisenach  on  March  21,  1685;  died  at  Leipzig  on  July  28,  1750 


Bach  presented  his  six  "Brandenburg"  Concertos  to  the  Margraf  of  Brandenburg 
in  1721. 

The  first  performance  by  this  Orchestra  of  the  Third  Concerto  was  on  March  8, 
1907.  Its  last  performance  here  was  March  27,  1936,  when  the  Sinfonia  was  intro- 
duced between  the  two  movements. 

The  set  of  Brandenburg  concertos  can  be  looked  upon  as  an  experi- 
ment in  various  instrumental  combinations.  Of  the  six  this  one, 
like  the  last,  is  written  for  strings  only.  It  is  unique  among  them  in 
having  no  intervening  slow  movement  to  bring  the  customary  contrast 
between  the  two  allegros. 

The  original  title  runs  "Concerto  3x0  a  tre  Violini,  tre  Viole,  e  tre 
Violoncelli  col  Basso  per  il  Cembalo,"  but  the  score  definitely  gives  a 
place  to  the  string  basses,  doubling  the  'cellos,  whereby  the  "cembalo" 


A  Second  List  of  Selected  Books 

For  Music  Students  and  Music  Lovers 

(Theory,  Harmony,  Form,  etc.)  ^ 

A   SHORT   PRIMER  IN   THE  ELEMENTS   OF   MUSIC, 

Gladys    Cumberland,    100    Questions    and    answers $0.40 

ELEMENTS  OF  HARMONY.  Stephen  Emery  (140th  thousand) . .  1.25 
MODERN    HARMONY    IN    ITS    THEORY    AND    PRACTICE, 

Foote  and  Spalding  (59th  thousand) 

{Revised  and  augmented  edition)    2.00 

*LESSONS  IN  ELEMENTARY  HARMONY,  Cuthbert  Harris 

(up   to   and    including   dominant    sevenths)     1.00 

*THE    STUDENTS    SHORT    COURSE    IN    MUSICAL   FORMS, 

Cuthbert    Harris     1.00 

{Information  regarding  the  most  important  forms  used  in  music) 

^KEYBOARD    TRAINING    IN    HARMONY,    Arthur    E.    Heacox, 

2  books,  each       1.25 

FIRST  YEAR  SERIES,  Thomas  Tapper 

Theory,  Melody  Writing    each      1.00 

Harmony,   Counterpoint,   Analysis    {Musical  Form)    each      1.25 

Second    Year    Harmony     1.25 

*  Published  in  Schmidt's  Educational  Series. 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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becomes  merely  a  reinforcing  instrument,  unessential  in  the  general 
balance.  Bach  thus  divides  his  forces  into  three  complete  and  equal 
string  orchestras.  At  times,  as  in  the  first  exposition,  the  three  parts 
for  each  kind  of  instrument  are  in  unison,  making  an  ensemble  of 
only  three  distinct  voices  (though  the  players  themselves  are  distrib- 
uted), giving  a  special  sense  of  integration  and  solidity.  At  times 
the  three  parts  (for  violins,  violas,  or  'cellos)  are  at  variance,  giving 
an  infinite  diversity  and  richness  in  contrapuntal  imitation.  Using 
brief  rhythmic  figures,  Bach  establishes  and  sustains  an  astonishing 
vitality  in  their  varied  manipulation.  "The  two  movements,"  writes 
J.  A.  Fuller-Maitland,  "make  up  a  composition  that  is  surely  without 
a  rival  as  the  expression  of  a  frank  and  fearless  joy,  a  joy  from  which 
everyday  mirth  is  not  excluded  and  which  yet  is  well  fitted  for  a 
tribute  of  spiritual  exultation."  Philip  Spitta  speaks  of  the  first  move- 
ment as  "instinct  with  life  and  genius."  He  draws  the  attention  to  a 
particular  passage  (from  the  78th  bar)  which  he  considers  "as  fine 
as  anything  in  the  whole  realm  of  German  instrumental  music;  the 
chief  subject  is  given  out  in  the  second  violin  part,  the  first  violin 
then  starts  an  entirely  new  subject  which  next  appears  on  the  second 
violin,  drawing  in  more  and  more  instruments,  and  is  at  last  taken 
up  by  the  third  violin  and  the  third  viola,  and  given  out  weightily 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
V  by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and    tell-tale    crowsfeet    are 

smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

<Z<lizal>etfi  unlraen 

24   NEWBURY    STREET   »  BOSTON    •  TELEPHONE  KENMORE  4784 
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on  their  G  strings;  this  is  the  signal  for  a  flood  of  sound  to  be  set 
free  from  all  sides,  in  the  swirl  of  which  all  polyphony  is  drowned 
for  several  bars.  There  is  no  adagio  in  regular  form.  Two  long-held 
chords  alone  release  the  imagination  for  a  moment,  and  then  begins 
the  concluding  movement,  a  true  concerto  finale  in  12-8  time." 

The  two  transitional  chords  (adagio),  with  a  minor  "Phrygian 
cadence"  bringing  momentary  relief  from  the  prevailing  tonality  of 
G  major,  have  been  amplified  by  Max  Seiffert,  editor  of  the  edition, 
with  a  "free  cadenza"  for  the  violins.  But  Bach's  two  chords,  un- 
adorned, have  been  used  in  previous  performances  by  this  orchestra. 
Other  conductors  have  at  this  point  interpolated  a  slow  movement 
of  Bach.  An  andante  transcribed  from  one  of  the  sonatas  for  violin 
solo  is  on  record  as  having  been  used  at  a  performance  by  the  New 
York  Philharmonic  Orchestra  (February  13,  1903).  In  Chicago,  the 
adagio  from  the  violin  concerto  in  E  major  (transposed  from  C-sharp 
minor  to  C  minor)  was  used.  For  the  present  performances,  the  in- 
troductory sinfonia  to  Bach's  "Christ  lag  in  Todesbanden"  is  used. 
The  sinfonia,  written  for  the  string  orchestra  in  E  minor,  has  needed 
no  transcription.*  Bach  has  given  what  might  be  called  a  "reversed 

*  The  cantata,  "Christ  lay  in  death's  dark  prison"  is  numbered  four.  It  is  considered  to 
have  been  written  for  Easter  Day,  1724.  It  is  based  upon  Martin  Luther's  hymn  of  the 
same  title.  The  cantata  Avas  performed  on  March  28,  1931  (with  the  Bach  Cantata  Club), 
as  part  of  the  Bach  Festival  given  by  the   Boston   Symphony   Orchestra   in  that  season. 


"TRAVEL  TREASURES" 

—  FOR  THOSE  WHO  FOLLOW  THE  SUN-GAYEST  OF 
BEACH  AND  PLAY  CLOTHES-SMART  COSTUMES  FOR 
THE  RACES— ENCHANTING  DANCE  FROCKS  FOR 
TROPICAL  NIGHTS— ADD  TO  THESE  OUR  SPECIALLY 
DESIGNED  HATS  AND  ACCESSORIES  AND  BE 
ASSURED  OF  THE  FULL  ENJOYMENT  THAT  IS  ONLY 
POSSIBLE   WHEN    YOUR   CLOTHES   ARE    PERFECT— 


*Hurwifch  Bros 


Imm  isaxi: 


U91  ] 


precedent"  for  this  interpolation.  The  first  movement  of  this  concerto 
(somewhat  altered)  was  used  by  him  as  an  introduction  for  his  Whit- 
suntide Cantata  —  "Ich  Hebe  den  Hochsten  von  ganzem  Gemuthe"  — 
a  transference  of  cheerful,  lay  music  to  pious  purposes  which  has  dis- 
turbed some  judges  of  the  aesthetic  proprieties. 


In  May  of  the  year  1718,  Prince  Leopold  of  Anhalt-Cothen,  travel- 
ling to  Carlsbad  to  take  the  waters,  was  attended  by  some  of  his 
musical  retinue  —  five  musicians  and  a  clavicembalo,  under  the  sur- 
veillance of  his  Kapellmeister,  Bach.  He  may  have  encountered  there, 
in  friendly  rivalry,  another  musical  prince,  Christian  Ludwig,  Margraf 
of  Brandenburg,  youngest  son  of  the  Great  Elector  by  a  second  wife. 
This  dignitary,  a  young  bachelor  passionately  devoted  to  music, 
boasted  his  own  orchestra,  and  was  extravagantly  addicted  to  collect- 
ing a  library  of  concertos.  Charmed  with  Bach's  talent,  he  immedi- 
ately commissioned  him  to  write  a  brace  of  concertos.  Bach  did  so  — 
at  his  leisure;  and  in  two  years'  time  sent  him  the  six  concertos  which 
have  perpetuated  this  prince's  name.  The  letter  of  dedication,  dated 
March  (or  May)  24,  1721,  was  roundly  phrased  in  courtly  French 
periods,  addressed  "A  son  altesse  royale,  Monseigneur  Cretien  Louis 
Marggraf  de  Brandenbourg"  and  signed  with  appropriate  humility 


COURTRIGHT   HOUSE 

73    CHESTNUT    STREET 
BOSTON 


Lounging   Chair 

Upholstered 

to  order 
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THE 

OPENING  OF 
SLATTERY'S   1938 


r  r  r  o  a 


*f 


Southward  ho  is  the  password  . . .  and  we  answer  it 
with  the  season's  news,  all  gathered  together  for  your 
convenience  and  delight  in  our  1938  Resort  Shop. 
We've  everything  you'll  want  for  your  trip  .  .  .  from 
the  new  snap  shirt  you'll  wear  on  the  ship's  sundeck 
to  the  man-tailored  slacksuit  you'll  need  in  Florida. 
Resort  Shop,  4th  floor,  Boston  Store. 
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and  obedient  servitude:  "Jean  Sebastian  Bach"  (all  proving  either 
that  Bach  was  an  impeccable  French  scholar,  or  that  he  had  one 
conveniently  at  hand).  The  Margraf  does  not  seem  to  have  troubled 
to  have  had  them  performed  (the  manuscript  at  least  shows  no  marks 
of  usage);  cataloguing  his  library  he  did  not  bother  to  specify  the 
name  of  Bach  beside  Brescianello,  Vivaldi,  Venturini,  or  Valentiri, 
and  after  his  death  they  were  knocked  down  in  a  job  lot  of  a  hundred 
concertos,  or  another  of  seventy-seven  concertos,  at  about  four  gros- 
chen  apiece.* 

There  are  those  in  later  times  who  are  angered  at  reading  of  the 
lordly  casualness  of  the  high-born  toward  composers.  One  might  point 
out  that  Bach  in  this  case  very  likely  took  his  princes'  airs  as  in  the 
order  of  things,  that  they  brought  him  an  assured  subsistence  and 
artistic  freedom  which  was  not  unuseful  to  him.  In  this  case,  Bach 
composed  as  he  wished,  presumably  collected  his  fee,  and  was  careful 
to  keep  his  own  copy  of  the  scores,  for  performance  at  Cothen.  He 
was  hardly  the  loser  by  the  transaction,  and  he  gave  value  received 
in  a  treasure  which  posterity  agrees  in  calling  the  most  striking  de- 


*  The  manuscripts  came  into  the  possession  of  J.  P.  Kirnberger,  and  subsequently  his  pupil, 
the  Princess  Amalie,  sister  of  Frederick  the  Great.  They  ultimately  came,  with  this  lady's 
library,   to  the  Royal  Library  in  Berlin. 


SHERRY    and  PORT 

Without  a  'Peer 


SHERRY 

Fine  Amontillado    (Aperitif) 
Fine  Golden   (Full  Flavored) 
Extra   Superior  Fine   Golden    (Rich) 

PORT 

Fine  Light  No.   2   (Rich) 
Extra     Superior     Very     Light 
and  Light) 


(Dry 


Telephone  —  Capitol  9526 


My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET    •     BOSTON 
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velopment  of  the  concerto  grosso  form  until  that  time.  The  discern- 
ing Albert  Schweitzer  calls  them  "the  purest  products  of  Bach's 
polyphonic  style.  Neither  on  the  organ  nor  on  the  clavier  could  he 
have  worked  out  the  architecture  of  a  movement  with  such  vitality; 
the  orchestra  alone  permits  him  absolute  freedom  in  the  leading  and 
grouping  of  the  obbligato  voices.  .  .  .  One  has  only  to  go  through 
these  scores,  in  which  Bach  has  marked  all  the  nuances  with  the  ut- 
most care,  to  realize  that  the  plastic  pursuit  of  the  musical  idea  is  not 
in  the  least  formal,  but  alive  from  beginning  to  end.  Bach  takes  up 
the  ground-idea  of  the  old  concerto,  which  develops  the  work  out  of 
the  alternation  of  a  larger  body  of  tone  —  the  tutti  —  and  a  smaller  one 
—  the  concertino.  Only  with  him  the  formal  principle  becomes  a  living 
one.  It  is  not  now  a  question  merely  of  the  alternation  of  the  tutti 
and  the  concertino;  the  various  tone-groups  interpenetrate  and  react 
on  each  other,  separate  from  each  other,  unite  again,  and  all  with 
an  incomprehensible  artistic  inevitability.  The  concerto  is  really  the 
evolution  and  the  vicissitudes  of  the  theme.  We  really  seem  to  see 
before  us  what  the  philosophy  of  all  ages  conceives  as  the  fundamental 
mystery  of  things  —  that  self-unfolding  of  the  idea  in  which  it  creates 
its  own  opposite  in  order  to  overcome  it,  creates  another,  which  again 
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it  overcomes,  and  so  on  and  on  until  it  finally  returns  to  itself,  having 
meanwhile  traversed  the  whole  of  existence.  We  have  the  same  im- 
pression of  incomprehensible  necessity  and  mysterious  contentment 
when  we  pursue  the  theme  of  one  of  these  concertos,  from  its  entry 
in  the  tutti  through  its  enigmatic  struggle  with  its  opposite,  to  the 
moment  when  it  enters  into  possession  of  itself  again  in  the  final 
tutti." 
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A  PROMISE  IN  EACH  PRECIOUS  MOMENT 

As  chubby  fingers  grope  their  way  to  understanding,  each  fleeting  moment 
brings  its  golden  reward.  A  reward  in  artistic  development,  in  creative  in- 
spiration, in  rhythm  and  warmth  and  culture  .  .  .  the  richest  of  Life's  gifts 
for  the  child  you  love.  Cherish  those  moments  of  aspiration,  mother  and 
dad.  They  are  bright  with  hope  and  promise.  Demand  for  them  the  full  meas- 
ure of  achievement  made  possible  only  by  a  superlative  piano  ...  a  Mason 
&  Hamlin,  musically  the  most  beautiful  piano  the  world  has  ever  known. 


Ma&nt&Iantlin 
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SYMPHONY  NO.  3,  IN  F  MAJOR,  Op.  90 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  1883,  the  Third  Symphony  was  first  performed  at  a  concert  of  the 
Vienna  Philharmonic  Orchestra,  December  2,  1883,  Hans  Richter  conducting.  The 
first  American  performance  was  in  New  York,  October  24,  1884,  at  a  Novelty  Con- 
cert by  Mr.  Van  der  Stucken.  The  first  performance  in  Boston  was  by  this  Orchestra, 
under  Wilhelm  Gericke,  on  November  8,  1884.  The  most  recent  performance  ai 
these  concerts  was  on  January  29,  1 937 . 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons 
and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

The  world  which  had  waited  so  many  years  for  Brahms'  First  Sym- 
phony was  again  aroused  to  a  high  state  of  expectancy  when  six 
years  elapsed  after  the  Second,  before  a  Third  was  announced  as 
written  and  ready  for  performance.  It  was  in  the  summer  of  1883,  at 
Wiesbaden,  that  Brahms  (just  turned  fifty)  completed  the  symphony 
which  had  occupied  him  for  a  large  part  of  the  previous  year. 
Brahms,  attending  the  rehearsals  for  the  first  performance,  in  Vienna, 
expressed  himself  to  Biilow  as  anxious  for  its  success,  and  when 
after  the  performance  it  was  proclaimed  in  print  as  by  far  his  best 
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EL  PATIO 
Stearns'  Cruise  Shop 

Double  the  fun  of  your  trip  by  getting  your  fashion  pass- 
port for  the  Mediterranean,  the  sunny  south  or  the  gay 
islands,  in  our  fourth  floor  cruise  shop.  Washables  and 
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bled for  easy  selection.  The  knowledge  that  your  clothes  are 
absolutely  correct  for  each  occasion  and  clime  will  help 
you  to  enjoy  every  minute  of  your  holidays. 
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work,  he  was  angry,  fearing  that  the  public  would  be  led  to  expect 
too  much  of  it,  and  would  be  disappointed.  He  need  not  have 
worried.  Those  who,  while  respecting  the  first  two  symphonies,  had 
felt  at  liberty  to  weigh  and  argue  them,  were  now  completely  con- 
vinced that  a  great  symphonist  dwelt  among  them;  they  were  only 
eager  to  hear  his  new  score,  to  probe  the  beauties  which  they  knew 
would  be  there.  The  Vienna  premiere  was  a  real  occasion.  There  was 
present  what  Kalbeck  called  the  "Wagner-Bruckner  ecclesia  militarist 
whose  valiant  attempt  at  a  hostile  demonstration  was  quite  ignored 
and  lost  in  the  general  enthusiasm.  For  the  second  performance,  which 
was  to  be  in  Berlin,  Brahms  made  conflicting  promises  to  Wiillner 
and  Joachim.  Joachim  won  the  honor  and  Brahms  repeated  the  new 
symphony,  with  Wiillner's  orchestra,  three  times  in  Berlin,  in  the 
month  of  January.  Bulow  at  Meiningen  would  not  be  outdone,  and 
put  it  twice  upon  the  same  programme.  City  after  city  approached 
Brahms  for  a  performance,  and  even  from  France,  which  to  this  day 
has  remained  tepid  to  Brahms,  there  came  an  invitation  from  the 
Societe  des  Concerts  modernes  over  the  signature  of  Benjamin  Godard. 
When  the  work  was  published  in  1884  (at  an  initial  fee  to  the  com- 
poser of  $9,000),  it  was  performed  far  and  wide. 
If  the  first  success  of  the  Third  Symphony  was  in  some  part  a 
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A  child  looks  on  the  present  as  the  whole  oj  life.  His  little  world  is  peopled 
with  games  and  dreams  ...  a  gay,  unending  cavalcade.  But  to  the  parent, 
these  are  the  gears  of  preparation.  Talents  cultivated  today  earn  rich  rewards 
tomorrow.  And  so,  into  the  young  life,  the  father  and  mother  bring  the  right 
friends  .  .  .  the  right  books  and  entertainment  .  .  .  bring  music,  noblest  of  the 
arts.  Music  broadens,  strengthens,  and  inspires  .  .  .  stirs  the  imagination 
to  enchanted  journeys.  In  a  changing  world,  music  yields  changeless  plea- 
sures .  .  .  and  awakens,  in  youth  and  adult  life,  hopes  that  are  fine  and  true. 
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succes  d'estime,  the  music  must  also  have  made  its  way  by  its  own 
sober  virtues.  Certainly  Brahms  never  wrote  a  more  unspectacular, 
personal  symphony.  In  six  years'  pause,  Brahms  seemed  to  have  taken 
stock  of  himself.  The  romantic  excesses  which  he  had  absorbed  from 
Beethoven  and  Schumann,  he  toned  down  to  a  fine,  even  glow,  which 
was  far  truer  to  the  essential  nature  of  this  self-continent  dreamer 
from  the  north  country.  The  unveiled  sentiment  to  which,  under  the 
shadow  of  Beethoven,  he  had  been  betrayed  in  the  slow  movement 
of  his  First  Symphony,  the  open  emotional  proclamation  of  its  final 
pages;  the  Schumannesque  lyricism  of  the  Second  Symphony,  its  sunlit 
orchestration  and  clear,  long-breathed  diatonic  melody,  the  festive 
trumpets  of  its  Finale  —  these  inherited  musical  traits  were  no  longer 
suitable  to  the  now  fully  matured  symphonic  Brahms.  His  brass  hence- 
forth was  to  be,  if  not  sombre,  at  least  subdued;  his  emotionalism  more 
tranquillized  and  innig;  his  erstwhile  folklike  themes  subtilized  into  a 
more  delicate  and  personal  idiom.  In  other  words,  the  expansive, 
sturdy,  the  militantly  bourgeois  Brahms,  while  outwardly  unchanged, 
had  inwardly  been  completely  developed  into  a  refined  poet  quite 
apart  from  his  kind,  an  entire  aristocrat  of  his  art. 

"The  peculiar,  deep-toned  luminosity"  of  the  F  major  Symphony 
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was  the  result,  so  it  can  be  assumed,  of  that  painstaking  industry 
which  was  characteristic  of  Brahms,  and  there  is  circumstantial  con- 
firmation in  the  manuscript  score  which  is  in  the  possession  of  Dr. 
Jerome  Stonborough  in  Vienna.  Karl  Geiringer  has  examined  the 
manuscript  and  his  description  of  it  is  among  the  fund  of  valuable 
matter  divulged  in  the  writer's  recent  "Brahms:  His  Life  and  Work." 

"It  shows  a  large  number  of  small  pencilled  revisions  in  the  orches- 
tration, which  the  master  probably  made  during  the  rehearsals.  Thus, 
for  instance,  the  change  of  the  clarinets  in  the  first  movement,  from 
B-flat  to  A,  was  not  originally  planned;  and  for  the  second  movement 
Brahms  wanted  to  make  use  of  trumpets  and  drums,  but  subsequently 
dispensed  with  these,  as  not  conforming  with  the  mood  of  the  Andante. 
On  the  other  hand,  the  bassoons,  and  the  trumpets  and  drums  of  the 
Finale,  were  later  additions.  Such  meticulous  consideration  of  the 
slightest  subtleties  of  orchestral  colouring  belies  the  thoughtlessly  re- 
peated catchword  that  Brahms  was  not  greatly  interested  in  the  prob- 
lems of  instrumentation." 

"Like  the  first  two  symphonies,  the  Third  is  introduced  by  a 
'motto,'  "  *  also  writes  Geiringer;  "this  at  once  provides  the  bass  for 
the  grandiose  principal  subject  of  the  first  movement,  and  dominates 
not  only  this  movement,  but  the  whole  Symphony.  It  assumes  a  par- 
ticularly important  role  in  the  first  movement,  before  the  beginning 
of  the  recapitulation.  After  the  passionate  development  the  waves  of 
excitement  calm  down,  and  the  horn  announces  the  motto,  in  a  mystic 
E-flat  major,  as  a  herald  of  heavenly  peace.  Passionless,  clear,  almost 
objective  serenity  speaks  to  us  from  the  second  movement.  No  Andante 
of  such  emotional  tranquillity  is  to  be  found  in  the  works  of  the 
youthful  Brahms.  Particularly  attractive  is  the  first  theme  of  the  fol- 
lowing Poco  Allegretto,  which  (in  spite  of  its  great  simplicity)  is 
stamped  with  a  highly  individual  character  by  its  constant  alternation 
of  iambic  and  trochaic  rhythms.  Further,  Brahms  contrived  to  make 
the  concise  threefold  form  of  the  work  more  effective  by  orchestrating 
the  da  capo  of  the  first  part  in  quite  a  different  manner.  Such  a 
mixture  of  simplicity  and  refinement  is  characteristic  of  Brahms  in  his 
later  years.  The  Finale  is  a  tremendous  conflict  of  elemental  forces; 
it  is  only  in  the  Coda  that  calm  returns.  Like  a  rainbow  after  a  thun- 
derstorm, the  motto,  played  by  the  flute,  with  its  message  of  hope  and 
freedom,  spans  the  turmoil  of  the  other  voices." 

Walter  Niemann  stresses  the  major-minor  character  of  the  sym- 
phony, pointing  how  the  F  major  of  the  first  movement  and  the 
dominant  C  major  of  the  second  is  modified  to  C  minor  in  the  third, 
and  F  minor  in  long  portions  of  the  Finale.  This  is  the  procedure  by 
which  Brahms'  "positive  vital  energy  is  limited  by  strongly  negative 


*  F-A-F.  "The  best  known  of  his  germ-motives"  (Robert  Haven  Schauffler:  "The  Unknown 
Brahms"),  "was  a  development  of  his  friend  Joachim's  personal  motto  F-A-E.  This  stood 
for  Frei  aber  einsam  (Free  but  lonely),  which  young  Johannes  modified  for  his  own  use 
into  F-A-F,  Frei  aber  froh  (Free  but  glad).  The  apparent  illogicality  of  this  latter  motto 
used  to  puzzle  me.  Why  free  but  glad?  Surely  there  should  be  no  'ifs'  or  'buts'  to  the  happi- 
ness conferred  by  freedom!  Later,  however,  when  I  learned  of  Brahms'  peasant  streak,  the 
reason  for  the  'but'  appeared.  According  to  the  Dithmarsh  countryman's  traditional  code,  a 
foot-free  person  without  fixed  duties  or  an  official  position  should  go  bowed  by  the  guilty 
feeling  that  he  is  no  better  than  a  vagabond.  Brahms  the  musician  was  able  to  conquer  this 
conventional  sense  of  inferiority,  but  Brahms  the  man  —  never." 
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factors,  by  melancholy  and  pessimism.  ...  It  is  these  severe,  inward 
limitations,  which  have  their  source  in  Brahms'  peculiarly  indetermi- 
nate 'Moll-Dur  nature,  that  have  determined  the  course  of  the  'psy- 
chological scheme*  [innere  Handlung]  of  this  symphony."  Thus  is 
Brahms  the  '"first  and  only  master  of  the  'Dur-Moll'  mode,  the  master 
of  resignation." 

As  elsewhere  in  Brahms'  music,  this  symphony  has  called  forth  from 
commentators  a  motley  of  imaginative  flights.  Hans  Richter,  its  first 
conductor,  named  it  Brahms'  "Eroica,"  a  label  which  has  clung  to  it 
ever  since.  Kalbeck  traced  its  inspiration  to  a  statue  of  Germania  near 
Riidesheim.  Joachim  found  Hero  and  Leander  in  the  last  movement, 
and  W.  F.  Apthorp  found  Shakespeare's  Iago  in  the  first.  Clara  Schu- 
mann more  understandably  dubbed  it  a  "Forest  Idyl."  In  desperation, 
one  falls  back  upon  the  simple  statement  of  Florence  May  that  it 
'"belongs  absolutely  to  the  domain  of  pure  music." 
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THE  HELSINKI  UNIVERSITY  CHORUS 


The  present  appearances  of  the  Helsinki  University  Chorus  are  the 
only  ones  with  orchestra  during  this,  the  first  visit  of  the  chorus 
to  America,  save  for  a  single  concert  in  Carnegie  Hall,  New  York, 
again  with  the  Boston  Symphony  Orchestra,  on  January  6.  The  con- 
certs which  the  Chorus  are  to  give  during  their  brief  stay  will  include 
an  appearance  in  Symphony  Hall  on  Sunday  afternoon,  January  9, 
and  a  concert  at  Sanders  Theatre,  Harvard  University,  on  January  7. 
It  was  in  the  spring  of  1935  that  this  chorus  made  its  first  tour  of 
Europe,  giving  concerts  in  Sweden,  Germany,  Austria,  Switzerland, 
Hungary  and  Italy.  Martti  Turunen  was  the  leader  at  that  time,  and 
has  held  this  position  for  six  years.  Martti  Johannes  Turunen  was 
born  in  Viipuri,  Finland,  August  11,  1902.  Although  drawn  to  music 
from  early  childhood,  he  prepared  for  a  business  career,  graduating 
from  the  University  of  Helsinki  in  1922,  taking  a  degree  in  commer- 
cial sciences  in  1930.  He  then  resumed  his  academic  study  of  music, 
taking  a  Master's  degree  in  that  subject  in  1932.  He  also  studied  at 
the  Conservatory  at  Helsinki.  Mr.  Turunen  edited  the  chief  musical 
magazine  of  Finland,  "Musiikkitieto,"  and  conducted  the  male  chorus, 
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Laulumiehet.  He  has  long  acted  as  chairman  of  the  Board  of  Directors 
of  Teosto,  a  copyright  bureau  of  composers,  and  has  been  a  member 
of  the  faculty  of  the  Conservatory  at  Helsinki. 

The  following  information  about  the  origins  of  the  Chorus  has 
been  furnished  by  the  committee  sponsoring  its  visit: 

"Musical  life  of  Finland  today  is  exceedingly  flourishing.  The  opera, 
the  annual  summer  music  festivals,  the  orchestral  and  choral  con- 
certs —  all  of  these  are  enthusiastically  attended  and  supported,  not 
only  because  the  Finnish  people  are  "naturally  musical,"  but  because 
for  centuries  they  have  been  educated  to  contribute  to  music,  either 
by  performance  or  appreciation.  As  long  ago  as  1556  there  was  main- 
tained an  orchestra  in  the  university  city  of  Turku,  and  in  the  be- 
ginning of  the  seventeenth  century  there  was  formed  a  musicians' 
guild.  In  1640  the  University  of  Turku  gave  courses  in  music  and 
sponsored  musical  research.  Tradition,  taste  and  training  have  led 
logically  to  the  present  power  of  those  who  create  music  in  Finland 
and  to  the  enthusiasm  and  discrimination  of  those  who  listen  to  it. 

"Out  of  this  well-cultivated  field  grew  the  chorus  called  the  Student 
Singers  of  the  University  of  Helsinki,  which  was  founded  in  1883. 
From  the  beginning  the  principal  aim  of  this  chorus  (whose  Finnish 
name,    Ylioppilaskunnan   Laulajat,   is   nearly   always   used   briefly   as 
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'Y.  L.')  was  the  creation  and  development  of  Finnish  choral  music. 
During  its  existence  of  more  than  a  half-century,  it  has  attained  a 
prominent  position  in  the  musical  life  of  Finland  and  has  contributed 
much  to  the  raising  of  Finnish  choral  music  to  its  present  high  level, 
particularly  under  the  25-year  leadership  of  Professor  Heikki  Klemetti, 
who  became  the  reformer  of  Finnish  choral  music.  For  the  last  six 
years  the  chorus  has  been  led  by  the  eminent  conductor  and  musi- 
cologist Martti  Turunen. 

"Many  of  the  Finnish  composers  have  written  and  dedicated  their 
songs  for  male  chorus  to  the  Y.  L.  Jean  Sibelius,  who  is  an  honorary 
member  of  the  chorus,  has  composed  all  of  his  most  famous  chorus 
songs  for  the  Y.  L. 

"The  singers  in  the  Y.  L.  are  students  of  the  university  or  other 
higher  educational  institutions  in  Helsinki,  who  voluntarily  and  with- 
out compensation  contribute  their  services.  The  number  of  active 
members  in  the  chorus  is  usually  more  than  a  hundred.  This  body 
of  singers  gives  at  least  two  concerts  a  year  in  Helsinki,  in  addition 
to  the  annual  concert  tours  in  Finland  and  abroad." 
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"THE  CAPTIVE  QUEEN,''  Ballad  for  Chorus  and 
Orchestra,  Op.  48 

By  Jean  Sibelius 

Born  December  8,  1865  at  Tavastehus,  Finland 


"The  Captive  Queen"  ("Vapautettu  Kuningatar"),  a  setting  of  a  text  by  Paavo 
Cajander,*  was  composed  in  1906  and  published  in  the  same  year.  Finnish  music 
histories  mention  performances  on  the  European  continent  in  1907,  but  without 
naming  a  specific  date  or  place.  Karl  Ekman  notes  a  performance  in  England  in 
the  season  1907-08.  The  work  was  put  in  rehearsal  by  the  Helsinki  University 
Chorus  in  1906,  but  its  performance  was  not  given  then,  since  a  sufficient  orchestra 
could  not  be  obtained.  The  first  performance  by  this  chorus  was  on  November  27, 
1913.  There  have  been  several  subsequent  performances  in  Flelsingfors  with  the 
assistance  of  the  Helsinki  Municipal  Orchestra. 

"The  Captive  Queen"  was  originally  scored  for  a  mixed  chorus  in  four  parts 
(in  a  few  measures  the  sopranos  are  divided  into  two  parts),  and  the  following 
orchestra:  two  flutes,  two  oboes,  one  clarinet  and  bass  clarinet,  one  bassoon,  four 
horns,  two  trumpets,  three  trombones,  timpani,  bass  drum,  triangle  and  strings. 

Sibelius  chose  in  the  "Captive  Queen"   a  provocative  subject  and 
one  easily  identified  with  his  own  country.  The  supposed  medieval 
queen,   once   proud   and   independent,    confined   in   a   fortress   by   a 


*  Paavo  Cajander,  a  popular  poet  of  Finland    (1846—1913)    translated  Shakespeare's  complete 
works  into  the  Finnish  language. 
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tyrant,  is  found  by  a  passing  knight  who  arouses  the  heroes  of  his 
land  by  the  song  of  her  sorrows.  The  rescuer  breaks  through  every 
barrier  to  accomplish  her  liberation.  "The  symbolism  of  Cajander's 
poem,"  according  to  information  furnished  by  George  Sjoblom,  "was 
clear  to  every  Finn.  .  .  ."  The  words  were  written  "during  the  time 
when,  suffering  under  foreign  oppression,  the  Finns  had  to  hide  their 
patriotism  and' yearning  for  freedom  under  a  cloak  of  symbolical  fable. 
The  music  of  the  'Captive  Queen'  belongs  in  the  same  category  as 
'Finlandia'  and  several  other  works  by  Sibelius  which  caused  'feelings 
to  blaze  like  lightning.'  The  poem  ends  with  a  hopeful  prediction 
which  did  come  true  when  Finland  gained  her  independence  less  than 
a  decade  after  Cajander's  death." 

It  is  interesting  to  note  that  this  music  of  patriotic  fervor  was 
written  about  eight  years  after  "Finlandia"  and  the  "Song  of  the 
Athenians,"  which  were  the  direct  expression  of  the  nationalist  move- 
ment which  the  composer  keenly  felt  in  the  year  1899.  Erik  Furuhjelm, 
in  his  untranslated  biography  of  Sibelius,  describes  the  "Captive 
Queen"  as  "belonging  to  that  romantic  period  of  his  production  which 
brought  forth  Telleas  and  Melisande,'  the  incidental  music  to  Jarne- 
felt's  'Kuolema'  (Valse  Triste/  'Canzonetta/  'Valse  Romantique'),  the 
'Belzhazar'  suite,  and  particularly  the  'Night-ride  and  Sunrise.'  ' 
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There  are  thirteen  stanzas  to  the  ballad.  Sibelius  sets  the  first  part 
of  the  narration  for  a  unison  chorus  in  an  even  propulsive  rhythm 
(allegro  molto  moderato),  to  a  light  orchestral  accompaniment.  The 
vocal  parts  divide  momentarily,  and  the  orchestration  becomes  richer 
as  the  tale  grows  tense  in  the  telling.  After  the  words  "When  will  her 
true  knight  come  riding  to  open  the  prison  gate?"  there  is  a  brief 
orchestral  interlude  of  suspense,  pianissimo,  before  the  announcement 
of  the  hero's  coming.  The  music  reaches  its  climax  in  the  act  of 
liberation. 
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"THE   ORIGIN   OF   FIRE"    ("UKKO   THE   FIRE-MAKER"), 
Tone  Poem  for  Baritone,  Male  Chorus  and  Orchestra,  Op.  32 

By  Jean  Sibelius 

Born    December    8,    1865,    at    Tavastehus,    Finland 


Composed  in  1902,  the  "Origin  of  Fire"  ("Tulen  Synty")  had  its  first  performance 
at  the  opening  of  the  Finnish  National  Theatre  in  Helsingfors,  April  9,  1902, 
Sibelius  conducting  a  chorus  of  350  and  the  Philharmonic  Orchestra  of  Helsingfors. 
The  first  performance  at  the  concerts  of  the  Orchestra  itself  was  given  on  February 
8,  1904  (Sibelius  conducting),  when  the  Violin  Concerto  also  had  its  first  per- 
formance. 

The  following  orchestra  is  used:  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  bass  drum, 
cymbals,  triangle,  chimes  and  strings. 

Sibelius,  choosing  musical  subjects  in  this  period,  turned  often  to 
the  "Kalevala,"  Finland's  great  saga  of  early  gods  and  wild  nature. 
The  composer  once  called  the  "Kalevala"  "an  heirloom  from  the 
distant  Karjala,  the  land  of  runes  and  magicians,  coming  from  the 
solitudes  of  the  boundless  forests,  full  of  yearning  and  mystery."  His 
music  has  often  spoken  his  devotion  to  the  poem.  Besides  the  word- 
less tone  poems,  he  made  several  settings  of  Kalevala  texts,  such  as 
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the  "Song  of  Vai'no,"  "Kullervo,"  and  "Luonnotar."  The  "Origin  of 

Fire"  was  composed  shortly  after  the  Second  Symphony.  Its  words  are 

taken  from  the  forty-seventh  runo  of  the  "Kalevala."  The  music  opens 

in  darkness,  for,  according  to  the  legend,  the  heavens  had  been  robbed 

of  both  sun  and  moon  by  the  wily  Louhi,  "the  old  and  gap-toothed 

dame  of  Pohja."  Vainamoinen,  the  hero  "old  and  steadfast,"  played 

on  his  kantele,  and  so  enraptured  was  all  nature  at  the  sounds  he 

made  that 

"...   the  moon  came  from  his  dwelling, 
Standing  on  a  crooked  birch-tree, 
And  the  sun  came  from  his  castle, 
Sitting  on  a  fir-tree's  summit, 
To  the  kantele   to  listen, 
Filled  with  wonder  and  rejoicing." 

Louhi,  mistress  of  Pohjola,  seized  both  moon  and  sun  from  the 
tree  tops,  and  hid  them  away  beneath  the  rocks  of  a  "steel-hard 
mountain"  so  that  the  whole  land  was  plunged  in  darkness.  Then  did 
Ukko,  the  Lord  of  the  Gods,  the  great  creator  himself,  seek  through 
the  universe  to  restore  the  fire  which  had  disappeared.  He  struck  a 
spark  from  his  sword  blade,  and  gave  the  new  flame  into  the  custody 
of  the  Maiden  of  the  Air.  She  tended  the  flames,  but  in  her  careless- 
ness allowed  it  to  drop  from  the  casket  in  which  it  was  enclosed— 
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"Then  the  sky  was  cleft  asunder, 
All   the  air   was   filled   with   windows, 
Burst   asunder   by    the   fire-sparks, 
As  the  red  drop  quick   descended, 
And   a   gap   gleamed    forth    in    heaven, 
As   it   through    the   clouds   dropped   downward; 
Through    nine   heavens    the   drop    descended, 
Through  six  spangled  vaults  of  heaven." 

From  the  dusky  atmosphere  of  the  instrumental  introduction,  there 
rises  the  veiled  voice  of  the  solo  singer,  telling  of  the  disappearance  of 
light,  and  how  Ukko  traversed  heaven  and  earth  in  search  of  it.  The 
chorus  takes  up  the  narrative  at  the  point  where  Ukko  strikes  new 
fire.  The  music  increases  in  excitement  to  its  climax,  where  the  fire 
falls  headlong  through  the  "six  spangled  vaults  of  heaven."  The 
"Origin  of  Fire,"  so  Cecil  Gray  has  written,  "is  a  work  of  epic  power 
and  grandeur,  masterly  in  its  gradual  emergence  from  the  atmosphere 
of  darkness  and  gloom  of  the  opening  baritone  solo,  into  the  radiance 
and  glow  of  the  final  choral  section."  Mr.  Gray  protests  in  his  book 
of  1931:  "That  such  an  admirable  work  should  be  completely  un- 
known and  neglected  is  all  the  more  inexcusable  in  that  it  has  been 
provided  with  both  German  and  English  translations;  but  I  doubt 
whether  it  has  ever  been  performed  in  either  country." 
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"FINLANDIA,"  SYMPHONIC  POEM,  Op.  26 
By  Jean  Sibelius 

Born  December  8,  1865,  at  Tavastehus,  Finland 


"Finlandia,"  composed  in  1899,  was  first  performed  by  the  Philharmonic  Orchestra 
at  Helsingfors  on  July  2,  1900.  The  first  American  performance  took  place  at  a 
Metropolitan  Opera  House  concert  in  New  York,  December  24,  1905.  The  first  per- 
formance in  Boston  was  by  the  Boston  Symphony  Orchestra,  November  20,  1908. 
There  were  also  performances  October  21,  1910,  October  23,  1914,  October  19,  1917, 
December  10,   1926,  and  March   19,   1937. 

"Finlandia"  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  three  trumpets,  three  trombones,  tuba,  timpani,  bass  drum,  cymbals,  triangle, 
strings. 

The  year  1899  was  one  in  which  the  national  consciousness  of  Finnish 
citizens  was  thoroughly  aroused.  As  a  subject  of  imperial  Russia, 
Finland  had  long  suffered  interference  in  the  administration  of  its  own 
affairs,  and  in  this  year  the  zeal  of  Russian  authority  was  increased. 
Restrictions  were  put  upon  the  Finnish  legislature,  upon  their  system 
of  conscription,  but  more  particularly  upon  those  organs  of  the  press 
in  which  protest  and  assertion  of  independence  found  expression. 
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Sibelius  since  the  early  nineties  had  allied  himself  with  circles  of 
advanced  thought  in  Helsingfors,  with  those  who  spoke  and  labored 
for  the  development  of  a  nationalist  culture.  The  young  man  was 
swept  up  in  the  fervor  of  patriotism  in  1899.  The  First  Symphony, 
although  intensely  personal,  was  considered  revolutionary  in  its  feel- 
ing, but  two  further  works  of  that  year  —  "The  Song  of  the  Athenians," 
and  "Finlandia"  —  more  directly  fired  the  imagination  of  the  people. 
"The  Song  of  the  Athenians,"  for  chorus  of  men  and  boys,  was  written 
to  an  unexceptionable  classical  text  of  Rydberg,  but  it  proved  a  case  in 
which  the  tone  was  more  powerful  than  the  word.  In  this  piece,  accord- 
ing to  Karl  Ekman,  "he  made  the  metallic  sound  of  the  boys'  voices 
proclaim  the  readiness  of  a  whole  nation  to  fight  and  die  for  its  liberty. 
...  At  one  blow  Sibelius  had  stepped  into  a  leading  position  in  Fin- 
land's political  front  by  virtue  of  his  ability  to  interpret  in  music  the 
thoughts  and  purposes  that  could  not  be  expressed  freely  in  words 
during  the  years  of  oppression." 

The  incendiary  qualities  of  "Finlandia"  were  not  so  quickly  per- 
ceived. The  piece  first  came  into  being  as  the  finale  of  a  series  of 
patriotic  "Tableaux  from  the  Past,"  which  was  staged  at  Helsingfors 
on  November  4,  1899,  the  gala  night  of  three  successive  "press  cele- 
brations." The  musical  finale  seems  to  have  attracted  no  particular 
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Colonic   Irrigation. 
Male   and  Female   operators.       0XY' 


VITALITY    PICK-UP 
ELECTRIC  BLANKET 


BODY    MASSAGE 


/%,    Have  always  stood  for 
'     Quality  and  Reliability 


Furriers Since  IE42 


-\SLA    NEWBURy    STREET 

Telephone    KENMORE    8066 
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attention.  When  subsequently  Sibelius  arranged  three  numbers  from 
the  music  he  had  composed  to  accompany  these  tableaux  into  his  first 
suite  entitled  "Scenes  Historiques,"  the  finale  was  not  included.  He 
revised  this  piece  and  gave  it  to  the  Helsingfors  Philharmonic  Orches- 
tra for  performance  on  July  2,  1900,  as  "Suomi,"  the  generic  name 
for  Finland.  The  symphonic  poem  was  known  in  German  cities  as 
"Vaterland,"  in  Paris  as  "La  Patrie."  In  its  own  country  it  became  such 
a  firebrand  that  for  several  years  its  performance  was  forbidden  alto- 
gether. When  it  was  played  in  other  parts  of  Russia,  no  patriotic  title 
was  permitted.  The  composer  remembers  conducting  performances  in 
Reval  and  Riga  in  1904,  when  it  appeared  upon  the  programme  as 
"Impromptu." 
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The  CHOICE  of 
EXPERIENCE 

Make  any  drink 

Taste  Better 

Use 

POLAND  WATER 

POLAND  SPRING 
GINGER  ALE 

or  one  of  the  new 
POLAND  MIXERS 

Tom  Collins 
Planter's  Punch 
Whiskey  Sour 

Bottled  only  at 

POLAND  SPRING,  MAINE 


Keep 
Your 
Youth  I 


i 

v|  The     intelligent 

M  woman  is  scientific 

■  in  keeping  her  vi- 

1  tality,    poise    and 

\  figure. 

A  new  method  in  slimming. 

DORA  HERBERT 

RECONDITIONING 

SALON 

251  Harvard  Avenue  at  Long  wood 

Brookline 

Telephone,  LON.  8702,  9738 


WEEMAN,  BEAL  &  HOLMBERG 

IMPORTERS 

Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 


Telephone  Connection 
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IT  ALL  STARTED  WITH 


fyettetUui  BlUtdd.! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  noxv! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co. 

272  CONGRESS  STREET 

BOSTON 


Printers 
Since 
1873 


E.    C.    SCHIRMER     MUSIC     CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 
Publishers  of  Telephone  Kenmore  1772  Depot  for 


THE  CONCORD  AND  COMMONWEALTH 
SERIES  —  WELLESLEY  APPRECIATION 
ALBUM  —  HARVARD  UNIVERSITY  GLEE 
CLUB  COLLECTION  OF  PART  SONGS  FOR 
MEN'S  VOICES  — RADCLIFFE,  VASSAR 
AND  WELLESLEY  CHORAL  MUSIC  FOR 
WOMEN'S  VOICES  — ST.  DUNSTAN  EDI- 
TION OF  SACRED  MUSIC 


PETERS  AND  AUGENER'S  EDITION  — 
SCHIRMER  LIBRARY  OF  MUSICAL 
CLASSICS  — CURWEN.  NOVELLO  AND 
OXFORD  PUBLICATIONS  —  Sole  Agents  for 
COMPOSITIONS  OF  JUON  —  HONEGGER 
"KING  DAVID"  — MEYNELL  "THE  LITTLE 
CHRONICLE  OF  ANNA  MAGDALENA 
BACH"  —  GRADUS  AD  SYMPHONIAM  (A 
TREASURY  OF  ENSEMBLE  MUSIC  FOR 
SCHOOL  AND  HOME) 


SHIRTMAKERS     SINCE     1844 

IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 


~//£W/A/S  &  //OL  US 

24   PROVINCE   STREET 
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RAYMOND-WHITCOMB 
LONG  WINTER  CRUISES 


Mediterranean 

The  Mediterranean  from  end  to  end  in  the  Italian  Line 
M.V.  "Saturnia."  With  6  days  in  Egypt  and  visits  to 
24  other  places.     Sailing  Feb.  12.     54  days. 

Round  South  America 

Completely  round  South  America  in  47  days  in  the 
North  German  Lloyd  "Columbus."  Calls  at  interest- 
ing ports.     Sailing  Feb.  5.     Rates,  $595  up. 

South  Sea  Islands 

Sailing  Jan.  21  in  the  M.S.  "Stella  Polaris"  and  visiting 
the  South  Sea  Islands,  East  Indies,  Southern  India, 
Zanzibar,  South  Africa  and  West  Africa.  Rates  $1 250  up. 

Mediterranean-Adriatic 

Including  Vienna  and  Budapest 

Sailing  March  12  in  the  French  Line  S.S.  "Champlain," 
for  historic  ports  in  Morocco,  the  Western  Mediterranean 
and  the  Adriatic.     33  days. 

Short  winter  cruises  to  the  West  Indies 
and  Rio  de  Janeiro. 

Raymond  -  Whitcomb 

The  Oldest  American  Travel  Company 

122  Newbury  St.     BOSTON     145  Tremont  Street 

HUBbard    2410 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  1  HIRTY-EIGHT 

Next  week  the   Orchestra  will   give  concerts  in   Hartford,   Philadelphia. 
New  York  and  Brooklyn.  The  next  regular  pair  of  concerts  will 
take  place  on  January  14  and  January  15 


Twelfth  Programme 


FRIDAY  AFTERNOON,  January   14,  at  2:30   o'clock 

SATURDAY  EVENING,  January   15,  at  8:15  o'clock 


DANIELE  AMFITHEATROF,   Conducting 

Rossini Overture  to  "Semiramicle" 

Beethoven Symphony  No.  7  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  assai  meno  presto:   Tempo  primo 

IV.  Allegro  con  brio 

INTERMISSION 


Boccherixi Suite  for  Strings 

I.     Grave 
II.     Minuetto 
III.     Rondo 

(First  performances  in   Boston) 


Amfitheatrof "American  Panorama" 

(First  performances  in   Boston) 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Events  at  Symphony  Hall 

Marian  Anderson:  Aaron  Richmond  in  his  Symphony  Hall  series 
offers  for  Sunday  afternoon,  January  2,  the  remarkable  Negro 
contralto.  This  is  the  third  year  that  the  celebrated  voice  of  Marian 
Anderson  has  been  presented  to  a  Boston  audience. 

The  Helsinki  University  Chorus,  besides  appearing  with  the 
Boston  Symphony  Orchestra,  December  31  and  January  1,  will  give  a 
concert  in  Symphony  Hall  on  Sunday  afternoon,  January  9. 


Burton  Holmes  will  open  a  series  of  five  travelogues  in  Symphony 
Hall  on  Saturday  afternoon,  January  15. 

Yehudi  Menuhin,  who  is  to  appear  with  the  Boston  Symphony 
Orchestra  in  February,  will  give  a  recital  jointly  with  his  sister, 
Hephzibah  Menuhin,  in  Symphony  Hall  on  Sunday  afternoon,  January 
16.  This  will  be  the  first  appearance  of  Hephzibah  in  Boston  and  one 
of  the  very  limited  number  of  public  appearances  which  she  is  to  make 
this  season.  The  Menuhins  will  then  give  a  programme  of  Sonatas  for 
Violin  and  Piano. 


BURTON      HOLMES 

America's  Foremost  Traveler  and  Raconteur,  in  person  as  always 
SYMPHONY    HALL 

NEW  SCREEN  TRAVEL  ADVENTURES  ALL  WITH  THE 

GLAMOUR  OF  COLOR  AND  MOTION  PICTURES 

5  Saturday  Afternoons  at  2:30 

JANUARY    15    ...  A   1937  Motor  Tour  In 

BRIGHTEST    SOUTH    AFRICA 

JANUARY   22   .    .   .  ITALY  and  the 

NEW  ROMAN  EMPIRE 

JANUARY    29    .    .    .  The  World-Wide 

BRITISH    EMPIRE 

FEBRUARY   5    .    .    .  PICTURESQUE  GERMANY 

FEBRUARY  12  .  .  .  DOWN  TO  RIO  Through  MEXICO 
And  Over  THE  ANDES 

COURSE    TICKETS    NOW 
Course  Tickets:  $4.40,  $3.30,  $2.20  —  Single  Tickets:  $1.10,  85c,  55c  including  tax. 

Management:  ALBER  &  WICKES,  Inc.,  729  Boylston  Street,  Boston 


REGINALD  BOARDMAN 

Pianist 

Assisted  by:  THE  PRO  ARTE  WOODWIND  ENSEMBLE 

LOUIS  SPEYER,  Oboe  BOAZ  PILLER,  Bassoon 

ROSARIO  MAZZEO,  Clarinet  WILLEM  VALKENIER,  French  Horn 

The  Program  will  include:     The    Schumann   Symphonic   Studies; 

Ernest   Bloch,  Sonata  (First  performance  in  Boston);    Mozart  Woodwind  Quintet,  E-flat 

Jordan  Hall  Monday  Evening,  Jan*  10 

Tickets  on  sale  Jordan  Hall  Box  office  $2.20,  $1.65,  $1.10,  75  cents,  40  cents 
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AK 


Aaron  Richmond  presents 


MARIAN 
ANDERSON 

THIS  SUN.  AFT.,  at  3.30 

Remaining  tickets  now  at  Symphony 
Hall  Box-Office 


Philadelphia  Orchestra 

Those  wishing  regular  seat  locations  for  concert  on  Friday  Afternoon, 
February  11th  should  communicate  with  Box  Office  before  next  Wed- 
nesday when  public  seat  sale  opens  for  February  llth-12th  programme. 


THUR.  EVE.,  JAN.  6 
ADOLPH 

BUSCH 

Violinist 


and 


Jordan  Hall 
RUDOLPH 

SEREIN 

Pianist 


BEETHOVEN 

Piano-Violin  Sonatas 

D  major,  Op.  12;  E-flat  major,  Op.  12;  and  G  major,  Op.  96 

Single  Tickets  ($1.00,  $1.50,  $2.00,  $2.50  plus  tax)  available  Wednesday 

TUE.  EVE,,  JAN.  11  Jordan  Hall 

BOSTON  STRING  QUARTET 

Messrs.  Keller,  Fedorovsky,  Fourel,  Zighera 

JESUS  MARIA  SANROMA,  Assisting  Artist 

LAST  Boston  concert  this  season*  Program  includes  Edward 

Burlingame  Hill's  new  Quartet  for  Piano  and  Strings 

THUR.  EVE.,  JAN.  20  Jordan  Hall 

CALLIMAHOS 

Greek-American  Flutist 
FRI.  EVE.,  &  SAT.  MAT.,  JAN.  2 1  &  22    Jordan  Hall 

BALLET     CABAVAN 

Lincoln  Kirstein,  Director 

Company  of  20  dancers  in  repertory 
of  new  classic  and  character  ballets  by  Americans 


SUN.  AFT.,  JAN.  23 

SEGOVIA 

The  Great  Spanish  Guitarist 


Jordan  Hall 
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VICTOR  RED  SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also  Sprach  Zarathustra   Strauss 

Apollon  Musagete  —  Ballet   Stravinsky 

Bolero   Ravel 

Classical  Symphony  ProkoflefC 

Concerto  No.  12  —  Larghetto Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz 

Danse   Debussy-Ravel 

Daphnis  et  Ohloe  —  Suite  No.  2    Ravel 

filegie    ( Violoncello  solo :   Jean  Bedetti )    Faure" 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring)    Strauss 

Gymnop6die  No.  1  Erik  Satie-Debussy 

"Khovanstchina"    Prelude    Moussorgsky 

La  Valse Ravel 

Love  for  Three  Oranges  —  Scherzo  and  March ProkoflefC 

Ma  Mere  L'Oye  (Mother  Goose) Ravel 

Petrouchka  Suite Stravinsky 

Pictures  at  an  Exhibition   Moussorgsky-Ravel 

"Romeo  and  Juliet,"  Overture-Fantasia Tchaikovsky 

Rosamunde  —  Ballet  Music Schubert 

Sarabande    Debussy-Ravel 

"Swan white"    ("The  Maiden  with   Roses" )    Sibelius 

Symphony  No.  2  in  D  major    Sibelius 

Symphony  No.  4  in  A  major   ("Italian")     Mendelssohn 

Symphony  No.  4  in  F  minor     Tchaikovsky 

Symphony  No.  6  in  B  minor  ( "Pathetique" )    Tchaikovsky 

Symphony  No.  6  in  F  major  ("Pastoral")     Beethoven 

Symphony  No.  6  in  G  major   ("Surprise")     Haydn 

Symphony  No.  8  in  F  major Beethoven 

Symphony  No.  8  in  B  minor  ("Unfinished")     Schubert 

"The  Enchanted  Lake"    Liadov 

Wiener  Blut  —  Waltzes  ( Vienna  Blood)   Strauss 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

BOSTON    CHAMBER    ORCHESTRA 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD   ZIGHERA 

Jordan  Hall  Jan.  26th,  Feb.  24th 

Soloists:   JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Tickets  at  Box  Office— $2,75,  $2.20,  $1.65,  $1.10 
Telephone,  Kenmore  8664 


SYMPHONY     HALL 

THE    HELSINKI 
UNIVERSITY    CHORUS 

OF    FINLAND 
MARTTI  TURUNEN,  Conductor 

In  a  Concert  of  their  own 

SUNDAY  AFTERNOON,  JANUARY  9,  at  3.30 


SYMPHONY  HALL 

SUNDAY  AFTERNOON, 
JANUARY  16,  at  3:30 

YEHUDI 

MENUHIN 

AND 

HEPHZIBAH 

MENUH1N 

IN  A  RECITAL  OF  SONATAS 
FOR  VIOLIN  AND  PIANO 

(The  first  appearance  of  Hephzibah 

M.enuhin  in  Boston) 

TICKETS  AT  BOX  OFFICE 
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MUSICAL       INSTRUCTION 


FELIX    FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 


g^  1  Z  wT  £\-mm         ^1   q  ■*-»  !  q  Boston    Conservatory    of    Music 

Ull  V  CI  Ucllllt?l  Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  W.  Boston  Herald. 

.   .   .   rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,   as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 
Brendan  Keenan  Principles  Baldwin  Piano 


GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mast. 

The  Stuart  School,  Boston 


MALCOLM    LANG 

PIANOFORTE  THEORY 

Interpretation   of   Songs 

6  NEWBURY  STREET  BOSTON 


MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 

74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL     INSTRUCTION 


LONGY    SCHOOL    OF    MUSIC 


CAMBRIDGE,   MASSACHUSETTS. 

PIANO  TEACHERS  OF  THE  FACULTY 


Tro.  0956 


Frederick  Tillotson 
Elmer  Schoettle 
David  Bacon 

Margaret  Macdonald 
Minna  Franziska  Holl,  Director ;  Walter  Piston,  Chairman,  Advisory  Board. 


Margaret  Mason 
Mary   Church 
Doris  Morrison 


JULES    WOLFFERS 

PIANIST  TEACHER 

HOTEL   HEMENWAY 

Kenmore  4330 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


SOLFEGGIO  THEORY  EAR   TRAINING 

Method  of  the  National  Conservatory  in   Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in   Paris 

Member  of  the   Boston   Symphony 

32  Queensberry  Street  Commonwealth   1349 


SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 
RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS  MONDAY  OR  THURSDAY,  or  by  appointment. 
162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  9231 


LETTY    LAUNDER    teacher 

—         of  the 

12  Lincoln  HallTrinity  Court  VlollFl 
175    DARTMOUTH    STREET 

Telephone  Kenmore  6520 


ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 
Mozarteum  Summer  Academy,   Salzburg, 
Austria   and 
Boston  University 

468  HUNTINGTON  AVENUE,  BOSTON 
Tel.  Highlands  1948 


RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


ELIZABETH 

SIEDHOFF 

Pianist— Organist — Instructor 
"I  am  very  pleased  with  her  work." 
Matthay  in  London 
In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 
Tel.  Ken.  4330  Boston 
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MUSICAL       INSTRUCTION 


CHARLES 
REPPER 


_  COMPOSER 

P  PIANIST 

TEACHER 

Piaao:  Harmony:  Ear  training.  Private  and  group 
lenons.  Course  for  Adult  Beginners.  Catalogue 
of  piano  pieces  on  request.  Interview  only  by 
appointment:   KEN  6520.  Trinity  Court,   Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH    AVE.,    Boston 
Commonwealth    8908 


Miss   ROSE  STEWART 
TEACHER  OF   SINGING 

S45   Chestnut    Hill   Avenue,   Brighton 

Telephone  Stadium   2326 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 


HARRIS    S.    SHAW 

PIANO,     ORGAN,     MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 
Kenmore  6520 


KATE    FRISKIN 

PIANIST  AND   TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesdays 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist—  Ensemble 
56  Somerset  Rd. 
West  Newton  2543  West  Newton 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre  Street,  Brookline 

Aspinwall  7750 


Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE  LESSONS  BY  ARRANGEMENT 


BROOKLINE 


LON.  4687 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1938,  BY  BOSTON    SYMPHONY    ORCHESTRA,   IllC. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer   .        .                .        .        .       Vice-President 
Ernest  B.  Dane Treasurer 

Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


<iAllied  witkTuE  First  National  Bank  of  Boston 
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SYMPHONIANA 

Symphonic   Music   and   Civic   Pride 

Harvard   Club   to   give   Dinner    to 
Orchestra 

Exhibition 


SYMPHONIC    MUSIC    AND    CIVIC 
PRIDE 

M.  A.  DeWolfe  Howe  has  contributed 
to  the  Jewish  Advocate  of  December  31 
last  an  article  on  the  place  of  the  Boston 
Symphony  Orchestra  in  its  community. 
He   wrote   in   part : 

"There  is  today  no  need  to  sing  the 
praises  of  this  Orchestra  of  ours  as  a 
civilizing  force  in  the  community.  The 
education  of  the  spirit  stands  beside 
the  education  of  the  mind  as  a  press- 
ing necessity  in  a  democratic  society. 
Among  all  the  arts  none  surpasses 
music  in  its  power  of  refreshment  and 
inspiration,  impartially  distributed.  In 
agencies  to  this  end,  conducted  not  for 
profit  but  for  education  in  its  highest 
sense,  a  community  generally  receives 
what  it  deserves  and,  in  the  long  run, 
is  willing  to  support.  The  history  of 
our  own  orchestra  illustrates  what  is 
probably  bound  to  happen  more  and 
more  frequently  in  this  changing  world. 
An  individual  or  a  small  group  gifted 
with  more  than  common  vision  estab- 
lishes something  which  should  en- 
dure but,  in  the  very  nature  of  things, 
cannot  command  indefinitely  the  support 
of  an  opulent  few.  The  many  must 
make  it  their  own  responsibility — a  re- 
sponsibility in   itself   a  privilege. 

"This  is  precisely  what  has  been 
going  on  in  Boston.  Orchestral  music, 
thanks  in  large  measure  to  the  radio, 
has  become  a  public  possession.  Hear- 
ing the  best  music  'over  the  air'  breeds 
the  desire  to  hear  it  on  the  spot  of  its 


57  th  ^Annual 

SHOE  SALE 


Reductions  up  to  40%  in  this 
sale  of  fine  values  for  men, 
women,  and  children,  includ- 
ing smart  early  Spring  models, 
hosiery,  handbags,  etc. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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We  take  Time 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  -  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


A 


ewanaos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 

MIDDLESEX    85OO 


production.  The  growing  impulse  of  our 
people  to  share  in  good  things,  to  fill 
the  space  between  the  over-privileged 
and  the  under-privileged  by  augment- 
ing the  number  of  the  rightly-privileged, 
is  stirring  among  the  lovers  of  music 
in  Boston.  In  recent  years  the  list  of 
citizens  and  neighbors  who  support  the 
Orchestra  not  only  by  resorting  to  Sym- 
phony Hall  but  by  contributing,  beyond 
the  cost  of  their  tickets,  to  the  main- 
tenance of  the  Orchestra,  has  made  a 
constant  and  encouraging  growth.  The 
chief  encouragement  lies  in  the  stead- 
ily increasing  number  of  givers,  how- 
ever modest  their  gifts  may  be. 

"Let  not  these  words  be  read  as 
those  of  a  solicitor  of  funds.  They 
speak  rather  for  a  civic  consciousness 
in  the  field  of  art.  If  the  desserts  of 
Boston  are  to  be  measured  in  terms  of 
music,  the  town  seems  to  have  deserved 
much. 

'  'T    is    not    in    mortals    to    command 
success, 

But    we'll    do    more,    Sempronius,  — 
we'll    deserve    it.' 

"As  Boston  continues  to  deserve  its 
music,  its  mortals  will  know  how  to 
command  it.  They  know  already  that 
in  this  particular  domain  of  art  lies 
one  of  their  most  valid  rights  to  civic 
pride." 


HARVARD    CLUB    TO    GIVE 
DINNER   TO    SYMPHONY 

(From  the  Boston  Evening  Transcript, 
December  28,    1937) 

The  Harvard  Club  of  Boston  will 
give  a  dinner  in  honor  of  the  Boston 
Symphony  Orchestra  on  Friday,  Jan- 
uary 28. 

It  seems  only  natural,  but  the  fact 
is  it's  never  been  done  before.  There 
will  be  about  500  men  in  Harvard  Hall 
on    Commonwealth   Avenue    that   night, 
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among   them    about    one    hundred    musi- 
cians,   without    instruments. 

The  cultural  implications  of  the  din- 
ner for  the  hosts,  the  guests  and  the 
city  will  be  spoken  by  Bentley  Wirt 
Warren,  Serge  Koussevitzky  and  James 
Rowland  Angell.  Edward  A.  Taft  will 
be  toastmaster. 

There  is  no  end  of  reasons  why  the 
Harvard  Club  of  Boston  should  have 
the  Boston  Symphony  Orchestra  in  to 
break    bread. 


EXHIBITION 

In  addition  to  the  collection  of  ma- 
terial relating  to  Philip  Hale  and 
H.  T.  Parker,  now  on  display  in  the 
First  Balcony  Gallery,  may  be  seen  a 
number  of  paintings  by  Elizabeth  Piutti- 
Barth.  All  of  the  figure  pieces  are  new, 
and  have  been  painted  within  the  last 
year  —  Yamanaka,.Dr.  Hsieh  and  others 
courteously  supplying  the  delineated  an- 
tiquities. To  represent  the  artist's  work 
more  completely,  four  of  her  earlier 
portraits  have  been  added  to  the  group. 

A  list  of  the  titles  follows: 

Professor  Charles   B.  Gulick 

Naadyne 

Kwan  Yin,  Goddess  of  Mercy 

Little  White  Jade  Goddess 

Serenity 

Harmony   in   Green 

Court  Dancer   (Tang  Period) 
Laurana 

"Heavenly    Rider    of    Deathless    Dig- 
nity"   (Tang   Period) 
Idyll  in  Porcelain   (in  a  Show-case) 
O  Hana  San 
Buddha 
Kikuye 

Italian   Reminiscence 
Lenci  Dolls 

Arrangement  in  Old   Rose 
Mr.  John   Garo 

Jeanne  Eagels 

in   "Alexander  Hamilton" 


Kranich  &  Bach 


Priced  from  $675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
offer  Steinways,  Chickerings, 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Norris, 
Hazelton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 

Convenient   Terms 


Norris  <S*  Company 

INCORPORATED 

41 0  Boylston  Street,  Boston 

(Between  Arlington  and  Berkeley  Sts.) 
Established  1852        Tel.  COM  3033 
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Cflattolrr  $c  (£0. 

Tremont  and  West  Streets 


In  the  Women's  Gown  Shop 


Pure  silk  chiffon  agleam  with 
bugle  beads  and  rhinestones! 
Ethereal  wings  float  from  each 
shoulder  (you  may  drape  them 
as  a  scarf,  too). 


Third  Floor 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Twelfth  Programme 


FRIDAY  AFTERNOON,  January   14,  at  2:30  o'clock 

SATURDAY  EVENING,  January  15,  at  8:15  o'clock 


DANIELE  AMFITHEATROF,   Conducting 
Rossini Overture  to  ''Semiramide" 

Beethoven Symphony  No.  7  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  assai  meno  presto:   Tempo  primo 

IV.  Allegro  con  brio 

INTERMISSION 

Boccherini Suite  for  Strings 

I.     Grave 
II.     Minuetto 
III.     Rondo 

(First  performances  in  Boston) 

Amfitheatrof "American  Panorama" 

(First  performances  in  Boston) 


This  programme  will  end  about  4:25  on   Friday  Afternoon,    10:10 

o'clock  on  Saturday  Evening 
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£   FACTS  THAT  PROVE 


EACH  YEAR  ANEW  .  .  .  THAT 
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ONLY  items  of  the  year-round  Jordan  standard — 
lowered  in  price  for  our  celebrated  Birthday 
SAVINGS  yet  still  UNCHANGED  IN  QUALITY! 

Only  items  that  are  fresh,  new,  current  and  even 
advance  —  including  Jordan  exclusives  with  the 
proven  names  of  Avona,  Latour,  Millay,  Super- 
Jordan,   and   more! 


These  facts  hold  in  every  department  of  our  main  store,  annex,  Basement  Store 
and   Store  For  Men.  An   87-year-old  reputation  for  dependability,  backs  them. 
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DANIELE  AMFITHEATROF 


Anew  visitor  to  America,  Daniele  Amfitheatrof,  has  conducted  the 
first  five  weeks  of  the  present  season  of  the  Minneapolis  Sym- 
phony Orchestra,  as  associate  conductor. 

He  was  born  in  St.  Petersburg,  October  29,  1901.  His  father,  Alex- 
ander Amfitheatrof,  was  distinguished  as  a  historian.  He  had  sung  at 
the  Imperial  Theatre  before  adopting  a  literary  career.  The  maternal 
grandfather  of  Amfitheatrof,  Vladimir  Sokolof,  made  his  name  as  a 
composer  of  songs,  and  the  mother  of  Amfitheatrof  studied  composi- 
tion with  Rimsky-Korsakov.  Amfitheatrof  began  to  study  music  with 
his  mother  at  the  age  of  six,  and  later  studied  with  Nicolas  Scher- 
batchef  and  Joseph  Wihtol  in  St.  Petersburg,  and  Jaroslaw  Kficka  (a 
pupil  of  Hugo  Riemann)  in  Prague.  He  went  to  Rome  to  complete 
his  musical  preparation  under  Ottorino  Respighi,  and  received  his 
diploma  for  composition  from  the  Royal  Conservatory  of  St.  Cecilia. 
He  also  studied  organ  at  the  Vatican  High  School. 

His  return  to  Russia  occurred  just  before  the  Revolution  of  1917, 
and  in  1921  he  returned  to  Italy  and  became  a  naturalized  citizen  of 
that  country,  which  he  has  since  made  his  home.  From  1924  to  1929 
he  was  pianist,   organist  and   assistant   in   choral   conducting  at   the 


A  Second  List  of  Selected  Books 

For  Music  Students  and  Music  Lovers 

(Theory,  Harmony,  Form,  etc.)  ^ 

A  SHORT   PRIMER  IN  THE  ELEMENTS   OF   MUSIC, 

Gladys    Cumberland,    100    Questions    and    answers $0.40 

ELEMENTS  OF  HARMONY.  Stephen    Emery   (140th  thousand)..      1.25 

MODERN    HARMONY    IN    ITS    THEORY    AND    PRACTICE, 
Foote  and  Spalding  (59th  thousand) 
{Revised  and  augmented  edition)    2.00 

*LESSONS  IN  ELEMENTARY  HARMONY,  Cuthbert  Harris 

(up   to   and   including   dominant    sevenths)     1.00 

*THE    STUDENT'S    SHORT   COURSE    IN    MUSICAL   FORMS, 

Cuthbert    Harris 1.00 

(Information  regarding  the  most  important  forms  used  in  music) 

*KEYBOARD    TRAINING    IN    HARMONY,    Arthur    E.    Heacox, 

2  books,  each       1.25 

FIRST  YEAR  SERIES,  Thomas  Tapper 

Theory,  Melody  Writing   each      1.00 

Harmony,   Counterpoint,   Analysis    (Musical  Form)    each      1.25 

Second    Year    Harmony    1.25 

*Published  in  Schmidt's  Educational  Series. 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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Augusteo,  acting  as  assistant  conductor  to  Bernardino  Molinari.  He 
later  became  artistic  director  of  the  Genoa  and  Trieste  Radio,  and 
subsequently  conductor  and  manager  of  the  Italian  Broadcasting 
Company  in    Turin. 

He  has  composed  a  number  of  works  which  have  been  performed 
in  various  parts  of  Europe.  These  includes  his  "Poema  del  Mare" 
(1925);  "Miracolo  della  Rose"  (a  symphonic  poem  on  a  legend  of 
St.  Francis,  1927);  "Preludio  ad  una  Messa  da  Requiem"  (1930).  It 
was  in  1934  that  he  conducted  his  own  "American  Panorama"  at  the 
Augusteo.  His  most  recent  work  is  his  Concerto  for  Piano  and  Or- 
chestra, which  was  performed  last  spring  in  Paris  and  Turin.  Mr. 
Amfitheatrof  has  appeared  in  many  European  cities  as  guest  con- 
ductor —  Milan,  Turin,  Trieste,  Rome,  Naples,  Berlin,  Brussels,  Buda- 
pest, Belgrade,  Vienna,  and  Paris  (Pasdeloup  and  Lamoureux  Or- 
chestras). 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at      { 
birthdays  . .  if  it  is  preserved  . .  \ 

stimulated  . .  carefully  guarded  t 

by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

tslizabetfi  K7irden 

24  NEWBURY   STREET   »   BOSTON    •  TELEPHONE  KENMORE  4784 
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OVERTURE  TO  THE  OPERA  "SEMIRAMIDE" 
By  Gioacchino  Antonio  Rossini 

Born  at  Pesaro,  Italy,  February  29,  1792;  died  at  Passy,  France,  November  13,  1868 


This  opera  in  two  acts  on  a  libretto  of  Gaetano  Rossi  (based  on  Voltaire's  tragedy 
of  the  same  name)  was  first  performed  at  the  Fenice  Theatre,  Venice,  February  3, 
1823.  It  was  mounted  at  La  Scala,  Milan,  April  19,  1824;  at  tne  King's  Theatre, 
London,  July  15,  1824;  at  the  Theatre  Italien,  Paris,  December  8,  1825.  The  first 
performance  in  Boston  was  at  the  Federal  Street  Theatre,  March  3,  1851. 

The  Overture  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  bass  drum  and 
strings. 

There  has  been  one  previous  performance  by  this  orchestra  —  February  23,  1923. 

When  Rossini  visited  Vienna  in  the  year  1822,  the  young  man  had 
plentiful  assurance  of  the  extent  of  his  fame  beyond  his  own 
country,  for  he  was  idolized  in  the  Austrian  capital  as  his  opera 
"Zelmira"  was  performed.  Rossini,  who  knew  and  admired  Beethoven's 
"Eroica"  Symphony  and  his  then  recent  string  quartets,  asked  his 
friend  Carpani  to  arrange  for  a  visit  to  this  composer,  which  Carpani 
managed,  not  without  difficulty.  The  dandified  appearance  of  the 
brilliantly  successful  Italian  composer  must  have  stood  out  in  contrast 


44 


TRAVEL  TREASURES 


M 


—  FOR  THOSE  WHO  FOLLOW  THE  SUN— GAYEST  OF 
BEACH  AND  PLAY  CLOTHES— SMART  COSTUMES  FOR 
THE  RACES— ENCHANTING  DANCE  FROCKS  FOR 
TROPICAL  NIGHTS-ADD  TO  THESE  OUR  SPECIALLY 
DESIGNED  HATS  AND  ACCESSORIES  AND  BE 
ASSURED  OF  THE  FULL  ENJOYMENT  THAT  IS  ONLY 
POSSIBLE    WHEN    YOUR    CLOTHES   ARE    PERFECT— 


Huruntch  Bros. 
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to  that  of  the  unkempt  Beethoven  in  his  grubby  and  disordered  lodg- 
ings. Yet  Rossini  approached  the  elder  composer  with  sincere  defer- 
ence. He  has  left  this  description  of  the  visit: 

"The  familiar  portraits  of  Beethoven  give  a  good  general  idea  of 
what  he  looked  like,  but  no  picture  could  express  the  indefinable  sad- 
ness apparent  in  his  every  feature.  Under  the  thick  eyebrows  his  eyes 
shone  as  if  from  the  back  of  a  cavern;  they  were  small  but  they  seemed 
to  pierce.  His  voice  was  soft  and  rather  veiled. 

"When  we  entered,  he  at  first  paid  no  attention  but  continued  to 
correct  some  proofs.  Then  suddenly,  raising  his  head,  he  said  in  fairly 
good  Italian:  'Ah,  Rossini,  so  you're  the  composer  of  "The  Barber  of 
Seville."  I  congratuate  you;  it  is  an  excellent  opera  buffa  which  I  have 
read  with  great  pleasure.  It  will  be  played  as  long  as  Italian  Opera 
exists.  Never  try  to  write  anything  else  but  opera  buff  a;  any  attempt 
to  succeed  in  another  style  would  be  to  do  violence  to  your  nature.' 

"  'But,'  interrupted  Carpani,  'Rossini  has  already  composed  a  large 
number  of  opere  serie  —  "Tancredi"  "Otello/'  "Mose."  I  sent  you 
the  scores  a  little  while  back  to  look  at.' 

"  'Yes,  and  I  looked  at  them,'  answered  Beethoven,  'but,  believe  me, 
opera  seria  is  ill  suited  to  the  Italians.  You  do  not  possess  sufficient 
musical  knowledge  to  deal  with  real  drama,  and  how,  in  Italy,  should 
you  acquire  it?  Nobody  can  touch  you  Italians  in  opera  buffa,  a  style 


COURTRIGHT   HOUSE 

73    CHESTNUT    STREET 
BOSTON 


Lounging   Chair 

Upholstered 

to  order 
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THE 

OPENING  OF 
SLATTERY'S  1938 


J\^U>O^JL 


Southward  ho  is  the  password  . .  .  and  we  answer  it 
with  the  season's  news,  all  gathered  together  for  your 
convenience  and  delight  in  our  1938  Resort  Shop. 
We've  everything  you'll  want  for  your  trip  .  .  .  from 
the  new  snap  shirt  you'll  wear  on  the  ship's  sundeck 
to  the  man-tailored  slacksuit  you'll  need  in  Florida. 
Resort  Shop,  4th  floor,  Boston  Store. 


SI 


Oppotitt  Boston  Common 
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ideally  fitted  to  your  language  and  temperament.  Look  at  Cimarosa; 
how  much  better  is  the  comic  part  of  his  operas  than  all  the  rest!  And 
the  same  is  true  of  Pergolesi.  You  Italians  have  a  high  opinion  of  his 
religious  music,  and  I  grant  that  there  is  much  feeling  in  the  "Stabat"; 
but  as  regards  form,  it  is  deficient  in  variety,  and  the  effect  is  monoton- 
ous. Now  "La  Serva  Padrona"  .    .    .!' 

"I  then  expressed  my  profound  admiration  for  his  genius  and  my 
great  gratitude  for  having  been  allowed  to  voice  it  in  person.  He 
answered  with  a  deep  sigh:  'O ,  an  infelicel' " 

Rossini  may  well  have  sensed  the  fundamental  soundness  of  these 
remarks,  even  though  he  could  have  argued  a  financial  and  popular 
success  with  opera  seria  beyond  the  other  composer's  most  hopeful 
dreams.  Beethoven,  who  legitimately  missed  any  deep  and  powerful 
current  in  Rossini's  attempts  at  putting  tragedy  to  music,  nevertheless 
must  have  inwardly  envied  Rossini's  knack  of  turning  tricks  of  the 
theatre,  writing  a  tune,  or  managing  an  ensemble  which  would  send 
the  operatic  public  into  transports  and  subdue  the  entrepreneurs  of 
Europe  into  fabulous  offers  of  gold. 

A  strange  pair,  these  two  made.  The  non-theatrical  Beethoven,  who 
spent  years  upon  one  opera,  made  it  irresistibly  moving  by  the  sheer 
intensity  of  his  belief  in  the  theme  of  loyalty  and  sacrifice,  conquered 
an  intractable  medium  by  the  very  momentum  of  his  zeal;  the  Italian 


SHERRY    and  PORT 

Without  a  'Peer 


SHERRY 

Fine  Amontillado   (Aperitif) 
Fine  Golden   (Full  Flavored) 
Extra   Superior  Fine   Golden    (Rich) 

PORT 

Fine  Light  No.  2   (Rich) 
Extra     Superior     Very     Light     (Dry 
and  Light) 

Telephone  —  Capitol  9526 


My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET  .  BOSTON 
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whose  fortune  lay  in  his  facility,  who  cheerfully  accepted  almost  any 
preposterous  libretto,  well  knowing  that  he  could  cover  any  tragic 
episode  with  a  rousing  chorus  or  a  brilliant  air.  Beethoven  entirely 
lacked  that  instant  sparkle  of  melody,  that  easy  and  graceful  response 
to  the  matter  in  hand,  whatever  it  might  be,  which  sometimes  put 
Rossini  very  close  indeed  to  Mozart  (whom  no  one  in  Europe  held 
in  greater  reverence  than  Rossini  himself).  The  difference  between 
Beethoven  and  Rossini  is  well  instanced  by  Francis  Toye  in  his  read- 
able "Rossini:  A  Study  in  Tragi-Comedy":  while  Beethoven  found 
it  necessary  to  write  four  overtures  for  one  opera,  Rossini  found  it 
possible  to  fit  one  overture  to  three  operas.  Yet  Rossini  was  astute 
enough,  was  musician  enough,  to  sense  the  rareness  and  profundity  of 
Beethoven's  genius,  and  to  be  incensed  at  the  comparative  neglect  of 
it,  so  far  as  Vienna  at  large  was  concerned.  He  spoke  of  Beethoven 
at  a  dinner  at  Prince  Metternich's  and  tried  to  start  a  subscription 
towards  a  permanent  income  for  him.  People  only  shook  their  heads, 
assuring  Rossini,  truthfully  enough,  that,  "even  if  Beethoven  were 
provided  with  a  house,  he  would  very  soon  sell  it,  for  it  was  his  habit 
to  change  his  abode  every  six  months  and  his  servant  every  six  weeks." 
Less  than  a  year  after  the  encounter  of  the  two,  Rossini  went  to 
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Venice  where  his  "Maometto"  was  mounted,  and  where  it  failed  mis- 
erably. There  were  remarks  in  the  press  to  the  effect  that  Rossini  could 
hardly  retrieve  himself  from  such  a  setback  with  a  new  opera  in  the  little 
time  that  remained  of  the  season.  The  composer,  now  on  his  mettle,  and 
remembering  perhaps  Beethoven's  piquing  remarks  about  opera  seria, 
forthwith  sat  down  and  wrote  a  long  tragedy  in  music  in  the  grand 
style  in  seven  days  less  than  the  forty  his  contract  allowed.  "Semir am- 
ide" stepped  forthwith  into  public  favor.  The  Venetian  public,  as- 
sembled for  their  carnival,  took  "Semiramide"  to  their  bosoms  after 
a  short  preliminary  hesitation,  and  applauded  through  twenty-eight 
consecutive  nights  its  overture,  its  more  taking  airs,  its  best  concerted 
numbers,  and  its  innovation  of  a  brass  band  upon  the  stage. 


The  plot  of  "Semiramide,"  long  a  favorite  subject  for  opera,  fol- 
lows the  lines  of  Greek  tragedy.  There  is  a  dispute  over  the  succession 
to  the  throne  of  Babylon.  Semiramis,  the  widowed  Queen,  names 
Arsace,  a  young  general  in  the  army,  to  become  the  new  monarch 
and  her  consort.  The  shade  of  Nino,  the  dead  king,  appears  and 
accuses  her  of  his  murder  by  poison.  Arsace  is  later  revealed  to  be  her 
own  son,  whom  all  had  believed  to  have  been  killed  in  battle.  Arsace 
descends  into  the  tomb  of  Nino,  and  thinking  to  kill  his  rival  in  the 
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A  PROMISE  IN  EACH  PRECIOUS  MOMENT 

As  chubby  fingers  grope  their  way  to  understanding,  each  fleeting  moment 
brings  its  golden  reward.  A  reward  in  artistic  development,  in  creative  in- 
spiration, in  rhythm  and  warmth  and  culture  .  .  .  the  richest  of  Life's  gifts 
for  the  child  you  love.  Cherish  those  moments  of  aspiration,  mother  and 
dad.  They  are  bright  with  hope  and  promise.  Demand  for  them  the  full  meas- 
ure of  achievement  made  possible  only  by  a  superlative  piano  ...  a  Mason 
&  Hamlin,  musically  the  most  beautiful  piano  the  world  has  ever  known. 
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darkness,  kills  his  own  mother  with  his  father's  sword.  The  crime  of 
Semiramis  is  expiated. 

The  Overture  departs  from  the  custom  of  Rossini  in  introducing 
subjects  from  the  opera  itself.  The  andantino  which  follows  the  short 
introductory  allegro  is  taken  from  the  quintet  in  the  first  act  where 
the  queen  demands  and  receives  the  homage  of  her  subjects.  A  theme 
from  the  final  brilliant  allegro  of  the  overture  is  found  in  a  chorus 
of  the  second  act  (No.  13)  in  which  Arsace  is  told  that  he  must  slay 
both  his  enemy,  Assur,  and  Semiramis  herself. 

Philip  Hale  has  pointed  out  that  there  are  at  least  thirty  operas  in 
which  Semiramis  figures  as  heroine.  "Many  legends  concerning  her 
have  come  down  to  us,  some  of  them  strange  and  even  monstrous.  In 
1910  Professor  Lehmann-Haupt  of  the  Berlin  University  rehabilitated 
her.  It  seems  that  she  lived  about  800  B.C.;  that  her  real  name  was 
Sammurpamat;  that  Ninus  was  her  son,  not  her  husband;  that  she 
was  probably  a  Babylonian;  that,  a  woman,  whose  influence  outlasted 
her  reign,  she  waged  wars  against  the  Indo-Germanic  Medes  and 
against  the  Chaldeans.  The  Semiramis  Canal  which  irrigates  a  great 
part  of  the  Plain  of  Van  dates  from  about  the  time  of  the  Queen,  and 
the  city  of  Van  is  called  by  the  Armenians,  Semiramis." 
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EL  PATIO 
Stearns'  Cruise  Shop 

Double  the  fun  of  your  trip  by  getting  your  fashion  pass- 
port for  the  Mediterranean,  the  sunny  south  or  the  gay 
islands,  in  our  fourth  floor  cruise  shop.  Washables  and 
knitteds  for  daytime,  intriguing  dinner  frocks,  formal  danc- 
ing dresses,  hats,  shoes,  bags  and  luggage  are  here  assem- 
bled for  easy  selection.  The  knowledge  that  your  clothes  are 
absolutely  correct  for  each  occasion  and  clime  will  help 
you  to  enjoy  every  minute  of  your  holidays. 
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SYMPHONY  NO.  7  in  A  major,  Op.  92 
By  Ludwig  van  Beethoven 

Horn  at  Bonn,  December  16    (?),  1770;  died  at  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von 
Fries. 

The  most  recent  performance  in  this  series  was  on  October  25,  1935. 

Beethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper, 
and  summering  in  one  or  another  outlying  district,  where  woods 
and  meadows  were  close  at  hand.  Here  the  creation  of  music  would 
closely  occupy  him,  and  the  Seventh  Symphony  is  no  exception.  When 
he  completed  it  in  the  summer  of  1812,*  four  years  had  elapsed  since 
the  Pastoral  Symphony,  but  they  were  not  unproductive  years.  And 
the  Eighth  followed  close  upon  the  Seventh,  having  been  completed 
in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken  the 
devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were  soon 


*  The  manuscript  score  was   dated  by  the   composer   "1812;   13ten  ";    then   follows  the 

vertical  stroke  of  the  name  of  the  month,   the  rest  of  which   a  careless  binder  trimmed   off- 
leaving  posterity  perpetually  in   doubt   whether   it  was   May,   June,    or   July. 
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THE   INSTRUMENT   OF   THE   IMMORTALS 


Music,  to  children,  is  like  an  azure,  sunlit  sky.  In  it  they 
long  to  soar,  to  stretch  young  valiant  wings.  But  fledglings 
cannot  fly  alone.  Wise  is  the  parent  who,  early  in  the  child's 
life,  encourages  a  sound  musical  education.  .  .  .  Music  means 
friends,  opportunity.  It  is  a  stirring  in  the  heart,  a  dream  of 
things  to  come.  That  child  is  fortune's  child,  who  learns 
of  music's  joys  .  .  .  who  ventures  early  into  shining  worlds. 
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to  harass  him.  His  deafness,  although  he  still  attempted  to  conduct, 
allowed  him  to  hear  only  the  louder  tones  of  an  orchestra.  He  was 
not  without  friends.  His  fame  was  fast  growing,  and  his  income  was 
not  inconsiderable,  although  it  showed  for  little  in  the  haphazard 
domestic  arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grove*  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  — 
free  and  playful,  though  innocent." 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  de  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings 


*  Sir  George  Grove:   "Beethoven  and  his  Nine  Symphonies"    (1896) 
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were  passed  in  the  greatest  good-fellowship  and  happiness."  There 
was  more  than  one  affair  of  the  heart  within  the  circle,  and  if  the 
affairs  came  to  no  conclusion,  at  least  they  were  not  unconducive  to 
musical  romancing.  "Here,  no  doubt,"  Grove  conjectures,  "the  early 
ideas  of  the  Seventh  Symphony  were  put  into  score  and  gradually 
elaborated  into  the  perfect  state  in  which  we  now  possess  them.  Many 
pleasant  traits  are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee 
and  others.  The  coy  but  obstinate  resistance  which  Beethoven  usually 
offered  to  extemporising  he  here  laid  entirely  aside,  and  his  friends 
probably  heard,  on  these  occasions,  many  a  portion  of  the  new  Sym- 
phony which  was  seething  in  his  heart  and  brain,  even  though  no 
word  was  dropped  by  the  mighty  player  to  enlighten  them." 


It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  this  symphony  —  the  sense  of  immensity  which  it  con- 
veys. Beethoven  seems  to  have  built  up  this  impression  by  wilfully 
driving  a  single  rhythmic  figure  through  each  movement,  until  the 
music  attains  (particularly  in  the  body  of  the  first  movement,  and  in 
the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size.  The  three  preceding  symphonies  have 
none  of  this  quality  —  the  slow  movement  of  the  Fourth,  many  parts 
of  the  "Pastoral"  are  static  by  comparison.  Even  the  Fifth  Symphony 
dwells  in  violent  dramatic  contrasts  which  are  the  antithesis  of  sus- 
tained, expansive  motion.  Schubert's  great  Symphony  in  C  major,  very 
different  of  course  from  Beethoven's  Seventh,  makes  a  similar  effect 
of  grandeur  by  similar  means  in  its  Finale. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  leads,  by  many  repetitions  on  the  dominant,  into 
the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until 
the  end  of  the  movement.  Where  a  more  modern  composer  seeks 
rhythmic  interest  by  rhythmic  variety  and  complexity,  Beethoven 
keeps  strictly  to  his  repetitious  pattern,  and  with  no  more  than  the 
spare  orchestra  of  Mozart  to  work  upon  finds  variety  through  his  in- 
exhaustible invention.  It  is  as  if  the  rhythmic  germ  has  taken  hold  of 
his  imagination  and,  starting  from  the  merest  fragment,  expands  and 
looms,  leaping  through  every  part  of  the  orchestra,  touching  a  new 
magic  of  beauty  at  every  unexpected  turn.  Wagner  called  the  sym- 
phony "the  Dance  in  its  highest  condition;  the  happiest  realization  of 
the  movements  of  the  body  in  an  ideal  form."  If  any  other  composer 
could  impel  an  inexorable  rhythm,  many  times  repeated,  into  a  vast 
music  —  it  was  Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious  mood. 
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But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his  sym- 
phonic slow  movements  (excepting  the  entirely  different  Allegretto  of 
the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison,  but  pivots 
no  less  upon  its  rhythmic  motto,  and  when  the  music  changes  to  A 
major,  the  clarinets  and  bassoons  setting  their  melody  against  triplets 
in  the  violins,  the  basses  maintain  the  incessant  rhythm.  Beethoven 
was  inclined,  in  his  last  years,  to  disapprove  the  lively  tempo  often 
used,  and  spoke  of  changing  the  indication  to  Andante  quasi  allegretto. 

The  third  movement  is  marked  simply  ''presto,"  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer  re- 
ports the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have  de- 
rived from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 

The  Finale  has  been  called  typical  of  the  "unbuttoned"  (aufge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters."  Schumann  calls  it  "hitting  all  around"   (^'schlagen  um  sicli"). 
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"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
gious, and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  'fire 
enough  in  his  belly  to  burn  up  the  entire  world.'  "  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 

*  In  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony"  (Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic  and  even  occasional  harmonic   elements  to   Beethoven's   Celtic   studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a 
"pastoral"  symphony,  and  Berlioz,  who  found  the  scherzo  a  "ronde  des  paysans,"  are 
among  them.  The  industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the 
work  a  revolution,  fully  hatched,  and  brought  from  the  composer  a  sharp  and  merited 
rebuke.  Beethoven  was  always  seizing  upon  some  chance  fragment  that  came  his  way,  en- 
larging upon  it,  making  it  entirely  his  own.  Never  did  he  evolve  a  more  purely  musical  scheme. 
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SUITE  FOR  STRINGS 
By  Luigi  Boccherini 

Rorn  at  Lucca,  Italy.  February  19,  1743;  died  at  Madrid,  May  28,  1 805 


From  the  string  quintets  of  Boccherini,  Johan  Lauterbach  has  selected  move- 
ments to  form  the  present  suite.  The  parts  were  originally  written  for  the  single 
voices  of  two  violins,  viola  and  two  'cellos.  Mr.  Amfitheatrof,  preparing  the  music 
for  orchestral  performance,  has  doubled  the  second  'cello  part  by  the  addition  of 
doublebasses.  The  movements  consist  of  a  Grave  in  C  minor,  a  Minuet  in  G  major, 
with  a  trio  in  G  minor,  and  a  final  Rondo  in  C  major. 

The  Suite  was  performed  at  the  concerts  of  the  Minneapolis  Symphony  Orches- 
tra, November  19,  1937. 

Boccherini,,  by  the  sometimes  strange  courses  of  posterity,  is  prob- 
ably known  to  most  people  in  this  century  by  a  single  minuet.* 
That  little  piece  happens  to  be  no  more  than  a  movement  in  one  of 
one  hundred  and  twenty-five  string  quintets.  The  minuet  in  this  suite 


*  The  following  works  of  Boccherini  have  been  performed  at  the  concerts  of  this  Orchestra : 
Symphony  in  C  major,  Op.  16,  No.  3,  November  21—22,  1924;  Concerto  for  Violoncello  in 
B-flat,  December  28-29,  1923  (soloist,  Pablo  Casals),  and  December  27-28,  1937  (soloist, 
Raya  Garboiisova — -Monday  and  Tuesday  series). 
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thus  becomes  a  sample  of  the  innumerable  forgotten  ones.  In  addition 
to  the  quintets  for  strings,  there  are  also  about  two  dozen  with  wind 
instruments  or  piano,  nearly  one  hundred  string  quartets  and  half  as 
many  trios,  numerous  works  in  other  chamber  combinations,  oratorios, 
a  Stabat  Mater,  and  other  religious  music  —  almost  five  hundred  works 
in  all.  Whatever  Boccherini's  abilities  as  a  'cellist  may  have  been,  the 
quantity  of  his  chamber  music  is  proof  in  itself  of  an  insistent  demand 
for  it  in  his  own  day,  and  there  is  corroborating  evidence  in  the  con- 
stant avidity  of  his  publishers  in  a  time  when  the  publication  of  music 
was  none  too  common. 

If  Boccherini  was  not  a  sole  and  lonely  pioneer  of  music  in  small 
chamber  combinations,  he  has  been  praised  by  his  contemporaries 
and  no  less  by  musicians  of  succeeding  generations  for  the  important 
impulse  he  gave  to  the  form  in  his  time.  Boccherini  was  eleven  years 
younger  than  Joseph  Haydn,  and  died  four  years  before  that  master; 
it  may  be  deduced  from  their  mutual  esteem  that  the  string  quar- 
tets or  quintets  of  each  had  their  effect  upon  the  other.  The  two 
may  never  have  met,  for  Boccherini  spent  most  of  his  life  in  Spain; 
but  letters  from  each,  addressed  to  the  publisher  Artaria,  convey 
messages  to  the  other  of  admiration  and  respect.  Giuseppe  Puppo, 
fellow  townsman  of  Boccherini,  eminent  violinist,  and  coiner  of  bons 
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mots,  contrasted  their  styles  in  the  phrase:  "Boccherini  is  the  wife  of 
Haydn."*  Boccherini  did  much  towards  implanting  a  love  for  true 
chamber  music  in  the  Mediterranean  countries  —  Italy,  France  and 
Spain,  where  he  lived,  played  and  composed,  and  where  indeed  in- 
strumental combinations  had  long  been  conceived  as  centering  upon 
the  virtuosity  of  the  violin.  "The  fancy,  the  sweet  and  deep  poesy,  the 
power  and  the  variety"  of  his  music  is  stressed  by  George  de  Saint-Foix, 
the  modern  scholar  of  the  eighteenth-century  style,  in  his  preface  to  the 
biography  by  Picquot. y  Picquot  himself,  whose  life  of  Boccherini 
first  appeared  in  1851,  wrote:  "With  an  inborn  gift  for  smooth  and 
pure  melodic  thoughts,  Boccherini  had  a  natural  instinct  for  exquisite 
melody  and  a  skill  in  setting  it  in  soft,  expressive,  and  suave  harmony." 
And  Charles  Burney,  of  the  composer's  day,  had  this  to  say  in  his 
"History  of  Music"  of  1789:  "He  has  perhaps  supplied  the  performers 
on  bowed-instruments  and  lovers  of  Music  with  more  excellent  com- 
positions than  any  master  of  the  present  age,  except  Haydn.  His  style 
is  at  once  bold,  masterly,  and  elegant.  There  are  movements  in  his 
works,  of  every  style,  and  in  the  true  genius  of  the  instruments  for 


*"As,    a    century   later,    Massenet   was    called   by   some,    'Mile.    Wagner':    which   was    a    little 
rough  on  Wagner." — Lawrence   Gilman. 

f'Notice  sin-  la  vie  et  les  ouvrages  de  Luigi  Boccherini,"  by  L.   Picquot. 


Personal 

Photography 

Be6UtY  Quality 

Individuality 

HALLOWELL  STUDIO 

603  BOYLSTON  STREET,  Tel.  Kenmore  4750 


We  are  one  minute  from   Symphony   Hall 

Avoid  traffic  and  for  your  convenience 
Park  at  Westland  Avenue  Garage 

41  Westland  Avenue 


[557] 


which  he  writes,  that  place  him  high  in  rank  among  the  greatest 
masters  who  have  ever  written  for  the  violin  or  violoncello.  There  is 
perhaps  no  instrumental  Music  more  ingenious,  elegant,  and  pleas- 
ing,  than  his  quintets:  in  which,  invention,  grace,  modulation,  and 
good  taste,  conspire  to  render  them,  when  well  executed,  a  treat  for 
the  most  refined  hearers  and  critical  judges  of  musical  composition." 


The  father  of  Luigi  Boccherini  was  a  doublebass  player  of  standing 
in  Lucca,  and  became  the  boy's  first  teacher.  The  Abbe  Vannucci, 
chapelmaster  to  the  Archbishop,  at  length  took  him  in  charge  and  he 
soon  became  a  'cellist  of  which  his  town  was  proud.  He  went  to  Rome 
to  perfect  his  art,  and  returning  a  rounded  musician  with  an  ability 
for  composing,  praised  at  every  hand,  Boccherini  was  soon  dreaming 
of  a  wider  stage  for  the  pursuit  of  his  profession  —  a  more  glamorous 
world  to  conquer.  He  joined  forces  with  his  friend  Filippo  Manfredi, 
a  violinist  and  a  pupil  of  Tartini,  and  the  two  adventurers  tried  their 
luck  in  various  Italian  towns  of  Lombardy  and  Piedmont.  Their  prog- 
ress must  have  been  leisurely  if  Picquot's  assumption  is  correct  that  a 
single  opus  in  five  years  indicated  travel  for  a  like  period. 

At  any  rate,  it  was  in  1768  that  the  two  young  Italians,  having  tra- 
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versed  the  Midi,  entered  Paris.  They  managed  through  the  publisher 
La  Chevardiere  an  introduction  to  the  salon  of  Baron  de  Bagge,  a 
patron  of  music  who  had  the  delusion  that  he  was  also  a  violinist 
worth  listening  to.  They  were  heard  at  the  Baron's  by  Gossec,  Dupont 
the  elder,  and  other  notables.  This  led  to  an  engagement  at  the  famous 
Concerts  Spiri tuels  —  the  best  possible  bid  for  recognition,  but  a  bid 
likewise  for  the  barbs  of  professional  jealousy.  Boccherini,  at  least, 
came  off  triumphant  on  both  counts.  Instead  of  trying  to  set  his  vir- 
tuosity against  the  local  species,  he  diverted  the  attention  to  his  own 
music,  with  which  everyone  was  charmed.  Two  publishers,  La  Chevar- 
diere and  Venier,  were  at  once  after  him,  and  he  promptly  sold  a  brace 
of  trios  to  the  one,  of  quartets  to  the  other. 

Among  the  many  new  admirers  of  the  two  Italian  musicians  was  the 
Ambassador  from  Spain,  who  declared  to  them  that  they  could  count 
upon  a  glowing  reception  at  the  Spanish  court.  The  Prince  of  the 
Asturias,  the  destined  Charles  IV,  was  a  musical  enthusiast.  Fired  by 
these  prospects  of  new  fame  and  fortune,  the  two  headed  for  Madrid 
after  no  more  than  a  year  in  Paris.  Boccherini  had  ready  a  book  of 
trios  for  the  heir  apparent,  and  a  new  Concerto  to  present  at  court. 
Picquot  denies  the  assertion  of  Fetis  that  they  were  well  received,  and 
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offers  evidence  that  they  had  no  more  than  the  scantiest  attention 
either  from  the  Prince  or  Charles  III.  The  Prince  had  a  violinist, 
Gaetano  Brunetti,  in  charge  of  his  music.  Brunetti,  jealous  of  a  pos- 
sible supplanter,  contrived  to  keep  Boccherini  persona  non  grata  at 
court.  Only  Charles'  brother,  the  Infante  Luiz,  held  out  a  willing  hand, 
and  received  invariably  the  dedications  of  Boccherini  through  the 
years  that  followed. 

It  is  interesting  to  observe  that  Boccherini  took  good  care  that  his 
music  should  not  simply  rot  in  disuse  in  royal  libraries.  He  carefully 
catalogued  his  works  and  sent  them  abroad  for  publication  and  dis- 
semination. The  story  is  told  that  the  Don  Luiz  once  took  his  protege 
to  the  palace  to  try  out  a  new  quintet  for  the  delectation  of  his  nephew. 
The  music  was  set  out  and  the  Prince,  as  befitted  his  rank,  took  the 
first  fiddle.  As  it  happened,  this  part  had  a  long  pedal  point  about 
which  the  other  voices  were  cleverly  patterned.  At  last  Charles  of  the 
Asturias  could  contain  himself  no  longer,  and  rose,  exclaiming  — 
"It  is  pitiable,  miserable,  fit  for  a  student  —  do  si,  do  si!" 
"Sire,  if  Your  Majesty  would  deign  to  lend  your  ear  to  the  second 
violin  part  and  that  of  the  viola,  to  the  pizzicati  of  the  'cello.  All  of 
this  is  built  upon  the  uniform  figure  of  the  first  violin.  The  monotony 
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disappears  as  the  other  instruments  enter  and  mingle  in  the  con- 
versation."' 

"Do  si,  do  si,  and  that  goes  on  for  halt  an  hour!  Do  si,  do  si,  a 
pleasant  conversation!  Music  for  a  beginner  —  for  a  bad  beginner." 

"Sire,  before  passing  judgment  one  should  know  the  whole  effect!" 

At  this  point  Charles,  beside  himself,  was  ready  to  eject  the  com- 
poser from  the  palace  window,  and  would  have  done  so,  had  not  the 
Princess  of  the  Asturias  intervened  with  the  cry  —  "Ah,  sire,  your  re- 
ligion!" This  anecdote,  which  is  told  by  Castil-Blaze  (Revue  de  Paris, 
1 845)  may  be  weighed  on  its  probabilities. 

Charles,  when  he  became  king,  would  allow  neither  the  music  of 
Boccherini  nor  the  mention  of  his  name  at  court,  and  when  the  true 
patron  died,  it  is  easy  to  believe  that  the  question  of  a  livelihood  in 
Madrid  became  a  problem  to  the  composer.  He  lived  quietly,  obscurely, 
with  his  family  of  five  children.  A  windfall  was  a  gracious  letter  from 
Friedrich  Wilhelm  II  of  Prussia,  an  ardent  'cellist  who  was  delighted 
with  his  music.  The  letter  was  accompanied  by  a  handsome  tobacco 
pouch  filled  with  ducats.  Boccherini  visited  Berlin  and  agreed  to  pre- 
sent everything  he  should  compose  to  this  monarch.  On  the  death  of 
William,  he  returned  to  Madrid,  only  to  find  a  cold  shoulder  on  every 
side.  Even  his  former  patron,  the  Infante,  had  fallen  into  official  dis- 
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grace  by  making  a  misalliance,  and  could  do  nothing  for  Boccherini. 
The  composer  felt  the  nip  of  poverty,  was  forced  to  stoop  to  such  in- 
dignities as  arrangements  of  his  music  for  the  guitar,  in  order  to  keep 
his  family  alive.  A  belated  but  brief  respite  came  in  the  patronage  of 
Lucien  Bonaparte,  brother  to  Napoleon  I,  and  emissary  of  the  French 
Republic.  Boccherini  found  in  him  a  lover  of  music,  through  him  dedi- 
cated scores  to  the  "Republic  of  Fiance,"  and  inscribed  others  to  the 
"Citizen"  Lucien  Bonaparte  himself. 

But  political  upheavals  were  frequent,  and  patronage  correspond- 
ingly unstable.  Through  his  last  years  he  continued  to  compose  with- 
out abatement  of  verve  and  fresh  invention.  Ill  health  prevented  him 
from  continuing  to  play  his  instrument,  and  he  had  no  means  of 
hearing  the  music  which  he  wrote.  A  visitor  to  Madrid  in  the  year 
1803  found  him  living  with  his  family  in  a  single  room.  When  he  re- 
quired the  quiet  to  compose,  he  would  climb  by  a  ladder  to  a  sort 
of  shed  which  contained  nothing  but  a  table,  a  chair  and  a  single 
decrepit  violoncello. 
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AMERICAN  PANORAMA 
By  Daniele  Amfitheatrof 

Born  in  St.  Petersburg,  October  29,  1901 


Published  in  Italy  in  1933,  the  "Panorama  Americano"  had  its  first  presentation 
under  the  direction  of  the  composer  at  the  Augusteo  in  Rome,  March  4,  1934.  Its 
first  performance  in  this  country  was  at  the  opening  concert  of  the  present  season 
of  the  Minneapolis  Symphony  Orchestra,  November  13,  the  composer  conducting. 

The  orchestration  is  extensive:  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  three  saxophones, 
four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  gong,  side  drum, 
bass  drum,  cymbals,  sand-blocks,  celesta,  bells,  xylophone,  vibraphone,  Hawaiian 
guitar,  automobile  siren,  steel  bar,  harp,  two  pianos  and  strings. 

When  Mr.  Amfitheatrof  composed  his  "American  Panorama"  in 
Rome  and  dedicated  it  "To  my  American  Friends,"  he  may 
have  addressed  individual  acquaintances.  His  musical  picture  of  a 
people  and  their  way  of  life  was  of  course  necessarily  based  upon  hear- 
say, coupled  with  his  own  imaginings.  There  is  a  more  definite  clue 
to  his  mental  picture  of  America  in  1933  than  the  music  itself,  for  the 
following  paragraphs  appear  as  a  preface  to  the  printed  score: 

"Vital  energy,  optimistic  strength,  youthful  thoughtlessness  mixed 
with  an  intense  desire  for  action  and  gain  —  against  a  background  of 
sentiment  and  nostalgia  which  flowers  in  moments  of  complete  rest  — 
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these  are  the  elements  oi  the  North  American  spirit  which  have 
arrested  the  attention  of  the  musician  in  his  setting  of  his  'Panorama.' 
"It  is  the  tumultuous,  brisk  life  of  across  the  ocean  as  seen  from 
Europe.  To  these  elements,  showing  the  actual  living  American,  are 
added  the  songs  and  dances  of  the  Negro  population,  once  slaves.  The 
spirit  of  the  active  Americanisms  —  shrieking  sirens,  the  confusion  of 
marts  and  docks,  cyclones,  and  the  noise  of  the  steam-drill,  all  blended 
with  the  now  wild,  now  melancholy  native  songs  and  dance  rhythms. 
In  the  Finale,  the  various  themes  of  the  'Panorama'  return,  and  are 
brilliantly  woven  and  intensified  to  the  point  of  enthusiasm  and 
passion." 

There  are  careful  instructions  in  the  score  to  certain  of  the  musi- 
cians. In  places  the  horns  are  to  be  blown  with  mouthpieces  inverted  "so 
that  a  noise  of  a  steam  engine  is  produced."  The  imitation  of  a  boat 
siren  is  directed  by  the  emission  of  a  bass  note  through  the  tuba  by 
the  voice  of  the  player.  The  double-basses  in  one  passage  are  to  be 
slapped  in  jazz  fashion,  and  in  another  the  violinists  are  told  to  hum 
while  playing. 

The  "Panorama"  begins  pianissimo  in  the  depths  of  the  orchestra, 
with  a  peculiar  ryhthm  in  which  the  common  4-4  beat  in  the  percus- 
sion is  set  against  eight  eighth  notes  in  the  timpani,  which,  with  the 
ninth  note  (beginning  the  next  bar)  divide  into  a  triple  rhythm,  thus 
displacing  the  beat  so  that  it  coincides  with  the  initial  beat  of  the 
other  instruments  only  at  every  fourth  bar.  This  complex  gives  way 


Wib  Ettgltalj  (MImpa,  3nr. 

86  CHESTNUT  ST.  BOSTON,  MASS. 

Large   Collection   of 

English   Period  Furniture 

Georgian    Silver    and    Old    Sheffield    Plate 

Unusual    Gifts 


VITALITY    PICK-UP 
ELECTRIC  BLANKET 


Home  Re-contouring  Service 

Call  Madame  Louise  .  .    Com.  1282      o 

In  the  privacy  of  your   own  home 
Treatments  for 

Relaxation. 
Reducing. 
Nervous  Tension. 
Colonic   Irrigation. 
Male   and  Female   operators. 


OXYGEN  AND  MILK  BATHS 
BODY  MASSAGE 


/£,    Have  always  stood  for 
"     Quality  and  Reliability 


NCE 


IS42 


124    NEWBURY    STREET 

Telephone    KENMORE    8066 
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to  others  in  which  syncopation  is  prominent,  and  returns  in  the  re- 
capitulation. The  music  is  sprightly  (allegro  inflessibile),  gaining 
energy  in  its  motion.  Reaching  a  climax  of  sound,  it  subsides  into  a 
soft  and  dreamy  episode  in  which  a  Hawaiian  steel  guitar  takes  the 
melody.  The  saxophones,  supported  by  strings  and  piano  arpeggios, 
give  it  more  body.  The  two  pianists  then  come  prominently  forward 
in  a  brief  episode  in  "blues"  tempo.  There  is  a  section  in  which  the 
saxophones  (dolorosamente  nostalgico)  lay  forth  a  theme  in  the  man- 
ner of  a  Negro  spiritual.  There  is  another  climax  of  rhythmic  interest 
and  great  sonority,  and  the  introduction  of  the  opening  phrases  of 
"Swanee  River"  in  the  minor  mode.  The  spiritual  theme  returns,  as 
does  the  matter  of  the  opening  section,  and  other  episodes,  treated 
with  new  excitement  in  the  summation.  As  the  score  reaches  its  final 
fortissimo,,  a  snatch  of  the  national  anthem  is  heard  from  the  trumpets. 

The  "American  Panorama"  has  been  performed  in  other  European 
cities  than  Rome  —  Turin,  Brussels  and  Paris.  The  Parisian  perform- 
ance (February  29,  1936)  was  at  a  Pasdeloup  concert,  when  Albert 
Wolff  presented  an  evening  of  symphonic  jazz  in  which  Gershwin's 
"Rhapsody  in  Blue"  kept  company  with  "Jazz-music"  by  Marcel  Poot, 
"John  Shag  35"  by  Vellones,  "The  Jazz  in  the  Zoo"  by  Basilewsky, 
'  Poeme  Rapsodique"  by  Kartun,  and  "Impressions  de  Music-Hall"  by 
Pierne.  The  "Panorama"  was  singled  out  by  the  critics  in  a  pro- 
gramme which,  in  the  words  of  Robert  Vinteuil  in  "Le  Menestrel/' 
was  given  before  "un  public  chaleureux  et  une  critique  glacee."  The 
"American  Panorama"  has  been  recorded  upon  discs  by  "Pathe." 


.  The  CHOICE  of 
EXPERIENCE 

Make  any  drink 

Taste  Better 

Use 

POLAND  WATER 

POLAND  SPRING 
GINGER  ALE 

or  one  of  the  new 
POLAND  MIXERS 

Tom  Collins 
Planter's  Punch 
Whiskey  Sour 

Bottled  only  at 

POLAND  SPRING,  MAINE 


Keep 
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Youth  I 


i 

T|  The     intelligent 

b  woman  is  scientific 

■  in  keeping  her  vi- 
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\  figure. 

A  new  method  in  slimming. 

DORA  HERBERT 

RECONDITIONING 

SALON 

251  Harvard  Avenue  at  Longwood 

Brookline 

Telephone,  LON.  8702,  9738 
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IT  ALL  STARTED  WITH 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co.  Printers 

272  CONGRESS  STREET  Since 

BOSTON  1873 


E.    C.    SCHIRMER     MUSIC     CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 
Publishers  of  Telephone  Kenmorm  1772  Depot  for 

THE  CONCORD  AND  COMMONWEALTH  PETERS  AND  AUGENER'S  EDITION - 
SERIES -WELLESLEY     APPRECIATION      ^^CS^ CURWEN^.  NOVELLO  AND 

ALBUM -HARVARD  UNIVERSITY  GLEE  OXFORD  PUBLICATIONS  -  Sole  Agents  for 
CLUB  COLLECTION  OF  PART  SONGS  FOR  COMPOSITIONS  OF  JUON  —  HONEGGER 
MEN'S    VOICES  — RADCLIFFE,    VASSAR       "KING  DAVID"— MEYNELL  "THE  LITTLE 

WOM™ESLLVEOICEe;   ^0=  IS?       BA^H^ckVJs   aS^^A^A 
WOMEN  S    VOICES  —  ST.    DUNSTAN    EDI-      TREASURY    OF    ENSEMBLE    MUSIC    FOR 
TION  OF  SACRED  MUSIC  SCHOOL  AND  HOMF') 


SHIRTMAKERS     SINCE     1844 
IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 

~//£W/A/S  &  //OL  US 

24  PROVINCE  STREET 
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RAYMOND-WHITCOMB 
LONG  WINTER  CRUISES 

Mediterranean 

The  Mediterranean  from  end  to  end  in  the  Italian  Line 
M.V.  "Saturnia."  With  6  days  in  Egypt  and  visits  to 
24  other  places.     Sailing  Feb.  12.     54  days. 

Round  South  America 

Completely  round  South  America  in  47  days  in  the 
North  German  Lloyd  "Columbus."  Calls  at  interest- 
ing ports.     Sailing  Feb.  5.     Rates,  $595  up. 

South  Sea  Islands 

Sailing  Jan.  21  in  the  M.S.  "Stella  Polaris"  and  visiting 
the  South  Sea  Islands,  East  Indies,  Southern  India, 
Zanzibar,  South  Africa  and  West  Africa.  Rates  $1 250  up. 

Mediterranean-Adriatic 

Including  Vienna  and  Budapest 

Sailing  March  12  in  the  French  Line  S.S.  "Champlain," 
for  historic  ports  in  Morocco,  the  Western  Mediterranean 
and  the  Adriatic.     33  days. 

Short  winter  cruises  to  the  West  Indies 
and  Rio  de  Janeiro. 

Raymond  -  Whitcomb 

The  Oldest  American  Travel  Company 

122  Newbury  St.     BOSTON     145  Tremont  Street 

HUBbard    2410 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Thirteenth  Programme 


FRIDAY  AFTERNOON,  January  21,  at  2:30  o'clock 

SATURDAY  EVENING,  January  22,  at  8:15  o'clock 


DANIELE  AMFITHEATROF,  Conducting 

Beethoven Overture  to  "Leonore,"  No.  3,  Op.  72 

Pizzetti "Concerto   dell'   Estate" 

I.     Mattutino 
II.     Notturno 
III.     Gagliarda  e  Finale 

(First  performances  at  these  concerts) 
INTERMISSION 

Scriabin "Le  Poeme  Divin,"  Symphony  No.  3  in  C  minor,  Op.  43 


This  programme   will  end  about  4:15   on  Friday  Afternoon,    10:00 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Events  at  Symphony  Hall 

A  programme  dedicated  to  the  memory  of  Maurice  Ravel,  the  late 
French  composer,  will  be  presented  by  Serge  Koussevitzky  at  the 
Boston  Symphony  concerts  of  Friday  afternoon  and  Saturday  evening, 
January  28  and  29. 

Yehudi  Menuhin  and  his  sister  Hephzibah  Menuhin,  will  give  a  re- 
cital on  next  Sunday  afternoon,  January  16,  at  3.30.  This  will  be  the 
first  appearance  of  Hephzibah  in  Boston  and  one  of  the  very  limited 
number  of  public  appearances  which  she  is  to  make  this  season.  They 
will  present  three  sonatas  for  violin  and  piano. 


The  Cleveland  Orchestra,  Artur  Rodzinski  conductor,  will  visit 
Boston  to  give  a  concert  on  Thursday  evening,  February  10.  Rose 
Pauly,  the  dramatic  soprano  of  the  Metropolitan  Opera  Company,  will 
appear  at  this  concert  in  excerpts  from  Richard  Strauss'  Opera 
"Salome."  The  programme  will  also  contain  the  same  composer's  "Till 
Eulenspiegel's  Merry  Pranks,"  and  the  Second  Symphony  of 
Shostakovitch. 

Burton  Holmes  will  open  a  series  of  five  travelogues  on  Saturday 
afternoon,  January  15. 


SYMPHONY  HALL 


SUNDAY  AFTERNOON, 
JANUARY  16,  at  3:30 


YEHUDI 

MENUHIN 

AND 

HEPHZIBAH 

MENUHIN 

IN  A  RECITAL  OF  SONATAS 
FOR  VIOLIN  AND  PIANO 

(The  first  appearance  of  Hephzibah 
Menuhin  in  Boston) 


TICKETS  AT  BOX  OFFICE 
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Aaron  Richmond  Events 


Tickets  for  the  concerts  by  the  Philadelphia  Orchestra,  Friday 
Afternoon  and  Saturday  Evening,  February  11-12  will  be  on 
sale  during  the  intermission,  and  immediately  following  this 
concert,  Jan  Smeterlin,  the  eminent  Polish  pianist,  will  be  the 
assisting  artist  at  both  performances.  —  The  Entire  second 
balcony  is  already  sold  out  for  the  Saturday  night  concert. 

The  remaining  seats  for  Kirsten  Flagstadfs  concert  (Sunday 
afternoon,  February  6)  are  on  sale  at  the  box-office, 

NEXT  TUE.  EVE.,  JAN.  18  Jordan  Hall 

ADOLPH  RimOLPH 

B  USC  If      a„d      SERKIN 

Violinist  Pianist 

Second  Concert  devoted  to  the  Beethoven  Piano  and  Violin  Sonatas 
Remaining  tickets  $1.10  and  up  at  Jordan  Hall  Box-office 

NEXT  THUR.  EVE.,  JAN.  20  Jordan  Hall 

The  Celebrated  Greek  -  American  Flutist 

CALLIMAHOS 

Paul  Ulanowsky  at  the  piano 

NEXT  FRI.  EVE.  &  SAT.  MAT.,  JAN.  2 1  &  22 

Jordan  Hall 

BALLET     CARAVAN 

Lincoln  Kirstein,  Director 

Tickets  $2.75,  $2.20,  $1.65,  $1.10  and  75c.  at  Box-office  of  Jordan  Hall 

Auspices :  Boston  Museum  of  Modern  Art,  Inc. 

SUN.  AFT.,  JAN.  23  Jordan  Hall 

SEGOVIA 

Only  Boston  Performance  by  the  world-famous  Spanish  Guitarist 
Remaining  Tickets  75  cents,  $1.10,  $1.65,  $2.20 

THUR.  EVE.,  JAN.  27  Steinert  HaU 

THEODATE   JOHNSON 

SOPRANO  (All-Sibelius  Program) 

Auspices :  American  Sibelius  Society 

Tickets  $1.65,  $1.10,  75  cents  and  40  cents 

at  Steinert  Hall  and  208  Pierce  Building,  Copley  Sq. 

SUN.  AFT.,  JAN.  30  Jordan  Hall 

ARTUR     SCHNAREL 

Tickets  now  at  Jordan  Hall:  $1.10,  $1.65  and  $2.20 
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SYMPHONY    HALL 


Thursday  Evening,  February  10 


Th 


e 


CLEVELAND 
ORCHESTRA 

ARTUR  RODZINSKI,  Conductor 
Soloist:  ROSE  PAULY,  Soprano 


(The  programme  will  include  excerpts 
from  Richard  Strauss's  "Salome") 


Tickets  at  the  Box  Office 


[572] 


Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

BOSTON    CHAMBER    ORCHESTRA 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD   ZIGHERA 

Jordan  Hall  Jan.  26tn,  Feb.  24th 

Soloists:  JOSEPH    SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Tickets  at  Box  Office- $2.75,  $2.20,  $1.65,  $1.10 
Telephone,  Kenmore  8664 


Anita  Davis-Chase  Announces 

HOTEL  VENDOME  —  Sat.  Aft.,  JANUARY  22,  at  3 
"PROGRAM  FOR  YOUNG  PEOPLE  OF  ALL  AGES" 

By 

PERSIS    COX 

PIANIST  (Steinway  Piano) 

Tickets  $1,10 
Mail  Orders  to  Mrs.  ANITA  DAVIS- CHASE,  Hotel  Vendome,  Boston 

JORDAN  HALL—  Mon.  Eve.,  JANUARY  24,  at  8:15 

Recital  By 

NANCY    FOLLETT 

PIANIST  (Mason  &  Hamlin) 

Tickets  on  sale  at  Box-Office  Prices:  $2.20,  $1.65,  $1.10  and  750 


bound  volumes  of  the  Boston  Symphony  Orchestra 
Concert  Bulletins  Containing 

analytical  and  descriptive  notes  by  Mr.  John  N.  Burk,  on  all  works 
performed   during   the   season 

"A  Musical  Education  in  One  Volume" 

"Boston's  Remarkable  Book  of  Knowledge" 
Lawrence  Gllman  in  the  N.  Y.  Herald  and  Tribune 

Price  $6.oo  per  volume 
Address.  SYMPHONY  HALL.  BOSTON.  MASS. 
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MUSICAL      INSTRUCTION 


FELIX     FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 


g^  1  Z  wT  £±-mm        rl   d  T1  ~i  £\  1  Boston    Conservatory    of    Music 

Ull  Vt51         IX  €l  ±1  JL  t5  ±  Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  W.  Boston  Herald. 

.  .  .  rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,   as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 
Brendan  Kbenan  Principles  Baldwin  Piano 


GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mass. 

The  Stuart  School,  Boston 


MALCOLM  LANG 

PIANOFORTE  THEORY 

Interpretation   of  Songs 

6  NEWBURY  STREET  BOSTON 


MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 
74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL     INSTRUCTION 


LONGY    SCHOOL    OF    MUSIC 

CAMBRIDGE,   MASSACHUSETTS.  Tro.   0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederick  Tillotson  Margaret  Mason 

Elmer  Schoettlb  Mary   Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 

Minna  Fbanziska  Holl,  Director;  Walter  Piston,  Chairman,  Advisory  Board. 


JULES   WOLFFERS 


PIANIST 


TEACHER 


HOTEL   HEMENWAY 
Kenmore  4330 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 
Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National   Conservatory  in   Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in   Paris 

Member  of  the  Boston   Symphony 

32  Queensberry  Street  Commonwealth  1349 


SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 
RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS  MONDAY  OR  THURSDAY,  or  by  appointment 
162  BOYLSTON  STREET,  ROOM   28,  TELEPHONE  DEVONSHIRE   9232 


LETTY    LAUNDER    teacher 

— — ^  of  the 

12  Lincoln  Hall/Trinity  Court  Viollll 
175    DARTMOUTH    STREET 

Telephone  Kenmore  6520 


ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 

Mozarteum  Summer  Academy,    Salzburg, 

Austria   and 

Boston  University 

458  HUNTINGTON  AVENUE,  BOSTON 

Tel.  Highlands  1948 


RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


ELIZABETH 

SIEDHOFF 

Pianist— Organist — Instructor 
"I  am  very  pleased  with  her  work." 
Matthay  in  London 
In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 
Tel.  Ken.  4330  Boston 
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MUSICAL       INSTRUCTION 


CHARLES 
REPPER 


_  COMPOSER 

P  PIANIST 

TEACHER 

Piaao :  Harmony:  Ear  training.  Private  and  group 
lewons.  Course  for  Adult  Beginners.  Catalogue 
of  piano  pieces  on  request.  Interview  only  by 
ippointment:   KEN  6520.   Trinity  Court,  Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign  and  American  Instruments  for  sale 

206    COMMONWEALTH    AVE.,    Boston 

Commonwealth    8908 


Miss   ROSE  STEWART 

TEACHER  OF   SINGING 

245   Chestnut   Hill  Avenue,  Brighton 
Telephone  Stadium  2326 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 


HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesdays 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist — Ensemble 
56  Somerset  Rd. 
West  Newton  2543  West  Newton 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre  Street,  Brookline 

Aspinwall  7750 


Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE  LESSONS  BY  ARRANGEMENT 


BROOKLINE 


LON.  4687 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1938,  BY  BOSTON    SYMPHONY   ORCHESTRA,   ItlC. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer    .        .        .        .        .        .       Vice-President 

Ernest  B.  Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallo  well  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  witkTuE  First  National  Bank  ^Boston 
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SYMPHONIANA 

Maurice  Ravel 

Conservatory  Treasures 

"St.   Matthew   Passion"    to    Appear 
This  Month 


MAURICE  RAVEL 

(1875-1937) 


The  death  of  Ravel,  to  whose  memory 
the  symphony  programmes  of  next  week 
will  be  dedicated,  has  occasioned  a 
number  of  comments  upon  the  essential 
character  of  his  art.  Warren  Storey 
Smith,  in  the  Boston  Post,  has  made  the 
following  interesting  differentiation  be- 
tween the  music  of  Ravel  and  that  of 
Debussy: 

"Now  that  Ravel  also  has  left  us,  it 
is  pertinent  to  recall  that  twenty-five  or 
thirty  years  ago  his  name  and  that  ef 
Debussy  were  linked  in  the  minds  of 
musicians  as  naturally  as  those  of  Bach 
and  Handel,  or  ©f  Haydn  and  Mozart. 
Once  it  was  Ravel  and  Debussy,  not 
Schoenberg  and  Stravinsky,  who  stood 
for  the  ultimate  in  musical  radicalism. 
Besides  being  anarchs  in  the  domain  of 
harmony,  the  two  Frenchmen  were  also 
'impressionists,'  though  we  were  not  al- 
together certain  just  what  the  latter 
term  implied  when  it  was  transferred 
from  painting  to  music. 

"Today  the  situation  is  altogether  dif- 
ferent; the  years  have  shown  that  De- 
bussy and  Ravel  had  far  less  in  common 
than  once  they  were  supposed  to  have. 


57th  <^Annual 

SHOE  SALE 


Reductions  up  to  40%  in  this 
sale  of  fine  values  for  men, 
women,  and  children,  includ- 
ing smart  early  Spring  models, 
hosiery,  handbags,  etc. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
lelves  we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


i 


ewanuos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 
MIDdlesex  8500 


We  can  see  now  that  in  relation  to  the 
art  of  the  past,  Debussy  came  to  de- 
stroy and  Ravel  to  fulfill.  Consider 
their  respective  attitudes  toward  the 
matter  of  tonality.  To  the  fastidious 
Debussy,  who  loathed  the  obvious,  the 
major  and  minor  modes,  with  their 
tyrannous  chord  progressions,  were 
anathema.  For  them  he  would  substi- 
tute, whenever  he  might,  the  scale  of 
whole  tones,  which  became  the  hall- 
mark of  his  style,  the  pentatonic  scale, 
the  Lydian,  Dorian  and  other  church 
modes.  When  he  used  the  major  and 
minor  scales  it  was  generally  to  pervert 
them,  to  reverse  their  natural  melodic 
and  harmonic  tendencies.  Ravel,  on  the 
other  hand,  although  Debussy's  junior 
by  thirteen  years,  was  far  more  con- 
servative. His  excursions  into  bi-tonality 
were  rare ;  atonality  he  would  have 
none  of;  and  save  when  he  would  be 
deliberately  exotic,  which  was  not  often, 
the  out-of-the-way  scales  held  little  ap- 
peal for  him.  Yet  if  he  accepted  the 
traditional  tonal  system,  it  was  but  to 
enrich  it  with  new  harmonic  and  modu- 
latory devices. 

"In  texture,  too,  Ravel's  music  was 
far  less  independent  of  orthodoxy  than 
that  of  his  one-time  colleague.  Another 
object  of  Debussy's  attack  upon  the 
musical  status  quo  was  'contrary  mo- 
tion,' which  had  been  the  ruling  prin- 
ciple in  harmony  and  counterpoint  for 
more  than  five  centuries.  Thus  he  fre- 
quently moved  his  voices,  if  we  can 
call  them  that,  in  parallel  fifths,  oc- 
taves, sevenths  and  ninths.  Only  rarely 
as,  for  example,  in  the  Sonatine  and  in 
a  few  measures  of  the  Tavane  for  a 
dead  Infanta,'  did  Ravel  similarly  thus 
revert  to  the  dark  ages  of  music.  Less 
original,  less  imaginative  than  Debussy 
he  may,  nevertheless,  outlast  him  be- 
cause he  chose  to  build  on  firmer 
ground. 

CONSERVATORY  TREASURES 

A  considerable  selection  of  treasures 
from  the  collection  of  the  New  Eng- 
land Conservatory  of  Music  has  been 
loaned  through  the  courtesy  of  its  Di- 
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rector,  Mr.  Wallace  Goodrich,  and  is 
on  display  in  the  First  Balcony  Gal- 
lery. Although  it  would  require  far  too 
much  space  to  list  the  interesting  col- 
lection here,  it  is  necessary  to  call 
attention  to  the  valuable  manuscript 
sketch  of  Debussy's  "Pelleas  et  Meli- 
sande"  which  is  probably  the  final  draft 
made  by  the  composer  before  beginning 
the  instrumentation.  The  large  volume 
is  open  to  a  page  which  shows  some  of 
the  alterations  in  blue  pencil  of  his 
original  writing  in  ink  —  the  changes 
being  minute  revisions  of  rhythm  in  the 
setting  of  the  text,  and  showing  the 
extraordinary  precision  with  which  De- 
bussy worked.  The  collections  of  early 
American  psalm  books  and  other  an- 
cient editions  are  identified  in  the  cases. 


"ST.  MATTHEW  PASSION"  TO 
APPEAR  THIS  MONTH 

The  first  volume  of  the  RCA  Victor 
Company's  complete  recording  of  the 
"Saixlt  Matthew  Passion  Music"  of 
Johann  Sebastian  Bach  is  to  appear  this 
month.  This  album,  which  contains  the 
first  ten  records  of  the  work,  will  be 
followed  by  a  second  in  February  and 
a  third  in  March  —  the  complete  record- 
ing thus  being  available  in  time  for 
Easter. 

It  will  be  remembered  that  these 
records  were  made  at  the  performance 
of  Bach's  masterpiece  in  Symphony  Hall 
on  Good  Friday  of  last  year.  The  Or- 
chestra was  assisted  by  the  Harvard 
Glee  Club,  the  Radcliffe  Choral  Society, 
and  a  distinguished  group  of  soloists 
which  included  a  harpsichordist  and  an 
organist.  Dr.  Koussevitzky  conducted. 

Unusual  in  the  small  number  of  re- 
cordings made  at  actual  performances 
is  the  unbelievable  absence  of  noise 
from  the  assembled  audience  in  the 
pauses  between  numbers  —  certainly  an 
audience  was  never  more  co-operative 
or  better  behaved.  In  the  few  instances 
when  endings  fell  inappropriately  for 
the  length  of  records,  an  expert  re- 
taking device  has  spaced  the  numbers 
so  that  in  every  case  discs  may  be 
changed  without  seriously  interrupting 
the  sequence  of  the  music. 

This  recording  marks  the  initial  at- 
tempt to  capture  this  great  work  on 
wax  in  its  entirety;  it  is  the  largest 
undertaking  of  the  Victor  Company  up 
to  the  present  time. 


Kranich  &  Bach 


Priced  from  $675 

Makers  of  the  world's  finest 
small  grand,  mastercraftsmen 
have  been  building  the  Kranich 
&  Bach  since  1864  and  it  is  one 
of  the  few  pianos  still  manufac- 
tured by  members  of  the  origi- 
nal families  who  founded  the 
company. 

The  exquisite  tone  quality  and 
unusual  volume  of  the  Kranich 
&  Bach  baby  grand  are  an 
achievement  of  modern  science. 

In  reconditioned  grands  we 
offer  Steinways,  Chickerings, 
Ivers  &  Pond,  Knabe,  C.  C. 
Harvey,  Charles  S.  Nbrris, 
Hazelton.  Priced  from  $150. 

Small  uprights  and  grands 
rented  at  low  rates. 


Convenient   Terms 


N 


&  G 


orris  o*  company 

INCORPORATED 

41 0  Boylston  Street,  Boston 

(Between  Arlington  and  Berkeley  Stt.) 
Established  1852        Tel.  COM  3033 
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Cfjanbler  &  Co. 


Tremont  and  West  Streets 


Boleros 


are 


Briefer! 


A  special  value 

in  the 

Gown  Shop 

for  women 


$25 


This  costume  with  a  below 
the  elbow  sleeved  dress  be- 
neath the  bolero  is  made  to 
our  order  in  navy  with  copen, 
black  with  blue  or  white. 


THIRD  FLOOR 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Thirteenth  Programme 


FRIDAY  AFTERNOON,  January  si,  at  2:30  o'clock 

SATURDAY  EVENING,  January  22,  at  8:15  o'clock 


DANIELE  AMFITHEATROF,  Conducting 

Beethoven Overture  to  "Leonore,"  No.  3,  Op.  72 

PizzETTi. "Concerto  dell'   Estate" 

I.     Mattutino 
II.     Notturno 
III.     Gagliarda  e  Finale 

(First  performances  at  these  concerts) 
INTERMISSION 

Scriabin "Le  Divin  Poeme,"  Symphony  No.  3  in  C  minor,  Op.  43 


STEINWAY  PIANO 


This  programme   will  end  about  4:15   on  Friday  Afternoon,    10:00 

o'clock  on  Saturday  Evening 
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THESE    ARE    THE 


<^au 


Jtiixtndau 


£      FACTS  THAT  PROVE 


EACH  YEAR  ANEW  .  .  .  THAT 


:u  LiAoxdc 


<yl/[ontk  in  Jjoiton 


ONLY  items  of  the  year-round  Jordan  standard — 
lowered  in  price  for  our  celebrated  Birthday 
SAVINGS  yet  still  UNCHANGED  IN  QUALITY! 

Only  items  that  are  fresh,  new,  current  and  even 
advance — including  Jordan  exclusives  with  the 
proven  names  of  Avona,  Latour,  Millay,  Super- 
Jordan,  and   more! 


These  facts  hold  in  every  department  of  our  main  store,  annex,  Basement  Store 
and  Store  For  Men.  An  87-year-old  reputation  for  dependability,  backs  them. 
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DANIELE  AMF1THEATROF 


Anew  visitor  to  America,  Daniele  Amfitheatrof,  has  conducted  the 
first  five  weeks  of  the  present  season  of  the  Minneapolis  Sym- 
phony Orchestra,  as  associate  conductor. 

He  was  born  in  St.  Petersburg,  October  29,  1901.  His  father,  Alex- 
ander Amfitheatrof,  was  distinguished  as  a  historian.  He  had  sung  at 
the  Imperial  Theatre  before  adopting  a  literary  career.  The  maternal 
grandfather  of  Amfitheatrof,  Vladimir  Sokolof,  made  his  name  as  a 
composer  of  songs,  and  the  mother  of  Amfitheatrof  studied  composi- 
tion with  Rimsky-Korsakov.  Amfitheatrof  began  to  study  music  with 
his  mother  at  the  age  of  six,  and  later  studied  with  Nicolas  Scher- 
batchef  and  Joseph  Wihtol  in  St.  Petersburg,  and  Jaroslaw  Kficka  (a 
pupil  of  Hugo  Riemann)  in  Prague.  He  went  to  Rome  to  complete 
his  musical  preparation  under  Ottorino  Respighi,  and  received  his 
diploma  for  composition  from  the  Royal  Conservatory  of  St.  Cecilia. 
He  also  studied  organ  at  the  Vatican  High  School. 

His  return  to  Russia  occurred  just  before  the  Revolution  of  1917, 
and  in  1921  he  returned  to  Italy  and  became  a  naturalized  citizen  of 
that  country,  which  he  has  since  made  his  home.  From  1924  to  1929 
he  was  pianist,  organist  and  assistant  in  choral  conducting  at   the 


A  Second  List  of  Selected  Books 

For  Music  Students  and  Music  Lovers 

(Theory,  Harmony,  Form,  etc.)  ^r 

A  SHORT  PRIMER  IN  THE  ELEMENTS   OF   MUSIC, 

Gladys    Cumberland,    100   Questions    and    answers $0.40 

ELEMENTS  OF  HARMONY,  Stephen    Emery   (140th  thousand)..      1.25 
MODERN    HARMONY    IN    ITS    THEORY    AND    PRACTICE, 
Foote  and  Spalding  (59th  thousand) 
(Revised  and  augmented  edition)    2.00 

*LESSONS  IN  ELEMENTARY  HARMONY,  Cuthbert  Harris 

(up   to  and   including   dominant   sevenths)     1.00 

*THE    STUDENT'S    SHORT   COURSE    IN    MUSICAL   FORMS, 

Cuthbert    Harris    1.00 

(Information  regarding  the  most  important  forms  used  in  music) 

*KEYBOARD    TRAINING    IN    HARMONY,    Arthur    E.    Heacox, 

2  books,  each       1.25 

FIRST  YEAR  SERIES,  Thomas  Tapper 

Theory,  Melody  Writing   each      1.00 

Harmony,   Counterpoint,   Analysis    (Musical  Form)    each      1.25 

Second    Year    Harmony    1.25 

*Published  in  Schmidt's  Educational  Series. 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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Augusteo,  acting  as  assistant  conductor  to  Bernardino  Molinari.  He 
later  became  artistic  director  o£  the  Genoa  and  Trieste  Radio,  and 
subsequently  conductor  and  manager  of  the  Italian  Broadcasting 
Company  in  Turin. 

He  has  composed  a  number  of  works  which  have  been  performed 
in  various  parts  of  Europe.  These  includes  his  "Poema  del  Mare" 
(1925);  "Miracolo  della  Rose"  (a  symphonic  poem  on  a  legend  of 
St.  Francis,  1927);  "Preludio  ad  una  Messa  da  Requiem"  (1930).  It 
was  in  1934  that  he  conducted  his  own  "American  Panorama"  at  the 
Augusteo.  His  most  recent  work  is  his  Concerto  for  Piano  and  Or- 
chestra, which  was  performed  last  spring  in  Paris  and  Turin.  Mr. 
Amfitheatrof  has  appeared  in  many  European  cities  as  guest  con- 
ductor —  Milan,  Turin,  Trieste,  Rome,  Naples,  Berlin,  Brussels,  Buda- 
pest, Belgrade,  Vienna,  and  Paris  (Pasdeloup  and  Lamoureux  Or- 
chestras). 


<^JD&k> 


Beauty  Laughs  at  Birthdays! 


Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Elizabeth  vnrden 

24  NEWBURY   STREET  •  BOSTON   •  TELEPHONE  KENMORE  4784 
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OVERTURE  TO  "LEONORE"  NO.  3,  Op.  72 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16    (>),  1770;  died  at  Vienna,  March  26,  1827 


The  third  "Leonore"  Overture  was  composed  in  the  year  1806  for  the  second 
production  of  "Fidelio"  in  Vienna. 

The  overture  is  scored  for  two  flutes,  two  clarinets,  two  oboes,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

The  last  performance  in  this  series  was  October  6,  1933. 

Within  a  few  weeks  of  his  death,  Beethoven  extracted  from  his 
confusion  of  papers  the  manuscript  score  of  his  opera  "Fidelio" 
and  presented  it  to  Schindler  with  the  words:  "Of  all  my  children, 
this  is  the  one  that  cost  me  the  worst  birth-pangs,  the  one  that 
brought  me  the  most  sorrow;  and  for  that  reason  it  is  the  one  most 
dear  to  me."  The  composer  spoke  truly.  Through  about  ten  years 
of  his  life,  from  1803  or  1804,  when  he  made  the  first  sketches,  until 
1814  when  he  made  the  second  complete  revision  for  Vienna,  he 
struggled  intermittently  with  his  only  opera,  worked  out  its  every  de- 
tail with  intensive  application.  They  were  the  years  of  the  mightiest 
products  of  his  genius.  Between  the  "Fidelio"  sketches  are  the  work- 
ings out  of  the  Fourth  through  the  Eighth  symphonies,  the  "Corio- 
lanus"  Overture  and  "Egmont"  music,  the  Fourth  and  Fifth  piano 


——^^ 
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TRAVEL  TREASURES 


** 


—  FOR  THOSE  WHO  FOLLOW  THE  SUN-GAYEST  OF 
BEACH  AND  PLAY  CLOTHES-SMART  COSTUMES  FOR 
THE  RACES— ENCHANTING  DANCE  FROCKS  FOR 
TROPICAL  NIGHTS— ADD  TO  THESE  OUR  SPECIALLY 
DESIGNED  HATS  AND  ACCESSORIES  AND  BE 
ASSURED  OF  THE  FULL  ENJOYMENT  THAT  IS  ONLY 
POSSIBLE   WHEN   YOUR   CLOTHES  ARE    PERFECT— 


Hurunfch  Bros 


\wmxmrmm>yji®xwY&i*v:ii:yM 
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concertos,  the  Violin  Concerto,  the  Razoumovsky  Quartets.  Into  no 
one  of  these  did  he  put  more  effort  and  painstaking  care  than  he 
expended  upon  each  portion  of  the  opera,  constructing  it  scene  by 
scene  in  the  order  of  the  score,  filling  entire  books  with  sketches.  He 
was  struggling  first  of  all,  of  course,  with  his  own  inexperience  of  the 
theatre,  the  necessity  of  curbing  his  symphonic  instincts  and  meet- 
ing the  demands  of  that  dramatic  narrative  which  singers  and  "action" 
require. 

The  record  of  Beethoven's  revisions  is  largely  the  modification  of 
his  first  fulsome  conception  to  the  ways  and  practicabilities  of  the 
stage.  The  record  of  the  four  complete  overtures  which  he  wrote 
for  the  opera  show  a  very  similar  tendency.  For  the  first  production 
of  "Fidelio"  in  Vienna,  November  20,  1805,  Beethoven  wrote  the 
superb  overture  which  later  came  to  be  known  as  "Leonore  No.  2."* 
When  he  rewrote  the  opera  for  its  second  production  in  the  year 
following,  he  was  urged  to  modify  the  overture,  which  had  proved 
too  difficult  in  parts  for  the  wood  wind  players  of  the  theatre  or- 


*  Beethoven  greatly  preferred  the  title  "Leonore,"  which  was  the  title  of  the  French  text  of 
Bouilly  ("Leonore,  ou  V Amour  Conjugal")  from  which  Joseph  Sonnleithner  had  written 
the  German  libretto  for  Beethoven  as  "Fidelio,  oder  die  eheliche  Liebe."  "Leonore"  was 
considered  ill-advised  in  that  Paer  had  produced  a  piece  of  the  same  name  (pirated,  as 
was  Sonnleithner's  text,  from  Bouilly),  in  Dresden,  even  while  Beethoven  was  in  full  process 
of  composition.  He  tried  more  than  once  in  vain  to  have  the  title   "Leonore"   restored. 


COURTRIGHT   HOUSE 

73    CHESTNUT    STREET 
BOSTON 


Lounging   Chair 

Upholstered 

to  order 
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THE 

OPENING  OF 
SLATTERY'S  1938 


r  r  r  a  c  ■  r 

,iai,„ «. ***__  ^ 


Southward  ho  is  the  password  . .  .  and  we  answer  it 
with  the  season's  news,  ail  gathered  together  for  your 
convenience  and  delight  in  our  1938  Resort  Shop. 
We've  everything  you'll  want  for  your  trip  .  .  .  from 
the  new  snap  shirt  you'll  wear  on  the  ship's  sundeck 
to  the  man-tailored  slacksuit  you'll  need  in  Florida. 
Resort  Shop,  4th  floor,  Boston  Store. 


SI 


Opposite  Boston  Common 
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chestra.  Beethoven  did  indeed  rewrite  the  overture  but,  absorbed  in 
his  subject  he  seems  to  have  forgotten  to  make  it  simpler,  either  to 
play  or  to  understand.  He  retained  its  essential  matter,  but  gave  it 
different  stress,  a  greater  and  more  rounded  symphonic  develop- 
ment. The  result  was  the  so-called  "Leonore  No.  3."  When  again  the 
opera  was  thoroughly  changed  for  the  Vienna  production  of  1814, 
Beethoven  realized  that  his  fully  developed  overture  was  quite  out 
of  place  at  the  head  of  his  opera,  and  he  accordingly  wrote  a  typical 
theatre  overture,  soon  permanently  known  as  the  "Fidelio"  over- 
ture, since  it  was  publicly  accepted  and  became  one  with  the  opera. 
There  remains  to  be  accounted  for  the  so-called  Overture  to  "Leonore 
No.  1."  This  was  discovered  and  performed  the  year  after  Bee- 
thoven's death,  and  it  was  immediately  assumed  that  this  was  an 
early  attempt,  rejected  by  Beethoven  in  favor  of  the  one  used  at  the 
initial  performance.  Erich  Prieger  accepted  this  belief,  based  upon 
his  own  researches  in  restoring  the  different  versions  of  the  opera, 
and  upon  the  assertion  of  Schindler  that  Beethoven  tried  over  an 
overture  at  Prince  Lichnowsky's  house  in  1805,  and  put  it  aside  as 
"too  simple."  However,  Seyfried  set  forth  the  upsetting  theory  that 
this  posthumous  overture  was  the  one  which  Beethoven  wrote  for 
an  intended  performance  at  Prague  in  1808,  a  performance  which 
never  took  place.  Nottebohm,  studying  the  sketches,  agreed  with  him, 


SHERRY    and  PORT 

Without  a  'Peer 


SHERRY 

Fine  Amontillado   (Aperitif) 

Fine  Golden   (Full  Flavored) 

Extra   Superior  Fine   Golden    (Rich) 

PORT 

Fine  Light  No.  2   (Rich) 
Extra     Superior     Very     Light     (Dry 
and  Light) 

Telephone  — ■  Capitol  9526 


[59°] 
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and  the  judicious  Thayer,  supporting  them,  created  an  authoritative 
front  which  prevailed  for  a  long  time.  This  of  course  would  place  the 
debated  overture  as  the  third  in  order,  a  point  of  view  highly  embar- 
rassing to  those  who  had  set  forth  the  evolution  of  the  three  overtures 
from  the  simpler  "No.  1."  Of  more  recent  writers,  Paul  Bekker  (1912) 
is  inclined  to  believe  that  the  "No.  1"  is  after  all  the  early  work  it  was 
originally  supposed  to  be,  and  Romain  Rolland  (1928)  takes  the 
same  stand,  citing  as  additional  authority  Josef  Braunstein's  "excel- 
lent work,  Beethoven's  Leonore-Quverturen ,  eine  historisch-stilkritische 
Untersuchung  (1927),  which  enables  us  at  last  to  correct  the  errors  in 
which,  following  Seyfried  and  Nottebohm,  criticism  had  become  en- 
tangled." This  is  a  convenient  theory,  supported  by  the  evidence  of  the 
music  itself,  and  dispelling  the  rather  lame  arguments  that  Beethoven 
could  have  shortly  followed  his  magnificent  "No.  3"  with  such  a  com- 
promise, whether  for  the  limitations  of  the  Prague  theatre  orchestra, 
or  for  any  other  reason.  The  "Fidelio"  Overture  which  he  wrote  in 
1814  had  no  tragic  pretensions.  It  was  a  serviceable  theatre  overture, 
preparing  the  hearer  for  the  opening  scene  of  Marcellina  with  her 
ironing,  and  her  preposterous  suitor. 

The  Overture  to  "Leonore"  No.  3  retains  all  of  the  essentials  of  its 
predecessor,  Leonore  No.  2.  There  is  the  introduction,  grave  and  song- 
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ful,  based  upon  the  air  of  Florestan:  "In  des  Lebens  Friihlingstagen" 
in  which  the  prisoner  sings  sorrowfully  of  the  darkness  to  which  he  is 
condemned,  and  dreams  hopefully  of  the  fair  world  outside.  The  main 
body  of  the  Overture,  which  begins  with  the  same  theme   (allegro)  in 
both  cases,  rises  from  a  whispering  pianissimo  to  a  full  proclamation. 
The  section  of  working  out,  or  dramatic  struggle,  attains  its  climax 
with  the  trumpet  call   (taken  directly  from  the  opera,  where  the  signal- 
heard  off  stage,  and  repeated,  as  if  closer,  makes  known  the  approach 
of  the  governor,  whereby  the  unjustly  imprisoned  Florestan  will  be 
saved  from  death).  There  follows  a  full  reprise,  a  reversion  to  the 
dictates  of  symphonic  structure  which  Beethoven  had  omitted  in  his 
second  overture.  Now  he  evidently  felt  the  need  of  a  full  symphonic 
rounding  out,  delaying  the  entrance  of  the  coda  of  jubilation  which 
dramatic  sequence  would  demand  closely  to  follow  the  trumpet  fan- 
fare. Wagner  reproached  Beethoven  for  this  undramatic  reprise.*  But 
the  subject  had  developed  in  Beethoven's  imagination  to  a  new  and 
electrifying  potency.  The  fanfare,  simplified  and  more  effectively  intro- 
duced than  in  the  previous  version,  is  now  softly  answered  by  the 
joyful   theme  of  Floristan  and  Leonore,   used  at   this  point  in   the 
opera.  The  composer,  with  that  ability  to  sustain  a  mood  which  is 
beyond  analysis,  keeps  the  feeling  of  suspense,  of  mounting  joy,  which 

*  "TJber  Franz  Liszts  symphonische  Dichtungen,"  1857. 
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A  PROMISE  IN  EACH  PRECIOUS  MOMENT 

As  chubby  fingers  grope  their  way  to  understanding,  each  fleeting  moment 
brings  its  golden  reward.  A  reward  in  artistic  development,  in  creative  in- 
spiration, in  rhythm  and  warmth  and  culture  .  .  .  the  richest  of  Life's  gifts 
for  the  child  you  love.  Cherish  those  moments  of  aspiration,  mother  and 
dad.  They  are  bright  with  hope  and  promise.  Demand  for  them  the  full  meas- 
ure of  achievement  made  possible  only  by  a  superlative  piano  ...  a  Mason 
&  Hamlin,  musically  the  most  beautiful  piano  the  world  has  ever  known. 
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allows  the  listener  no  "let-down"  before  the  triumphant  climax  of  the 
coda.  The  air  of  Florestan  is  worked  in  at  the  end  of  the  reprise,  but 
in  tempo  as  the  music  moves  without  interruption  to  its  greatly  ex- 
panded and  now  overwhelming  coda.  The  overture  in  this,  its  ulti- 
mate form,  shows  in  general  a  symphonic  "tightening"  and  an  added 
forcefulness.  The  introduction  eliminates  a  few  measures  as  compared 
with  the  "No.  2,"  the  development  many  measures,  in  which  music 
of  the  greatest  beauty  is  discarded.  Beethoven,  having  thus  shortened 
his  development,  evens  the  total  length  by  adding  the  reprise  and 
enlarging  the  coda. 

Romain  Rolland  (in  his  invaluable  study  of  "Leonora"  in  "Bee- 
thoven the  Creator")  weighs  the  points  of  the  two  overtures,  and, 
seeking  a  preference,  decides:  "Let  us  prefer  them  both!"  He  considers 
the  possibility  of  finding  a  place  for  the  "third"  overture  in  per- 
formances of  the  opera,  and  admits  his  conversion  to  the  practice  of 
playing  it  between  the  prison  scene  and  the  finale  of  the  opera.  He 
had  inclined  to  the  opinion  of  many  that  it  would  overshadow  its 
surroundings  and  "sate  the  ear  with  a  banquet  of  C  major  before  the 
C  major  orgy  of  the  finale."  Having  heard  it  thus  played,  however, 
at  the  centennial  performances  in  Vienna,  he  "realized  the  tremen- 
dous effect  of  the  symphonic  No.  3  spreading  itself  out  like  a  triumphal 
arch  between  the  love-duet  in  the  prison  and  the  final  choral  and 
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EL  PATIO 
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bled for  easy  selection.  The  knowledge  that  your  clothes  are 
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you  to  enjoy  every  minute  of  your  holidays. 
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popular  apotheosis  in  the  broad  daylight.  .  .  .  Placed  there,  the  over- 
ture reveals  the  veritable  drama  that  Beethoven  wished  to  write, 
and  in  spite  of  his  epoch,  has  written." 

"Neither  the  first  nor  the  second,"  he  finds,  "is  suitable  as  an  in- 
troduction to  the  opera.  They  are  both  too  gigantic:  they  crush  the 
earlier  scenes;  how  can  we  descend  from  these  epics  to  the  babblings 
of  the  gaoler's  family?  The  No.  4,  in  E  major,  is  more  complaisant; 
it  introduces  us  into  Florestan's  prison  by  the  service  stairs.  It  is  in- 
tended for  the  bourgeois  first  act,  but  without  contradicting  the  gen- 
eral sense  of  the  opera;  Beethoven  the  lion  has  donned  the  skin 
of  the  Singspiel.  As  regards  the  No.  2,  I  fear  we  must  resign  our- 
selves to  this;  it  is  too  complete  a  drama  in  itself;  it  would  only  be  a 
duplication  of  the  other  drama;  it  suffices  by  and  for  itself. 

"But  the  No.  3  is  another  matter.  This  is  not,  like  the  No.  2,  a 
summary  of  the  action:  it  is  its  lyrical  efflorescence,  its  transposition 
to  an  inward  stage;  or,  to  employ  a  metaphor  that  is  the  antithesis 
of  this  and  is  perhaps  more  exact,  it  is  the  roots  of  the  drama  in  the 
universal  soul.  To  fill  this  role  the  ancients  had  the  tragic  Chorus; 
but  they  lacked  the  superhuman  means  of  the  modern  symphony  — 
those  Choruses  without  words,  those  Oceanides  of  the  orchestra 
that  send  their  waves  beating  upon  Prometheus'  rock." 
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THE   INSTRUMENT   OF   THE   IMMORTALS 
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Music,  to  children,  is  like  an  azure,  sunlit  sky.  In  it  they 
long  to  soar,  to  stretch  young  valiant  wings.  But  fledglings 
cannot  fly  alone.  Wise  is  the  parent  who,  early  in  the  child's 
life,  encourages  a  sound  musical  education.  .  .  .  Music  means 
friends,  opportunity.  It  is  a  stirring  in  the  heart,  a  dream  of 
things  to  come.  That  child  is  fortune's  child,  who  learns 
of  music's  joys  .  .  .  who  ventures  early  into  shining  worlds. 
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CONCERTO  DELL'  ESTATE 

By  Ildebrando  Pizzetti 

Born  at  Parma,  Italy,  September  20,   1880 


Pizzetti  completed  his  "Concerto  dell'  Estate"  in  1928.  It  had  its  first  perform- 
ance by  the  Philharmonic-Symphony  Society  in  New  York,  Arturo  Toscanini  con- 
ducting, on  February  28,  1929.  On  November  10  the  piece  was  performed  at  the 
Augusteo  in  Rome,  Bernardino  Molinari  conducting. 

The  Concerto  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  three  bassoons,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani,  bass  drum,  side  drum,  bells,  triangle,  tam-tam, 
cymbals,  two  harps,  celesta,  piano,  and  strings. 

The  "Concerto  dell'  Estate"  was  performed  by  the  New  England  Conservatory 
Orchestra,  Wallace  Goodrich  conductor,  at  Jordan  Hall,  Boston,  January  29,  1932. 

Unlike  Vivaldi's  concertos  of  the  four  seasons,  Pizzetti's  "Summer 
Concerto"  is  not  music  of  pictorial  suggestion.*  The  word  "con- 
certo" must  here  be  taken  in  the  eighteenth-century  meaning  of  con- 
certed music,  without  conspicuous  passages  of  virtuosity  for  a  soloist. 


*  Mr.  Amfitheatrof  states  his  conviction  that  the  concerto  holds  a  broader  symbolism  than 
seasonal  delineation,  that  it  expresses  in  a  more  personal  and  inward  sense  the  fullness  of 
the    composer's    life    and    of    his    career   at    the    time    of    its    composition. 
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When  the  Concerto  delV  Estate  was  first  performed  in  Italy,  Alfredo 
Casella  expressed  his  delight  that  Pizzetti,  despite  his  often  avowed 
attachment  to  dramatic  music,  had  at  last  written  music  virtually  free 
from  the  suggestion  of  the  theater.  Casella  at  that  time  headed  a  new 
movement  which  hoped  to  free  musical  Italy  from  exclusive  operatic 
thralldom  and  to  re-establish  the  domination  of  "pure"  instrumental 
music.  Pizzetti,  a  fine-grained  artist  whose  work  bore  the  marks  of  an 
individualist  and  a  genuine  innovator,  had  nevertheless  allied  him- 
self to  the  stage,  stressing  the  vocal  and  declamatory.  Even  in  his  'cello 
sonata  there  was  a  plain  suggestion  of  a  recitative  style. 

"The  work  seems  to  me,"  wrote  Casella  of  the  "Concerto  dell'  Estate"* 
"in  its  entirety,  one  of  the  happiest  of  parentheses  in  the  complete 
Pizzettian  production.  Pizzetti's  art  has  been  always  severe  and  somber. 
Little  light  in  his  powerful  thought,  little  joy  in  the  constructions, 
which  seemed  quite  dominated  by  a  profound  melancholy.  In  the 
'Concerto  dell'  Estate,'  on  the  other  hand,  sunshine  and  joy  reign  su- 
preme. And  those  are  precisely  the  qualities  that  attract  at  the  very 
first  in  this  fine  fresco  of  sound. 

"That  is  the  most  surprising  side  of  Pizzetti's  new  work.  For  the 
author  of  'Deborah  and  JaeT  has,  times  without  number,  publicly  ex- 
pressed his  scorn  for  the  music  which  advanced  elements  of  our  period 
call  'pure,'  and  which  he  has  qualified  as  'empty.'  But  it  is  difficult  to 


*  Christian  Science  Monitor. 
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lo  men  whose  judgment 
the  world  calls  good 


MORE  than  anything  else,  the  thing  that 
has  put  you  where  you  are  is  your 
ability  to  weigh  several  courses  of  action 
and  to  choose  the  soundest. 

This  isn't  flattery,  because  few  men  rise 
high  in  American  business  or  professional 
life  unless  they  possess  this  keen  analytical 
faculty. 

It  is  to  this  type  of  judgment  that 
Packard  presents  its  cars  for  1938.  For 
obviously,  only  the  more  successful  can 
afford  to  buy  a  Packard  12  or  a  Packard 
Super  8.  It  is  to  this  type  of  judgment 
that  we  make  this  offer: 

Let  us  lend  you,  without  any  obligation 
whatsoever,  a  1938  Packard  12  or  Super  8. 
Use  it  as  you  would  your  own  car— put  it 
to  any  test  you  care  to  make. 

Compare  the  appearance  of  the  Packard 


with  other  makes  of  fine  cars  you  meet. 
Ask  yourself  if  any  other  car  has  lines  as 
distinguished  as  Packard's— or  is  as  easily 
identified. 

Honestly  question  if  any  other  fine  car 
can  give  you  the  comfort,  the  quiet,  the 
degree  of  safety,  the  mechanical  excellence, 
you  enjoy  in  a  Packard. 

Then  compare  the  costs.  It  may  surprise 
you  to  learn  that  a  1938  Packard  12  or 
Super  8  will  actually  cost  hundreds  of  dol- 
lars less  than  any  comparable  car  you  can 
buy,  foreign  or  domestic. 

Frankly,  we  suggest  that  you  make  this 
trial  of  a  Packard  because  we  are  confident 
of  the  car's  inherent  ability,  without  bene- 
fit of  salesmanship,  to  make  you  deter- 
mined to  be  the  man  who  owns  one. 
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say  that  the  'Concerto  dell'  Estate'  can  be  other  than  pure  music,  given 
its  absolutely  anti-dramatic  character  and  its  total  'disinterestedness.' 
Henceforth,  whoever  —  like  the  signatory  of  these  lines  —  has  more 
than  once  been  in  open  conflict  with  Pizzetti's  ideas  on  the  subject  of 
this  problem  (which  is  today  of  capital  importance)  of  'pure  music,' 
cannot  but  rejoice  at  this  step  taken  by  Pizzetti  toward  an  agreement 
with  the  adversary,  especially  when  the  subject  of  disagreement  is  no 
more  and  no  less  than  the  national  Italian  style  and  the  orientation 
to  be  given  to  the  thought  of  succeeding  generations." 

Pizzetti,  continuing  to  devote  the  larger  part  of  his  energies  to  opera, 
has  never  lapsed  into  the  facile  ways  of  the  traditional  monodic  vocal- 
ism.  At  the  same  time  he  has  produced  a  number  of  works  for  orches- 
tra and  further  ones  for  chamber  combinations.  There  are  a  Piano 
Trio  (1901),  the  String  Quartet  in  A  (1906),  the  Violin  Sonata  (1919), 
the  'Cello  Sonata  (1921),  the  Second  String  Quartet  (1934).  Orchestral 
works  include  the  Rondo  Veneziano  (1929)  and  the  Piano  Concerto, 
"Canti  delta  Stagione  Alta"  (1930).  There  are  also  incidental  music 
for  plays,  many  songs,  and  a  considerable  amount  of  choral  music. 

Expressing  once  more  his  artistic  creed  (in  an  article  in  The  Musical 
Quarterly,  October,  1931),  he  reveals  a  point  of  view  which  might  be 
taken  as  broad  enough  to  include  a  reasonably  "absolute"  point  of 
view:  "Dramatic  music  should  express  life  in  action  —  conflicts  of  mat- 
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ler  in  mind,  of  instincts  and  aspirations,  of  egoism  and  moral  duty; 
and  lyrical  music  should  express  the  transcendence,  the  overcoming 
of  these  conflicts.  There  is  no  music  other  than  these  two  types,  not 
even  outside  the  music  for  the  stage.  There  is  no  true  or  great  art  which 
is  not  the  expression  of  a  conflict  and  its  resolution,  of  a  drama  in 
which  individuals,  or  sentiments,  or  ideas  are  involved,  and  its  cathar- 
sis. Symphonic  music  obeys  the  same  laws,  even  though  it  be  without 
words;  it  must  have  dramatic  life  to  be  music  at  all;  that  is,  it  must 
have  a  content  born  of  conflict,  lest  it  be  a  mere  juggling  of  sound 
and  noise." 


Pizzetti  was  still  a  student  at  the  Conservatory  of  Parma,  his  native 
town,  when  he  composed  his  first  works  under  the  pseudonym  which 
he  used  in  his  youth:  Ildebrando  da  Parma.  Graduating  in  1901,  he 
assisted  Cleofonte  Campanini  as  conductor  of  the  Parma  Opera.  In 
1908  he  joined  the  faculty  of  the  musical  institute  at  Florence,  taking 
the  directorship  of  the  school  in  1917.  While  in  Florence  Pizzetti 
founded  the  musical  journal  Dissonanza,  in  which  as  critic  he  first 
expressed  the  views  which  won  him  the  reputation  of  a  revolutionary. 
He  composed  incidental  music  for  d'Annunzio's  "La  Nave"  and 
"Pisanella."  In  1924  he  became  director  of  the  conservatory  at  Milan 
and  this  position  he  still  holds.  It  was  in  1912  that  he  completed  his 
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first  important  opera,  "Fedra"  based  upon  a  play  of  d'Annunzio. 
The  operas  which  have  followed  are  "Debora  e  Jaele"  (1921),  "Fra 
Gherado"  (1928),  and  "La  Straniero"  (1930).  "Debora  e  Jaele"  was 
produced  at  the  Metropolitan  Opera  House  in  New  York,  March 
21,  1929. 

When  "Fedra"  was  being  produced  at  La  Scala  in  Milan,  its  com- 
poser was  sought  out  by  Guido  M.  Gatti,  who  described  in  an  article 
in  the  Musical  Quarterly  (January  1923)  his  memory  of  their  first 
personal  encounter.  Gatti  had  been  led  to  expect,  from  what  he  had 
heard  and  read  on  every  side,  "a  revolutionary,  a  rebel,  and  an  in- 
exorable castigator  of  evil  customs  in  music." 

"Great  was  my  rejoicing  when  I  realized  that  Pizzetti  besides 
a  great  artist  —  for  thenceforward  my  conviction  was  firm  and  un- 
questionable —  was  likewise  a  man,  a  real  man  that  is,  a  creature  com- 
pact of  kindliness  and  good  will,  for  whom  art  was  the  loftiest  and 
serenest  expression  of  the  simple  and  eternal  emotions  of  humanity." 
Gatti  describes  his  subject  as  a  man  of  quiet  tastes,  free  from  the 
itinerant  life  into  which  the  performer  is  drawn;  of  a  modesty  which 
has  been  quite  untouched  by  subsequent  fame. 


A  following  analysis  of  the  "Concerto  delV  Estate"  has  been  made 
by  Lawrence  Gilman: 
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I.  Mattutino 

(Vivace  e  arioso,  2-2) 

The  first  movement  of  the  concerto  is  derived  from  five  themes,  three  of  which 
are  presented  in  the  opening  pages,  and  almost  simultaneously.  The  exuberant 
chief  subject,  the  intervals  of  whose  second  phrase  are  not  unsuggestive  of  a 
carillon,  is  heard  from  the  piano,  harps,  and  strings;  the  two  attendant  subjects 
are  the  motive  heard  from  the  double-basses  and  bassoon  at  the  fifth  measure  (a 
sort  of  basso  ostinato,  beginning  with  five  repeated  notes  in  the  rhythm  of  two 
eighths  and  three  quarters);  and  the  jubilant  phrase  in  triplets  that  is  heard  half- 
a-dozen  measures  later  in  the  wood  wind.  The  bass  subject  thunders  from  the  trom- 
bones and  timpani  as  the  music  reaches  a  fortissimo.  There  is  a  decrescendo.  The 
ostinato  phrase  is  now  transferred  to  an  upper  voice  —  it  is  sung  by  a  horn,  dolce, 
under  string  harmonics. 

An  oboe  solo,  languido  e  distcso,  introduces  a  more  lyrical  section  in  slower 
tempo.  The  strings  now  introduce  the  fifth  theme  of  the  movement,  a  cantabile 
suns;  in  unison  and  octaves  bv  the  violins  and   'cellos. 

There  is  a  Largamente  outburst  for  the  full  orchestra  over  a  double  pedal,  fol- 
lowed by  a  swift  subsidence,  then  a  crescendo,  with  the  jocund  subject  of  the 
opening  section  sweeping  the  movement  to  its  climax,  which  comes  with  a  noon- 
tide blaze  of  the  full  orchestra,  fff,  and  twelve  bell-strokes  under  high  sustained 
tremolos  of  the  strings  and  piano.  There  are  more  bell  sounds  (reminding  one  of 
that  matchless  passage  in  Zuleika  Dobson  which  describes  a  noon-day  svmphony 
of  chimes),  and  the  movement  ends  with  a  plangent  major  triad. 

II.  NOTTURNO 

(Largo,  5-4;  4-4) 

The  thematic  material  of  the  slow  movement  of  the  concerto  is  derived  chiefly 
from  the  melodv  sung  at  the  beginning,  without  accompaniment,  by  the  first  and 
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second  violins  in  unison  (p,  dolce,  and  with  mutes),  and  from  another  subject, 
immediately  following  in  the  wood  wind  and  horns  {molto  largo,  4-4),  accompanied 
by  muted  strings.  These  two  themes  are  heard  afterward  in  combination.  The  cen- 
tral portion  of  the  Nocturne  is  an  elaborate  flute  solo,  heard  against  a  background 
of  softly  sustaining  strings,  harp,  and  celesta;  later,  it  is  accompanied  by  an  ostinato 
of  the  timpani,  pianissimo.  The  material  of  the  opening  section  of  the  movement 
returns,  and  is  brought  to  a  ///  climax.  The  flute  sings  again  its  song,  and  ends 
the  Nocturne  very  quietly. 

III.     Gagliarda  e  Finale 

(Allegro  vigoroso,  non  troppo  mosso,  3-4) 

The  third  movement  is  based  upon  melodies  of  a  folk-song  character,  and  has 
somewhat  the  nature  of  a  rondo.  The  chief  theme  is  exposed  by  the  strings  alone, 
forte  and  robusto.  Trumpets  in  thirds  interject  a  second  tune,  and  the  wood  wind 
and  horns  take  up  the  principal  theme,  which  the  full  orchestra  works  up  to  a 
fortissimo  climax.  Horns  and  bassoon  present  still  another  important  subject,  the 
opening  notes  of  which  are  an  arpeggio  over  the  tonic  triad  of  F  major.  A  cre- 
scendo brings  a  return  of  the  first  theme,  and  a  fortissimo  climax.  A  more  lyrical 
episode  follows  (sostenuto),  with  the  clarinet  and  eight  muted  first  violins  deliver- 
ing, molto  espressivo,  a  new  theme  of  popular  and  sentimental  character,  with 
accompaniment  of  the  other  strings.  The  first  theme  and  first  tempo  return,  with 
their  earlier  associations,  and  the  Finale  ends  quietly,  dolcissimo,  intensamente 
cantato,  dying  away,  molto  largo,  in  softly  sustained  chords  of  the  strings,  wood, 
and  brass. 


BOSTON     MUSIC     COMPANY 

116  BOYLSTON  STREET  BOSTON 

New  England's  Largest  Music  Store 

SHEET  MUSIC         -  MUSIC  BOOKS 

MINIATURE  SCORES        -        RECORDS 

Complete  Stock  of  Latest  Recordings 
Made  by  Boston  Symphony  Orchestra 


Near  Colonial  Theatre 


HANcock  1561 


— EST  ABROOK = 
Mrs.  and  Inc. 

.,-,-■  NEWELL  _ 


125  NEWBURY  STREET 
BOSTON,  MASS. 


SPORT. ..DAYTIME 
EVENING  DRESSES 
FOR  CALIFORNIA 
AND  THE  SOUTH 
MODERATELY  PRICED 


[606] 


"THE  DIVINE  POEM,"  SYMPHONY  NO.   3,  in  C  minor,  Op.  43 
By  Alexander  Nicolaievitch  Scriabin 

Born  in  Moscow,  January  6,   1872;  died  there  April  27,  1915* 


"Le  Divin  Poeme"  was  composed  in  the  year  1903.  It  had  its  first  performance 
under  Arthur  Nikisch  at  a  Chdtelel  concert  in  Paris,  May  29,  1905. 

The  Symphony  is  scored  for  three  flutes  and  piccolo,  three  oboes  and  English 
horn,  three  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  eight 
horns,  five  trumpets,  three  trombones  and  tuba,  timpani,  two  harps,  tam-tam, 
bells  and   strings. 

The  first  performance  of  "The  Divine  Poem"  in  the  United  States  was  at  a 
concert  of  the  Russian  Symphony  Society  in  New  York,  Modest  Altschuler  con- 
ducting, March  14,  1907.  It  was  performed  at  the  concerts  of  the  Boston  Symphony 
Orchestra,  February  29,  1924,  and  repeated  January  29,  1925. 

Scriabin  was  deep  in  creative  thoughts,  intentions,  accomplishments 
when,  in  the  spring  of  1903,  he  resigned  from  his  duties  as  pro- 
fessor at  the  Moscow  Conservatory.  He  gave  up  instruction  altogether, 


*  The  confusion  of  the  Russian  and  Western  calendars  has  led  to  erroneous  dates,  both  of 
Scriabin's  birth  and  death,  in  several  of  the  encyclopaedias.  Scriabin  was  born  on  Christmas 
Day,   1871,  but  by  the  Russian  calendar. 
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and  even  his  recital  tours  as  pianist,  in  order  to  give  all  of  his  time 
to  composition. 

This  might  have  been  considered  a  rash  step  for  a  young  man  who 
had  a  wife  and  family  to  support,  and  who  was  by  no  means  fitted  to 
endure  hardship.  The  truth  is  that  there  was  always  someone  to  ease 
his  financial  problems.  Scriabin  had  been  receiving  yearly  sums  from 
an  anonymous  admirer  who  was  none  other  than  the  open-handed 
Belaiev,  who  consistently  held  a  high  opinion  of  his  work.  When 
Belaiev  died,  at  the  end  of  1903,  Scriabin's  friend  M.  K.  Morozova  at 
once  came  forward  with  an  even  handsomer  yearly  amount.  Scriabin 
had  been  working  intensively  during  the  summer  upon  a  number  of 
piano  pieces  and  the  scoring  of  his  Third  Symphony,  "The  Divine 
Poem,"  in  order  to  earn  enough  money  to  settle  in  Switzerland  and 
there  devote  himself  entirely  to  his  creative  pursuits.  He  accordingly 
journeyed  to  Lake  Geneva  at  the  beginning  of  March,  1904,  and  took 
quarters  at  Vesenaz  on  the  lake  shore,  together  with  his  wife  and 
children. 

In  the  last  year  or  so,  the  musician  had  been  reading,  thinking,  and 
talking  philosophy,  religion,  metaphysics  and  their  relation  to  his  art. 
The  "superman"  of  Friedrich  Nietzsche  appealed  to  him  immensely, 
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and  in  1902  he  wrote  part  of  a  "philosophical  opera"  with  the  Ober- 
mensch  as  hero.  He  dipped  into  the  writings  of  Richard  Wagner. 
"There  will  have  to  be  a  fusion  of  all  the  arts,"  he  said  at  that  time 
to  Y.  D.  Engel,*  "but  not  a  theatrical  one  like  Wagner's.  Art  must 
unite  with  philosophy  and  religion  in  an  indivisible  whole  to  form  a 
new  gospel,  which  will  replace  the  old  Gospel  we  have  outlived.  I 
cherish  the  dream  of  creating  such  a  'mystery.'  For  it,  it  would  be 
necessary  to  build  a  special  temple  —  perhaps  here,  perhaps  far  away 
in  India.  But  mankind  is  not  yet  ready  for  it.  It  must  be  preached 
to;  it  must  be  led  along  new  paths.  And  I  do  preach.  Once  I  even 
preached  from  a  boat,  like  Christ.  I  have  a  little  circle  of  people  who 
understand  me  perfectly  and  follow  me.  Particularly  one  —  a  fisher- 
man. He  is  simple,  but  a  splendid  fellow."  This  fisherman  was  a  man 
by  the  name  of  Otto,  in  whom  Scriabin  found  a  willing  audience  for 
his  doctrines.  Scriabin's  wife  has  related  how  she  once  found  the  com- 
poser in  a  Geneva  cafe  haranguing  Otto  and  other  listeners  on  the 
subject  of  socialism.  "There  must  be  no  more  money,  no  more  poor 


*  Engel's  monograph  on  Scriabin,  like  the  book  on  this  composer  by  L.  L.  Sabaneiev  (Mos- 
cow, 1925),  has  not  been  translated  from  the  original  Russian.  Gerald  Abraham,  in  "Masters 
of  Russian  Music,"  has  based  his  chapter  on  Scriabin  largely  upon  these  two  authors.  His 
translations  from  them  are  here  quoted. 
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.  .  .  everyone  should  do  whatever  he  wants  to  do."  Scriabin  was  hailed 
by  Otto  on  a  visit  to  Switzerland  years  later  with  the  cry  "Voilii 
Alexandre!" 

Such  topics  were  indeed  the  common  currency  of  after  dinner  con- 
versation in  the  Russia  ol  that  epoch.  Scriabin  may  not  have  come 
much  nearer  to  a  complete  rationalization  or  comprehension  of  an) 
one  of  these  subjects  than  his  friends.  But  he  was  far  more  serious 
about  them.  He  was  drifting  toward  mysticism  with  that  ingenuous 
and  not  too  questioning  approach,  that  serene  and  simple  acceptance 
which  perhaps  is  the  true  quality  of  the  mystic.  Yet  it  would  be  a 
mistake  to  assume  that  his  quest  was  really  religious.  There  was  very 
little  of  the  ascetic  in  Scriabin.  He  was  first  of  all  a  musician,  and 
his  tonal  domain  remained  sensuous  in  essence  even  when  he  claimed 
release  from  material  delights.  A  sort  of  eroticism,  more  finely  sifted, 
more  detached  and  mannered  than  Wagner's,  could  be  called  the 
basis  of  his  music.  He  was  at  the  same  time  a  classicist  in  form  —  he 
once  protested  against  the  "amorphousness"  in  Wagner.  The  likeli- 
hood is  that,  seeking  unconsciously  to  reconcile  opposing  elements,  he 
hunted  through  the  thoughts  and  beliefs  of  his  epoch  for  some  credo 
that  would  co-ordinate  his  musical  endeavor,  give  an  impulse  and  a 
fair  investiture  to  his  tonal  dreamings.   His  Nietzscheism  progressed 
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by  an  easy  stage  from  a  glorification  of  the  ego  to  a  deification  of  the 
ego.  This  idea,  if  applied  as  a  religion  or  philosophy  to  the  man 
Alexander  Scriabin,  becomes  presumptuous  and  absurd.  If  applied  as 
a  working  principal  for  a  dreamer  and  creator  soaring  to  new  altitudes 
in  a  universe  of  voluptuous  tone,  it  becomes  eminently  serviceable. 
Scriabin  did  not  achieve  this  mating  of  the  music  and  the  verbal 
idea  in  a  single  effort.  He  made  the  first  notable  step  in  that  direc- 
tion in  his  Third  Symphony  which,  as  "Le  Divin  Poeme,"  was  the  first 
to  attain  a  title  of  its  own.  It  will  be  noted  that  the  step  from  his 
Second  Symphony  to  his  Third  was  more  a  matter  of  the  substitution 
of  evocative  titles  and  score  directions  for  the  usual  tempo  indications 
than  any  radical  departure  from  classical  symphonic  form.  The  simple 
andante,  allegro,  etc.,  of  the  Second  Symphony  appear  prim  and  non- 
committal beside  the  "Voluptes,"  ivresse  debordante,  etc.,  of  its  suc- 
cessor. It  is  possible  to  trace  in  Scriabin's  gradual  stylistic  develop- 
ment towards  his  "promethean  chord"  an  evolution  which  went  hand 
in  hand  with  his  spiritual  progress  through  the  paths  of  theosophy  or 
Buddhism  to  an  inevitable  conclusion  in  the  "Mystery"  of  which  he 
talked  to  the  elect  in  his  last  years.  This  was  to  be  a  combination  of 
all  the  arts,  a  "final  manifestation  of  the  human  soul  as  it  exists  at 
present,   the  point  of  transition  from   the  old  to  the  new  plane  of 
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existence,"  the  realization  of  a  harmony  between  the  Spirit  and  the 
World  in  which  "the  physical  plane  of  our  consciousness  would  dis- 
appear and  a  world  cataclysm  would  begin."  The  "programmes" 
which  Scriabin  evolved  for  his  earlier  music,  beginning  with  the 
"Divine  Poem,"  were  mild  indeed  compared  to  these  ultimate  abstrac- 
tions. They  were  sufficient  in  the  Russia  of  1904  to  startle  and  alienate 
the  musical  conservatives,  to  start  excited  whisperings  to  the  effect  that 
the  composer  was  mad  —  and  to  rally  around  his  cause  a  circle  of 
militant  and  loyal  worshippers. 

Among  these  was  Tatiana  Fedorovna  Schlozer,  whom  Scriabin  met 
in  1898  when  she  was  introduced  to  him  by  her  brother,  Boris 
Schlozer,  a  friend  of  Scriabin,  and  subsequently  known  as  a  writer  on 
musical  subjects.  Tatiana,  then  a  girl  of  nineteen,  became  Scriabin's 
pupil.  She  soon  abandoned  her  insignificant  attempts  at  music  of  her 
own  to  devote  herself  towards  understanding  that  of  her  master.  The 
sympathy  of  Tatiana  perhaps  fell  short  only  of  prompting  the  com- 
poser's musical  concepts.  She  may  well  have  stimulated  them  with 
her  fair  presence  and  warm  encouragement.  Certain  it  is  that  she 
helped  in  finding  them  a  programme.  The  following  description  of 
"The  Divine  Poem"  is  said  to  have  been  written  by  her: 

'The  Divine  Poem'  represents  the  evolution  of  the  human  spirit 
which,  torn  from  an  entire  past  of  beliefs  and  mysteries  which  it  sur- 
mounts and  overturns,  passes  through  Pantheism  and  attains  to  a 
joyous  and  intoxicated  affirmation  of  its  liberty  and  its  unity  with 
the  universe    (the  divine  'Ego'). 

"Struggles.  The  conflict  between  the  man  who  is  the  slave  of  a 
personal  god,  supreme  master  of  the  world,  and  the  free,  powerful 
man  —  the  man-god.  The  latter  appears  to  triumph,  but  it  is  only  the 
intellect  which  affirms  the  divine  'Ego,'  while  the  individual  will,  still 
too  weak,  is  tempted  to  sink  into  Pantheism. 

"Delights.  The  man  allows  himself  to  be  captured  by  the  delights 
of  the  sensual  world.  He  is  intoxicated  and  soothed  by  the  voluptuous 
pleasures  into  which  he  plunges.  His  personality  loses  itself  in  nature. 
It  is  then  that  the  sense  of  the  sublime  arises  from  the  depths  of  his 
being  and  assists  him  to  conquer  the  passive  state  of  his  human  'Ego.' 

"Divine  Play.  The  spirit  finally  freed  from  all  the  bonds  which 
fastened  it  to  its  past  of  submission  to  a  superior  power,  the  spirit 
producing  the  universe  by  the  sole  power  of  its  own  creative  will, 
conscious  of  being  at  one  with  this  Universe,  abandons  itself  to  the 
sublime  joy  of  free  activity  —  the  'Divine  Play.'  " 

A  program  which  was  bound  to  disturb  the  classicists,  even  though 
the  music  without  its  verbal  dressing  might  have  been  found  accept- 
able. After  a  rehearsal  of  the  piece,  Scriabin,  elated,  went  up  to 
Taneiev,  his  former  master,  who,  a  firm  believer  in  elaborate  counter- 
point, had  in  early  days  been  sorely  tried  by  his  fractious  and  volatile 
pupil.  "Well,"  Scriabin  asked,  according  to  the  account  of  Sabaneiev, 
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"what  was  your  impression,  Serge  Ivanovitch?"  "My  impression?"  re- 
torted Taneiev  (red  as  a  lobster  and  seemingly  on  the  point  of  burst- 
ing with  inward  tension),  "as  if  I'd  been  beaten  unmercifully  with 
sticks  —  that's  my  impression."  Looking  at  the  score,  Taneiev  relapsed 
into  devastating  humor.  "You  know,  you're  the  first  composer  who 
instead  of  indicating  the  tempi  writes  praise  of  his  own  compositions. 
.  .  .  There,  you  see:  'Divin,  grandiose,'  and  'Sublime,  divin.'  "  Scria- 
bin  must  have  found  this  the  more  easy  to  accept,  knowing  that  the 
gruff  old  man  was  really  "enormously  impressed"  with  the  work. 

When  Scriabin  went  to  Lake  Geneva  in  1904,  Tatiana  presently 
followed  "for  reasons  of  health,"  and  established  herself  a  short  walk- 
ing distance  from  the  Scriabins'  house.  Engel,  who  visited  Vesenaz  in 
that  season,  gives  us  a  description  of  her:  "She  was  present  all  the 
time  while  he  played  me  his  compositions,  every  note  of  which  she 
obviously  knew  and  loved.  It  was  she,  not  Alexander  Nicolaievitch, 
who  drew  attention  to  this  or  the  other  detail;  it  was  she  who,  in 
reply  to  some  remark  of  mine,  broke  in  confidently,  wittily  parrying 
my  open  or  indirect  criticisms  and  joyfully  joining  in  my  delight.  She 
seemed  to  have  taken  his  cause  to  her  heart,  as  if  it  had  been  her  own 
and  his  compositions  hers.  And  this  impression  was  correct,  as  was 
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proved  by  the  near  future."  A  "situation"  inevitably  arose  in  the  prox- 
imity of  Scriabin's  wife,*  herself  a  pianist,  who  was  probably  drawn  by 
domestic  cares  from  complete  absorption  in  her  husband's  newly  de- 
veloped mysticism,  even  if  she  had  been  able  to  lose  herself  in  it  in  the 
way  that  Tatiana  did. 

The  first  performance  of  "The  Divine  Poem"  was  at  the  Chatelet 
in  Paris  under  the  direction  of  Arthur  Nikisch,  May  29,  1905.  This 
performance  was  secretly  ordered  and  paid  for  to  the  amount  of  three 
thousand  rubles  by  Morozova.  According  to  the  description  of  Tati- 
ana, who  had  followed  Scriabin  to  Paris  to  be  present  at  the  event, 
the  composer  was  in  a  seventh  heaven  of  elation,  and  ordered  cham- 
pagne at  a  restaurant  after  the  performance.  He  confided  to  the 
waiter:  "I've  written  a  symphony!  But  I  dream  of  a  much  greater 
one  —  when  all  the  peoples  of  the  earth  will  unite  in  a  great  festival." 
"Bon  bourgeois!"  answered  the  indulgent  waiter.  "The  Divine  Poem" 
with  its  provocative  programme  aroused  Paris  to  a  considerable  fever 
of  interest. 

Scriabin's  wife  came  to  Paris  for  the  performance  and  there  saw  and 
spoke  friendly  words  with  Tatiana.  This  was  the  end  of  the  relation- 
ship between  husband  and  wife,  save  for  a  correspondence  which 
lasted  for  about  a  year.  Scriabin  and  Tatiana  left  Paris  for  Italy, 
where  they  took  a  villa.  For  the  remaining  ten  years  of  his  life  he 
lived  with  his  deeply  sympathetic  companion,  further  scandalizing 
that  part  of  the  world  which  already  disapproved  the  general  trends 
of  his  art.  Sabaneiev  has  left  his  impression  of  Tatiana  at  a  later  time. 
"There  was  Tatiana  Fedorovna  Schlozer,  a  pale  little  brunette,  with 
her  tight  lips  and  her  rare  glances  at  the  face  of  the  person  she  was 
speaking  to.  She  carried  herself  with  exaggerated  rigidity.  'Like  a 
princess  of  the  blood,'  I  thought  to  myself."  The  alliance  was  legiti- 
matized shortly  before  the  composer's  death. 

The  same  writer  has  given  in  his  life  of  Scriabin  a  word  picture 
of  the  composer  which,  just  or  not,  seems  tinged  with  a  personal  dis- 
like. "He  was  a  great  dandy  at  this  period  [1902]:  little,  restless,  in- 
significant in  appearance  and  unnoticeable  in  a  big  crowd,  he  was 
always  exquisitely  dressed,  and  my  attention  was  always  caught  by  his 
feet  in  their  polished,  elastic-sided  boots,  with  toes  turned  out  like  a 
ballerina's.  This  all  struck  me  as  coxcombery  and  desire  for  origi- 
nality. 'So  that's  the  philosopher  who's  going  to  combine  music  with 
philosophy,'  I  thought  to  myself.  'How  is  he  going  to  reconcile  his 
polished  boots  and  his  fancy  waistcoats  with  philosophy?'  "  Again 
Sabaneiev  describes  Scriabin  as  he  remembered  him  in  his  later  years. 
"He  had  an  insignificant  little  beard  and  a  fluffy,  surprisingly  dash- 


*  Scriabin  met  Vera  Ivanova  Isaakovitch  at  the  end  of   1893   at  the  house  of  the   Schlozers 
where,  as  a  Conservatory  student,  she  was  boarding.  The  two  were  married  in  1897. 
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ing  moustache,  a  sort  of  survival  of  his  'officerism.'  .  .  .  His  physiog- 
nomy was  nervous,  livid;  he  gazed  absent-mindedly  upward;  he  had 
brown  eyes,  small  but  with  wide-open  lids,  with  a  sort  of  intoxication 
in  his  glance.  There  was  something  of  a  wild  animal  in  his  eyes,  not 
of  a  beast  of  prey,  but  of  some  little  creature  such  as  a  marmot.  It 
was  not  till  afterwards  that  I  read  something  else  in  those  eyes.  The 
former  superciliousness  seemed  to  have  vanished;  on  the  contrary,  this 
little  man  who  was  near  to  the  very  'spirit  of  the  universe'  and  who 
was  engaged  in  organizing  the  end  of  the  world,  had  a  modest,  apolo- 
getic air.  He  was  affable  and  exquisitely  polite  — but  in  this  politeness 
there  was  an  awful  distance  from  all  these  people  who  surrounded 
him  with  friendly  effusiveness.  Later  I  always  noticed  in  Scriabin  this 
strange  politeness,  which  had  the  effect  of  at  once  placing  a  gap  of 
some  millions  of  kilometres  between  himself  and  those  he  was  talking 
to;  with  this  politeness  and  'gentlemanliness'  he  protected  himself  from 
intrusion  upon  his  psychology." 

Mr.  Altschuler  provided  this  description  of  "The  Divine  Poem"  for 
his  performance  in  New  York: 

"A  short  slow  introduction  proclaims  the  opening  theme,  which  to 
the  composer  means   the   affirmation  of  conscious   existence,   of  the 
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coexistence  of  matter  and  spirit  in  the  Ego.  This  theme,  begun  by  the 
bassoons  and  basses,  ends  with  a  militant  ascending  interval  in  the 
trumpets  that  may  be  the  equivalent  of  ']e  suis'  (I  am).  The  spirit 
that  affirms  is  affrighted  at  the  audacity  of  its  thought,  and  sinks  into 
an  abyss  of  mysticism.  A  struggle  begins  between  two  forms  of  the 
new  allegro  theme  of  the  first  movement,  as  in  a  soul  now  confident, 
now  obsessed  by  doubt  and  fear. 

"The  slow  movement,  'Voluptes/  is  built  upon  two  contrasting 
themes.  The  first,  published  by  the  flutes,  denotes  to  the  composer 
the  soul's  affirmation  of  the  sublime;  the  second,  given  out  by  a  solo 
violin,  the  desire  of  the  soul  for  the  ecstatic  joy  of  self-annihilation, 
of  the  merging  of  the  spirit  into  nature.  Lovely  episodes  mark  this 
slow  movement. 

"The  final  allegro,  'Jeu  Devin/  brings  up  in  enlarged  and  trium- 
phant form  the  theme  of  affirmation  of  the  introduction." 
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IT  ALL  STARTED  WITH 

Venetian  Bltiu&i  ! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co.  Printers 

272  CONGRESS  STREET  Since 

BOSTON-  1873 


E.    C.    SCHIRMER     MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 
Publishers  of  Telephone  Kenmorm  1772  Depot  for 

THE  CONCORD  AND  COMMONWEALTH  PETERS  AND  AUGENERg  EDITION  - 
SERIES  -  WELLESLEY  APPRECIATION  CLASSI^- CUR^EN.^OVE^LO8  AND 
ALBUM  —  HARVARD  UNIVERSITY  GLEE  OXFORD  PUBLICATIONS  —  Sole  J  gents  for 
CLUB  COLLECTION  OF  PART  SONGS  FOR  COMPOSITIONS  OF  JUON  —  HONEGGER 
MEN'S  VOICES -RADCLIFFE,  VASSAR  "KING >  DAVID' '-ME YNELLJTHE  LITTLE 
Axm  WKTTF5TFV  rwnp at  TUTKTP  FOR  CHRONICLE  OF  ANNA  MAGDALENA 
AND  WELLESLE\  CHORAL  MUSIC  FOR  BACH"  —  GRADUS  AD  SYMPHONIAM  (A 
WOMEN'S  VOICES  — ST.  DUNSTAN  EDI-  TREASURY  OF  ENSEMBT  F  MUSIC  FOR 
TION  OF  SACRED  MUSIC  SCHOOL  AND  HOME 


[617] 


Mexico- 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 

Fourteenth  Programmes 

IN  MEMORY  OF  MAURICE  RAVEL 
March  7,  1875  —  December  28,  1937 


FRIDAY  AFTERNOON,  January  28,  at  2:30  o'clock 

Mozart Symphony  in  D  major   (Koechel  No.  504) 

I.     Adagio;  Allegro 
II.     Andante 
III.     Finale:   Presto 

Ravel Concerto  for  Piano  and  Orchestra 

I.     Allegramente 
II.     Adagio  assai 
III.     Presto 

INTERMISSION 

Ravel.  .  ."Ma  Mere  l'Oye"  ("Mother  Goose")  (Five  Children's  Pieces) 
Ravel  .  "Daphnis  et  Chloe,"  Ballet;  Orchestral  Excerpts  (Second  Suite) 

SOLOIST 

JESUS  MARIA  SANROMA 

STEINWAY  PIANO 

SATURDAY  EVENING,  January  29,  at  8:15  o'clock 

Beethoven  ..  Overture  to  the  Ballet,  "Die  Geschope  des  Prometheus" 

("The  Creatures  of  Prometheus"),  Op.  43 

Schumann Symphony  No.  4  in  D  minor,  Op.  120 

I.     Andante;  Allegro 
II.    Romanza 

III.  ( Scherzo 

IV.  I  Largo;  Finale 

(Played  without  pause) 

INTERMISSI  ON 

Ravel "Le  Tombeau  de  Couperin,"   Suite 

Ravel "Sheherazade,"  Three  Poems  for  Voice  and  Orchestra  to 

I.    Asie  the  Verses  of  Tristan  Klingsor 

II.     La  Flute  Enchantee 
III.     L 'Indifferent 

Ravel    "Bolero" 

SOLOIST 

OLGA  AVERINO 
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VICTOR  RED  SEAL  RECORDS 


by  the 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


Also  Sprach  Zarathustra   Strauss 

Apollon  Musagete  —  Ballet   Stravinsky 

Bolero   Ravel 

Classical  Symphony  Prokofleff 

Concerto  No.  12  —  Larghetto Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz 

Danse   Debussy-Ravel 

Daphnis  et  Chloe  —  Suite  No.  2    Ravel 

filegie    ( Violoncello  solo :   Jean  Bedetti )    Faure" 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring)    Strauss 

GymnopSdie  No.  1  Erik  Satie-Debussy 

"Khovanstchina"    Prelude    Moussorgsky 

La  Valse Ravel 

Love  for  Three  Oranges  —  Scherzo  and  March Prokofleff 

Ma  Mere  L'Oye  (Mother  Goose)   Ravel 

Petrouchka  Suite    Stravinsky 

Pictures  at  an  Exhibition  Moussorgsky-Ravel 

"Romeo  and  Juliet,"  Overture-Fantasia  Tchaikovsky 

Rosamunde  —  Ballet  Music Schubert 

Sarabande    Debussy-Ravel 

"Swan white"    ("The  Maiden  with  Roses") .Sibelius 

Symphony  No.  2  in  D  major    Sibelius 

Symphony  No.  4  in  A  major  ("Italian")     Mendelssohn 

Symphony  No.  4  in  F  minor     Tchaikovsky 

Symphony  No.  6  in  B  minor  ("Pathetique")    Tchaikovsky 

Symphony  No.  6  in  F  major  ("Pastoral")     Beethoven 

Symphony  No.  6  in  G  major  ("Surprise") ..Haydn 

Symphony  No.  8  in  F  major   Beethoven 

Symphony  No.  8  in  B  minor  ("Unfinished")     Schubert 

"The  Enchanted  Lake"    Liadov 

Wiener  Blut  —  Waltzes  (Vienna  Blood)   Strauss 
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Aaron  Richmond  Events 

Remaining  tickets  at  Box-office  for 

KIRSTEN    FLAGSTAD 
Sun.  Aft.,  Feb.  6 

and  for  the 

PHILADELPHIA  ORCHESTRA 
Fri.  Aft.,  Feb.  11  &  Sat.  Eve.,  Feb.  12 

(Remaining  seats  $1.50  to  $3.00) 


THIS  SUN.  AFT.,  at  330  Jordan  Hall 

Tickets  NOW  75  cents  to  $2.20 


SEOOVIA 


NEXT  THUR.  EVE.  in  Steinert  Hall 

All'Sibelius  Song  Recital 

THEODATE JOHNSON 

SOPRANO 

Tickets  Now  at  Steinert  Hall  and  at  Aaron  Richmond  offices 

$1.65  to  40  cents 

NEXT  THUR.,  FRI.,  SAT.  EVE'S  and  SAT.  MAT. 
Majestic  Theatre 

MORDKIN   Russian   BALLET 

Majestic  Theatre  Box-office  opens  MONDAY  A.  M. 
Orchestra,  $2.75  and  $2.20;  Balcony,  $2.20,  to  55  cents 

"Giselle"  "LaFilleMalGardee"  "The Goldfish"  "Dionysus" 

(Adam)  (Guitel)  (Tcherepnine)         (Giazounoff) 

SUN.  AFT.,  JAN.  30 

Tickets  $1.10  to  $2.20 


Jordan  Hall 


ARTUR     SCHNAREL 

Beethoven  Sonatas?  A-flat,  Op.  26.  F  minor,  Op.  57.  D  minor,  Op.  31 
F-sharp,  Op.  78.  C  minor,  Op.  Ill 


WED.  EVE.,  FEB.  2 

Jordan  Hall 

EUDICE 

SHAPIRO 

Violin  Recital — Vladimir  Sokoloff,  Accompanist 

TUE.  EVE.,  FEB.  8 

Jordan  Hall 

JUDITH 

LITANTE 

Song  Recital — Celius  Dougherty,  Accompanist 

WED.  EVE.,    FEB.  9  Jordan  Hall 

FRANK    GLAZER 


Pianoforte  Recital 
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ANITA  DAVIS*CHASE  Announces  

Second  Season,  1937-1938 

BOSTON    CHAMBER    ORCHESTRA 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 

Jordan  Hall  Jan.  26th,  Feb.  24th 

Soloists:  JOSEPH    SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Tickets  at  Box  Office— $2.75,  $2.20,  $1.65,  $1.10 
Telephone,  Kenmore  8664 


SYMPHONY    HALL 

Thursday  Evening,  February  10 

The 
CLEVELAND 
ORCHESTRA 

ARTUR  RODZINSKI,  Conductor 
Soloist:  ROSE  PAULY,  Soprano 

(The  programme  will  include  excerpts 
from  Richard  Strauss' s  "Salome") 


Tickets  at  the  Box  Office 

[622] 


MUSICAL     INSTRUCTION 


LONGY    SCHOOL    OF    MUSIC 

CAMBRIDGE,   MASSACHUSETTS.  Tro.   0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederick  Tillotson  Margaret  Mason 

Elmer  Schoettle  Mary  Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald  • 

Minna  Franziska  Holl,  Director;  Walter  Piston,  Chairman,  Advisory  Board. 


g^  1  -2  -«-  £±  t*        /I   Cl  T~l  "l  £k  1  Boston    Conservatory    of    Music 

O  1  ±  V  *2  A  UtllUC  1  Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  W.  Boston  Herald. 

.   .   .  rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,   as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 
Brendan  Kbenan  Principles  Baldwin  Piano 


GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

AND  OVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mass. 

The  Stuart  School,  Boston 

MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 
74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 

Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 

SOLFEGGIO  THEORY  EAR   TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in  Paris 

Member  of  the  Boston  Symphony 

32  Queensberry  Street        Commonwealth  1349 
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MUSICAL       INSTRUCTION 


Miss   ROSE  STEWART 

TEACHER  OF  SINGING 

S45   Chestnut   Hill   Avenue,  Brighton 

Telephone  Stadium   2326 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign  and  American  Instruments  for  sale 

206    COMMONWEALTH   AVE.,    Boston 
Commonwealth    8908 


HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 
Kenmore  6520 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 


LETTY    LAUNDER    teacher 

===^^==^^^^==========s         of  the 

12  Lincoln  Hall,Trinity  Court  Violin 
175    DARTMOUTH    STREET 

Telephone  Kenmore  6520 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesdays 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist  -  Ensemble 
56  Somerset  Rd. 
West  Newton  2543  West  Newton 


RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 
Tel.  Tro.  7906 


Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE  LESSONS  BY  ARRANGEMENT 


BROOKLINE 


LON.  4687 


if  Tr — % 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conducto? 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1938,  BY  BOSTON    SYMPHONY    ORCHESTRA,  IflC. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.  Dane       .        .        .        .        .  .    Treasurer 

Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallo  well  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  SPALDING,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  witkTuE  First  National  Bank  ^Boston 
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SYMPHONIANA 

Schumann's    Violin   Concerto 
Maurice  Ravel 


SCHUMANN'S      IOLIN 
CONCERTO 

The  history  of  the  Concerto  for  vio- 
lin which  Robert  Schumann  wrote  in  the 
twilight  of  his  active  career  and  which 
is  to  have  its  first  hearing  in  Boston 
when  Yehudi  Menuhin  performs  it  at 
the  symphony  concerts  of  next  week, 
makes  a  strange  story,  here  outlined  in 
advance. 

Schumann  completed  this,  his  only 
concerto  for  the  violin,  within  a  space 
of  a  fortnight  (September  21-October 
3,  1853)  as  noted  by  him  in  his  diary. 
He  composed  it  under  the  spell  of  en- 
thusiasm for  the  talent  of  his  young 
friend,  Joseph  Joachim,  for  whom  he 
had  also  composed  a  little  before  the 
Fa:  tasia  for  Violin  and  Orchestra, 
which  was  performed  by  the  youthful 
virtuoso,  under  Schumann's  leadership. 
Schumann  hastened  to  complete  the  new 
concerto  and  dispatched  it  at  once  to 
Joachim  in  the  hopes  of  an  early  per- 
formance. 

Joachim,  however,  was  politely  eva- 
sive; the  score  was  tried  over  when 
the  Schumanns  visited  Hannover 
shortly  afterward,  but  it  never  came  to 
a  public  performance.  During  Schu- 
mann's illness  and  after  his  death, 
Joachim  remained  a  close  friend  and 
colleague  of  Clara  Schumann,  drawn  to 
her  by  his  interest  in  bringing  forward 
the  music  and  increasing  the  general 
recognition  of  Robert  Schumann.  Never- 
theless, the  manuscript  of  the  concerto, 
in  its  orchestral  form  and  in  the  piano 
arrangement  the  composer  had  made, 
remained  in  the  possession  of  the  vio- 
linist. When  a  "complete"  addition  of 
Schumann's  works  was  under  negotia- 
tion  by   Clara   Schumann,   the   concerto 


57  th  <^Annual 

SHOE  SALE 


Reductions  up  to  40%  in  this 
sale  of  fine  values  for  men, 
women,  and  children,  includ- 
ing smart  early  Spring  models, 
hosiery,  handbags,  etc. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  -  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


ewandos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 
MIDdlesex  8500 


does  not  seem  even  to  have  come  up 
for  discussion  so  far  as  is  revealed  by 
the  correspondence  between  either 
Joseph  Joachim,  or  Johannes  Brahms 
and   Clara   Schumann. 

In  1898  Andreas  Moser,  writing  the 
biography  of  Joachim,  pressed  him  for 
a  statement  about  the  Schumann  manu- 
script which  still,  after  many  years,  lay 
closed  in  his  desk.  Joachim,  although 
reluctant,  at  last  answered  at  length 
in  a  letter  which  the  biographer  pub- 
lished in  his  book.  Joachim  praised 
parts  of  the  score  warmly,  but  followed 
each  point  of  praise  with  the  sorrow- 
ful information  that  the  inspiration  was 
not   sustained. 

On  the  death  of  Joachim  in  1907  the 
manuscript  was  presented  by  his  heirs 
to  the  State  Library  in  Berlin  with  the 
strange  stipulation  made,  it  is  stated, 
in  conformance  to  the  last  wishes  of 
Joachim,  that  it  should  not  be  pub- 
lished until  one  hundred  years  had 
transpired  since  the  death  of  its  com- 
poser. 

The  manuscript  at  last  came  to  the 
attention  of  Wilhelm  Strecker,  head  of 
the  music  publishing  firm  of  Schott  at 
Mainz,  through  Yelly  d'Aranyi,  it  is 
said,  the  violinist  and  grand-niece 
of  Joachim,  who  is  described  as  having 
received  information  of  its  existence 
through  spirit  messages  which  came  to 
her  from  both  Schumann  and  her  grand- 
uncle  in  1933.  Herr  Strecker  submitted 
last  year  a  photostatic  copy  of  the 
score  to  Yehudi  Menuhin  for  his  opinion 
as  to  the  worthiness  of  the  piece  for 
publication.  Mr.  Menuhin  expressed  his 
eager  desire  to  perform  the  concerto, 
but  insisted  that  no  "improvements"  be 
made  upon  the  original  scoring  of  Schu- 
mann. Permission  was  accordingly  ob- 
tained from  the  heirs  of  Schumann  and 
Joachim,  and  the  music  was  published. 

A  first  performance  was  announced  by 
Miss  d'Aranyi  to  be  given  in  London 
at  the  beginning  of  the  present  season 
and  by  Mr.  Menuhin  for  this  country. 
German   officialdom,  however,   reserved 
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that  event  for  Germany  itself,  and 
the  music  was  accordingly  first  heard 
at  a  concert  of  the  Philharmonic  Orches- 
tra in  Berlin,  November  26th  last,  Georg 
Kulenkampf,  soloist.  The  performance 
was  broadcast.  The  concerto  had  its 
first  performance  in  this  country  by  Mr. 
Menuhin,  with  piano  accompaniment,  in 
New  York,  on  December  6th,  and  with 
orchestra,  at  St.  Louis,  December  23rd. 
Performances  by  the  same  artist  have 
followed  at  the  symphony  concerts  in 
Philadelphia,  January  21st,  and  in  New 
York,  January  27th. 

•    •    • 

MAURICE    RAVEL— 

It  is  certain  that  Ravel  brought  to  the 
fine  definition  of  a  needle's  point,  in  the 
full  sunlight,  the  broad  objective  opened 
up  by  others  whose  sole  end  was  to  ob- 
tain the  confused  image  of  a  nebulous 
world;  certain  also  that  we  were  not 
far  from  believing  with  the  blind  in- 
justice of  youth  that  he  was  punctuating 
emptiness,  placing  acute  accents  and 
even  grave  accents  without  writing 
under  them. 

Now  our  youth  has  been,  alas,  sub- 
dued by  injustice,  wrongs,  bad  faith, 
tricks,  and  scandal.  All  this  pretty 
world  has  been  dispatched.  The  work  of 
Ravel  enchants  us.  The  acute,  the  grave 
accents  take  their  proper  place,  ink  ap- 
pears from  nothingness  and  delivers  a 
script  as  nerved  as  that  of  Adolphe,  as 
sparkling  as  that  of  the  Chartreuse  de 
Par  me. 

The  pens  of  Mallarme,  of  Jules 
Renard  were  minute.  One  can  guess  by 
what  secrets  of  the  watchmaker  our 
musician  has  allied  himself  to  the 
poets  of  YApres-midi  d'un  Faune  and  of 
the  Histoires  Naturelles. 

My  dear  Maurice,  excuse  these  few 
lines.  I  only  wish  to  tell  you  that  I 
have  not  forgotten  our  sessions  together 
when  music  moulded  my  spirit,  and  that 
I  love  you  always. 

Jean  Cocteau. 


KNABE 

OFFICIAL   PIANO   of  the 
METROPOLITAN    OPERA 


The  golden  tone  of  the 
Knabe  has  that  indescrib- 
able quality  that  is  akin  to 
the  beauty  of  the  most 
glorious  human  voice. 

This  is  Knabe's  Hundredth 
Anniversary  Year  —  a  cen- 
tury of  proud  achievement 
in  the  background  of  every 
Knabe  piano  made  today. 


Priced  at 


$ 


645 


in 


mahogany 


Convenient   Terms 


Norris  €r  Company 

41 0  Boylston  Street,  Boston 


Est.  1852 
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Ctaoler  &  Co. 


Tremont  and  West  Streets 


Boleros 


are 


Briefer! 


A  special  value 

in  the 

Gown  Shop 

for  women 


$25 


This  costume  with  a  below 
the  elbow  sleeved  dress  be- 
neath the  bolero  is  made  to 
our  order  in  navy  with  copen, 
black  with  blue  or  white. 


THIRD  FLOOR 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 

Fourteenth  Programmes 

IN  MEMORY  OF  MAURICE  RAVEL 

March  7,  1875-December  28,  1937 

FRIDAY  AFTERNOON,  January  28,  at  2:30  o'clock 

Mozart Symphony  in  D  major   (Koechel  No.  504) 

I.     Adagio;  Allegro  II.     Andante  III.     Finale:   Presto 

Ravel Concerto  for  Piano  and  Orchestra 

I.     Allegramente  II.     Adagio  assai  III.     Presto 

INTERMISSION 

Ravel "Ma  Mere  l'Oye"   ("Mother  Goose")  Five  Children's  Pieces 

I.  Pavane  de  la  Belle  au  Bois  Dormant 

II.  Petit  Poucet 

III.  Laideronnette,  Imperatrice  des  Pagodes 

IV.  Les  Entretiens  de  la  Belle  et  de  la  Bete 
V.  Le  Jardin  Feerique 

Ravel  .  "Daphnis  et  Chloe,"  Ballet;  Orchestral  Excerpts  (Second  Suite) 
Lever  du  Jour  —  Pantomime  —  Danse  Generale 

SOLOIST 

JESUS  MARIA  SANROMA 
STEINWAY  PIANO 

SATURDAY  EVENING,  January  29,  at  8:15  o'clock 

Ravel "Le  Tombeau   de   Couperin,"   Suite 

I.     Prelude       II.     Forlane         III.     Menuet  IV.     Rigaudon 

Schumann Symphony  No.  4  in  D  minor,  Op.  120 

I.     Andante;  Allegro  III.  j  Scherzo 

II.     Romanza  IV.  {  Largo;  Finale 

(Played  without  pause) 

INTERMISSION 

Ravel Rapsodie  Espagnole 

I.     Prelude  a  la  Nuit        II.     Malaguena       III.     Habanera        IV.     Feria 

Ravel "Sheherazade,"  Three  Poems  for  Voice  and  Orchestra  to 

the  Verses  of  Tristan  Klingsor 
I.     Asie  II.     La  Flute  Enchantee  III.     L'Indifferent 

Ravel    "Bolero" 

SOLOIST 

OLGA  AVERINO 
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JORDA^'1 
CO 


SET    YOUR    FASHION 


COURSE  ...   BY    OUR 

(^ZUL±£   c^flotl±     FINDINGS 

We've  made  soundings  all  the  way  from 
California  to  the  Riviera  —  afloat 
and  ashore,  en  route  and  on  arrival, 
for  men,  women  and  children,  too! 
Three  complete  shops  show  the  results 
in  collections  that  promise  smooth 
sailing  anywhere  under  the  sun  .  .  .  and 
because  we've  mingled  moderately  priced 
things  with  the  more  magnificent,  you 
don't  have  to  spend  more  on  your  clothes 
than    on    the   trip,  unless  you  want  to. 


MEN'S  CRUISE  SHOP  .  .  .  Second  Floor,  Store  for  Men 
MISSES'  AND  WOMEN'S  .  .  .  Second  Floor,  Main  Store 
CHILDREN'S  SOUTHERN  THINGS . . .  Third  Floor,  Main  Store 
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FOR  MAURICE  RAVEL 

(1875  4937) 

Seek  not  in  cool  and  friendless  shade 

Long  rest,  or  in  the  early  dew 
Oblivion  in  the  slender  blade 

That  has  no  thirst  for  you. 

And  think  not,  or  conspire  to  keep 
Vigil  in  veils  of  darkness  —  know 

You  may  not  leave  and  may  not  sleep  — 
We  will  not  have  you  go. 

Not  yours  a  journey  beyond  the  hill 

To  harbors  silent  and  remote ; 
We  keep  you  here  and  singing  still, 

O  loved,  O  radiant  throat! 

— -  Tristram  Livingstone. 


LATEST    PUBLICATIONS 


For  Piano 

(Medium  Difficulty) 

BACH-HARRIS 
10   Bach  Pieces 

(Schmidt's  Educational  Series 
No.  408) 

MRS.  H.  H.  A.  BEACH 

Op.   28,  No.   1.   Barcarolle 

(Revised  Edition) 

BEETHOVEN-HARRIS 
Beethoven   Selections 

(Schmidt's  Educational  Series 
No.  443) 

CHARLES  DENNEE 

Op.  46.  Valse  Romantique 

D.  SEQUEIRA 

Tango 

Granada.  Serenade    (Albeniz) 

TRYGVE  TORJUSSEN 
Impromptu  Etudes  (Op.  5  6) 
Arabesque 
Allegretto  gaudioso 
Rondino 


Net 


•10 


•75 
.50 

40 
.50 


40 
40 


For  Two  Pianos, 
Four  Hands 

ERNEST  HARRY  ADAMS 

Arab  Dance 

MRS.  H.  H.  A.  BEACH 

Op.   60.  Variations   on   Balkan 
Themes 

MRS.   M.  H.   GULESIAN 

In  a  Hong-Kong  Garden 


Net 


•70 


/U 


For  Orchestra 

EDWARD   MacDOWELL 
From  Sea  Pieces,  Op.   55 

A.  D.  1620         Full  Orchestra  1.50 
Small  Orchestra  1 .00 

To  the  Sea  and  Nautilus 

Full  Orchestra  1.75 
Small  Orchestra  1.25 

GEORG  EGGELING 

Op.    120.    La    Capricieuse,    for 
strings  Score  and  parts  1.25 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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"RAVEL  -  CELEBRATED  AND    MISUNDERSTOOD" 


Among  musicians   there   are   few   who   have   been   so   imperfectly 
understood  as  Maurice  Ravel. 

"Something  of  the  admiration  which  goes  to  his  virtuosity  of  spirit 
and  his  unequalled  pen  might  well  be  bestowed  upon  a  true  depth 
of  feeling  which  should  make  him  one  of  the  greatest  musicians  of  all 
times. 

"Because  Ravel,  in  the  example  of  a  Domenico  Scarlatti  or  a  Mozart, 
disdains  to  assume  poses  becoming  to  the  prophet  or  the  poet  of 
tragedy,  one  fails  to  perceive  in  him  the  bearer  of  a  message.  One  fails 
also  to  perceive  the  message  which  he  bears. 

"The  rainbow  of  sound  deploys  its  seven  colors.  Captivated  by  its 
subtle  shades,  we  do  not  yet  discern  the  sun  —  the  'source  of  all.' 

"Now  melody  gushes  in  constant  play  from  an  inexhaustible  spring; 
now  it  tricks  gently  and  pervades  the  vari-colored  harmonies.  Every- 
where is  the  divine  rhythm  of  creation,  that  of  the  Parthenon,  of 
Daphnis  and  Chloe." 

Daniel-Lesur,  La  Revue  Musicale,  April   15,    1937. 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at      ( 
birthdays  . .  if  it  is  preserved  . .      I  \ 

stimulated  . .  carefully  guarded  || 

by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and    tell-tale    crowsfeet   are 

smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Elizabeth  (7irden 
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SYMPHONY  IN  D  MAJOR    (K.  No.  504) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  symphony  had  its  first  performance  at  Prague,  January   19,   1787. 

It  is  scored  for  two  flutes,  two  oboes,  two  bassoons,  two  horns,  two  trumpets, 
timpani  and  strings.  The  trumpets  and  drums  are  not  used  in  the  slow  movement. 

The  "Prague"  Symphony  was  first  performed  at  these  concerts  January  27,  1882. 
The  most  recent  performance  was  February  5,  1937. 

The  last  symphony  which  Mozart  composed  before  his  famous  final 
three  of  1788  (the  E-flat,  G  minor,  and  "Jupiter"  symphonies)  was 
the  Symphony  in  D  major,  called  the  "Prague"  Symphony,  which  had 
its  first  performance  in  that  city  early  in  1787.  Mozart  probably  did 
not  compose  it  especially  for  Prague,  but  when  he  went  there  from 
Vienna  on  a  sudden  invitation,  the  new  score  was  ready  in  his  port- 
folio for  the  first  of  two  performances  in  the  Bohemian  capital. 

"Prague  is  indeed  a  very  beautiful  and  agreeable  place,"  wrote 
Mozart  on  his  arrival  there.  And  he  had  good  cause  to  be  gratified 
with  the  more  than  friendly  reception  which  he  found  awaiting  him. 
"Figaro,"  produced  there  in  the  previous  season,  had  been  an  immense 
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success,  and  its  tunes  were  sung  and  whistled  on  all  sides.  A  bid  was 
to  come  for  another  opera,  and  "Don  Giovanni"  was  to  be  written 
and  produced  there  within  a  year,  and  to  cause  another  furore  of 
enthusiasm.  The  composer  of  "Figaro,"  as  might  be  expected,  was 
applauded  loud  and  long  at  the  two  concerts  of  his  visit  in  1787,  and 
after  the  D  major  symphony  at  the  first  of  them,  he  could  not  appease 
the  audience  until  he  had  improvised  upon  the  piano  for  half  an 
hour.  At  length  a  voice  shouted  the  word  "Figaro!"  and  Mozart,  inter- 
rupting the  phrase  he  had  begun  to  play,  captured  all  hearts  by  im- 
provising variations  from  the  air  "Non  piu  andrai." 

Writing  on  January  15  to  his  friend  Gottfried  von  Jacquin,  Mozart 
related  how  a  round  of  entertainment  mostly  connected  with  music- 
making  was  awaiting  him.  On  the  evening  of  his  arrival,  he  went  with 
Count  Canal  to  the  "Breitfeld  Ball,  where  the  flower  of  the  Prague 
beauties  assemble.  You  ought  to  have  been  there,  my  dear  friend;  I 
think  I  see  you  running,  or  rather  limping,  after  all  those  pretty 
creatures,  married  and  single.  I  neither  danced  nor  flirted  with  any  of 
them  —  the  former  because  I  was  too  tired,  and  the  latter  from  my 
natural  bashfulness.  I  saw,  however,  with  the  greatest  pleasure,  all 
these  people  flying  about  with  such  delight  to  the  music  of  my  'Figaro,' 
transformed  into  quadrilles  and  waltzes;  for  here  nothing  is  talked  of 
but  'Figaro,'  nothing  played  but  'Figaro,'  nothing  whistled  or  sung 
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but  'Figaro,'  no  opera  so  crowded  as  'Figaro/  nothing  but  'Figaro'  — 
very  flattering  to  me,  certainly." 

Franz  Niemtschek,  a  Bohemian  who  wrote  a  biography  of  Mozart 
in  1798,  said  of  the  concert  of  January  19:  "The  symphonies  which 
he  chose  for  this  occasion  are  true  masterpieces  of  instrumental  com- 
position, full  of  surprising  transitions.  They  have  a  swift  and  fiery 
bearing,  so  that  they  at  once  tune  the  soul  to  the  expectation  of  some- 
thing superior.  This  is  especially  true  of  the  great  symphony  in  D 
major,  which  is  still  a  favorite  of  the  Prague  public,  although  it  has 
been  heard  here  nearly  a  hundred  times." 

The  Symphony  in  D  major  is  noteworthy  by  the  absence  of  a  minuet 
(in  his  earlier  symphonies,  Mozart  was  often  content  with  three  move- 
ments). Still  more  unusual  is  the  slow  introduction  to  the  first  move- 
ment. Haydn,  and  Beethoven  after  him,  were  inclined  to  such  intro- 
ductions, but  Mozart  preferred  to  begin  at  once  with  his  lively  first 
theme.  The  exceptions,  which  occurred  in  succession  through  Mozart's 
last  years,  were  the  "Linz"  Symphony  in  C  major  (K.  425),  the  Sym- 
phony in  G  major  (K.  444),  the  "Prague"  Symphony,  and  the  famous 
E-fiat  Symphony   (K.  543)  which  followed. 

Remembering  that  this  symphony  was  composed  between  "Figaro" 
and  "Don  Giovanni,"  commentators  have  noted  a  likeness  in  the  chief 
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theme  of  the  allegro  to  the  first  theme  of  the  Overture  to  "Don  Gio- 
vanni." Erich  Blom  goes  even  further  in  associating  the  symphony 
with  the  opera  that  followed:  The  portentous  and  extended  slow 
introduction  of  the  'Prague'  Symphony  is  charged  with  the  graver 
aspects  of  'Don  Giovanni' ;  the  half-close  leading  to  the  allegro  is 
practically  identical  with  that  at  a  similar  juncture  in  the  great  sextet 
of  the  opera,  and  an  ominous  figure  in  the  finale  almost  makes  one 
think  of  the  stone  guest  appearing  among  a  riot  of  mirth,  though  the 
grace  and  the  laughter  of  Susanna  are  there  too.  The  slow  movement 
makes  us  dream  of  the  idyllic  summer-night  stillness  in  Count  Alma- 
viva's  invitingly  artificial  garden.  The  wonder  of  the  Symphony  is, 
however,  that  in  spite  of  the  variety  of  the  visions  it  may  suggest  to 
the  hearer,  it  is  a  perfect  whole.  Every  structural  part  and  every 
thematic  feature  is  exquisitely  proportioned.  No  separate  incident  is 
allowed  to  engage  attention  independently  of  the  scheme  in  which  it 
is  assigned  its  function,  even  where  it  is  as  incredibly  beautiful  as  the 
second  subject  of  the  first  movement,  which  is  surreptitiously  intro- 
duced by  a  passage  that  is  apparently  merely  transitional,  or  as  engag- 
ingly spritely  as  the  second  subject  of  the  finale  with  its  bubbling 
bassoon  accompaniment." 
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CONCERTO  FOR  PIANO  AND  ORCHESTRA 

By  Maurice  Ravel 

Born  ai  Ciboure,  Basses  Pyrenees,  March  7,1875;  died  in   Paris,  December  s8,  1937 


This  concerto  was  first  performed  January  14,  1932,  at  a  Lamoureux  concert  in 
Paris.  Ravel  conducted  the  work  and  Marguerite  Long,  to  whom  it  was  dedicated, 
was  the  soloist.  It  was  first  heard  in  America  April  22,  1932,  on  which  date  the 
orchestras  of  Boston  (Jesus  Maria  Sanroma,  soloist)  and  Philadelphia  (Sylvain 
Levin,  soloist)  each  performed  the  work  in  its  own  city. 

The  orchestration  consists  of  piccolo,  flute,  oboe,  English  horn,  clarinets  in 
B-flat  and  E-flat,  two  bassoons,  two  horns,  trumpet,  trombone,  timpani,  triangle, 
side  drum,  bass  drum,  cymbals,  tam-tam,  wood  block,  whip,  harp  and  strings. 

Ravel,  asked  to  compose  music  for  performance  in  the  fiftieth 
anniversary  season  of  the  Boston  Symphony  Orchestra  (1930-31), 
spoke  of  a  piano  concerto.  But  the  score  was  not  forthcoming  from 
the  meticulous  and  painstaking  composer.  "Ravel  worked  at  it  con- 
tinuously for  more  than  two  years,"  so  Henry  Prunieres  reported 
after  the  completion  at  the  end  of  1931,  "cloistering  himself  in  his 
home  at  Montfort  l'Amaury,  refusing  all  invitations,  and  working  ten 
and  twelve  hours  a  day."  Ravel  told  this  writer  that  "he  felt  that  in 
this  composition  he  had  expressed  himself  most  completely,  and  that 
he  had  poured  his  thought  into  the  exact  mold  he  had  dreamed." 
In  1931,  while  this  score  was  still  in  process  of  composition,  he  ac- 
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A  PROMISE  IN  EACH  PRECIOUS  MOMENT 


As  chubby  fingers  grope  their  way  to  understanding,  each  fleeting  moment 
brings  its  golden  reward.  A  reward  in  artistic  development,  in  creative  in- 
spiration, in  rhythm  and  warmth  and  culture  .  .  .  the  richest  of  Life's  gifts 
for  the  child  you  love.  Cherish  those  moments  of  aspiration,  mother  and 
dad.  They  are  bright  with  hope  and  promise.  Demand  for  them  the  full  meas- 
ure of  achievement  made  possible  only  by  a  superlative  piano  ...  a  Mason 
&  Hamlin,  musically  the  most  beautiful  piano  the  world  has  ever  known. 
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cepted  another  commission  —  a  commission  which  he  succeeded  in 
fulfilling.  This  was  the  Piano  Concerto  for  the  Left  Hand,  composed 
for  the  one-armed  pianist,  Paul  Wittgenstein.  The  two  concertos  were 
Ravel's  last  works  of  orchestral  proportions. 

"The  concerto,"  wrote  Henry  Prunieres,  "is  divided  into  three  parts, 
after  the  classical  fashion.  The  first  movement,  allegramente ,  is  con- 
structed on  a  gay,  light  theme,  which  recalls  Ravel's  early  style.  It 
appears  first  in  the  orchestra,  while  the  piano  supplies  curious 
sonorous  effects  in  a  bitonal  arpeggiated  design.  The  development 
proceeds  at  a  rapid  pace  with  a  surprising  suppleness,  vivacity,  and 
grace.  This  leads  to  an  andante  a  piacere  where  the  piano  again  takes 
the  exposition  of  the  theme,  while  the  bassoons,  flutes,  clarinets,  and 
oboes  surround  it  one  after  another  with  brilliant  scales  and  runs. 
Then  begins  a  grand  cadenza  [of  trills  over  arpeggios].  The  orches- 
tra enters  again  discreetly,  at  first  marking  the  rhythm,  and  then 
taking  up  the  development,  leading  to  a  brilliant  conclusion. 

"The  second  movement,  adagio  assai,  consists  of  one  of  those  long 
cantilenas  which  Ravel  knows  so  well  how  to  write  and  which  are 
not  without  analogy  with  certain  arias  of  Bach.  Evolving  over  an 
implacable  martellato  bass,  the  melody  is  developed  lengthily  at  the 
piano,  then,  little  by  little,  the  orchestra  takes  possession  of  it  while 
the  piano  executes  fine  embroideries  and  subtle  appoggiaturas. 

"The  presto  finale  is  a  miracle  of  lightness  and  agile  grace,  and 
recalls  certain  scherzi  and  prestos  of  Mozart  and  Mendelssohn.  The 
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orchestra  marks  a  syncopated  rhythm  while  the  piano  leads  the  move- 
ment. The  spirit  of  jazz  animates  this  movement  as  it  inspired  the 
andante  of  the  sonata  for  violin  and  piano,  but  with  great  discretion. 
Nothing  could  be  more  divorced  from  the  spirit  of  the  pasticcio. 
Nothing  could  be  more  French,  more  Ravel." 

Emile  Vuillermoz,  who  was  present  at  the  first  performance  of  the 
Concerto  in  Paris,  recorded  for  the  Christian  Science  Monitor  his 
impressions  of  the  new  work:  "It  is  written  in  the  brilliant  and  trans- 
parent style  of  a  Saint-Saens  or  a  Mozart.  The  composer  has  wished 
to  write  a  work  exclusively  intended  to  bring  out  the  value  of  the 
piano.  There  is  in  it  neither  a  search  for  thematic  novelty  nor  intro- 
spective nor  sentimental  intentions.  It  is  piano  —  gay,  brilliant  and 
witty  piano.  The  first  movement  borrows,  not  from  the  technique,  but 
from  the  ideal  of  jazz,  some  of  its  happiest  effects.  A  communicative 
gayety  reigns  in  this  dazzling,  imaginative  page.  The  Adagio  is  con- 
ceived in  the  Bach  ideal,  with  an  intentionally  scholastic  accompani- 
ment. It  has  admirable  proportions  and  a  length  of  phrase  of  singular 
solidity.  And  the  Finale  in  the  form  of  a  rondo  sparkles  with  wit  and 
gayety  in  a  dizzy  tempo  in  which  the  piano  indulges  in  the  most 
amusing  acrobatics.  The  work  is  very  easy  to  understand  and  gives 
the  impression  of  extreme  youth.  It  is  wonderful  to  see  how  this 
master  has  more  freshness  of  inspiration  than  the  young  people  of 
today  who  flog  themselves  uselessly  in  order  to  try  to  discover,  in 
laborious  comedy  or  caricature,  a  humor  that  is  not  in  their  tem- 
perament." 
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"MA  MERE  LOYE,"  5  PIECES  ENFANTINES 
("Mother  Goose,"  Five  Children's  Pieces) 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


This  suite,  in  its  orchestral  form,  was  first  performed  at  the  Theatre  des  Arts, 
in  Paris,  on  January  28,  1912. 

The  first  performance  of  the  orchestral  suite  in  this  country  was  at  a  concert  of 
the  New  York  Symphony  Society,  Walter  Damrosch,  conductor,  in  Aeolian  Hall, 
New  York,  November  8,  1912.  The  first  performance  at  these  concerts  was  on 
December  26,  1913    (Dr.  Muck,  conductor),  and  the  most  recent  April  30,  1937. 

The  orchestration  follows:  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons  and  contra-bassoon,  two  horns,  timpani,  bass  drum, 
cymbals,  triangle,  tam-tam,  jeu  de  timbres  (a  clavier),  xylophone,  celesta,  harp,  and 
strings. 

The  French  conception  of  "Mother  Goose,"  as  this  suite  attests,  has 
nothing  in  common  with  Anglo-Saxon  associations  of  childhood 
jingles.  Ravel  may  never  have  heard  of  Mrs.  Goose  of  Boston,  Mass., 
or  of  the  blithe  verses  which  she  sang  to  her  small  grandson,  and 
which  her  son-in-law,  Thomas  Fleet  (as  gossips  have  said,  in  despera- 
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tion  at  her  constant,  raucous  chanting)  published  as  "Songs  for  the 
Nursery,  or  Mother  Goose's  Melodies  for  Children:  printed  by  T. 
Fleet  at  his  Printing  House,  Pudding  Lane,  1719,  Price,  two  coppers." 
Ravel's  direct  and  acknowledged  source  is  Charles  Perrault,  who  pub- 
lished his  "Contes  de  ma  mere  I'oye"*  in  1697,  under  the  name  of  his 
infant  son,  Perrault  d'Armandcourt.  These  tales  of  "My  Mother,  the 
Goose"  are  eighteen  in  number,  most  of  them  of  still  earlier  origin, 
and  otherwise  familiar  as  "Cinderella,"  "Red  Riding  Hood,"  "Puss  in 
Boots,"  etc. 

Ravel  first  wrote  these  little  pieces  in  1908,  as  a  suite  for  piano  duet, 
for  his  small  friends  Mimie  and  Jean  Godebski,  to  whom  they  were 
duly  dedicated  on  publication  in  1910.  They  were  publicly  performed 
on  April  20  of  that  year  at  a  concert  of  the  Societe  Musicale  Inde- 
pendante,  at  the  Salle  Gaveau,  Paris.  The  pianists  were  Christine 
Verger,  aged  six,  and  Germaine  Duramy,  aged  ten  —  one  may  assume, 
in  proper  pigtails  and  pinafores. 

The  composer  made  a  little  ballet  out  of  the  suite  for  performance 
at  the  Theatre  des  Arts,  Paris,  January  28,   1912.  In  addition  to  the 


*  "The  name  was  quoted  by  the  satirist  Regnier,  more  than  a  century  before,"  says  the 
Century  Dictionary.  "Queen  Goosefoot  (Reine  Pedance),  or  Bertha  with  the  great  foot,  or 
goose-foot,  appears  as  synonymous  with  Mother  Goose  in  French  tales.  The  second  day  of  the 
year  is  her   festival,    and   is  kept   as   a   children's   holiday." 
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lo  men  whose  judgment 
the  world  calls  good 


MORE  than  anything  else,  the  thing  that 
has  put  you  where  you  are  is  your 
ability  to  weigh  several  courses  of  action 
and  to  choose  the  soundest. 

This  isn't  flattery,  because  few  men  rise 
high  in  American  business  or  professional 
life  unless  they  possess  this  keen  analytical 
faculty. 

It  is  to  this  type  of  judgment  that 
Packard  presents  its  cars  for  1938.  For 
obviously,  only  the  more  successful  can 
afford  to  buy  a  Packard  12  or  a  Packard 
Super  8.  It  is  to  this  type  of  judgment 
that  we  make  this  offer: 

Let  us  lend  you,  without  any  obligation 
whatsoever,  a  1938  Packard  12  or  Super  8. 
Use  it  as  you  would  your  own  car— put  it 
to  any  test  you  care  to  make. 

Compare  the  appearance  of  the  Packard 


with  other  makes  of  fine  cars  you  meet. 
Ask  yourself  if  any  other  car  has  lines  as 
distinguished  as  Packard's— or  is  as  easily 
identified. 

Honestly  question  if  any  other  fine  car 
can  give  you  the  comfort,  the  quiet,  the 
degree  of  safety,  the  mechanical  excellence, 
you  enjoy  in  a  Packard. 

Then  compare  the  costs.  It  may  surprise 
you  to  learn  that  a  1938  Packard  12  or 
Super  8  will  actually  cost  hundreds  of  dol- 
lars less  than  any  comparable  car  you  can 
buy,  foreign  or  domestic. 

Frankly,  we  suggest  that  you  make  this 
trial  of  a  Packard  because  we  are  confident 
of  the  car's  inherent  ability,  without  bene- 
fit of  salesmanship,  to  make  you  deter- 
mined to  be  the  man  who  owns  one. 

ASK  THE  MAN   WHO   OWNS   ONE 


PACKARD  MOTOR  CAR  COMPANY 
OF  BOSTON,  Inc. 
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movements  of  the  present  suite,  there  was  an  introductory  "Danse 
rouet,  et  scene."  Following  the  five  tableaux  there  came,  as  an  apoth- 
eosis, "Le  Jar  din  Feerique."  The  printed  cast  included,  besides  the 
characters  named  in  the  titles,  a  Prince  Charming,  Countess  d'Aulnoy's 
"Green  Serpent"  in  person,  various  royal  attendants,  six  brothers  of 
Tom  Thumb,  three  birds,  three  little  Negroes,  and  Love. 


I.  Pavane  of  the  Sleeping  Beauty. 
II.  "Hop  o'  my  Thumb." 

III.  "Laideronnette,  Empress   of   the  Pagodes." 

IV.  "The  Conversations  of  Beauty  and  the  Beast." 
V.  "The  Fairy  Garden." 
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The  LOUIS  XVI 


Enjoy  your  favorite  concerts 
WHENEVER  you  wish . . . 

WITH  a  Capehart  you  need  never  experi- 
ence that  feeling  of  inadequacy  in  enter- 
taining guests  or  in  satisfying  your  own  musical 
desires,  for  you  can  reproduce  perfectly,  when- 
ever you  wish,  whatever  you  want,  from  the 
world's  great  library  of  recorded  music.  .  .  . 

Hear  the  recordings  of  Koussevitzky  and  the 
Boston  Symphony  Orchestra  and  Fiedler  and  The 
Pops  Orchestra.  Enjoy  them  over  and  over  again  — 
via  Capehart  .  .  .  the  only  fully  automatic  com- 
bination with  the  exclusive  Capehart  record-changer 
which  plays  both  sides  of  each  record  in  succession 
(20  records  —  40  selections).  It  is  the  only  instru- 
ment which  automatically  plays  complete  operas, 
symphonies  and  album  sets  of  music  in  their  cor- 
rect sequence. 
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"DAPHNIS  ET  CHLOE"  -  Ballet  in  One  Act  -  Orchestral 

Fragments 
Second  Series:      Daybreak,"   "Pantomime,"   "General   Dance" 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  ballet  "Daphnis  et  Chloe"  was  composed  in  1910,  and  first  produced  June  8, 
1912  by  Diaghileff's  Ballet  Russe,  at  the  Chdtelet  in  Paris,  Pierre  Monteux  conduct- 
ing. Of  the  two  orchestral  suites  drawn  from  the  ballet,  the  second  had  its  first 
performance  at  the  concerts  of  the  Boston  Symphony  Orchestra,  December  14,  1917 
(Dr.  Karl  Muck  conducting).  The  most  recent  performances  in  the  Friday  and 
Saturday  series  was  March  8,  1935. 

The  Second  Suite  is  scored  for  two  flutes,  bass  flute  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets  in  B-flat,  clarinet  in  E-flat  and  bass  clarinet,  three 
bassoons  and  contra-bassoon,  four  horns,  four  trumpets,  three  trombones  and  tuba, 
timpani,  bass  drum,  two  side  drums,  cymbals,  triangle,  tambourine,  castanets, 
celesta,  glockenspiel,  two  harps  and  strings. 

From  the  time  when  it  was  first  composed,  Ravel's  "Daphnis  et 
Chloe"  music  has  had  a  flourishing  life  apart  from  Diaghileff's 
Ballet  Russe,  for  which  it  was  officially  intended.  Diaghileff,  deflecting 
the  principal  creative  musicians  of  the  day  (Stravinsky,  Strauss, 
Debussy)  to  his  purposes,  could  not  quite  make  ballet  composers  out 
of  them.  He  did  not  reach  the  point  of  producing  "Daphnis  and 
Chloe"  until  the  season  of  1912,  when  it  was  mounted  at  the  Chatelet, 
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Nijinsky  and  Karsavina  dancing  the  title  parts.  An  indifferent  success 
was  reported,  attributable  in  part  to  a  gathering  storm  of  dissension 
between  Fokine  and  Diaghileff.  The  music  has  found  its  lusty  survival 
in  the  concert  hall. 

A  romance  by  Longus  was  the  basis  of  Fokine's  scenario.  The 
designer  of  scenery  and  costumes  was  Leon  Bakst. 

The  Second  Suite  is  thus  identified  with  the  ballet: 

"No  sound  but  the  murmur  of  rivulets  fed  by  the  dew  that  trickles  from  the 
rocks.  Daphnis  lies  stretched  before  the  grotto  of  the  nymphs.  Little  by  little  the 
day  dawns.  The  songs  of  birds  are  heard.  Afar  off  a  shepherd  leads  his  flock. 
Another  shepherd  crosses  the  back  of  the  stage.  Herdsmen  enter,  seeking  Daphnis  and 
Chloe.  They  find  Daphnis  and  awaken  him.  In  anguish  he  looks  about  for  Chloe. 
She  at  last  appears  encircled  by  shepherdesses.  The  two  rush  into  each  other's 
arms.  Daphnis  observes  Chloe's  crown.  His  dream  was  a  prophetic  vision:  the  in- 
tervention of  Pan  is  manifest.  The  old  shepherd  Lammon  explains  that  Pan 
saved  Chloe,  in  remembrance  of  the  nymph  Syrinx,  whom  the  god  loved. 

"Daphnis  and  Chloe  mime  the  story  of  Pan  and  Syrinx.  Chloe  impersonates  the 
young  nymph  wandering  over  the  meadow.  Daphnis  as  Pan  appears  and  declares 
his  love  for  her.  The  nymph  repulses  him;  the  god  becomes  more  insistent.  She 
disappears  among  the  reeds.  In  desperation  he  plucks  some  stalks,  fashions  a  flute, 
and  on  it  plays  a  melancholy  tune.  Chloe  comes  out  and  imitates  by  her  dance  the 
accents  of  the  flute. 

"The  dance  grows  more  and  more  animated.  In  mad  whirlings,  Chloe  falls 
into  the  arms  of  Daphnis.  Before  the  altar  of  the  nymphs  he  swears  on  two  sheep 
his  fidelity.  Young  girls  enter;  they  are  dressed  as  Bacchantes  and  shake  their 
tambourines.  Daphnis  and  Chloe  embrace  tenderly.  A  group  of  young  men  come 
on  the  stage. 

"Joyous  tumult.  A  general  dance.  Daphnis  and  Chloe." 
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SUITE   FOR    ORCHESTRA,    "LE   TOMBEAU    DE    COUPERIN" 

("COUPERIN'S  TOMB") 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  on  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  suite  in  its  orchestral  form  was  first  performed  at  a  Pasdeloup  concert  in 
Paris  under  Rhene-Baton,  February  28,  1920.  It  was  introduced  in  this  country  by 
Pierre  Monteux  at  these  concerts  November  19  of  the  same  year.  The  most  recent 
performance  was  on  March  8,  1935. 

The  orchestra  used  includes  two  flutes,  two  oboes  and  English  horn,  two 
clarinets,  two  bassoons,  two  horns,  one  trumpet,  harp  and  strings. 

Ravel,  according  to  Mr.  Edwin  Evans,  "is  fond  of  looking  at  a 
style  or  a  period,  as  it  were,  with  his  head  on  one  side,  and  specu- 
lating what  is  to  be  done  with  it."  The  English  writer  considered  it 
particularly  fortunate  that  the  French  composer  was  moved  thus  to 
regard  his  countryman  of  another  day,  Francois  Couperin,  in  that 
Ravel  incarnated  "the  very  spirit  of  the  precise  and  ordered  classicism 
of  the  eighteenth  century."  His  music  could  not  be  contained  in  any 
but  a  shapely  mold,  for  his  wit,  brilliant  and  jeweled  and  delicately 
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barbed,  "reminds  one  of  the  days  when  such  things  were  said  with  a 
shake  of  a  lace  handkerchief  and  a  wave  of  a  porcelain  snuffbox." 

The  composer  was  first  engaged  on  this  particular  project,  con- 
ceived as  a  piano  suite,  in  the  summer  of  1914.  The  exigencies  of  war 
interrupted  his  thoughts  of  a  fragile  musical  past,  and  it  was  not  until 
1917,  that  Ravel  resumed  and  completed  his  piano  pieces.  There  were 
six  movements  —  Prelude,  Fugue,  Forlane,  Rigaudon,  Minuet,  and 
Toccata.  He  published  the  suite  in  1918,  in  memory  of  his  friends 
killed  in  the  war.  Later,  he  scored  four  movements  (omitting  the 
fugue  and  the  toccata)  for  a  small  orchestra.  The  orchestral  score 
bears  no  dedication  other  than  that  implied  in  the  title. 

The  "Prelude"  is  in  E  minor,  Vif,  12-16;  the  "Forlane"  (an  old 
dance  said  to  derive  from  the  gondoliers  of  Venice  as  the  "Forlana") 
is  an  allegretto,  6-8;  the  "Menuet"  is  an  allegro  moderato,  and  the 
final  "Rigaudon"*  assez  vif,  2-4. 

*  "Rigadon  (rigaudon,  rigodon,  rigodoun,  rigaud,  and  in  English  rigadoon)  is  a  word  of 
doubtful  origin.  Rousseau  says  in  his  Dictionary  of  Music :  'I  have  heard  a  dancing  master 
say  that  the  name  of  this  dance  came  from  that  of  its  inventor,  who  was  called  "Rigaud."  ' 
Mistral  states  that  this  Rigaud  was  a  dancing-master  at  Marseilles.  The  word  'rigadoon' 
came  into  English  literature  as  early  as  1691.  There  is  a  verb  'rigadoon.'  Dr.  Oliver 
Wendell  Holmes  in  'Elsie  Vernier'  uses  it:  'The  Doctor  looked  as  if  he  should  like  to  rigadoon 
and  sashy  across   as  well  as  the  young  one.'  "      P.  H. 
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SYMPHONY  IN  D  MINOR,  No.  4,  Op.   120 

By  Robert  Schumann 

Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856 


In  1841,  at  Leipzig,  this  symphony  was  first  performed  at  a  Gewandhaus  concert 
on  December  6  of  the  same  year.  Schumann  made  a  new  orchestration  in  December, 
1851,  at  Diisseldorf,  and  the  revision  was  performed  there  on  March  3,  1853,  at 
the  Spring  Festival  of  the  lower  Rhine.  It  Avas  published  in  December,  1853,  as 
his  Fourth  Symphony. 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two   trumpets,  three   trombones,   timpani   and  strings. 

The  most  recent  performance  at  the  Boston  Symphony  concerts  was  on  October 
30,   1936. 

The  manuscript  of  the  symphony  bears  the  date  June  7,  1841,  and 
at  the  end  —  "finished  at  Leipzig,  September  9,  1841."  Clara  observed 
still  earlier  creative  stirrings,  for  she  recorded  in  her  diary  under  the 
date  of  May  31:  "Robert  began  yesterday  another  symphony,  which 
will  be  in  one  movement,  and  yet  contain  an  adagio  and  a  finale.  I 
have  heard  nothing  about  it,  yet  I  see  Robert's  bustle,  and  I  hear  the 
D  minor  sounding  wildly  from  a  distance,  so  that  I  know  in  advance 
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that  another  work  will  be  fashioned  in  the  depths  of  his  soul.  Heaven 
is  kindly  disposed  toward  us:  Robert  cannot  be  happier  in  the  con> 
position  than  I  am  when  he  shows  me  such  a  work."  On  September 
13,  which  was  Clara's  birthday,  and  when  also  their  first  child,  Marie, 
then  twelve  days  old,  was  baptized,  Robert  presented  the  young  mother 
with  the  completed  score  of  the  symphony.  And  the  composer  wrote 
modestly  in  the  diary:  "One  thing  makes  me  happy  —  the  consciousness 
of  being  still  far  from  my  goal  and  obliged  to  keep  doing  better,  and 
then  the  feeling  that  I  have  the  strength  to  reach  it." 

From  the  following  letter  (to  Verhulst)  it  appears  that  Schumann 
made  the  revision  because  of  urgent  friends:  "When  we  last  heard 
that  Symphony  at  Leipzig,  I  never  thought  it  would  reappear  on  such 
an  occasion  as  this.  I  was  against  its  being  included,  but  was  persuaded 
by  some  of  the  committee  who  had  heard  it.  I  have  scored  it  afresh, 
and  it  is  now  more  effective."  Schumann  dedicated  the  symphony  to 
Joseph  Joachim,  who  was  then  twenty-two  years  old.  He  wrote  on  the 
manuscript:  "When  the  first  tones  of  this  symphony  were  awakened, 
Joseph  Joachim  was  still  a  little  fellow;  since  then  the  symphony  and 
still  more  the  boy  have  grown  bigger,  wherefore  I  dedicate  it  to  him, 
although  only  in  private."  The  score  was  published  in  December,  1853. 
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The  Symphony  is  integrated  by  the  elimination  of  pauses  between 
the  movements,  and  by  thematic  recurrence,  the  theme  of  the  intro- 
duction reappearing  at  the  beginning  of  the  slow  movement,  a  phrase 
from  the  slow  movement  in  the  Trio  of  the  Scherzo.  The  principal 
theme  of  the  first  movement  is  used  in  the  Finale,  and  a  subsidiary 
theme  in  the  first  movement  becomes  the  leading  theme  in  the  Finale. 
This  was  a  true  innovation,  foreshadowing  the  cyclic  symphonies  of 
many  years  later.  "He  desires,"  in  the  opinion  of  Mr.  Henderson,  "that 
the  hearer's  feelings  shall  pass,  as  his  own  did,  from  one  state  to  the 
next  without  interruption.  In  a  word,  this  is  the  first  symphonic  poem, 
a  form  which  is  based  upon  the  irrefutable  assertion  that  'there  is  no 
break  between  two  successive  emotional  states.'  "  Its  "community  of 
theme  is  nothing  more  or  less  than  an  approach  to  the  leit  motive 
system."  The  Symphony  is  the  most  notable  example  of  the  symphonic 
Schumann  abandoning  customary  formal  procedure  to  let  his  romantic 
imagination  take  hold  and  shape  his  matter  to  what  end  it  will.  It 
should  be  borne  in  mind  that  the  Symphony  was  first  thought  of  by 
its  composer  as  a  symphonic  fantasia,  that  it  was  published  by  him  as 
"Introduction,  Allegro,  Romanze,  Scherzo  and  Finale,  in  One  Move- 
ment." It  was  in  this,  the  published  version,  that  he  eliminated  pauses 
between  the  movements,  although  this  does  not  appear  in  the  earlier 
version  save  in  the  joining  of  the  scherzo  and  finale.  The  work,  save  in 
the  slow  movement,  has  no  "recapitulations"  in  the  traditional  sense,  no 
cut  and  dried  summations.  Warming  to  his  theme,  Schumann  expands 
to  new  thematic  material  and  feels  no  necessity  for  return.  The  score 
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is  unmistakably  of  one  mood.  It  is  integrated  by  the  threads  of  like 
thoughts.  Thematic  recurrence  becomes  inevitable,  because  this  unity 
of  thought  makes  it  natural. 

The  first  movement  is  finely  oblivious  of  academic  requirements. 
The  whole  movement  hangs  upon  the  reiteration  of  the  principal 
theme,  a  restless,  running  figure  in  sixteenth  notes  which  appears  and 
reappears  constantly  in  every  part  of  the  orchestra,  entwined  with 
others.  There  is  no  contrasting  second  theme,  but  only  a  slight  devia- 
tion from  this  one.  Two  episodic  themes  —  the  one  consisting  of  brief 
rhythmic  chords,  the  other  of  a  flowing  melody  —  carry  the  movement 
to  its  end  in  a  triumphant  D  major.  The  Romanze  is  in  song  form. 
The  melody  from  the  introduction  to  the  first  movement  is  introduced 
in  the  first  part,  while  in  the  middle  section  the  violin  solo  weaves  a 
delicate  embroidery.  The  Trio  of  the  Scherzo  is  based  upon  the  orna- 
mental solo  passage  from  the  slow  movement.  After  the  repetition  of 
the  main  section,  the  Trio  again  begins,  recalling  the  precedent  of 
Beethoven  where  the  Scherzo  theme  would  be  expected  to  break  in 
and  bring  a  conclusion.  Instead,  the  Trio  dies  away  in  a  long  diminu- 
endo, and  leads  into  the  introduction  to  the  Finale  (a  true  bridge 
passage,  which  has  been  compared  to  the  famous  pages  which  connect 
the  last  two  movements  of  Beethoven's  Fifth  Symphony).  This  intro- 
duction brings  back  the  motto-like  principal  theme  of  the  first  move- 
ment, which  still  appears  as  an  accompaniment  to  the  initial  theme 
of  the  Finale  —  broadly  proclaimed.  The  second  subject  recalls  the 
jLarghetto  from  Beethoven's  Second  Symphony.  The  development  and 
conclusion  are  characteristically  free. 
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RAPSODIE  ESPAGNOLE 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,   1937 


The  "Rapsodie  Espagnole"  composed  in  1907,  was  first  performed  at  the  Colonnc 
Concerts  in  Paris,  March  15,  1908.  Theodore  Thomas  gave  the  piece  its  first  Ameri- 
can performance  in  Chicago,  November  12,  1909.  Georges  Longy  introduced  it  in 
Boston  at  a  concert  of  the  Orchestral  Club  on  January  26,  1910.  The  first  per- 
formance by  this  Orchestra  was  on  November  21,  1914.  The  composer  included 
it  upon  his  programme  when  he  appeared  as  guest  conductor  of  this  Orchestra 
January  14,  1928.  The  most  recent  performance  at  these  concerts  was  January  22, 

1937- 
Ravel    has    used    two    piccolos,    two    flutes,    two    oboes    and    English    horn,    two 

clarinets  and  bass  clarinet,  three  bassoons  and  sarrusophone    (contra-bassoon),  four 

horns,  three  trumpets,  three  trombones  and  tuba,  strings,  and  a  large  percussion: 

timpani,  bass   drum,   cymbals,   side   drum,   triangle,   tambourine,   gong,   xylophone, 

celesta,  and  two  harps.  The  work  is  dedicated  to  "Mon   cher  Mai t re,  Charles  de 

Beriot." 

The  "Rapsodie  Espagnole"  was  one  of  the  first  pieces  to  draw  gen- 
eral attention  to  Ravel's  skill  in  orchestral  writing.  His  recurring 
fondness  for  fixing  upon  Spanish  rhythms  as  a   touchstone  for  his 
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fancy  antedates  the  rhapsody  in  the  "Alborada  del  Gracioso"  as  a 
piano  piece,  and  the  "Habanera"  from  "Les  Sites  Auriculaires"  for 
two  pianos.  As  he  transformed  the  "Alborada"  in  bright  orchestral 
dress,  so  he  incorporated  the  "Habanera"  as  the  third  movement  of 
the  "Rapsodie  Espagnole." 

The  "Prelude  a  la  nuit"  opens  with,  and  is  largely  based  upon,  a 
constant,  murmuring  figure  of  four  descending  notes,  upon  which 
the  melodic  line  is  imposed.  The  figure,  first  heard  in  the  muted 
strings,  pianissimo,  is  carried  on  in  one  or  another  part  of  the  orches- 
tra without  cessation,  save  for  the  pause  of  a  free  cadenza,  for  two 
clarinets  and  two  bassoons  in  turn,  with  a  brief  interruption  where 
the  initial  figure  is  given  to  the  celesta. 

In  the  Malaguena,  Ravel  gives  a  theme  to  the  double-basses,  which 
is  repeated  and  used  in  the  manner  of  a  ground  bass.  A  theme  derived 
from  this  first  takes  full  shape  in  the  bassoons  and  then  the  muted 
trumpets.  A  slow  section  presents  a  rhapsodic  solo  for  the  English 
horn.  The  movement  closes  with  a  reminiscence  of  the  characteristic 
figure  from  the  opening  movement. 

The  Habanera  is  dated  "1895"  in  the  score,  recalling  the  "Habanera" 
for  two  pianofortes.  It  has  a  subtilized  rhythm  and  delicacy  of  detail 
which  is  far  removed  from  associations  of  cafe  or  street.  It  evolves 
from  a  triplet  and  two  eighth  notes  in  a  bar  of  duple  beat,  with  synco- 
pation and  nice  displacement  of  accent. 

The  Feria  ("Fair")  continues  the  colorful  scheme  of  the  Habanera 
—  fragmentary  solo  voices  constantly  changing,  and  set  off  rhythmi- 
cally with  a  percussion  of  equal  variety.  This  finale  assez  anime  (6-8) 
moves  with  greater  brilliance  and  a  more  solid  orchestration.  A  middle 
section  opens  with  a  solo  for  English  horn,  which  is  elaborated  by  the 
clarinet.  There  is  a  return  to  the  initial  material  of  the  movement, 
and  a  fortissimo  close. 
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"SHEHERAZADE/ '   Three   Poems  for  Voice  and   Orchestra,  to 

the  Verses  of  Tristan  Klingsor 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


"Sheherazade"  was  composed  in  the  year  1903,  and  first  sung  with  orchestra  at 
a  concert  of  the  Societe  Nationale  de  Musi  que  in  Paris,  May  17,  1904,  by  Jeanne 
Hatto. 

The  suite  was  first  performed  at  the  Boston  Symphony  concerts,  February  29, 
1924,  when  Vera  Janacopulos  was  the  soloist  and  Pierre  Monteux  the  conductor. 
When  Maurice  Ravel  appeared  as  guest  conductor  of  the  Orchestra,  January  13, 
1928,  he  conducted  "Sheherazade,"  Lisa  Roma  taking  the  solo  part.  There  was  an- 
other performance  on  December  8,  1933,  when  the  soloist  was  Olga  Averino. 
"Asie"  had  been  sung  in  Boston  by  Lawrence  Haynes,  tenor,  February  18,  1921, 
and  "La  Flute  Enchantee"  at  a  concert  of  the  Flute  Players  Club,  January  22, 
1922,  Mrs.  Louise  Ford,  soloist. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  snare 
drum,  bass  drum,  tambourine,  triangle,  glockenspiel,  cymbals,  gong,  two  harps,  and 
strings. 

"  £1  heherazade"  is  a  set  of  poems  by  Tristan  Leclere,  who  signed  his 
O  writings  as  Tristan  Klingsor.  He  was  a  musician  and  painter,  as 
well  as  a  poet.  "Sheherazade,"  one  of  several  groups  of  poems,  was 
published  in  1903. 
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Asm 

Vieux  pays  merveilleux  des  conies  de  nourrice 
On   doit    la   fantaisie  comme  une   imperatnce 
En   sa   foret   tout   emplie   de   mystere, 
Je  voudrais  m'en  aller  avec  la  goelette 
Qui  se  berce  ce  soir  dans  le  port 
Mysterieuse  et  solitaire 
Et  qui  deploie  enfin  ses  voiles  violettes 
Comme  un  immense  oiseau   de  nuit 
Dans  le  del  d'or. 

Je  voudrais  m'en  aller  vers  des  iles  de  fleurs, 

En  ecoutant  chanter  la  mer  perverse 

Sur   un  vieux   rhythme   ensorceleur. 

Je  voudrais  voir  Damas  et  les  villes  de  Perse 

Avec  les  minarets  legers  dans  l'air. 

Je  voudrais  voir  de  beaux  turbans  de  soie 

Sur  des  visages  noirs  aux  dents  claires; 

Je  voudrais  voir  des  yeux  sombres  d'amour 

Et  des  prunelles  brillantes  de  joie 

En  des  peaux  jaunes   comme  des  oranges: 

Je  voudrais  voir  des  vetements  de  velours 

Et  des  habits  a  longues  Granges. 

Je  voudrais  voir  des  calumets  entre  des  bouches 

Tout  entourees  de  barbe  blanche; 

Je  voudrais  voir  d'apres  marchands  aux  regards  louches 

Et  des  cadis,  et  des  vizirs, 

Qui  du  seul  mouvement  de  leur  doigt  qui  se  penche 

Accordent  vie  on  mort  au  gre  de  leur  desir. 

Je  voudrais  voir  la  Perse,  et  l'lnde,  et  puis  la  Chine, 
Les   mandarins  ventrus  sous  les   ombrelles, 
Et  les  princes  aux  mains  fines. 
Et  les  lettres  qui  se  querellent 
Sur  la  poesie  et  sur  la  beaute. 

Je  voudrais  m'attarder  au  palais  enchante, 

Et  comme  un  voyageur  etranger 

Contempler  a  loisir  des  paysages  peints 

Sur  des  etoffes  en  des  cadres  de  sapin 

Avec  un  personnage  au  milieu  d'un  verger; 

Je  voudrais  voir  des  assassins  souriant 

Du  bourreau  qui  coupe  un  cou  d'innocent 

Avec  son  grand  sabre  courbe  d'Orient. 

Je  voudrais  voir  des  pauvres  et  des  reines; 

Je  voudrais  voir  des  roses  et  du  sang; 

Je  voudrais  voir  mourir  d'amour  on  bien  de  haine; 

Et  puis  m'en  revenir  plus  tard 

Narrer  mon  aventure  aux  curieux  de  reves, 

En  elevant  comme  Sindbad  ma  vielle  tasse  arabe 

De   temps  en   temps,   jusqu'a  mes  levres 

Pour  interrompre  le  conte  avec  art. 

Marvellous  old  country  of  nurses'  tales  where  the  fantastic  reigns  as  an  empress 
reigns  in  her  forest  charged  with  mystery.  I  would  fain  go  there  on  the  vessel 
that  this  evening  rocks  in  the  mysterious,  solitary  harbor  and  at  last  unfolds  its 
violet  sails  as  a  huge  bird  of  night  in  the  golden  sky. 

I  would  fain  go  towards  the  flowery  isle,  hearing  the  wayward  sea  sing  to  an 
old  enchanting  rhythm.  I  would  fain  see  Damascus  and  Persian  cities  with  slender 
minarets  in  air;  beautiful  silk  turbans  on  swarthy  faces  with  shining  teeth;  eyes 
dim  with  love,  and  eyeballs  glowing  with  joy  in  skins  yellow  as  the  orange;  gar- 
ments of  velvet,   fringed   garments;   peaceful   pipes   in   mouths   encircled   by   white 
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beards;    sharp   merchants   with    their   suspicious   looks,   and    cadis   and   vizirs,   who 
with  a  single  gesture  of  a  bent  finger  grant  life  or  death  according  to  their  will. 

Fain  would  I  see  Persia,  the  Ind,  then  China;  tun-bellied  mandarins  under  their 
umbrellas;  princes  with  slender  hands;  the  learned  who  wrangle  over  poesy  and 
beauty. 

I  would  loiter  in  enchanted  palaces  and,  like  unto  a  journeying  stranger,  look 
leisurely  on  landscapes  painted  on  fabrics  framed  in  fir-wood,  with  some  one  in 
the  midst  of  an  orchard.  I  would  fain  see  assassins  smiling  while  the  headsman 
cuts  with  his  great  curved  sword  of  the  East  an  innocent  neck.  Fain  would  I  see 
queens  and  the  poor,  roses  and  blood,  those  dying  from  love  or  hate. 

And  then  to  return  later,  to  tell  my  tale  to  those  curious  about  dreams, 
raising,  like  Sindbad,  my  old  Arabian  cup  now  and  then  to  my  lips,  artfully  to 
interrupt   my   story. 

La  Flute  Enchantee 
Dedicated  to  Mme.  de  Saint  Marceaux 

L'ombre  est  douce  et  mon  maitre  dort, 

Coiffe  d'un  bonnet  conique  de  soie, 

Et  son  long  nez  jaune  en  sa  barbe  blanche. 

Mais  moi,  je  suis  eveillee  encore 

Et  j'ecoute  au  dehors 

Une  chanson  de  flute  ou  s'epanche 

Tour  a  tour  la  tristesse  ou  la  joie: 

Une  air  tour  a  tour  langoureux  ou  frivole 

Que  mon  amoureux  cheri  joue; 

Et  quand  je  m'approche  de  la  croisee 

II  me  semble  que  chaque  note  s'envoie 

De  la  flute  vers  ma  joue 

Comme  un  mysterieux  baiser. 

The  shade  is  sweet;  my  master  sleeps  with  head  covered  with  a  peaked  silk  cap, 
with  his  long  yellow  nose  in  his  white  beard.  As  for  me,  I  am  awake  and  I  hear 
outside  a  flute-song  that  pours  out  in  turn  joy  or  sadness. 

An  air  now  languorous  or  trifling  played  by  my  beloved;  and  when  I  near 
the  window  it  seems  that  each  note  of  the  flute  flies  toward  my  cheek  like  a 
mysterious  kiss. 

L  'Indifferent 
Dedicated  to  Mme.  Sigismund  Bardac 

Tes  yeux  sont  doux  comme  ceux  d'une  fille,  jeune  etranger, 

Et  la  courbe  fine 

De  ton  beau  visage  de  duvet  ombrage 

Est  plus  seduisante  encore  de  ligne. 

Ta  levre  chante  sur  le  pas  de  ma  porte 

Une  langue  inconnue  et  charmante 

Comme  une  musique  qui  fausse. 

Entre!  Et  que  mon  vin  te  reconforte. 
Mais  non,  tu  passes, 
Et  de  mon  seuil  je  te  vois  t'eloigner, 
Me  faisant  un  dernier  geste  avec  grace, 
Et  la  hanche  legerement  ployee 
Par  ta  demarche  feminine  et  lasse. 

Your  eyes,  young  stranger,  are  as  mild  as  those  of  a  girl  and  the  fine  turn  of 
your  handsome  face  shadowed  with  down  is  the  more  seductive.  Your  mouth  sings 
on  the  threshold  of  my  door  a  speech  unknown,  charming  as  a  melody  out  of  tune. 

Enter!  And  let  my  wine  refresh  you.  No,  you  go  on  and  from  my  threshold 
I  see  you  move  away,  gracefully  saluting  me  with  a  final  gesture;  your  hip  lightly 
bent  by  your  womanish  and  weary  gait. 
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BOLERO 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses  Pyrenees,  March  7,1875;  died  in  Paris,  December  28,  1937 


"Bolero,"  composed  by  commission  as  a  ballet  for  Ida  Rubinstein,  was  first  per- 
formed by  the  dancer  with  her  company  at  the  Opera  in  Paris,  November  22, 
1928,  Walter  Straram  conducting.  As  an  orchestral  piece  it  had  its  first  American 
performance  at  the  concerts  of  the  Philharmonic  Symphony  Society  of  New  York, 
November  14,  1929,  Toscanini  conducting.  The  first  performance  in  Boston  was  at 
the  concerts  of  the  Boston  Symphony  Orchestra,  December  6,  1929.  There  were 
further  performances  November  28,  1930,  and  January  3,  1930. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  oboe  d'amore,  English  horn, 
two  clarinets,  E-flat  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  four 
trumpets,  three  trombones,  tuba,  three  saxophones,  timpani,  side  drums,  cymbals, 
gong,  celesta,  harp,  and  strings. 

According  to  the  testimony  of  Eva  Gauthier,  who  witnessed  the 
.  original  production  of  "Bolero"  in  Paris  by  Mme.  Rubinstein, 
attempts  at  visualization  of  the  music  in  this  country  are  negligible 
by  comparison.  The  setting  and  costumes  by  Alexandre  Benois  sug- 
gested a  painting  of  Goyer  and  depicted  a  large  table  in  a  public 
tavern  upon  which  the  principal  dancer  performed  her  convolutions 
while  the  men  standing  about  the  room  were  gradually  aroused  from 
apathy  to  a  state  of  high  excitement.  "The  dancer,"  according  to 
Prunieres,  "executed  a  stylized  interpretation  of  the  'Bolero'  amid  the 
growing  excitement  of  a  crowd  of  spectators  encouraging  her  with 
their  applause  and  their  pounding  heels.  At  the  moment  when  the 
music  took  a  dramatic  turn,  we  saw  a  brawl.  Everything  seemed  to 
be  swept  along  by  the  music,  a  most  beautiful  spectacle." 

Ravel  built  his  musical  structure  upon  a  long  theme  of  rhythmic  character  sug- 
gestive of  the  Spanish  dance  by  that  name,  but  by  no  means  faithful  to  it  in  form 
or  detail.  "He  fell  by  accident  on  the  extraordinary  style  and  form,"  writes  Mme. 
Gauthier,  "and  with  the  melody  already  fixed  in  his  mind,  giving  the  title  of 
'Bolero,'  but,  as  he  said,  it  really  was  a  'danse  lascive.'  "  The  composer,  it  will  be 
remembered,  never  cultivated  fidelity  to  the  musical  titles  or  subjects  which  he 
borrowed.  He  once  remarked  to  his  friend  Calvocoressi,  answering  the  charge  of 
"artificiality"  often  brought  against  him:  "But  has  the  idea  never  occurred  to  those 
people  that  I  could  be  'artificial'  by  nature?"  Ravel  here  chose  to  repeat  his  theme 
again  and  again  without  development  or  even  the  ornamentation  which  variations 
would  involve,  building  a  long  crescendo  from  drum  taps  pianissimo  through  the 
various  orchestral  colors  in  increasing  intensity,  to  a  climax  of  utmost  sonority.  The 
drum,  at  first  barely  audible,  sets  forth  the  rhythm.  The  voice  of  the  solo  flute 
(reinforced  by  the  clarinet  and  bassoon)  sings  the  melody,  which  is  then  repeated 
in  turn  by  the  E-flat  clarinet,  the  oboe  d'amore,  the  trumpet,  the  tenor  saxophone, 
and  the  soprano  saxophone.  The  melody  is  then  taken  up  by  instruments  in  groups, 
the  wood  wind  at  first.  The  trombone  adds  its  voice,  and  then  the  violins  join  the 
wood  wind  in  a  concerted  repetition.  The  remaining  strings  and  brass  are  gradually 
added.  Near  the  end  the  percussion,  horns  and  strings  greatly  increase  the  inexor- 
able rhythmic  tattoo.  At  the  very  end,  the  orchestra,  having  maintained  an  unre- 
lieved C  majoi,  modulates  with  startling  suddenness  to  the  key  of  E. 
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IT  ALL  STARTED  WITH 


Venetian  liuwii  ! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co. 

272  CONGRESS  STREET 

BOSTON 


Printers 
Since 
1873 


SHIRTMAKERS      SINCE     1844 

IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 


//£W//VS  &  //OL  US 


24   PROVINCE   STREET 


E.    C.    SCHIRMER     MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 
Publishers  of  Telephone  Kenmorm  1772  Depot  for 


THE  CONCORD  AND  COMMONWEALTH 
SERIES  —  WELLESLEY  APPRECIATION 
ALBUM  —  HARVARD  UNIVERSITY  GLEE 
CLUB  COLLECTION  OF  PART  SONGS  FOR 
MEN'S  VOICES  — RADCLIFFE,  VASSAR 
AND  WELLESLEY  CHORAL  MUSIC  FOR 
WOMEN'S  VOICES  — ST.  DUNSTAN  EDI- 
TION OF  SACRED  MUSIC 


PETERS  AND  AUGENER'S  EDITION  — 
SCHIRMER  LIBRARY  OF  MUSICAL 
CLASSICS  — CURWEN.  NOVELLO  AND 
OXFORD  PUBLICATIONS  —  Sole  Agents  for 
COMPOSITIONS  OF  JUON  —  HONEGGER 
"KING  DAVID"—  MEYNELL  "THE  LITTLE 
CHRONICLE  OF  ANNA  MAGDALENA 
BACH"  —  GRADUS  AD  SYMPHONIAM  (A 
TREASURY  OF  ENSEMBLE  MUSTC  FOR 
SCHOOL  AND  HOME 
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ttlexicc 


RAYMOND -WHITCOMB 

LAND  CRUISES 
The  ideal  waty  to  see  Utetdca 

Unusual  trips  that  will  have 

their  own  special,  air-conditioned 

Pullmans  and  dining  cars  in  Mexico. 

With  these  to  serve  as  hotels  where 

necessary,  the  Land  Cruises  will  go 

to   typical   and   interesting   Mexican 

cities  that  most  travelers  never  see. 

Ten  days  in  Mexico  City  with  rooms  with 
bath  at  its  newest,  de  luxe  hotel  and  auto- 
mobile trips  to 

XOCHIMILCO  PUEBLA 

GUADALUPE 
CUERNAVACA  TAXCO 

and  other  places 

Visits  by  the  Land  Cruise  cars  to 
GUANAJUATO  URUAPAN 

GUADALAJARA      PATZCUARO 

Land  Cruises  will  start 

February  17        March  10 
23  days  each  Rates,  $505  up 


SEE  YOUR  OWN  TRAVEL  AGENT  ...  OR 

RAYMOND-WHITCOMB 

145  Tremont  Street  &  122  Newbury  Street,  Boston 

Telephone  :  HUB  bard  2410 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Fifteenth  Programme 


FRIDAY  AFTERNOON,  February  4,  at  2:30  o'clock 

SATURDAY  EVENING,  February  5,  at  8:15  o'clock 


Malipiero Symphony  No.  2    ("Elegiaca") 

I.  Allegro  non  troppo 

II.  Lento  non  troppo 

III.  Mosso  (Scherzo) 

IV.  Lento  —  Allegro  —  Lento  quasi  andante 

(First  performances  in  Boston) 

Schumann Concerto  for  Violin  in  D  minor 

I.     In  Kraftigen  nicht  zu  schnellen  tempo 
II.     Langsam 
III.     Lebhaft  doch  nicht  schnell 

(First  performances   in   Boston) 
INTERMISSION 

Mendelssohn Concerto  for  Violin  in  E  minor,  Op.  64 

I.     Allegro  molto  appassionato 
II.     Andante 
III.     Allegretto  non  troppo;  allegro  molto  vivace 

Wagner Overture  to  "Der  Fliegende  Hollander" 


SOLOIST 

YEHUDI  MENUHIN 


This  programme  will  end  about  4:30  on  Friday  Afternoon,    10:15 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Aaron  Richmond  Events 
*&>     Remaining  Tickets  NOW  at  Box-office    ^* 

Philadelphia  Orchestra 

EUGENE    ORMANDY,   Conductor 
JAN  SMETERLIN,  Assisting  Artist 

P1  TD  "O         ||       BACH-CAILLIET    .  Prelude  and  Fugue  in  B  minor 

*  MOZART  Concerto,  A  major  for  Piano  and  Orchestra 

Fri.  Aft.  BRAHMS C  minor  Symphony 

BUXTEHUDE-CAILLIET       ....  Passacaglio 

FED.      12       BEETHOVEN Seventh 

STRAUSS   .     .     .  Burleske  for  Piano  and  Orchestra 

Sat.  Eve.  DEBUSSY (( Afternoon  of  a  Faun" 

DEFALLA       .     .     .       "Three-Cornered  Hat"  Suite 

Seats  still  available  for  Flagstad 

(Sunday  Afternoon,  February  6) 

SUN.  AFT.,  JAN.  30  Jordan  Hall 

Tickets  $1.10  to  $2.20 

ARTUR     SCHNABEL 

Beethoven  Sonatas:  A-flat,  Op.  26.  F  minor,  Op.  57.  D  minor,  Op.  31 
F-sharp,  Op.  78.  C  minor,  Op.  Ill 

WED.  EVE.,  FEB.  2  Jordan  Hall 

EITDICE    SHAPIRO 

Violin  Recital — Vladimir  Sokoloff,  Accompanist 

TUE.  EVE.,  FEB.  8  Jordan  Hall 

JUDITH    LITANTE 

Song  Recital — Celius  Dougherty,  Accompanist 

WED.  EVE.,    FEB.  9  Jordan  Hall 

FRANK    GLAZER 

Pianoforte  Recital 

MON.  EVE.,  FEB.  14  Jordan  Hall 

ISABEL    FRENCH 

Song  Recital  —  Celius  Dougherty,  Accompanist 

SUN.  AFT.,  FEB.  20  Jordan  Hall 

Russian  Composer-Pianist 

Alexandre  TCHEREPNINE 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

BOSTON    CHAMBER    ORCHESTRA 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 

Jordan  Hall  Feb.  24th  (Last  Concert) 

Soloists:   JESUS    MARIA    SANROMA 
WILLIAM    KROLL  AND  LEON  BARZIN 

VIOLIN  VIOLA 

Tickets  at  Box  Office- $2.75,  $2.20,  $1.65,  $1.10 
Telephone,  Kenmore  8664 


MUSICAL     INSTRUCTION 


LONGY    SCHOOL    OF    MUSIC 

CAMBRIDGE,   MASSACHUSETTS.  Tro.  0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederick  Tillotson  Mabgaebt  Mason 

Elmer  Schoettle  Mart  Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 

Minna  Franziska  Holl,  Director;  Walter  Piston,  Chairman,  Advisory  Board. 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

AND  OVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Mast. 

The  Stuart  School,  Boston 

"~  MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 
74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL       INSTRUCTION 


Miss   ROSE  STEWART 
TEACHER  OF  SINGING 

S45   Chestnut   Hill   Avenue,   Brighton 

Telephone  Stadium   2326 

Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign  and  American  Instruments  for  sale 

206    COMMONWEALTH    AVE.,    Boston 
Commonwealth    8908 

HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 
175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 

FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 

RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 

KATE    FRISKIN 

PIANIST  AND  TEACHER 

Member  of  Faculty 

Abbot  Academy                                        Boston 

Andover,  Mass.                                    Wednesdays 

MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist — Ensemble 
56  Somerset  Rd. 
West  Newton  2543          West  Newton 

SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in  Paris 
32  Queensberry  Street     Member  of  the  Boston   Symphony      Commonwealth  1349 

Classes  in  DALCROZE  EURYTHMICS 

FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE  LESSONS  BY  ARRANGEMENT 


GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


BROOKLINE 


LON.  4687 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1938,  BY  BOSTON     SYMPHONY    ORCHESTRA,  Inc. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.  Dane Treasurer 

Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallo  well  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  with  The  First  National  Bank  ^Boston 
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SYMPHONIANA 

Nadia  Boulanger  —  A    Distinguished 
Guest 

Visiting  Orchestras 

Exhibition 


NADIA    BOULANGER  — A 
DISTINGUISHED   GUEST 

Special  interest  is  attached  to  the  ap- 
pearance at  the  next  regular  pair  of 
concerts  by  this  orchestra  of  Nadia 
Boulanger,  both  as  conductor  and  as 
organist. 

Mile.  Boulanger  comes  of  musical 
forebears.  Her  mother,  a  Russian,  was 
a  well-known  singer,  and  her  father,  a 
Frenchman,  a  composer.  Her  paternal 
grandfather  was  a  'cellist  who,  like  his 
son,  took  first  honors  at  the  Paris  Con- 
servatory. The  sister  of  Nadia,  Lili 
Boulanger,  who  died  in  1918,  was  a 
composer  of  marked  promise  who  had 
taken  the  Prix  de  Rome  in  1913.  Nadia 
Boulanger  has  had  a  career  of  high  dis- 
tinction as  probably  the  most  valued 
teacher  of  music  in  France.  Youthful 
French  composers  have  looked  to  her 
guidance,  and  the  foremost  of  the 
younger  composers  of  America  of  vary- 
ing proclivities  in  style  have  sought  her 
counsel  and  praised  it  above  any  artistic 
influence  in  their  lives.  Such  French  com- 
posers as  Poulenc,  Migot,  Markevitch, 
Francaix,  and  of  the  elder  generation, 
Schmitt  and  Roussel,  have  been  in- 
debted to  her.  Composers  of  this  coun- 
try include  Copland,  Piston,  Sessions, 
Harris,  and  Gershwin.  Mile.  Boulanger 
holds  classes  regularly  at  the  Ecole 
Normale  de  Musique,  and  since  1921 
has  taught  at  the  American  Conserva- 
tory at  Fontainebleau.  When  she  visited 
the  United  States  in  1925,  she  appeared 
as  organ  soloist  at  the  Boston  Sym- 
phony concerts  (February  20).  She  is 
to  give  courses  for  the  remainder  of 
the  year  at  Radcliffe  College,  where 
also  she  lectured  last  season.  In  a 
"Tribute"  appearing  in  the  present  num- 
ber of  Modern  Music,  Herbert  Elwell 
writes : 

"It  is  not  easy  to  measure  or  even  to 
define  Mile.  Boulanger's  influence,  for 
it  has  been  manifested  in  many  ways 
that   do  not  fall  within  the  established 


57th  ^Annual 

SHOE  SALE 


Reductions  up  to  40%  in  this 
sale  of  fine  values  for  men, 
women,  and  children,  includ- 
ing smart  early  Spring  models, 
hosiery,  handbags,  etc. 

47  TEMPLE  PLACE 
414  BOYLSTON  STREET 
WELLESLEY  SQUARE 

THAYER  McNEIL 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
lelves  we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


A 


ewanaos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 
MIDdlesex  8500 


categories  of  musical  attainment.  But 
without  doubt  it  is  potent,  pervasive 
and  altogether  exceptional  in  the  revela- 
tion of  a  tremendously  vital  personality. 
Her  career  is  without  parallel,  not  only 
because  it  is  a  woman's  but  because  it 
embraces  such  varied  and  at  the  same 
time  such  positively  directed  activity. 
The  only  figure  in  music  history  at  all 
suggestive  as  a  prototype  is  Clara 
Wieck  Schumann,  and  even  here  the 
difference  are  probably  greater  than 
the  similarities. 

"The  leading  impression  of  anyone 
with  whom  she  comes  in  contact  is  un- 
questionably one  of  inexhaustible  crea- 
tive energy.  Her  nature  combines  to  a 
rare  degree  both  masculine  aggressive- 
ness and  womanly  charm.  But  this  en- 
ergy is  the  dominant,  the  motor  power 
which  conditions  every  phase  of  her 
broadly  constructive  life,  gives  her  such 
unusual  clairvoyance,  and  encourages 
other  creative  artists  to  identify  them- 
selves in  her. 

"Her  love  of  music  is  contagious,  the 
depth  and  sincerity  of  her  feeling  im- 
mediately apparent,  and  the  clarity  of 
her  judgment  swiftly  and  forcibly  com- 
municated. It  is  impossible  to  believe 
she  has  not  materially  shaped  modern 
French  music,  even  though  she  has  de- 
liberately withheld  her  own  visible 
contribution   to   it. 

"Her  method  of  transmitting  this 
force  to  others  is  more  intuitive  than 
scientific.  It  is  achieved  by  skillfully 
and  wisely  adapting  her  approach  to 
the  needs  of  each  pupil.  She  has  a 
horror  of  dogmatic  systems,  and  has 
never  been  willing  to  write  a  theory 
text.  But  she  is  too  deeply  rooted  in 
French  scholasticism  to  be  oblivious  to 
the  value  of  its  discipline,  and  she  has 
always  been  too  intelligent  to  be  its 
dupe.  Anchored  in  the  Faure  tradition, 
which  bridged  a  transition  period  in 
French  music  and,  impregnated  with 
the  inevitable  French  passion  for  order, 
she  is  at  heart  a  classicist  whose  sym- 
pathies, spurred  by  an  unusually  acute 
spirit  of  inquiry,  have  taken  her  far  in 
two  directions,  the  future  and  the  past. 
Meeting  in  her,  these  extremes  have 
formed  a  synthesis  by  which  she 
achieves  her  own  interpretation  of  the 
present. 

"Enriching  characteristics  of  this 
unique  temperament  are  a  tolerance,  a 
catholicity  of  taste,  a  liberation  from 
all  that  is  commonplace,  and  an  ability 
to  instill  in  others  her  own  disinterested 
appreciation  of  every  genuine  manifesta- 
tion of  beauty.  Eclecticism  in  her  is  so 
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broad  that  it  seems  to  embody  contra- 
dictory allegiances.  Equally  curious,  and 
perhaps  inexplicable  even  to  herself,  is 
her  apparent  willingness  to  give  as 
much  pedagogical  attention  to  a  medi- 
ocre  talent   as   to   a   potential    genius. 

"If  there  is  any  explanation  for  the 
breadth  of  her  sympathies  and  imagina- 
tive scope,  it  is  perhaps  that  she  is 
efficiently  operative  both  as  human 
being  and  as  artist.  With  her  dynamic 
vitality,  she  generates  a  current  that 
constantly  seeks  and  uncovers  in  music 
whatever  is  alive  and  translatable  in 
terms  of  human  experience." 

VISITING  ORCHESTRAS 

During  the  absence  of  this  orchestra 
from  Boston  in  the  coming  week,  or- 
chestral concerts  will  not  be  lacking  in 
Symphony  Hall.  On  Thursday  evening, 
February  10,  the  Cleveland  Orchestra 
will  give  a  concert  in  which  Artur 
Rodzinski,  the  orchestra's  noted  con- 
ductor, will  make  his  first  appearance 
in  Boston.  On  Friday  afternoon  and 
Saturday  evening  there  will  be  concerts 
by  the  Philadelphia  Orchestra  under  the 
leadership  of  Eugene  Ormandy,  who  is 
to  make  his  first  appearance  as  the  con- 
ductor of  this   orchestra  in   Boston. 

The  following  program  will  be  pre- 
sented by  the  Cleveland  Orchestra: 
Toccata  and  Fugue,  in  D  minor,  by 
Bach,  arranged  by  Leo  Weiner;  Sym- 
phony, Op.  10,  by  Shostakovitch;  Ex- 
cerpts from  the  Opera  "Salome,"  by 
Richard  Strauss,  Rose  Pauly,  soloist; 
''Till  Eulenspiegel's  Merry  Pranks,"  by 
Richard   Strauss. 

The  Philadelphia  Orchestra  will  have 
Jan  Smeterlin,  the  Polish  pianist,  as 
soloist  for  each  concert.  The  programme 
for  Friday  afternoon  will  consist  of  a 
Prelude  and  Fugue  in  B  minor  by  Bach, 
in  the  orchestral  arrangement  of 
Cailliet;  Mozart's  Piano  Concerto  in 
A  major,  and  the  First  Symphony  of 
Brahms.  The  program  for  Saturday  eve- 
ning will  include  an  orchestration  by 
Cailliet  of  a  Passacaglia  by  Buxtehude; 
Beethoven's  Seventh  Symphony ;  Richard 
Strauss'  Burlesque  for  Piano  and  Or- 
chestra; Debussy's  "The  Afternoon  of 
a  Faun,"  and  de  Falla's  suite  from  'The 
Three-Cornered  Hat." 

EXHIBITION 

The  new  bust  of  Maurice  Ravel  by 
Madame  Koussevitzky  is  still  on  view 
in  the  First  Balcony  Gallery  together 
with  the  collection  from  the  library  of 
the  New  England  Conservatory  of 
Music. 


KNABE 

OFFICIAL   PIANO   of  the 
METROPOLITAN    OPERA 


The  golden  tone  of  the 
Knabe  has  that  indescrib- 
able quality  that  is  akin  to 
the  beauty  of  the  most 
glorious  human  voice. 

This  is  Knabe's  Hundredth 
Anniversary  Year  —  a  cen- 
tury of  proud  achievement 
in  the  background  of  every 
Knabe   piano  made   today. 


Priced  at 
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Norris  <S*  Company 

41 0  Boylston  Street,  Boston 


Est.  1852 
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figure.  The  sharp,  nar- 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Fifteenth  Programme 


FRIDAY  AFTERNOON,  February  4,  at  2:30  o'clock 

SATURDAY  EVENING,  February  5,  at  8:15  o'clock 


Malipiero Symphony  No.  2    ("Elegiaca") 

I.  Allegro  non  troppo 

II.  Lento  non  troppo 

III.  Mosso 

IV.  Lento  —  Allegro  —  Lento  quasi  andante 

(First  performances  in  Boston) 

Schumann Concerto  for  Violin  in  D  minor 

I.     In   kraftigem,  nicht   zu   schnellem   Tempo 
II.     Langsam 
III.     Lebhaft  doch  nicht  schnell 

(First  performances   in   Boston) 

INTERMISSION 

Mendelssohn Concerto  for  Violin  in  E  minor,  Op.  64 

I.     Allegro  molto  appassionato 
II.     Andante 
III.     Allegretto  non  troppo;  allegro  molto  vivace 

Wagner Overture  to  "Der  Fliegende  Hollander" 


SOLOIST 

YEHUDI  MENUHIN 


This  programme  will  end  about  4:30  on  Friday  Afternoon,    10:15 

o'clock  on  Saturday  Evening 
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We've  made  soundings  all  the  way  from 
California  to  the  Riviera  —  afloat 
and  ashore,  en  route  and  on  arrival, 
for  men,  women  and  children,  too! 
Three  complete  shops  show  the  results 
in  collections  that  promise  smooth 
sailing  anywhere  under  the  sun  .  .  .  and 
because  we've  mingled  moderately  priced 
things  with  the  more  magnificent,  you 
don't  have  to  spend  more  on  your  clothes 
than   on   the   trip,  unless  you  want  to. 


MEN'S  CRUISE  SHOP  .  .  .  Second  Floor,  Store  for  Men 
MISSES'  AND  WOMEN'S  .  .  .  Second  Floor,  Main  Store 
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SYMPHONY  NO.  2  "ELEGIACA" 
By  G.  Francesco  Malipiero 

Born  at  Venice,  March   18,   1882 


The  score  was  completed  in  June,  1936,  and  had  its  fust  performance  at  the 
concerts  of  the  orchestra  in  Seattle,  Washington,  Basil  Cameron,  conductor,  January 
25,  1937.  The  symphony  figured  upon  the  programmes  of  the  International  Society 
for  Contemporary  Music  in  Paris,  June  22  last. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass 
drum,  cymbals,  harp  and  strings. 

The  score  was  printed  in   1936  in  facsimile  of  the  autograph  manuscript. 

When  this  symphony  was  performed  in  Seattle,  the  following  in- 
formation, furnished  by  the  composer's  wife,  was  printed  in  the 
programme: 

"In  regard  to  my  Second  Symphony,  I  want  to  avoid  confusion  and 
misunderstanding,  so  I  wish  to  refer  at  once  to  the  subtitle  (Elegiaca'). 
This  qualificative  is  an  explanation  how  music  that  I  wrote  in  the 
anxious  and  tragic  months  of  the  year  1936,  a  year  which  was  full  of 
sadness,  yet  remains  outside  of  the  events  and  has  an  elegiac  character. 

"This  symphony  is  just  music.  The  first  movement,  Allegro,  is  the 
least  elegiacal,  for  the  principal  theme  is  full  of  vigor.  The  fourth 
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BACH-HARRIS 
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No.  408) 
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Small  Orchestra  1.00 
To  the  Sea  and  Nautilus 
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and  last  movement,  almost  more  than  the  second  movement,  justifies 
the  character  of  an  elegy.  The  third  movement,  although  a  Scherzo, 
has  a  groundwork  of  ill-concealed  melancholy.  I  wish  to  insist  that  in 
the  term  'elegiac'  or  the  word  'elegy'  there  is  no  intention  of  program 
music."  The  symphony  is  scored  with  simplicity  for  the  string  and 
wood-wind  choirs,  the  brass  (excepting  the  horns)  being  sparingly 
used  (the  bass  drum  and  cymbals  make  their  sole  appearance  in  a 
single  bar  at  the  end  of  the  scherzo).  The  symphony  is  almost  entirely 
in  triple  rhythm,  with  alternations  of  common  time  in  the  finale. 

Mrs.  Malipiero  adds:  "The  symphony  was  written  in  Asolo,  a  quiet 
country  resort,  an  hour  from  Venice,  where  the  composer  has  lived 
since  1923,  and  it  partakes  a  little  of  the  quality  of  the  Venetian 
countryside.  Asolo,  very  remote  from  the  world,  cut  away  from  it  by 
the  fact  that  the  nearest  railway  depot  is  20  kilometers  away,  has 
always  exercised  a  subtle  fascination  on  artists. 

"Browning  stayed  there  and  wrote  his  'Pippa  Passes'  with  Asolo  as 
a  background,  and  the  great  actress,  Eleanore  Duse,  lived  her  last 
years  —  her  quiet,  peaceful  years  of  old  age  —  in  Asolo.  Malipiero 
settled  there  fourteen  years  ago,  and  in  this  new  symphony  he  has  no 
doubt  embodied  the  secret  influences  of  this  unique  little  hillside 
town." 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and   tell-tale    crowsfeet    are 

smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Clizabetfi  (7irden 

24  NEWBURY   STREET  •  BOSTON   •  TELEPHONE  KENMORE  4784 

[682] 


YEHUDI  MENUHIN 

Yehudi  Menuhin  was  born  in  New  York,  January  22,  1917,  of 
Palestinian  Jewish  parents,  intellectual,  fond  of  the  arts,  but  not 
skilled  musicians.  The  family  went  to  San  Francisco  when  the  child 
was  nine  months  old.  At  three,  he  was  given  a  small-sized  violin.  At 
four,  he  took  his  first  lessons  from  Louis  Persinger.  Yehudi  was  seven 
when  he  appeared  as  soloist  with  the  San  Francisco  Symphony  Or- 
chestra. In  the  following  year  he  gave  a  recital  at  the  Manhattan 
Opera  House  in  New  York.  He  was  taken  by  his  parents  to  Europe 
to  study  with  Georges  Enesco,  and  appeared  as  soloist  at  the  Lamou- 
reux  Concerts  in  Paris  and,  on  his  return,  with  the  New  York  Sym- 
phony Society  in  New  York.  From  the  age  of  ten,  the  boy  was  allowed 
to  give  a  few  annual  recitals,  although  most  of  his  time  was  devoted 
to  study,  recreation  and  normal  development.  Adolph  Busch  was  his 
third  and  last  master,  although  he  has  had  the  benefit  of  the  advice 
of  such  musicians  as  Arturo  Toscanini  and  Bruno  Walter.  At  eighteen 
he  was  given  two  years'  respite  from  the  world  of  performance. 

He  appeared  as  soloist  with  this  orchestra  March  23,  1934,  playing 
Mozart's  early  Violin  Concerto  in  D,  and  the  Concerto  of  Beethoven. 
He  has  given  recitals  in  Symphony  Hall,  January  11,  1931,  and  March 
4,  1933;  at  the  Hotel  Statler,  March  14,  1934,  and  December  1,  1937. 
He  appeared  with  his  sister,  Hephzibah,  in  Symphony  Hall,  January 
16,  1938. 


"NOW- UNDER  YOUR  FURS" 

-GET  A  BRIGHT  NEW  PRINT  THAT  HERALDS  THE 
FIRST  FLOWERS  OF  SPRING— WEAR  ONE  OF  THE 
NEW    BOLEROS,    YOU'LL    WALK    FASTER,    LOOK 
SMARTER  — HAVE  A  CLASSIC  TAILLEUR  CUSTOM 
MADE  OF  A  STRIPED  MEN'S  WEAR  FABRIC  — ORDER 
IT  IN  FEBRUARY  AND   SAVE  FIFTEEN   PER  CENT— 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA,  in  D  minor 

By  Robert  Schumann 

Born  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich,  near  Bonn,  July  29,  1856 


Schumann  completed  his  Concerto  for  the  Violin  on  October  3,  1853.  He  sent 
the  score  immediately  to  Joseph  Joachim.  It  later  came  into  the  possession  of  the 
violinist  and  after  his  death  passed  into  the  possession  of  the  Staatsbibliothek 
in  Berlin.  Released  for  publication  and  performance  last  summer,  it  had 
its  first  public  performance  by  the  Philharmonic  Orchestra  in  Berlin,  November  26, 
1937,  Karl  Boehm  conducting,  and  Georg  Kulenkampf  appearing  as  soloist.  The 
performance  was  broadcast.  The  first  performance  in  this  country  with  piano 
accompaniment  was  given  by  Yehudi  Menuhin  in  New  York,  on  December  6.  Mr. 
Menuhin  first  played  the  work  with  orchestra  at  St.  Louis  on  December  23.  Per- 
formances followed  with  the  same  soloist  at  the  concerts  of  the  Philadelphia  Or- 
chestra, January  21,  and  the  New  York  Philharmonic  Symphony  Society,  January  27. 

The  Concerto  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani  and  strings. 

The  Concerto  was  Robert  Schumann's  last  composition  on  a  large 
scale  —  virtually  his  last  work.*  He  composed  it  in  less  than  a  fort- 
night, September  21-October  3,  1853,  as  the  diary  records.  He  dis- 
patched the  score  at  once  to  Joseph  Joachim,  his  young  friend  of 

*  Nothing  more  followed  but  a  suite  of  four  little  pieces  for  clarinet,   violin,    and  pianoforte, 
entitled    "Fairy    Tales." 
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SLATTERY'S  1938 


Southward  ho  is  the  password  . . .  and  we  answer  it 
with  the  season's  news,  all  gathered  together  for  your 
convenience  and  delight  in  our  1938  Resort  Shop. 
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twenty-two,  whom  the  Schumanns  had  known  as  a  boy  prodigy  at 
Leipzig  and  who  had  recently  come  to  the  fore  as  one  of  the  finest 
virtuosos  in  Europe.  Robert  and  Clara  had  been  enraptured  by 
Joachim's  penetrating  and  moving  performance  of  Beethoven's  Con- 
certo at  the  festival  in  Diisseldorf  in  May.  It  was  while  Schumann  was 
at  work  on  the  new  score  that  another  young  musician,  Johannes 
Brahms,  visited  the  Schumanns  with  a  letter  of  introduction  from 
Joachim  and  at  once  won  their  enthusiasm  and  affection  as  he  played 
his  piano  compositions  for  them.  Schumann  rejoiced  in  the  brilliant 
abilities  of  the  two  musicians,  and  for  the  few  months  which  remained 
of  his  life  before  the  darkness  of  his  mental  collapse  he  missed  no 
opportunity  for  music-making  in  the  company  of  one  or  both  of  these 
promising  recruits  to  the  cause  of  romanticism. 

Schumann  had  just  composed  for  Joachim  (in  the  first  two  weeks 
of  September)  the  Fantasy  for  Violin  and  Orchestra,  which  was  pub- 
licly performed  by  the  Hungarian  violinist  at  Diisseldorf  (October  27) 
and  again  in  Hanover,  where  he  was  the  concertmaster  of  the  or- 
chestra. Schumann  hastened  the  violin  concerto  to  its  completion  and 
dispatched  it  to  Joachim  in  the  hope  of  an  early  performance.  But 
Joachim  offered  excuses;  he  wished  sufficient  time  to  master  it,  and 
when  he  tried  the  work  over  with  the  Schumanns  at  Hanover,  the 
finale  in  particular  did  not  go  to  his  satisfaction. 
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Fine  Amontillado   (Aperitif) 
Fine  Golden  (Full  Flavored) 
Extra   Superior  Fine  Golden   (Rich) 
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My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET    .     BOSTON 


It  was  on  February  27,  1854,  that  Schumann  attempted  suicide  by 
throwing  himself  into  the  Rhine.  During  the  two  years  in  which 
Schumann  was  confined  at  the  asylum  in  Endenich,  Joachim  saw 
Clara  many  times  and  played  the  music  of  her  husband  with  her. 
The  manuscript  of  the  Concerto  was  given  to  him  by  Clara  and  re- 
mained in  his  possession  after  Schumann's  death.  When  years  later  a 
"complete"  edition  of  Schumann's  works  was  negotiated  by  Clara  Schu- 
mann, the  Concerto,  undoubtedly  came  up  for  discussion,  though 
there  is  no  mention  of  it  in  the  published  correspondence  of  Joachim, 
Brahms,  and  Clara  at  that  time. 

"In  earlier  years,"  according  to  information  given  by  Lawrence 
Gilman  in  his  notes  on  this  Concerto,  "Joachim  had  played  the  work 
in  private  and  the  score  was  known  to  certain  of  his  friends  —  Brahms, 
Bruch,  Halir,  and  others;  though  in  the  latter  part  of  his  life  Joachim 
is  said  to  have  refused  to  play  the  work,  even  in  private,  and  was 
reluctant  to  discuss  it." 

Andreas  Moser,  preparing  the  biography  of  Joachim,  several  times 
urged  him  for  a  statement  about  the  Schumann  manuscript,  and  at 
last  in  1898  received  from  him  a  long  and  explicit  letter  which  was 
duly  published  in  the  biography.  Joachim  answered  that  whereas 
"certain  pages   (how  could  it  be  otherwise?)  testify  to  the  deep  sensi- 
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bility  of  the  composer,  this  by  contrast  unhappily  makes  the  weaker 
parts  more  evident."  He  praised  the  second  subject  of  the  opening 
movement  as  "rich,  beautiful  in  sentiment,  truly  typical  of  Schu- 
mann"; the  beginning  of  the  slow  movement  as  "deep,  characteristic, 
and  full  of  feeling";  the  finale  as  "spirited"  and  "not  lacking  in  in- 
teresting details."  But  every  point  of  praise  is  followed  by  the  sorrow- 
ful information  that  the  inspiration  was  not  sustained  in  the  develop- 
ment. He  said,  in  short,  that  in  fidelity  to  the  memory  of  his  friend, 
he  "could  not  allow  the  publication  of  the  work,  however  much 
desired  by  the  public." 

This  letter  was  enough  to  allay  public  curiosity  for  a  long  time.  On 
the  death  of  Joachim  in  1907  the  manuscript  was  acquired,  through 
his  son  Johannes,  by  the  Staatsbibliothek  in  Berlin,  with  the  stipula- 
tion that  it  should  not  be  published  until  one  hundred  years  had 
transpired  since  the  death  of  its  composer,  which,  of  course,  would 
have  effectually  sealed  it  until  the  year  1956.*  The  mystery  of  Joachim's 
drastic  thoroughness  in  guarding  the  manuscript  from  public  knowl- 

*  Accounts  of  the  fortunes  of  the  Concerto  usually  state  that  the  manuscript  was  bequeathed 
to  the  State  Library,  and  it  is  sometimes  said  that  Joachim  willed  it  to  the  Library  with  the 
hundred  years'  restriction.  The  truth  on  these  points  comes  in  a  letter  from  Georg  Schunemann, 
the  librarian,  in  answer  to  specific  inquiry.  Herr  Schunemann  writes:  "The  manuscript  of 
Robert  Schumann  was  acquired  by  the  Staatsbibliothek  in  the  year  1907  from  the  heirs  of 
Joachim.   The  terms  of  the  sale  by  the  heirs  stipulated  that  publication  should  be  withheld 
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A  PROMISE  IN  EACH  PRECIOUS  MOMENT 

As  chubby  fingers  grope  their  way  to  understanding,  each  fleeting  moment 
brings  its  golden  reward.  A  reward  in  artistic  development,  in  creative  in- 
spiration, in  rhythm  and  warmth  and  culture  .  .  .  the  richest  of  Life's  gifts 
for  the  child  you  love.  Cherish  those  moments  of  aspiration,  mother  and 
dad.  They  are  bright  with  hope  and  promise.  Demand  for  them  the  full  meas- 
ure of  achievement  made  possible  only  by  a  superlative  piano  ...  a  Mason 
&  Hamlin,  musically  the  most  beautiful  piano  the  world  has  ever  known. 
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edge  is  partly  explained  by  the  recent  revelations  of  Eugenie  Schu- 
mann, Robert  Schumann's  daughter,  of  a  verbal  understanding  be- 
tween Clara  Schumann,  Joachim  and  Brahms  that  the  Concerto 
should  not  be  published.  Even  so,  Joachim's  reticence  on  the  subject 
in  his  last  years,  and  his  condemnatory  letter  to  Moser,  may  have 
been  protectively  colored  by  an  uneasy  sense  of  his  too  strenuous  zeal 
in  shielding  the  "weaknesses"  of  his  friend  from  public  view.  If  a 
violinist  receives  a  concerto  fresh-written  from  the  eager  hands  of  a 
composer  like  Schumann,  and  holds  it  through  a  long  career  without 
performing  it,  he  would  subject  himself  to  some  decidedly  unpleasant 
criticism,  should  the  world  find  treasurable  beauty  in  what  he  had  so 
sedulously  suppressed. 

It  may  well  be  questioned  whether  the  public  is  not  entitled  to 
judge  for  itself  as  to  the  merits  or  demerits  of  Schumann's  single  con- 
tribution to  the  meager  list  of  violin  concertos  by  great  composers. 
The  more  inquiring  students  of  Schumann  are  not  disposed  to  accept 
on  faith  the  judgment  of  a  single  custodian,  or  even  of  a  select  circle 
of  custodians,  of  the  Schumann  tradition,  however  expert  and  well- 
intentioned  that  judgment  might  be.   If  the  score,  which  has  been 


until  the  year  1956.  No  will  of  Joachim  or  wish  expressed  by  him  was  produced.  The  restric- 
tions attached  to  the  sale  were  at  my  request  made  August  3,  1936,  retracted  by  the  same  heirs 
who  had  sold  the  score."  It  would  be  interesting  to  know  whether  the  strange  restriction 
originated  with  Joachim  or  with  his  heirs. 
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EL  PATIO 
Stearns'  Cruise  Shop 

Double  the  fun  of  your  trip  by  getting  your  fashion  pass- 
port for  the  Mediterranean,  the  sunny  south  or  the  gay 
islands,  in  our  fourth  floor  cruise  shop.  Washables  and 
knitteds  for  daytime,  intriguing  dinner  frocks,  formal  danc- 
ing dresses,  hats,  shoes,  bags  and  luggage  are  here  assem- 
bled for  easy  selection.  The  knowledge  that  your  clothes  are 
absolutely  correct  for  each  occasion  and  clime  will  help 
you  to  enjoy  every  minute  of  your  holidays. 
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for  so  many  years  inaccessible,*  should  have  nothing  to  add  to  the 
finer  pages  of  Schumann,  it  is  a  truism  that  the  stature  of  Schumann 
would  not  be  lessened  by  its  publication,  and  that  the  piece  itself 
would  in  the  end  achieve  no  more  frequent  performances  than  it 
deserved.  If  on  the  other  hand  this  Concerto  reveals  the  greater  Schu- 
mann, in  glimpses  or  at  length,  the  restrictions  laid  upon  it  will 
hardly  reflect  good  judgment  on  the  part  of  the  virtuoso  for  whom 
it  was  written,  despite  the  fact  that  his  integrity,  fundamental  loyalty 
to  Schumann,  and  high  degree  of  musicianship  cannot  for  a  moment 
be  doubted. 

The  pursuit  of  ascertainable  fact  becomes  additionally  difficult 
when  one  reads  accounts  of  the  "spirit"  messages  received  by  Yelly 
d'Aranyi  and  her  sister,  Adila  Fachiri   (both  violinists),  grandnieces  of 


*  Fifty-three  years,  at  least!  S.  Joachim-Chaigneau,  whose  article  "The  Truth  about 
Schumann's  Unpublished  Violin  Concerto"  (Le  Guide  du  Concert,  October  15,  1937)  is 
nothing  less  than  a  carefully  assembled  defense  of  Joseph  Joachim  and  an  attack  upon 
"a  publicity  campaign  which  drags  the  public  over  a  road  sown  with  errors,  injustices  and 
contradictions,"  remarks  of  its  interment  in  the  Library:  "Any  visitor  Avas  at  liberty  to 
study  or  even  to   copy  it." 

And  yet,  according  to  Richard  Capell  in  the  London  Daily  Telegraph,  "the  Berlin  library 
made  great  difficulties  about  showing  their  treasure  to  Baron  Palmstierna  four  years  ago. 
It  was  not  for  the  public,  a  curator  said.  But  he  would  make  an  exception.  Even  so,  what 
was  shown  was  not  Schumann's  own  score,   but  a  copy." 
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Joseph  Joachim.  The  nature  of  these  messages  and  the  results  to  which 
they  led  are  described  in  a  book  recently  published  in  London,  "Hori- 
zons of  Immortality,"  by  Baron  Erik  Palmstierna,  Swedish  minister  to 
London.  The  messages,  the  first  of  which  came  in  March,  1933,  by 
direct  communication,  the  two  sisters  have  said,  and  not  through  a 
medium,  are  purported  to  have  come  from  Robert  Schumann,  who 
urged  the  exhumation  of  a  work  for  the  violin.  Another  message, 
described  as  coming  from  Joachim  himself,  showed  a  decided  ultra- 
terrestrial  change  of  heart,  for  he  admitted  "having  been  far  too  in- 
tolerant and  that  it  would  make  him  happy  were  you  able  to  correct 
a  mistake  he  has  committed  by  refusing  to  publish  such  a  work." 
Another  message  from  him  declared  that  the  Concerto  "ought  to  be 
in  the  Hochschule  Museum,  but  I  cannot  recollect  for  certain."  In- 
quiries at  that  famous  school  of  music  in  Berlin,  where  Joachim  taught 
for  many  years,  in  turn  led  to  the  discovery  of  the  complete  score  at 
the  Prussian  State  Library.  Numerous  other  messages  are  reported  ver- 
batim by  Baron  Palmstierna.  The  present  writer,  wishing  neither  to 
accept  nor  reject  evidence  at  first  glance,  is  glad,  in  his  bewilderment, 
to  take  refuge  in  the  thought  that  the  whole  matter  will  need  further 
sifting  by  qualified  hands  before  it  can  make  thorough  sense,  and 
until  that  time  may  be  allowed  to  rest  in  the  realm  of  speculation.  It 
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is  yet  to  be  explained,  for  example,  how  a  grandniece  of  Joachim 
could  have  been  quite  ignorant  of  the  existence  and  whereabouts  of 
a  score  often  mentioned  in  the  Schumann  and  the  Joachim  literature, 
and  of  intimate  concern  to  the  family  Joachim.  A  closing  observation 
is  that  this  same  violinist,  whatever  the  source  of  her  knowledge,  was 
commendably  active  in  starting  the  movement  which  at  last  brought 
the  score's  release.* 

The  manuscript,  while  resting  in  the  Berlin  Library  with  the  diaries 
and  other  effects  of  Schumann,  is  said  to  have  come  under  the  en- 
thusiastic scrutiny  of  Georg  Schunemann,  head  of  the  music  depart- 
ment of  that  institution,  who.  according  to  Geraldine  de  Courcy, 
Berlin  correspondent  of  Musical  America,  "has  been  familiar  with  the 
Concerto  ever  since  its  acquisition  by  the  Library  in  1907."  It  may 
not  have  occurred  to  Herr  Schunemann  that  the  prohibitions  put 
upon  the  Concerto  might  be  surmounted.  The  existence  of  the  score 


*These  events  bring  to  mind  Schumann's  interest  in  spiritualism,  which  was  particularly 
keen  in  the  twilight  of  his  clear  mental  vision.  It  will  be  remembered  how  on  February  17. 
1854,  as  described  by  Wasielewski,  Schumann  rose  from  his  bed  and  wrote  down  a  theme 
which  lie  said  had  been  communicated  to  him  by  the  spirits  of  Schubert  and  Mendelssohn. 
This  theme  was  used  by  Brahms  after  Schumann's  death  as  the  subject  for  his  Variations 
tor  piano  duet,  Op.  23.  Lawrence  Oilman  points  out  that  this  is  none  other  than  the  theme 
(identical  in  contour  so  far  as  the  first  six  notes  are  concerned)  of  the  slow  movement  of 
the  Violin  Concerto.  The  theme,  therefore,  which  Schumann  believed  to  have  come  from  an- 
other world,   was  plainly   derived  from  one  he  himself   had   written   some  five  months  before. 
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To 


men  whose  judgment 


the  world  calls  good 


MORE  than  anything  else,  the  thing  that 
has  put  you  where  you  are  is  your 
ability  to  weigh  several  courses  of  action 
and  to  choose  the  soundest. 

This  isn't  flattery,  because  few  men  rise 
high  in  American  business  or  professional 
life  unless  they  possess  this  keen  analytical 
faculty. 

It  is  to  this  type  of  judgment  that 
Packard  presents  its  cars  for  1938.  For 
obviously,  only  the  more  successful  can 
afford  to  buy  a  Packard  12  or  a  Packard 
Super  8.  It  is  to  this  type  of  judgment 
that  we  make  this  offer: 

Let  us  lend  you,  without  any  obligation 
whatsoever,  a  1938  Packard  12  or  Super  8. 
Use  it  as  you  would  your  own  car— put  it 
to  any  test  you  care  to  make. 

Compare  the  appearance  of  the  Packard 


with  other  makes  of  fine  cars  you  meet. 
Ask  yourself  if  any  other  car  has  lines  as 
distinguished  as  Packard's— or  is  as  easily 
identified. 

Honestly  question  if  any  other  fine  car 
can  give  you  the  comfort,  the  quiet,  the 
degree  of  safety,  the  mechanical  excellence, 
you  enjoy  in  a  Packard. 

Then  compare  the  costs.  It  may  surprise 
you  to  learn  that  a  1938  Packard  12  or 
Super  8  will  actually  cost  hundreds  of  dol- 
lars less  than  any  comparable  car  you  can 
buy,  foreign  or  domestic. 

Frankly,  we  suggest  that  you  make  this 
trial  of  a  Packard  because  we  are  confident 
of  the  car's  inherent  ability,  without  bene- 
fit of  salesmanship,  to  make  you  deter- 
mined to  be  the  man  who  owns  one. 

ASK  THE  MAN   WHO   OWNS   ONE 


PACKARD  MOTOR  CAR  COMPANY 
OF  BOSTON,  Inc. 
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came  to  the  more  active  attention  of  Herr  Wilhelm  Strecker,  head  of 
the  publishing  firm  of  B.  Schott's  Sonne,  Mainz.  Wilhelm  Strecker 
submitted  to  Yehudi  Menuhin,  in  April  1937,  f°r  n^s  opinion,  photo- 
static copies  of  the  manuscript  obtained  from  the  Library.  Mr. 
Menuhin  answered,  expressing  his  great  enthusiasm  for  the  score,  and 
his  willingness  to  perform  it,  but  later  insisted  that  it  be  published 
strictly  in  its  original  form,  without  benefit  of  editing  by  other  hands. 
Permission  for  publication  and  performance  of  the  Concerto  was 
accordingly  sought  and  obtained  from  the  necessary  Joachim  heirs. 
Mr.  Menuhin  performs  the  Concerto,  as  now  published,  in  fidelity  to 
the  original  score,  and  not  with  alterations  in  the  solo  part  as  used  at 
the  first  performance  in  Berlin. 


I.  In  kraftigem,  nicht  zu  schnellem  Tempo  (Energetically  but  not 
too  fast),  D  minor.  The  tutti  give  forth  a  theme  of  broad  and  rhythmic 
chords,  and  shortly  follow  it  with  a  supple  and  tender  subject  in 
F  major.  The  solo  enters  with  tortuous  passage  work,  with  string 
accompaniment,  subsiding  to  a  gentle  and  more  complete  unfolding 
of  the  F  major  subject.  There  is  elaboration  of  this,  alternating  with 
the  first  subject,  which  is  still  given  to  the  orchestra.  The  Concerto 
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here  and  elsewhere  follows  classic  lines  of  the  form  in  that  there  is 
little  development  in  the  symphonic  sense. 

II.  Langsam  (Slowly),  B-flat  major.  Through  the  fifty  bars  of  the 
movement,  the  soloist  delivers  an  extended  melody.  It  is  marked 
"ausdrucksvoll,"  but  the  expression  lies  in  fine  shading  rather  than 
the  broad  phrase,  veiled  and  intimate  feeling  rather  than  passion. 
Four  bars  of  quickening  anticipation  lead  directly  into  the  joyous 
finale. 

III.  Lebhaft  dock  nicht  schnell  (Lively  but  not  fast),  D  major. 
This  movement  in  3-4  rhythm  has  the  suggestion  "alia  polacca."  The 
orchestra  carries  its  bright  and  propulsive  rhythm,  while  against  it  are 
set  solo  figurations  in  rhapsodic  vein.  This  exultant  music  is  relieved 
by  a  more  songful  subject  for  the  solo  player,  a  clear  return,  though 
in  different  rhythm,  to  the  melody  of  the  slow  movement. 

The  original  manuscript  is  inscribed:  "Concerto  for  Violin,  with 
orchestral  accompaniment,  Diisseldorf,  September  21-October  3,  1853." 
"A  copy  of  the  score  that  was  found  in  Joachim's  effects,"  writes  Herr 
Schunemann  in  a  preface  to  the  score,  "has  been  corrected  in  several 
places,  and  without  doubt  this  was  done  by  Schumann  himself,  for 
exactly  the  same  changes  are  to  be  found  in  a  manuscript  of  the  piano 
score  bearing  this  description  in  Schumann's  own  handwriting:  'Con- 
certo for  Violin  with  orchestral  accompaniment,  piano  score.'  All  of 
the  improvements  are  concerned  with  passages  difficult  of  execution, 
and  are  definitely  authentic." 

Let  us  inquire  more  closely  into  the  early  history  of  the  Concerto. 


We  call  it 

"Franklin  Fabric" 

Because  it  is  a  material  that  is  made  by  us  and  is 
entirely  different  from  anything  we  have  ever  pre* 
sented.  A  fabric  possessing  the  many  advantages  of 
knitting  together  with  the  appearance  of  our  finest 
Imported  Tweeds* 

It  lends  itself  perfectly  to  Custom  Tailoring  and 
proudly  bears  the  name  of 


Ulrs.  draakiiri 

i4t  lUurfnut}  Strict 
fcostmv.Hlass. 


INC. 


[700] 


OUR  BACK  BAY  BRANCH,  located 
in  the  Uptown  shopping  district,  is  a  convenient 
place  for  you  to  transact  your  banking  affairs. 
Here,  both  banking  and  safe  deposit  facilities, 
including  spacious  vaults  for  silver  storage,  are 
combined  in  pleasant  surroundings — in  a  build- 
ing especially  designed  and  built  for  the  con- 
venience of  our  customers. 


9352 

New  England  Trust  Company 

DEVONSHIRE    and   MILK    STREETS 
BACK  BAY  BRANCH    :    99  NEWBURY  STREET 

Boston 

Member  Federal  Deposit  Insurance  Corporation 


[70i] 


On  August  28,  1853,  Joseph  Joachim  went  to  Diisseldorf  to  spend 
his  holidays  with  his  friends,  the  Schumanns.  Both  Robert  and  Clara 
took  joy  in  the  great  talent,  the  musical  understanding  and  promise 
of  the  young  violinist  whose  performance  of  Beethoven's  Violin  Con- 
certo at  the  lower  Rhine  Festival  in  May  had  been  a  revelation  to 
both.  "Robert  was  in  extraordinarily  good  spirits,"  wrote  Clara  in 
the  diary  during  the  visit.  And  Robert  himself  made  several  entries: 
"Joachim  is  wonderful."  "Morning  and  evening  music  with  Joachim." 
"Happy  hours."  It  was  under  the  direct  stimulation  of  Joachim's 
talent  that  Schumann  composed  his  Fantasia  forthwith,  and  closely 
followed  it  with  a  still  more  ambitious  work  —  a  concerto  for  the 
violin,  a  companion  piece  perhaps  for  the  concertos  of  Beethoven  and 
of  Mendelssohn  which,  in  the  opinion  of  that  circle,  had  no  equal. 

"A  piece  for  violin  commenced,"  was  the  entry  of  September  21. 
On  September  23,  Joachim  spent  the  day  with  the  Schumanns  on  his 
way  to  the  Karlsruhe  Festival,  playing  the  Fantasia  with  them,  and 
also  the  A  Minor  Sonata.  The  diary  has  another  entry:  "I  am  dili- 
gently working  on  the  Violin  Concerto."  On  September  30,  there  is 
the  entry:  "Herr  Brahms  from  Hamburg."  On  October  1:  "The  Con- 
certo for  Violin  completed.  —  Brahms  visited  us  —  a  genius!"  And  on 
October   3:    "The   Concerto   is   completely   instrumented."   Johannes 
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Brahms  had  arrived  to  make  himseli  known  to  the  .vliumanns  even 
while  Robert  was  in  the  midst  ol  his  feverish  work  upon  the  new 
score  in  the  evident  purpose  ol  completing  it  in  time  lor  an  earl) 
performance  by   Joachim.  Robert  and  Clara  gave  rapturous  hours  to 

the  company  of  the  young  man  in  whom  they  at  once  divined  a  new 
and  glorious  prophet  of  their  cause.  Although  Brahms  lingered  with 
them  for  many  days,  making  much  music,  this  did  not  prevent  the 
completion  in  detail,  as  for  performance,  of  a  large  and  full-length 

work  in  the  space  of  thirteen  days.  On  the  day  of  its  completion, 
Schumann  dispatched  the  piano  arrangement  of  the  Concerto  to 
Joachim  with  the  letter:  "Here  is  something  new.  It  will  give  you  a 
picture  of  sincere  earnestness  behind  which  often  reigns  a  happv 
mood.  Often  I  saw  you  in  my  fantasv  when  I  wrote  the  Concerto.  .  .  . 
Tell  me  everything,  of  the  parts  that  seem  unperformable.  I  shall 
keep  the  score  four  more  days,  as  the  orchestral  parts  must  be  copied. 
The  piano  transcription  and  the  violin  part  you  may  keep."  On 
October  7.  Clara  recorded  her  first  glimpse  of  the  new  work:  ''Robert 
has  finished  a  most  interesting  violin  concerto.  He  played  it  to  me  in 
a  sort  of  way,  but  I  will  not  venture  to  say  more  of  it  until  I  have 
heard  it  properly.  The  adagio  and  the  last  movement  were  quite  clear 
to  me,  but  not  the  first  movement."'  And  Schumann  wrote  again  to 
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Joachim,  as  he  sent  the  full  score:  "I  believe  it's  easier  than  my 
Fantasia.  The  orchestra,  too,  is  more  effective.  .  .  .  Oh,  how  happy  I 
will  be  if  we  can  perform  it  at  the  opening  concert  of  the  new  season." 
Joachim  tried  over  the  work  and  wrote  to  Schumann  on  October  16: 
"I  am  looking  forward  to  this  Sunday  morning,  which  will  be  dedi- 
cated to  your  Concerto."  But  there  came  another  letter  of  October  20: 
"Unfortunately  my  mind  is  not  free  enough  to  start  studying  the 
Concerto  as  I  had  hoped  for.  Am  looking  forward  to  a  more  worthy 
performance  later  than  would  be  possible  now." 

In  November,  Schumann  was  asked  to  resign  from  his  post  as  con- 
ductor at  Diisseldorf,  and  the  possibility  of  a  near  performance  be- 
came still  less  likely.  After  a  tour  of  Holland,  the  Schumanns  visited 
Hanover  in  the  last  week  of  January,  drawn  by  an  announced  presen- 
tation of  the  "Paradise  and  the  Peri."  Brahms  was  there,  as  well  as 
Grimm  and  Hiller,  and  although  the  performance  of  the  "Peri"  fell 
through  at  the  last  moment,  the  circle  of  friends  spent  happy  days 
together  in  the  bachelor  quarters  of  the  young  concertmaster  of  the 
Hanover  Royal  Orchestra.  The  violin  and  the  piano  were  not  allowed 
to  cool,  and  inevitably  the  Concerto  was  played  over  by  Joachim.  He 
wrote  to  Schumann  almost  a  year  later,  at  the  time  of  the  latter's 
sickness:  "I  am  now  ready  to  play  it  for  you.  1  understand  it  better 
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now  than  at  the  time  I  played  it  for  you  in  Hanover  so  unworthily, 

to  my  great  sorrow.  It  sounds  so  much  better  now.  Oh,  those  were 
glorious  days,  when  you  laughed  so  heartily,  when  we  all  thought 
that  the  last  movement  sounded  as  if  Kosciusko  with  Sobieski  opened 
a  polonaise."  Joachim  played  the  "Fantasia"  publicly  during  the  Han- 
over visit.  Clara  appeared  with  the  orchestra  in  Beethoven's  "Em- 
peror" Concerto,  and  Joachim  conducted  Schumann's  Fourth  Sym- 
phony. On  the  30th  of  January,  the  Schumanns  were  compelled  to 
take  train  for  Diisseldorf,  as  Brahms,  Joachim,  Grimm  and  Hiller 
waved  good-bye  to  them  at  the  station.  On  February  6th,  Schumann 
wrote  to  Joachim  a  cheerful  letter  recalling  their  joyous  times  in  Han- 
over, but  ending  with  the  ominous  words:  "I  must  end  now.  It  is 
already  growing  dark."  It  was  on  February  27th  that  Schumann  tried 
to  end  his  life  by  jumping  from  a  bridge  into  the  Rhine. 

During  the  anxious  two  years  of  Schumann's  last  illness,  Joachim 
was  frequently  at  Clara's  side,  frequently  at  Endenich,  ready  and 
eager  to  note  signs  of  improvement  and  joyfully  to  bring  them  to  the 
anxious  Clara.  He  wrote  to  her  on  October  22,  1854:  "I  cannot 
imagine  spending  my  time  more  profitably  than  in  studying  the  Con- 
certo with  Brahms  and  yourself."  Again  the  subject  is  mentioned  after 
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Schumann's  death  (in  a  letter  of  October  15,  1857):  "Your  Robert's 
violin  concerto  we  must  play  often  together  in  Dresden.  The  last 
movement  is  so  difficult  for  the  violin,  but  I  begin  to  master  it  in 
my  fingers.  There  are  such  glorious  and  wonderful  passages  in  the 
first  and  second  movements." 

When,  in  i860,  Clara  made  arrangements  with  a  publisher  for  a 
complete  edition  of  Schumann's  work,  Joachim  wrote  to  her  (July  5) 
dissuading  her  from  publishing  Robert's  arrangement  of  a  piano  ac- 
companiment for  Bach's  violoncello  sonatas,  "hard  as  I  find  it  to  ful- 
fill this  duty  towards  the  dear  beloved  master  whose  works  I  look  up 
to  daily  with  admiration  and  gratitude  for  so  much  that  is  glorious. 
But  just  because  the  laurel  leaves  in  the  crown  of  immortality  which 
posterity  has  woven  for  him  are  so  thick  and  fresh,  we  may  not  add  a 
faded  leaf  but  rather  with  watchful  love  must  keep  it  from  the  eyes 
of  the  musical  world." 

Curiously  enough,  Brahms,  writing  to  Clara  a  month  later  (August 
6),  used  the  same  simile  of  the  "faded  leaves."  His  letter,  discussing  the 
advisability  of  publishing  Schumann's  "Requiem"  and  his  "Mass," 
exhibits,  it  must  be  said,  a  far  greater  clarity  of  thought  and  intelli- 
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gence  than  was  ever  evident  in  Joachim's  handling  of  such  problems. 
"As  far  as  I  am  concerned,  I  think  you  ought  to  publish  them,  if  you 
have  anyone  to  take  them.  I  can  only  state  the  reasons  for  and  against. 
There  is  always  the  chief  point  of  all:  the  works  are  of  such  a  char- 
acter that  in  my  opinion  it  would  be  too  great  a  piece  of  arrogance, 
if  my  judgment  and  my  advice  hindered  their  publication.  They  do 
not  belong  to  the  latter  years;  and  if  Schumann  himself  intended 
them  to  be  printed  and  had  fully  prepared  them,  who  then  has  the 
right  to  interfere?  But  on  the  other  hand,  it  is  excusable,  and  by  no 
means  to  be  considered  offensive,  if  in  the  case  of  a  man  loved  and 
honored  as  he  is,  one  should  lift  perhaps  too  bold  a  hand  to  ensure 
that  his  crown  of  immortelles  consist  only  of  flowers  which  can  never 
fade.  All  that  we  do  is  but  the  work  of  human  hands.  The  world 
likes  to  see  the  weaknesses  of  its  great  men,  and  sooner  or  later  it  is 
sure  to  discover  them.  ..." 

The  world  demands  likewise  to  know  each  particular  of  their 
strength,  and  in  the  leisurely  course  of  time  that  discovery  too  is 
bound  to  come. 


As  this  issue  goes  to  press,  a  statement  comes  to  hand  which  was 
made  by  Eugenie  Schumann,  the  daughter  of  Robert  Schumann  now 
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living  in  Switzerland.  This  statement,  published  in  the  Schweizerischen 
Musikzeitung,  is  a  protest  against  the  publication  of  the  Concerto. 
Fraulein  Schumann  here  writes  that  the  decision  against  the  publica- 
tion of  the  work  was  made  solely  by  her  mother,  with  the  advice  of 
Joachim  and  Brahms. 

"The  fate  of  the  violin  concerto  remained  undecided  for  a  long  time. 
Although  my  father  had  stated  that  it  was  completed,  my  mother 
could  not  bring  herself  to  the  decision  to  publish  it.  It  was  brought 
out  now  and  then,  was  even  played  with  orchestra  once  at  a  Gewand- 
haus  rehearsal  in  Leipzig  in  the  year  1857  —  it  was  discussed  with  her 
friends  Joachim  and  Brahms  again  and  again,  and  again  and  again 
laid  back  in  my  mother's  music  cabinet.  .  .  .  To  us  children  our  mother 
explained  in  the  gentlest  way  that  the  concerto  revealed  definite  traces 
of  his  last  affliction.  .  .  .  Never  to  be  forgotten  by  me  is  the  moment 
in  my  mother's  house  in  Frankfort-am-Main  when  she  came  in  to  us, 
and  with  deep,  restrained  emotion  in  her  face  said:  'I  have  just  de- 
cided with  Joachim  and  Johannes  that  the  concerto  shall  not  be  pub- 
lished, not  now  nor  ever.  We  all  agree  about  it.'  My  mother  gave 
the  manuscript  to  Joachim,  for  whom  it  had  been  written." 

Eugenie  Schumann  concludes  that  she  was  not  informed  of  negotia- 
tions for  the  music's  release  until  it  was  far  under  way.  She  acceded 
only  after  legal  advice  that  opposition  would  in  the  end  prove  futile. 
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CONCERTO  IN  E  MINOR  FOR  VIOLIN,  Op.  64 

By  Felix  Mendelssohn-Bartholdy 

Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847 


Mendelssohn  completed  his  Violin  Concerto  on  September  16,  1844.  Ferdinand 
David  was  the  soloist  at  the  first  performance,  which  took  place  at  the  Gewandhaus 
concerts  in  Leipzig,  March  13,  1845.  Niels  W.  Gade  conducted.  The  composer  was 
on  hand  to  conduct  the  second  performance,  which  was  given  at  the  same  concerts, 
October  23,  1845,  David  again  playing  the  violin  part  once  more.  The  third  per- 
formance was  in  Dresden,  and  the  soloist  Joseph  Joachim,  then  aged  fourteen 
(November  10,  1845). 

The  following  violinists  have  performed  this  concerto  with  the  Boston  Symphony 
Orchestra  in  the  Friday  and  Saturday  series:  Alfred  de  Seve  (February  17,  1882); 
Willis  E.  Nowell  (December  24,  1885);  Charles  Martin  Loeffler  (December  10,  1886); 
Franz  Kneisel  (March  22,  1895);  Leonora  Jackson  (February  16,  1900);  E.  Fernandez- 
Arbos  (October  23,  1903);  Marie  Hall  (January  26,  1906);  Sylvain  Noack  (December 
26,  1913);  Fritz  Kreisler  (January  1,  1915);  Fredric  Fradkin  (February  14,  1919); 
Toscha  Seidel  (February  9,  1923);  Nathan  Milstein  (March  20,  1936);  Jascha  Heifetz 
(January  29,  1937). 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  twyo  trumpets,  timpani  and  strings. 

It  was  two  years  before  his  death,  in  1845,  that  Mendelssohn  put  the 
last  touches  upon  his  concerto  for  the  violin.  Such  a  work  was  an 
idea  long  cherished  by  him,  and  dates  back  to  the  year  1823  when,  a 
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boy  of  fourteen,  he  made  two  attempts  at  the  form.  They  figured 
among  the  astonishing  number  of  manuscripts  which  he  neatly  turned 
out  from  the  age  of  twelve  —  symphonies  and  operas  included  —  and 
for  the  most  part  never  published.  Among  the  many  accomplishments 
of  the  young  Felix  was  the  violin  and  the  viola,  although  the  piano 
remained  his  chosen  instrument. 

In  July,  1838,  he  wrote  to  his  friend  Ferdinand  David,  the  violinist: 
"I  should  like  to  write  a  violin  concerto  for  you  next  winter.  One  in 
E  minor  runs  through  my  head,  the  beginning  of  which  gives  me  no 
peace."  Meeting  encouragement,  he  wrote  again  in  the  following 
summer:  "It  is  nice  of  you  to  urge  me  for  a  violin  concerto!  I  have  the 
liveliest  desire  to  write  one  for  you,  and  I  have  a  few  propitious  days 
here.  I  shall  bring  you  something  of  the  sort,  but  it  is  not  an  easy 
task.  You  want  it  to  be  brilliant,  and  how  is  such  a  one  as  I  to  manage 
that?  The  whole  first  solo  is  to  be  played  on  the  E  string!" 

Still,  he  proceeded  with  caution,  taking  care  that  the  violin  part 
should  be  written  to  the  best  possible  advantage.  The  work  was  com- 
pleted September  16,  1844,  not  without  considerable  correspondence 
with  David  on  one  point  or  another.  He  made  further  revision  in  the 
solo  and  orchestral  parts  both.  Even  after  the  score  had  gone  forward 
to  the  publishers  in  December,  there  was  still  further  polishing  of 
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details,  David  for  example  touching  up  the  cadenza  according  to  his 
own  lights.  Those  who  are  quick  to  condemn  Mendelssohn  for  his 
"fatal  facility"  should  study  the  meticulous  evolution  of  the  violin 
concerto. 

The  violinist  proceeds  at  once  with  the  songful  main  theme,  to  an 
accompaniment  of  the  string  orchestra.  After  a  considerable  amount 
of  displayful  passage  work,  the  soloist  yields  first  place  to  the  or- 
chestra, which  makes  its  own  exposition  to  a  violin  obbligato.  The 
second  theme  is  intoned  in  soft  harmonies  by  the  flutes  and  clarinets 
over  a  pedal  G  in  the  solo  part.  The  development  of  the  themes  is 
considerable,  following  conventional  courses.  The  cadenza  before  the 
recapitulation  is  conspicuous  in  trills  and  arpeggios. 

The  andante  follows  without  break,  the  violin  taking  the  lead  in 
the  presentation  of  the  theme.  The  middle  section  is  of  an  impassioned 
character,  its  agitation  increased  by  a  tremolo  accompaniment  which 
extends  to  the  solo  part  itself.  A  short  reprise  leads,  by  way  of  a  transi- 
tional allegretto,  to  the  finale,  allegro  molto  vivace.  The  violin  again 
leads  off  with  a  scherzo-like  theme,  which  it  follows  with  a  constant 
sparkle  of  passage  work  and  thematic  iteration.  There  is  hardly  a 
breathing  space  in  the  part  to  the  very  end  of  the  rondo,  and  the 
composer  loses  no  opportunity  to  set  off  his  soloist  with  all  the  or- 
chestral adroitness  of  his  best  scherzo  style. 
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Gas,  oil  and  lubrication  at  lowest  prices. 
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OVERTURE  TO    'DER  FLIEGENDE  HOLLANDER"   ("THE 

FLYING  DUTCHMAN") 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,   1883 


Wagner  composed  "Der  Fliegende  Hollander"  in  Paris  in  1841.  The  opera  was 
first  performed  in  Dresden,  January  2,  1843,  under  the  composer's  direction.  The 
first  performance  in  the  United  States  was  by  an  Italian  company  in  Philadelphia, 
November  8,  1876.  The  first  performance  in  Boston  was  given  at  the  Globe  Theatre, 
March  14,  1877.  The  Overture  had  its  first  American  performance  at  the  hands  of 
Theodore  Thomas,  who  conducted  it  in  New  York,  May  13,  1862.  The  Overture 
was  first  played  in  Boston,  October  14,  1870. 

The  following  orchestra  is  used  in  the  Overture:  two  flutes  and  piccolo,  two 
oboes  and  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones  and  tuba,  harp,  timpani  and  strings. 

The  most  recent  performance  of  the  Overture  at  the  Friday  and  Saturday  con- 
certs of  this  orchestra  was  on  November  28,  1930. 

In  the  year  1839,  Richard  Wagner,  escaping  his  pressing  creditors  at 
Riga  and  eager  to  try  his  fortunes  elsewhere,  managed  without 
passport  to  cross  the  Russian  border  with  his  young  wife,  and  such 
possessions  as  the  two  could  take  with  them,  including  their  New- 
foundland dog.  They  sailed  from  Pillau  for  England,  with  Paris  as 
their  objective.  The  small  boat,  which  was  not  intended  for  passengers 
and  had  no  accommodations,  encountered  fearful  storms  in  the  Baltic 
sea,  and  was  driven  for  safety  to  the  coast  of  Norway.  "The  passage 
through  the  Norwegian  fjords,"  wrote  Wagner  in  "Mein  Leben" 
"made  a  wondrous  impression  on  my  fancy.  A  feeling  of  indescribable 
content  came  over  me  when  the  enormous  granite  walls  echoed  the 
hail  of  the  crew  as  they  cast  anchor  and  furled  the  sails.  The  sharp 
rhythm  of  this  call  clung  to  me  like  an  omen  of  good  cheer,  and 
shaped  itself  presently  into  the  theme  of  the  seamen's  song  in  my 
'Fliegender  Hollander.'  The  idea  of  this  opera  was  even  at  that  time 
ever  present  in  my  mind,  and  it  now  took  on  a  definite  poetic  and 
musical  color  under  the  influence  of  my  recent  impressions." 

Wagner  had  been  much  taken  with  the  legend  of  the  Dutch  captain 
who  had  sworn  with  vows  holy  and  unholy  that  he  would  round  the 
Cape  of  Good  Hope  though  it  took  eternity  to  do  it,  whereby  he  was 
condemned  by  the  Devil  to  that  eternal  quest  in  a  phantom  vessel 
often  seen  by  sailors  when  the  seas  were  high.  If  Wagner  needed 
further  experience  to  give  the  taste  of  actuality  to  his  imaginative 
current,  he  found  it  when  their  boat  struck  a  worse  storm  and  was 
nearly  wrecked  before  the  couple  took  port  in  England  after  a  voyage 
of  three  and  one-half  weeks.  In  Paris,  unable  to  find  acceptance  for 
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his  opera  "Rienzi,"  completed  there,  Wagner  turned  in  earnest  to  his 
legend  of  the  unfortunate  Dutchman,  wrote  the  libretto  in  May,  1841, 
and  in  July  and  August,  within  the  space  of  seven  weeks,  composed 
the  music.  He  had  difficulty  finding  a  producer  for  "Der  Fliegende 
Hollander/'  but  when  "Rienzi,"  accepted  by  Dresden,  was  performed 
there  with  great  success  on  October  20,  1842,  the  mounting  of  "Der 
Fliegende  Hollander"  followed  at  the  beginning  of  the  new  year, 
partly,  no  doubt,  on  the  strength  of  the  triumph  of  "Rienzi."  "Der 
Fliegende  Hollander,"  being,  unlike  "Rienzi,"  a  bold  departure  from 
the  traditional  ingredients  of  a  successful  opera  in  the  year  1843,  was 
a  failure.  Wagner  had  written  his  first  dominantly  "psychological" 
drama;  interest  throughout,  to  which  visual  action  was  subordinated, 
lay  in  the  tragic  anguish  of  the  condemned  captain,  his  search  for  the 
woman  whose  complete  and  selfless  devotion  alone  could  deliver  him 
from  his  curse.  Senta  was  this  embodiment  of  redeeming  womanhood. 

The  Overture  opens  with  the  music  of  the  storm  which  also  is  to 
dominate  the  beginning  of  the  first  act.  The  initial  motive  is  that  of 
the  Dutchman  and  the  curse  which  has  been  laid  upon  him.  The  slow, 
lyric  middle  section  is  based  upon  the  theme  of  Senta's  ballad  from 
the  second  act.  There  is  a  return  to  the  stormy  music  in  which  the 
themes  both  of  the  Dutchman  and  Senta  are  developed.  The  sailors' 
chorus  from  the  third  act  is  briefly  heard  before  the  coda. 


SYMPHONY    HALL 

Festival  of  College  Glee  Clubs 

Dr.  ARCHIBALD  DAVISON,  Guest  Conductor 

B.  U.:  Bowdoin:  Clark:  Colby:  Conn.  State:  M.  I.  T. 

R.I.  State:  St.  Joseph:  Trinity:  U.  of  Vt. 

Wesley  an:  Williams:  Worcester  Tech.:  Yale 

Presented  by 

N.  E.  College  Glee  Club  Association 
Dr.  THOMPSON  STONE,  President 

FBI.  EVE..  FEB.  25.  at  8:15 

Tickets:  $2.50,  $2.00,  $1.50,  $1.00  (Tax  Exempt) 
Now  on  Sale  at  Box  Office  Elizabeth  Burt,  Manager 
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"One  feels  tempted,"  wrote  Liszt  of  the  Overture,  "to  exclaim,  as 
in  looking  at  Preller's  marine  paintings,  'It  is  wet!'  One  scents  the 
salt  breeze  in  the  air.  .  .  .  One  cannot  escape  the  impressiveness  of  this 
ocean  music.  In  rich,  picturesque  details  it  must  be  placed  on  a  level 
with  the  best  canvases  of  the  greatest  marine  painters.  No  one  has  ever 
created  a  more  masterly  orchestral  picture.  Without  hesitation  it  must 
be  placed  high  above  all  analogous  attempts  that  are  to  be  found  in 
other  musico-dramatic  works." 


SYMPHONY    HALL 
Thursday  Evening,  February  10 


The  CLEVELAND 
ORCHESTRA 

ARTUR  RODZINSKI,  Conductor 
Soloist:  ROSE  PAULY,  Soprano 


PROGRAMME 

Toccata  and  Fugue  D  Minor Bach 

Symphony  No.  1    Shostakovich 

Excerpts  from  the  opera,  "Salome": 

Dance  of  the  Seven  Veils 

Closing  Scene  for  Soprano  and  Orchestra Richard  Strauss 

"Till  Eulenspiegel's  Merry  Pranks" Richard  Strauss 


Tickets  at  the  Box  Office 
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.   .  .   IT  ALL  STARTED  WITH 

Venetian  BlUtdi! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds  1 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co.  Printers 

272  CONGRESS  STREET  Since 

BOSTON  1873 


SHIRTMAKERS     SINCE     1844 

IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 


y/£W/A/S  &  //OL  US 

24  PROVINCE   STREET 


E.    C.    SCHIRMER     MUSIC     CO. 

221  COLUMBUS  AVENUE.  BOSTON,  MASS. 
Publishers  of  Telephone  Kenmor*  1772  Depot  for 

THE    CONCORD    AND    COMMONWEALTH       PETERS     AND     AUGENER'S     EDITION - 
SERIES -WELLESLEY     APPRECIATION       ^s^cs*- CURWE^N.^O^^LO^ND 

ALBUM -HARVARD  UNIVERSITY  GLEE  OXFORD  PUBLICATIONS  -  Sole  Agents  for 
CLUB  COLLECTION  OF  PART  SONGS  FOR  COMPOSITIONS  OF  JUON  —  HONEGGER 
MEN'S  VOICES  —  RADCLIFFE,  VASSAR  "KING  DAVID"— MEYNELL 'THE  LITTLE 
AND  WELLESLEY  CHORAL  MUSIC  FOR  Sg^NI%FAISE  AnN^£^fflPrA 
WOMEN'S  VOICES -ST.  DUNSTAN  EDI-  TREASU^VRA?U|N^Mm^^IC^FOR 
TION  OF  SACRED  MUSIC SCHOOL   AND  HOME 
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Mexico- 


RAYMOND -WHITCOMB 

LAND  CRUISES 
7M&  ideal  way,  to  see  Jflexica 

Unusual  trips  that  will  have 

their  own  special,  air-conditioned 

Pullmans  and  dining  cars  in  Mexico. 

With  these  to  serve  as  hotels  where 

necessary,  the  Land  Cruises  will  go 

to   typical   and  interesting  Mexican 

cities  that  most  travelers  never  see. 

Ten  days  in  Mexico  City  with  rooms  with 
bath  at  its  newest,  de  luxe  hotel  and  auto- 
mobile trips  to 

XOCHIMILCO  PUEBLA 

GUADALUPE 
CUERNAVACA  TAXCO 

and  other  places 

Visits  by  the  hand  Cruise  cars  to 

GUANAJUATO  URUAPAN 

GUADALAJARA      PATZCUARO 

Land  Cruises  will  start 

February  17        March  10 
23  days  each  Rates,  $505  up 


SEE  YOUR  OWN  TRAVEL  AGENT  ...  OR 

RAYMOND-WHITCOMB 

145  Tremont  Street  &  122  Newbury  Street,  Boston 
Telephone :  HUB  bard  2410 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 

Next  week   the   Orchestra  will   give  concerts  in   New   Brunswick,  N.J.,   Montclair, 

Brooklyn  and  New  York.  The  next  regular  pair  of  concerts  will 

take  place  on  February  18  and  February  19. 

Sixteenth  Programme 


FRIDAY  AFTERNOON,  February  18,  at  2:30  o'clock 

SATURDAY  EVENING,  February   19,   at  8:15   o'clock 


Faure Requiem,   Op.   48 

I.  Introi't  and  Kyrie 

II.  Offertorium 

III.  Sanctus 

IV.  Pie  Jesu 

V.  Agnus  Dei 

VI.  Libera  Me 

VII.  In  Paradisum 

Chorus:  Bach  Cantata  Club 
Soprano  Solo:  Gisela  Peyron 
Tenor  Solo:  Hugues  Cuenod 
Baritone  Solo:  Doda  Conrad 

(Conducted  by  NAD  LA  BOULANGER) 

(First  performances  at  these  concerts) 

INTERMISSION 

Saint-Saens Symphony  in  C  minor,  No.  3,  Op.  78 

I.     Adagio;  Allegro  Moderato;  Poco  Adagio 
II.     Allegro  Moderato;  Presto;  Maestoso;  Allegro 

(Organ:  NADIA  BOULANGER) 


This  programme  will  end  about  4:15   on  Friday  Afternoon,    10:00 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Aaron  Richmond  Events 

Seats  still  available  lor  Flagstad   

(Sunday  Afternoon,  February  6) 
«^^>     Remaining  Tickets  NOW  at  Box-office    «^^ 

Philadelphia  Orchestra 

EUGENE    ORMANDY,    Conductor 
JAN  SMETERLIN,  Assisting  Artist 

PM.  AFT.      BACH-CAILLIET    .  Prelude  and  Fugue  in  B  minor 

MOZART  Concerto,  A  major  for  Piano  and  Orchestra 

.Feb.    11  BRAHMS C  minor  Symphony 

BUXTE  HUDE-C  AILLIET       ....  Passacaglio 

SAT.EVE.       BEETHOVEN Seventh 

STRAUSS   .     .     .  Burleske  for  Piano  and  Orchestra 

Feb.    12  DEBUSSY "Afternoon  of  a  Faun" 

De  FALLA       .    .    .       "Three-Cornered  Hat"  Suite 

TUE.  EVE.,  FEB.  8  Jordan  Hall 

JUDITH    LITANTE 

Song  Recital — Celius  Dougherty,  Accompanist 

WED.  EVE.,    FEB.  9  Jordan  Hall 

FRANK    GLAZER 

Pianoforte  Recital 

MON.  EVE.,  FEB.  14  Jordan  Hall 

ISABEL    FRENCH 

Song  Recital  —  Celius  Dougherty,  Accompanist 

SUN.  AFT.,  FEB.  20  Jordan  Hall 

Russian  Composer-Pianist 

Alexandre  TCHEREPNINE 

TICKETS    NOW 

for 

SHAN-KAR   and   his 
HINDU    BALLET 

ONLY  PERFORMANCE  —  FRI.  EVE.,   MAR.   11 

Farewell  in  America 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

BOSTON    CHAMBER    ORCHESTRA 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 

Jordan  Hall  Feb.  24th  (Last  Concert) 

Soloists:   JESUS    MARIA    SANROMA 
WILLIAM    KROLL  AND  LEON  BARZIN 

VIOLIN  VIOLA 

Tickets  at  Box  Office— $2.75,  $2.20,  $1.65,  $1.10 
Telephone,  Kenmore  8664 


MUSICAL     INSTRUCTION 


LONGY    SCHOOL    OF    MUSIC 

CAMBRIDGE,  MASSACHUSETTS.  Tro.  0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederick  Tillotson  Margaret  Mason 

Elmer  Schoettle  Mart  Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 

Minna  Franziska  Holl,  Director;  Walter  Piston,  Chairman,  Advisory  Board. 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Magi. 

The  Stuart  School,  Boston 

~  MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 
ACCOMPANIST  AND  COACH 

74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL      INSTRUCTION 

Miss  ROSE  STEWART 
TEACHER  OF  SINGING 

*45   Chestnut   Hill  Avenue,  Brighton 

Telephone  Stadium  2326 

Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign  and  American  Instruments  for  sale 

206    COMMONWEALTH    AVE.,    Boston 
Commonwealth   8908 

HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 

FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 

RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 

KATE    FRISKIN 

PIANIST  AND  TEACHER 

Member  of  Faculty 

Abbot  Academy                                         Boston 

Andover,  Mass.                                     Wednesdays 

lilly  seini^er 

(Keith  Circuit  Attraction) 

PIANIST 

will  accept  limited 

number  of  pupils 

MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist— Ensemble 
66  Somerset  Rd. 
West  Newton  2543          West  Newton 

Garrison   1054 

SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in   Paris 
32  Queensberry  Street     Member  of  the  Boston   Symphony      Commonwealth  1349 

Classes  in  DALCROZE  EURYTHMICS 

FOR  CHILDREN  AND  ADULTS  * 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE  LESSONS  BY  ARRANGEMENT 


GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


BROOKLINE 


LON.  4687 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth   1492 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,,    1938,  BY   BOSTON     SYMPHONY    ORCHESTRA,   Inc. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.   Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

i .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


zAllied  with  The  First  National  Bank  a/Boston 
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SYMPHONIANA 

Water-colors    by   Dodge   Macknight 
Another  Bostonian    Classic 


WATER-COLORS  BY  DODGE 
MACKNIGHT 

A  collection  of  water-color  paintings 
by  Dodge  Macknight  may  be  seen  in 
the  First  Balcony  Gallery  where  a 
sculptured  head  of  Maurice  Ravel  is 
also  on  view  together  with  pictures, 
music  and  autographs  of  the  composers 
on  the  current  programmes.  Dodge 
Macknight's  water-colors  may  be  con- 
sidered in  connection  with  the  works 
in  this  medium  by  Winslow  Homer 
shown  in  December:  these  two  men 
and  John  Singer  Sargent  have  perhaps 
contributed  more  toward  the  establish- 
ment of  a  significant  school  of  water- 
color  painters  in  America  than  any 
others.  Homer  was  the  naturalist  and 
sober  realist  who  painted  eternal  things ; 
Sargent,  suave  and  cosmopolitan,  pre- 
ferred surface  brilliance  to  ultimate 
truth,  yet  was  a  master  of  his  material 
at  every  turn,  and  possessed  a  remark- 
able sense  of  design;  Macknight  has  been 
content  to  spend  most  of  his  life  in 
New  England  painting  her  sands  and 
her  snows  with  sensitive  verve  and 
magnificent   color. 

When  the  Copley  Society  linked  these 
men  in  an  opulent  triple  group  —  each 
being  represented  by  fifty  water-colors 
— for  a  Boston  exhibition,  and  later, 
with  the  addition  of  Paul  Manship's 
sculpture,  for  a  noteworthy  showing  in 
Paris  in  1923,  Royal  Cortissoz  summed 
up  Macknight  as  follows  in  his  intro- 
duction to  the  catalogue: 

"This  water-colorist  is  a  wholly 
American  type.  He  paints  the  scenes 
to  be  found  in  his  native  land,  paints 
them  truthfully  and  vividly.  If  he  has 
caught  something  of  the  breadth  and 
dexterity  of  Sargent's  work  he  has 
learned  something  also  from  the  art  of 


The  new  Spring  creations  are 
so  tempting  you'll  gladly 
succumb,  so  drop  in  and 
banish  "ole  man  winter". 

Top:  Black  or  blue  perforated 
suede,  calf  accents.  $13.75. 

Center:  Black  gabardine,  patent 
trim,  or  blue  with  calf.  $15.75. 

Bottom:  Black  or  blue  gabardine 
with  petforated   suede.    $13.75. 


T  H  AY  E  R 
McNEIL 

414   Boylston  Street 
47   Temple   Place 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
selves we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


J. 


ewanaos 


Cleansers  -:-  Launderers 
Dyers  -:•  Fur  Storage 

For  Service- At-Y  our -Door 

Telephone 
MIDdlesex  8500 


the  modern  French  Impressionists.  His 
pictures  are  full  of  light  and  air.  They 
are  forcible  in  color,  too,  peculiarly  ex- 
hilarating in  the  freshness  and  purity 
of  their  tints.  He  is  less  clearly  ex- 
pressive of  personality  than  either 
Homer  or  Sargent,  but  he  is  not  with- 
out individuality  in  touch.  He  is  the 
worthy  associate  of  these  remarkable 
men  in  that  he  shares  their  directness, 
their  sincerity,  their  fusion  of  powerful 
technique  with  fidelity  to  nature.  Mac- 
knight  adequately  represents  the  tend- 
ency in  the  United  States  today  away 
from  academic  formulas,  toward  a  true 
statement  of  fact." 

A  partial  list  of  the  paintings  follows: 

Brilliant  Morning  (Lent  by  Mr.  and 
Mrs.  Edwin  S.  Webster). 

The  Artist  Brightens  up  the  Land- 
scape (Lent  by  Mr.  and  Mrs.  Edwin  S. 
Webster). 

"Breathes  There  a  Man  With  Soul  so 
Dead"— 147  Milk  Street,  Boston  (Lent 
by  Mr.  and  Mrs.  Edwin  S.  Webster). 

Winter  Sports  (Lent  by  Mr.  and  Mrs. 
Edwin  S.  Webster). 

The  Green  Canoe  (Lent  by  Mr.  and 
Mrs.  Edwin  S.  Webster) 

Rolling  Dunes  (Lent  by  Mr.  and  Mrs. 
Edwin  S.  Webster). 

Calm,  Bermuda  (Lent  by  Mr.  and  Mrs. 
Edwin  S.  Webster). 

Just  After  the  Snowfall  (Lent  by 
Edwin  S.  Webster,  Jr.). 

Summit  Lake,  Canadian  Rockies 
(Lent  by  Mr.  and  Mrs.  Edward  Jackson 
Holmes). 

Spanish  Farmhouse  with  Corn  Drying 
(Lent  by  Mr.  and  Mrs.  Edward  Jack- 
son  Holmes). 

Down  Hill,  Bermuda  (Lent  by  Mr. 
and   Mrs.   Edward  Jackson   Holmes). 

Gateway,  Moret  (Lent  by  Doll  and 
Richards). 

Moret   (Lent  by  Doll  and  Richards). 

Autumn  on  Cape  Cod  (Lent  by  Doll 
and   Richards). 

The  Posada  Gate,  Oricuela  (Lent  by 
Doll  and  Richards). 

Daisy  Field,  Gaspe  (Lent  by  Doll  and 
Richards). 

Sunny  Morn  in  the  Wheatfields, 
Northern  France  (Lent  by  Doll  and 
Richards). 
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The  Great  Abyss  —  The  Grand 
Canyon  (Lent  by  Mr.  and  Mrs.  Edward 
Jackson   Holmes). 

The  water-colors  lent  by  Doll  and 
Richards  are  for  sale.  A  biographical 
sketch  of  Dodge  Macknight  will  ap- 
pear in  these  columns  next  week. 

G.  H.  L.  S. 


ANOTHER   BOSTONIAN   CLASSIC 

(Editorial    in    the    Boston    Globe    Feb- 
ruary 3,  1938) 

Another  notable  book  has  just  come 
out  of  Boston.  It  is  a  book  of  printed 
sound  to  be  read  aloud  by  a  phonograph, 
and  two  more  volumes  of  it  are  to 
follow.  "The  Passion  of  Our  Lord  Ac- 
cording to  St.  Matthew"  is  its  title, 
the  music  is  by  Meister  Johann  Sebas- 
tian Bach,  and  last  spring  in  Holy  Week 
on  the  evening  of  Maundy  Thursday,  by 
going  upstairs  behind  the  stage  during 
a  rehearsal  at  Symphony  Hall  of  the 
Boston  Symphony  Orchestra,  the  Har- 
vard Glee  Club  and  the  Radcliffe 
Choral  Society,  you  might  have  seen  the 
pages  of  these  singular  volumes  being 
visibly  printed  by  an  elaborate  record- 
ing apparatus  which  had  come  to  Boston 
in  the  twenty-seven  trunks  which  stood 
about  the  room. 

It  is  the  first  time  this  work,  monu- 
mental in  the  literature  of  music,  has 
been  recorded  in  its  entirety.  Accessible 
before  only  at  certain  times  of  physical 
performance  and,  until  the  invention  of 
radio,  even  then  only  to  a  limited  au- 
dience, it  will  now  in  time  become  as 
indispensable  to  a  public  library  as  the 
"Iliad,"  to  which,  in  music,  it  is  indeed 
somewhat  an  equivalent.  That  the  or- 
chestra and  chorus  was  deemed  worthy 
to  record  it  in  Boston  and  Cambridge 
can  be  allowed  to  speak  for  itself.  To 
read  the  name  of  your  home  town  and 
orchestra  on  the  covers  of  these  vol- 
umes in  shop  windows  of  European 
capitals  is  an  invigorating  sensation. 

(Note:  The  recording  was  actually 
done  at  the  performance,  Good  Friday, 
March  26,  1937.) 


KNABE 

OFFICIAL  PIANO  of  the 
METROPOLITAN   OPERA 


The  golden  tone  of  the 
Knabe  has  that  indescrib- 
able quality  that  is  akin  to 
the  beauty  of  the  most 
glorious  human  voice. 

This  is  Knabe's  Hundredth 
Anniversary  Year  —  a  cen- 
tury of  proud  achievement 
in  the  background  of  every 
Knabe   piano  made   today. 


Priced  at 


$ 


645 


mahogany 


Convenient   Terms 


Norris  &*  Company 

41 0  Boy  Is  ton  Street,  Boston 


Est.  1852 


[725] 


First  with  Chandler  6-  Co 


Sizes 
36  to  44 

Third 
Floor 


This  Tweed 

Coat 

Costume 

for  Women 


Because  you'll  wear  this  type 
costume  so  much,  this  new 
model  with  that  soft  dress- 
maker look  and  the  stimu- 
lant of  contrasting  color  is 
irresistible.  A  beautifully 
detailed  sheer  dress  with  a 
separate  tweed  coat  .  .  .  also 
a  simple  suave  wool  dress 
with  a  lined  three-quarter 
length  tweed  cape!  Both  in 
navy  with  blue  or  black  with 
grey. 


25.00 
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Tremont  and  West  Streets 


FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Sixteenth  Programme 


FRIDAY  AFTERNOON,  February  18,  at  2:30  o'clock 

SATURDAY  EVENING,  February   19,   at  8:15   o'clock 


Faure Requiem,   Op.  48 


TntrnTt     nrtA     ITirrw 


The  order  of  the  programme  has  been  changed, 
Saint  -Saens's  Symphony  coming  before,  Faure's 
Requiem  after,  the  intermission* 


(Organ:  Nadia  Boulanger) 


STEINWAY  PIANO 


This  programme  will  end  about  4:15   on  Friday  Afternoon,    10:00 

o'clock  on  Saturday  Evening 
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First  with  Chandler  &*  Co 


This  Tweed 

Coat 

Costume 
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Third 
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Tremont  and  West  Streets 


FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Sixteenth  Programme 


FRIDAY  AFTERNOON,  February  18,  at  2:30  o'clock 

SATURDAY  EVENING,  February   19,  at  8:15  o'clock 


Faure Requiem,   Op.  48 

I.  Introlt  and  Kyrie 

II.  Offertorium 

III.  Sanctus 

IV.  Pie  Jesu 
V.  Agnus  Dei 

VI.    Libera  Me 
VII.    In  Paradisum 

Chorus:    BACH    CANTATA    CLUB 

Mrs.  Langdon  Warner,  Conductor 

Soprano  Solo:  Gisele  Peyron 
Tenor  Solo:  Hugues  Cuenod 
Baritone  Solo:  Doda  Conrad 
Organ:  Albert  W.  Snow 

(Conducted  by  NADIA  BOULANGER) 

(First  performances  at  these  concerts) 
INTERMISSION 

Saint-Saens Symphony  in  C  minor,  No.  3,  Op.  78 

I.    Adagio;  Allegro  Moderato;  Poco  Adagio 
II.    Allegro  Moderato;  Presto;  Maestoso;  Allegro 

(Organ:  Nadia  Boulanger) 


STEINWAY  PIANO 


This  programme  will  end  about  4:15  on  Friday  Afternoon,    10:00 

o'clock  on  Saturday  Evening 
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SET  YOUR  FASHION 


COURSE  ...  BY  OUR 

Ctuii£  ^tzotii    FINDINGS 

We've  made  soundings  all  the  way  from 
California  to  the  Riviera  —  afloat 
and  ashore,  en  route  and  on  arrival, 
for  men,  women  and  children,  too! 
Three  complete  shops  show  the  results 
in  collections  that  promise  smooth 
sailing  anywhere  under  the  sun  .  .  .  and 
because  we've  mingled  moderately  priced 
things  with  the  more  magnificent,  you 
don't  have  to  spend  more  on  your  clothes 
than    on    the   trip,  unless  you  want  to. 


MEN'S  CRUISE  SHOP  .  .  .  Second  Floor,  Store  for  Men 
MISSES'  AND  WOMEN'S  .  .  .  Second  Floor,  Main  Store 
CHILDREN'S  SOUTHERN  THINGS . . .  Third  Floor,  Main  Store 
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NADIA  BOULANGER 


Nadia  Boulanger  was  born  in  Paris.  Her  mother,  the  Russian  Prin- 
cess Mischetsky,  guided  her  first  musical  steps.  Her  father,  a 
Frenchman,  was  a  composer,  and  her  paternal  grandfather  a  dis- 
tinguished 'cellist.  Her  sister,  Lili  Boulanger,  who  died  in  1918,  was 
a  composer  who  had  taken  the  Prix  de  Rome  in  1913.  Nadia 
Boulanger  also  made  her  mark  as  a  composer,  but  increasingly  de- 
voted her  energies  to  the  instruction  of  others.  She  holds  classes  at 
the  Ecole  Normale  de  Musique,  and  likewise  teaches  at  the  American 
Conservatory  at  Fontainebleau. 

Composers  from  various  nations  have  sought  and  highly  valued  her 
counsel.  Her  pupils  have  included  Markevitch,  Fran<:aix,  Berkeley, 
Manziarly,  Szalowski,  and  the  Americans  Copland,  Piston,  Harris. 
Chanler,  Finney,  and  others. 

Mile.  Boulanger  visited  this  country  in  1925,  and  on  February  20 
appeared  as  organist  with  this  orchestra  in  Handel's  Concerto  in  D 
minor,  and  in  the  organ  Symphony  of  Aaron  Copland.  Lili  Boulanger's 
"Pour  les  Funerailles  d'un  Soldat"  was  also  performed.  Repeating  her 
visit  of  last  year  to  this  country,  Nadia  Boulanger  is  giving  lecture 
courses  at  Radcliffe  and  Wellesley  Colleges  and  at  the  Longy  School 
of  Music.  Recently  she  has  conducted  in  Paris  performances  of  early 
choral  music.  She  conducted  the  Royal  Philharmonic  Orchestra  in 
London  in  the  autumn  of  1936,  and  again  last  autumn  in  the 
"Requiem"  of  Gabriel  Faure,  her  master. 


LATEST    PUBLICATIONS 

For  Piano 

For  Two  Pianos, 

(Medium   Difficulty) 

Four  Hands 

BACH-HARRIS 

Net 

Net 

10   Bach  Pieces 

ERNEST  HARRY   ADAMS 

(Schmidt's  Educational  Series 

Arab  Dance                                        .75 

No.  408) 

•75 

MRS.  H.  H.  A.   BEACH 

MRS.   H.  H.  A.   BEACH 

Op.   60.   Variations   on   Balkan 

Op.   28,   No.    1.   Barcarolle 

Themes 

(Revised  Edition) 

.50 

BEETHOVEN-HARRIS 
Beethoven   Selections 

MRS.  M.  H.   GULESIAN 

In  a  Hong-Kong  Garden               .75 

(Schmidt's  Educational  Series 

No.  443) 

•75 

For  Orchestra 

CHARLES  DENNEE 

EDWARD  MacDOWELL 

Op.  46.  Valse  Romantique 

.50 

From  Sea  Pieces,   Op*   55 

D.   SEQUEIRA 

A.  D.   1620         Full  Orchestra  1.50 

Tango 

40 

Small  Orchestra  1.00 

Granada.  Serenade    (Albeniz) 

.50 

To  the  Sea  and  Nautilus 

TRYGVE  TORJUSSEN 

Full  Orchestra  1.75 

Impromptu  Etudes  (Op.  56) 

Small  Orchestra  1.25 

Arabesque 

.50 

GEORG  EGGELING 

Allegretto  gaudioso 

.40 

Op.    120.    La    Capri cieuse,    for 

Rondino 

.40 

strings                   Score  and  parts  1.25 

THE  ARTHUR  P.  SCHMID 

T  CO.,  120  Boylston  Street 
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REQUIEM,  Op.  48 

By  Gabriel  Faure 

Born  at  Pamiers    (Ariege),  France,  on  May  12,  1845;  died  at  Passy, 

on  November  4,  1924 


Faure  composed  his  "Requiem"  in  1887.  It  was  performed  at  the  Church  of  the 
Madeleine,  where  Faure  was  organist,  in  January,  1888.  The  score  was  published 
in  1900.  A  performance  at  the  Museum  of  Art  in  Philadelphia  under  the  auspices 
of  the  Curtis  Institute  of  Music,  April  19,  1931,  was  announced  as  the  first  in 
America.  Louis  Bailly  conducted  orchestral  and  choral  forces  of  the  Institute,  and 
repeated  the  performance  in  Carnegie  Hall,  New  York,  January  29,  1932.  Yet  a 
performance  is  on  record  at  the  First  Baptist  Church  in  Newton  Center,  Mass., 
March  16,  1930,  by  organ,  string  orchestra  and  choir.  The  "Requiem"  was  per- 
formed under  the  direction  of  Richard  Burgin  in  Jordan  Hall,  February  17,  1937, 
by  the  Bach  Cantata  Club  and  members  of  the  Boston  Symphony  Orchestra. 

The  "Requiem"  is  scored  for  two  flutes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  timpani,  two  harps,  mixed  chorus,  strings  and  organ. 
The  first  and  second  violin  sections  have  a  single  part.  The  flutes  and  clarinets  are 
introduced  only  in  the  Pie  Jesu;  the  trumpets  only  in  the  Kyrie  and  Sanctus;  the 
trombones  and  timpani  only  in  the  Libera  Me. 

Intro'it  and  Kyrie. 

Requiem  aeternam  dona  eis,  Domine,  et  lux  perpetua  luceat  eis.  Te 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at  [ 
birthdays  . .  if  it  is  preserved 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Clizabetfi  (7iraen 

24  NEWBURY   STREET   •  BOSTON  •  TELEPHONE  KENMORE  4784 
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decet  hymnus,  Deus,  in  Sion;  et  tibi  reddetur  votum  in  Jerusalem: 

exaudi  orationem  meam,  ad  te  omnis  caro  veniet.  Kyrie  eleison.  Christe 

eleison. 

(Molto  largo  followed  by  andante  moderato.  At  first  the  tenors  are  heard  in  uni- 
son. The  Kyrie  is  written  in  four  voice  parts,  with  accompaniment  mostly  of  strings.) 

Offertorium. 

O  Domine  Jesu  Christe,  Rex  gloriae,  libera  animas  defunctorum  de 
poenis  inferni,  et  de  profundo  lacu.  O  Domine  Jesu  Christe,  Rex 
gloriae,  libera  animas  defunctorum  de  ore  leonis,  ne  absorbeat  tartarus. 
O  Domine  Jesu  Christe,  Rex  gloriae,  ne  cadant  in  obscurum.  Hostias 
et  preces  tibi,  Domine,  laudis  offerimus:  tu  suscipe  pro  animabus  illis, 
quarum  hodie  memoriam  facimus:  fac  eas,  Domine,  de  morte  transire 
ad  vitam.  Quam  olim  Abrahae  promisisti,  et  semini  ejus. 

{Adagio.  The  baritone  solo  succeeds  the  mixed  chorus  as  he  takes  up  the  Hostias, 
andante  moderato.  The  vocal  quartet  brings  the  close  in  the  original  tempo.) 

Sanctus. 

Sanctus  Dominus  Deus  Sabaoth,  pleni  sunt  coeli  et  terra  gloria  tua. 
Hosanna  in  excelsis. 

(Andante  moderato.  The  Sanctus  is  written  pianissimo  even  at  the  Hosanna  in 
excelsis,  until  its  repetition  fortissimo  by  the  men's  voices.) 

Pie  Jesu. 

Pie  Jesu  Domine,  dona  eis  requiem,  dona  eis  sempiterna  requiem. 
(Adagio.     Soprano  solo  with  subdued  orchestral  accompaniment.) 


-MMmffm^ 

"NOW- UNDER  YOUR  FURS" 

-GET  A  BRIGHT  NEW  PRINT  THAT  HERALDS  THE 
FIRST  FLOWERS  OF  SPRING— WEAR  ONE  OF  THE 
NEW    BOLEROS,   YOU'LL    WALK    FASTER,    LOOK 
SMARTER  — HAVE  A  CLASSIC  TAILLEUR  CUSTOM 
MADE  OF  A  STRIPED  MEN'S  WEAR  FABRIC  — ORDER 
IT  IN  FEBRUARY  AND   SAVE  FIFTEEN   PER  CENT— 

Huruufch  Bros, 

=    .  ...  .'■  .. .-  ■■■'■■; 

ImmmmmMM^inwmmmw^LvM 

[731] 


Agnus  Dei. 

Agnus  Dei  qui  tollis  peccata  mundi:  dona  eis  requiem.  Lux  aeterna 
luceat  eis ,  Domine,  cum  Sanctis  tuis  in  aeternum,  quia  pius  es.  Requiem 
aeternam  dona  eiss  Domine,  et  lux  perpetua  luceat  eis. 

(Andante.    Tenor  in  alternation  with  the  four  part  chorus.) 

Libera  me. 

Libera  me,  Domine,  de  morte  aeterna  in  die  ilia  tremenda;  quando 
coeli  movendi  sunt  et  terra;  dum  veneris  judicare  saeculum  per  ignem. 
Tremens  f  actus  sum  ego,  et  timeo,  dum  discussio  venerit,  at  que  Ven- 
tura ira. 

Dies  ilia,  dies  irae,  calamitatis  et  miseriae,  dies  ilia,  dies  magna,  et 
amara  valde.  Requiem  aeternam  dona  eis,  Domine,  et  lux  perpetua 
luceat  eis. 

(Moderato.     Baritone  solo  followed  by  the  full  choir.) 

In  Paradisum. 

In  paradisum  deducant  angeli  tuo  adventu,  suscipiant  te  martyr  es 
et  perducant  te  in  civitatem  sanctam  Jerusalem.  Chorus  angelorum  te 
suscipiant  et  cum  Lazaro  quondam  paupere  requiem  aeternam  habeas. 

(Andante  moderato.  Sopranos  in  unison  followed  by  the  mixed  chorus.  The  ac- 
companiment is  for  muted  strings  with  organ  and  harps.  The  ending  is  pianissimo.) 


LET  US   ESTIMATE 

PAINTING 
WALL  PAPERING 

NO  CHARGE 

FLOOR  COVERINGS 

FOR 

DRAPERIES 

THIS  SERVICE 

MODERN  FURNITURE 

COURTRIGHT  HOUSE 

73  CHESTNUT    STREET    •    BOSTON 

Telephone:  Capitol  5278-5279 
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NEWEST  ACCENT 


COLOR  FOR 

mi 
YOUR  NAVY  BLUE       **L    % 


Plant  a  sprig  of  violet  on  your  lapel.  Wind  a 
mauve  sash  around  your  waistline.  Shock  the  quiet 
of  your  navy  dress  with  a  massing  of  violet  bubble- 
jewelry!  A  fresh,  yet  tender  color,  revived  from  the 
romantic  era  for  the  chic  of  your  new  wardrobe. 

Mauve  Violef  Bubble  Jewelry  at  $1  and  $2 
Caballero  Sash  or  ascot  mauve  violet,  $1 
Navy  tailored  bag  (initials  extra)  $5 
Violet  print  hankies  to  match  ....  50c. 


SI 


attery's 

Oppotitt  Boston  Common     ' 
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THE  RELIGIOUS  MUSIC  OF  GABRIEL  FAURE 
By  Nadia  Boulanger 

(The  following  is  a  quotation  in  part  from  the  contribution  of  Nadia  Boulanger 
to  the  "Gabriel  Faur£"  number  of  La  Revue  Musicale,  1922.) 


"tnner  gifts,  exceptional  ones,  determined  the  career  of  Gabriel 
JL  Faure  —  the  balance  between  sensibility  and  reason  has  made  its 
beauty.  Marvelously  simple,  quite  without  concession,  untroubled,  it 
has  unfolded  in  well-ordered  fashion,  affording  to  those  who  were  will- 
ing to  see  and  understand,  the  purest  example  of  a  fine,  fecund,  and 
serene  life  in  art.  He  made  no  explicit  avowal  of  a  weight  of  grief, 
nor  even  hinted  it,  and  this  reticence  is  the  more  cherishable  in  an  age 
which  is  too  eager  to  spread  its  troubles  before  the  world  and  divulge 
its  states  of  soul.  But  it  is  impossible  to  doubt  for  an  instant  that  the 
musician  who  wrote  the  'Elegie/  the  andante  of  the  First  Quartet, 
'Prison/  and  so  many  other  moving  pages,  has  not  known  suffering. 
Whether  life  taught  it  to  him  or  his  genius  divined  it,  we  need  never 
know,  but  one  conclusion  is  inescapable:  all  was  tempered  in  his  work 
by  the  incomparable  sense  of  order  which  constitutes  its  greatness  and 
its  lasting  quality.  His  power,  free  of  affectation  or  roughness,  charms, 
dominates,  takes  possession  —  his  originality,  without  resort  to  strategy, 
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Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 
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revolution,  or  noise,  innovates,  renews,  builds.  His  music  is  inwardly 
moving;  without  pose,  vain  exclamations  or  outcry,  it  ponders,  loves, 
and  suffers. 

"In  addition  to  absolving  and  sustaining  us,  the  Church  can  judge 
and  condemn.  That  side  of  it  the  master  has  never  expressed,  beyond 
bare  textual  obligations.  He  seems  to  have  conceived  religion  rather 
in  the  manner  of  St.  John  or  St.  Francis  of  Assisi  than  St.  Bernard,  or 
Bossuet.  He  looks  for  and  finds  in  it  a  source  of  love  and  not  of  fear. 
This  must  be  accepted  if  he  is  to  be  understood.  The  religious  voice 
of  the  musician  seems  to  interpose  between  Heaven  and  mankind: 
generally  peaceful,  quiet,  and  fervent,  it  is  grave  at  times,  and  sorrow- 
ful. Menacing  or  dramatic  —  never.  Liberated  from  an  excess  which 
would  be  inappropriate  and  undesired,  it  moves  with  devotion  and 
tenderness  in  a  demure  quiet,  as  if  incense-laden.  Almost  impersonal, 
it  reaches  the  point  of  being  no  more  that  a  living  part  of  the  Church. 
Yet  it  is  neither  weak,  nor  less  representative  of  its  creator  than  its  lay 
sisters  which  it  strangely  resembles.  When  his  voices  are  combined, 
they  vivify  the  great  vaults  of  our  Gothic  cathedrals;  when  they  sing 
separately,  one  is  moved  to  think  of  the  elect  of  Bourges,  of  the  little 
saint  long  and  slim  one  sees  at  Chartres,  the  gentle  and  smiling  angels 
of  Rheims,  certain  buildings  of  our  old  French  school,  frescoes  of  Fra 
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Angelico.  Yet  it  is  true  that  at  the  moment  itself,  one  can  be  conscious 
of  nothing  but  their  pure  musical  beauty.   .    .    . 

"The  Requiem  is  not  only  one  of  the  greatest  works  of  Gabriel 
Faure,  but  also  one  of  those  which  do  most  honor  to  music  and 
thought.  Nothing  has  been  written  which  is  purer,  clearer  in  defini- 
tion. I  shall  be  forgiven  for  refraining  from  an  analysis  which  must 
pause  before  every  measure  if  an  attempt  were  made  to  capture  all  its 
points;  moreover,  this  Mass  for  the  dead,  so  especially  conceived, 
carries  with  it  a  feeling  of  its  own  which  renders  technical  terms  futile. 
Certainly  his  musical  web,  his  architecture,  his  reason  and  order,  are 
the  essential  causes  of  his  sovereign  beauty,  as  one  could  demonstrate 
with  a  joy,  a  pride,  and  a  respect  for  all  the  minutiae  of  his  workman- 
ship. But  it  is  where  these  attributes  end,  admirable  as  they  are,  that 
the  real  Requiem  begins.  No  exterior  effect  alters  its  sober  and  rather 
severe  expression  of  grief,  no  restlessness  troubles  its  deep  meditation, 
no  doubt  stains  its  spotless  faith,  its  gentle  confidence,  its  tender  and 
tranquil  expectancy. 

All  is  truly  captivating,  and  marked  with  the  hand  of  a  master.  Every- 
thing is  usual;  but  with  an  alteration,  a  passing  note,  some  special  in- 
flection of  which  he  has  the  secret,  Gabriel  Faure  gives  a  new  and 
inimitable  character  to  all  that  he  touches.  The  end  with  its  linked 
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CAPTURE  EACH  PRECIOUS.  FLEETING  MOMENT  t 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 
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chords,  descending  in  double  measures,  strangely  recalls  an  adorable 
Agnus  Dei  in  G  major,  by  Claudio  Monteverdi. 

"  'The  artist  must  love  life,  and  show  us  that  it  is  beautiful.  With- 
out him,  we  would  doubt.'  All  that  Gabriel  Faure  has  touched  he 
has  sensitized  and  made  cherishable.  If  anything  could  truly  mitigate 
for  us  the  thought  of  death,  it  would  be  the  image  of  hope,  of  serenity 
which  he  has  made  for  us." 

Charles  Maurras  wrote  in  his  Ode  to  Minerva:  "L'ceuvre  a  beau 
varier,  ton  ouvrier  participe  des  durees  eternelles.  Son  effort,  tant  il 
est  facile,  est  une  grace,  et  son  plaisir,  tant  il  est  noble,  une  vertu. 
Content  de  soi,  ou,  pour  mieux  dire,  tout  a  fait  oublieux  de  soi, 
Vhomme  que  tu  distrais  se  livre  aux  heures  ephemeres  sans  en  sentir 
I'aiguillon."* 


*"Work  may  vary,  but  your  worker  deals  with  eternity.  His  efforts,  as  touched  with  facility, 
attain  grace,  and  his  pleasure,  infused  with  nobility,  becomes  a  virtue.  At  peace  with  him- 
self, or  rather  oblivious  of  himself,  the  man  that  you  beguile  gives  himself  to  the  passing 
hours    without   the    prick   of   trouble." 
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EL  PATIO 
Stearns'  Cruise  Shop 

Double  the  fun  of  your  trip  by  getting  your  fashion  pass- 
port for  the  Mediterranean,  the  sunny  south  or  the  gay 
islands,  in  our  fourth  floor  cruise  shop.  Washables  and 
knitteds  for  daytime,  intriguing  dinner  frocks,  formal  danc- 
ing dresses,  hats,  shoes,  bags  and  luggage  are  here  assem- 
bled for  easy  selection.  The  knowledge  that  your  clothes  are 
absolutely  correct  for  each  occasion  and  clime  will  help 
you  to  enjoy  every  minute  of  your  holidays. 


Stearns 
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GABRIEL  FAUR£ 

If  A  man  lives  to  the  threshold  of  eighty  and  labors  sixty  of  his  years 
in  the  musical  vineyard;  if  he  writes  much  —  songs,  chamber  music, 
even  an  opera  or  two,  and  these  works  are  duly  performed  and  ap- 
proved; if  he  holds  honorable  posts  as  organist  in  the  churches  of  Paris, 
and  heads  the  Conservatoire  as  its  director  for  fifteen  years;  if  he  is 
made  a  member  of  the  Institute,  decorated  by  the  Legion  d'Honneur; 
if  he  is  given  a  testimonial  concert  by  government  decree  in  the  pres- 
ence of  officialdom,  and  is  praised,  with  becoming  phraseology,  by  the 
Prime  Minister  himself  —  then  that  man  will  be  called  an  illustrious 
citizen  who  has  served  his  art  well  and  received  his  just  reward.  Many, 
probably  most  people,  seeing  that  those  things  had  happened  to  the 
venerable  Gabriel  Faure,  comforted  themselves  with  the  thought  that 
a  musician  of  integrity,  industry  and  modesty  had  surely  had  what 
was  coming  to  him.  After  all,  this  mild  and  deferential  old  gentle- 
man, with  his  pretty  salon  pieces,  was  no  Saint-Saens,  whose  fame 
and  music  had  penetrated  to  all  corners  of  the  earth;  no  Massenet  or 
Gounod,  whose  works  were  enthroned,  as  if  for  immortality,  at  the 
Opera.  A  politician  at  the  Sorbonne,  during  the  magnificent  ceremony 
in  his  honor,  was  heard  to  murmur  to  his  neighbor:  "Gabriel  Faure  — 
who  is  he?" 
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THERE'S     MUSIC    IN     THE    AIR     TONIGHT 


The  next  time  you  listen  to  your  radio,  listen  to  the  Steinway 
too !  For  this  superb  instrument  is  in  use  by  a  large  number  of 
the  nation's  leading  stations,  including  those  of  the  major 
chains.  It  accompanies  the  greatest  artists  of  our  time,  and  is 
played  in  recital,  over  the  air,  by  the  greatest  pianists. 

The  one  piano  for  the  radio  is  also  the  one  piano  for  the 
home.  Let  us  show  you  how  inexpensive  the  Steinway  really  is ! 
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So  was  Gabriel  Faure  recognized  in  his  time,  officially  feted  in  his 
old  age.  The  Republic  could  hardly  have  done  more,  and  it  is  agree- 
able to  add  that  the  concert  brought  the  composer  a  round  sum  of 
money  when  he  much  needed  it.  For  the  rest,  he  was  undoubtedly 
touched  at  the  national  tribute  to  which  the  Sorbonne  itself  was  given 
over,  on  June  21,  1922,  impressed  at  beholding  himself  virtually 
canonized  in  his  own  presence.  Perhaps  the  benign  and  unobtrusive 
composer  was  also  a  bit  startled  at  the  brilliant  glare  of  universal  at- 
tention which  fell  suddenly  upon  his  snow-white  head. 

In  truth,  those  who  knew  Faure  well  must  have  seen  something 
profoundly  incongruous  in  all  this.  The  special,  fragile  charm  which 
was  the  essential  quality  of  Faure's  music  could  not  have  been  really 
known  to  more  than  a  very  few  of  these  people.  His  nature  was  not 
the  sort  for  public  recognition,  for  it  was  not  the  sort  for  general 
apprehension.  As  has  happened  before,  the  external  circumstances  of  a 
"successful"  career  fell  far  short  of  telling  the  whole  story.  That  story 
received  its  juster  valuation  by  a  few  musicians  shortly  before  his 
death,  by  many  musicians  afterwards.* 


*  In  the  year  of  the  national  act  of  homage,  La  Revue  Musicale  devoted  an  entire  issue  to 
Gabriel  Faure.  There  were  articles  by  Nadia  Boulanger,  Rene  Chalupt,  Alfred  Cortot,  J.  J. 
Roger-Ducasse,    Charles   Koechlin,    Maurice   Ravel,    Florent    Schmitt,    Emile  Vuillermoz.    (Ex- 
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We  invite  your  inspection  of  our  carefully 
selected  stock  conveniently  located  on  the  West 
Street  main  floor. 

Chair  seats,  benches,  door  stops,  wall  panels, 
fire  screens,  bell  pulls,  bags,  and  many  other 
styles  in  Cluny,  Renaissance,  the  Louis',  Gobe- 
lin, Chippendale,  Verdures,  and  Floral  Designs. 

Some  pieces  have  finished  centers  and  others 
are  done  in  Trame  work.  Many  pieces  have  the 
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tresses will  help  you  to  start. 

$1.00  to  $225.00 
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Faure"  has  had  his  posthumous  deification  by  those  who  pass  judg- 
ment upon  ultimate  musical  values.  This  more  careful  valuation  was 
bound  to  come  slowly,  if  only  on  account  of  the  fact  that  the  com- 
poser had  never  in  his  life  done  anything  to  attract  more  than  the 
very  casual  attention  which  most  music  receives.  He  had  never  put 
forward  any  bold  innovation  such  as  engages  public  interest  by  in- 
ducing the  clash  of  lance  upon  lance.  Nor  had  he  courted  enormous 
popular  favor  by  over-ripe  tunes  in  the  manner  of  his  immediate 
masters.  A  composer  who  mildly  accepts  a  heritage  of  sweet  euphony 
in  common  chords  and  habitual  melodic  contours,  and  turns  this 
familiar  matter  to  his  own  delicate  uses,  will  be  ignored  by  the  multi- 
tude hardly  less  than  by  the  connoisseurs,  who  will  note  the  bland  and 
unprovocative  exterior  and  turn  away  without  bothering  to  inquire 
more  closely. 

There  were  even  those  among  his  colleagues  who  had  for  years 
looked  upon  him  as  no  more  than  an  agreeable  and  talented  com- 


cerpts  from  the  article  of  Mile.  Boulanger  are  quoted  on  page  734.)  A  month  before  his 
death,  an  article  appeared  in  the  Musical  Quarterly  by  Aaron  Copland,  in  which  that  dis- 
cerning musician  drew  the  attention  of  those  outside  of  France  to  a  music  of  particular 
beauty  which  had  until  then  passed  with  very  little  notice.  After  Faure' s  death,  there  were 
numerous  further  tributes,  including  biographies  in  book  form  by  Charles  Koechlin  and 
Georges  Servieres,  and  a  paper,  subsequently  published,  which  Alfred  Bruneau  read  to  his 
fellow  members  of  the  Institute  at  the  Academie  des  Beaux  Arts. 
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To  the  — 

Friends   of  the   Boston   Symphony   Orchestra 


$18,000  is  still  needed  to  avoid 
a  deficit  for  the  Season  ipj^-jS. 

It  costs  about  $615,000  annually  to  maintain  our  Or- 
chestra. $525,000  comes  back  to  us  in  ticket  sales 
and  other  operating  revenues.  Of  the  $90,000  bal- 
ance, $65,000  has  already  been  supplied  in  gifts  from  the 
Friends  of  the  Orchestra  and  another  $7,000  is  assured 
though  not  pledged. 

It  is  fortunate  that  this  season  new  Friends  who  have 
never  enrolled  in  any  previous  year  have  come  forward 
with  substantial  contributions.  On  the  other  hand  it  is 
equally  noteworthy  and  somewhat  alarming  that  gifts 
amounting  to  $6,650,  in  comparison  with  the  previous 
season  have  been  "lost";  that  is  to  say,  the  member  who 
gave  last  year  has  either  died  or  moved  away  or  has  de- 
creased the  amount  of  his  or  her  gift. 

The  prestige  of  the  Orchestra  is  as  high  today  as  it 
has  ever  been  and  it  should  be  a  matter  of  pride  to 
supply  it  with  the  abundant  financial  assistance  which 
it  justly  merits.  Those  to  whom  we  must  now  look  to 
assure  the  season's  success  are 

(1)  enrolled  members  who  may  care  to  increase  their 
gifts;  and 

(2)  those  who  have  as  yet  not  enrolled  as  members 
of  the  Friends  of  the  Orchestra. 

Edward  A.  Taft, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 

To  enroll  as  a  Friend  of  the  Orchestra  simply  make 
out  a  check  to  Boston  Symphony  Orchestra  for  whatever 
amount  you  care  to  contribute  and  mail  it  to  E.  B.  Dane, 
Treasurer,  6  Beacon  Street,  Boston.  Contributions  to  the 
Orchestra  may  be  deducted  from  net  income  in  comput- 
ing Federal  Income  Taxes. 
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panion  who  occasionally  wrote  pretty  little  things.  When  this  pleasant 
musician  showed  no  disposition  at  fifty  to  settle  back  into  an  easy 
routine,  but  continued  to  refine  and  improve  upon  his  creative  work, 
there  came  a  more  considered  scrutiny  of  his  music  piece  by  piece,  a 
dawning  perception  at  last  of  the  elusive  values  beneath  its  seeming 
suave  and  featureless  surface.  This  appreciation  grew  by  gradual 
stages,  from  year  to  year;  so  likewise  did  Faure's  own  inner  mastery. 
And  as  the  fulsome  tides  of  romanticism  began  to  recede,  that  light 
aroma  of  his  music,  compounded  of  symmetry,  reticence,  and  delicate 
feeling  came  to  be  more  clearly  perceived.  "A  classicist,"  Paul  Lan- 
dormy  has  called  him,  "but  a  classicist  of  the  French  type,  more 
closely  related  to  Couperin  and  Rameau  than  to  Mozart  or  Beethoven, 
of  live  and  delicate  sensibility,  capable  of  all  the  subtleties,  of  all  the 
fine  shades  of  emotion.  His  language,  always  moderated,  is  like  well- 
bred  discourse.  He  never  raises  his  voice  too  high.  He  works  in  quiet 
colors.  He  is  most  discreet.  He  leaves  much  to  be  inferred.  And  his 
reserve  is  sometimes  quite  as  eloquent  as  louder  outbursts." 

The  £cole  Niedermeyer,  a  school  of  religious  music  in  Paris,  famous 
in  its  day,  received  in  its  roster  of  pupils,  in  the  year  1854,  a  boy 
from  the  little  town  of  Pamiers  near  Foix,  on  the  slopes  of  the  Pyrenees. 
Gabriel  Faure  was  nine  when  he  went  to  Paris  to  school,  a  shy  pro- 
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vincial  lad  with  the  swarthy  complexion  found  in  the  Midi.  The 
destined  aristocrat  of  his  art,  who  was  to  capture  the  finest  subtleties 
of  expression  in  music,  was  the  son  of  simple  village  folk.  His  father 
and  grandfather,  in  the  formal  verbiage  which  Alfred  Bruneau  used 
in  addressing  the  Academie  des  Beaux-Arts,  were  "industrious  trades- 
men who  contributed  prosaically  but  usefully  to  the  alimentation  of 
their  fellow  citizens"  —  in  short,  they  were  butchers.  Gabriel  as  a  boy 
showed  a  great  eagerness  for  music,  which  expressed  itself  upon  the 
church  organ,  although  he  had  had  no  training.  A  parishioner,  who 
heard  him  by  chance,  persuaded  his  father  to  apply  to  Louis  Nieder- 
meyer.  This  excellent  musician  and  idealist  examined  young  Faure 
and  accepted  him  in  his  school  without  fee. 

The  confinement  of  city  quarters,  of  his  small  cubicle,  of  institu- 
tional routine,  weighed  at  first  upon  the  young  Provencal.  But  he 
learned  to  accept  this  life  and  developed,  no  doubt,  a  self-reliance  and 
inner  resourcefulness.  The  very  atmosphere  of  the  place  was  laden 
with  music,  and  Gabriel  benefited  by  it,  as  he  himself  has  testified: 
"Music?  We  were  impregnated  with  it,  we  lived  in  it  as  in  a  bath,  and 
it  entered  our  system  by  every  pore."*  The  pupils  were  constantly 


*  From  an  article  by  Faure  himself  in  the  "Faure"  number  of  La  Revue  Musicale,  previously 
referred  to.  Here  the  composer  takes  occasion  to  praise  Niedermeyer,  his  first  master,  in 
the   highest   terms. 
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kept  singing  a  capella  chants  from  the  fifteenth  and  sixteenth  cen- 
turies. Faure  may  well  have  acquired  here  the  tinge  of  church  modal- 
ism  later  to  be  found  in  his  works,  not  to  speak  of  the  habit  of  ex- 
pression within  the  simplest  means.  But  his  response  to  beauty  was 
not  confined  to  a  narrow  ascetic  experience. 

A  teacher  of  the  piano  at  the  school,  succeeding  Niedermeyer  in 
that  function,  was  Camille  Saint-Saens,  Faure's  elder  by  ten  years.  The 
boy  was  fascinated  by  this  musician  of  sparkling  and  versatile  talent. 
He  was  stimulated  by  him  out  of  a  certain  adolescent  indolence  into 
purposeful  and  concentrated  endeavor.  Saint-Saens  became  much  at- 
tached to  his  provincial  pupil.  When  he  went  to  Weimar  in  1877  to 
behold  his  "Samson  and  Delilah"  mounted  by  Liszt,  he  took  Faure 
along.  The  benevolent  Liszt  was  shown  the  young  man's  "Ballade" 
for  piano,  but  returned  it  with  the  chilling  comment  that  it  was  "too 
difficult."  Faure  and  Saint-Saens  were  friends  for  life.  "A  great  artist," 
wrote  Faure,  years  later,  of  the  older  composer,  "whose  career  was  so 
gloriously  and  so  worthily  fulfilled."  It  is  a  curious  circumstance  that 
the  composer  who  more  than  any  other  in  France  except  Debussy  was 
exclusively  concerned  with  finding  the  minute  exactitude  of  expres- 
sion for  his  individual  satisfaction  —  that  this  composer  should  have 
had  for  his  early  models  such  externalists,  purveyors  of  the  facile 
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and  obvious,  such  caterers  to  general  favor  as  Gounod,  Massenet,  and 
Saint-Saens!  Faure  was  plainly  influenced  by  these.  His  early  songs 
have  a  sort  of  mildly  sweet  flavor  which  is  redolent  of  his  immediate 
elders,  Gounod  and  Massenet.  "A  gentleman  of  the  boudoir,"  he  was 
once  called,  "savoring  of  face  powder  and  scented  sachets."  The  agree- 
able musical  investiture  of  Faure  has  proved  deceptive,  for  it  has  led 
listeners  to  pass  over  the  composer's  scrupulous  fidelity  to  his  subject 
and  his  text  in  the  shaping  of  his  tones.  No  one,  it  could  be  said 
(and  has  been  said)  except  the  composer  of  the  opera  "Pelleas  et 
Melisande"  has  so  intimately  identified  French  textual  thought  with 
musical  expression.  Faure  did  not  accomplish  this  with  entirely  clear 
definition  in  the  course  of  ten  years,  or  twenty,  or  thirty.  The  gradual 
refinement,  the  rejection  of  the  partly  expressive,  was  more  evident 
as  the  collections  of  songs  successively  appeared  through  the  com- 
poser's long  life. 

On  leaving  school  in  1865,  Faure  became  organist  in  the  small  town 
of  Rennes,  soon  returning  to  Paris,  where  he  played  at  Notre  Dame 
de  Clignancourt.  There  was  the  interruption  of  the  Franco-Prussian 
war,  in  which  he  served.  Afterwards  he  became  maitre  de  chapelle  at 
the  church  of  St.  Honore  d'Eylau,  and  of  St.  Sulpice.  When  in  1877 
Saint-Saens  retired  from  the  post  of  organist  at  the  Madeleine  and 
Dubois  took  his  place,  Faure  replaced  Dubois  as  maitre  de  chapelle. 
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But  pious  contemplation  was  not  the  whole  of  life  for  Faure.  There 
was  a  great  deal  more  than  a  streak  of  paganism  in  his  artist's  nature. 
The  vivacious  and  sociable  Saint-Saens  led  him  to  the  soirees  of 
Pauline  Viardot  from  the  year  1872,  where  such  notables  as  Turgenev, 
Flaubert,  Gounod,  were  to  be  seen.  The  poetry  of  Verlaine  and 
Baudelaire  was  read  and  discussed,  Faure  made  settings  of  their  verses. 
His  songs  were  tried  out  there,  and  applauded,  though,  it  should  be 
noted,  the  young  organist  had  at  that  time  achieved  neither  a  pub- 
lisher, nor  the  acquaintance  of  a  large  public.  A  sympathetic  interpreter 
was  Marianne  Viardot,  talented  daughter  of  that  talented  household. 
Romance  ripened,  and  there  was  an  engagement.  It  was  broken  off, 
for  reasons  never  clearly  explained.  Faure  married  in  1883  Marie 
Fremiet,  artist  and  daughter  of  a  sculptor.  The  union  was  a  happy  one. 
That  product  of  post-war  nationalist  sentiment,  the  Societe  Nationale 
de  Musique,  of  which  Saint-Saens  was  a  co-founder  in  1871,  brought 
Faure  into  relations  with  other  French  musicians  —  Bizet,  Massenet, 
Franck,  Lalo,  d'Indy,  and  d'Indy's  pupils  Duparc,  Chausson,  Benoit. 
Here  Faure  heard  his  songs  and  piano  works  performed  within  a 
friendly  circle.  The  association  endured  for  many  years  and  was  help- 
ful to  him,  even  in  the  epoch  of  the  Society's  preoccupation  with 


(Heu 

Reliable 

1   CDngland  s   leading    CJumers 
for  over  half  a  century 

Furs                   +                   *                   Cloth  Coats 
Gowns                     ♦                Millinery 

Jdtnsan andJiiwparcl 

Boylston  at  Arlington  Street,  Boston 

The  Harvard  Student  Union  Presents  A 

BENEFIT  PERFORMANCE  FOR  REPUBLICAN  SPAIN 

ANGNA     ENTERS 

Brattle  Hall,  Cambridge,  Mass.  Tickets  $2.00  ($1.00  for  Students) 

February  28,  8:30  P.  M.  Phillips  Brooks  House,  Cambridge,  Mass. 


[755] 


Franckism.  When  the  Societe  Musicale  Independante  was  formed,  he 
became  its  president,  while  preserving  his  affiliations  with  the  more 
conservative  organization. 

Faure  composed  in  the  eighties,  as  throughout  his  career,  constantly 
but  not  volubly.  Songs  and  chamber  music  continued  to  flow  from 
his  pen.  With  the  "Requiem"  in  1887,  he  turned  towards  larger  forms. 
The  untheatrical  composer,  who  had  nevertheless  grown  up  in  the 
atmosphere  of  Saint-Saens  and  Massenet,  who  had  journeyed  to  Bay- 
reuth,  eager  for  its  revelations,  tried  his  hand  at  incidental  music  for 
the  drama.  He  provided  such  for  Dumas'  "Caligula"  in  1888;  "Shy- 
lock,"  a  Shakespearean  adaptation,  in  1889.  Maeterlinck's  "Pelleas  et 
Melisande"  was  to  tempt  him  in  1898.  Essays  at  a  complete  lyric  drama 
were  his  "Promethee"  of  1900  and  his  "Penelope"  (1907-1913).  The 
one  act  "Masques  et  Bergamasques"  was  written  as  late  as  1919.  Points 
of  special  beauty  in  these  works  have  often  been  pointed  out.  It  need 
hardly  be  added  that  Faure's  music  for  the  stage  was  not  of  the  sort 
to  win  him  general  popularity  and  wealth  such  as  was  reaped  by  his 
more  successful  confreres. 

In  1895,  Faure  took  the  class  in  composition  at  the  Conservatoire 
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which  Massenet  had  held.  The  following  pupils  passed  from  the  charge 
of  Massenet  to  that  of  Faure:  Louis  Aubert,  Florent  Schmitt,  Georges 
Enesco,  Raoul  Laparra,  Charles  Koechlin.  And  to  these  the  following 
significant  names  were  added  in  Faure's  regime:  Nadia  Boulanger, 
Roger-Ducasse,  Georges  Grovlez,  Henri  Fevrier,  Maurice  Ravel,  £mile 
Vuillermoz.  Faure  lacked  the  vigor  and  insistence  of  his  predecessor, 
according  to  testimony  of  these  pupils.  But  this  mild-mannered  "revo- 
lutionary," for  so  he  was  considered  by  Ambroise  Thomas,  and  other 
functionaries  of  the  Conservatoire,  inspired  reverence  and  affection 
in  his  class.  The  pure  quality  of  his  work  was  held  in  the  highest 
esteem.  "As  our  master,"  wrote  Koechlin  in  his  Life  of  Faure,  "he  was 
perceived  as  a  purist  who  detested  errors  or  awkwardness.  But  most 
important  was  the  spirit  of  emulation  which  he  and  his  inestimable  art 
incited  in  us.  His  pupils  could  not  but  submit  the  best  that  was  in 
them,  fearing  to  come  before  so  perfect  a  musician  with  anything  so 
unworthy  as  concession  or  platitude.  When  such  a  thing  did  happen, 
Faure  would  remain  silent.  He  would  appear  distant,  preoccupied; 
and,  the  audition  over,  would  turn  away  with  pretended  casualness, 
and  say  quietly,  with  a  detached  air,  'Is  there  anything  else?'  We 
understood  —  all,  of  course,  but  the  incorrigible  offenders."  His  in- 
fluence, M.  Koechlin  concludes,  was  excellent  —  thoroughgoing,  and 
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yet  free  from  the  dangers  of  the  dogmatic  and  the  arbitrary.  If  certain 
pupils  missed  a  sufficient  emphasis  upon  orchestration,  a  subject  which 
this  miniaturist  always  tended  to  slight,  they  readily  supplied  the  de- 
ficiency by  supplementary  lessons  with  Andre  Gedalge.  "What  Faure 
developed  among  his  pupils,"  wrote  Henry  Prunieres,  "was  taste,  har- 
monic sensibility,  the  love  of  pure  lines,  of  unexpected  and  colorful 
modulations;  but  he  never  gave  them  recipes  for  composing  according 
to  his  style,  and  that  is  why  they  all  sought  and  found  their  own  paths 
in  many  different  and  often  opposed  directions." 

There  came  a  considerable  shake-up  in  the  conservative  ranks  in 
1905.  Maurice  Ravel,  entering  his  name  as  applicant  for  the  Prix  de 
Rome,  was  refused  candidacy  by  the  board  of  the  Institute.  The  young 
musician  had  taken  the  second  prize  in  1901,  submitting  a  cantata 
which  was  more  or  less  the  warrant  of  docility  expected  on  such  occa- 
sions. Since  then  he  had  presumed  boldly  to  strike  out  in  his  own 
manner  with  the  deft  and  sparkling  "Sheherazade"  for  voice  and  or- 
chestra. The  refusal  was  just  the  sort  of  flagrant  act  of  injustice  which 
can  thoroughly  arouse  Paris.  One  result  was  a  liberalization  of  the 
hidebound  rules  of  the  Conservatoire.  When  Theodore  Dubois  re- 
signed from  the  directorship,  Gabriel  Faure  was  appointed  in 
his  place.  Faure  was  in  a  way  a  wise  choice.  The  radicals  could  not 
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object  to  the  teacher  of  their  own  Ravel,  nor  could  they  fail  to  respect 
his  open-minded  approach  to  innovation.  The  traditionalists  could 
not  but  accept  a  composer  in  whom  the  classical  sense  of  beauty  in 
line  and  proportion  was  predominant.  Faure  could  be  as  free  in  his 
harmonic  progressions  as  the  most  intransigent  rebels.  Yet  he  used 
them  in  his  own  quiet  way,  without  hint  of  ostentation  or  challenge. 
An  artist  who  takes  his  own  course  in  the  peaceful  confines  of  a  small 
lyric  or  a  piano  ballade  will  arouse  far  less  heartburn  and  ire  than 
one  who  proclaims  his  apostasy  in  full  orchestral  panoply. 

If  the  executive  cares  of  a  national  conservatory  were  not  quite  the 
suitable  ultimate  function  of  the  composer  Gabriel  Faure,  it  is  com- 
forting to  read  the  testimony  of  his  pupil  Florent  Schmitt  that  "his 
tranquillity  was  not  ruffled  by  administrative  constraint,  committee 
meetings,  examinations  and  competitions,  for  which  his  independent 
and  whimsical  nature  was  surely  ill-equipped.  It  must  be  admitted 
that  he  did  not  take  these  grave  duties  more  seriously  than  they  de- 
served, and  attached  no  great  importance  to  the  premier  prix  which, 
to  the  great  joy  of  his  young  disciples,  he  distributed  freely  enough." 

Gradually,  the  career  of  Faure  had  entrenched  him  more  and  more 
firmly  as  the  object  of  high  official  honor.  What  more  worthy  and  re- 
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spectable  figure  than  an  organist  of  long  standing  in  the  churches  of 
Paris,  a  pianist,  a  teacher  of  ability,  a  composer  who  had  found  his 
modicum  of  publication  and  performance,  without  sowing  seeds  of 
artistic  sedition,  a  gentleman  of  tact  who  could  induce  opposing  fac- 
tions to  dwell  together  without  warfare?  Faure  was,  in  addition  to 
this,  a  suave  conversationalist,  an  inveterate  traveler.  From  the  year 
1903,  he  wrote  apt  reviews  of  musical  events  for  Figaro. 

The  year  in  which  he  took  the  direction  of  the  Conservatoire  was 
his  sixtieth  —  he  had  reached  the  age  when  a  man,  having  carved  his 
way  into  the  general  esteem  of  his  fellows,  may  be  expected  to  settle 
back  as  a  dignitary  in  a  well-appointed  inner  office,  an  impressively 
whiskered  fonctionnaire  benignly  ruling  an  institution  from  an  ac- 
cumulated fund  of  experience  and  wisdom.  So  he  must  have  appeared 
to  most  of  those  who  knew  him.  He  received  the  decorations  which  a 
grateful  government  bestows  on  such  a  character.  He  was  elected  to 
the  Academie  des  Beaux- Arts  in  1909,  awarded  the  highest  degree  of 
the  Legion  d'Honneur  in  1920  (the  year  of  his  resignation  from  the 
Conservatoire),  exalted  in  public  homage  by  his  government  in  1922. 

But  the  other  Faure,  not  discernible  in  this  public  figure,  was  simply 
a  musician,  engrossed  in  but  one  thing  —  the  creative  stream  of  his 
music.  This  stream  continued  through  the  nineteen  years  that  followed 
his  Conservatoire  appointment.  The  man  who  was  writing  songs,  piano 
pieces,  chamber  works  before  the  Franco-Prussian  war,  was  found  to 
be  still  writing  them  after  the  World  War.  Naturally,  most  people 
had  ceased  long  since  to  pay  very  much  attention  to  them.  Far  more 
exciting  things  were  happening  in  the  musical  world.  The  fervid  genius 
of  Cesar  Franck  had  had  its  periods  of  neglect,  championship  and 
triumph.  Debussy  had  appeared  on  the  horizon,  carried  impressionism 
into  music,  planted  a  totally  new  style  with  sensational  success. 
Throughout  these  romantic  or  colorful  flowerings,  the  gently  glowing 
but  essentially  balanced  and  restrained  style  of  Faure  had  continued 
without  marked  alteration  —  save  for  a  gradual  refinement  and  deep- 
ening, an  increased  sureness  and  definition  as  the  years  followed  one 
another  in  long  succession.  Yet  the  insatiably  self-exacting  artist  was 
still  probing  and  testing  the  essentials  of  beauty  in  classical  simplicity, 
even  at  the  end  of  his  long  life.  He  was  at  work  upon  a  string  quartet 
in  his  last  illness,  and  anxiously  submitted  it  to  his  friends  for  their 
opinion  as  to  its  worthiness. 

It  would  probably  be  a  mistake  to  suppose  that  the  life  of  Faure 
could  have  been  fundamentally  unhappy.  Yet  there  is  the  reverse  side 
of  his  "successful"  career,  a  side  which  is  yet  to  be  fully  and  under- 
standing^ written.  The  worldly  responsibilities  and  public  duties 
must  often  have  weighed  upon  the  dreamer  who  asked  nothing  more 
than  to  be  alone  with  his  art.  His  constantly  required  activities  as  per- 
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former  and  administrator  did  not  even  bring  him  a  comfortable  in- 
come. Organists  in  Paris  were  poorly  paid,  and  even  the  head  of  its 
famous  conservatory  could  hardly  live  on  the  salary  that  went  with 
the  post.  Publishers  warmed  to  him  but  slowly,  and  scattered  per- 
formances were  not  remunerative.  His  friends  relate  that  the  family 
Faure  would  have  had  a  scanty  living  indeed  had  not  the  devoted  and 
clever  Madame  Faure  turned  her  hand  to  increasing  it.  The  slow 
progress  of  public  recognition  did  not  greatly  disturb  the  composer. 
When  he  knew  that  he  had  reached  the  end  of  his  days,  he  called  his 
two  sons  to  his  bedside,  and  said:  "When  I  am  no  more,  you  will  hear 
it  said  of  my  work:  'After  all,  it  didn't  amount  to  much!'  People  will 
forget  it  perhaps  —  but  you  must  not  be  troubled  or  distressed.  That 
is  fate;  it  happened  to  Saint-Saens  and  to  others.  There  is  always  a  mo- 
ment of  forgetting  —  all  that  is  of  no  importance.  I  have  done  what 
I  could  —  so  judge  me,  God!"* 

A  truly  tragic  blight  lay  upon  the  last  twenty  years  of  his  life,  ac- 
cording to  Paul  Landormy,  who  divulged  in  1931  facts  made  known 
to  him  by  Faure's  son.y  Faure  suffered,  according  to  Landormy's  reve- 
lation, from  progressive  deafness  as  early  as   1903.  He  kept  his  in- 

*  This  was  related  to   Paul  Landormy  by   Faure's   son,    Philippe  Faure-Fremier. 
fThe   Musical   Quarterly,    July,    1931. 
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firmity  a  secret,  for  it  would  have  jeopardized  his  position  at  the 
Conservatoire,  but  those  about  him  could  not  help  perceiving  the 
truth.  He  resigned  at  last,  in  the  knowledge  that  the  head  of  a  con- 
servatory who  is  deaf  and  yet  must  hear  candidates  and  award  prizes 
is  nothing  more  than  an  object  for  ridicule.  Faure  could  not  have  heard 
"Penelope,"  according  to  Landormy,  or  any  of  his  maturer  works.  It 
is  a  strange  fact  that  no  allusion  to  deafness,  not  so  much  as  a  hint  of 
it,  appeared  among  the  biographers  either  before  or  immediately  after 
his  death  —  even  from  those  who  knew  him  intimately,  or  those,  like 
Koechlin  or  Servieres,  whose  summations  reached  book  lengths.  The 
rounded  truth  of  a  man's  life  can  emerge  as  slowly  as  the  inner  truth 
of  his  art. 

The  growth  of  Faure's  music  in  the  general  estimation  progressed 
rapidly  enough  after  his  death  —  within  the  borders  of  France.  Eulogies 
by  French  writers  have  been  without  number.  But  most  have  noted  a 
special  quality  in  his  music  which  seems  to  bar  it  to  the  non-French 
understanding.  "To  speak  of  Faure,"  wrote  M.  Landormy,  "is  to  speak, 
in  a  way,  of  what  is  most  intimate  and  most  secret  in  the  genius  of 
France."    And   Emile   Vuillermoz   has    probed   this   phenomenon   of 
national  limitations  more  deeply:  "It  is  difficult  to  speak  not  only  of 
the  'Requiem'  but  of  all  Faure's  works  to  listeners  not  born  on  French 
soil.  This  music  has  such  a  special  accent  and  buries  its  roots  so  deeply 
in  French  ground  that  it  is  almost  incomprehensible  when  it  leaves 
the  frontiers."  But  Faure's  champions  are  not  quite  exclusively  French. 
Aaron  Copland  wrote,  even  while  the  composer  still  lived:  "It  is  time 
to  give  Faure  his  rightful  place  in  contemporary  music.  France  has 
already  done  so,  and  sooner  or  later  other  nations,  we  believe,  will  do 
likewise."  M.  D.  Calvocoressi,  that  most  perspicuous  of  musical  ob- 
servers in  England,  noted  and  echoed  Mr.  Copland's  hopes.  He  wrote 
(in  the  Musical  Times,  December,  1924)  after  Faure's  death:   "One 
vainly  wonders  why  Faure's  music,  with  its  perfect  Atticism  and  far- 
reaching  originality  should  have  remained  neglected  or  underrated 
outside  France.  It  is  precisely  the  kind  of  music  that  would  be  ex- 
pected to  attract  and  retain  the  attention  of  all  cultured  and  sensitive 
music-lovers.  Let  us  hope  that  very  soon  the  truth  of  Mr.  Copland's 
statement,  that  'it  is  time  to  give  Faure  his  rightful  place  in  contempo- 
rary music,'  will  be  universally  acknowledged  and  acted  upon." 

Optimism  of  this  sort  has  been  known  to  find  its  reward  in  fulfill- 
ment —  provided  the  believer  has  a  reserve  fund  of  patience  at  least 
equal  to  his  faith.  Fifteen  years  have  passed  since  the  words  of  Copland 
were  written,  and  as  many  since  Nadia  Boulanger  wrote  her  illumi- 
nating appraisal  of  the  "Requiem,"  quoted  in  this  publication.  The 
prediction  of  Faure's  apostles  for  a  more  universal  acceptance  of  his 
music  may  yet  some  day  come  true. 
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SYMPHONY  IN  C  MINOR,  NO.  3,  Op.  78 
By  Charles  Camille  Saint-Saens 

Born  at  Paris,  October  9,  1835;  died  at  Algiers,  December   16,   1921 


Composed  for  the  London  Philharmonic  Society,  this  symphony  was  first  per- 
formed by  that  orchestra  in  London,  May  19,  1886,  under  the  composer's  direction. 
It  was  first  heard  in  Paris  and  America  in  the  following  season  (the  American  per- 
formance was  at  a  concert  of  the  Philharmonic  Society  in  New  York,  Theodore 
Thomas  conductor,  February  19,  1887).  The  first  performance  in  Boston  was  by  the 
Boston  Symphony  Orchestra,  February  16,  1901.  Saint-Saens  conducted  this  sym- 
phony at  a  special  concert  of  this  orchestra  in  Boston,  November  26,  1906.  After 
his  death,  the  Adagio  was  played  (December  23,  1921)  in  his  memory.  The  most 
recent  performance  was  on  December  21,  1934. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  organ, 
piano    (four  hands),  and  strings.  It  is  dedicated  to  the  memory  of  Franz  Liszt. 


T 


he  following  analysis  was   prepared  by  the  composer  for  the  initial 
performance  in  England: 

"This  symphony,  divided  into  two  parts,  nevertheless  includes  prac- 
tically the  traditional  four  movements:  the  first,  checked  in  develop- 
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merit,  serves  as  an  introduction  to  the  Adagio,  and  the  Scherzo  is  con- 
nected after  the  same  manner,  with  the  Finale.  The  composer  has  thus 
sought  to  shun  in  a  certain  measure  the  interminable  repetitions  which 
are  more  and  more  disappearing  from  instrumental  music. 

"After  an  introduction  Adagio  of  a  few  plaintive  measures  the 
string  quartet  exposes  the  initial  theme,  which  is  sombre  and  agitated 
(Allegro  moderate).  The  first  transformation  of  this  theme  leads  to 
a  second  motive,  which  is  distinguished  by  greater  tranquillity;  after 
a  short  development,  in  which  the  two  themes  are  presented  simul- 
taneously, the  motive  appears  in  a  characteristic  form,  for  full  orches- 
tra, but  only  for  a  short  time.  A  second  transformation  of  the  initial 
theme  includes  now  and  then  the  plaintive  notes  of  the  Introduction. 
Varied  episodes  bring  gradually  calm,  and  thus  prepare  the  Adagio  in 
D-flat.  The  extremely  peaceful  and  contemplative  theme  is  given  to 
the  violins,  violas,  and  violoncellos,  which  are  supported  by  organ 
chords.  After  a  variation  (in  arabesques)  performed  by  the  violins, 
the  second  transformation  of  the  initial  theme  of  the  Allegro  appears 
again,  and  brings  with  it  a  vague  feeling  of  unrest,  which  is  enlarged 
by  dissonant  harmonies.  These  soon  give  way  to  the  theme  of  the 
Adagio.  This  first  movement  ends  in  a  Coda  of  mystical  character,  in 
which  are  heard  alternately  the  chords  of  D-flat  major  and  E  minor. 

"The  second  movement  begins  with  an  energetic  phrase  (Allegro 
moderato),  which  is  followed  immediately  by  a  third  transformation 
of  the  initial  theme  in  the  first  movement,  more  agitated  than  it  was 
before,  and  into  which  enters  a  fantastic  spirit  that  is  frankly  disclosed 
in  the  Presto.  Here  arpeggios  and  scales,  swift  as  lightning,  on  the 
pianoforte,  are  accompanied  by  the  syncopated  rhythm  of  the  orches- 
tra, and  each  time  they  are  in  a  different  tonality  (F,  E,  E-flat,  G). 
The  repetition  of  the  Allegro  moderato  is  followed  by  a  second  Presto, 
which  at  first  is  apparently  a  repetition  of  the  first  Presto;  but  scarcely 
has  it  begun  before  a  new  theme  is  heard,  grave,  austere  (trombone, 
tuba,  double-basses),  strongly  contrasted  with  the  fantastic  music. 
There  is  a  struggle  for  the  mastery,  and  this  struggle  ends  in  the  de- 
feat of  the  restless,  diabolical  element.  The  new  phrase  rises  to  or- 
chestral heights,  and  rests  there  as  in  the  blue  of  a  clear  sky.  After 
a  vague  reminiscence  of  the  initial  theme  of  the  first  movement,  a 
Maestoso  in  C  major  announces  the  approaching  triumph  of  the  calm 
and  lofty  thought.  The  initial  theme  of  the  first  movement,  wholly 
transformed  is  now  exposed  by  divided  strings  and  the  pianoforte 
(four  hands),  and  repeated  by  the  organ  with  the  full  strength  of  the 
orchestra.  A  brilliant  Coda,  in  which  the  initial  theme  by  a  last  trans- 
formation takes  the  form  of  a  violin  figure,  ends  the  work. 
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.  .  .   IT  ALL  STARTED  WITH 

Venetian  BlUtdi! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 
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compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 
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SYMPHONY    HALL,    BOSTON 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


MONDAY  EVENING,  February  21,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  February  22,  at  3  o'clock 

Fourth  Programme 

C.  P.  E.  Bach Concerto  in  D  major  for  Stringed  Instruments 

(Arranged  for  Orchestra  by  Maximilian  Steinberg) 

Mozart Concerto  for  Violin  in  D  major,  No.  4    (K.  218) 

Ravel "Ma  Mere  l'Oye"   ("Mother  Goose")  Five  Children's  Pieces 

Ravel    "Bolero" 

Soloist 
ORLANDO  BARERA 


SYMPHONY    HALL 

Festival  of  College  Glee  Clubs 

Dr.  ARCHIBALD  DAVISON,  Guest  Conductor 

B.  U.:  Bowdoin:  Clark:  Colby:  Conn.  State:  M.  I.  T. 

R.I.  State:  St.  Joseph:  Trinity:  U.  of  Vt. 

Wesley  an:  Williams:  Worcester  Tech.:  Yale 

Presented  by 

N.  E.  College  Glee  Club  Association 
Dr.  THOMPSON  STONE,  President 

FRL  EVE..  FEB.  25.  at  8:15 

Tickets:  $2.50,  $2.00,  $1.50,  $1.00  (Tax  Exempt) 
Now  on  Sale  at  Box  Office  Elizabeth  Burt,  Manager 
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145  Tremont  Street  &  122  Newbury  Street,  Boston 

Telephone :  HUB  bard  2410 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Seventeenth  Programme 


FRIDAY  AFTERNOON,  February  25,  at  2:30  o'clock 

SATURDAY  EVENING,  February  26,  at  8:15  o'clock 


Hindemith  ....  Konzertmusik  for  String  and  Brass  Instruments,  Op.  50 

I.     Massig  schnell,   mit   Kraft 
II.     Lebhaft;  langsam;  lebhaft 

Hindemith Kammermusik  No.  5,  for  Viola  and  Chamber 

Orchestra,  Op.  36,  No.  4 

I.     Schnelle  Halbe 
II.     Langsam 

III.  Massig    schnell 

IV.  Variante  eines  Militarmarsches 

(First  performances  in  Boston) 

INTERMISSION 

Beethoven Symphony  No.  4  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace 

II.  Adagio 

III.  Allegro  vivace.  Trio.   Un  poco  meno  allegro 

IV.  Finale:  Allegro,  ma  non  troppo 


SOLOIST 

PAUL  HINDEMITH 


This  programme  will  end  about  4:15   on  Friday  Afternoon,    10:00 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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Aaron  Richmond 

presents 

THIS   SUN.  AFT. 

(February   20,  at  330) 

JORDAN  HALL 

ALEXANDRE 
TCHEREPNINE 

Celebrated  Russian 
Pianist'  Composer 

in  a  program 

of  bis  own 
compositions 

Tickets  NOW  $2.20  to  55c. 

(Stein  way) 


THUR.  EVE.,  MARCH  10  Jordan  Hall 

Pianoforte  Recital  by 

BERTHA    SEIFERT 

Prelude  and  Fugue,  D  major — Bach-Busoni;  .  .  .  Sonatas,  B  minor,  G  minor, 
F  major  —  Scarlatti;  .  .  .  Rondo,  G  major,  Op.  51,  No.  2  —  Beethoven;  .  .  . 
Etudes  Symphoniques  • — Schumann;  .  .  .  Preludio  e  Toccato  —  Pick-Mangiagalli; 
Jeux  d'Eau  —  Ravel;  .   .  .  Etude,  D-sharp  minor  —  ScriaMne. 

Miss  Seifert,  who  is  appearing  in  Boston  for  the  first  time,  has  given  recitals 
in  France  and  Germany.  She  studied  for  seven  years  at  the  Leipzig  Conservatory 
with  Teichmuller  (piano),  Ludwig  and  Karg-Elert  (theory),  Schwedler  and  Klen- 
gel  (ensemble),  and  more  recently  in  Boston,  with  Heinrich  Gebhard.  She  is  now 
a  member  of  the  faculty  at  the  Walnut  Hill  School. 

Tickets  $1.65,  $1.10,  55  cents,  40  cents 

(Mason  &  Hamlin  Piano) 

FRIDAY  EVENING,|MARCH  11,  ONLY 


Symphony  Hall 


symphony  tialt  ^      || 

Wwmm   ADD  -NI5  €XOTIC 

HINDU  BRL1ET 

REMAINING     TICKETS    NOW 

(No  Saturday  Matinee  Performance) 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

BOSTON    CHAMBER    ORCHESTRA 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 

Jordan  Rail  Feb.  24th  (Last  Concert) 

Soloists:   JESUS    MARIA    SANROMA 
WILLIAM    KROLL  AND  LEON  BARZIN 

VIOLIN  VIOLA 

Tickets  at  Box  Office-$2.75,  $2.20,  $1.65,  $1.10 
Telephone,  Kenmore  8664 


MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 

CAMBRIDGE.     MASSACHUSETTS.  Iro.    0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederic  Tillotson  Margaret    Mason 

Elmer    Schoettle  Mary  Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 

Minna    Franziska    Hold.    Director:    Walter    Piston,    Chairman,    Advisory    Board 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 
Studio,  33   NEWBURY   STREET  FACULTY   ABBOT   ACADEMY 


ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190 


Rogers  Hall,  Lowell,  Man. 
The  Stuart  School,  Boiton 


MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 
74  THE  FENWAY  COMmonwealth   0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL       INSTRUCTION 


Miss   ROSE  STEWART 

TEACHER   OF   SINGING 

145   Chestnut    Hill    Avenue,   Brighton 

Telephone  Stadium   2326 


Mrs.   Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign  and  American  Instruments  for  sale 

206    COMMONWEALTH    AVE.,    Boston 
Commonwealth    8908 


HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Ken  more  6^20 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 

SINGING 


RUTH    CANAVAN 

TEACHER  OF  SINGING 
2i   Chauncy  Street,  Cambridge 

Tel.   Tro.  7906 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesday! 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist  —  Ensemble 
56  Somerset  Rd. 
West  Newton  2543  West  Newton 


lilly  seini^er 

(Keith  Circuit  Atti action) 

PIANIST 

will  accept  limited 

number  of  pupils 

Garrison  1054 


SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of   the   National   Conservatory   in    Paris 

GASTON    DUFRESNE 

First   Medal  in  Solfeggio  from  the  National   Conservatory   in   Paris 
32  Queensberry  Street      Member   of   the    Boston   Symphony      Commonwealth  1349 

Classes  in  DALCROZE  EURYTHMICS 

FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 


GRACE  L.  ENDERS 

PRIVATE  LESSONS  BY  ARRANGEMENT 
487  BOYLSTON  STREET         t  BROORLINE 


LON.  4687 


f  7n9  1 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1938,  BY  BOSTON     SYMPHONY    ORCHESTRA,   InC. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.  Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying   out   the  provisions  of  the 
last  will  and  testament  of  deceased 


>ersons. 


Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  withTuE  First  National  Bank  ^Boston 
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SYMPHONIANA 


Dodge  Macknight 


DODGE  MACKNIGHT 

The  water  colors  by  Dodge  Mac- 
knight, which  are  on  exhibition  in  the 
First  Balcony  Gallery  together  with 
material  relating  to  the  composers  on 
the  current  programmes,  are  represen- 
tative of  the  breadth  as  well  as  the 
length  of  the  career  of  this  American 
painter.  Characteristic  snow  scenes  from 
New  Hampshire  and  Vermont,  rolling 
Cape  Cod  dunes,  Gaspe  daisy  fields, 
pictures  painted  in  Bermuda,  the  Cana- 
dian Rockies,  the  Grand  Canyon, 
France  and  Spain  are  included  in  the 
collection.  Early  examples  of  his  work 
may  be  seen  in  juxtaposition  to  more 
familiar   and   mature  paintings. 

Macknight  was  born  in  Philadelphia 
in  1860.  Travelling  to  Providence  at  an 
early  age,  he  determined  to  attend 
Brown  University.  The  qualifying  ex- 
aminations successfully  passed,  how- 
ever, he  spent  a  year  as  apprentice  to 
a  scene  and  sign  painter.  The  following 
year,  1878,  he  became  a  scene  painter 
in  the  New  Bedford  Opera  House,  re- 
maining in  New  Bedford  for  several 
succeeding  years  as  a  commercial  artist. 
In  1883,  he  commenced  the  traditional 
European  journey,  studying  in  Paris 
and  touring  France  and  Spain.  It  is 
said  that  the  freedom  and  intensity  of 
his  color  date  from  a  visit  to  Algeria 
in  1886,  and  two  years  later  Doll  and 
Richards  old  gallery  in  Boston  showed 
the  first  exhibition  of  his  work. 

The  slow  climb  to  extreme  popularity 
was  commenced  with  the  usual  polite 
and  impolite  slander  from  press  and 
public.  A  growing  body  of  loyal  sup- 
porters replied  with  suitable  heat  to 
such  contributions  as  the  following  from 
the  Sunday  Morning  Gazette  (1890)  : 
"It  seems  hardly  possible  that  educated 


The  new  Spring  creations  are 
so  tempting  you'll  gladly 
succumb,  so  drop  in  and 
banish  "ole  man  winter". 

Top:  Black  or  blue  perforated 
suede,  calf  accents.  $13-75. 

Center:  Black  gabardine,  patent 
trim,  or  blue  with  calf.  $15.75. 

Bottom:  Black  or  blue  gabardine 
with  perforated    suede.    $13.75. 


T  H  AY  E  R 
McNEIL 

414   Boylston  Street 
47   Temple   Place 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
lelves  we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  —  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


d 


ewanaos 


Cleansers  -:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 
MIDdlesex  8500 


men  and  women  with  well-balanced 
minds  should  take  these  pictures  seri- 
ously .  .  .  arsenic  green  trees  and  purple 
barns  .  .  .  such  an  exhibition  as  this 
is  capable  of  doing  great  harm  to  art." 
Two  years  later  the  same  journal 
printed  several  stanzas  of  doggerel  ad- 
dressed to  the  artist,  a  few  lines  of 
which  will  indicate  the  attitude  of  the 
public  to  an  unquestionably  original 
colorist : 

"Teach    me,    O    Dodge    Macknight, 
To   know   and   worship   thee, 

To  feel  that  black  is  white, 
To  see  what  I  don't  see. 

"Teach    me,    O    Dodge    Macknight, 
To  know  which  end  is  which, 

To  view  thy  horrors  right, 
To   make  thy  colors  hitch." 

The  tide  soon  turned,  however.  In 
1902,  The  New  Bedford  Evening  Stand- 
ard felt  that  "people  who  are  quick  to 
assert  that  they  never  saw  anything  in 
nature  like  Mr.  Macknight's  paintings 
would  do  well  to  inquire  if  they  could 
see  it  if  it  did  exist."  With  increased 
confidence  came  sales,  and  with  sales 
came  fashionable  necessity.  Everybody 
wanted  Macknight  water  colors;  every- 
body bought  them.  A  queue  formed  in 
front  of  Doll  and  Richards  gallery 
awaiting  the  advertised  minute  when  a 
new  exhibition  would  open.  It  was  nec- 
essary to  hang  the  water  colors  in  a 
double  line  close  to  the  high  molding 
so  that  the  eager  crowds  could  see  over 
milling  hats  and  heads. 

These  gay  and  brilliant  pictures  be- 
came the  neighbors  of  Homer  and 
Sargent  water  colors  in  Bostonian 
drawing  rooms.  The  International  Studio 
of  September,  1925,  contained  the  fol- 
lowing note:  "The  exact  position  of 
Dodge  Macknight  in  American  art  is 
perhaps  a  debatable  matter  in  most 
quarters,  but  Boston  at  least  has  no 
doubts  about  the  validity  of  his  claims 
to  eminence.  Gentle  folk  of  Beacon  Hill, 
Back  Bay,  Cambridge,  appropriately 
appreciate    the    elusive    charm    of    this 
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medium  and  set  it  in  fine  backgrounds 
of   colonial   rooms." 

For  many  years  Mr.  Macknight  has 
dwelt  upon  the  upper  arm  of  Cape 
Cod,  and  residents  of  East  Sandwich 
know  him  well  for  the  garden  which 
has  supplanted  painting  in  his  interest, 
and  is  one  of  the  most  imaginative 
in  its  vicinity. 

The  water  colors  are  arranged  in  the 
following  order,  reading  from  the  east 
end  of  the  Gallery: 

Calm,  Bermuda  (Lent  by  Mr.  and  Mrs. 
Edwin  S.  Webster). 

Down  Hill,  Bermuda  (Lent  by  Mr. 
and   Mrs.   Edward   Jackson   Holmes). 

Across  the  Fields  (Lent  by  Doll  and 
Richards). 

Sunny  Morn  in  the  Wheatfields, 
Northern  France  (Lent  by  Doll  and 
Richards). 

"Breathes  There  a  Man  With  Soul  so 
Dead"— 147  Milk  Street,  Boston  (Lent 
by  Mr.  and  Mrs.  Edwin  S.  Webster). 

Winter  Sports  (Lent  by  Mr.  and  Mrs. 
Edwin  S.  Webster). 

The  Green  Canoe  (Lent  by  Mr.  and 
Mrs.  Edwin  S.  Webster) 

Summit  Lake,  Canadian  Rockies 
(Lent  by  Mr.  and  Mrs.  Edward  Jackson 
Holmes). 

The  Artist  Brightens  up  the  Land- 
scape (Lent  by  Mr.  and  Mrs.  Edwin  S. 

Webster). 

Just  After  the  Snowfall  (Lent  by 
Edwin  S.  Webster,  Jr.). 

Rolling  Dunes  (Lent  by  Mr.  and  Mrs. 
Edwin  S.  Webster). 

Autumn  on  Cape  Cod  (Lent  by  Doll 
and   Richards). 

Daisy  Field,  Gaspe  (Lent  by  Doll  and 
Richards). 

Gateway,  Moret  (Lent  by  Doll  and 
Richards). 

Spanish  Farmhouse  with  Corn  Drying 
(Lent  by  Mr.  and  Mrs.  Edward  Jack- 
son  Holmes). 

The  Posada  Gate,  Oricuela  (Lent  by 
Doll  and  Richards). 

Brilliant  Morning  (Lent  by  Mr.  and 
Mrs.  Edwin  S.  Webster). 

The  Great  Abyss  —  The  Grand 
Canyon  (Lent  by  Mr.  and  Mrs.  Edward 
Jackson  Holmes). 


KNABE 

OFFICIAL  PIANO  of  the 
METROPOLITAN   OPERA 


The  golden  tone  of  the 
Knabe  has  that  indescrib- 
able quality  that  is  akin  to 
the  beauty  of  the  most 
glorious  human  voice. 

This  is  Knabe's  Hundredth 
Anniversary  Year  —  a  cen- 
tury of  proud  achievement 
in  the  background  of  every 
Knabe  piano  made   today. 


Priced  at 


$ 


645 


mahogany 


Convenient   Terms 


Norris  <S*  Company 

41 0  Boy  is  ton  Street,  Boston 


Est.  1852 
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First  with  Chandler  <S-  Co. 


Sizes 
36  to  44 

Third 
Floor 


This  Tweed 

Coat 

Costume 

for  Women 


Because  you'll  wear  this  type 
costume  so  much;  this  new 
model  with  that  soft  dress- 
maker look  and  the  stimu- 
lant of  contrasting  color  is 
irresistible.  A  beautifully 
detailed  sheer  dress  with  a 
separate  tweed  coat  .  .  .  also 
a  simple  suave  wool  dress 
with  a  lined  three-quarter 
length  tweed  cape!  Both  in 
navy  with  blue  or  black  with 
grey. 


25.00 
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Tremont  and  West  Streets 


FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Seventeenth  Programme 


FRIDAY  AFTERNOON,  February  25,  at  2:30  o'clock 

SATURDAY  EVENING,  February  26,  at  8:15  o'clock 


Hindemith  ....  Konzertmusik  for  String  and  Brass  Instruments,  Op.  50 

I.     Massig  schnell,   mit   Kraft 
II.     Lebhaft;  langsam;  lebhaft 

Hindemith Kammermusik  No.  5,  for  Viola  and  Chamber 

Orchestra,  Op.  36,  No.  4 
I.     Schnelle  Halbe 
II.     Langsam 

III.  Massig    schnell 

IV.  Variante  eines  Militarmaisches 

(First  performances  in  Boston) 


INTERMISSION 


Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Adagietto  grazioso;  quasi  andantino 

IV.  Allegro  con  spirito 


SOLOIST 

PAUL  HINDEMITH 


This  programme  will  end  about  4:15  on  Friday  Afternoon,    10:00 

o'clock  on  Saturday  Evening 
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JORDAQg&llflARSHI 
CO] 


SET    YOUR    FASHION 


COURSE  ...  BY    OUR 

CtlUl£   c^hotl±     FINDINGS 

We've  made  soundings  all  the  way  from 
California  to  the  Riviera  —  afloat 
and  ashore,  en  route  and  on  arrival, 
for  men,  women  and  children,  too! 
Three  complete  shops  show  the  results 
in  collections  that  promise  smooth 
sailing  anywhere  under  the  sun  .  .  .  and 
because  we've  mingled  moderately  priced 
things  with  the  more  magnificent,  you 
don't  have  to  spend  more  on  your  clothes 
than   on    the   trip,  unless  you  want  to. 


MEN'S  CRUISE  SHOP  .  .  .  Second  Floor,  Store  for  Men 
MISSES'  AND  WOMEN'S  ...  Second  Floor,  Main  Store 
CHILDREN'S  SOUTHERN  THINGS . . .  Third  Floor,  Main  Store 
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PAUL  HINDEMITH 

The  parents  of  Hindemith  were  Silesians,  modest  laborers  in  the 
little  south  German  town  of  Hanau,  near  Frankfort-am-Main.  Even 
as  a  boy,  Hindemith  (born  November  16,  1895)  was  compelled  to 
earn  his  living.  He  learned  to  play  the  violin  acceptably  at  thirteen, 
was  soon  playing  at  dances  and  in  small  orchestras.  He  studied  com- 
position with  Bernhard  Sekles,  and  later  with  Arnold  Mendelssohn, 
at  the  Hoch  Conservatory  in  Frankfort.  It  is  doubtful  whether  these 
two  conservative  pedagogues  of  the  old  school  could  have  had  much 
to  teach  him,  or  whether  Mendelssohn  (the  son  of  a  cousin  of  the 
great  composer)  could  have  been  thoroughly  pleased  with  the  dedica- 
tion of  the  present  chamber  concerto. 

Drawn  into  the  World  War  at  the  age  of  nineteen,  Hindemith 
subsequently  became  concertmaster  at  the  opera  at  Frankfort.  At 
length,  making  the  viola  his  instrument  instead  of  the  violin,  he  gave 
up  that  position  and  became  a  member  of  the  Amar  Quartet  which 
he  jointly  founded  with  Licco  Amar  in  1923,  and  in  which  he  played 
until  1930.  The  writing  of  music  for  educational  uses  increasingly 
interested  him.  In  1927  he  was  appointed  Professor  of  composition 
at  the  Hochschule  in  Berlin. 

Hindemith  has  written  a  number  of  works  for  theatrical  perform- 


A  typical  comment  of  pianists 
who  are  using  "The  New  Way 
To  Piano  Technique,"  by 
George  Woodhouse,  is  the  fol- 
lowing from  a  teacher  in  Read- 
ing, Pennsylvania: 

"To  date  I  have  purchased 
and  am  using  the  entire  set  of 
this  splendid  publication  of 
yours." 

Descriptive  circular  of  this 
unique  set  of  pianoforte  studies 
(based  on  the  notes  of  the  pen- 
tatonic  scale)  sent  free  upon  re- 
quest to  the  publishers,  The 
Arthur  P.  Schmidt  Co.,  120 
Boylston    Street,    Boston,    Mass. 
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ance,  as  well  as  orchestral  and  chamber  music.  "Das  Nusch-Nuschi" 
a  play  for  Burmanese  Marionettes,  was  of  1921,  as  were  also  "Morder, 
Hoffnung  der  Frauen,"  and  "Sancta  Susanna,"  one-act  operas.  There 
followed  in  1926  "Cardillac,"  and  in  1929  "Neues  vom  Tage"  both 
of  them  one-act  operas  which  had  a  marked  success  upon  German 
stages.  The  oratorio,  "Das  Unaufhorliche,"  of  1931,  also  attracted 
considerable  attention.  "Das  Marienleben,"  for  soprano  and  piano, 
1924,  is  outstanding  among  the  many  works  in  smaller  forms.  Music 
for  full  orchestra  has  included  the  Concerto  of  1925,*  the  Konzert- 
musik  for  strings  and  brass  (1930);  "Philharmonic  Concert,"  Varia- 
tions (1932);  and  a  suite  from  the  opera  to  his  own  text  "Mathis  der 
Maler"  f 

The  official  restrictions  upon  the  performance  of  his  music  in  Ger- 
many by  the  Reich  Musikkammer  were  applied  to  the  orchestral  ver- 
sion of  "Mathis  der  Maler,"  which  resulted  in  October,  1936,  in  the 
temporary  resignation  of  Furtwangler  from  the  conductorship  of  the 
Berlin  Philharmonic.  Public  performances  of  Hindemith's  music,  and 
personal  appearances  are  still  barred  in  his  own  country,  although  he 

*  Performed  at  these  concerts  March  5,   1926  and  October  5,   1928. 

f  "Mathis  der  Maler,"  which  takes  its  subject  from  the  altar  pieces  of  Matthias  Griinewald, 

was  performed  at  Boston  Symphony  concerts  on  December  7,  1934,  and  November  27,  1936. 
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still  holds  the  position  as  Professor  at  the  Berlin  Hochschule,  and 
although  his  music  in  published  form  and  on  records  enjoys  a  large 
and  unrestricted  sale.  The  formal  objections  to  the  composer,  and 
the  abusive  criticism  of  his  art  on  account  of  its  avowed  utilitarian 
purposes,  are  incomprehensible  as  one  contemplates  the  man  and  his 
work. 

A  recent  venture  has  been  the  establishment  under  his  personal 
direction  of  an  educational  music  system  in  Angora,  under  the  ad- 
ministration of  the  Turkish  Government.  This  includes  schools  of 
music,  an  academy  for  music  teachers,  and  symphony  orchestras  in 
each  center.  Favorable  results  are  already  reported. 

The  attempt  of  this  composer  to  clarify  and  bring  into  compre- 
hensive order  the  varied  practice  of  his  art,  even  up  to  the  twelve-tone 
system  of  the  present  day,  has  resulted  in  the  book  "Unterweisung 
im  Tonsatz." 

Hindemith  made  his  first  visit  to  the  United  States  in  the  season 
past,  participating  in  the  Music  Festival  held  at  Washington,  April 
9-11,  under  the  patronage  of  Mrs.  Elizabeth  Sprague  Coolidge.  He 
visited  Boston  at  that  time  and  played  the  viola  in  a  semi-private 
concert  of  his  own  works  (Chamber  Music  Club,  April  13),  with  a 
group  of  Boston  Symphony  players  led  by  Arthur  Fiedler. 


■ 


66 


SPRING    OVERTURE 


** 


—  IN  A  HURWITCH  TAILORED  SUIT— FASHIONED 
OF  THE  FINEST  TWEEDS,  TWILLS  AND  WORSTEDS  — 
THE  SCULPTURED  SHOULDERS,  AND  NARROWED 
HIPS  MAN-TAILORED  TO  PERFECTION— YET  GIVING 
BY  THEIR  GRACEFUL  LINES  A  TRIM  EFFECT  THAT 
IS  COMPLETELY  FEMININE- 


Hurwifch  Bros. 
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The  early  growth  of  Hindemith  as  a  composer  was  inevitably 
affected  by  the  reaction  from  Wagnerian  romanticism,  and  by  the 
disillusion  resulting  from  the  World  War  which  coincided  with  his 
adolescence.  His  first  works  were  touched  with  Wagner,  Strauss,  or 
French  impressionism,  but  he  soon  developed  an  independent  style. 
Alert  for  innovation,  experimental  by  nature,  he  could  not  accept 
ready-made  traditional  ways.  He  was  bound  to  be  affected  by  the 
pioneering  Schoenberg  as  the  Austrian  threw  romantic  inflation  over- 
board and  carried  a  stripped  chromaticism  into  smaller  forms  ap- 
proaching the  logical  conclusion  of  twelve-tonal  equality.  "Atonal" 
tendencies  were  remarked  in  the  music  of  Hindemith  in  the  early 
twenties.  But  he  has  not  been  disposed  to  cut  loose  from  the  anchor 
of  definite  tonality,  and  to  push  himself  adrift  upon  the  vast  and  un- 
charted sea  of  twelve-tonal  emancipation.  He  may  well  have  been 
assisted  by  this  school  in  finding  freedom  and  independence  of 
juxtaposition.  It  is  characteristic  of  him  that  he  could  not  deal  in 
abstractions  incomprehensible  to  any  but  a  handful  of  experts. 

Hindemith,  a  realist  by  the  school  of  necessity,  who  had  grown  up 
as  a  performer  in  a  factual  world,  conceived  music  in  direct  relation 
to  its  functions  of  performance  and  apprehension  by  an  audience. 
"There  is  nothing  at  all  academic  about  Hindemith,"  wrote  Alfred 
Einstein  in  1926.  "He  is  simply  a  musician  who  produces  music  as  a 
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tree  bears  fruit,  without  further  philosophic  purpose."  Hindemith  has 
always  made  music  consistent  with  the  experience  of  a  practicing 
musician,  for  he  is  familiar  with  the  actual  handling  of  instruments, 
string  or  wind.  It  was  natural  with  him  to  compose  at  first  for  solo 
or  small  combinations,  and  to  reach  with  ripening  experience  towards 
the  larger  forms.  He  has  not,  as  others  have,  lost  close  touch  with  his 
medium  through  the  necessity  of  doing  his  creative  work,  not  with 
string,  bow,  or  reed,  but  with  those  very  unmusical  materials,  paper 
and  ink.  He  could  never  have  been  capable  of  writing  music  in  pat- 
terns pleasing  to  the  eye,  which  would  lose  point  when  translated 
into  patterns  of  sound.  He  has  composed  not  solely  to  please  himself 
or  some  group  of  disciples,  but  those  whom  music  can  be  normally 
expected  to  reach  as  it  is  performed.  Conceiving  his  art  as  having  this 
very  definite  function,  he  has  denied  its  right  to  be  derouted,  con- 
fused by  the  individuality,  the  fantasy,  the  descriptive  ambitions  of 
the  artist. 

His  rejection  of  "programme  music"  is  not  inconsistent  with  his 
music  for  the  theatre.  His  opera  scores  are  not  over-concerned  with 
their  rather  fantastic  texts.  They  consist  mostly  of  the  "absolute" 
forms,  developed  in  the  "absolute"  way.  One  is  reminded  of  a  remark 
of  Stravinsky:  "My  outlook  is  the  very  antithesis  of  the  current  theory 
of  the  music-drama  as  exemplified  in  Wagner's  works.   There,   the 
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My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET  .  BOSTON 


drama  becomes  music.  I  wish  the  music  to  become  drama."  Hindemith 
has  denied  the  importance  of  the  individual  element  in  music,  urged 
the  "Neue  Sachlichkeit,"  "the  tendency  to  purify  music  from  all  the 
elements  not  deriving  from  its  inner  being."  The  reasoning  is  logical 
enough,  but  the  fact  remains  that  a  strong  individuality  cannot  be 
quite  excluded  even  from  the  most  "objective"  of  forms.  It  goes  with- 
out saying  the  Hindemith  the  individual,  even  Hindemith  the  roman- 
ticist, can  be  discerned  in  his  new  and  distinctive  handling  of  the 
time-honored  attributes  of  music. 

The  slogan  "Gebrauchsmusik/'  or  "Utility  Music,"  has  become  at- 
tached to  him  on  account  of  his  readiness  to  contribute  music  for  every 
existing  channel  of  propaganda  in  the  interest  of  widening  the  circle 
of  listeners.  He  has  written  music  adaptable  to  the  films,  to  brass 
bands,  for  the  radio  and  other  mechanical  contrivances.  He  has  pro- 
vided pieces  of  progressive  difficulty  for  educational  work  in  instru- 
mental ensembles,  instrumental  accompaniment  for  children's  play, 
and  the  "Lehrstiick,"  a  choral  work  in  which  the  audience  is  supposed 
to  take  part. 

"What  is  to  be  generally  regretted  today,"  wrote  Hindemith  in 
1927,  "is  the  loose  relation  maintained  by  music  between  the  pro- 
ducer and  the  consumer.  A  composer  these  days  should  never  write 
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unless  he  is  acquainted  with  the  demand  for  his  work."  If  people 
would  listen  more  closely  to  his  music  instead  of  drawing  conclusions 
from  loose  epithets,  they  might  have  considerable  difficulty  in  finding 
where  he  has  debased  his  art  by  giving  it  a  practical  purpose.  They 
would  be  hard  put  to  it  to  point  out  where  this  artist  has  either 
coddled  the  virtuoso  or  courted  an  easy  popularity.  In  so  doing, 
Hindemith  would  have  been  betraying  his  avowed  aim,  for  to  favor 
the  tonal  advantages  of  an  instrument  is  not  to  flatter  the  vanities 
and  exhibitionisms  of  the  virtuoso.  To  inculcate  the  beauty  of  his 
art  as  he  conceives  it,  as  thoroughly  and  as  broadly  as  he  can,  does 
not  mean  to  break  it  down  to  a  dead  level  of  insignificant  common- 
place in  search  for  circulation  and  profit.  Hindemith  could  not  make 
himself  a  "popular"  composer  in  that  wider  sense  without  going 
directly  against  the  sound  and  estimable  instincts  which  have  always 
guided  him.  His  point  of  view  in  all  its  respects  can  be  easily  identified 
with  that  of  the  eighteenth  century  or  earlier  periods.  Bach  probably 
felt  no  sort  of  degradation  when  he  supplied,  as  a  matter  of  course, 
cantatas  for  weekly  church  services,  written  for  such  singers  and 
players  as  he  could  muster.  And  Mozart  seems  to  have  been  cheerfully 
ready  to  supply  utility  music  in  the  way  of  a  serenade  for  a  dinner 
party,  or  a  concerto  for  a  musician  friend,  shaped  obligingly  to  the 
numbers  and  abilities  of  those  who  were  to  play   (if  decidedly  above 
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CAPTURE  EACH  PRECIOUS.  FLEETING  MOMENT 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 
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their  aesthetic  capacities).  In  the  eighteenth  century  type,  where  the 
form,  the  procedure,  the  boundaries  are  more  or  less  prescribed, 
facility  is  no  stigma,  but  expected  and  inevitable.  The  composer  need 
not  search  for  a  vast  thesis,  wait  for  an  emotional  peak  in  his  inner 
life,  ponder  some  universal  concept,  and  create  a  new  and  mighty 
form  to  express  it  in  tone.  If  a  sense  of  melody  is  alive  within  him, 
his  invention  well  sharpened  and  alert,  the  sonata,  concerto,  or  other 
pattern  desired  will  be  forthcoming  readily  enough.* 

Hindemith  is  like  the  early  composers  in  that  he  plays  different 
instruments.  Probably  he  would  not  aim  to  be  a  virtuoso  in  that  sense 
which  exacts  a  career  dedicated  to  the  ultimate  polished  mastery  of 
execution,  for  the  true  virtuoso  is  more  than  apt  to  limit  himself  as 
a  composer.  The  art  of  music  may  be  looked  upon  as  a  craft  without 
sacrifice  of  loftier  aims.  Hindemith  goes  further  and  protests  that  a 

*  An  interesting  example  of  Hindemith' s  facility  is  the  " Trauermusik"  for  String  Orchestra 
which  he  wrote  in  1936,  on  the  occasion  of  the  death  of  King  George  V.  The  composer 
happened  to  be  in  London  when  the  late  monarch  died  on  January  20,  and  receiving  his 
commission  from  the  British  Broadcasting  Corporation  on  January  21,  played  the  viola 
solo  in  a  radio  broadcast  of  the  completed  score  on  the  following  day.  H.  H.  Stuckenschmidt 
has  called  this  a  "masterpiece"  which  "cannot  be  dismissed  as  unimportant  'occasional'  music." 
Compare  this  with  an  anecdote  related  by  G  Carpani  about  Haydn  during  his  stay  in 
London.  A  ship's  captain  came  to  the  composer  in  his  lodgings,  and  ordered  a  march  to 
be  performed  by  a  brass  band  at  a  ceremony  before  the  sailing  of  his  boat  which  was 
scheduled  for  the  following  day.  Haydn  composed  on  the  spot  not  one  march  but  three,  that 
his    client   might   have    a    choice. 
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EL  PATIO 
Stearns'  Cruise  Shop 

Double  the  fun  of  your  trip  by  getting  your  fashion  pass- 
port for  the  Mediterranean,  the  sunny  south  or  the  gay 
islands,  in  our  fourth  floor  cruise  shop.  Washables  and 
knitteds  for  daytime,  intriguing  dinner  frocks,  formal  danc- 
ing dresses,  hats,  shoes,  bags  and  luggage  are  here  assem- 
bled for  easy  selection.  The  knowledge  that  your  clothes  are 
absolutely  correct  for  each  occasion  and  clime  will  help 
you  to  enjoy  every  minute  of  your  holidays. 
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part  of  the  composer's  expected  duty  should  be  the  direct  teaching  of  it 
to  the  succeeding  generations.  The  art  of  the  renaissance  survived  and 
grew  only  because  the  greater  master  considered  it  his  sacred  charge  to 
teach  the  younger  generation  every  particular  of  his  skill.  The  custom 
found  its  way  into  the  eighteenth  century,  as  Bach  copied  and  studied 
intently  the  music  of  the  elder  organists  and  clavecinists,  as  Mozart 
listened  with  an  acquisitive  ear  to  Christian  or  Emmanuel  Bach,  Joseph 
or  Michael  Haydn,  and  many  others,  frankly  ready  to  adopt  any  stylistic 
or  technical  felicity  that  appealed  to  them.  Conditions  in  the  nineteenth 
century  quite  altered  the  state  of  affairs,  when  music  became  too  in- 
tensely personal,  too  exclusively  the  mirror  of  individual  experience 
and  idiosyncrasy  to  admit  direct  imitation.  There  could  have  been  no 
second  Beethoven;  the  immediate  cult  of  Wagner  was  swallowed  up 
in  that  colossus;  the  imitators  of  Debussy  emitted  no  more  than  a  pale 
reflected  light.  These  men  had  no  "pupils"  in  any  significant  sense. 
Their  influence  was  felt  subtly  and  at  long  range. 

But  now  composers  are  tending  to  look  further  back.  A  return  to 
the  style  of  the  eighteenth  century  brings  with  it  once  more  com- 
municable formulae  useful  from  one  generation  to  the  next.  In  recog- 
nizing this,  Hindemith  has  been  simply  more  consistent  and  thorough- 
going than  some  of  his  "neo-classical"  brethren. 
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THERE'S     MUSIC    IN     THE    AIR     TONIGHT 


The  next  time  you  listen  to  your  radio,  listen  to  the  Steinway 
too !  For  this  superb  instrument  is  in  use  by  a  large  number  of 
the  nation's  leading  stations,  including  those  of  the  major 
chains.  It  accompanies  the  greatest  artists  of  our  time,  and  is 
played  in  recital,  over  the  air,  by  the  greatest  pianists. 

The  one  piano  for  the  radio  is  also  the  one  piano  for  the 
home.  Let  us  show  you  how  inexpensive  the  Steinway  really  is! 
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A  New  England  Institution  Since  7860 
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CONCERT   MUSIC   FOR   STRING   ORCHESTRA   AND    BRASS 

INSTRUMENTS,  Op.  50 

By  Paul  Hindemith 

Born  at  Hanau,  near  Frankfort,  on  November  16,  1895 


The  "Konzertmusik  fiir  Streichorchester  und  Blechblaser"  was  composed  for  the 
fiftieth  anniversary  of  the  Boston  Symphony  Orchestra.  The  first  movement  of 
the  autograph  score,  which  the  Orchestra  possesses,  is  inscribed  "Berlin,  December 
1930."  The  second  movement,  "Andermatt,  December  27,  1930."  It  had  its  first 
performance  by  this  orchestra  in  the  anniversary  season,  April  3,  1931.  There  was 
a  second  performance  February  26,  1932. 

The  composer  directs  in  the  score  that  "the  orchestra  consist  of  the  strongest 
possible  string  quartet,  four  horns,  four  trumpets,  three  trombones  and  tuba." 

Hindemith  tends  to  use  the  string  and  the  brass  groups  as  distinct 
units,  giving  the  melodic  lead  to  one  or  the  other  usually  with- 
out the  doubling  of  parts  between  the  choirs.  The  parts  for  first  and 
second  violins  are  identical,  except  in  a  few  passages.  The  first  of  the 
two  movements  divulges  several  themes,  the  principal  subject,  a  sus- 
tained melody  for  the  brass,  being  set  against  a  rhythmic  theme  for 
the  strings.  The  brass  choir  by  itself  then  develops  a  rhythmic  sub- 
ject of  its  own,  and  the  strings,  alone,  reiterate  their  subject.  There 
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This  almost  lifelike  coreopsis  is  one 
of  the  most  distinguished  of  our  new 
flower  creations  so  much  in  the  pres- 
ent vogue.  Seven  yellow  sapphires, 
six  rubies,  and  sixty-nine  diamonds 
make  up  this  lovely  brooch.  The 
price,  $1700. 
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To  the  — 

Friends    of  the    Boston    Symphony    Orchestra 


$18,000  is  still  needed  to  avoid 
a  deficit  for  the  Season  igjj-j8. 

It  costs  about  $615,000  annually  to  maintain  our  Or- 
chestra. $525,000  comes  back  to  us  in  ticket  sales 
and  other  operating  revenues.  Of  the  $90,000  bal- 
ance, $65,000  has  already  been  supplied  in  gifts  from  the 
Friends  of  the  Orchestra  and  another  $7,000  is  assured 
though  not  pledged. 

It  is  fortunate  that  this  season  new  Friends  who  have 
never  enrolled  in  any  previous  year  have  come  forward 
with  substantial  contributions.  On  the  other  hand  it  is 
equally  noteworthy  and  somewhat  alarming  that  gifts 
amounting  to  $6,650,  in  comparison  with  the  previous 
season  have  been  "lost";  that  is  to  say,  the  member  who 
gave  last  year  has  either  died  or  moved  away  or  has  de- 
creased the  amount  of  his  or  her  gift. 

The  prestige  of  the  Orchestra  is  as  high  today  as  it 
has  ever  been  and  it  should  be  a  matter  of  pride  to 
supply  it  with  the  abundant  financial  assistance  which 
it  justly  merits.  Those  to  whom  we  must  now  look  to 
assure  the  season's  success  are 

(1)  enrolled  members  who  may  care  to  increase  their 
gifts;  and 

(2)  those  who  have  as  yet  not  enrolled  as  members 
of  the  Friends  of  the  Orchestra. 

Edward  A.  Taft, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 

To  enroll  as  a  Friend  of  the  Orchestra  simply  make 
out  a  check  to  Boston  Symphony  Orchestra  for  whatever 
amount  you  care  to  contribute  and  mail  it  to  E.  B.  Dane, 
Treasurer,  6  Beacon  Street,  Boston.  Contributions  to  the 
Orchestra  may  be  deducted  from  net  income  in  comput- 
ing Federal  Income  Taxes. 
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is  no  development  section  as  such,  but  a  restatement  newly  treated, 
and  a  broad  coda.  The  basis  of  the  second  movement  is  a  considerably 
developed  fugue  in  three  voices.  Here  the  strings  are  in  command. 
There  is  a  long  subject  in  sixteenth  notes,  stated  in  turn  by  the  violins, 
the  violas,  and  the  'cellos  with  basses.  The  fugue  is  interrupted  by 
a  contrasting  section  of  more  sustained  character,  in  which  a  melody 
is  given  in  turn  to  the  violas,  trombone,  combined  strings,  and 
trumpet.  The  fugue  returns,  here  announced  by  the  'cellos  and  de- 
veloped expansively  to  its  conclusion. 
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FEDERAL  STREET  MASSACHUSETTS  AVENUE 

The 

State  Street  Trust 
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affords  its  depositors  the  advantage  of  four  banking 

offices  in  excellent  locations,  each  equipped 

with  modern  safe  deposit  vaults 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 
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Creative,  Entertaining  Hours 
Doing  Needlepoint 
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We  invite  your  inspection  of  our  carefully 
selected  stock  conveniently  located  on  the  West 
Street  main  floor. 

Chair  seats,  benches,  door  stops,  wall  panels, 
fire  screens,  bell  pulls,  bags,  and  many  other 
styles  in  Cluny,  Renaissance,  the  Louis',  Gobe- 
lin, Chippendale,  Verdures,  and  Floral  Designs. 

Some  pieces  have  finished  centers  and  others 
are  done  in  Trame  work.  Many  pieces  have  the 
yarns  included  in  the  price.  Competent  instruc- 
tresses will  help  you  to  start. 

$1.00  to   $225.00 

Moth-Proofed  Wool  Background  Yarns,  25c.  a  hank. 

T.  D.  Whitney  Co. 

Temple  Place  Through  to  West  Street 
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KAMMERMUSIK  NO.  5,  Op.  36,  No.  4 
ify  Paul  Hindemith 

Born  at  Hanau,  near  Frankfort,  on  November  16,  1895 


Hindemith's  Concerto  for  Viola  and  Chamber  Orchestra,  listed  as  the  last  in  a 
series  of  five  concertos  for  chamber  combinations,  was  published  in  1927.  It  was 
first  performed  in  Berlin.  Later  performances  are  on  record  in  London,  1929,  and 
in  Paris,  where  it  was  heard  under  the  direction  of  Koussevitzky. 

The  scoring  calls  for  flute  and  piccolo,  oboe,  clarinets  in  E-flat  and  B,  bass 
clarinet,  two  bassoons  and  contra-bassoon,  horn  in  F,  two  trumpets  in  C,  two 
trombones,  tuba,  four  celli,  and  four  basses.  It  is  dedicated  to  Professor  Arnold 
Mendelssohn. 

Hindemith  has  written  numerous  works  for  the  viola,  the  instru- 
ment of  his  choice.  In  addition  to  the  "Kammermusik  No.  5," 
there  is  a  concerto  for  viola  and  medium-sized  orchestra  (Op.  48, 
1930),  and  the  more  recent  "Der  Schwanendreher"  of  1935,  for  viola 
with  a  medium-sized  orchestra,  based  on  folk  songs  of  the  fifteenth 
and  sixteenth  centuries.  There  is  also  a  sonata  for  viola  and  piano 
(Op.  11,  No.  4,  1922),  and  two  sonatas  for  viola  unaccompanied  (Op. 
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lo  men  whose  judgment 
the  world  calls  good 


MORE  than  anything  else,  the  thing  that 
has  put  you  where  you  are  is  your 
ability  to  weigh  several  courses  of  action 
and  to  choose  the  soundest. 

This  isn't  flattery,  because  few  men  rise 
high  in  American  business  or  professional 
life  unless  they  possess  this  keen  analytical 
faculty. 

It  is  to  this  type  of  judgment  that 
Packard  presents  its  cars  for  1938.  For 
obviously,  only  the  more  successful  can 
afford  to  buy  a  Packard  12  or  a  Packard 
Super  8.  It  is  to  this  type  of  judgment 
that  we  make  this  offer: 

Let  us  lend  you,  without  any  obligation 
whatsoever,  a  1938  Packard  12  or  Super  8. 
Use  it  as  you  would  your  own  car— put  it 
to  any  test  you  care  to  make. 

Compare  the  appearance  of  the  Packard 


with  other  makes  of  fine  cars  you  meet. 
Ask  yourself  if  any  other  car  has  lines  as 
distinguished  as  Packard's— or  is  as  easily 
identified. 

Honestly  question  if  any  other  fine  car 
can  give  you  the  comfort,  the  quiet,  the 
degree  of  safety,  the  mechanical  excellence, 
you  enjoy  in  a  Packard. 

Then  compare  the  costs.  It  may  surprise 
you  to  learn  that  a  1938  Packard  12  or 
Super  8  will  actually  cost  hundreds  of  dol- 
lars less  than  any  comparable  car  you  can 
buy,  foreign  or  domestic. 

Frankly,  we  suggest  that  you  make  this 
trial  of  a  Packard  because  we  are  confident 
of  the  car's  inherent  ability,  without  bene- 
fit of  salesmanship,  to  make  you  deter- 
mined to  be  the  man  who  owns  one. 

ASK  THE  MAN   WHO   OWNS   ONE 


PACKARD  MOTOR  CAR  COMPANY 
OF  BOSTON,  Inc. 
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ii,  No.  5,  1923,  and  Op.  25,  No.  1,  1923).  There  is  also  a  concerto 
for  viola  d'  amove.  The  series  of  five  works  listed  as  " Kammermusik" 
consist  of  chamber  music  for  small  orchestra  (1922),  with  piano 
(1924),  with  'cello  (1925),  with  violin  (1925),  with  viola  (1927).  This 
series  dates  in  the  period  when  the  composer  was  attracting  attention 
and  enjoying  considerable  success  in  the  chamber  music  festivals  at 
Donaueschingen  and  Salzburg. 

This  concerto,  the  first  movement  in  particular,  is  in  the  concertante 
style  of  the  eighteenth  century,  the  part  of  the  soloist  being  inter- 
woven in  the  texture  of  the  ensemble.  The  orchestra  in  the  first  move- 
ment moves  in  even  four-quarter  measures,  matched  by  eighths  of  the 
viola  in  music  of  rhythmic  exhilaration. 

In  the  second  movement,  slow  (9-8),  there  is  more  intricate  sub- 
division. The  'cellos  are  divided  into  four  separate  parts.  The  solo 
develops  ornamental  passages  in  chords,  arpeggios  and  scales  before 
the  return  of  the  initial  matter. 

The  third  movement,  moderately  fast,  is  in  3-4  time.  Its  even  pro- 
pulsive advance  is  broken  by  rhapsodic  solo  passages. 

The  fourth  movement,  variations  on  a  military  march,  is  in  the 
nature  of  a  parody.  The  orchestra  dominates,  although  the  soloist 
enters  in  regular  alternation.  There  is  a  long  cadenza,  at  the  end  of 


We  call  it 

"Franklin  Fabric" 

Because  it  is  a  material  that  is  made  by  us  and  is 
entirely  different  from  anything  we  have  ever  pre* 
sented.  A  fabric  possessing  the  many  advantages  of 
knitting  together  with  the  appearance  of  our  finest 
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Enjoy  your  favorite  concerts 
WHENEVER  you  wish . . . 

WITH  a  Capehart  you  need  never  experi- 
ence that  feeling  of  inadequacy  in  enter- 
taining guests  or  in  satisfying  your  own  musical 
desires,  for  you  can  reproduce  perfecdy,  when- 
ever you  wish,  whatever  you  want,  from  the 
world's  great  library  of  recorded  music.  .  .  . 

Hear  the  recordings  of  Koussevitzky  and  the 
Boston  Symphony  Orchestra  and  Fiedler  and  The 
Pops  Orchestra.  Enjoy  them  over  and  over  again  — 
via  Capehart  .  .  .  the  only  fully  automatic  com- 
bination with  the  exclusive  Capehart  record-changer 
which  plays  both  sides  of  each  record  in  succession 
(20  records  —  40  selections).  It  is  the  only  instru- 
ment which  automatically  plays  complete  operas, 
symphonies  and  album  sets  of  music  in  their  cor- 
rect sequence. 


On  Display  and  Sale  at- 
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Steinert  Hall 
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which  the  trombones  usher  in  the  return  of  the  orchestra.  The  march 
tempo  relaxes  at  the  end  as  the  weaving  viola  brings  a  soft  close. 

When  the  "Kammermusik  No.  5"  was  first  heard  in  London,  Ernest 
Newman,  who  was  later  to  refer  to  the  composer  as  "The  Hindemith 
Music  Factory,  Unlimited,"  wrote  in  the  Sunday  Times:  "Our  audi- 
ences cannot  help  being  prepossessed  in  favor  of  this  modest  and 
sensible  artist  who,  without  any  fuss  or  any  pose,  always  settles  down 
to  the  plain  business  of  playing  chamber  music  solely  for  the  music's 
sake.  The  Viola  Concerto  is  quite  an  engaging  little  work." 
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Genuine  Scotch  Tweeds 

Perfect    for    Outdoor    Sportswear 

and  to  make  you  smart  garments 

for  Cruise  or  Travel 

Qualities  that  give  Almost  Everlasting  Wear — 
Beautiful  Colors  and  Patterns — and  the  Finest 
Collection   in   this   Country  for  Your   Choice 
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OUR  BACK  BAY  BRANCH,  located 
in  the  Uptown  shopping  district,  is  a  convenient 
place  for  you  to  transact  your  banking  affairs. 
Here,  both  banking  and  safe  deposit  facilities, 
including  spacious  vaults  for  silver  storage,  are 
combined  in  pleasant  surroundings — in  a  build- 
ing especially  designed  and  built  for  the  con- 
venience of  our  customers. 


New  England  Trust  Company 

DEVONSHIRE    and   MILK    STREETS 
BACK  BAY  BRANCH    :    99  NEWBURY  STREET 

Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  73 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  Second  Symphony  was  composed  in  1877,  and  first  performed  in  Vienna  on 
December  30  of  the  same  year.  A  performance  followed  at  Leipzig  on  January  10, 
1878,  Brahms  conducting.  Joachim  conducted  it  at  the  Rhine  Festival  in  Dusseldorf, 
and  the  composer  led  the  symphony  in  his  native  Hamburg,  in  the  same  year. 
France  first  heard  it  at  a  popular  concert  in  Paris,  November  21,  1880.  The  first 
American  performance  was  given  by  Theodore  Thomas  in  New  York,  October  3, 
1878.  The  Harvard  Musical  Association  introduced  it  to  Boston  on  January  9,  1879. 
It  was  then  that  John  S.  Dwight  committed  himself  to  the  much  quoted  opinion 
that  "Sterndale  Bennett  could  have  written  a  better  symphony."  Sir  George  Henschel 
included  this  symphony  in  this  orchestra's  first  season  (February  24,  1882).  The  last 
performance  by  this  orchestra  was  on  April  9,  1937. 

The  orchestration:  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  timpani,  strings. 

after  withholding  the  uncompleted  manuscript  of  his  First  Sym 
il  phony  for  fourteen  years,  Brahms  followed  this  one  with  another 
in  short  order.  The  First  he  gave  to  Carlsruhe  for  performance  Novem- 
ber 4,  1876.  Almost  exactly  a  year  later  Brahms  entrusted  his  Second 
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there's  nothinglike 
It  on  the  Road! 

A  luxurious,  gentle-riding  V-12 
that  gives  14  to  18  miles  per  gallon. 

Imagine   a    12 -cylinder   car   giving    14   to    18    miles 
per  gallon  of  gasoline!  A  few  years  ago  such  a  thing 
didn't    seem   possible  .  .  .  but   today,    it's    a    reality. 
Not  only  that  —  the  Lincoln-Zephyr  V-12  has  brought 
a   new    conception   of  comfort  to   the  medium-price 
field  —  a  ride  that  turns  rough  roads  into  boulevards. 
Drive  it  and  see  for  yourself  how  far  ahead  it  is  in 
luxury  and  riding  ease,  in  performance  and  economy! 
Ask   your    dealer   to    lend   you    one   of  the   striking 
new  Lincoln -Zephyrs  for  a  new  kind  of  ride  today. 


THE 

NEW 


Lincoln-Zephyr  V-12 
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to  the  more  important  Vienna  Philharmonic,  through  which,  on 
December  30,  1877,  Hans  Richter  first  disclosed  it  to  the  world. 

Brahms,  who  in  his  obscure  twenties  had  been  proclaimed  by 
Schumann  as  the  destined  custodian  of  the  symphonic  tradition,  bore 
his  responsibility  with  unease.  Knowing  full  well  that  the  Weimarites 
were  awaiting  his  first  attempt  at  a  symphony  with  poised  and  sharp- 
ened pens,  he  approached  the  form  with  laborious  care,  revising  and 
reconsidering,  doubly  testing  the  orchestral  medium.  But  when  that 
assertion  of  sheer  mastery,  the  First  Symphony,  had  come  to  pass,  the 
composer,  despite  acrid  remarks  in  some  quarters,  had  every  reason 
for  self-confidence.  The  Second  came  forth  with  apparent  effortlessness 
and  dispatch.  Brahms  sought  no  advice  this  time,  but  surprised  his 
friends  with  a  full-rounded  manuscript. 

Since  Brahms  did  most  of  his  composing  in  the  summer  season, 
when  he  was  free  from  the  distraction  of  concerts,  we  may  assume  that 
the  summer  of  1877,  which  he  spent  at  Portschach,  gave  birth  to  his 
most  sunny,  open,  and  mellifluous  score.  When  he  discovered  this 
lovely  spot  on  the  Worther  See  in  Carinthia,  he  wrote:  "Portschach 
is  most  exquisitely  situated,  and  I  have  found  a  lovely,  and  apparently, 
pleasant  abode  in  the  Schloss!  You  may  tell  everybody  just  simply  this; 
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Complete  Stock  of  Latest  Recordings 
Made  by  Boston  Symphony  Orchestra 

Near  Colonial  Theatre  HANcock  1561 


Orrefors  Glass 

Vases,  Bowls,  Decanters  or  Crystal 
Stemware  from  our  large  collec- 
tion of  this  famous  glass,  make 
distinguished  gifts. 


Royal   Copenhagen 

Wide  selection  of  Porcelain  Fig- 
ures, Plates,  Tea  Sets  and  After- 
Dinner  Cups,  Saucers. 


RICHARD  BRIGGS 
CHINA  CO. 

■  15  NEWBURY  STREET 


PRE- 

INVENTORY 

CLEARANCE 

SALE 


Our  entire  stock 
at  cost  and  below! 


OTTO    J 


A 


?-  'urs 


363  BOYLSTON  STREET 
BOSTON 
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it  will  impress  them.  But  I  may  add  in  parenthesis  that  I  have  just 
two  little  rooms  in  the  housekeeper's  quarters;  my  piano  could  not  be 
got  up  the  stairs,  it  would  have  burst  the  walls."  When  visitors  became 
so  frequent  as  to  impede  his  work,  he  was  forced  to  retire  to  a  more 
secluded  dwelling  on  the  lake  shore.  He  spent  two  more  summers  at 
Portschach,  and  there  poured  forth,  besides  the  symphony,  the  Violin 
Concerto,  the  first  Violin  Sonata,  and  the  two  Rhapsodies  for  piano, 
Op.  79.  Returning  here  from  his  Italian  journey  of  1878,  he  made  his 
first  sketches  for  the  Pianoforte  Concerto  in  B-flat.  It  was  with  reason 
that  he  wrote  to  Hanslick  from  this  spot:  "So  many  melodies  fly  about, 
one  must  be  careful  not  to  tread  on  them." 

The  uneffusive  Brahms,  who  neither  spoke  nor  tolerated  high  and 
solemn  words  on  subjects  near  his  heart,  had  a  way  of  alluding  to  a 
new  score  in  a  joking  and  misleading  way,  or  producing  the  manu- 
script unexpectedly  at  a  friend's  house,  and  with  an  assumed  casual 
air.  In  September  of  1877,  as  the  Second  Symphony  progressed,  he 
wrote  to  Dr.  Billroth:  "I  do  not  know  whether  I  have  a  pretty  sym- 
phony; I  must  inquire  of  skilled  persons." 

When  his  devoted  friend  and  admirer,  Elisabeth  von  Herzogenberg 
was  consumed  with  impatience  to  see  the  new  work,  Brahms  took  de- 
light in  playfully  misrepresenting  its  character.  He  wrote   (November 


Distinctive  Catering 

TT7EDDINGS,  receptions,  dinners,  teas  and  debuts  gain  distinction  and 
*  *    convey    greater    pleasure    when    the   catering    is   perfect    in    taste    and 
delicious  in  quality.  Our  clients  include  Boston's  well-known  families. 
Address  for  further  particulars: 

MILTON  HILL  HOUSE 

MILTON,  MASS.  Telephone  BluehUU  9705 


NEW  ENGLAND 

CO  NSERVATO  RY 
OF     MUSIC 


WALLACE  GOODRICH,  Director 

Since  1867  at  the  heart  of  musical  Boston. 
Second  semester  February  3,  1938.  The 
Office  of  the  Dean  welcomes  opportunity 
for  friendly  personal  conference,  either 
with  new  or  prospective  students,  or 
their  parents.  Registration  at  any  time. 
290  Huntington  Avenue,  Boston,  Mass. 


The  CHOICE  of 
EXPERIENCE 

Make  any  drink 

Taste  Better 

Use 

POLAND  WATER 

POLAND  SPRING 
GINGER  ALE 

or  one  of  the  new 
POLAND  MIXERS 

Tom  Collins 
Planter's  Punch 
Whiskey  Sour 

Bottled  only  at 

POLAND  SPRING,  MAINE 
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W.  V.  SLOCUM 

647  BOYLSTON  STREET,  BOSTON,  MASSACHUSETTS 

Telephone  KENmore   1340 


DANCE  FOR  EXERCISE 


IDA 

Keep  fit  while  learning  the  newest  steps  and  styles  in  Foxtrot, 
Tango,  Waltz,  and  Rhumba.  Dancing  is  an  enjoyable  way  to  take 
your  exercise,  and  it  makes  a  delightful  hobby. 


B  A  nfifvp    ^^Li/^/Nfl  Bailroom  Dancing 

BAr  I  15TE   SvnwOL   14  xewbiry  street 


TELEPHONE  COMMONWEALTH  2108 


/zr      Have  always  stood  for 
*-^'     Quality  and  Reliability 

124    NEWBURY    STREET 

Furriers  Since  IS42  Telephone    KENMORE    8C66 
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22,  1877)-  "It  is  really  no  symphony,  but  merely  a  Sinfonie*  and  I 
shall  have  no  need  to  play  it  to  you  beforehand.  You  merely  sit  down 
at  the  piano,  put  your  little  feet  on  the  two  pedals  in  turn,  and  strike 
the  chord  of  F  minor  several  times  in  succession,  then  in  the  bass  // 
and  pp  and  you  will  gradually  gain  a  vivid  impression  of  my  latest." 
And  on  the  day  before  the  first  performance  he  wrote:  "The  orchestra 
here  play  my  new  symphony  with  crepe  bands  on  their  sleeves,  because 
of  its  dirge-like  effect.  It  is  to  be  printed  with  a  black  edge,  too." 

On  the  19th  of  September  he  had  informed  Mme.  Clara  Schumann, 
always  his  nearest  musical  confidante,  that  the  first  movement  was 
completed;  in  early  October  he  played  it  to  her,  together  with  part 
of  the  finale.  In  December,  in  advance  of  the  first  performance,  Brahms 
and  Ignatz  Brull  played  a  piano  duet  arrangement  (by  the  composer) 
at  the  house  of  Ehrbar  in  Vienna,  to  a  group  of  friends  (a  custom 
which  they  had  started  when  the  First  Symphony  was  about  to  be 
played,  and  which  they  were  to  repeat  before  the  Third  and  Fourth). 
Following  the  premiere,  which  took  place  late  in  December  (probably 
the  30th),  Hans  Richter  conducting  the  Vienna  Philharmonic,  Brahms 
himself  led  the  second  performance  which  was  given  at  the  Leipzig 
Gewandhaus,  on  January  10. 

*  She  had  teasingly  upbraided  him  for  spelling  "  symphony  "  with  an  "  £." 


LIBERTY 
SQUARE 

BOSTON 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 
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IT  ALL  STARTED  WITH 

Venetian  lilUu&i! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co.  Printers 

272  CONGRESS  STREET  Since 

BOSTON  1873 


SHIRTMAKERS      SINCE     1844 
IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 


//flV/A/S  &  //OL  US 

2.A    PROVINCE  STREET 


E.    C.    SCHIRMER     MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 
Publishers  of  Telephone  Kenmor*  1772  Depot  for 

THE  CONCORD  AND  COMMONWEALTH  PETERS  AND  AUGENERJS  EDITION - 
SERIES  -  WELLESLEY  APPRECIATION  ^?SSiCS  -  CUR WEN^NOVELLO  AND 
ALBUM  —  HARVARD  UNIVERSITY  GLEE  OXFORD  PUBLICATIONS  —  Sole  J  gents  for 
CLUB  COLLECTION  OF  PART  SONGS  FOR  COMPOSITIONS  OF  JUON  —  HONEGGER 
MEN'S  VOICES  — RADCLIFFE,  VASSAR  "KING  DAVID"— MEYNELL  «THE  LITTLE 
AND    WELLESLEY    CHORAL    MUSIC    FOR       £SR£.NI%?AT9£  ^K^^^SA^  A 

Vtr™,TT?XT>0      A^T/-T70  CT       rvTTXTCTAXT      T7T-.T  BACH      — GRADUS     AD      SYMPHONIAM      (A 

WOMEN  S    VOICES  — ST.    DUNSTAN    EDI-       TREASURY    OF    ENSEMBLE    MUSIC    FOR 
TION  OF  SACRED  MUSIC SCHOOL  AND  HOME 
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Champlain 


// 


SPRING 
CRUISE 


TO    THE 

MEDITERRANEAN  &  ADRIATIC 

INCLUDING 

Budapest .  .  .  Vienna  .  .  .  Paris 


In  the  French  Line's  28,000-ton  liner  " Champlain 

Sailing  march  IS  —  33  days 

Rates,  $575  up  —  including  Shore  Excursions 

With  stop-over  privileges  in  Europe  and  choice  of 
several  return  sailings  up  to  July  15 


?? 


A  new  cruise  .  .  .  the  first  ever  to  include  Vienna  and 
Budapest  as  part  of  the  regular  program.  Visiting  his- 
toric and  diverting  cities  in  the  Western  Mediterra- 
nean and  the  Adriatic  during  their  delightful  spring. 


SEE  YOUR  OWN  TRAVEL  AGENT  ...  OR 

RAYMOND-WHITCOMB 

145  Tremont  Street  &  122  Newbury  Street,  Boston 

Telephone :  HUB  bard  2410 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Eighteenth  Programme 


FRIDAY  AFTERNOON,  March  4,  at  2:30  o'clock 

SATURDAY  EVENING,  March  5,  at  8:15  o'clock 


Mahler Symphony  No.  5  in  C-sharp  minor 

Part     I 

(1)  Trauermarsch 

(2)  Sturmisch  bewegt 

Part    II 

(3)  Scherzo 

Part  III 

(4)  Adagietto 

(5)  Rondo-Finale 

INTERMISSION 

Debussy • • .  .  Two  Nocturnes 

Nuages 
Fetes 

Rimsky-Korsakoff Capriccio  Espagnol,  Op.  34 

I.  Alborada 

II.  Variations 

III.  Alborada 

IV.  Scene  and  Gypsy  Song 

V.     Fandango  of  the  Asturias 


This  programme  will  end  about  4:30  on  Friday  Afternoon,    10:15 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Presents  A  Cycle  of  Dance 

by 

HANS  WIENER  and  his  Group 

and  the 

NEW  ENGLAND  CONSERVATORY  ORCHESTRA 

WALLACE  GOODRICH,  Conductor 
for  the  benefit  of  the 

CONSERVATORY  SCHOLARSHIP  FUND 

Friday  Evening,  March  4,  at  8:30  in  Jordan  Hall 

Tickets:  $2.20,  $1.65,  $1.10,  55  cents  (Tax  included) 


CONCERT    SCHEDULE 

FOR   MARCH 
FIFTY-SEVENTH  SEASON,  1937-1938 

Unsimt  j^gmjrfjnmj  (©rrfjratra 

SERGE  KOUSSEVITZKY,  Conductor 


1  at  8.15 

4  at  2.30 

5  at  8.15 

8  at  8.00 

9  at  8.30 
10  at  8.45 
n  at  8.30 
12  at  2.30 

17  at  8.00 

18  at  2.30 

19  at  8.15 

21  at  8.15 

22  at  3.00 

25  at  2.30 

26  at  8.15 

30  at  8.30 

31  at  8.45 


Tuesday 

Evening 

Mar. 

Friday- 

Afternoon 

Mar. 

Saturday 

Evening 

Mar. 

Tuesday 

Evening 

Mar. 

Wednesday 

Evening 

Mar. 

Thursday 

Evening 

Mar. 

Friday 

Evening 

Mar. 

Saturday 

Afternoon 

Mar. 

Thursday 

Evening 

Mar. 

Friday 

Afternoon 

Mar. 

Saturday 

Evening 

Mar. 

Monday 

Evening 

Mar. 

Tuesday 

Afternoon 

Mar. 

Friday 

Afternoon 

Mar. 

Saturday 

Evening 

Mar. 

Wednesday 

Evening 

Mar. 

Thursday 

Evening 

Mar. 

Metropolitan  Theatre 

Providence 

Symphony  Hall 

Boston 

Symphony  Hall 

Boston 

John  M.  Greene  Hall 

Northampton 

Woolsey  Hall 

New  Haven 

Carnegie  Hall 

New  York 

Academy  of  Music 

Brooklyn 

Carnegie  Hall 

New  York 

Sanders  Theatre 

Cambridge 

Symphony  Hall 

Boston 

Symphony  Hall 

Boston 

Symphony  Hall 

Boston 

Symphony  Hall 

Boston 

Symphony  Hall 

Boston 

Symphony  Hall 

Boston 

City  Auditorium 

Springfield 

Carnegie  Hall 

New  York 

WEEMAN,  BEAL  &  HOLMBERG 

IMPORTERS 

Violins,  Fittings  and  Repairs 


564  Washington  Street,  Rooms  5557-528 
BOSTON 


Telephone  Connection 
[816] 


Aaron  Richmond  presents  the 

SALZBURG  OPERA 


BOSTON  OPERA  HOUSE 


MARCH  6 


SUN.  AFT.,  at  330  —  Mozart's   "Cosi  Fan  Tutte" 
EVE.,  at  8  —  Double  Bill  —  Rossini's  "Matrimonial 

Market"  and  Ibert's  "Angelique" 

TICKETS  Orchestra  $2.75  and  $2.20.  Orchestra  Circle 
$1.65  and  $1.10.  Balcony  $2.20,$1.65,$1.10 
500  Unreserved  seats  in  advance   75   cents 

ON  SALE  at  WILBUR  THEATRE  .  .  .  Downtown 
ON  SALE  at  208  PIERCE  BLDG.,  COPLEY  SQ. 

THUR.  EVE.,  MARCH  10  Jordan  Hall 

Pianoforte  Recital  by 

BERTHA    SEIFERT 

Prelude  and  Fugue,  D  major — Bach-Busoni;  .  .  .  Sonatas,  B  minor,  G  minor, 
F  major  —  Scarlatti j  .  .  .  Rondo,  G  major,  Op.  51,  No.  2  —  Beethoven;  .  .  . 
Etudes  Symphoniques  —  Schumann;  .  .  .  Preludio  e  Toccato  —  Pick-Mangiagalli; 
Jeux  d'Eau  —  Ravel;  .   .  .  Etude,  D-sharp  minor  —  Scriabine. 

Miss  Seifert,  who  is  appearing  in  Boston  for  the  first  time,  has  given  recitals 
in  France  and  Germany.  She  studied  for  seven  years  at  the  Leipzig  Conservatory 
with  Teichmuller  (piano),  Ludwig  and  Karg-Elert  (theory),  Schwedler  and  Klen- 
gel  (ensemble),  and  more  recently  in  Boston,  with  Heinrich  Gebhard.  She  is  now 
a  member  of  the  faculty  at  the  Walnut  Hill  School. 

Tickets  $1.65,  $1.10,  55  cents,  40  cents 

(Mason  &  Hamlin  Piano) 

FRIDAY  EVENING,  MARCH  11,  ONLY 


Symphony  Hall 


Symphony  tiaii  mM'\M^ 

Wwmm    flHD  -HIS  €XOTIC 

HINDU  BULLET 


REMAINING     TICKETS    NOW 

(No  Saturday  Matinee  Performance) 
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VICTOR  RED  SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also  Sprach  Zarathustra  Strauss 

Apollon  Musagete  —  Ballet   Stravinsky 

Bolero  Ravel 

Classical  Symphony  Prokofleff 

Concerto  No.  12  —  Larghetto Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz 

Danse   Debussy-Ravel 

Daphnis  et  Ohloe  —  Suite  No.  2   Ravel 

filegie    ( Violoncello  solo :   Jean  Bedetti ) Faure 

Fruhlingsstimmen  —  Waltzes  (Voices  of  Spring)    Strauss 

GymnopSdie  No.  1  Erik  Satie-Debussy 

"Khovanstohina"   Prelude    Moussorgsky 

La  Valse Ravel 

Love  for  Three  Oranges  —  Scherzo  and  March Prokofleff 

Ma  Mere  L'Oye  (Mother  Goose)   Ravel 

Petrouchka  Suite Stravinsky 

Pictures  at  an  Exhibition  Moussorgsky-Ravel 

"Romeo  and  Juliet,"  Overture-Fantasia  Tchaikovsky 

Rosamunde  —  Ballet  Music Schubert 

Sarabande    Debussy-Ravel 

"Swanwhite"    ("The  Maiden  with  Roses" )    Sibelius 

Symphony  No.  2  in  D  major    Sibelius 

Symphony  No.  4  in  A  major  ("Italian")     . . . Mendelssohn 

Symphony  No.  4  in  F  minor    Tchaikovsky 

Symphony  No.  6  in  B  minor  ("Pathetique")    Tchaikovsky 

Symphony  No.  6  in  F  major  ("Pastoral")     Beethoven 

Symphony  No.  6  in  G  major  ("Surprise") Haydn 

Symphony  No.  8  in  F  major   Beethoven 

Symphony  No.  8  in  B  minor  ("Unfinished")     Schubert 

"The  Enchanted  Lake"    Liadov 

Wiener  Blut  —  Waltzes  (Vienna  Blood)   Strauss 
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MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 

CAMBRIDGE,     MASSACHUSETTS.  Tro.    0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederic  Tillotson  Margaret    Mason 

Elmer   Schoettle  Mary  Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 

Minna    Franziska    Holl,    Director;    "Walter    Piston,  Chairman,    Advisory    Board 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Man. 

The  Stuart  School,  Boston 


MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 

74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 

Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 

SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in  Paris 
32  Queensberry  Street     Member  of  the   Boston   Symphony      Commonwealth  1349 

BOUND  VOLUMES  of  the  Boston  Symphony   Orchestra 
Concert  Bulletins  Containing 

analytical  and  descriptive  notes  by  Mr.  John  N.  Burk,   on  all  works 
performed  during  the  season 

14 A  Musical  Education  in  One  Volume'''' 

11 Boston' 's  Remarkable  Book  oj  Knowledge" 

Lawrence  Gilman  in  the  N.  T.  Herald  and  Tribune 

Price   $6.00   per  volume 
Address,  SYMPHONY   HALL,  BOSTON,  MASS. 
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MUSICAL      INSTRUCTION 


Miss  ROSE  STEWART 

TEACHER  OF  SINGING 

*45   Chestnut   Hill   Avenue,  Brighton 

Telephone  Stadium   2326 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign  and  American  Instruments  for  sale 

206    COMMONWEALTH   AVE.,    Boston 
Commonwealth    8908 


HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 

SINGING 


RUTH    CANAVAN 

TEACHER  OF  SINGING 
8i  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesdays 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist — Ensemble 
56  Somerset  Ed. 
West  Newton  2543  West  Newton 


lilly  seiniger 

(Keith  Circuit  Attraction) 

PIANIST 

will  accept  limited 

number  of  pupils 

Garrison  1054 


Classes  in  DALCROZE  EURYTHMICS 


GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE  LESSONS  BY  ARRANGEMENT 


BROOKLINE 


LON.  4687 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1938,  BY   BOSTON    SYMPHONY    ORCHESTRA,   ItlC. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.  Dane Treasurer 

Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


zAllied  with  The  First  National  Bank  a/Boston 
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SYMPHONIANA 

Georges  Enesco 
Water  Colors  by  Dodge  Macknight 


GEORGES  ENESCO 

Georges  Enesco,  who  will  appear  as 
guest  conductor  at  the  concerts  of  March 
17,  18,  19,  in  Cambridge  and  Boston,  has 
participated  in  previous  concerts  by  this 
Orchestra.  On  January  nineteenth  and 
twentieth,  1923,  he  appeared  both  as 
soloist  in  Beethoven's  Violin  Concerto 
and  as  conductor  of  his  own  Suite  for 
Orchestra,  Op.  9.  This  was  during  his 
first  visit  to  America.  In  1926  he  played 
the  violin  part  in  Chausson's  Concerto 
for  Violin  and  Piano.  Although  Mr. 
Enesco  will  not  play  the  violin  during 
this  visit  to  Boston,  he  will  give  a  re- 
cital upon  that  instrument  in  Sanders 
Theater,  Cambridge,  on  the  evening  of 
April  eighth. 

Lawrence  Gilman  has  written  as  fol- 
lows concerning  Mr.  Enesco's  career: 

"At  the  Paris  Conservatoire,  where 
he  had  Faure  as  well  as  Massenet  for 
a  teacher  of  composition  and  Marsick  as 
violin  master,  he  won  an  accessit  for 
counterpoint  and  fugue  in  1897,  and  first 
prize  for  violin  playing  two  years  later, 
when  he  was  still  under  twenty.  Edouard 
Colonne,  who  had  heard  and  liked  some 
of  the  young  Roumanian's  early  cham- 
ber music  at  a  concert  of  his  works 
given  at  Paris  in  June,  1897,  produced 
Enesco's  first  orchestral  work,  the 
'Poeme  Routnain,'  Op.  1,  at  a  Chatelet 
concert  in  February,  1898,  thereby  put- 
ting him  on  the  Parisian  map  and  pre- 
paring the  way  for  his  career  as  violin 
virtuoso  and  composer.  This  fortunate 
career,  begun  conspicuously  about  forty 
years  ago,  led  him  happily  to  the  steps 
of  'Carmen  Sylva's'  throne,  for  Enesco 
became  Court  Violinist  to  the  Queen  of 
Roumania. 

"He  lived  for  a  while  in  Paris.  When 


The  new  Spring  creations  are 
so  tempting  you'll  gladly 
succumb,  so  drop  in  and 
banish  "ole  man  winter". 

Top:  Black  or  b1ue  perforated 
suede,  calf  accents.  $13.75. 

Center:  Black  gabardine,  patent 
trim,  or  blue  with  calf.  SI 5. 75. 

Bottom:  Black  or  blue  gabardine 
with  petforated    suede.    $13.75. 


T  H  AY  E  R 
M  c  N  E  I  L 

414   Boylston  Street 
47   Temple   Place 
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WetakeTime 
to  take  Qare 


Sometimes  we  lose  business.  Es- 
pecially if  the  owner  of  a  lovely 
dress  wants  us  to  use  undue  haste 
in  cleansing. 

For  we  know  after  one  hundred 
years  of  cleansing  just  what  can 
be  done  safely,  and  what  cannot. 
We  know  definitely  when  there  are 
no  safe  shortcuts  ...  no  speedy 
expedients  that  justify  the  danger 
of  damage.  So  we  say  "No"  and 
lose  some  business. 

But  out  of  this  has  come  the 
reward  of  reputation  —  a  reputa- 
tion for  reliability.  And  to  our- 
lelves  we  have  attracted  thousands 
who  respect  us  for  taking  time  to 
take  care. 

If  you  want  cleansing  well  done 
...  if  you  want  safe,  dependable 
service  always  ...  if  you  like 
painstaking  care,  individualized 
care,  may  we  suggest  that  you  call 
Lewandos. 

Lewandos,  as  you  probably 
know,  cleanses  ANYTHING  -  and 
anything  that  Lewandos  cleanses 
is  well  cleansed. 

For  we  take  time  to  take  care  — 
with  your  things. 


L 


You  Can  Rely  on 


ewandos 


Cleansers  •:-  Launderers 
Dyers  -:-  Fur  Storage 

For  Service- At-Your-Door 

Telephone 
MIDdlesex  8500 


the  War  broke  out  he  returned  at  once 
to  Roumania,  where  he  endured  with 
the  rest  of  his  countrymen  the  afflic- 
tions of  the  succeeding  years.  Since  the 
War  he  has  been  active  in  the  musical 
life  of  Bucharest,  as  conductor,  as  or- 
ganizer of  concerts  of  modern  music,  as 
stimulator  of  public  interest  in  the 
work  of  young  Roumanian  composers, 
as  'honorary  president  of  the  artistic 
committee'  of  the  Bucharest  Philhar- 
monic. He  is  known  in  Europe  as  one 
of  the  most  versatile  and  accomplished 
of  contemporary  musicians,  for  he  is  not 
only  a  composer,  a  violinist,  and  a  con- 
ductor, but  a  pianist,  a  'cellist,  and  an 
organist.  'I  have  played,'  he  remarked 
somewhat  wearily  as  long  ago  as  1912, 
'at  an  enormous  number  of  concerts, 
and  have  also  done  considerable  con- 
ducting.' 

"Enesco  is  an  unusual  type  of  musi- 
cian —  a  type  that  becomes  rarer  every 
day.  He  is  one  of  the  few  living  exam- 
ples of  the  artist  virtuoso  who  is  both 
eminent  and  self-effacing.  Enesco,  though 
still  in  his  creative  middle  years,  is,  in 
his  standards  and  predilections,  a  sur- 
vival from  another  age.  He  is,  in  fact, 
anachronistic.  In  a  musical  era  which  is 
increasingly  dominated  by  the  spotlight, 
the  wisecrack,  and  the  exhibitionist, 
Enesco  remains,  quite  naturally  and  in- 
voluntarily, an  humble  servant  of  the 
things  that  as  an  artist  he  reveres  and 
loves.  He  remains  (because  he  is  unable 
to  be  otherwise)  a  man  of  dignity  and 
of  gentle  ways,  modest  and  genuine  and 
simple,  magnanimous  and  poised,  wise 
and  humorous  and  humane,  close  to  the 
roots  of  universal  things.  Yet,  in  his 
secret  and  inner  life,  he  is  a  true  and 
fervent  deputy  of  the  Grail,  a  knight 
'who  has  knelt  through  his  long  office, 
and  who  has  the  piety  of  that  office  and 
that  quest.' 

"For  years  he  has  gone  unpreten- 
tiously about  his  mission,  that  of  ful- 
filling with  devotion  the  obligations  of 
an  artist  of  intellectual  honor  and 
spiritual  integrity.  He  is  a  composer  of 
depth  and  power  and  intensity,  an  inter- 
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preter  of  insight,  a  friend  of  good  music 
and  of  good  musicians.  Those  activities 
have  absorbed  him." 


•    •    • 


WATER  COLORS  BY  DODGE 
MACKNIGHT 

The  water- colors  by  Dodge  Macknight 
on  exhibition  in  the  First  Balcony  Gal- 
lery are  arranged  in  the  following  order: 

Calm,  Bermuda  (Lent  by  Mr.  and  Mrs. 
Edwin  S.  Webster). 

Down  Hill,  Bermuda  (Lent  by  Mr. 
and   Mrs.   Edward   Jackson   Holmes). 

Across  the  Fields  (Lent  by  Doll  and 
Richards). 

Sunny  Morn  in  the  Wheatfields, 
Northern  France  (Lent  by  Doll  and 
Richards). 

"Breathes  There  a  Man  With  Soul  so 
Dead"— 147  Milk  Street,  Boston  (Lent 
by  Mr.  and  Mrs.  Edwin  S.  Webster). 

Winter  Sports  (Lent  by  Mr.  and  Mrs. 
Edwin  S.  Webster). 

The  Green  Canoe  (Lent  by  Mr.  and 
Mrs.  Edwin  S.  Webster) 

Summit  Lake,  Canadian  Rockies 
(Lent  by  Mr.  and  Mrs.  Edward  Jackson 
Holmes). 

The  Artist  Brightens  up  the  Land- 
scape (Lent  by  Mr.  and  Mrs.  Edwin  S. 

Webster). 

Just  After  the  Snowfall  (Lent  by 
Edwin  S.  Webster,  Jr.). 

Rolling  Dunes  (Lent  by  Mr.  and  Mrs. 
Edwin  S.  Webster). 

Autumn  on  Cape  Cod  (Lent  by  Doll 
and   Richards). 

Daisy  Field,  Gaspe  (Lent  by  Doll  and 
Richards). 

Gateway,  Moret  (Lent  by  Doll  and 
Richards). 

Spanish  Farmhouse  with  Corn  Drying 
(Lent  by  Mr.  and  Mrs.  Edward  Jack- 
son Holmes). 

The  Posada  Gate,  Oricuela  (Lent  by 
Doll  and  Richards). 

Brilliant  Morning  (Lent  by  Mr.  and 
Mrs.  Edwin  S.  Webster). 

The  Great  Abyss  —  The  Grand 
Canyon  (Lent  by  Mr.  and  Mrs.  Edward 
Jackson  Holmes). 


KNABE 

OFFICIAL  PIANO  of  the 
METROPOLITAN   OPERA 


The  golden  tone  of  the 
Knabe  has  that  indescrib- 
able quality  that  is  akin  to 
the  beauty  of  the  most 
glorious  human  voice. 

This  is  Knabe's  Hundredth 
Anniversary  Year  —  a  cen- 
tury of  proud  achievement 
in  the  background  of  every 
Knabe   piano  made   today. 


Priced  at 


$ 


645 


mahogany 


Convenient   Terms 

Norris  &  Company 

41 0  Boylston  Street,  Boston 
Est.  1852 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-E1GHT 


Eighteenth  Programme 


FRIDAY  AFTERNOON,  March  4,  at  2:30  o'clock 

SATURDAY  EVENING,  March  5,  at  8:15  o'clock 


Mahler Symphony  No.  5  in  C-sharp  minor 

Part     I 

(1)  Trauermarsch 

(2)  Sturmisch  bewegt 

Part    II 

(3)  Scherzo 

Part  III 

(4)  Adagietto 

(5)  Rondo-Finale 


INTERMISSION 


Debussy Two  Nocturnes 

Nuages 
Fetes 


Rimsky-Korsakov Capriccio  Espagnol,  Op.  34 

I.  Alborada 

II.  Variations 

III.  Alborada 

IV.  Scene  and  Gypsy  Song 

V.     Fandango  of  the  Asturias 


This  programme  will  end  about  4:30  on  Friday  Afternoon,    10:15 

o'clock  on  Saturday  Evening 

[827] 


$•' 


J©I*»A]l£*]**y%S*»M 


COH#) 


A  NEW 
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RECORD  ALBUM 


$10 


Beethoven's  Symphony  Number  6 
in  F  Major  —  Pastoral  —  recorded 
byArturo  Toscanini  and  the  British 
Broadcasting  Corporation  symphony 
orchestra.  The  album  number  is 
M-417.  Have  it  to  enjoy  perma- 
nently on   your   own    phonograph. 

MUSIC  — SECOND   FLOOR— ANNEX 

Mail  or  telephone  orders  filled.  (HUBbard  2700) 
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SYMPHONY  NO.  5,  in  C-sharp  minor 
By  Gustav  Mahler 

Born  at  Kalischt  in  Bohemia,  on  July  7,  i860;  died  at  Vienna  on  May  18,  1911 


Mahler  completed  his  Fifth  Symphony  in  1902.  It  was  first  performed  at  a 
Giirzenicht  concert  in  Cologne,  October  18,  1904,  under  his  own  direction.  The 
first  performance  in  the  United  States  was  by  the  Cincinnati  Orchestra  under 
Frank  von  der  Stucken,  March  25,  1905.  The  first  performance  in  Boston  was  by 
the  Boston  Symphony  Orchestra,  February  2,  1906.  Wilhelm  Gericke,  who  con- 
ducted, gave  the  work  its  first  New  York  hearing  on  February  15,  and  repeated  it 
in  Boston  on  February  23.  The  symphony  was  performed  here  under  Dr.  Muck's 
direction  April  18,  1913,  November  21,  1913,  and  February  27,  1914.  Dr.  Koussevitzky 
revived  it  October  22,  1937. 

The  Symphony  is  scored  for  four  flutes  and  piccolo,  three  oboes  and  English  horn, 
three  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  six  horns,  four 
trumpets,  three  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals, 
triangle,  glockenspiel,  tam-tam,  harp  and  strings. 

It  was  published  in  1904. 

Gustav  Mahler  composed  his  Fourth  Symphony  at  Maiernigg  on 
the  Worthersee  in  the  summer  of  1900.  During  the  two  summers 
following,  at  his  little  cottage  in  this  idyllic  spot  of  Carinthia  which 
has  inspired  great  music  at  other  times,  he  worked  upon  his  Fifth 
Symphony  and  likewise  set  five  songs  from  Ruckert,  and  two  of  the 


A  typical  comment  of  pianists 
who  are  using  "The  New  Way 
To  Piano  Technique,"  by 
George  Woodhouse,  is  the  fol- 
lowing from  a  teacher  in  Read- 
ing, Pennsylvania: 

"To  date  I  have  purchased 
and  am  using  the  entire  set  of 
this  splendid  publication  of 
yours." 

Descriptive  circular  of  this 
unique  set  of  pianoforte  studies 
(based  on  the  notes  of  the  pen- 
tatonic  scale)  sent  free  upon  re- 
quest to  the  publishers,  The 
Arthur  P.  Schmidt  Co.,  120 
Boylston    Street,    Boston,    Mass. 
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" Kinder totenlieder"  The  Fifth  Symphony  was  completed  in  the  sum- 
mer of  1902.  It  was  in  March  of  that  year  that  he  married  Alma 
Maria  Schindler. 

The  Fifth  Symphony,  in  Mahler's  own  words,  marked  a  new  de- 
parture in  his  life  as  an  artist.  Experienced  as  he  was  in  the  technical 
handling  of  an  orchestra  through  his  conducting  and  through  the 
magnificent  scores  he  had  already  written,  the  Fifth  seemed  to  require 
a  reconstitution  of  his  instrumental  forces.  He  was  not  satisfied  with 
it,  and  wrote  as  late  as  1911  of  changes  he  had  made  in  the  orches- 
tration. It  seemed  to  him  "as  if  a  totally  new  message  demanded  a 
new  technique." 

Paul  Stefan,  the  composer's  biographer,  tells  of  a  dream  which 
Bruno  Walter  once  had  in  which  he  saw  Mahler  striving  upward  at 
constantly  shifting  points  of  a  mountain.  "This  dream,"  Stefan  con- 
tinues, "is  a  true  one.  After  the  struggling  of  the  Second  and  Third, 
the  truce  with  the  gentle  warning  of  the  spirits  in  the  Fourth,  the  life 
of  the  earth  surges  so  much  more  tremendously  in  the  Fifth,  and 
demands  to  be  traversed.  This  latter  work  begins  with  the  epilogue 
after  a  great  sorrow,  and  surmounts  it.  But,  in  the  Sixth,  fate  has  no 
mercy;  it  is  the  only  work  of  Mahler's  that  ends  in  the  wildest  despair. 
In  the  Seventh  he  is  on  the  mountain-tops,  far  from  earth,  and  as 


Beauty  Laughs  at  Birthday  si 

Beauty  can  afford  to  laugh  at      I 
birthdays  . .  if  it  is  preserved  . .  \ 

stimulated  . .  carefully  guarded  m 

by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and   tell-tale    crowsfeet    are 

smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Clizabetfi  (7irden 

24  NEWBURY   STREET  •  BOSTON   •  TELEPHONE  KENMORE  4784 
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though  convalescent  looks  down  upon  it  from  above.  The  triple 
struggle  with  the  spirit  of  heaviness:  at  the  same  time  a  struggle  with 
his  own  technique,  with  the  new  means  which  bring  ever  greater 
knowledge." 

The  Mahler  enthusiasts  may  well  have  looked  for  an  elucidation  of 
the  Fifth  Symphony  when  it  appeared.  The  introductory  "funeral 
march"  had  a  character  and  suggestion  obviously  far  different  from 
some  outward  ceremonial;  the  scherzo,  with  its  wild  abandon  and  the 
affecting  adagietto,  seemed  to  have  some  definite  motivation. 

But  when  this  symphony  was  performed  in  Berlin  and  in  Dresden 
in  1905,  Mahler  had  become  wary  of  verbal  explanations.  No  analyses 
or  descriptions  of  any  sort  were  to  be  found  in  the  printed  pro- 
grammes. The  composer  did  not  remain  adamant  on  this  point. 
Analyses  of  the  Fifth  Symphony,  and  elaborate  ones,  appeared  in  print 
before  and  after  1905  — without  recorded  protest  from  Mahler.  On 
composing  his  First  Symphony  (and  also  his  Third)  he  had  hoped 
to  assist  the  public  mind  in  following  the  paths  of  his  free-reined 
imagination  by  allowing  titles  to  the  movements  which  were  printed 
at  early  performances.  When  he  found,  as  other  composers  have,  that 
such  signposts  usually  divert  well-intentioned  but  literal  souls  into 
verbal  thickets  where  the  music  itself  is  all  but  lost  from  sight,  he 
withdrew  these  titles.  If  the  listening  world  could  have  found  a  libera- 


4t 


SPRING    OVERTURE 


M 


—  IN  A  HURWITCH  TAILORED  SUIT— FASHIONED 
OF  THE  FINEST  TWEEDS,  TWILLS  AND  WORSTEDS  — 
THE  SCULPTURED  SHOULDERS  AND  NARROWED 
HIPS  MAN-TAILORED  TO  PERFECTION —YET  GIVING 
BY  THEIR  GRACEFUL  LINES  A  TRIM  EFFECT  THAT 
IS  COMPLETELY  FEMININE- 


- 


:;:a5:«,0;._^::y^ 


:  .atw/jy&i 


[831] 


cion  of  the  imagination  in  the  writings  of  E.  T.  A.  Hoffmann,  as 
Mahler  did  in  composing  his  First  Symphony,  they  would  have  grasped 
at  once  the  roaming,  fancy-free  spirit  of  that  work.  Did  not  Hoffmann 
himself  say,  through  the  mouth  of  his  Kreisler:  "Music  opens  for  man 
an  unknown  continent,  a  world  that  has  nothing  in  common  with 
the  exterior  world  of  sense  that  surrounds  it,  and  in  which  he  leaves 
behind  all  determinate  feelings  in  order  that  he  may  give  himself  up 
to  indescribable  yearning"?  But  many  who  sought  to  understand  that 
intimate  association  of  two  kindred  spirits  only  found  themselves 
hopelessly  entangled  in  the  heavy  underbrush  of  "The  Titan."  There 
was  the  same  difficulty  with  the  philosophic,  the  symbolic  implications 
of  the  Second  Symphony  or  the  Fifth.  A  truly  sympathetic  under- 
standing of  the  Second  must  derive  from  the  music  as  a  personal  ex- 
pression of  Mahler,  rather  than  from  the  bald  references  of  the  sung 
text  to  "death"  and  "resurrection."  Bruno  Walter,  than  whom  no  one 
has  had  a  more  intimate  comprehension  of  Mahler  the  artist,  wrote: 
"If  we  understand  the  titles  Mahler  gave  his  works  in  the  mystical 
and  only  possible  sense,  we  must  not  expect  any  explanation  of  the 
music  by  means  of  them;  but  we  may  hope  that  the  music  itself  will 
throw  the  most  penetrating  light  upon  the  sphere  of  emotion  which 
the  titles  suggest.  Let  us  be  prudent  enough  to  free  these  titles  from 
an  exact  meaning,  and  remember  that  in  the  kingdom  of  beauty  noth- 


THE  GREAT  NEW  ENGLAND 

SPRING  FLOWER  SHOW 

Sponsored  by  the  Massachusetts  Horticultural  Society 
MECHANICS  BUILDING,  BOSTON,  MASSACHUSETTS 

OPENING   ON   THURSDAY,   MARCH  17th,  at  2  P.M. 
and  continuing  until  10  P.  M.,  WEDNESDAY,  MARCH  23d 


A  Berkshire  hillside  covered  with  mountain  laurel  and  azaleas  will  be  the 
outstanding  dramatic  feature — A  mountain  torrent  will  be  seen  (and  heard) 
tumbling  over  the  rocks  to  a  shimmering  pool  below — -A  silvery  stream  will  flow 
along  a  lovely  nature  trail  filled  with  wild  flowers  growing  just  as  in  their 
native  habitat — Atop  a  real  modern  house  will  be  the  largest  roof  garden  ever 
seen  at  a  flower  show,  a  real  garden  on  a  real  roof — A  large  area  will  be  de- 
voted to  garden  club  exhibits  with  the  accent  on  a  garden  planted  in  the  manner 
of  the  eighteenth  century  and  showing  odd  and  interesting  summerhouses — 
Another  section  will  be  given  over  to  an  Art  Exhibit,  landscape  and  flower 
paintings  and  garden  sculpture — A  large  mirror  garden  and  a  floating  garden 
will  be  included  among  the  many  other  interesting  features — Music  by  band 
or  organ   each   day  at  the   show. 

Admission  $1.00 
TICKETS  IN  ADVANCE  AT  HORTICULTURAL  HALL 
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NEWEST  ACCENT 
COLOR  FOR 
YOUR  NAVY  BLUE 


Plant  a  sprig  of  violet  on  your  lapel.  Wind  a 
mauve  sash  around  your  waistline.  Shock  the  quiet 
of  your  navy  dress  with  a  massing  of  violet  bubble- 
jewelry!  A  fresh,  yet  tender  color,  revived  from  the 
romantic  era  for  the  chic  of  your  new  wardrobe. 

Mauve  Violet  Bubble  Jewelry  at  $1  and  $2 
Caballero  Sash  or  ascot  mauve  violet,  $1 
Navy  tailored  bag  (initials  extra)  $5 
Violet  print  hankies  to  match  ....  50c. 


SI 


artery's 
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ing  is  to  be  found  except  'Gestaltung,  Umgestaltung,  des  ewigen  Sinnes 
ewige  Unterhaltung'  (Formation,  Transformation,  the  Eternal  Mind's 
Eternal  Recreation).  Should  we  attach  to  those  programmatical  schemes 
fixed  names,  the  'transformation'  would  prove  us  wrong  in  the  next 
minute.  We  must  not  think  of  that  'which  the  flowers  of  the  meadow 
tell'  [Third  Symphony],  but  of  everything  that  touches  our  hearts 
with  gentlest  beauty  and  tenderest  charm." 

Not  only  did  the  general  public  fail  to  achieve  this  enlightened 
approach  —  the  annotators  and  guides  (sometimes  self-appointed)  did 
not  always  achieve  it.  At  the  time  the  Fifth  Symphony  was  being  per- 
formed without  verbal  aid  to  the  inquisitive  listener,  Mahler  made  a 
speech  on  the  subject  of  explanations,  which  was  reported  by  Ludwig 
Scheidermair.  It  followed  a  performance  of  the  Second  Symphony  by 
the  Hugo  Wolf  Society  in  Munich.  "After  the  concert  there  was  a 
supper,  and  in  the  course  of  the  conversation,  someone  mentioned 
programme-books.  Then  was  it  as  though  lightning  flashed  in  a  joyous 
sunny  landscape.  Mahler's  eyes  were  more  brilliant  than  ever,  his  fore- 
head wrinkled.  He  sprang  in  excitement  from  the  table  and  exclaimed 
in  passionate  tones,  'Away  with  programme-books,  which  spread  false 
ideas!  The  audience  should  be  left  to  its  own  thoughts  over  the  work 
that  is  performed;  it  should  not  be  forced  to  read  during  the  perform- 
ance; it  should  not  be  prejudiced  in  any  manner.  If  a  composer  by  his 
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My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  ^convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET  .  BOSTON 


music  forces  on  his  hearers  the  sensations  which  streamed  through 
his  mind,  then  he  reaches  his  goal.  The  speech  of  tones  has  then 
approached  the  language  of  words,  but  it  is  far  more  capable  of  ex- 
pression and  declaration.'  And  Mahler  raised  his  glass  and  emptied 
it  with  'Pereat  den  Programmen!'  " 

Mahler  knew  well  the  difficulty  of  "forcing  on  his  hearers  the  sensa- 
tions which  streamed  through  his  mind"  —  no  less  well  than  the 
futility  of  printed  descriptions.  Fortunate  is  Mahler's  type  of  artist  if 
he  can  be  spared  the  continual  traffic  of  a  conductor  with  his  audi- 
ences. Mahler,  constantly  upon  the  conductor's  platform,  was  pain- 
fully aware  of  the  distance  between  his  musical  visions  and  the 
capacity,  the  inclinations,  the  receptivity  of  those  that  listen  in  con- 
cert halls.  He  at  first  thought  that  his  symphonies  could  be  explained 
and  adequately  comprehended,  and  wrote  to  Arthur  Seidl  in  1897  of 
the  "programme  as  a  final,  ideal  elucidation."  It  was  not  long  before 
he  had  to  reverse  this  statement  and  come  to  the  realization  that  a 
programme  was  more  likely  to  widen  a  gap,  which,  in  any  case,  could 
never  be  bridged.  He  was  sometimes  heaped  with  applause  when  he 
performed  his  symphonies,  but  the  enthusiasm  was  probably  directed 
toward  the  conductor  himself,  the  little  man  with  the  burning  zeal 
who  got  such  fine  results  from  the  forces  he  directed,  rather  than 
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toward  his  monstrous  and  perplexing  scores.  The  arduous  seasons  of 
conducting  opera  and  concert  absorbed  the  best  hours  and  energies 
of  the  creative  artist  —  they  did  not  quite  deprive  him  of  that  peaceful 
abstraction,  that  unconcern  with  a  sluggish  world  which  is  the  first 
requisite  of  the  dreamer  and  visionary,  weaving  his  patterns  for  his 
own  inner  satisfaction. 

Philip  Hale,  preparing  notes  for  a  performance  of  this  symphony 
in  1906,  wrote:  "Let  us  respect  the  wishes  of  Mr.  Mahler,"  and  re- 
frained from  quoting  any  analysis  or  description  of  it.  Lawrence  Gil- 
man,  in  his  notes  for  the  Philharmonic  Symphony  Society  of  New 
York,  concurred  with  Mr.  Hale  and  likewise  allowed  the  Fifth  Sym- 
phony to  be  "listened  to  without  benefit  of  the  annotative  clergy." 
It  would  seem  unnecessary  to  prolong  the  abstention  indefinitely,  and 
to  withhold  descriptions  which  have  for  many  years  stood  in  print  for 
any  to  read.  Individuals  have  their  preferred  points  of  approach.  One 
among  the  tourists  on  the  rim  of  the  Grand  Canyon  in  Arizona  will 
seek  a  guide  to  point  out  to  him  some  rock  which  looks  like  an 
animal,  or  the  face  of  an  old  man.  Another  finds  in  the  scene  a  rare 
opportunity  to  study  the  processes  of  erosion.  Still  another  is  content 
to  gaze  at  a  vast  and  unexampled  spectacle  of  nature,  bothering 
neither  with  the  guide  nor  the  scientist.  As  for  the  first  two  tourists, 
there  would  be  little  use  in  depriving  them  of  their  lesser  satisfac- 
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CAPTURE  EACH  PRECIOUS,  FLEETING  MOMENT 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 
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tions  —  the  one  of  his  freakish  resemblances,  the  other  of  his  rather 
chilling  computations.  Neither  would  become  by  this  a  more  likely 
recruit  for  the  grander  mood. 

Paul  Stefan,  in  his  "Gustav  Mahler  —  A  Study  of  His  Personality 
and  Work,"  gives  a  description  of  this  symphony,  warning  his  reader 
in  advance  that  the  interpretation  is  his  own,  and  that  the  work  has 
not  the  slightest  trace  of  a  programme.  He  takes  the  opening  words 
of  one  of  the  lyrics  as  indicative  of  Mahler's  changed  point  of  view 
when  the  outlines  of  the  Fifth  Symphony  took  shape  in  his  mind: 

"  'Ich  bin  der  Welt  abhanden  gekommen'  (I  am  lost  to  the  world), 
that  is,  not  the  cosmos,  from  which  music  can  never  escape,  but  the 
world  in  the  sense  of  the  Christian,  the  philosopher  —  worldliness. 
The  world  has  lost  the  artist  Mahler,  whom  she  had  never  possessed; 
the  'composer'  who  turned  into  music  his  perception  of  earthly  and 
heavenly  life  has  become  a  'tone-poet';  as  though,  moving  in  lofty 
spheres,  he  has  now  mastered  his  own  musical  language,  penetrating 
into  it  more  intensely,  spiritualising  it,  so  that  he  now  no  longer  needs 
human  language.  The  soul  of  him  is  the  same,  only  he  struggles  now 
with  other  spirits,  fixes  his  gaze  upon  a  new  sun;  other  abysses  open 
before  him,  he  salutes  the  colder  serenity  of  other  planets.  It  is  like  a 
reincarnation  upon  some  other  plane  of  all-embracing  life,  where  only 
the  most  charitable,  the  most  chaste,  and  —  the  most  sorely  wounded, 
can  be  born  again. 
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EL  PATIO 
Stearns'  Cruise  Shop 

Double  the  fun  of  your  trip  by  getting  your  fashion  pass- 
port for  the  Mediterranean,  the  sunny  south  or  the  gay 
islands,  in  our  fourth  floor  cruise  shop.  Washables  and 
knitteds  for  daytime,  intriguing  dinner  frocks,  formal  danc- 
ing dresses,  hats,  shoes,  bags  and  luggage  are  here  assem- 
bled for  easy  selection.  The  knowledge  that  your  clothes  are 
absolutely  correct  for  each  occasion  and  clime  will  help 
you  to  enjoy  every  minute  of  your  holidays. 


Stearns 
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"In  this  rebirth,  the  spirit  clings  ever  closer  to  the  —  humanly  speak- 
ing —  eternal  form  of  symphonic  art.  The  resemblances  between  these 
symphonies  and  some  of  the  later  lyrics,  as  in  the  Fifth,  merely  recall 
a  subject  of  similar  mood;  on  this  plane  they  never  become  thematic. 
The  struggle  is  thrice  renewed.  Then  the  deepest  depths  are  stirred 
and  a  terrible  flame  lays  hold  of  the  artist's  whole  existence,  his  past 
and  his  future.  No  gateway  can  withstand  the  searching  glow  of  this 
desire." 


"The  Fifth  Symphony  opens  with  a  long,  gloomy  fanfare  in  C-sharp 
minor,  which  leads  into  a  stern  funeral  march.  A  turn  into  A-flat 
(G-sharp  as  dominant  of  C-sharp).  Then  an  episode  of  passionate 
lamenting,  with  ostinato  double-basses.  The  funeral  march  returns 
altered,  and  dies  away  in  a  passage  that  bears  a  distinct  resemblance 
to  one  of  the  Kinder totenlieder.  A  second  episode,  a  variation  of  the 
first,  and  a  coda  of  a  few  bars  only  ends  the  song-like  and  expository 
movement.  Like  a  great  development  of  it,  the  second  rages  forward. 
The  theme  is  developed  from  a  viola  part  of  the  earlier  second 
episode.  Then  the  secondary  section  in  the  episode  itself,  exactly  in 
the  tempo  of  the  funeral  march.  The  repeat  after  the  exposition, 
which  still  stands  in  the  small  score,  is  cancelled,  and  the  develop- 
ment begins.  It  is  interrupted  by  a  quotation  from  the  funeral  march. 
In  the  repeat,  the  cutting  'ninth'  motive  of  the  beginning  binds  every- 
thing together,  effaces  and  displaces  the  themes.  In  a  new  cropping 
out   (so  to  speak)  of  the  coda,  two  intensifications  into  D;  at  the  cul- 
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STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


used  exclusively  by 

DAI    BUELL 

in  her 

C  AUSERIES  -  CONCERTS 

at 

The  Presidents'  Club  of  Mass. 

Y.  W.  C.  A.  Auditorium 

March  9th 


at  ALOHA  BUNGALOW  in  a  SCHUMANN  Programme 

March   15  and  16 

and  in  a  programme  of  BACH  and  SOME  OTHER  MODERNS 
on  April  12  and  13,  at  ALOHA  BUNGALOW 


DEEMS  TAYLOR  says  of  Dai  Buell:  tfIn  addition  to  her  gift 
for  choosing  wise  and  instructive  remarks,  she  has  a  zealous  and  reliable 
mastery  of  the  piano. " 

"The  Steinway  is  veritably  the  complement  of  the 
pianist,  and  a  compliment  to  the  art  of  pianoforte 
playing  .  .  .  through  and  for  the  ages" — Dai  Buell 

In  Massachusetts  new  Steinways  are  sold  only  by 

M.  STEINERT  &  SONS 
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mination  a  chorale,  from  which  the  victory  of  the  last  movement 
shines.  A  close  in  the  minor,  will-o'-the-wisp-like.  A  terrific  scherzo 
indicates  the  turning.  In  immensity  of  projection,  in  harmonic  and 
specifically  contrapuntal  art,  it  is  something  theretofore  unheard  of, 
even  in  Mahler.  The  melody  does  not  disavow  the  character  of  a 
dance-tune.  The  fourth  and  fifth  movements  also  go  thematically  to- 
gether. An  almost  feminine  Adagietto,  scored  for  strings  and  harp 
alone,  is  immediately  followed  by  a  Rondo-Finale.  This  is  one  of  the 
most  complicated  movements  in  Mahler's  works.  The  second  principal 
theme  is  taken  as  fugue-subject,  and  forces  ever  new  motives  into  the 
fugue.  One  of  these  seems,  characteristically  enough,  to  be  taken  from 
the  song  'Lob  des  hohen  Verstandes.'  When  the  fugue  begins  for  the 
second  time,  a  counterpoint  shows  one  of  the  principal  themes  of  the 
Eighth  Symphony.  This  time  the  renewed  Adagietto  proceeds  from  it. 
A  development  on  the  gigantic  scale  of  the  whole  symphony;  third, 
entirely  altered,  repetition  of  the  rondo;  triumphant  finale  with  the 
chorale  as  in  the  second  movement,  and  a  close  in  D  major  after 
exultant  whole-tone  passages." 
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Modern  to  the  minute,  of  course, 
yet  this  new  brooch  exhibits 
that  utter  good  taste  which  dis- 
tinguishes every  Shreve  jewel. 
Its  sixty-eight  diamonds  and 
thirty-three  sapphires  achieve  a 
stunning  brilliance  and  contrast  in 
colour.  Priced  at  but  $965,  it  is 
proof  again  that  it  costs  no  more  to 
shop  at  Shreve' 's. 
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To  the  — 

Friends    of  the    Boston    Symphony    Orchestra 


$l8,000  is  still  needed  to  avoid 
a  deficit  for  the  Season  igjj-j8. 

It  costs  about  $615,000  annually  to  maintain  our  Or- 
chestra. $525,000  comes  back  to  us  in  ticket  sales 
and  other  operating  revenues.  Of  the  $90,000  bal- 
ance, $65,000  has  already  been  supplied  in  gifts  from  the 
Friends  of  the  Orchestra  and  another  $7,000  is  assured 
chough  not  pledged. 

It  is  fortunate  that  this  season  new  Friends  who  have 
never  enrolled  in  any  previous  year  have  come  forward 
with  substantial  contributions.  On  the  other  hand  it  is 
equally  noteworthy  and  somewhat  alarming  that  gifts 
amounting  to  $6,650,  in  comparison  with  the  previous 
season  have  been  "lost";  that  is  to  say,  the  member  who 
gave  last  year  has  either  died  or  moved  away  or  has  de- 
creased the  amount  of  his  or  her  gift. 

The  prestige  of  the  Orchestra  is  as  high  today  as  it 
has  ever  been  and  it  should  be  a  matter  of  pride  to 
supply  it  with  the  abundant  financial  assistance  which 
it  justly  merits.  Those  to  whom  we  must  now  look  to 
assure  the  season's  success  are 

(1)  enrolled  members  who  may  care  to  increase  their 
gifts;  and 

(2)  those  who  have  as  yet  not  enrolled  as  members 
of  the  Friends  of  the  Orchestra. 

Edward  A.  Taft, 

Chairman,  Friends  of  the 
Boston  Symphony   Orchestra. 

To  enroll  as  a  Friend  of  the  Orchestra  simply  make 
out  a  check  to  Boston  Symphony  Orchestra  for  whatever 
amount  you  care  to  contribute  and  mail  it  to  E.  B.  Dane, 
Treasurer,  6  Beacon  Street,  Boston.  Contributions  to  the 
Orchestra  may  be  deducted  from  net  income  in  comput- 
ing Federal  Income  Taxes. 
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TWO  NOCTURNES    ("CLOUDS"  and  "FESTIVALS") 
By  Claude  Debussy 

Born  at  St.  Germain    (Seine-et-Oise)  France,  August   22,    1862;   died  at   Paris, 

March  25,  1918 


The  "Nocturnes"  were  completed  in  1899.  "Nuages"  and  "Fetes"  were  first  per- 
formed by  the  Lamoureux  Orchestra  of  Paris  under  Chevillard,  December  9,  1900. 
The  nocturnes  (including  the  third,  "Sirenes")  were  given  at  the  same  concerts, 
October  27,  1901.  The  first  performance  in  this  country  was  at  a  Chickering  con- 
cert in  Boston,  February  10,  1904,  Mr.  Lang  conducting.  Vincent  d'Indy,  conducting 
the  Boston  Symphony  Orchestra,  as  guest,  introduced  the  two  nocturnes  at  concerts  in 
Philadelphia,  Washington,  New  York,  December  4,  5,  9,  1905.  Max  Fiedler  gave 
the  first  Boston  performances,  conducting  the  three  nocturnes  December  12,  1908. 
The   most  recent   performance   of   the   two   nocturnes   at    this    series   was   October 

6,  1933- 

The  orchestration  of  "Nuages"  includes  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  three  bassoons,  four  horns,  timpani,  harp  and  strings.  "Fetes"  adds 
these  instruments  to  the  above:  a  third  flute,  three  trumpets,  three  trombones  and 
tuba,  a  second  harp,  cymbals,  and  snare-drum.  The  score  is  dedicated  to  Georges 
Hartmann,  music  publisher  and  librettist. 

The  world  waited  six  years  after  hearing  Debussy's  first  purely  or- 
chestral work,  the  ''Prelude  a  I'Apres-midi  d'un  Faune/'  before 
his  "Nocturnes"  were  made  known.  The  "Nocturnes,"  composed  in 
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1  o  men  whose  judgment 
the  world  calls  good 


MORE  than  anything  else,  the  thing  that 
has  put  you  where  you  are  is  your 
ability  to  weigh  several  courses  of  action 
and  to  choose  the  soundest. 

This  isn't  flattery,  because  few  men  rise 
high  in  American  business  or  professional 
life  unless  they  possess  this  keen  analytical 
faculty. 

It  is  to  this  type  of  judgment  that 
Packard  presents  its  cars  for  1938.  For 
obviously,  only  the  more  successful  can 
afford  to  buy  a  Packard  12  or  a  Packard 
Super  8.  It  is  to  this  type  of  judgment 
that  we  make  this  offer: 

Let  us  lend  you,  without  any  obligation 
whatsoever,  a  1938  Packard  12  or  Super  8. 
Use  it  as  you  would  your  own  car— put  it 
to  any  test  you  care  to  make. 

Compare  the  appearance  of  the  Packard 


with  other  makes  of  fine  cars  you  meet. 
Ask  yourself  if  any  other  car  has  lines  as 
distinguished  as  Packard's— or  is  as  easily 
identified. 

Honestly  question  if  any  other  fine  car 
can  give  you  the  comfort,  the  quiet,  the 
degree  of  safety,  the  mechanical  excellence, 
you  enjoy  in  a  Packard. 

Then  compare  the  costs.  It  may  surprise 
you  to  learn  that  a  1938  Packard  12  or 
Super  8  will  actually  cost  hundreds  of  dol- 
lars less  than  any  comparable  car  you  can 
buy,  foreign  or  domestic. 

Frankly,  we  suggest  that  you  make  this 
trial  of  a  Packard  because  we  are  confident 
of  the  car's  inherent  ability,  without  bene- 
fit of  salesmanship,  to  make  you  deter- 
mined to  be  the  man  who  owns  one. 

ASK  THE  MAN   WHO   OWNS  ONE 


PACKARD  MOTOR  CAR  COMPANY 
OF   BOSTON,  Inc. 


[845] 


the  years  1897-99,  were  but  an  interlude  in  Debussy's  labors  upon 
"Pelleas,"  which  had  been  occupying  the  composer  since  1892  and  was 
not  to  attain  performance  until  1902,  two  years  after  the  instrumental 
nocturnes. 

The  Paris  performances  brought  applause  and  general  critical  praise 
upon  Debussy.  He  had  established  himself  with  the  "Faune,"  set  up  a 
new  style  of  undeniable  import,  suffering  nothing  from  the  subdued 
grumbles  of  the  entrenched  old-school  formalists.  The  "Nocturnes" 
were  very  evidently  an  advance,  and  a  masterly  one,  in  the  quest  of 
harmonic  and  modulatory  liberation.  What  Mallarme  and  his  fellow 
symbolist  poets  had  done  in  the  way  of  freeing  poetry  from  the  metri- 
cal chains  of  the  Parnassians,  this  Debussy  had  done  for  the  musical 
formulae  of  two  centuries  past.  Periodic  melody  and  orientation  of 
tonality  were  gone.  Debussy  conjured  his  aerial  sound  structures  with 
all  the  freedom  which  the  "tdchistes,"  dropping  conventions  of  line, 
could  cultivate.  It  was  inevitable  that  Debussy  should  turn  to  the  im- 
pressionist painters  for  a  title  that  would  not  confine,  and  from 
Whistler,  no  doubt,  he  took  the  convenient  abstraction  "nocturne," 
which  no  more  than  points  the  composer's  purpose  of  evoking  a  mood.* 


*  Debussy  wrote  Eugene  Ysaye,  September  22,  1894,  that  be  was  composing  three  "nocturnes" 
for  violin  solo  with  orchestra ;  the  first  to  be  for  strings,  the  second  for  flutes,  horns, 
trumpets   and  harps,   the  third  for  these  two   groups   combined.   The  composer  wrote:    "It  is 
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Debussy,  who  was  wary  o£  wordy  explanations  of  his  music,  is  said 
to  have  written  this  description  of  his  intentions  in  the  "Nocturnes": 

"The  title  'Nocturnes'  is  to  be  interpreted  here  in  a  general  and, 
more  particularly,  in  a  decorative  sense.  Therefore,  it  is  not  meant  to 
designate  the  usual  form  of  the  Nocturne,  but  rather  all  the  various 
impressions  and  the  special  effects  of  light  that  the  word  suggests. 
'Nuages'  renders  the  immutable  aspect  of  the  sky  and  the  slow,  solemn 
motion  of  the  clouds,  fading  into  poignant  grey  softly  touched  with 
white.*  'Fetes'  gives  us  the  vibrating,  dancing  rhythm  of  the  atmos- 
phere with  sudden  flashes  of  light.  There  is  also  the  episode  of  the 
procession  (a  dazzling  fantastic  vision)  which  passes  through  the  festive 
scene  and  becomes  merged  in  it.  But  the  background  remains  persis- 
tently the  same:  the  festival  with  its  blending  of  music  and  luminous 
dust  participating  in  the  cosmic  rhythm.  'Sirenes'  depicts  the  sea  and 
its  countless  rhythms  and  presently,  amongst  waves  silvered  by  the 


in  fact  an  experiment  in  the  different  combinations  that  can  be  achieved  with  one  color  — 
what  a  study  in  gray  would  be  in  painting."  Leon  Vallas  believes  that  these  nocturnes, 
which  were  never  completed  in  the  form  indicated  above,  were  the  beginnings  of  the  or- 
chestral nocturnes.  He  discerns  "traces  of  the  original  instrumentation"  in  the  two  first 
especially. 


*  "C'est  V aspect  inimitable  du  del  avec  la  marche  lente  et  melancolique  des  nuages,  finissant 
dans  une  agonie  grise,  doucement  teintee  de  blanc." 


[848] 


yoy\ftor[ 
direct 

There's  Nothing  Like 
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moonlight,  is  heard  the  mysterious  song  of  the  Sirens  as  they  laugh 
and  pass  on." 

Vallas,  who  admits  frankly  that  "Debussy  was  always  a  borrower," 
a  trait  however  which  by  no  means  detracts  from  the  essential  "origi- 
nality" of  the  "Nocturnes"  as  a  work  of  art,  points  to  the  soft  chain 
chords  which  open  the  "Nuages"  as  taken  from  Moussorgsky's  song, 
"Sunless,"  reappearing,  by  the  way,  in  the  prologue  to  Stravinsky's 
opera,  "he  Rossignol."  The  same  writer  leads  us  into  a  more  dubious 
accusation,  that  two  motives  of  "Fetes,"  "in  fact  the  whole  atmos- 
phere," was  suggested  by  Charpentier's  "Louise"  which  was  first  pro- 
duced in  1900. 

The  early  critics  of  the  "Nocturnes"  were  not  aware  of  derivations 
from  Moussorgsky.  The  Echo  de  Paris  did  notice  an  exotic  touch, 
"Flutes  a  la  Russe,"  pizzicati  from  the  Far  East.  They  might  have 
found  it  difficult  to  be  more  specific,  knowing  at  that  time  little  or 
nothing  of  Moussorgsky's  music. 

Making  a  close  study  of  the  original  reception  of  the  "Nocturnes" 
in  Paris,  M.  Vallas  quotes  freely  from  the  notices,  which  were  pre- 
ponderantly enthusiastic.  Even  Jean  d'Udine,  who  lived  to  denounce 
Debussy's  music  as  "immoral,"  expressed  his  sheer  delight  in  "Nuages/' 
adding:   "And  yet,  I  almost  think  I  prefer  'Fetes/  Oh,  what  lively 
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HAMMOND  ORGAN 

used  twice  in  Providence  by  the  Boston  Symphony 
Orchestra,  Serge  Koussevitzky,  conductor,  once  for 
the  Faust  Symphony  by  Liszt,  and  this  season  in  the 
Saint-Saens  Organ  Symphony  No.  3. 

And  scheduled  for  New  York  for  the  performance  of  the  Saint-Saens  Symphony, 
on  March  12  in  Carnegie  Hall. 

Dr.  Koussevitzky's  enthusiasm  for  the  Hammond  ex- 
plains why  this  remarkable  instrument  has  become,  in 
a  short  time,  the  largest-selling  organ  in  the  world.  We 
welcome  your  visit  to  hear  and  play  it  at  our  organ 
studios. 
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Enjoy  your  favorite  concerts 
WHENEVER  you  wish . . . 

WITH  a  Capehart  you  need  never  experi- 
ence that  feeling  of  inadequacy  in  enter- 
taining guests  or  in  satisfying  your  own  musical 
desires,  for  you  can  reproduce  perfecdy,  when- 
ever you  wish,  whatever  you  want,  from  the 
world's  great  library  of  recorded  music.  .  .  . 

Hear  the  recordings  of  Koussevitzky  and  the 
Boston  Symphony  Orchestra  and  Fiedler  and  The 
Pops  Orchestra.  Enjoy  them  over  and  over  again  — 
via  Capehart  .  .  .  the  only  fully  automatic  com- 
bination with  the  exclusive  Capehart  record-changer 
which  plays  both  sides  of  each  record  in  succession 
(20  records — 40  selections).  It  is  the  only  instru- 
ment which  automatically  plays  complete  operas, 
symphonies  and  album  sets  of  music  in  their  cor- 
rect sequence. 
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gaiety  there  is  in  the  atmosphere,  what  fairy-like  effects  the  light  pro- 
duces as  it  plays  through  the  furbelows  of  the  cirrus  clouds  that  whirl 
until  they  fray.  And  how  subtly  naive  it  was  to  render  these  ethereal 
frolics  in  dance  rhythms;  such  an  infinite  variety  of  old-world  rhythms, 
with  their  skilful  syncopations,  suggesting  dainty  gavottes  and  rigau- 
dons,  and  expressing  infectious  gaiety,  full  of  peals  of  laughter  and 
delightful  fun,  with  sudden  flourishes  of  the  bassoons  or  a  sparkling 
harp  scale  ending  in  a  joyful  clash  of  cymbals.  It  represents  the  French 
taste  of  a  century  ago,  with  all  its  delicate  tenderness,  its  wit  and  ele- 
gance; the  rustling  dresses  of  the  ' Embarquement  pour  Cythere'  and 
the  charm  of  the  'Nymphe  endormie!  It  is  Verlaine  a  la  Fragonard, 
and  the  effect  is  accentuated  when  the  fantastic  vision  of  a  procession 
in  old-world  costumes  passes  through  the  festive  scene,  heralded  by  a 
discreet  and  harmonious  fanfare  on  two  short  trumpets." 

High  praise  was  in  order  from  such  sworn  adherents  as  Alfred 
Bruneau,  Louis  Laloy,  Paul  Dukas.  Pierre  de  Breville,  a  Franckian, 
said  that  Debussy's  music  might  be  described  as  the  despair  of  critics, 
and  that  the  terms  "to  defy  analysis"  and  "indefinable"  seemed  to 
have  been  especially  invented  for  it.  "M.  Debussy  does  not  demand 
of  music  all  that  she  can  give,  but  rather  that  which  she  alone  is 
capable  of  suggesting.  He  looks  upon  music  as  the  art  of  the  inexpres- 
sible, whose  role  begins  where  inadequate  words  fail." 


LET  US   ESTIMATE 

PAINTING 
WALL  PAPERING 

NO  CHARGE 

FLOOR  COVERINGS 

FOR 

DRAPERIES 

THIS  SERVICE 

MODERN  FURNITURE 

COURTRIGHT  HOUSE 

73  CHESTNUT    STREET    •    BOSTON 

Telephone:  Capitol  5278-5279 

[852] 


If  you  live  or  shop  in  the  Back  Bay, 
you  will  find  our  Branch  at  99  Newbury  Street 
a  convenient  place  to  have  a  checking  account, 
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Jean  Marnold,  more  confident,  proceeded  to  chart  the  new  and 
baffling  tonal  sea,  showing  that  the  "harmony  was  really  orderly,  logical, 
and  even  historically  inevitable.  He  traced  the  evolution  of  the  dis- 
sonant chord  throughout  the  centuries.  He  pointed  out  the  gradual 
increase  in  the  number  of  chords  that  were  considered  consonant,  and 
their  eventual  acceptance  as  such,  which  occurred  in  the  order  of  the 
harmonic  sounds  themselves.  According  to  his  theory,  the  seventh  and 
the  ninth  should  have  been  accepted,  as  they  actually  were,  after  the 
fifth  and  the  third,  and  before  the  eleventh  and  the  thirteenth.  The 
history  of  harmony,  thus  reduced  to  a  progressive  piling  up  of  thirds, 
became  an  article  of  faith  to  musicians.  Henceforward  Debussy's  inno- 
vations could  be  regarded  as  normal  and  inevitable.  In  the  land  of 
Rameau,  the  mathematical  ideal  is  always  paramount." 

Mr.  H.  T.  Parker,  discussing  the  first  two  nocturnes  in  the  Boston 
Transcript,  made  a  notable  differentiation  between  them.  Speaking  of 
"Nuages,"  he  wrote:  "The  evocation  fails  not;  within  it  lingers  some- 
thing magical.  The  contours  of  Debussy's  music  become  as  the  shapes 
of  clouds.  The  motion  of  the  music  is  as  their  motion.  It  dissolves,  re- 
gathers,  stirs  anew;  and  again  is  it  cloudlike.  Stillness  haunts  sound. 
These  skies  are  monotonous  and  melancholy.  .  .  .  Scintillant  is  the 
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beginning;  brilliant  is  the  end  of  'Fetes.'  There  are  audible  effects,  as 
when  the  visioned  procession  sounds  from  the  distance  through  the 
hushed  orchestra.  The  practiced  listener  knows  when  to  sit  up  and  take 
notice.  'Fetes'  is  a  music  for  performance  in  the  concert  hall;  whereas 
'Clouds/  though  it  be  heard  there,  is  music  of  intimate  personal  dis- 
closure, of  spiritual  impression  into  music  flowing  and  channelled. 
There  are  no  prepared  effects  and  contrasts  in  'Clouds'  —  only  vistas 
and  horizons." 


50    $-750    $q50 


SUIT   CASES      6  7 

HAT  BOXES  TO    MATCH 


8: 


ENGLISH 
LUGGAGE 

DEFINITELY  SMART 

HI 

AND 

EXTREMELY 

LIGHT  WEIGHT 

♦ 

THE 
CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE,  CAPITOL    7219 


We  are  one  minute  from  Symphony  Hall 

Avoid  traffic  and  for  your  convenience 

Park  at  Westland  Avenue  Garage 

41  Westland  Avenue 


GJeil 


eiier  s 


OJixiy    cJJears   oj    ^orreci  O/ervice 

CATERERS  since  1873  to  the 
Debutante,  the  Bride  and  the  Hostess 


110  NORWAY  STREET,  BOSTON 


BUTLER     SERVICE 
•  Telephone  COMmonwealth  2422 

[855] 


"SPANISH  CAPRICCIO" 
By  Nicolas  Andreievitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at 

St.  Petersburg,  June  21,  1908 


The  "Capriccio  Espagnol,"  composed  in  the  summer  of  1887,  had  its  first  per- 
formance at  the  "Russian  Symphony  Concerts"  in  St.  Petersburg,  October  31  of 
the  same  year  —  the  composer  conducting.  It  was  performed  at  a  popular  concert 
under  the  direction  of  Anton  Seidl,  at  Brighton  Beach,  New  York,  in  the  summer 
of  1891.  The  first  performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  February  15,  1908.  The  most  recent  performance  in  this  series  was 
October  26,  1934. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba, 
timpani,  side  drum,  bass  drum,  cymbals,  triangle,  tambourine,  castanets,  harp  and 
strings. 

The  "Spanish  Capriccio"  is  grouped  by  Rimsky-Korsakov  with  his 
"Scheherazade"  and  the  Overture,  "The  Russian  Easter,"  as 
belonging  to  "a  period  of  my  activity,  at  the  end  of  which  my  orchestra- 
tion had  reached  a  considerable  degree  of  virtuosity  and  bright  sonority 
without  Wagner's  influence,  within  the  limits  of  the  usual  make-up 
of  Glinka's  orchestra.  These  three  compositions  show  a  considerable 
falling  off  in  the  use  of  contrapuntal  devices,  which  is  noticeable  after 
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'Snyegourochka.'  The  place  of  the  disappearing  counterpoint  is  taken 
by  a  strong  and  virtuoso  development  of  every  kind  of  figuration 
which  sustains  the  technical  interest  of  my  compositions." 

It  was  in  the  summer  of  1887,  at  a  rented  villa  on  a  lake  shore  of 
the  Looga  canton,  that  the  Capriccio  was  written.  The  summer  was 
principally  occupied  by  the  very  sizable  task  of  filling  out  a  complete 
orchestration  of  "Prince  Igor."  Borodin  had  died  in  the  previous 
winter,  and  his  colleague  was  fulfilling  his  usual  role  of  rounding  out 
the  opera  scores  of  others  into  performable  shape.  A  long  and  assidu- 
ous summer  was  not  enough  to  complete  this  considerable  labor.  "In 
the  middle  of  the  summer,"  writes  Rimsky-Korsakov,  "this  work  was 
interrupted:  I  composed  the  Spanish  Capriccio  from  the  sketches  of 
my  projected  virtuoso  violin  fantasy  on  Spanish  themes.  According  to 
my  plans,  the  Capriccio  was  to  glitter  with  dazzling  orchestral  color 
and,  manifestly,  I  had  not  been  wrong." 

The  composer  relates,  in  "My  Musical  Life"  of  the  first  performance 
which  he  conducted  in  St.  Petersburg: 

"At  the  first  rehearsal,  the  first  movement  (A-major,  in  2-4)  had 
hardly  been  finished  when  the  whole  orchestra  began  to  applaud. 
Similar  applause  followed  all  the  other  parts  wherever  the  pauses  per- 
mitted. I  asked  the  orchestra  for  the  privilege  of  dedicating  the  com- 


Distinctive  Catering 

TX7EDDINGS,  receptions,  dinners,  teas  and  debuts  gain  distinction  and 
*  *    convey    greater    pleasure    when    the   catering    is   perfect    in    taste    and 
delicious  in  quality.  Our  clients  include  Boston's  well-known  families. 
Address  for  further  particulars: 

MILTON  HILL  HOUSE 

MILTON,  MASS.  Telephone  BluehHU  9785 


NEW  ENGLAND 

CO  NSERVATORY 
OF     MUSIC 


WALLACE  GOODRICH,  Director 

WORCESTER  MEMORIAL  AUDITORIUM, 
Saturday  afternoon,  March  19,  at  2:30  — 
concertby  the  CONSERVATORY  ORCHES- 
TRA. WALLACE  GOODRICH,  conductor; 
JESUS  MARIA  SANROMA,  soloist.  Benefit 
of  the  SCHOLARSHIP  FUND  of  the  NEW 
ENGLAND  CONSERVATORY  OF  MUSIC. 


The  CHOICE  of 
EXPERIENCE 

Make  any  drink 

Taste  Better 

Use 

POLAND  WATER 

POLAND  SPRING 
GINGER  ALE 

or  one  of  the  new 
POLAND  MIXERS 

Tom  Collins 
Planter's  Punch 
Whiskey  Sour 

Bottled  only  at 

POLAND  SPRING,  MAINE 
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^jins   \jux± 


W.  V.  SLOCUM 

647  BOYLSTON  STREET,  BOSTON,  MASSACHUSETTS 

Telephone  KENmore  1340 


DANCE  FOR  EXERCISE 


IDA 

Keep  fit  while  learning  the  newest  steps  and  styles  in  Foxtrot, 
Tango,  Waltz,  and  Rhumba.  Dancing  is  an  enjoyable  way  to  take 


DADTItTr    C^LI^/NI     of  BaHroom  Dancing 
D/\r  II9IC  SWnUvL  14  newbury  street 


TELEPHONE  COMMONWEALTH  2108 


/%      Have  always  stood  for 
^^     Quality  and  Reliability 

124    NEWBURY    STREET 

Fupmeks Since  IE42  Telephone    KENMORE    8066 


Awthvui  Stmiat  iM&Mq 
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position  to  them.  General  delight  was  the  answer.  The  Capriccio  went 
without  difficulties  and  sounded  brilliant.  At  the  concert  itself  it  was 
played  with  a  perfection  and  enthusiasm  the  like  of  which  it  never 
possessed  subsequently,  even  when  led  by  Nikisch  himself.  Despite  its 
length  the  composition  called  forth  an  insistent  encore." 

The  popularity  of  the  concert  piece  was  a  foregone  conclusion.  But 
the  composer  is  careful  to  correct  a  certain  misapprehension  as  to 
its  real  nature.  Tchaikovsky  had  written  him:  "I  must  add  that  your 
Spanish  Capriccio  is  a  colossal  masterpiece  of  instrumentation"  (un- 
derscored by  Tchaikovsky),  "and  you  may  regard  yourself  as  the  great- 
est master  of  the  present  day."  Rimsky-Korsakov  rightly  protests,  in  his 
autobiography: 

"The  opinion  formed  by  both  critics  and  the  public,  that  the 
Capriccio  is  a  magnificently  orchestrated  piece  —  is  wrong.  The  Ca- 
priccio is  a  brilliant  composition  for  the  orchestra.  The  change  of 
timbres,  the  felicitous  choice  of  melodic  designs  and  figuration  pat- 
terns, exactly  suiting  each  kind  of  instrument,  brief  virtuoso  cadenzas 
for  instruments  solo,  the  rhythm  of  the  percussion  instruments,  etc., 
constitute  here  the  very  essence  of  the  composition  and  not  its  garb  or 
orchestration.  The  Spanish  themes,  of  dance  character,  furnished  me 
with  rich  material  for  putting  in  use  multi-form  orchestral  effects.  All 


LIBERTY 
SQUARE 

BOSTON 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
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BEETHOVEN'S 

MISSA  SOLEMNIS 

CJirsi   Qyerjornaance    (2/ince    ike    K^enienari;   cJesiwal   of 

1Q2J 

TUESDAY  EVENING,  APRIL  26 
IN  SYMPHONY  HALL 


A  PENSION  FUND  CONCERT 


BY   THE 


SERGE  KOUSSEVITZKY,  CONDUCTOR 


ASSISTED    BY   THE 

HARVARD  GLEE  CLUB  and 
RADCLIFFE  CHORAL  SOCIETY 

G.  WALLACE  WOODWORTH,  CONDUCTOR 
*J~ina   csour   cJoloisis  io   be   JJ-ittnouncea 

TICKETS:  $4.00,  $3.50,  $3.00,  $2.50,  $2.00,  $1.50  (NO  TAX).    NOW  AT  THE  BOX  OFFICE 
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in  all,  the  Capriccio  is  undoubtedly  a  purely  external  piece,  but  vividly 
brilliant  for  all  that.  It  was  a  little  less  successful  in  its  third  section 
(Alborada,  in  B-flat  major),  where  the  brasses  somewhat  drown  the 
melodic  designs  of  the  wood  winds;  but  this  is  very  easy  to  remedy,  if 
the  conductor  will  pay  attention  to  it  and  moderate  the  indications  of 
the  shades  of  force  in  the  brass-instruments  by  replacing  the  fortissimo 
with  a  simple  forte." 

The  composer  directs  that  there  be  no  pauses  between  the  move- 
ments. 

1.  "Alborada"  (Vivo  e  strepitoso).  The  alborada  (French  —  aubade) 
is  a  kind  of  morning  serenade.  Two  themes,  given  by  the  full  orches- 
tra, are  repeated  by  the  solo  clarinet;  there  is  a  cadenza  for  the  solo 
violin,  ending  pianissimo. 

2.  Variations  (Andante  con  moto).  The  theme,  stated  by  the  horn 
over  string  arpeggios,  has  five  variations. 

3.  Alborada.  The  opening  movement  is  repeated,  but  transposed 
from  A  major  to  B-flat,  and  with  a  different  orchestration.  Clarinets 
and  violins  have  now  exchanged  their  parts.  The  solo  that  was  origi- 
nally for  clarinet  is  now  for  solo  violin;  the  cadenza  that  was  originally 
for  the  solo  violin  is  now  for  the  solo  clarinet. 

4.  Scene  and  Gypsy  Song.  Allegro,  D  minor,  6-8.  This  dramatic 
scene  is  a  succession  of  five  cadenzas.  The  movement  begins  abruptly 
with  a  roll  of  side-drum,  with  a  fanfare,  quasi-cadenza,  in  syncopated 
rhythm,  gypsy  fashion,  for  horns  and  trumpets.  The  drum-roll  con- 
tinues, now  ppp.  The  second  cadenza,  which  is  for  solo  violin,  intro- 
duces the  chief  theme.  This  is  repeated  by  flute  and  clarinet.  The  third 
cadenza,  freer  in  form,  is  for  flute  over  a  kettledrum  roll;  the  fourth, 
also  free,  for  clarinet  over  a  roll  of  cymbals.  The  fifth  cadenza  is  for 
harp  with  triangle. 

The  gypsy  song  begins  after  a  harp  glissando. 

The  song  is  attacked  savagely  by  the  violins,  and  is  punctuated  by 
trombone  and  tuba  chords  and  cymbal  strokes.  The  cadenza  theme 
enters,  full  orchestra,  with  a  characteristic  figure  for  accompaniment. 
The  two  themes  are  alternated.  There  is  a  side  theme  for  solo  violon- 
cello. Then  the  strings,  in  guitar  fashion,  hint  at  the  fandango  rhythm 
of  the  Finale,  and  accompany  the  gypsy  song,  which  is  now  blown 
staccato  by  wood-wind  instruments.  The  cadenza  theme  is  enwrapped 
in  triplets  for  strings.  The  pace  grows  more  and  more  furious,  and  leads 
into  the  Finale. 

5.  Fandango  of  the  Asturias.  The  chief  theme  is  announced  imme- 
diately by  the  trombones,  and  a  related  theme  for  wood-wind  instru- 
ments follows.  Both  themes  are  repeated  by  oboes  and  violins,  while 
flutes  and  clarinets  have  figured  in  accompaniment.  There  is  a  varia- 
tion in  dance  form  for  solo  violin.  The  chief  theme  in  a  modified 
version  is  given  to  bassoons  and  violoncellos.  The  clarinet  has  a  solo 
with  fandango  accompaniment,  and  the  dance  grows  always  wilder, 
until  the  chief  theme  is  heard  again  from  the  trombones.  The  fandango 
suddenly  is  changed  into  the  Alborada  of  the  first  movement,  "Coda, 
vivo."  There  is  a  short  closing  Presto. 
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IT  ALL  STARTED  WITH 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co.  Frinters 

272  CONGRESS  STREET  Since 

BOSTON  1873 


SHIRTMAKERS      SINCE     1844 
IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 


f/£W/NS  &  f/oLUS 

2.A    PROVINCE  STREET 


E.    C.    SCHIRMER     MUSIC     CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Publishers  of  Telephone  Kenmore  1772  Depot  for 

THE    CONCORD    AND    COMMONWEALTH       PETERS     A^     AUGE^ERg     EDmpN - 

SERIES  -  WELLESLEY  APPRECIATION  CLASSIci  -  CURWEN.^O VELLQ8  AND 
ALBUM  —  HARVARD  UNIVERSITY  GLEE  OXFORD  PUBLICATIONS  —  Sole  Agents  for 
CLUB  COLLECTION  OF  PART  SONGS  FOR  COMPOSITIONS  OF  JUON  —  HONEGGER 
MEN'S    VOICES  — RADCLIFFE,    VASSAR       "KING  DAVID1'— MEYNELL  "THE  LITTLE 

WcEdST^   ^bvlEE  S?       BCAHCRH^NiCGL^D0UFS  STsU&gE&Ftf 

WOMEN  S    VOICES  —  ST.    DUNSTAN    EDI-       TREASURY    OF    ENSEMBLE    MUSIC    FOR 
TION  OF  SACRED  MUSIC SCHOOL  AND  HOME 
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SPRING 
CRUISE 


TO    THE 

MEDITERRANEAN  &  ADRIATIC 

INCLUDING 

Budapest .  .  . Vienna  .  .  .  Paris 


In  the  French  Line's  28,000-ton  liner  ^Champlain 
Sailing  March  12  —  33  days 

Rates,  $575  up  —  including  Shore  Excursions 

With  stop-over  privileges  in  Europe  and  choice  of 
several  return  sailings  up  to  July  15 


r>r> 


A  new  cruise  .  .  .  the  first  ever  to  include  Vienna  and 
Budapest  as  part  of  the  regular  program.  Visiting  his- 
toric and  diverting  cities  in  the  Western  Mediterra- 
nean and  the  Adriatic  during  their  delightful  spring. 


SEE  YOUR  OWN  TRAVEL  AGENT  ...  OR 

RAYMONDWHITCOMB 

145  Tremont  Street  &  122  Newbury  Street,  Boston 

Telephone :  HUB  bard  2410 


[864] 


FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 

Next  week  the  Orchestra  will  give  concerts  in  Northampton,  New  Haven,  New  York 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on 

March   18  and  March   19. 


Nineteenth  Programme 


FRIDAY  AFTERNOON,  March  18,  at  2:30  o'clock 

SATURDAY  EVENING,  March  19,  at  8:15  o'clock 


GEORGES  ENESCO,  Conducting 

Haydn Symphony  in  D  major,  No.  104 

Adagio  —  Allegro 
Andante 

Menuetto:  Allegro 
Allegro  spiritoso 

Alessandresco Symphonic   Poem,   "Actaeon" 

(First  performances  at  these  concerts) 
INTERMISSION 

Enesco Suite  for  Orchestra,  No.  2 

Overture 
Sarabande 
Gigue 

Menuetto  grave 
Air  and  Bourree 

(First  performances  at  these  concerts) 

Enesco Roumanian  Rhapsody,  No.  1  in  A  major,  Op.  11 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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VICTOR  RED  SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVTTZKY,  Conductor 


Also  Sprach  Zarathustra   Strauss 

Apollon  Musagete  —  Ballet   Stravinsky 

Bolero   Ravel 

Classical  Symphony  Prokofieff 

Concerto  No.  12  —  Larghetto Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz 

Danse    Debussy-Ravel 

Daphnis  et  Chloe  —  Suite  No.  2   Ravel 

filegie    ( Violoncello  solo :   Jean  Bedetti )    Faur6 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring)    Strauss 

Gymnopedie  No.  1  Erik  Satie-Debussy 

"Khovanstchina"    Prelude    Moussorgsky 

La  Valse Ravel 

Love  for  Three  Oranges  —  Scherzo  and  March Prokofieff 

Ma  Mere  L'Oye  (Mother  Goose)   Ravel 

Passion  According  to  Saint  Matthew    (First  Album) Bach 

Petrouchka  Suite Stravinsky 

Pictures  at  an  Exhibition   Moussorgsky-Ravel 

"Romeo  and  Juliet,"  Overture-Fantasia Tchaikovsky 

Rosamunde  —  Ballet  Music Schubert 

Sarabande    Debussy-Ravel 

"Swan white"    ("The  Maiden  with  Roses" )    Sibelius 

Symphony  No.  2  in  D  major    Sibelius 

Symphony  No.  4  in  A  major   ("Italian")     Mendelssohn 

Symphony  No.  4  in  F  minor     Tchaikovsky 

Symphony  No.  6  in  B  minor  ("Pathetique")    Tchaikovsky 

Symphony  No.  6  in  F  major  ("Pastoral") Beethoven 

Symphony  No.  6  in  G  major  ("Surprise")     Haydn 

Symphony  No.  8  in  F  major   Beethoven 

Symphony  No.  8  in  B  minor  ("Unfinished")     Schubert 

"The  Enchanted  Lake"    Liadov 

Wiener  Blut  —  Waltzes  (Vienna  Blood) Strauss 

[866] 


MUSICAL     INSTRUCTION 


LONGY    SCHOOL    OF    MUSIC 

CAMBRIDGE,   MASSACHUSETTS.  Tro.  0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederick  Tillotson  Margaret  Mason 

Elmer  Schoettlb  Mary  Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 

Minna  Franziska  Holl,  Director;  Walter  Piston,  Chairman,  Advisory  Board. 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 
Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Man. 

The  Stuart  School,  Boston 

MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 

74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 

SOLFEGGIO  THEORY  EAR   TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in   Paris 
32  Queensberry  Street     Member  of  the   Boston   Symphony      Commonwealth  1349 

BOUND  VOLUMES  of  the  Boston  Symphony   Orchestra 
Concert  Bulletins  Containing 

analytical  and  descriptive  notes  by  Mr.  John  N.  Burk,   on  all  works 
performed  during  the  season 

11 A  Musical  Education  in  One  Volume'1'' 

11  Boston'' s  Remarkable  Book  oj  Knowledge'"' 

Lawrence  Gilman  in  the  N.  Y.  Herald  and  Tribune 

Price   $6.00   per  volume 
Address,  SYMPHONY   HALL,  BOSTON,  MASS. 
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MUSICAL       INSTRUCTION 


Miss  ROSE  STEWART 
TEACHER  OF  SINGING 

245   Chestnut   Hill  Avenue,  Brighton 

Telephone  Stadium  2326 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH   AVE.,    Boston 
Commonwealth    8908 


HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 
175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 

SINGING 


RUTH    CANAVAN 

TEACHER  OF  SINGING 
1  Chauncy  Street,  Cambridge 
Tel.  Tro.  7906 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesday! 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist — Ensemble 
56  Somerset  Rd. 
West  Newton  2543  West  Newton 


lilly  semig|er 

(Keith  Circuit  Attraction) 

PIANIST 

will  accept  limited 

number  of  pupils 

Garrison  1054 


Classes  in  DALCROZE  EURYTHMICS 

FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE  LESSONS  BY  ARRANGEMENT 

487  BOYLSTON  STREET         t  BROOKLINE  LON.  4687 


GRACE  L.  ENDERS 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1938,  BY   BOSTON     SYMPHONY    ORCHESTRA,   Inc. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.  Dane Treasurer 

Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyep 

N.  Penrose  Hallo  well  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  witkTuE  First  National  Bank  a/Boston 
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SYMPHONIANA 

Serge  Prokofieff 
Exhibition  of  New  England  Photography 


SERGE    PROKOFIEFF 

When  Prokofieff  visited  Boston  to 
play  his  Third  Piano  Concerto  with 
this  orchestra  last  season,  he  gave 
an  interview  to  G.  Y.  Loveridge,  critic 
of  the  Providence  Journal,  and  spoke 
of  the  kind  of  music  being  written  in 
Russia,  and  what  was  expected  of  its 
composers.  He  said  in  part: 


From   the   drawing  by 
Alexandre  Iacovleff 

"Where  there  used  to  be  thousands 
of  Russians  going  to  concerts  in  the 
old  days  there  are  now  hundreds  of 
thousands.  They  are  not  mature  in 
music,  most  of  them,  so  that  presents 
a  problem.  Classical  music  must  be 
played  for  them,  so  that  they  can  be- 
come acquainted  with  it.  But  then  they 
ask,  'What  are  our  own  composers 
doing?'  But  they  would  not  be  able  to 
comprehend  a  good  deal  of  the  modern 
work  because  it  is  so  complicated.  So 
the  modern  composer  must  work  along 
two  lines:  He  must  write  the  music 
that    is    in    line    with    his    development 


The  new  Spring  creations  are 
so  tempting  you'll  gladly 
succumb,  so  drop  in  and 
banish  "ole  man  winter". 

Top:  Black  or  b1ue  perforated 
suede,  calf  accents.  $13.75. 

Center:  Black  gabardine,  patent 
trim,  or  blue  with  calf.  Si 5. 75. 

Bottom:  Black  or  blue  gabardine 
with  perforated    suede.    $13.75. 


T  H  AY  E  R 

McNeil 

414   Boylston  Street 
47   Temple   Place 
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STYLE-CONTROL  CLEANSING  of 

Top  Coats from  $1* 

Ladies'  Suits     .     .     .     from  $1.25* 
Daytime -Street  Dresses  from  $1.25* 

*DYED:  Navy,  Black,  Poppy  Red 
or  Rit2  Blue  from  $2.75. 

You  can  rely  on 


L 


ewandos 

CLEANSERS    LAUNDERERS 
DYERS  FUR  STORAGE 

For  Service- At- Your -Door  call 

MIDdlesex  8500 


and  he  must  also  write  music  that  is- 
simpler  and  yet  original.  That  is  not 
so  easy.  He  cannot  merely  copy  the 
simplicity  of  the  older  writers.  He  must 
invent  a  new  and  original  simplicity. 

"New  melodic  curves  must  be  de- 
veloped. New  but  simple  harmonization 
must  be  found.  I  am  working  a  great 
deal  on  such  music  myself,  along  with 
my  music  of  a  different  sort. 

"When  I  produced  my  third  piano 
concerto  fifteen  years  ago  and  played 
it  for  the  first  time,  there  was  some 
very  nasty  criticism  of  it  in  New  York 
and  in  Chicago.  People  didn't  under- 
stand it.  Now  it  seems  comprehensible 
enough.  But  that's  the  way  it  always 
was  and  will  be.  It  was  that  way  with 
Beethoven,  with  Wagner,  with  Stravin- 
sky. It's  that  way  with  me.  It  takes 
time  to  understand." 

EXHIBITION  OF  NEW  ENGLAND 
PHOTOGRAPHY 

A  collection  of  photographs  repre- 
sentative of  the  work  of  New  England 
photographers  may  be  seen  in  the  First 
Balcony  Gallery.  The  prints  were 
chosen  by  the  numerous  camera  clubs 
from  the  vast  number  entered  by  mem- 
bers, and  submitted  to  a  jury  composed 
of  officers  of  the  Boston  camera  clubs 
and  Symphony  Hall  which  made  the 
final  selection.  There  follows  a  complete 
list  of  the  titles  of  the  prints  and  the 
photographers  grouped  according  to  the 
clubs  by  which  the  work  was  submitted: 

AMHERST  CAMERA  CLUB 


Lincoln  W.  Barnes 
W.   E.   Truran 

W.  F.  Powers 


College  Hall 
The  Road  to  the 

Church 
Soft  Light 


BOSTON  CAMERA  CLUB 


Frank  R.   Fraprie 

Bert  C.  Chambers 
Joseph  Guild 


Arthur  Hammond 
Alexander  Standish 

Alva  Morrison 
Stephen  F.  Harris 


Florence  C.  O'Connor 
Minna  B.   Hope 
Wm.  R.  Dewey,  Jr. 
Franklin  I.  Jordan 


The  Converted 

Fisherman 
Half   Buried 
In  the  Caribbean 
By  the  Light  of  the 

Moon 
Fruit 

Lighthouse 
Gossip 
Surf 

Out  for  Business 
Life's  Darkest  Moment 
A   Black   Cat   at 

Midnight 
Approaching  Storm 
Winding  River 
Peter 

Ups  and  Downs 
Admonition 
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BRIDGEPORT    CAMERA    CLUB 


Ralph  L.   Chace 
Allen    A.    Prior 


J.  M.  Brown 
B.  M.  Hindman 

Ruth  H.  Mallory 

Jack  H.  Hecherd 


On  Parade 

Beach  Grass 

Skyward 

Indian  Summer 

The   Helmsman 

The  Brink 

Boating 

Eveready 

Winter 

November  Midnight 


CAMERA  ASSOCIATES,   BOSTON 
CITY  CLUB 

Charles  A.  Earley        Equal  Justice  under 

Law 

Phileas  A.  Racicot       Rainy  Day  in  Boston 

Hermann  C.  Lythgoe  Fantastic  Erosion 

Quebec,  Old  and  New 

Boris  Spring-time 

Sunday  Morning 
Reflections  on  Sabbath 

Morn 
The  Artist 
Afternoon   Shadows 
Snow  Mantles 


J.  Chester  Crandell 

Bowman  Grattan 
George  F.   Slade 


THE  CAMERA  CLUB  OF  THE 

BOSTON    YOUNG    MEN'S 

CHRISTIAN  UNION 


Wm.   L.  Tisdel 

H.  B.  Kane 

Harold  Orne 
Juan   Sanroma 

W.  H.  C.  Pillsbury 

Cyril  Neuwelt 
Raymond  E.  Hanson 
Tf.   A.    King 


The   G  String 

The   Soloist 

The  Barred   Owl 

Jack  in  the  Pulpit 

The  Last  Lap 

Mt.  Tom 

Symphony  Performers 

Fruit  and  Old  Pewter 

Prison  Fare 

Bowsprit 

The   Road   to   Dover 

Gloucester  Seiners 


SOUTH  SHORE  CAMERA  CLUB 

C.   L.    Kennedy  Mail  at  Midnight 

Douglas  R.  Hayden     Blue  Hill  River 
M.  H.  Brightman        Sunset  at  Wood's  Hole 
Samuel  Kitrosser         Bernard  Zighera 
The   Old   Gate 
Casting  the  Net 
South  Shore  Cottage 
Chas.  H.  M.  White     The  City  Temple 
Eventide 
Highlights  in  Silver 

THIRTY-FIVE  MILLIMETER 
CLUB  OF  BOSTON 

Richard  A.  Whiting   Duck 

Chas.  G.  Wells  The  Lake  on  a  Misty 

Day 
J.  Chester  Crandell     At  the  French  Casino 

Fruitful 
Russell  Hastings  The  White  Sail 

WORCESTER  PHOTO  CLAN 


Lulu  Messinger 


M.   V.  MacGilvra 
Alton  R.  Anderson 

Conrad  F.  Lindblad 


E.   E.    Opitz 
Alton  R.  Anderson 
John  Bushlong,  Jr. 


Chickadee's  Silhouette 
The  River  Path 
Beside  the  Still 

Waters 
Smoke 
Through  a  Tea  Room 

Window 
Still   Life 
Late  Afternoon  — 

Winter 
Winter  Haze 
Cathedral  Mood 
Mt.   Washington 


FREE  PUBLIC  EXHIBITION 

FROM  SATURDAY,  MARCH  26TH 

AT  THE 

AMERICAN  ART 

ASSOCIATION 

ANDERSON 

GALLERIES  •  INC. 

[MITCHELL   KENNERLET,    Pres.] 

FIFTY-SEVENTH    AND    MADISON 

NEW  YORK,  N.Y. 

THE 

CORTLANDT 

F.  BISHOP 

LIBRARY 

PART   ONE    [A-H] 

The  library  formed  by  the  late 
Cortlandt  F.  Bishop  is  the  largest 
and  most  important  to  be  sold  at 
auction  since  the  Robert  Hoe  sale 
in  1911-12. 

The  portion  here  announced  for 
public  sale  comprises  1,091  lots 
and  includes  illuminated  manu- 
scripts, fine  and  rare  books  — 
many  with  magnificent  royal  bind- 
ings and  superbly  illustrated,  an 
unmatched  collection  of  manu- 
script and  printed  Books  of  Hours, 
and  the  only  Anglo-Saxon  manu- 
script in  this  country:  the  famous 
Blickling  Homilies,  composed  of 
149  leaves  of  vellum  and  represent- 
ing the  very  foundation  of  English 
prose. 

TO  BE  SOLD  IN  SIX  AFTERNOON 
AND  EVENING  SESSIONS,  AS 
FOLLOWS: 

APRIL  5,  at  2  &  8:15 

APRIL  6,  at  8:15 

APRIL  7,  at  2  &  8:15 

APRIL  8,  at  8:15 

ILLUSTRATED    CATALOGUE 
TWO  DOLLARS,   POSTPAID 

SALES   BY  MR.  A.  N.   BADE   AND 
MR.   E.   HAROLD    THOMPSON 
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OtyatiM*r  $c  CUn. 

Tremont  and  West  Streets 


Town  Turban 


Even  with  the  most  severely  tailored  suit  you  wear 
a  tiny  turban  like  the  one  sketched  with  its  dramatic 
veil  giving  you  an  entirely  new  personality! 


10.75 


SECOND 
FLOOR 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 

Nineteenth  Programme 

FRIDAY  AFTERNOON,  March  18,  at  2:30  o'clock 

SATURDAY  EVENING,  March  19,  at  8:15  o'clock 


GEORGES  ENESCO,   Conducting 

Haydn Symphony  in  D  major,  No.  104 

Adagio  —  Allegro 
Andante 

Menuetto:  Allegro 
Allegro  spiritoso 

Alessandresco Symphonic   Poem,   "Actaeon" 

(First  performances  at  these  concerts) 
INTERMISSION 

Enesco Suite  for  Orchestra,  No.  2 

Overture 
Sarabande 
Gigue 

Menuetto  grave 
Air  and  Bourree 

(First  performances  at  these  concerts) 

Enesco Roumanian  Rhapsody,  No.  1  in  A  major,  Op.  11 


STEINWAY  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon,    10:15 

o'clock  on  Saturday  Evening 


A  new  bust  of  Georges  Enesco  by  Korczak  Ziolkowski  may  be  seen  in  the 

First  Balcony  Gallery 


Attention  is  called  to  the  growing  tendency  to  wear  hats  which  obstruct  the 
vision  of  others.  Ladies  are  respectfully  asked  to  remove  their  hats  before 
the  concert  begins. 
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A  NEW 


Oc 


oiaamm 


RECORD  ALBUM 


$10 


Beethoven's  Symphony  Number  6 
in  F  Major  —  Pastoral  —  recorded 
byArturo  Toscanini  and  the  British 
Broadcasting  Corporation  symphony 
orchestra.  The  album  number  is 
M-4I7.  Have  it  to  enjoy  perma- 
nently on   your   own    phonograph. 

MUSIC  — SECOND   FLOOR— ANNEX 

Mail  or  telephone  orders  filled.  (HUBbard  2700) 
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GEORGES  ENESCO 

Born  at  Cordaremi,  Roumania,  August  19,  1881 


Enesco  was  born  in  provincial  Roumania,  the  son  of  a  farmer.  He 
heard  music  about  him  as  a  child,  but  had  no  opportunity  for 
systematic  instruction.  His  father  obtained  for  him  a  small  violin,  and 
it  is  told  that  he  played  by  ear  the  tunes  he  heard  at  village  weddings, 
picked  up  notation  from  a  wandering  musician,  and  made  tunes  of 
his  own.  The  father,  who  was  quick  to  appreciate  the  talents  of  the 
boy,  took  him  in  his  seventh  year  to  Vienna  and  to  Joseph  Hellmes- 
berger,  the  head  of  the  Vienna  Conservatory.  That  musician  was  dis- 
inclined at  first  glance  to  consider  a  small  child  as  candidate  for  the 
august  institution,  but  on  hearing  the  boy  play  accepted  him  at  once 
and  took  him  to  live  in  his  own  house. 

The  young  and  impressionable  Enesco  was  now  in  the  center  of  a 
busy  musical  life  of  another  sort.  There  were  rehearsals  of  chamber 
music  at  his  teacher's  house,  and  performances  by  the  Hellmesberger 
Quartet,  when  he  listened  with  eager  interest  to  the  quartets  of  Haydn, 
Beethoven,  Schubert,  Schumann  and  Brahms.  The  first  performance 
of  Brahms'  Clarinet  Quintet  took  place  in  the  Hellmesberger  living 
room  in  the  composer's  presence.  Enesco  heard  and  noted  the  tempi  of 


A  typical  comment  of  pianists 
who  are  using  "The  New  Way 
To  Piano  Technique,"  by 
George  Woodhouse,  is  the  fol- 
lowing from  a  teacher  in  Read- 
ing, Pennsylvania: 

"To  date  I  have  purchased 
and  am  using  the  entire  set  of 
this  splendid  publication  of 
yours." 

Descriptive  circular  of  this 
unique  set  of  pianoforte  studies 
(based  on  the  notes  of  the  pen- 
tatonic  scale)  sent  free  upon  re- 
quest to  the  publishers,  The 
Arthur  P.  Schmidt  Co.,  120 
Boylston    Street,    Boston,    Mass. 
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Brahms  as  he  wished  them,  and  the  "authentic"  tempi  of  the  sym- 
phonies of  Beethoven  as  performed  at  the  concerts  of  the  Hof-Kapelle, 
under  the  direction  of  Hellmesberger.  Hellmesberger's  father,  Joseph 
Senior,  was  the  son  of  the  Joseph  Hellmesberger  who  knew  Beethoven 
and  played  in  the  orchestra  under  him,  and  such  traditional  points 
were  carefully  preserved  and  handed  down  in  the  family.  "I  used  to 
go  to  the  opera  rehearsals  also,"  Enesco  once  said  to  an  interviewer. 
"I  had  a  seat  behind  the  kettledrums  and  heard  all  the  Wagner  operas 
that  way.  You  know  Richter,  the  friend  of  Wagner,  and  one  of  the 
greatest  Wagnerian  conductors,  came  to  Vienna  in  1888,  only  four 
years  after  Wagner's  death,  when  the  interpretations  he  had  heard  from 
his  master  were  still  fresh.  Those  also  I  heard."  Enesco  has  remembered 
these  experiences  in  his  later  career  as  conductor. 

He  took  the  first  prizes  for  harmony  and  violin  at  the  Conservatory 
when  he  was  eleven.  He  became  violinist  in  one  of  the  orchestras,  and 
during  choral  concerts  which  his  master  conducted,  sat  among  the 
singers  studying  the  score.  Enesco  composed  sonatas  and  other  works 
in  the  smaller  forms  in  these  boyhood  years  —  music  inevitably 
colored  with  the  styles  of  Wagner  and  Brahms.  He  was  under  the  spell 
of  both  those  composers  in  a  day  when  most  people,  as  a  matter  of 
course,  espoused  the  one  and  rejected  the  other. 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and   tell-tale    crowsfeet   are 

smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Clizabetfi  v^raen 

24  NEWBURY   STREET  •  BOSTON   •  TELEPHONE  KENMORE  4784 
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GEORGES 

ENESCO 

VIOLINIST 


SANDERS   THEATRE 
CAMBRIDGE 


FRIDAY  EVENING 

APRIL  8th,  1938 

at  8:15  o'clock 


Georges  Enesco  by  Korczak  Ziolkowski 


The  Cambridge  Chapter  of  the  MacDowell  Colony  League: 

For  the  Benefit  of  the  MacDowell  Colony, 

Peterborough,  N.H. 


PROGRAMME 

Concerto  in  E  Minor  Nardini 

Prelude  and  Fugue  (from  the  G  minor  Sonata)  Bach 

Poeme  Chausson 

Andante,  Minuet  and  Rondo  Mozart 

Sonata  No.  3  in  A  Minor,  Op.  25  (dans  le  caractere 

populaire  Roumain)  Enesco 

Moderato  malinconico 

Andante  sostenuto  e  misterioso 

Allegro  con  brio  ma  non  troppo  mosso 

SANFORD  SCHLUSSEL,  Pianist  STEINWAY  PIANO 

• 

Tickets:  $2.00,  $1.50,  $1.00    (Tax  free) 

At  Herrick's  or  from 

Professor  Edward  B.  Hill,  Pres.,  Harvard  Music  Building,  Cambridge 
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The  father  of  Enesco  took  the  boy  to  Paris  in  1893  where,  over- 
coming technical  objections  which  were  not  musical  ones,  he  was  ad- 
mitted to  the  Conservatoire.  There  he  studied  violin  with  Marsick, 
composition  with  Massenet  and  Faure,  fugue  and  counterpoint  with 
Gedalge.  Again  he  took  honors  both  in  violin  and  in  counterpoint 
and  fugue.  A  concert  of  his  chamber  music  and  songs  was  given  in 
1897.  ^is  talents  came  to  the  attention  of  £douard  Colonne  through 
the  praises  of  Faure,  Massenet  and  Saint-Saens.  Colonne  asked  if  he 
had  composed  an  orchestral  work,  was  shown  the  "Poeme  Koumain" 
and  brought  it  out  at  a  Chatelet  concert,  February  6,  1898.  Enesco,  or 
"Enescou"  as  he  is  called  in  France,  came  thenceforth  to  favorable 
public  attention.  He  was  soon  famous  through  Europe,  both  as  a 
violinist  and  as  a  composer.  He  also  was  active  as  a  conductor  in  those 
years,  and  was  able  to  take  his  place  as  a  pianist  or  'cellist.  His  original 
music,  having  had  its  Viennese  phase,  was  in  turn  influenced  by  the 
French  school. 

Enesco  returned  to  his  own  country  at  the  outbreak  of  the  World 
War,  and  was  long  active  from  that  time  in  the  promotion  of  music 
in  Bucharest,  where  he  conducted  the  Philharmonic  Orchestra,  or- 
ganized concerts  for  modern  music,  and  brought  forward  young  Rou- 
manian composers  of  talent.  He  first  visited  the  United  States  early 
in  1923,  appearing  as  conductor  and  as  violinist.  On  January  19-20 


.  ■ 

. 

"SPRING    OVERTURE" 

—  IN    A    HURWITCH    TAILORED    SUIT— FASHIONED 

* 

OF  THE  FINEST  TWEEDS,  TWILLS  AND  WORSTEDS  — 

'i 

THE    SCULPTURED    SHOULDERS    AND     NARROWED 

■ 

HIPS  MAN-TAILORED  TO   PERFECTION -YET  GIVING 

BY  THEIR  GRACEFUL   LINES   A  TRIM    EFFECT   THAT 

" 

|||||:;;;|;|::;||: 

IS  COMPLETELY  FEMININE— 

|p  '-   '    :     '        V 

—$gfe                                                       <^\m\mmF: 

\"\'  ,  , 

H                                           |j§ 
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THE 
ENGLISH 


LOUNGE 


SUIT 

j     DESIGNED 

| 

BY  CREED 

i 

i 
1 

i  29.95 


Copy  of  Creed  original,  man -tailored  in 
America,  and  selected  for  you  by  our  buyer 
whose  uncompromising  masculine  standards 
mean  every  suit  we  show  you  has  satisfied 
his  eagle-eyed  scrutiny.  One  of  over  200 
new  Slattery  suits,  $18.50  to  $175. 


SI 


Opposite  Boston  Common 
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of  that  year,  he  conducted  his  First  Suite  at  concerts  of  the  Boston  Sym- 
phony Orchestra,  and  appeared  as  soloist  in  the  Violin  Concerto  of 
Brahms.  He  was  guest  again  at  these  concerts  March  5,  1926,  when 
he  appeared  in  Chausson's  Concert  for  Violin,  Piano  and  String 
Quartet. 

Enesco  has  conducted  series  of  concerts  of  the  New  York  Philhar- 
monic Symphony  Society  last  season  and  this.  The  following  of  his 
works  have  been  performed  at  concerts  of  the  Boston  Symphony 
Orchestra: 

Symphony  in  E-flat,  Op.  13,  October  22,  1915;  October  15,  1920. 
Suite  for  Orchestra,  Op.  9,  April   1   and  December  30,  1911;   October  31,  1914; 
October  17,  1919;  January  19,  1923. 

Roumanian  Rhapsody,  A  major,  Op.  11,  No.  1,  February  17,  1912;  March  7,  1914; 
December  10,  1915;  October  19,  1917;  November  19,  1920. 

He  composed  a  four-act  opera  "Oedipus,"  after  Sophocles.  The  opera 
was  produced  in  Paris,  March  13,  1936. 


SHERRY    and  PORT 

"Without  a  Teer 


SHERRY 

Fine  Amontillado  (Aperitif) 
Fine  Golden  (Full  Flavored) 
Extra  Superior  Fine  Golden   (Rich) 

PORT 

Fine  Light  No.  2   (Rich) 
Extra    Superior    Very    Light     (Dry 
and  Light) 


Telephone  —  Capitol  9526 


My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET    •     BOSTON 
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SYMPHONY  IN  D  MAJOR,  NO.  104 

By  Franz  Joseph  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809 


This,  the  last  of  the  symphonies  which  Haydn  composed,  although  numbered  the 
seventh  in  the  London  series  of  twelve,  was  first  performed  May  4,  1795,  in  the  audi- 
torium of  the  King's  Theatre,  London. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings. 

The  most  recent  performance  at  the  concerts  of  the  Boston  Symphony  Orchestra 
was  April  1,  1932,  when,  in  a  Haydn  programme  commemorative  of  the  two  hun- 
dredth anniversary  of  the  composer's  birth,  the  first  and  last  of  his  symphonies 
were  performed. 

Haydn,  visiting  London  in  1791,  with  six  symphonies  written  for 
performance  at  the  concerts  of  Johann  Peter  Salomon  there,  re- 
turned to  Vienna  in  the  summer  of  1792.  The  English  public,  who  had 
idolized  him,  and  Salomon,  who  had  profited  by  this  popularity,  made 
it  evident  that  his  return  would  be  both  welcome  and  profitable.  Salo- 
mon invited  him  to  write  a  second  set  of  six  symphonies,  and  Haydn 
arrived  once  more  in  London  in  February  of  1794  for  a  sojourn  which 
lasted  sixteen  months.  The  composer  wrote  this  symphony  in  London, 
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and  supervised  its  first  performance  at  the  last  concert  given  for  his 
benefit.  The  Symphony  is  numbered  as  seven  in  the  London  series  of 
twelve,  but  we  know  that  it  was  the  last  in  order,  for  the  autograph 
bears  the  legend  "The  twelfth  which  I  have  composed  in  England."* 
Ferdinand  Pohl  in  his  biography  of  Haydn  names  the  final  two  —  the 
Symphony  of  the  "drum  roll"  in  E-flat,  and  the  Symphony  in  D  major, 
No.  104  — as  the  highest  point,  the  "crowning  works"  of  Haydn's  con- 
tribution to  the  form. 
The  concert  at  which  the  symphony  was  brought  out  was  given  on 


*  When  Haydn  wrote  this  inscription  upon  the  manuscript,  he  gave  an  unquestionable 
chronology  to  at  least  this  one  of  the  symphonies,  and  since  the  careful  ordering  of 
Mandyczewski  for  the  newer  Breitkopf  and  Hartel  edition  discloses  exactly  104  symphonies, 
it  necessarily  bears  that  number.  But  so  bewildering  has  been  the  ordering  of  Haydn's 
symphonies  these  many  years  that  even  this  one  has  possessed  various  identifications.  It  was 
first  thought  that  Haydn's  symphonies  reached  the  number  of  180,  a  number  gradually 
reduced  by  the  study  and  sifting  of  legitimate  manuscripts  to  the  by  no  means  inconsider- 
able number  of  104.  The  fact  that  this  symphony  has  long  been  known  as  Number  2  in 
the  earlier  Breitkopf  and  Hartel  listing,  that  it  was  previously  144  in  the  thematic  cata- 
logue of  Wotquenne  (1902),  75  in  the  catalogue  of  Zulehner,  109  in  that  of  Pohl,  the 
7th  in  the  listing  of  the  London  Philharmonic  Society,  and  the  118th  in  Haydn's  own 
catalogue  of  his  works,  will  show  how  difficult  it  has  been  for  a  person  to  speak  of  his 
favorite  symphony  of  Haydn  with  any  confidence  that  his  neighbor  will  know  which  one 
he  is  talking  about.  Another  past  method  of  identification  was  that  of  attaching  letters  of 
the  alphabet  from  A  to  W  to  certain  of  the  symphonies  (so  long  as  the  alphabet  lasted). 
A  resort  of  desperation,  perhaps,  was  the  tagging  of  certain  symphonies  with  special  names. 
This  one,  for  example,  was  known  as  the  "London"  Symphony.  The  new  Breitkopf  and 
Hartel  numbering,   now  generally  adopted,   bears   encouraging  signs   of  proving  definitive. 
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CAPTURE  EACH  PRECIOUS,  FLEETING  MOMENT 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
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May  4,  1795,  in  the  King's  Theatre,  the  famous  house  where  David 
Garrick,  Mrs.  Siddons,  Charles  Dickens  (as  an  amateur  player)  and 
many  other  celebrities  had  performed,  and  where  still  more,  such  as 
Edmund  Kean,  were  to  be  seen.  This  concert  was  a  notable  occa- 
sion, for  the  violinist  Viotti  and  an  array  of  singers  of  considerable 
fame  displayed  their  talents.  The  programme  opened  with  the  first 
movement  of  the  "Military  Symphony"  (also  of  the  London  series), 
continued  with  an  air  by  Signor  Rovedino,  an  oboe  concerto,  a  duet 
by  Mile.  Morichelli  and  Signor  Morelli.  The  first  part  of  the  pro- 
gramme was  concluded  with  the  performance  of  the  new  symphony. 
In  the  second  part,  the  second,  third  and  fourth  movements  of  the 
Military  Symphony  were  performed,  after  which  Morelli,  Viotti,  and 
another  prima  donna,  Mile.  Banti,  continued  the  programme,  which 
was  rounded  off  by  a  "finale"  of  Haydn.  Haydn  wrote  in  his  diary: 
"The  hall  was  filled  with  a  picked  audience.  The  whole  company  was 
delighted  and  so  was  I.  I  took  in  this  evening  4000  gulden  [about 
$2,000].  One  can  make  as  much  as  this  only  in  England."  The  Austrian 
added  in  English  about  the  singing  of  Banti:  "She  sang  very  scanty"  — 
a  remark  which  speaks  better  for  the  composer's  command  of  English 
than  for  his  gallantry  toward  a  singer  who  was  one  of  the  best  known 
and  admired  of  her  century.  Haydn  had  no  reason  to  complain  about 
his  profits  in  England.  When  he  left  the  island  for  the  last  time,  about 
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three  months  later  (August  15),  his  accounts  showed  an  income  from 
concerts,  music  and  lessons  of  1200  pounds.  An  account  of  100  guineas 
for  twenty-six  appearances  at  Carlton  House,  at  the  order  of  the 
Prince  of  Wales,  was  outstanding,  but  a  bill  sent  from  Vienna  brought 
a  prompt  settlement  by  Parliament. 

The  title  "London,"  given  to  Haydn's  last  symphony  in  the  country 
where  it  was  composed,  first  performed  and  especially  beloved,  surely 
had  no  connection  with  its  musical  contents.  The  theme  of  the  finale 
is  as  clearly  an  Austrian  rural  dance  as  if  it  had  been  noted  down  in  a 
village  tavern,  and  indeed  it  would  hardly  have  seemed  out  of  place 
in  the  scherzo  of  Beethoven's  "Pastoral"  Symphony.  W.  H.  Hadow,  in 
"A  Croatian  Composer  —  Notes  Toward  the  Study  of  Joseph  Haydn," 
quotes  numerous  popular  Croatian  melodies,  and  compares  them  di- 
rectly with  themes  from  Haydn's  symphonies  and  quartets.  Haydn 
here  borrowed  the  song  "Oh,  Jelena,"  which  belongs  to  the  district 
of  Kolnov  near  Oedenburg,  but  was  also  familiar  in  Eisenstadt.  "Vari- 
ants of  this  melody,"  writes  Mr.  Hadow,  "are  found  in  Croatia  proper, 
Servia,  and  Carniola."*  Haydn  has  kept  the  melodic  contour  of  the 


*  "Michel  Brenet,"  in  her  book  on  Haydn  (1926),  takes  issue  with  Hadow,  and  conjectures 
that  these  may  after  all  have  been  original  melodies  of  Haydn  which  subsequently  drifted 
into  the  popular  consciousness  and  were  thence  collected  by  Dr.  Kuhac.  "During  the  time 
Haydn  lived  at  Eisenstadt  or  Esterhaz,  when  his  music  resounded  day  and  night  in  the 
castle   and   gardens   of   his   prince,    why   should    not   his    own    airs    or    scraps    at   least    of   his 
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opening  phrase,  retouched  and  repointed  the  whole,  giving  it  an  added 
character  and  sparkle  without  changing  its  original  spirit. 

The  Symphony  opens  with  an  introduction  in  D  minor,  in  a  plain- 
tive mood  which  is  quickly  swept  aside  as  the  allegro  brings  the  prin- 
cipal theme  in  D  major.  The  composer  obediently  establishes  the 
dominant  key,  but  fools  the  conformists  by  disclosing  no  second  theme, 
but  modifications  of  the  first.  The  new  theme  which  at  last  appears  is 
only  episodic.  The  slow  movement  in  G  major  develops  ornamental 
variations  upon  its  serene  melody,  in  contrast  to  which  there  is  a 
dramatic  middle  section.  The  bright  minuet,  restoring  the  key  of  D,  is 
contrasted  with  a  trio  in  B-flat  in  which  scale  passages  predominate. 
The  folk-like  theme  of  the  finale  is  first  stated  over  a  sort  of  drone  bass 
on  D.  The  second  subject,  given  out  by  strings  and  bassoon,  is  con- 
trived upon  a  descending  scale.  Haydn,  who  throughout  the  symphony 
has  been  at  the  top  of  his  mastery  in  amiable  surprises  and  adroit 


own  melodies  have  stolen  through  the  open  windows  and  remained  in  the  memories  first 
of  the  people  whose  duty  it  was  to  interpret  them,  or  who  were  obliged  to  hear  them,  and 
then  of  the  scattered  population  of  the  surrounding  country?"  Hadow  confutes  this  staunch 
defender  of  the  originality  of  Haydn  in  a  preface  to  her  own  book.  "Which  is  more  likely — 
that  these  were  orally  transmitted  like  all  early  folk  songs  and  that  Haydn  found  them  and 
used  them,  or  that  the  peasants  'heard  them  through  the  windows,'  memorized  them  at  a 
single  hearing,  fitted  them  to  secular  Avords,  and  carried  them  through  the  taverns  and 
merry-makings  of  their  native  villages  ?  Three  of  the  melodies,  for  example,  appear  in  the 
seventh  Salomon  symphony  [No.  104]  which  was  written  for  London  after  the  Esterhazy 
Kapelle  had  been  disbanded.  Where  and  how  could  the  villagers  have  come  across  them?" 
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osi  oj     tickets 

The  Friends  of  the  Boston  Symphony  Orchestra 


Every  ticket  to  every  one  of  our  1 10  concerts 
is  sold  at  less  than  cost,  and  yet,  from  a  com- 
mercial standpoint,  the  schedule  of  prices 
has  been  so  designed  as  to  produce  the  maximum 
amount  possible  from  the  sale  of  tickets.  If  the 
prices  of  seats  were  advanced  say  10%  and  we 
could  dispose  of  the  same  number  of  tickets  at  the 
advanced  prices,  it  is  probable  that  the  ticket  sales 
would  about  cover  all  expenses.  A  10%  increase 
would  mean  an  extra  payment  on  the  part  of  the 
ticket  holder  of  but  a  few  dollars  per  season.  He  or 
she  can  enroll  as  a  Friend  of  the  Orchestra,  send  in 
a  gift  of  $5  or  $10,  and  have  the  satisfaction  of 
feeling  that  at  least  the  cost  of  the  seat  has  been 
provided. 

I  assure  you  that  gifts  in  such  amounts,  or  even 
less,  from  those  who  cannot  afford  so  much,  are 
very  welcome  indeed. 

Edward  A.  Taft, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 


To  enroll  as  a  Friend  of  the  Orchestra  simply  make 
out  a  check  to  Boston  Symphony  Orchestra  for  whatever 
amount  you  care  to  contribute  and  mail  it  to  E.  B.  Dane, 
Esquire,  Treasurer,  6  Beacon  Street,  Boston.  Contribu- 
tions to  the  Orchestra  may  be  deducted  from  net  income 
in  computing  Federal  Income  Taxes. 
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modulations,  leads  his  hearers  in  this  presto  where  he  will.  The  music 
even  rides  along  merrily  in  F-sharp  major,  without  doing  violence  to 
traditional  sensibilities. 

It  is  more  than  a  little  difficult  for  us  of  a  later  century  mentally  to 
reconstruct  the  essential  "modernism"  of  Haydn,  to  appreciate  the 
startling  effect  of  his  innovations  upon  the  audiences  of  his  day.  We 
read  of  the  chagrin  and  dismay  sometimes  caused  in  his  Eisenstadt  and 
Esterhaz  years  by  his  unheard-of  modulations  and  sudden  twists  of 
fantasy.  And  equally  significant  is  the  ultimate  entire  acceptance  of 
them  (by  the  London  public,  for  example)  as  the  manifestations  of  a 
sort  of  wizard  who  had  led  instrumental  music  into  a  new  estate,  where 
he  was  the  undisputed  master.  If  we  wished  fully  to  realize  the  new- 
ness and  strangeness  of  Haydn's  music  as  it  fell  upon  the  ears  of  his 
first  hearers,  we  should  have  to  reach  by  a  laborious  scholarship  a  virgin 
state  of  mind  oblivious  to  all  subsequent  ground-breaking,  familiar 
with  the  general  run  of  contemporary  symphonic  procedure,  and  sensi- 
tive to  each  passing  liberty  which,  quite  unnoticed  by  the  usual 
twentieth-century  listener,  may  have  been  as  arresting  in  the  eighteenth 
century  as  would  be  nowadays  the  explosion  of  some  elaborate  tonal 
complex. 

Falling  short  of  that  understanding  obtained  only  by  those  who 
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have  been  able  completely  to  immerse  themselves  in  the  period,  we 
may  at  least  examine  the  innovating  Haydn  as  reflected  in  the  be- 
wonderment  of  his  contemporaries.  Charles  Burney  has  related,  in  his 
"General  History  of  Music"  of  1789,  how  not  very  long  before  that 
date  "the  critics  in  the  northern  part  of  the  Empire  [Germany]  were 
up  in  arms"  over  the  innovations  of  this  composer.  "A  friend  at  Ham- 
burg wrote  me  word  in  1772,"  writes  Burney,  "that  'the  genius,  fine 
ideas,  and  fancy  of  Haydn,  Ditters,  and  Filtz,  were  praised,  but  their 
mixture  of  serious  and  comic  was  disliked,  particularly  as  there  is  more 
of  the  latter  than  the  former  in  their  works;  and  as  for  rules,  they 
knew  but  little  of  them.'  This  is  a  censure  which  the  admirable  Haydn 
has  long  since  silenced:  for  he  is  now  as  much  respected  by  professors 
for  his  science  as  invention.  Indeed,  his  compositions  are  in  general  so 
new  to  the  player  and  hearer,  that  they  are  equally  unable,  at  first, 
to  keep  pace  with  his  inspiration.  But  it  may  be  laid  down  as  an 
axiom  in  Music,  that  'whatever  is  easy  is  old,  and  what  the  hand,  eye, 
and  ear  are  accustomed  to;  and,  on  the  contrary,  what  is  new  is  of 
course  difficult,  and  not  only  scholars  but  professors  have  it  to  learn. 
The  first  exclamation  of  an  embarrassed  performer  and  a  bewildered 
hearer  is,  that  the  Music  is  very  odd,  or  very  comical;  but  the  queer- 
ness  and  comicality  cease,  when,  by  frequent  repetition,  the  performer 
and  hearer  are  at  their  ease."  This  is  but  one  of  the  observations  of 
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the  perspicacious  Dr.  Burney  which  remains  neatly  applicable  to  pres- 
ent cases. 

Haydn's  works,  first  circulated  in  manuscript  copies  in  various  parts 
of  Europe,  began  to  appear  from  French  and  Dutch  presses  in  1764 
and  1765.  By  the  1780's,  publishers  all  over  Europe  were  negotiating 
for  his  music.  French  managers  angled  for  his  appearance  in  Paris  in 
1784,  he  was  praised  by  the  savants,  and  his  symphonies  regularly  per- 
formed and  applauded  at  the  concerts  of  Habeneck.  At  the  time  of  his 
London  visits,  he  was  generally  acknowledged  to  have  popularized  the 
symphony  form,  and  raised  it  to  a  level  hitherto  unknown.  Lurking 
resentment  at  the  bold  incursions  of  Haydn  now  gave  way  to  wonder 
and  delight  at  the  sparkling  wit  of  the  amiable  old  man,  each  of  whose 
symphonies  was  found  more  captivating  than  the  last.  Haydn's  star 
rose  steadily  in  the  heavens  of  worldwide  popularity,  and  so  fixed  the 
public  gaze  that  for  years  after  his  death  Mozart's  symphonies  were 
neglected,  and  Beethoven's  passed  over  as  incomprehensible.  Giuseppe 
Carpani,  who  knew  Haydn  and  wrote  in  Italian  in  1812  the  first 
popular   biography,*    stated  what   might   be   called   a   representative 

*  Carpani's  "Le  Haydine,  ovvero  lettere  su  la  vita  e  le  opere  del  celebre  maestro  Giuseppe 
Haydn,"  was  translated  into  French  by  Henri  Beyle,  under  the  pseudonym  of  Bombet, 
1814,  and  under  the  second  alias  of  Stendahl,  in  1817.  Both  were  pirated  editions  put 
out  despite  the  author's  vain  protestations.  The  work  appeared  translated  into  English 
with  notes  by  W.  Gardiner,  and  published  in  London  in  1818.  The  first  books  on  Haydn 
came  out  in  Germany  in  1810,  shortly  after  his  death:  "Biographische  Nachrichten"  by 
Albert  C.  Dies,   and  Bio gr aphis chen  Notizen  by  G.  A.   Griesinger. 
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opinion  at  that  time,  if  one  allows  a  touch  of  nationalism  in  the  first 
name  mentioned:  "Cimarosa,  Haydn  and  Mozart  have  but  just  quitted 
the  scene  of  the  world.  Their  immortal  works  are  still  performed,  but 
soon  they  will  be  laid  aside;  other  musicians  will  be  in  fashion,  and 
we  shall  fall  altogether  into  the  darkness  of  mediocrity."  His  evident 
line  of  reasoning  was  that  music,  having  reached  its  ultimate  perfec- 
tion with  Haydn,  could  not  but  lapse  in  years  to  follow;  he  neglected 
so  much  as  to  mention  a  composer  named  Beethoven  who  was  substitu- 
ting something  else  for  that  perfection.  Carpani's  omission  was  corrected 
in  the  English  edition  by  a  footnote  of  William  Gardiner,*  author  of 
"sacred  melodies,"  who  nevertheless  concluded:  "Haydn  is  unques- 
tionably the  greatest  musical  genius  that  has  ever  appeared.  He  is  not 
only  the  founder  of  the  modern  art,  but  the  most  perfect  of  all  modern 
authors."  When  Michael  Kelley,  in  his  reminiscences  published  in 
1826,  referred  to  the  breathless  moment  when  he  had  visited  "the  im- 
mortal Haydn"  in  Vienna,  he  bespoke  the  general  sense  of  awe  with 


*  Mr.  Gardiner  was  a  stocking  manufacturer  of  Leicester,  who  allowed  his  overflowing  ad- 
miration for  Haydn  to  find  expression  through  the  practical  channels  of  his  trade.  He  pre- 
sented the  composer  with  some  woolen  socks  with  themes  from  the  symphonies  interwoven. 
Mr.  Gardiner  reminded  his  readers  of  the  rising  Beethoven,  who  was  actually  exceeding 
Haydn  "in  power  and  imagination."  The  Englishman  added:  "From  recent  specimens  of  his 
unbounded  fancy,  it  is  to  be  expected  that  he  will  extend  the  art  in  a  way  never  contemplated 
even  by  Haydn  or  Mozart"  (Beethoven  had  at  that  writing  completed  eight  of  his  symphonies). 
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which  the  "father  of  the  symphony"  was  then  regarded.  Joachim 
Lebreton,  in  a  French  pamphlet  of  1812,  found  it  useless  to  attempt  a 
description  of  "a  reputation  which  all  Europe  proclaims  immortal." 
Carpani  expressed  his  astonishment  that  even  Haydn,  illustrious  as  he 
was,  could  have  won  "so  rapid  and  extensive  a  success.  Scarcely  had  he 
composed  his  symphonies  before  they  were  performed  in  America  and 
the  Indies."  Records  show  that  this  was  no  overstatement,  at  least  so  far 
as  the  first  of  these  two  outlandish  regions  was  concerned.  Symphonies 
of  Haydn  were  performed  in  New  York  as  early  as  1782  —  in  Philadel- 
phia in  1786,  in  Boston  in  1792,  in  Charleston  and  Baltimore  in  1793, 
in  Hartford  in  1795.* 


*  See  O.  G.  Sonneck,  "Early  Concert  Life  in  America."  In  old  programmes  listed  by  Mr. 
Sonneck,  a  "grand  symphony"  of  Haydn  is  frequently  the  opening  number.  Symphonies  of 
Stamitz   are   found    occasionally;    of   Mozart,    seldom. 
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SYMPHONIC  POEM,  "ACTAEON" 
By  Alfred  Alessandresco 
Born  at  Bucharest,  August  14,  1893 


"Actaeon"  was  composed  in  the  year  1914  and  first  performed  at  the  orchestral 
concerts  in  Bucharest  in  December,  1915.  The  piece  won  the  Roumanian  National 
Composition  Prize  established  by  Enesco.  It  has  been  played  in  other  European 
cities.  It  figured  upon  the  programmes  of  Enesco  as  guest  conductor  of  the  New  York 
Philharmonic  Symphony  Society,  January  5  of  the  present  year. 

The  orchestration  is  as  follows:  three  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  small  drum,  cym 
bals,  tambourine,  celesta,  glockenspiel,  triangle,  two  harps  and  strings. 

The  Roumanian  composer  has  chosen  for  his  subject  the  myth  of 
ancient  Greece  which  describes  the  encounter  of  the  hunter 
Actaeon  with  the  goddess  Diana.  While  pursuing  his  quarry  in  the 
forest,  he  accidentally  came  upon  Diana  and  her  nymphs  while  they 
were  bathing  in  a  stream.  The  nymphs  hastily  interposed  their  own 
bodies  to  shield  their  mistress  from  the  view  of  a  man  and  mortal. 
But  the  angry  goddess  transformed  Actaeon  into  a  stag,  whereupon  he 
was  at  once  torn  to  pieces  by  his  own  dogs.  The  legend  is  to  be  found 
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in  the  third  fable  of  Ovid's  "Metamorphoses."  Lawrence  Gilman  re- 
fers to  Actaeon's  "unintentional  offense,"  and  adds:  "Was  it  not  the 
wisest  of  social  philosophers  who  defined  a  gentleman  as  'one  who 
never  unintentionally  gives  offense'?  Evidently  Actaeon  was  no 
gentleman." 

The  programmes  of  the  New  York  Orchestra  published  a  note  from 
the  composer  in  which  he  stated  his  aim  "to  adapt  his  music  to  classical 
symphonic  form,"  and  pointed  out  its  resemblance  to  "the  four  parts 
of  a  true  symphony." 

"There  is  first  a  brief  introduction,"  the  composer  has  written, 
"which  aims  to  suggest  the  calm  of  the  forest  before  daybreak.  This  is 
followed  by  a  rapid  movement  descriptive  of  the  hunt. 

"The  second  episode  (mouvement  lent)  takes  us  to  the  valley  where 
Diana  and  her  nymphs  are  bathing. 

"The  third  episode  —  the  surprise  —  is  a  kind  of  scherzo.  The  nymphs 
gather  hastily  about  the  goddess  to  screen  her  with  their  bodies. 
Actaeon  is  metamorphosed,  and  the  furious  pursuit  of  the  doomed  stag 
begins.  The  death  of  the  stag  who  was  once  a  mighty  huntsman  is 
delineated  by  a  dissonance  of  the  horns. 

"A  fourth  part   (lente),  corresponds  to  the  last  phrase  of  the  narra- 
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tive  as  told  by  Ovid:  \  .  .  and  the  forest  long  retained  the  echoes  of 
the  cries  and  moans  of  the  young  huntsman  who  was  so  audacious  as 
to  look  upon  the  body  of  the  superb  Diana.  .  .  .'  " 


Alfred  Alessandresco  obtained  his  first  instruction  as  composer  and 
as  pianist  from  Alphonso  Castaldi  at  the  Conservatory  in  Bucharest. 
He  went  to  Paris,  where  he  studied  at  the  Schola  Cantorum  under 
Vincent  d'Indy,  and  at  the  Conservatoire  under  Paul  Vidal.  He  re- 
turned to  his  own  country  and  became  conductor  of  the  Royal  Opera 
at  Bucharest  in  1921,  to  which  post  was  added  in  1926  the  conductor- 
ship  of  the  Philharmonic  Orchestra  of  the  same  city.  His  compositions 
include  two  more  symphonic  poems,  "Didon"  and  "Crepuscule 
d'Automne";  also  a  Fantaisie  Roumaine,  and  a  string  quartet. 
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SUITE  FOR  ORCHESTRA,  No.  2  in  C  major,  Op.  20 

By  Georges  Enesco 

Born  at  Cordaremi,  Roumania,  August  19,  1881 


Composed  between  August  12  and  October  14,  1915,  this  suite  had  its  first  per- 
formance by  the  Symphony  Orchestra  at  Bucharest  in  the  following  year.  Its  first 
performance  outside  of  Roumania  was  at  a  concert  of  the  Philadelphia  Orchestra, 
February  19,  1926.  It  has  been  included  upon  the  programmes  of  the  composer  as 
conductor  of  the  New  York  Philharmonic-Symphony  Society. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  piano, 
harp,  timpani,  bass  drum,  cymbals,  snare  drum,  tambourine,  triangle,  castanets, 
tarn  tarn,  glockenspiel  and  strings.  The  dedication  is  to  "The  Orchestra  of  the  Minis- 
try of  Public  Instruction  of  Bucharest,  and  to  its  Director,  Demetre  Dinico." 

When  Roumania  entered  the  World  War  in  1916,  certain  manu- 
scripts and  other  irreplaceable  treasures  of  Roumania  were  put 
in  a  sealed  box  which  was  sent  to  Moscow  for  safety.  Several  scores  of 
Enesco,  including  the  manuscript  of  his  second  suite,  composed  the 
year  before,  were  entrusted  to  this  box.  After  the  turmoil  of  the  Revo- 
lution, the  box  could  not  be  found,  and  it  seemed  for  years  that  the 
manuscripts  had  been  lost.  At  last,  in  1924,  they  were  discovered  in 
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Moscow  by  the  Ambassador  from  France.  The  manuscripts  were  duly 
returned  to  the  composer  through  the  efforts  of  the  French  Ministry 
of  Fine  Arts.  Enclosed  were,  in  addition  to  the  present  Suite,  the 
Second  Symphony,  a  quartet  with  piano,  songs  and  works  for  piano 
solo,  also  sketches  for  a  third  orchestral  suite.  The  composer  has  denied 
that  his  second  suite  makes  use  of  any  Roumanian  folk  themes.  It  is 
indeed  based  upon  the  18th-century  succession  of  the  dance  suite.  The 
movements  are  as  follows:  Overture:  Allegro  ben  moderate*,  4-4;  Sara- 
bande:  Moderato  sostenuto,  3-4;  Gigue:  Vivace,  ma  non  troppo,  6-8; 
Menuet  Grave:  Ben  moderato,  3-4;  Air:  Andante  mesto,  7-8;  Bourree: 
Tempo  di  Bourree. 


<^)G^ 


LIBERTY 
SQUARE 
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Practically  every 
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except  Life 
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ROUMANIAN  RHAPSODY  IN  A  MAJOR,  Op.  11,  No.  1 

By  Georges  Enesco 

Born  at  Cordaremi,  Roumania,  August   19,   1881 


Georges  Enesco  composed  two  Roumanian  rhapsodies  which  have  been  published 
—  in  A  major  and  D  major,  respectively.  Beethoven  just  played  at  a  concert  of 
Pablo  Casals  in  Paris,  February  16,  1908.  The  first  of  the  rhapsodies  has  been  per- 
formed by  the  Boston  Symphony  Orchestra,  February  16,  1912,  March  6,  1914, 
December  10,  1915,  October  19,  1917,  and  November  19,  1920. 

This  Rhapsody  is  scored  for  three  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  two  cornets-a-piston, 
three  trombones  and  tuba,  timpani,  side  drum,  triangle,  cymbals,  two  harps,  and 
strings.  It  is  dedicated  to  B.  Croce-Spinelli. 

The  composer  has  used  authentic  folk-songs  of  his  country  in  this 
rhapsody.  They  are  stated  and  repeated  with  intensified  orches- 
tration rather  than  developed.  The  first  tune,  which  takes  shape  from 
fragmentary  phrases  of  the  clarinets  and  oboes,  and  reaches  full  state- 
ment by  the  strings,  is  succeeded  by  another  melody  in  6-8  rhythm,  of 
rhapsodic  character,  given  to  the  strings  and  interspersed  with  descend- 
ing chromatic  scales  in  the  wood  wind.  A  third  theme  is  also  set  forth 
by  the  strings,  punctuated  by  strokes  on  the  cymbal.  These  tunes  are 
made  much  of  until  the  entrance  of  a  fourth  of  more  ponderous 
accents,  where  the  almost  invariable  tonality  of  A  major  is  relieved  by 
the  relative  minor.  There  is  still  another  tune  in  which  the  flutes  have 
an  elaborate  accelerated  passage.  The  Rhapsody  draws  to  its  close  with 


G/txty    cJJears    oj    L^orreci  G/ervice 

CATERERS  since  1873  to  the 
Debutante,  the  Bride  and  the  Hostess 

BUTLER     SERVICE 

110  NORWAY  STREET,  BOSTON  •  Telephone  COMmonwealth  2422 


ALICE      MEANS 

Interior  Decorator 

Specializing  in  the  Design  and  Manufacture  of  Lamp  Shades 

45     NEWBURY     STREET  —  BOSTON 

Telephone  Commonwealth  1340      Hours  9.30 — 4.30     Saturday  by  appointment 
John  Wagner  &  Sons,   Food  Specialties 


WEEMAN,  BEAL  &  HOLMBERG 

IMPORTERS 

Violins,  Fittings  and  Repairs 


577  Washington  Street,  Rooms  33^34 
Telephone  Connection  BOSTON 
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lively  and  brilliant  measures  of  dance-like  character  which  are  exten- 
sively used. 

Mr.  Enesco  has  this  to  say  about  musical  origins  in  his  country: 
"Contrary  to  the  general  idea,  Roumania  is  not  a  Slavic  but  a  Latin 
country.  Settled  two  thousand  years  ago,  it  has  maintained  its  com- 
pletely Latin  character,  in  spite  of  its  insignificant  size,  and  though 
surrounded  on  every  side  by  alien  communities,  Slavic  and  Teutonic. 
So  entirely,  indeed,  has  the  preservation  of  its  identity  seemed  to  ab- 
sorb its  energies,  that  it  has  hitherto  found  little  leisure  for  the  cul- 
tivation of  the  arts.  Most  of  the  creative  work  by  Roumanians  has 
been  done  within  the  past  fifteen  years.  Our  music,  curiously  enough, 
is  influenced  not  by  the  neighboring  Slav,  but  by  the  Indian  and 
Egyptian  folk-songs,  introduced  by  the  members  of  these  remote  races, 
now  classed  as  gypsies,  brought  to  Roumania  as  servants  of  the  Roman 
conquerors.  The  deeply  oriental  character  of  our  own  folk-music  de- 
rives from  these  sources,  and  possesses  a  flavor  as  singular  as  it  is 
beautiful." 

The  annotator  of  the  Promenade  Concerts  in  London  has  written 
interestingly  on  this  same  subject:  "The  Roumanian  folk-music  has 
not  been  exploited  by  modern  composers  to  the  same  extent  as  that 
of  the  Eastern  and  Western  Slavs.  Roumania,  which  includes  Moldavia 
and  Wallachia,  is  inhabited  by  a  race  of  Latin  origin;  therefore,  funda- 
mentally, we  should  expect  to  find  music  which  has  more  in  common 
with  the  French  pastourelles  and  complaintes  or  the  Italian  canti 
popolari,  than  with  the  folk-songs  of  the  neighbouring  Slavonic  coun- 
tries. But  the  proximity  of  the  Slavs,  with  their  highly  coloured, 
markedly  rhythmical  folk-tunes,  has  never  been  without  a  strong  in- 
fluence upon  the  melody  of  adjoining  races,  as  the  unprejudiced  ob- 
server is  forced  to  acknowledge  when  studying  the  history  of  music  in 
Austria  and  eastern  Germany;  and  we  trace  it  clearly  enough  in  the 
Roumanian  popular  tunes  modified  to  a  great  extent  by  the  gipsy  ele- 
ment which  plays  almost  as  large  a  part  in  the  Roumanian  as  in  the 
Hungarian  national  life.  The  gipsy  Laoutari,  or  lute-players,  are  in 
dispensable  at  peasant  weddings,  christenings  and  burials;  for  the 
Roumanians,  unlike  the  Russians,  are  not  great  at  part-singing,  and 
are  content  to  have  their  music  provided  for  them  by  these  wandering 
minstrels.  In  1865,  Professor  Wachmann  made  a  collection  of  Rou- 
manian folk-tunes,  and  his  example  has  since  been  followed  by  Mikuli, 
H.  Vacaresco,  Kiriac,  and  others.  There  are  conservatories  at  Bucharest 
and  Jassy,  but  for  a  considerable  period  Roumanian  composers  pro- 
duced music  which  was  conventionally  Italian  rather  than  national 
in  its  nature.  The  later  generation,  of  which  Georges  Enesco  is  a  rising 
example,  have  shown  themselves  fully  alive,  however,  to  the  beauties 
of  their  native  melodies.  These  doinas  (laments),  with  the  two  popular 
dance-forms,  the  hora  and  sirba,  have  great  characteristic  charm.  The 
doinas  are  usually  in  the  minor  key,  the  melody  being  embellished  with 
turns  and  shakes." 
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IT  ALL  STARTED  WITH 

Vett&ticui  BUtvoli  ! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co.  Printers 

272  CONGRESS  STREET  Since 

BOSTON  1873 


SHIRTMAKERS      SINCE     1844 
IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 

'//£W/NS  &//0LL/5 

24    PROVINCE  STREET 


E.    C.    SCHIRMER     MUSIC     CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 
Publishers  of  Telephone  Kenmore  1772  Depot  for 
THE  CONCORD  AND  COMMONWEALTH  PETERS  AND  AUGENER'S  EDITION - 
SERIES -WELLESLEY  APPRECIATION  gggjggj E_?CUlJ PwEN. YNOVELLOAND 
ALBUM  —  HARVARD  UNIVERSITY  GLEE  OXFORD  PUBLICATIONS  —  Sole  Agents  for 
CLUB  COLLECTION  OF  PART  SONGS  FOR  COMPOSITIONS  OF  JUON  —  HONEGGER 
MEN'S  VOICES -RADCLIFFE,  VASSAR  "KING ?  DAVID" -MEYNELLJTHE  LITTLE 
Axm  WFTTF5TFV  rvinv  at  a/tttqtp  FOP  CHRONICLE  OF  ANNA  MAGDALENA 
£!5?™S  ,S™  C?2  ™JSSl7  IS?  BACH"  — GRADUS  AD  SYMPHONIAM  (A 
WOMEN'S  VOICES  — ST.  DUNSTAN  EDI-  TREASURY  OF  ENSEMBLE  MUSIC  FOR 
TION  OF  SACRED  MUSIC SCHOOL  AND  HOME 
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FOR     SUMMER    TRAVEL 


-<♦. 


THE   EIGHTEENTH   ANNUAL   RAYMOND-WHITCOMB 

North  Cape  Cruise 

Sailing  July  2 

in  the  Cunard  White  Star  " Franconia"  for  Iceland,  The  Lands 
of  the  Midnight  Sun,  Baltic  Countries  and  Russia 

45  days  including  return,  but  the  cruise  tickets  will  permit 
a  stay  in  Europe  and  return  up  to  the  end  of  the  year. 

Rates,  $550  up 


NORWAY-EUROPE    CRUISE 

A  Coastline  Cruise  of  Europe  from  Lisbon  to  Norway  and  Sweden 

with  calls  in  twelve  countries. 

Sailing  June  25  in  the  French  Line  "Paris" 

Rates,  $590  up 


SEE  YOUR  OWN  TRAVEL  AGENT 


OR 
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RAYMOND-WHITCOMB 

145  Tremont  Street  &  122  Newbury  Street,  Boston 
Telephone:  HUB  bard  2410 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Twentieth  Programme 


FRIDAY  AFTERNOON,  March  25,  at  2:30  o'clock 

SATURDAY  EVENING,  March  26,  at  8:15  o'clock 


SERGE  PROKOFIEFF  Conducting 

Prokofieff "Chout"   ("Buffoon"),  Ballet  Suite,  Op.  21 

Dance  of  the  Buffoons'  wives 

The  Buffoon  masquerades  as  a  young  girl 

The  arrival  of  the  merchant 

Fifth  Entr'acte,  and  burial  of  the  goat 

Final  dance 

Prokofieff Piano  Concerto  No.  1  in  D-flat  major,  Op.  10 

(The  composer  playing  the  piano  part,  Richard  Burgin,  conducting) 
(First  performances  in  Boston) 


INTERMISSION 

Prokofieff "Peter  and  the  Wolf,"  An  Orchestral  Fairy 

Tale  for  Children,  Op.  67 
Narrator:  Richard  Hale 

(First  performances  in  the  United  States) 

Prokofieff "Romeo  and  Juliet,"  Ballet,  Second  Suite,  Op.  64  ter 

Montagues  and  Capulets 

Juliet,  the  Maiden 

Friar  Laurence 

Dance 

The  Parting  of  Romeo  and  Juliet 

Dance  of  the  West  Indian  Slave  Girls 

Romeo  by  Juliet's  Grave 

(First  performances  in  the  United  States) 


STEINWAY  PIANO 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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BEETHOVEN'S 

MISSA  SOLEMNIS 

CJirsi   cJerjormance    cJmce   ike    L^entenarp   (Z/eshval  oj 

1Q2J 

TUESDAY  EVENING,  APRIL  26 
IN  SYMPHONY  HALL 


A  PENSION  FUND  CONCERT 


BY   THE 


Cy^Josion    (2/ymfonony    l^yrcnestra 

SERGE  KOUSSEVITZKY,  CONDUCTOR 


ASSISTED   BY   THE 


HARVARD  GLEE  CLUB  and 
RADCLIFFE  CHORAL  SOCIETY 

G.  WALLACE  WOODWORTH,  CONDUCTOR 


l/-ind  CJour  G/oloisis  io  be  •1/J 


nnouncet 


TICKETS:  $4.00,  $3.50,  $3.00,  $2.50,  $2.00,  $1.50  (NO  TAX).    NOW  AT  THE  BOX  OFFICE 
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BOSTON  OPERA  HOUSE 

METROPOLITAN  OPERA 
ASSOCIATION,  Inc. 

March  24  to  April  2 
Remaining  Tickets  at  Box  Office,  March  21 

(Knabe  Piano  Used  Exclusively)  ________^^__ 


MUSICAL     INSTRUCTION 


LONGY    SCHOOL    OF    MUSIC 

CAMBRIDGE,     MASSACHUSETTS.  Tro.    0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederic  Tillotson  Margaret    Mason 

Elmer   Schoettle  Mary  Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 

Minna   Franziska   Holl,    Director;    Walter    Piston,    Chairman,    Advisory    Board 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Man. 

The  Stuart  School,  Borton 

MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 

74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road   (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL       INSTRUCTION 


Miss  ROSE  STEWART 

TEACHER  OF  SINGING 

*45   Chestnut   Hill  Avenue,  Brighton 

Telephone  Stadium   2326 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign  and  American  Instruments  for  sale 

206    COMMONWEALTH   AVE.,    Bostoa 
Commonwealth    8908 


HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 

SINGING 


RUTH    CANAVAN 

TEACHER  OF  SINGING 
1  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


KATE    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesdaye 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist — Ensemble 
56  Somerset  Rd. 
West  Newton  2543  West  Newton 


lilly  seini^er 

(Keith  Circuit  Attraction) 
PIANIST 

will  accept  limited 

number  of  pupils 

Garrison  1054 


SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National  Conservatory  in   Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in  Paris 
32  Queensberry  Street     Member  of  the   Boston   Symphony      Commonwealth  1349 

Classes  in  DALCROZE  EURYTHMICS 

FOR  CHILDREN  AND  ADULTS 

GRACE  L   ENDERS       graduate  of  dalcroze  institute,  geneva,  Switzerland 

PRIVATE  LESSONS  BY  ARRANGEMENT 
487  BOYLSTON  STREET         +  BROOKLINE  LON.  4687 


1^  ^1 


fUKT  BAJXatt  PtM4 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth    1492 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1938,   BY   BOSTON     SYMPHONY    ORCHESTRA,   Inc. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer .       Vice-President 

Ernest  B.  Dane       .        .      _ Treasurer 

Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyef 

N.  Penrose  Hallo  well  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  with  The  First  National  Bank  a/Boston 
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SYMPHONIANA 

Walter  Piston's  First  Symphony 

New  Prokofieff  Records  by  Orchestra 

Exhibition  of  New  England  Photography 


WALTER  PISTON'S  FIRST 
SYMPHONY 

Walter  Piston's  Symphony  in  C  major, 
the  first  work  in  this  form  to  come  from 
his  pen,  will  receive  its  initial  perform- 
ances at  the  next  concerts,  when  it  will 


WALTER    PISTON 


be  the  novelty  of  a  programme  of  first 
symphonies.  The  new  score  was  com- 
pleted in  the  autumn  of  1937  at  Belmont. 


NEW  PROKOFIEFF  RECORDS  BY 
ORCHESTRA 

Shortly  after  Prokofieff's  Second  Violin 
Concerto,  and  his  Suite  "Lieutenant 
Kije"  had  had  their  first  American  per- 
formances by  the  Boston  Symphony  Or- 


The  new  Spring  creations  are 
so  tempting  you'll  gladly 
succumb,  so  drop  in  and 
banish  "ole  man  winter". 

Top:  Black  or  b'ue  perforated 
suede,  calf  accents.  $13.75. 

Center:  Black  gabardine,  patent 
trim,  or  blue  with  calf.  $15.75. 

Bottom:  Black  or  blue  gabardine 
with  perforated   suede.    $13.75. 


T  H  AY  E  R 

McNeil 

414   Boylston  Street 
47   Temple   Place 
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CLEANSING  ASSURES 


CcVe£ute^x 


STYLE-CONTROL  CLEANSING  of 

Top  Coats from  $1* 

Ladies'  Suits     .     .     .     from  $1.25* 
Daytime -Street  Dresses  from  $1.25* 

*DYED:  Navy,  Black,  Poppy  Red 
or  Ritz  Blue  from  $2.75. 

You  can  rely  on 


L 


J. 


ewanaos 

CLEANSERS    LAUNDERERS 

DYERS  FUR  STORAGE 

For  Service' At 'Your -Door  call 

MIDdlesex  8500 


chestra  earlier  in  the  present  season, 
Victor  records  were  made  of  both  works. 
Jascha  Heifetz  played  the  solo  part  in 
the  recording  of  the  Concerto,  as  he  had 
in  the  concert  performances.  These  rec- 
ords, which  it  is  hoped  will  soon  be  re- 
leased, will  total  four  Prokofieff  record- 
ings by  the  Boston  Symphony  Orchestra 
and  Serge  Koussevitzky.  The  earlier  ones 
were  the  Classical  Symphony,  and  the 
Scherzo  and  March  from  "The  Love  for 
Three  Oranges." 

EXHIBITION   OF  NEW  ENGLAND 
PHOTOGRAPHY 

A  collection  of  photographs  repre- 
sentative of  the  work  of  New  England 
photographers  may  be  seen  in  the  First 
Balcony  Gallery.  The  prints  were 
chosen  by  the  numerous  camera  clubs 
from  the  vast  number  entered  by  mem- 
bers, and  submitted  to  a  jury  composed 
of  officers  of  the  Boston  camera  clubs 
and  Symphony  Hall  which  made  the 
final  selection.  There  follows  a  complete 
list  of  the  titles  of  the  prints  and  the 
photographers  grouped  according  to  the 
clubs  by  which  the  work  was  submitted: 


AMHERST  CAMERA  CLUB 

College  Hall 
The   Road  to  the 
Church 
W.  F.  Powers  Soft  Light 


Lincoln  W.  Barnes 
W.  E.   Truran 


BOSTON  CAMERA  CLUB 


Frank   R.   Fraprie 

Bert  C.  Chambers 
Joseph  Guild 


Arthur   Hammond 
Alexander  Standish 

Alva  Morrison 
Stephen  F.  Harris 


Florence  C.  O'Connor 
Minna   B.   Hope 
Wm.  R.  Dewey,  Jr. 
Franklin  I.  Jordan 


The  Converted 

Fisherman 
Half    Buried 
In  the  Caribbean 
By  the  Light  of  the 

Moon 
Fruit 

Lighthouse 
Gossip 
Surf 

Out  for  Business 
Life's  Darkest  Moment 
A    Black   Cat   at 

Midnight 
Approaching  Storm 
Winding  River 
Peter 

Ups  and  Downs 
Admonition 
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BRIDGEPORT 

Ralph  Li.  Chace 
Allen   A.    Prior 


J.  M.  Brown 
B.  M.  Hindman 

Ruth  H.  Mallory 

Jack  H.  Hecherd 


CAMERA    CLUB 

On  Parade 

Beach  Grass 

Skyward 

Indian  Summer 

The   Helmsman 

The  Brink 

Boating 

Eveready 

Winter 

November  Midnight 


CAMERA  ASSOCIATES,   BOSTON 
CITY  CLUB 

Charles  A.  Earley        Equal  Justice  under 

Law 
Phileas  A.  Racicot       Rainy  Day  in  Boston 
Hermann  C.  Lythgoe  Fantastic  Erosion 

Quebec,  Old  and  New 
Boris 


J.  Chester  Crandell 

Bowman  Grattan 
George  F.   Slade 


Springtime 
Sunday  Morning 
Reflections  on  Sabbath 

Morn 
The   Artist 
Afternoon   Shadows 
Snow  Mantles 


THE  CAMERA  CLUB  OF  THE 

BOSTON    YOUNG    MEN'S 

CHRISTIAN  UNION 


Wm.  L.  Tisdel 

H.  B.  Kane 

Harold  Orne 
Juan   Sanroma 

W.  H.  C.  Pillsbury 

Cyril   Neuwelt 
Raymond  E.  Hanson 
H.    A.    King 


The   G  String 

The   Soloist 

The   Barred   Owl 

Jack  in  the  Pulpit 

The  Last  Lap 

Mt.  Tom 

Symphony  Performers 

Fruit  and  Old  Pewter 

Prison  Fare 

Bowsprit 

The   Road   to   Dover 

Gloucester  Seiners 


SOUTH  SHORE  CAMERA  CLUB 


C.    L.    Kennedy 
Douglas  R.  Hayden 
M.  H.  Brightman 
Samuel  Kitrosser 


Chas.  H.  M.  White 


Mail  at  Midnight 
Blue  Hill  River 
Sunset  at  Wood's  Hole 
Bernard  Zighera 
The   Old   Gate 
Casting  the  Net 
South  Shore  Cottage 
The  City  Temple 
Eventide 
Highlights  in  Silver 


THIRTY-FIVE  MILLIMETER 
CLUB  OF  BOSTON 

Richard  A.  Whiting    Duck 

Chas.  G.  Wells  The  Lake  on  a  Misty 

Day 
J.  Chester  Crandell     At  the  French  Casino 

Fruitful 
Russell  Hastings  The  White  Sail 

WORCESTER  PHOTO  CLAN 


Lulu  Messinger 


M.   V.  MacGilvra 
Alton  R.  Anderson 

Conrad  F.  Lindblad 


E.   E.   Opitz 
Alton  R.  Anderson 
John  Bushlong,  Jr. 


Chickadee's  Silhouette 
The  River  Path 
Beside  the  Still 

Waters 
Smoke 
Through  a  Tea  Room 

Window 
Still   Life 
Late  Afternoon  — 

Winter 
Winter  Haze 
Cathedral  Mood 
Mt.   Washington 


FREE  PUBLIC  EXHIBITION 

FROM  SATURDAY,  MARCH  26TH 

AT  THE 

AMERICAN  ART 

ASSOCIATION 

ANDERSON 

GALLERIES  •  INC. 

[MITCHELL  KENNERLEY,   Pees.] 

FIFTY-SEVENTH    AND    MADISON 

NEW  YORK,  N.Y. 

THE 

CORTLANDT 

F.  BISHOP 

LIBRARY 

PART   ONE    [A-H] 

The  library  formed  by  the  late 
Cortlandt  F.  Bishop  is  the  largest 
and  most  important  to  be  sold  at 
auction  since  the  Robert  Hoe  sale 
in  1911-12. 

The  portion  here  announced  for 
public  sale  comprises  1,091  lots 
and  includes  illuminated  manu- 
scripts, fine  and  rare  books  — 
many  with  magnificent  royal  bind- 
ings and  superbly  illustrated,  an 
unmatched  collection  of  manu- 
script and  printed  Books  of  Hours, 
and  the  only  Anglo-Saxon  manu- 
script in  this  country:  the  famous 
Blickling  Homilies,  composed  of 
149  leaves  of  vellum  and  represent- 
ing the  very  foundation  of  English 
prose. 

TO  BE  SOLD  IN  SIX  AFTERNOON 
AND  EVENING  SESSIONS,  AS 
FOLLOWS : 

APRIL  5,  at  2  &  8:15 

APRIL  6,  at  8:15 
APRIL  7,  at  2  &  8:15 

APRIL  8,  at  8:15 

ILLUSTRATED    CATALOGUE 
TWO  DOLLARS,   POSTPAID 

SALES  BY  MR.  A.  N.   BADE   AND 
MR.   E.   HAROLD   THOMPSON 
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Cape 
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Exclusive  with 
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Try  a  reversible  cape  .  .  . 
solid  color  with  polka  dot 
edging  when  worn  one  way 
.  .  .  dotted  rayon  taffeta  to 
match  the  dress  top  when 
reversed!  The  most  flattering, 
feminine  sort  of  costume  a 
lady  could  wish  ! 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Twentieth  Programme 


FRIDAY  AFTERNOON,  March  25,  at  2:30  o'clock 

SATURDAY  EVENING,  March  26,  at  8:15  o'clock 


SERGE  PROKOFIEFF  Conducting 

Prokofieff "Chout"   ("Buffoon"),  Ballet  Suite,  Op.  21 

Dance  of  the  Buffoons'  wives 

The  Buffoon  masquerades  as  a  young  girl 

The  arrival  of  the  merchant 

Fifth  Entr'acte,  and  burial  of  the  goat 

Final  dance 

Prokofieff Piano  Concerto  No.  1  in  D-flat  major,  Op.  10 

(The  composer  playing  the  piano  part,  Richard  Burgin,  conducting) 
(First  performances  in  Boston) 

INTERMISSION 

Prokofieff "Peter  and  the  Wolf,"  An  Orchestral  Fairy 

Tale  for  Children,  Op.  67 
Narrator:  Richard  Hale 
(First  performances  in  the  United  States) 

Prokofieff "Romeo  and  Juliet,"  Ballet,  Second  Suite,  Op.  64  ter 

Montagues  and  Capulets 

Juliet,  the  Maiden 

Friar  Laurence 

Dance 

The  Parting  of  Romeo  and  Juliet 

Dance  of  the  West  Indian  Slave  Girls 

Romeo  by  Juliet's  Grave 

(First  performances  in  the  United  States) 


STEINWAY  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon,    10:15 

o'clock  on  Saturday  Evening 
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RECORD  ALBUM 


$10 


Beethoven's  Symphony  Number  6 
in  F  Major  —  Pastoral  —  recorded 
byArturo  Toscanini  and  the  British 
Broadcasting  Corporation  symphony 
orchestra.  The  album  number  is 
M-417.  Have  it  to  enjoy  perma- 
nently on   your   own    phonograph. 

MUSIC  — SECOND   FLOOR— ANNEX 

Mail  or  telephone  orders  filled.  (HUBbard  2700) 
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SERGE  SERGEIVITCH  PROKOFIEFF 


Serge  Prokofieff  was  born  on  the  Sontsovka  estate,  government  of 
Ekaterinoslav,  in  the  Russian  Ukraine,  on  April  23,  1891.  He  spent 
his  childhood  upon  the  steppes  of  south  Russia,  although  his  father 
came  from  Moscow  and  his  mother  from  St.  Petersburg.  His  mother 
was  an  excellent  pianist,  and  strains  of  Beethoven  or  Chopin  ringing 
through  the  Prokofieff  household  undoubtedly  nurtured  the  musical 
precocity  of  the  boy. 

At  the  age  of  five  he  produced  a  composition  which  he  called  "Le 
Galop  Hindou/'  and  in  which  he  did  not  venture  upon  the  still  unex- 
plored domain  of  the  black  keys.  The  pieces  which  followed  this  one 
were  on  a  small  scale,  until  the  imagination  of  Prokofieff,  at  the  age 
of  seven,  was  suddenly  expanded  by  his  first  experience  of  opera.  He 
was  then  taken  to  Moscow,  where  he  heard  "Faust"  and  "Prince  Igor." 
Returning  to  the  country,  he  at  once  composed  an  opera  of  his  own, 
"The  Giant,"  written  inevitably  for  piano,  two  hands,  without  a  vocal 
part,  for  such  was  the  form  of  the  opera  scores  in  his  mother's  library. 
Nevertheless,  the  opera  was  enacted  within  the  family  circle.  When  he 
was  ten,  ProkofiefFs  parents  took  him  to  Moscow  and  consulted  the 
learned  but  kindly  Taneiev,  who  was  then  at  the  head  of  the  Con- 
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MRS.  H.  H.  A.  BEACH,  The  Canticle  of  the 
Sun.  Cantata.  New  York :  Auspices  Ameri- 
can Guild  of  Organists. 

Piano  Quintet  in  F#  minor,  Op.  67.  Washing- 
ton :  Auspices  League  of  American  Pen 
Women. 

MABEL  DANIELS,  Exultate  Deo,  for  Chorus 
and  Orchestra.  Boston :  A.  Buckingham 
Simson,  Conductor. 

ARTHUR  FOOTE,  Night  Piece  for  Flute  and 
Strings.  Rochester :  Howard  Hanson,  Con- 
ductor. 

_/7  ,  Suite  in  E  for  Strings.  Boston :  Serge  Kousse- 

(^^jYYlZXlCCiyZ  vitzky,    Conductor.   Buffalo:    Franc   Autori, 

Conductor. 

f*     1™  A      *     +*  *        Piano    Quartet,    Op.    23.    New    York    Chamber 
(_0/72/20a£xa  Music  Society. 

Recital  of  Organ  and  Church  Music.  Willem 
Friso  Frank,  Belmont. 

EDWARD  MacDOWELL,  Suite,  Op.  42.  Rochester  Civic  Orchestra. 
Programme  of  piano  music  including  Keltic  Sonata,  Op.  59.  Dai 
Buell,  Boston. 

Keltic  Sonata,  Op.  59.  Bella  Halpert,  Boston ;  Harold  Henry,  New 
York. 
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servatory.  Taneiev  advised  lessons  with  Gliere,  and  with  his  expressive 
means  liberated  by  systematic  instruction,  Prokofieff  wrote  a  sym- 
phony, some  sonatas  and  two  little  operas  —  this  time  with  orchestra- 
tion and  vocal  parts  indicated. 

In  1904,  Prokofieff  was  advised  by  Glazounov  to  enter  the  Con- 
servatory at  St.  Petersburg,  and  remaining  there  for  ten  years  he  laid 
the  true  foundations  of  his  technical  equipment.  Although  Prokofieff 
was  never  quite  docile  to  the  precepts  and  points  of  view  there  laid 
before  him,  he  undoubtedly  caught  some  sparks  from  the  genius  of 
Rimsky-Korsakov  and  Liadov,  who  were  his  teachers  in  composition. 
It  is  said  that  he  was  rebellious  to  their  views  and  found  more  con- 
genial models  in  the  music  of  such  composers  as  Max  Reger  and 
Alexander  Scriabin.  Meanwhile,  he  found  other  invaluable  training 
at  the  Conservatory.  Annette  Essipov  was  his  instructress  in  piano. 
Nicolai  Tcherepnin  had  charge  of  the  class  in  conducting,  and  his  stu- 
dent experience  in  leading  orchestral  and  choral  music,  and  staging 
opera,  schooled  him  in  the  practicabilities  of  his  art.  Prokofieff  has 
always  been  a  ready  and  fertile  composer.  The  products  of  his  Con- 
servatory years  were  a  Symphony  in  E  minor,  two  operas,  six  sonatas, 
the  first  two  Pianoforte  Concertos,  and  about  one  hundred  piano 
pieces,  none  of  which  were  published.  Glazounov,  who  could  not  ap- 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at  ( 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Clizabetfi  (7irc/en 

24  NEWBURY   STREET   »   BOSTON    •  TELEPHONE  KENMORE  4784 
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prove  his  daring  ways,  nevertheless  arranged  a  test  performance  of  his 
symphony.  The  young  man  found  enthusiastic  support  from  a  society 
of  contemporary  music  in  St.  Petersburg,  and  a  publisher  in  Jurgenson. 

Prokofieff  graduated  in  1914,  three  months  before  the  outbreak  of 
the  war,  taking  the  Rubinstein  prize  as  pianist,  but  failing  the  first 
award  in  composition.  By  good  fortune,  Prokofieff  was  not  called  to 
army  service,  nor  did  his  productivity  cease.  After  the  Scythian  Suite 
of  1914,  which  was  rejected  by  Diaghilev  as  unsuitable  for  a  ballet, 
he  outlined  another  called  "Chout,"  the  presentation  of  which  was 
interrupted  on  account  of  the  war,  and  not  produced  until  1921.  An 
Opera,  "The  Gambler,"  after  the  biographical  novel  of  Dostoevsky, 
was  actually  in  rehearsal  at  St.  Petersburg  when  the  first  revolution 
came  in  February,  1917.  In  this  year  of  the  first  revolution,  Prokofieff 
finished  his  first  Violin  Concerto,  his  "Classical  Symphony,"  the  incan- 
tation for  chorus  and  orchestra  "Sept,  Us  sont  sept,"  and  the  Third 
and  Fourth  piano  sonatas  completed  from  earlier  sketches. 

After  the  Bolshevik  revolution,  with  living  conditions  on  an  emer- 
gency basis,  and  little  immediate  chance  of  performance,  the  inde- 
fatigable composer  found  insufficient  outlet  for  his  talents;  he  decided 
to  try  his  fortunes  in  America.  The  Soviet  Government  granted  him 
a  passport  with  some  reluctance,  a  government  official  saying:  "You 
are  revolutionary  in  art  as  we  are  in  politics;  you  ought  not  to  leave 


LET  US   ESTIMATE 

PAINTING 
WALL  PAPERING 

NO  CHARGE 

FLOOR  COVERINGS 

FOR 

DRAPERIES 
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MODERN  FURNITURE 

COURTRIGHT  HOUSE 

73  CHESTNUT    STREET    •    BOSTON 
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us  now,  but  then,  you  wish  it  —  here  is  your  passport."  Compelled  by 
war  conditions  to  take  the  eastern  route  on  his  journey,  Prokofieff 
crossed  Siberia  in  twenty-six  days,  encountering  at  every  hand  the 
confusions  of  civil  war.  He  crossed  the  Pacific  by  way  of  the  Hawaiian 
Islands  to  San  Francisco,  and  arrived  in  New  York  in  August,  1918. 
His  talents  met  with  some  encouragement.  He  rewrote  his  Second 
Pianoforte  Concerto  from  a  sketch,  the  original  score  and  parts  having 
been  lost  in  Russia.  Cleofonte  Campanini,  director  of  the  opera  asso- 
ciation at  Chicago,  commissioned  an  opera  from  him,  and  he  accord- 
ingly composed  "The  Love  for  Three  Oranges"  after  Gozzi's  fairy  tale, 
and  completed  his  score  in  1919.  Following  the  production  of  the 
ballet  "Chout"  in  Paris  in  1921,  the  "Love  for  Three  Oranges"  had 
its  first  performance  December  30  in  Chicago.  It  was  a  costly  venture 
of  no  more  than  moderate  success. 

Sketches  for  an  opera,  "The  Flaming  Angel,"  were  later  used  in  the 
Third  Symphony,  which  was  completed  in  1928.  In  1923  Prokofieff 
made  Paris  his  headquarters,  and  for  years  lived  there,  occasionally 
visiting  America,  Russia,  or  other  parts  to  which  occasion  has  called 
him.  In  1927  he  made  a  tour  of  Russia,  where  he  was  acclaimed  as 
an  artist  truly  compatible  with  revolutionary  theory.  In  the  year  1926 
he  had  made  his  second  visit  to  the  United  States  accompanied  by 
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Copy  of  Creed  original,  man -tailored  in 
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his  wife,  a  singer  known  professionally  as  Lina  Llubera.  "Le  Pas 
d'Acier"  ("The  Ballet  of  Steel"),  a  mechanistic  ballet  suggested  by 
revolutionary  Russia,  but  unfavorably  criticized,  was  produced  in  Paris, 
January  7,  1927.  The  ballet,  "The  Prodigal  Son"  was  completed  in 
1928-29,  and  produced  by  Diaghilev  in  Paris,  May  20,  1929.  Prokofieff 
composed  his  Fourth  Symphony  for  the  fiftieth  anniversary  of  the 
Boston  Symphony  Orchestra,  in  1930.  Another  ballet,  "Sur  le  Borys- 
thene"*  was  given  in  1933  at  the  Opera  in  Paris.  After  this  he  com- 
posed his  "Chant  Symphonique/'  written  for  large  orchestra  (without 
voices,  despite  its  title).  It  was  performed  from  the  manuscript  at 
Moscow,  April  14,  1934,  and  objected  to  in  the  press  as  "echoing  the 
disillusioned  mood  and  weary  art  of  the  urban  lyricists  of  contem- 
porary Europe."  He  composed  incidental  music  for  a  play  "Egyptian 
Nights,"  produced  by  the  Kamerni  Theatre  in  January,  1935,  and 
said  to  have  been  concocted  from  Shaw,  Shakespeare,  and  Pushkin. 
The  composer's  most  recent  ballet  is  "Romeo  and  Juliet,"  written 


*  On  January  5.  1937,  Prokofieff  avoh  in  a  Paris  court  a  suit  against  Serge  Lifar,  the 
Russian  dancer,  for  the  unpaid  thirty  thousand  francs  out  of  the  one  hundred  thousand 
francs  fee  for  the  ballet  "Sur  le  Borysthene,"  which  had  been  commissioned  by  Lifar,  but 
found  "deficient  in  artistic  merit"  after  the  production.  "Any  person  acquiring  a  musical 
work,"  according  to  the  judgment  of  the  court,  "puts  faith  in  the  composer's  talent.  There 
is  no  reliable  criterion  for  evaluation  of  the  quality  of  a  work  of  art  which  is  received  ac- 
cording to  individual  taste.  History  teaches  us  that  the  public  is  often  mistaken  in  its 
reaction." 
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are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
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you  that  it  is  unexcelled  by  any  other  of  its 
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convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 
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Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 
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for  the  Bolshoi  Theatre  in  Moscow  in  1935  (from  which  two  orchestral 
suites  have  been  made).  The  Second  Violin  Concerto  (in  G  minor, 
Op.  63)  was  composed  in  1935,  and  had  its  first  performance  by  the 
symphony  orchestra  of  Madrid,  on  December  1,  1935.  The  soloist  was 
Robert  Soetens;  the  conductor  Enrique  Arbos.  There  has  recently  been 
published  a  collection  of  songs  for  young  people,  with  orchestral  ac- 
companiment. The  composer  was  commissioned  by  the  Soviet  Govern- 
ment to  write  incidental  music  for  performances  in  observance  of  the 
centenary  of  the  death  of  Alexander  Pushkin.  These  include  music  for 
the  plays  "Eugen  Oniegin"  and  "Boris  Godounov."  There  are  also 
songs  on  verses  of  Pushkin. 

He  has  provided  music  for  the  film  version  of  "Pique  Dame,"  and 
for  the  film  "Lieutenant  Kije,"  composed  in  1934  and  subsequently 
made  into  an  orchestral  suite.  His  Russian  Overture  was  composed  in 
1936.  He  has  now  completed,  according  to  recent  information,  a  can- 
tata which  is  to  be  performed  in  Russia  next  April.  The  score  calls 
for  four  instrumental  and  two  choral  groups,  consisting  of  about  500 
performers  in  all.  The  work  is  divided  into  ten  sections  descriptive  of 
successive  phases  of  the  Russian  Revolution,  and  uses  excerpts  from 
the  writings  of  Lenin  and  Stalin  as  text. 

Since  the  year  1935,  the  composer  has  made  Moscow  his  home.  He 
is  now  at  work  upon  a  concerto  for  violoncello. 
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SERGE  PROKOFIEFF  TODAY 
By   M.  D.  Calvocoressi 

(From  the  programme  of  the  B.  B.  C.  Orchestra,  London,  January  26,   1938) 


As  early  as  1922,  Boris  de  Schloezer,  a  Russian  critic  settled  in  Paris, 
l\  remarked:  "Russian  music,  be  it  that  of  the  romantic  composers 
or  that  of  the  nationalists  who  came  after  Glinka,  is  never  devoid  of 
certain  non  purely  musical  elements,  psychological,  social,  or  simply 
picturesque  and  descriptive.  This  tendency  sinks  to  zero  with  Proko- 
fieft,  who  is  a  musician  and  nothing  else,  finding  his  inspiration  ex- 
clusively in  the  materials  of  music." 

And  later,  another  Russian  critic  (but  one  writing  in  Russia  for 
the  Russians),  while  enthusiastically  praising  the  merits  of  Prokofieff's 
music,  concluded  by  pointing  out  that  "there  was  no  trace  in  it  of 
that  significant  'idea-contents'  which  we  regard  as  a  necessary  condi- 
tion of  the  greatest  art  of  our  time." 

This,  it  is  true,  was  at  a  moment  when  the  Russian  musical  world 
was  greatly  concerned  with  the  moral  and  social  aspects  of  music  and 
its  immediate  practical  value  from  the  point  of  view  of  Soviet  as- 
pirations. Since  then  Prokofieff  has  returned  to  Russia,  and  found  un- 
qualified appreciation  there.  He  became  a  Soviet  citizen  in  1935,  and 
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CAPTURE  EACH  PRECIOUS,  FLEETING  MOMENT 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 
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settled  in  Moscow,  when  the  second  violin  concerto  and  the  ballet 
"Romeo  and  Juliet"  were  composed. 

The  Russian  critics  were  unanimous  in  extolling  the  fundamental 
simplicity  and  buoyancy  of  both  new  works.  But,  even  at  the  period 
when  Prokofieff  had  been  experimenting,  rather  ruthlessly  at  times,  in 
the  novel  and  the  bizarre  —  which  led  certain  critics  to  denounce  him 
as  an  enfant  terrible  and  a  musical  cubist  —  these  very  qualities  had 
been  apparent  enough.  His  art  was  spontaneous  and  carefree  from 
the  first.  It  was  exuberance,  not  calculation,  that  prompted  him  to  re- 
vel in  the  most  daring,  and  also  most  carefully  calculated,  experi- 
ments. All  his  interest  went  not  to  the  objective  abstractions  of  form, 
volumes,  and  systematizations,  but  to  the  plain  tangible  realities  of 
tone,  design,  and  colour. 

It  is  not  superfluous  to  emphasize  this  last  point,  for  he  has  been 
described,  too,  as  one  of  the  champions  of  objectivity  at  all  costs,  of 
those  who  believe  that  music  should  express  neither  feelings  nor  emo- 
tions. Stravinsky,  in  his  Memoirs,  protested  against  being  blamed  for 
avoiding  expressiveness.  Shortly  after  having  completed  "Romeo  and 
Juliet,"  Prokofieff,  who  hardly  ever  comes  forth  with  declarations 
about  his  music  or  replies  to  his  critics,  protested  in  emphatic  terms 
against  being  accused  of  doing  the  same. 
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Stearns 


"Bond  Street",  an  exclusive 
Darford  hat,  combines  felt  with 
suede.  Made  in  the  enviable  Brit- 
ish tradition.  Sixth  floor.  $10.75. 
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"I  steadfastly  believe,"  he  wrote,  "in  aiming  at  beauty  and  expres- 
sion in  music;   and  I  devote  my  utmost  and  most  especial  care  to 
melody.  It  is  true  that  in  my  youth,  twenty  or  twenty-five  years  ago, 
I  aimed  first  and  foremost  at  being  original  and  novel.  But  long  since 
—  in   fact,   immediately   after   composing  my   second  and   third  sym- 
phonies —  I  renounced  complexity,  the  first  signs  of  my  new  orienta- 
tion being  my  three  piano  sonatinas.  Ever  since,  I  have  aimed  at  being 
utterly  simple.  Every  now  and  then,  somebody  or  other  starts  urging 
me  to  put  more  feeling,  more  emotion,  more  melody  in  my  music. 
My  own  conviction  is  that  there  is  plenty  of  all  that  in  it.  I  have 
never  shunned  the  expression  of  feelings,  and  always  been  intent  on 
creating   melody  —  but   new   melody,    which   maybe   certain   listeners 
do  not  recognize  as  such  simply  because  it  does  not  resemble  closely 
enough  the  kind  of  melody  to  which  they  are  accustomed.  In  "Romeo 
and  Juliet"  I  have  taken  special  pains  to  achieve  a  simplicity  which 
will,  I  hope,  reach  the  heart  of  all  listeners.  If  people  find  no  melody 
and  no  emotion  in  this  work  of  mine,  I  shall  be  very  sorry:  but  I  feel 
sure  that  sooner  or  later  they  will." 

He  might  have  added  that  in  his  "Symphonie  Classique,"  composed 
during  the  war,  when  circumstances  did  not  favour  carefree  music, 
and  when  the  return  to  classicism  was  not  yet  in  fashion,  he  had  given 
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CUSTOM    FINISHED    FURNITURE 

Whether  you  wish  a  French  Provincial 
group  for  a  bedroom  painted  and  deco- 
rated as  you  wish,  or  a  single  chair 
stained  to  match  existing  pieces,  we  can 
supply  it.  You  may  make  a  selection 
from  our  large  stock  of  unfinished  fur- 
niture, choose  the  finish  you  wish,  and 
we  do  the  rest.  The  moderate  cost  will 
surprise  you. 
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Generous  terms  on 
a  new  Stein  way 


Please  do  not  imagine  that  the  only  way  you  can  own  a 
Steinway  is  to  pay  for  it  outright.  You  simply  choose  the 
instrument  that  most  appeals  to  you,  and,  after  paying  a 
small  sum  down,  pay  the  balance  over  a  convenient  period. 
This  is  a  wholly  reasonable  way  to  buy  a  piano.  Drop  in 
soon,  and  let  us  give  you  further  particulars! 


THE  NEW  STEINWAY  GRAND  PIANO  IS  ONLY 
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ample  proof  of  simplicity  and  straightforwardness.  Many  other  works 
of  his,  earlier  or  later,  testified  to  his  rare  sense  of  melody,  of  which 
the  new  violin  concerto  is  another  convincing  proof. 

The  following  compositions  of  Prokofieff  have  been  performed  at 
the  concerts  of  this  orchestra: 

1922.     March  3,  Song  Without  Words    (Nina   Koshetz,  singer;   Pierre   Monteux, 
conductor). 

1924.  October  24,  Scythian  Suite    (Serge  Koussevitzky,  conductor). 

1925.  April  24,  Violin  Concerto  No.   1    (Richard  Burgin,  violinist).    (First  per- 

formance in  the  United  States.) 

1926.  January  29,  Piano  Concerto  No.  2    (Serge  Prokofieff,  pianist). 

April  23,  "Sept,  Us  sont  sept,"  Incantation  for  tenor  (Charles  Stratton), 
chorus  (trained  by  Malcolm  Lang)  and  orchestra.  (First  performances  in 
America.)  The  performance  was  repeated  in  the  same  programme. 

October  8,  Suite  from  the  ballet  "Chout." 

November  12,  Suite  from  the  opera,  "The  Love  for  Three  Oranges." 

1927.  January  28,  Classical  Symphony. 

March  4,  "Sept,  Us  sont  sept"    (Mr.  Stratton,  tenor;  Cecilia  chorus). 

April  1,  Classical  Symphony. 

October  21,  Suite  from  the  ballet,  "Le  Pas  d'Acier." 

1928.  March  2,  Scythian  Suite. 
October  26,  Classical  Svmphony. 

December  14,  Violin  Concerto  No.   1    (Lea  Luboschutz,  violinist). 
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DIAMONDS,  RUBIES  AND  SAPPHIRES 

This  almost  lifelike  coreopsis  is  one 
of  the  most  distinguished  of  our  new 
flower  creations  so  much  in  the  pres- 
ent vogue.  Seven  yellow  sapphires, 
six  rubies,  and  sixty-nine  diamonds 
make  up  this  lovely  brooch.  The 
price,  $1700. 

Shreve 

CRUMP  &  LOW  COMPANY 

ESTABLISHED  1800 
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FRIDAY     IS      RUSR     RAY 

Of  long  benefit  to  our  musical  community  has  been  the  celebrated  Friday 
afternoon  rush  line  privilege.  A  certain  number  of  seats  in  the  second  balcony 
are  available  at  fifty  cents. 

It  so  happens,  however,  that  every  ticket  to  every  one  of  our  no  concerts 
is  sold  at  less  than  cost.  If  the  prices  of  seats  were  advanced,  say  10%,  and 
we  could  dispose  of  the  same  number  of  tickets  at  the  advanced  prices,  ticket 
sales  would  about  cover  all  expenses.  A  10%  increase  would  mean  an  extra 
payment  on  the  part  of  the  ticket  holder  of  but  a  few  dollars  per  season.  He 
or  she  can  enroll  as  a  Friend  of  the  Orchestra,  send  in  a  gift  of  $5  or  $10, 
and  have  the  satisfaction  of  feeling  that  at  least  the  cost  of  the  seat  has 
been  provided. 

As  for  those  who  give  in  larger  amounts,  they  have  the  satisfaction  of 
knowing  that  they  have  made  the  rush  line  financially  possible. 

EDWARD    A.  TAFT, 

Chairman,  Friends  of  the 
Boston   Symphony    Orchestra. 

To  enroll  as  a  Friend  of  the  Orchestra  simply  make  out  a  check  to 
Boston  Symphony  Orchestra  for  whatever  amount  you  care  to  con- 
tribute and  mail  it  to  E.  B.  Dane,  Esquire,  Treasurer,  6  Beacon  Street, 
Boston.  Contributions  to  the  Orchestra  may  be  deducted  from  net 
income  in  computing  Federal  Income  Taxes. 


A  LIST  of  the  MEMBERS  of  the  FRIENDS  of  the  ORCHESTRA 
WILL   BE   PRINTED   in   the   PROGRAMMES  of  APRIL  22-23. 


[939] 


1930.     January  31,  Scythian  Suite. 

January  31,  Piano  Concerto  No.  2  in  G  minor    (the  composer  as  soloist; 

first  performances  in  the  United  States). 
November   i4,  Symphony   No.  4    (composed  for  the  50th  anniversary  oi 

the  Boston  Symphony  Orchestra;  first  performances). 

1932.     February  12,  Classical  Symphony. 

November  4,  Four  Character  portraits  from  the  opera  "Le  Joueur"    (aftei 

Dostoievsky). 
December  30,  Piano  Concerto  No.  5  in  G  major   (the  composer  as  soloisi, 

first  performance  in  the  United  States). 

1934.  April  13,  "Sept,  Us  sont  sept"  (Charles  Stratton,  and  Cecilia  Society  Chorus) 

1935.  January  25,  Suite  from  the  Ballet  "Chout." 

November   8,   Concerto    No.    1     (Joseph    Szigeti,   soloist;    Richard    Burgin, 
conductor). 

1936.  January  1,  Classical  Symphony. 

February  5,   March   and   Scherzo   from   "The   Love   for   Three   Oranges." 
Piano  Concerto  No.  3    (Serge  Prokofieff,  soloist).  Scythian  Suite. 

1937.  October  15,  "Classical  Symphony";  "Lieutenant  Kije"    (first  performances 

in  the  United  States);   "Russian  Overture"    (first  performances  in  the 
United  States). 
December   17,  Violin  Concerto  No.   2    (Jascha   Heifetz,  soloist)    (first  per- 
formances in  the  United  States). 
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We've  changed  the  price 
but  not  the  car! 


The  PACKARD  Six — reduced  $100  in  price  — 
is  now  America's  most  under-priced  car 

This  price  reduction  was  made  because  we  believe  the  best  way  to  stimu- 
late buying  and  put  men  to  work  is  to  lower  prices. 

The  car  itself  has  not  been  changed  in  any  way.  It  is  the  same  big,  hand- 
some car  that  had  been  acclaimed  the  biggest  value  in  its  price  class. 

In  fact,  at  its  new  lower  price,  the  Packard  Six  is  the  most  under-priced 
car  in  America. 

We  believe  we  can  prove  to  you  in  cold  figures  that  it  will  cost  you  less 
to  own  and  operate  a  Packard  Six  than  any  other  car  anywhere  near  it  in 
price.  Come  in  and  talk  it  over. 

What  this  means  to  YOU  in  Boston  .  .  . 

You  can  now  buy  a  Packard  Six  Four-Door  Touring  Sedan  delivered 
right  here  in  Boston  for  as  low  as  $35  a  month.  If  your  present  car  is 
of  average  value,  it  will  probably  cover  the  down  payment. 

PACKARD    MOTOR    CAR    COMPANY 
OF    BOSTON,    Inc. 

1089    COMMONWEALTH    AVENUE 

ASK   THE    MAN   WHO   OWNS   ONE 
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"CHOUT"    ("THE  BUFFOON"),  BALLET  SUITE,  Op.  21 

By  Serge  Prokofieff 

Born  at  Sontsovka,  Russia,  April  23,   1891 


Prokofieff  composed  in  the  year  1915  a  ballet,  "Chout,"  and  another  called  "The 
Harlequin's  Story."  "Chout,"  a  ballet  in  six  scenes,  was  produced  at  the  Theatre 
de  la  Gaite  Lyrique,  Paris,  May  17,  1921,  in  the  first  of  a  season  of  performances 
by  the  troup  of  Serge  de  Diaghilev.  "Chout"  was  also  staged  in  London  in  the 
following  month,  when  Prokofieff  conducted.  The  Suite,  drawn  from  the  ballet, 
had  its  first  performance  in  Brussels  in  1924.  It  was  introduced  at  the  Boston 
Symphony  concerts,  October  8,  1926,  and  repeated  January  25,  1935. 

The  orchestration  of  the  Suite  consists  of  two  flutes  and  piccolo,  two  oboes  and 
English  horn,  three  clarinets,  three  bassoons,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani,  triangle,  tambourine,  side  drum,  bass  drum,  cymbals, 
xylophone,  bells,  two  harps,  piano  and  strings. 

The  following  sketch  of  the  ballet  was  published  in  the  Daily  Tele- 
graph, London,  June  15,  1921: 

Here,  surely,  was  a  triumph  of  bizarrerie.  In  want  of  a  better  word, 
let  us  call  the  mise-en-scene  futurist.  Chout  is  a  Buffoon  whose  wife 
also  is  a  Buffoon.  When  the  curtain  rises,  he  is  sitting  on  the  stove 
contemplating  a  trick  to  play  on  some  other  buffoons.  The  Buffoon 
Wife  is  washing  the  wooden  floor.  At  last  he  gets  an  idea,  jumps  down 


We  call  it 

"Franklin  Fabric" 

Because  it  is  a  material  that  is  made  by  us  and  is 
entirely  different  from  anything  we  have  ever  pre* 
sented.  A  fabric  possessing  the  many  advantages  of 
knitting  together  with  the  appearance  of  our  finest 
Imported  Tweeds. 

It  lends  itself  perfectly  to  Custom  Tailoring  and 
proudly  bears  the  name  of 
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The  £enten  Reason 

is  the  perennial  time 

to  dine  at  home  on 

Damask 


Since  1796  Damasks  have  been  our  spe- 
cialty and  we  welcome  this  time  of  year 
when  they  come  into  particular  favor. 
While  we  have  seen  attempts  fail  to  style 
them  highly  (because  Damask  is  essen- 
tially conservative),  patterns,  weaves  and 
finish  in  linen  or  rayon  and  cotton  have 
been  brought  to  new  levels  of  interest. 

From  tea  to  banquet  sizes  our  stock  is 
most  complete. 

Second  Floor 
West     Street 


T.  D.  Whitney  Co. 

Temple  Place  Through  to  West  Street 
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from  the  stove,  and  says  to  the  Buffoon  Wife:  "There  are  seven  buf- 
foons coming  to  our  house  almost  immediately.  I  shall  order  you  to  get 
a  meal  ready.  You  will  refuse,  and  I  shall  pretend  to  kill  you;  after 
that  I  shall  slash  you  with  my  whip,  and  you  will  come  to  life  again; 
and  so  we  shall  be  able  to  sell  our  whip  for  a  very  large  sum."  And  so 
it  happens.  The  seven  buffoons  come,  and  after  witnessing  this  miracle 
buy  the  whip.  End  of  Scene  One.  In  Scene  Two  the  seven  buffoons 
go  back  to  their  buffoon  spouses  resolved  —  buffoon-like  —  to  try  the 
effect  of  the  whip  on  them;  kill  their  wives,  and  then  beat  them;  but  no 
beating  will  bring  the  wives  to  life  again.  End  of  Scene  Two.  Scene 
Three  shows  us  the  seven  buffoons  in  a  great  rage  at  having  such  a 
trick  played  on  them.  They  decide  to  make  an  end  of  the  Buffoon. 
He,  being  frightened,  disguises  himself  as  a  woman  cook,  and  hides  his 
buffoon  wife.  Of  course  they  can't  find  the  Buffoon,  but  the  "cook" 
has  pleased  them  so  much  that  they  take  "her"  away  to  keep  in  their 
service  until  they  can  discover  the  whereabouts  of  the  hero.  In  Scene 
Four  we  discover  that  the  seven  buffoons  have  seven  daughters,  all  of 
marriageable  age.  A  rich  merchant,  bringing  his  own  bridesmaids, 
comes  to  choose  a  wife  from  amongst  them.  The  buffoon  fathers  are 
delighted.  But  the  merchant  selects  the  "cook."  Complications  here. 
Things  come  to  a  natural  climax  in  Scene  Five.  The  merchant  brings 
his  young  wife  home.  The  Buffoon,  disguised  as  the  cook,  is  in  an 
awkward  fix.  He  feigns  sickness.  "Let  me  get  out  of  the  window  for 
a  minute,"  says  he  to  the  merchant;  the  merchant  consents,  and  by 
the  help  of  a  sheet  lets  him  down.  When  he  pulls  it  up  again,  he  finds 
a  large  white  goat  hung  on  the  end.  He  is  terrified,  and  everybody 
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there's  nothinglike 
It  on  the  Road! 

A  luxurious,  gentle-riding  V-12 
that  gives  14  to  18  miles  per  gallon. 

Imagine   a    12 -cylinder   car   giving    14    to    18    miles 
per  gallon  of  gasoline!  A  few  years  ago  such  a  thing 
didn't    seem   possible  .  .  .  but   today,    it's    a    reality. 
Not  only  that  —  the  Lincoln-Zephyr  V-12  has  brought 
a   new    conception  of  comfort  to  the  medium-price 
field  —  a  ride  that  turns  rough  roads  into  boulevards. 
Drive  it  and  see  for  yourself  how  far  ahead  it  is  in 
luxury  and  riding  ease,  in  performance  and  economy! 
Ask   your    dealer   to    lend   you    one   of  the   striking 
new  Lincoln -Zephyrs  for  a  new  kind  of  ride  today. 
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rushes  in,  shouting,  "The  merchant's  wife  has  been  turned  into  a  goat." 
Suddenly  the  Buffoon  re-enters  as  himself.  He  has  seven  soldiers  with 
him,  and  cries,  "Give  me  back  my  cook.  How  could  you  dare  take 
her  away  from  my  house?"  The  merchant,  trembling,  suggests  that 
he  might  take  the  goat  instead,  but  the  soldiers  are  ordered  by  the 
Buffoon  to  arrest  him,  and  he  is  forced  into  giving  him  one  hundred 
roubles  "on  condition  of  not  prosecuting  him."  And  so  all  merry 
again,  and  the  Buffoon  and  the  Buffoon's  wife  have  a  glorious  time  with 
the  merchant's  money,  and  everybody  makes  love  to  everybody  else 
in  an  ecstacy  of  dancing. 

P.  O.  Ferroud,  discussing  the  ballets  of  Prokofieff,  writes  about  this 
one: 

"Chout  is  not  to  be  considered  as  popular  music  in  the  manner  of 
Russian  composers,  borrowing  constantly  from  folk  tales;  but  the  story 
of  the  jester  and  his  mate  is  drawn  so  directly  from  primitive  art 
that  it  cannot  belie  its  sources.  Nevertheless,  unlike  so  many  other 
ballets,  this  one  might  be  styled  'anti-magical.'  It  suggests  the  people 
at  every  turn,  but  a  people  of  realist  and  sceptical  outlook,  which  does 
not  believe,  even  in  the  face  of  a  moral  fable,  that  the  miraculous  is 
possible.  The  wonder-worker  is  but  a  sham.  The  burlesque  effect  is 
produced  precisely  because  the  jester  knows  the  limits  of  his  trickery, 
and  his  comrades  do  not.  And  the  music  refuses  to  help  us.  Full  of 
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HAMMOND  ORGAN 

used  twice  in  Providence  by  the  Boston  Symphony 
Orchestra,  Serge  Koussevitzky,  conductor,  once  for 
the  Faust  Symphony  by  Liszt,  and  this  season  in  the 
Saint-Saens  Organ  Symphony  No.  3. 

And  again  in  New  York  for  the  performance  of  the  Saint-Saens  Symphony,  on 
March  12. 

Dr.  Koussevitzky's  enthusiasm  for  the  Hammond  ex- 
plains why  this  remarkable  instrument  has  become,  in 
a  short  time,  the  largest-selling  organ  in  the  world.  We 
welcome  your  visit  to  hear  and  play  it  at  our  organ 
studios. 

Sole   Hammond   dealers   in   Massachusetts,   Neiu 
Hampshire,  Rhode  Island,  and   Vermont. 
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Enjoy  your  favorite  concerts 
WHENEVER  you  wish  .  .  . 

WITH  a  Capehart  you  need  never  experi- 
ence that  feeling  of  inadequacy  in  enter- 
taining guests  or  in  satisfying  your  own  musical 
desires,  for  you  can  reproduce  perfectly,  when- 
ever you  wish,  whatever  you  want,  from  the 
world's  great  library  of  recorded  music. 

Capehart,  the  superb  musical  instrument,  will 
give  you  command  of  all  the  treasures  of  music, 
from  the  classics  of  the  immortals  to  the  master' 
pieces  of  modern  artists — PLUS  unexcelled  radio 
entertainment. 

The  Capehart  is  the  only  fully  automatic  com- 
bination with  the  exclusive  Capehart  record- 
changer  which  plays  both  sides  of  each  record 
in  succession  (20  records — 40  selections)  and, 
therefore,  is  the  only  instrument  which  auto- 
matically plays  complete  operas,  symphonies  and 
album  sets  of  music  in  their  correct  sequence. 


On  Display  and  Sale  at- 


M.    STEINERT    &    SONS 


Steinert  Hall 


The    Home    of    Steinway 

162  BOYLSTON  ST.,  BOSTON 
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life,  mockery  and  caprice,  the  music  enjoys  the  fun  just  as  we  do  and 
only  intensifies  its  truculence.  It  goes  no  farther  than  that."* 

There  are  twelve  movements  in  the  Suite,  of  which  five  are  played 
in  the  present  performances: 

i.  Le  Bouffon  et  sa  Bouffonne.    (The  clown  and  his  wife.) 
Andantino   scherzando. 

2.  Danse  des  bouffonnes.   (Dance  of  the  buffoons'  wives.) 

Andantino;   Allegretto,   ma   non    troppo. 

3.  Les  bouffons  tuent  leurs  bouffonnes.    (The  buffoons  kill  their  wives.) 

Fugue;  Allegro  sostenuto;  Vivace. 

4.  Le  Bouffon  travesti  en  jeune  femme.    (The  buffoon  masquerades  as  a  young 

girl.) 
Andantino  innocente. 

5.  Troisieme  entr'acte.    (Third  entr'acte.) 

Un  poco  andante. 

6.  Danse  des  fflles  des  bouffons.    (Dance  of  the  buffoons'  daughters.) 

Moderato  scherzando;   Vivace. 

7.  L'arrivee  du  marchand,  la  danse  des  reverences  et  le  choix  de  la  fiancee   (The 

arrival  of  the  merchant,  dance  of  obeisance  and  choice  of  the  fiancee.) 
Andante  gravissimo;  Andantino;  Allegretto   espressivo;  Andante   maestoso. 


*  The   Chesterian,   March-April,   1934. 
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OU  are  invited  to  come  in  and  see  our  magnificent  collec- 
tion of  Scotch  Tweeds,  Garments,  Imported  Knitwear 
and   accessories    ....   a   collection    that   is   de- 
signed   for   women    who    are    accustomed    to 
wearing  the  best,  knowing  that  in   the 
long  run  it  is  the  most  economical. 

581  Boylston  Street  .   .   .  Tn  Copley  Square 


Miss  Westgate 

CHILDRENS  CLOTHES 


Infants 

BOYS  to  6  Years  GIRLS  to  16  Years 

141  A  Newbury  Street       Near  Dartmouth  Street       Boston,  Mass. 

Telephone   Kenmore  6513 
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If  you  live  or  shop  in  the  Back  Bay, 
you  will  find  our  Branch  at  99  Newbury  Street 
a  convenient  place  to  have  a  checking  account, 
a  safe  deposit  box  or  a  vault  for  silver  storage. 
The  same  banking  and  safe-keeping  facilities 
that  our  downtown  customers  enjoy  are  here — 
all  at  a  convenient  location,  and  in  a  building 
especially  designed  and  built  for  the  conven- 
ience of  our  customers. 


New  England  Trust  Company 

DEVONSHIRE    and   MILK    STREETS 
BACK  BAY  BRANCH    :    99  NEWBURY  STREET 

Boston 

Member  Federal  Deposit  Insurance  Corporation 


949] 


8.  Dans  la  chambre  a  coucher  du  marchand.   (In  the  bedroom  of  the  merchant.) 

Moderato  tranquillo. 

9.  La  jeune  femme  est   devenue  chevre.    (The  young  girl  is  transformed  into  a 

goat.) 

Moderato  con  agitazione. 

10.  Cinquieme  entr'acte  et  I'enterrement  de  la  chevre.   (Fifth  entr'acte,  and  burial 

of  the  goat.) 
Lento  con  tristezza. 

11.  La  querelle  du  Bouffon  avec  le  marchand.    (The  quarrel  of  the  buffoon  and 

the  merchant.) 
Allegro  marziale. 

12.  Danse  finale.  (Final  dance.) 

Moderato;  Allegretto. 
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TELEPHONE,   CAPITOL    7219 


We  are  one  minute  from  Symphony  Hall 

Avoid  traffic  and  for  your  convenience 
Park  at  Westland  Avenue  Garage 

41   Westland  Avenue 
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PIANO  CONCERTO  NO.  1,  in  D-flat  major,  Op.  10 

By  Serge  Prokofieff 

Born  at  Sontsovka,  Russia,  April  23,  1891 


The  score  of  Prokofieff 's  Concerto  is  dated  1911.  It  was  first  performed  at  Moscow 
in  the  following  year,  the  composer  playing  the  piano  part.  It  was  published  by 
Turgenson  in  1914,  and  has  recently  been  republished  by  the  Moscow  State  Edition. 
The  score  bears  a  dedication  to  Nicolai  Tcherepnin.  The  first  American  perform- 
ance of  the  Concerto  was  by  the  orchestra  of  Chicago,  December  11,  1918,  Eric 
De  Lamarter  conducting,  and  Prokofieff  playing  the  solo. 

Unlike  the  Second  Concerto,  a  work  of  the  same  period  which  was  lost  and  later 
rewritten,  this  concerto  has  never  been  lost,  nor  has  it  undergone  any  alteration. 

The  instrumentation  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons  and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones  and 
tuba,  timpani,  bells  and  strings. 

Prokofieff  has  written  his  First  Concerto  in  one  movement,  open- 
ing and  closing  in  D-flat  major,  but  in  the  course  of  the  work 
traversing  many  episodes  and  keys.  An  andante  section  and  an  allegro 
scherzando  which  follows  it  gives  a  passing  sense  of  the  three  move- 
ment form,  but  this  is  illusory,  for  the  scherzando  develops  earlier  mat- 
ter. The  conclusion  restates  the  introduction  in  amplified  form.  The 
composer  sanctions  the  definition  of  this  Concerto  by  the  programme 
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annotator  of  the  Pasdeloup  concerts  in  Paris  as  essentially  an  allegro 
movement  in  sonata  form.  After  the  introductory  tutti  (allegro  brioso), 
in  which  the  pianoforte  joins,  the  soloist  exposes  material  which  in 
essence  is  nothing  more  than  the  ascending  scale  of  C  major  (poco  piii 
mosso),  and  the  descending  scale  of  the  original  key  {tempo  primo). 
The  introductory  matter  is  repeated  after  the  exposition  (Beethoven 
provided  a  precedent  in  his  Sonata  Pathetique).  The  andante  assai  is  a 
fresh  episode,  intervening  between  the  exposition  and  its  development. 
This  slow  portion  is  a  more  rounded  and  long-breathed  melody,  opened 
by  the  strings,  taken  up  by  the  solo  clarinet,  then  by  the  piano  un- 
accompanied, and  in  turn  by  the  ensemble.  There  is  a  climax  and  a 
soft  subsidence  into  the  allegro  scherzando,  which  develops  the  principal 
material.  The  repeated  introduction  brings  a  brilliant  conclusion.  The 
rhythmic  signature  is  in  common  time  throughout.  The  thematic  ma- 
terial is  also  simple,  deriving  in  large  part  from  scales  chromatic  or 
diatonic.  The  piquant  harmonies  may  well  be  imagined  to  have  dis- 
turbed the  more  serious-minded  of  Prokofieff's  masters. 
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"PETER  AND  THE  WOLF,"  Orchestral  Fairy  Tale  for 

Children,  Op.  67 

By  Serge  Prokofieff 

Born  at  Sontsovka,  Russia,  April  23,  1891 

The  score  was  completed  in  Moscow  on  April  24,  1936,  and  was  first  performed 
at  a  children's  concert  of  the  Moscow  Philharmonic,  in  the  large  hall  of  the 
Moscow  Conservatory,  on  May  2. 

The  present  performances  are  the  first  outside  of  Russia. 

The  following  explanation  is  printed  in  the  score  of  "Peter  and  the 
Wolf":  "Each  character  of  this  Tale  is  represented  by  a  correspond- 
ing instrument  in  the  orchestra:  the  bird  by  a  flute,  the  duck  by  an 
oboe,  the  cat  by  a  clarinet  in  a  low  register,  the  grandfather  by  a  bas- 
soon, the  wolf  by  three  horns,  Peter  by  the  string  quartet,  the  shooting 
of  the  hunters  by  the  kettledrums  and  the  bass  drum.  Before  an  or- 
chestral performance  it  is  desirable  to  show  these  instruments  to  the 
children  and  to  play  on  them  the  corresponding  leitmotifs.  Thereby 
the  children  learn  to  distinguish  the  sonorities  of  the  instruments 
during  the  performance  of  this  Tale." 
The  text  follows: 

Early  one  morning  Peter  opened  the  gate  and  went  out  on  a  big 
green  meadow. 
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On  the  branch  of  a  big  tree  sat  a  little  bird,  Peter's  friend.  "All  is 
quiet,"  chirped  the  bird  gaily. 

Soon  a  duck  came  waddling  around.  She  was  glad  that  Peter  had 
not  closed  the  gate,  and  decided  to  take  a  nice  swim  in  the  deep  pond 
in  the  meadow. 

Seeing  the  duck,  the  little  bird  flew  down  upon  the  grass,  settled 
next  to  the  duck  and  shrugged  her  shoulders: 

"What  kind  of  a  bird  are  you,  if  you  can't  fly?"  said  she.  To  this  the 
duck  replied:  "What  kind  of  a  bird  are  you,  if  you  can't  swim?"  and 
dived  into  the  pond. 

They  argued  and  argued  —  the  duck  swimming  in  the  pond,  the 
little  bird  hopping  along  the  shore. 

Suddenly  something  caught  Peter's  attention.  He  noticed  a  cat  crawl- 
ing through  the  grass. 

The  cat  thought:  "The  bird  is  busy  arguing.  "I'll  just  grab  her." 
Stealthily  she  crept  toward  her  on  her  velvet  paws. 

"Look  out!"  shouted  Peter,  and  the  bird  immediately  flew  up  into 
the  tree,  while  the  duck  quacked  angrily  at  the  cat  from  the  middle 
of  the  pond. 

The  cat  crawled  around  the  tree  and  thought:  "Is  it  worth  climbing 
up  so  high?  By  the  time  I  get  there  the  bird  will  have  flown  away." 

Grandpa  came  out.  He  was  angry  because  Peter  had  gone  to  the 
meadow.  "It  is  a  dangerous  place.  If  a  wolf  should  come  out  of  the 
forest,  then  what  would  you  do?" 


Distinctive  Catering 
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Peter  paid  no  attention  to  grandfather's  words.  Boys  such  as  he  are 
not  afraid  of  wolves. 

But  grandfather  took  Peter  by  the  hand,  led  him  home  and  locked 
the  gate. 

No  sooner  had  Peter  gone  than  a  big  grey  wolf  came  out  of  the 
forest. 

In  a  twinkling,  the  cat  climbed  up  the  tree. 

The  duck  quacked,  and  in  her  excitement  jumped  out  of  the  pond. 
But  no  matter  how  hard  the  duck  tried  to  run,  she  couldn't  escape 
the  wolf.  He  was  getting  nearer  —  nearer  —  catching  up  with  her  —  and 
then  he's  got  her,  and  with  one  gulp  swallowed  her. 

And  now,  this  is  how  things  stood:  the  cat  was  sitting  on  one  branch, 
the  bird  on  another  —  not  too  close  to  the  cat. 

And  the  wolf  walked  around  and  around  the  tree  looking  at  them 
with  greedy  eyes. 

In  the  meantime,  Peter,  without  the  slightest  fear,  stood  behind  the 
closed  gate  watching  all  that  was  going  on. 

He  ran  home,  took  a  strong  rope,  and  climbed  up  the  high  stone 
wall. 

One  of  the  branches  of  the  tree  around  which  the  wolf  was  walking 
stretched  out  over  the  wall. 

Grabbing  hold  of  the  branch,  Peter  lightly  climbed  over  onto  the 
tree. 

Peter  said  to  the  bird:  "Fly  down  and  circle  around  the  wolf's  head, 
only  take  care  that  he  doesn't  catch  you." 

The  bird  almost  touched  the  wolf's  head  with  her  wings,  while  the 
wolf  snapped  angrily  at  her  from  this  side  and  that. 

How  the  bird  did  worry  the  wolf!  How  he  wanted  to  catch  her!  But 
the  bird  was  cleverer,  and  the  wolf  simply  couldn't  do  anything  about  it. 

Meanwhile  Peter  made  a  lasso  and,  carefully  letting  it  down,  caught 
the  wolf  by  the  tail,  and  pulled  with  all  his  might. 

Feeling  himself  caught,  the  wolf  began  to  jump  wildly,  trying  to  get 
loose. 

But  Peter  tied  the  other  end  of  the  rope  to  the  tree,  and  the  wolf's 
jumping  only  made  the  rope  around  his  tail  tighter. 

Just  then  the  hunters  came  out  of  the  woods,  following  the  wolf's 
trail  and  shooting  as  they  went. 

But  Peter,  sitting  in  the  tree,  said:  "Don't  shoot!  Birdie  and  I  have 
already  caught  the  wolf.  Now  help  us  take  him  to  the  zoo." 

Imagine  the  triumphant  procession: 

Peter  at  the  head. 

After  him  the  hunters  leading  the  wolf. 

And  winding  up  the  procession,  grandfather  and  the  cat.  Grand- 
father tossed  his  head,  discontentedly:  "Well,  and  if  Peter  hadn't 
caught  the  wolf?  What  then?" 

Above  them  flew  Birdie  chirping  merrily:  "My,  what  fine  ones  we 
are,  Peter  and  I.  Look,  what  we  have  caught!" 

And  if  one  would  listen  very  carefully,  he  could  hear  the  duck 
quacking  in  the  wolf's  belly,  because  the  wolf  in  his  hurry  had  swal- 
lowed her  alive! 
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SECOND  SUITE  FROM  THE  BALLET  "ROMEO  AND  JULIET," 

Op.  64  ter 

By  Serge  Prokofieff 
Born  at  Sontsovka,  Russia,  April  23,  1891 


The  ballet  itself  was  composed  in  1935  for  the  Bolshoi  Theatre  in  Moscow,  and 
there  first  performed.  Prokofieff  compiled  two  suites  from  this  music,  the  first 
of  which  was  performed  in  Moscow  in  November  24,  1936,  under  the  direction 
of  Golovanov.  There  was  a  performance  in  Paris  on  December  19.  Its  first  hearing 
in  this  country  was  at  the  concerts  of  the  Chicago  Orchestra,  January  21,  1937, 
when  Prokofieff  conducted. 

The  second  suite  had  its  first  performance  in  Soviet  Russia  in  the  spring  of 
1937.  In  the  first  weeks  of  the  present  year  it  was  presented  in  Paris,  Prague  and 
London.  The  present  performances  are  the  first  in  America. 

When  the  ballet  "Romeo  and  Juliet"  had  its  trial  performance  in 
Moscow,  V.  V.  Konin  reported  the  event  in  a  dispatch  published 
in  the  Musical  Courier,  November  16,  1935: 

"The  preview  of  the  work  left  the  critics  in  dismay  at  the  awk- 
ward incongruity  between  the  realistic  idiom  of  the  musical  lan- 
guage, a  language  which  successfully  characterizes  the  individualism 
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CATERERS  since  1873  to  the 
Debutante,  the  Bride  and  the  Hostess 


110  NORWAY  STREET,  BOSTON 


BUTLER     SERVICE 

»  Telephone  COMmonwealth  2422 


ALICE      MEANS 

Interior  Decorator 

Specializing  in  the  Design  and  Manufacture  of  Lamp  Shades 

45     NEWBURY      STREET  —  BOSTON 

Telephone  Commonwealth  1340      Hours  9.30 — 430     Saturday  by  appointment 
John  Wagner  &  Sons,   Food  Specialties 


LIBERTY 
SQUARE 

BOSTON 


Practically   every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 
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of  the  Shakespearian  images,  and  the  blind  submission  to  the  worst 
traditions  of  the  old  form,  as  revealed  in  the  libretto.  The  social  at- 
mosphere of  the  period  and  the  natural  evolution  of  its  tragic  ele- 
ments have  been  robbed  of  their  logical  culmination  and  brought  to 
the  ridiculously  dissonant  'happy  end'  of  the  conventional  ballet.  This 
inconsistency  in  the  development  of  the  libretto  has  had  an  unfortu- 
nate effect,  not  only  upon  the  general  structure,  but  even  upon  the 
otherwise  excellent  musical  score." 

The  two  suites  which  the  composer  compiled  from  his  original 
score  consist  of  seven  numbers  each.*  The  movements  of  the  second 
suite  were  thus  described  by  M.  D.  Calvocoressi  in  the  programme 
of  the  British  Broadcasting  Corporation  of  London: 

I.  Montagues  and  Capulets  (Allegro  pesante).  A  somewhat  ironical, 
picturesque  portrayal  of  the  haughty,  arrogant  old  noblemen  defiantly 
strutting  about  in  armor  [?],  with  a  contrasting  Trio,  Juliet  dancing 
with  Paris. 

II.  Juliet,  the  maiden  (Vivace).  The  naive,  carefree  young  girl  is 
admirably  evoked  in  the  main  theme.  The  development  suggests  the 
gradual  awakening  of  deep  feelings  within  her. 

III.  Friar  Laurence  (Andante  espressivo).  The  Friar  is  represented 
by  two  themes,  one  given  out  by  the  bassoons,  tuba  and  harps,  the 
other  by  'cellos,  divided  in  three  parts. 

IV.  Dance   (Vivo). 

V.  The  parting  of  Romeo  and  Juliet  (Lento.  Poco  piii  animato). 
This  is  built  on  the  Romeo  theme  ["rather  on  the  theme  of  Romeo's 
love;  S.  P."]  and  is  one  of  the  most  extensively  developed  movements 
of  the  suite. 

VI.  Dance  of  the  West  Indian  slave  girls  (Andante  con  eleganza). 
["Paris  presents  pearls  to  Juliet;  slave  girls  dance  with  pearls;  S.  P."] 

VII.  Romeo  at  Juliet's  grave  (Adagio  funebre).  In  the  ballet,  Juliet 
is  not  really  dead,  and  the  grave  is  a  deception.  Romeo,  unaware  of 
the  fact,  is  prostrate  with  grief. 


*  The  movements  of  the  first  suite  are  as  follows:  (1)  Dance  of  the  people.  A  tarantelle 
performed  in  the  public  square  of  Verona.  (2)  Scene.  Music  describing  the  adherents  of  the 
houses  of  Montague  and  Capulet  just  before  the  outbreak  of  hostilities.  (3)  Madrigal.  The 
first  meeting  of  Romeo  and  Juliet.  (4)  Minuet.  Heard  at  the  Capulet' s  ball.  (5)  Masques. 
The  entrance  of  Romeo,  disguised,  in  the  ball  scene.  (6)  Romeo  and  Juliet.  Balcony  scene. 
(7)   The  death  of  Tybalt.  Music  accompanying  the  duel. 
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.  .  .   IT  ALL  STARTED  WITH 


Vesteti&n  BlUu&i! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co. 

272  CONGRESS  STREET 

BOSTON 


Printers 
Since 
1873 


SHIRTMAKERS      SINCE     1844 
IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 


f/CMNS  &  //OL  L/S 


24   PROVINCE  STREET 


E.    C.    SCHIRMER     MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 
Publishers  of  Telephone  Kenmore  1772  Depot  for 


THE  CONCORD  AND  COMMONWEALTH 
SERIES  —  WELLESLEY  APPRECIATION 
ALBUM  —  HARVARD  UNIVERSITY  GLEE 
CLUB  COLLECTION  OF  PART  SONGS  FOR 
MEN'S  VOICES  — RADCLIFFE,  VASSAR 
AND  WELLESLEY  CHORAL  MUSIC  FOR 
WOMEN'S  VOICES  — ST.  DUNSTAN  EDI- 
TION OF  SACRED  MUSIC 


PETERS  AND  AUGENER'S  EDITION  — 
SCHIRMER  LIBRARY  OF  MUSICAL 
CLASSICS  — CURWEN.  NOVELLO  AND 
OXFORD  PUBLICATIONS  —  Sole  Agents  for 
COMPOSITIONS  OF  JUON  —  HONEGGER 
"KING  DAVID"— MEYNELL  "THE  LITTLE 
CHRONICLE  OF  ANNA  MAGDALENA 
BACH"  — GRADUS  AD  SYMPHONIAM  (A 
TREASURY  OF  ENSEMBLE  MUSIC  FOR 
SCHOOL   AND  HOME 
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FOR    SUMMER    TRAVEL 


■<•• 


THE   EIGHTEENTH   ANNUAL   RAYMOND-WHITCOMB 

North  Cape  Cruise 

Sailing  July  2 

in  the  Cunard  White  Star  " Franconia"  for  Iceland,  The  Lands 
of  the  Midnight  Sun,  Baltic  Countries  and  Russia 

45  days  including  return,  but  the  cruise  tickets  will  permit 

a  stay  in  Burope  and  return  up  to  the  end  of  the  year. 

Rates,  $550  up 


NORWAY-EUROPE    CRUISE 

A  Coastline  Cruise  of  Europe  from  Lisbon  to  Norway  and  Sweden 

with  calls  in  twelve  countries. 

Sailing  June  25  in  the  French  Line  "Paris" 

Rates,  $590  up 


SEE  YOUR  OWN  TRAVEL  AGENT  ...  OR 

RAYMOND-WHITCOMB 

145  Tremont  Street  &  122  Newbury  Street,  Boston 
Telephone:  HUB  bard  2410 


[96o] 


FIFTY.SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 

Next  week  the  Orchestra  will  give  concerts  in  Springfield,  New  York  and  Brooklyn. 
The  next  regular  pair  of  concerts  will  take  place  on  April  8  and  April  9. 


Twenty-first  Programme 


FRIDAY  AFTERNOON,  April   8,   at   2:30   o'clock 

SATURDAY  EVENING,  April  9,  at  8:15  o'clock 


Beethoven Symphony  No.   1  in  C  major,  Op.  21 

I.  Adagio  molto;  Allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Menuetto:  Allegro  molto  e  vivace;  Trio 

IV.  Finale:  Adagio;  Allegro  molto  e  vivace 

Piston    Symphony  No.   1 

I.     Andantino  quasi   Adagio  —  Allegro 
II.     Adagio 
III.     Allegro  con  fuoco 

(First  performances) 


INTERMISSION 

Sibelius Symphony  No.  1  in  E  minor,  Op.  39 

I.  Andante  ma  non  troppo;  Allegro  energico 

II.  Andante  ma  non  troppo  lento 

III.  Allegro 

IV.  Finale    (Quasi  una  Fantasia):   Andante;   Allegro  molto 


This  programme  will  end  about  4:30  on  Friday  Afternoon,    10:15 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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BEETHOVEN'S 

MISSA  SOLEMNIS 

cfirsi   Cyerjormance    oJince   ike    K^enienary   cJeshval  oj 

1Q2J 

TUESDAY  EVENING,  APRIL  26 
IN  SYMPHONY  HALL 


A  PENSION  FUND  CONCERT 


BY   THE 


oston    Q/ymjphony    ^Jrcnesira 

SERGE  KOUSSEVITZKY,  CONDUCTOR 

ASSISTED    BY    THE 

HARVARD  GLEE  CLUB  and 
RADCLIFFE  CHORAL  SOCIETY 

G.  WALLACE  WOODWORTH,  CONDUCTOR 


U~T.no,   c/our  GJoloisls  io   be  «[/J 


nnouncet 


TICKETS:  $4.00,  $3.50,  $3.00,  $2.50,  $2.00,  $1.50  (NO  TAX).    NOW  AT  THE  BOX  OFFICE 
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Feedeeic  Tillotson 

EliMEE     SCHOETTLE 

David  Bacon 


MUSICAL     INSTRUCTION 

LONGY     SCHOOL    OF    MUSIC 

CAMBRIDGE,     MASSACHUSETTS.  Tro.    0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Maegaeet    Mason 
Maey  Chtteoh: 
doeis  moeeison 
Maegaeet  Macdonald 

Minna   Feanziska   Hoi/l,    Director;    Waltee    Piston,    Chairman,    Advisory    Board 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33   NEWBURY  STREET  FACULTY   ABBOT   ACADEMY 

ANDOVER,  MASS. 

Telephones:  Eenmore  8258,  Aspinwall  7190  Rogers   Hall,   Lowell,   Mass. 

The    Stuart    School,    Boston 

MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 
74  THE  FENWAY  COMmonwealth   0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 


ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road   (Near  Charles  Street  Subway) 


Telephone  Lafayette  3930 
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MUSICAL       INSTRUCTION 


Miss  ROSE  STEWART 
TEACHER  OF  SINGING 

845   Chestnut    Hill   Avenue,  Brighton 

Telephone  Stadium   2326 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher   of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign    and    American    Instruments    for    sale 

206  COMMONWEALTH  AVE.,   Boston 

Commonwealth   8908 


HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 

SINGING 


RUTH    CANAVAN 

TEACHER  OF  SINGING 
gi  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


I    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesdays 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist —  Ensemble 

56  Somerset  Rd. 
West  Newton  2543  West  Newton 


lilly 


seiniger 

(Keith  Circuit  Attraction) 
PIANIST 

will  accept  limited 

number  of  pupils 

Garrison  1054 


SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in   Paris 
32  Queensberry  Street     Member   of   the   Boston   Symphony      Commonwealth  1349 

Classes  in  DALCROZE  EURYTHMICS 

FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 


GRACE  L.  ENDERS 

PRIVATE  LESSONS  BY  ARRANGEMENT 
487  BOYLSTON  STREET         t  BROOKLINE 


LON.  4687 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1938,  BY   BOSTON     SYMPHONY    ORCHESTRA,   ItlC. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.  Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying   out   the  provisions  of  the 
last  will  and  testament  of  deceased 


iersons. 


Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  witkTuE  First  National  Bank  a/Boston 
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SYMPHONIANA 

Dr.  Koussevitzky's  Return 

A   New  Photograph 

Beethoven's    "Missa    Solemnis" 

DR.    KOUSSEVITZKY'S    RETURN 

The  return  of  Serge  Koussevitzky  to 
conduct  the  Friday  and  Saturday  con- 
certs of  this  week  brings  to  an  end  a 
three  weeks'  interim  which  nevertheless 
has  afforded  the  conductor  no  more 
than  a  two  weeks'  vacation.  Thursday 
evening  and  Saturday  afternoon  of  last 
week  he  brought  the  Orchestra's  season 
in  New  York  to  a  close  —  concerts 
marked  by  great  demonstrations  from 
the  audiences.  In  similar  vein  was  the 
close  of  the  Brooklyn  series  on  Friday, 
and  of  the  season  in  Providence  last 
Tuesday  evening. 


"Pictures  at  an  Exhibition" 

A  NEW   PHOTOGRAPH 

A  new  photograph  has  been  added  to 
the  exhibition  of  photography  in  the 
First  Balcony  Gallery.  It  is  a  study  of 
the  exhibition,  and  was  made  by  Mr. 
John  Sanroma  whose  photograph  of  the 
Boston  Symphony  Orchestra  was  in- 
cluded  in   the   selection. 

The  present  exhibition  ends  with  the 
concerts  of  this  week. 


The  new  Spring  creations  are 
so  tempting  you'll  gladly 
succumb,  so  drop  in  and 
banish  "ole  man  winter". 

Top:  Black  or  blue  perforated 
suede,  calf  accents.  $13.75. 

Center:  Black  gabardine,  patent 
trim,  or  blue  with  calf.  SI 5. 75. 

Bottom:  Black  or  blue  gabardine 
with  perforated   suede.    $13.75. 


T  H  AY  E  R 

McNeil 

414  Boylston  Street 
47  Temple   Place 
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STYLE-CONTROL  CLEANSING  of 

Top  Coats from  $1* 

Ladies'  Suits     .     .     .     from  $1.25* 
Daytime -Street  Dresses  from  $1.25* 

*DYED:  Navy,  Black,  Poppy  Red 
or  Ritz  Blue  from  $2.75. 

You  can  rely  on 


CLEANSERS    LAUNDERERS 

DYERS  FUR  STORAGE 

For  Service' At 'Your 'Door  call 

MIDdlesex  8500 
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BEETHOVEN'S  "MISSA 
SOLEMNIS" 

When  the  "Missa  Solemnis,"  which 
is  to  be  revived  at  a  Pension  Fund  con- 
cert in  Symphony  Hall  on  April  26, 
was  last  performed  in  New  York, 
Lawrence  Gilman  wrote  as  follows  for 
the  programme  of  the  New  York  Phil- 
harmonic-Symphony  Society: 

Toward  the  end  of  August,  in  the 
year  1819,  Beethoven's  devoted  friend 
and  biographer,  Anton  Schindler,  went 
to  call  upon  Ludwig  at  his  country  home 
in  Modlung,  accompanied  by  Johann 
Horsalka.  "It  was  4  o'clock  in  the  after- 
noon," wrote  Schindler  in  his  biography. 
.  .  .  "In  the  living  room,  behind  a  locked 
door,  we  heard  the  master  singing,  howl- 
ing, stamping.  After  we  had  been  listen- 
ing a  long  time  to  this  almost  awful 
scene,  and  were  about  to  go  away,  the 
door  opened  and  Beethoven  stood  before 
us  with  distorted  features,  calculated  to 
excite  fears.  .  .  .  Never,  it  may  be  said, 
did  so  great  an  art  work  see  its  creation 
under  more  adverse  circumstances." 

It  was  the  Missa  Solemnis  by  which 
Beethoven  was  thus  possessed.  We  need 
not  wonder  at  his  agitation.  For,  in  ad- 
dition to  his  prodigious  labors  on  the 
Mass,  Beethoven  was  in  bad  health,  he 
was  distraught  by  personal  difficulties 
of  various  kinds,  and,  as  though  he  were 
not  sufficiently  occupied  by  the  task  of 
composing  the  most  formidable  religious 
score  since  the  B  minor  Mass  of  Bach, 
he  had  but  lately  been  making  arduous 
side  trips  into  the  difficult  uplands  of 
the  Ninth  Symphony. 

Beethoven  gave  himself  heart  and 
soul  to  the  composition  of  the  Mass, 
which  was  not  only  dedicated  to  the 
Archduke  Rudolph,  but  had  been  in- 
tended for  him  from  the  beginning — a 
fact  which  Thayer  cites  as  proof  that 
despite  Beethoven's  "petulant  outbursts 
against  his  exalted  pupil,  he  was,  after 
all,    sincerely    devoted   to   him." 

Portions  of  the  Mass,  probably  the 
Kyrie  and  perhaps  the  Gloria,  had  been 
sketched  by  the  end  of  1818.  The  seri- 
ousness with  which  Beethoven  applied 
himself  to  his  task  is  indicated  by  his 
notations  in  the  Tagebuch.  For  example: 

"In  order  to  write  true  church  music 
.  .  .  look  through  all  of  the  monastic 
church  chorals  and  also  the  strophes  in 
the  most  current  translations  and  per- 
fect prosody  in  all  Christian-Catholic 
psalms  and  hymns  generally. 

"Sacrifice  again  all  the  pettinesses  of 
social  life  to  your  art.  God  above  all 
things!   For  it  is  an  eternal  providence 
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which  directs  omnisciently  the  good  and 
evil  fortunes  of  human  men.  .  .  .  Tran- 
quilly will  I  submit  myself  to  all  vicissi- 
tudes and  place  my  sole  confidence  in 
Thine  unalterable  goodness,  O  God !  Be 
my  rock,  my  light,  forever  my  trust!" 

The  "Missa  Solemnis"  is  far  more 
than  a  traditional  setting  of  the  text  of 
the  Mass.  For  Beethoven,  as  he  pro- 
ceeded in  his  treatment  of  the  moving 
and  marvelous  words,  responded  more 
and  more  unrestrainedly  to  their  emo- 
tional and  imaginative  suggestions,  fix- 
ing his  attention  less  on  ecclesiastical 
or  ceremonial  decorum  than  on  the 
human  implications  of  the  missal  text. 
He  remembered  the  grievous,  uncon- 
querable souls  of  men,  suffering,  fear- 
ing, longing,  pleading,  hoping,  worship- 
ing, praying.  And  at  the  thought  of  the 
timeless  drama  of  human  agony  and 
aspiration,  the  sanctuary  opened  before 
his  all-embracing  vision,  and  became  the 
peopled  earth  and  all  mankind,  and 
above  them  was  a  strangely  echoing 
sky,  and  beyond,  the  break  of  day. 

Indeed,  it  could  be  said  of  Beethoven 
in  this  universal  and  compassionate 
music,  as  it  has  been  said  of  St.  Francis, 
that  his  imagination  did  not  falter 
"until  it  held  the  world." 

The  Beethoven  whom  we  meet  in  the 
greater  pages  of  the  "Missa  Solemnis" — 
in  the  Benedictus  and  in  the  close  of 
the  Agnus  Dei — anticipates  the  Beetho- 
ven of  the  last  phase:  the  Beethoven 
who  speaks  to  us  in  the  mystical  and 
otherworldly  pages  of  the  last  sonatas 
and  quartets ;  Beethoven  the  brooding 
and  clairvoyant  dreamer,  the  self-com- 
muning   seer. 

As  we  sit  before  the  Prelude  to  the 
Benedictus,  with  its  hushed  and  rapt 
and  fathomless  contemplation — in  which, 
as  d'Indy  said,  Beethoven  has  raised 
silence  into  sublimity:  as  we  listen  to 
the  ineffable  serenity  and  the  super- 
earthly  beauty  of  the  Benedictus — we 
know  that  this  is  the  ultimate  and  es- 
sential Beethoven:  that  we  have 
plumbed  as  deeply  as  we  ever  shall  the 
mystery  of  a  great  spirit.  We  know  that 
for  Beethoven  the  tragical  and  passion- 
ate dreamer,  so  simple  of  heart,  so 
racked  by  the  task  of  living  and  by  the 
spectacle  of  human  conflict  and  frus- 
tration, this  music  of  embracing  hu- 
manity, of  boundless  tenderness  and 
pity,  was  a  solvent  and  a  miraculous 
release.  We  know  that,  as  he  set  it 
down,  the  prophecy  of  Isaiah  must  have 
come  true  for  his  turbulent  and  an- 
guished spirit,  and  that  the  eyes  of  the 
blind  were  opened,  and  the  ears  of  the 
deaf    unstopped. 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Twenty-first  Programme 


FRIDAY  AFTERNOON,  April  8,  at  2:30  o'clock 

SATURDAY  EVENING,  April  9,  at  8:15  o'clock 


Beethoven   Symphony  No.  1  in  C  major,  Op.  21 

I.  Adagio  molto;  Allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Menuetto:  Allegro  Molto  e  vivace;  Trio 

IV.  Finale:    Adagio;    Allegro    molto    e    vivace 


Piston    Symphony  No.    1 

I.     Andantino   quasi   Adagio  —  Allegro 
II.     Adagio 
III.     Allegro  con  fuoco 

(First  performances  —  Conducted  by  the  composer) 
INTERMISSION 

Sibelius Symphony  No.  1  in  E  minor,  Op.  39 

I.     Andante  ma  non  troppo;  Allegro  energico 
II.     Andante  ma  non  troppo  lento 
III.     Allegro 
IV.     Finale    (Quasi   una  Fantasia):   Andante;   Allegro   molto 


This  programme  will  end  about  4:30  on  Friday  Afternoon,    10:15 

o'clock  on  Saturday  Evening 


REMINDER:   The  next  concert  of  the  Afternoon  Series  will   be  given   Thursday, 

April    14,   at   2:30 
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SYMPHONY  NO.  1  in  C  MAJOR,  Op.  21 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16    (?),  1770;  died  at  Vienna,  March  26,  1827 


The  original  manuscript  of  this  symphony  has  not  been  found,  and  there  is  no 
certainty  as  to  when  it  was  composed,  but  sketches  cor  the  Finale  were  found  among 
the  exercises  in  counterpoint  which  the  young  composer  made  for  Albrechtsberger  as 
early  as  1795.  It  was  on  April  2,  1800,  in  Vienna,  that  this  symphony  had  it  first 
performance.  It  was  published  in  parts  at  the  end  of  1801.  The  full  score  did  not 
appear  in  print  until  1820. 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  timpani  and  strings.  It  is  dedicated  to  Baron  van  Swieten. 

The  most  recent  performance  at  the  Boston  Symphony  concerts  was  on  March 
20,  1936. 

Beethoven,  giving  his  first  public  concert  in  Vienna  "for  his  own 
benefit,"  after  making  due  obeisance  to  his  forbears  with  a  sym- 
phony of  Mozart  and  airs  from  Haydn's  "Creation,"  submitted  his 
popular  septet,  and  one  of  his  piano  concertos,  playing,  of  course, 
the  solo  part;  he  also  improvised  upon  the  pianoforte.  Finally  he  pre- 
sented to  the  audience  his  newly  completed  Symphony  in  C  major.  The 
concert  was  received  with  marked  interest,  and  a  certain  amount  of 
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MABEL  DANIELS,  Exultate  Deo,  for  Chorus 
and  Orchestra.  Boston :  A.  Buckingham 
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ARTHUR  FOOTE,  Night  Piece  for  Flute  and 
Strings.  Rochester :  Howard  Hanson,  Con- 
ductor. 

_/7  ,  Suite  in  E  for  Strings.  Boston  :  Serge  Kousse- 
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York. 
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critical  approval.  Indeed  the  young  man  was  not  without  a  reputation 
in  Vienna  as  a  pianist  with  almost  uncanny  powers  of  improvisation, 
who  had  written  a  number  of  sonatas,  trios,  quartets,  and  sets  of  varia- 
tions. In  the  orchestral  field  he  had  not  yet  committed  himself,  save  in 
two  early  cantatas  and  in  the  two  piano  concertos  (in  B-flat  and  in  C) 
which  he  had  written  a  few  years  before  for  his  own  use. 

The  critic  of  the  Allgemeine  Musikalische  Zeitung,  while  commend- 
ing parts  of  the  concerto  and  the  Septet  as  a  work  of  "taste  and  feel- 
ing," felt  called  upon  to  administer  a  mild  rebuke  upon  the  young 
man  who  had  stepped  out  with  rather  too  much  temerity  and  confi- 
dence upon  the  hallowed  ground  of  the  symphony  which  Mozart  and 
Haydn  had  cultivated  in  such  careful  and  orderly  fashion.  The 
writer  admitted  in  the  symphony  "much  art,  novelty,  and  wealth  of 
ideas,"  but  added:  "Unfortunately  there  was  too  much  use  of  the 
wind  instruments,  so  that  the  music  sounded  more  as  if  written  for 
a  wind  band  than  for  an  orchestra."*  It  was  after  a  performance  in 
the  more  conservative  Leipzig  Gewandhaus  about  a  year  later  that  a 
critic  found  in  the  symphony  "a  caricature  of  Haydn  pushed  to  ab- 


*  Prof essor  Tovey  agrees  with  this  criticism,  pointing  out  that  Beethoven  does  lean  upon  the 
wind  sections  in  this  symphony,  a  not  unnatural  result  of  his  considerable  experience  with 
"Harmoniemusik"  at  that  time.  It  might  also  be  that  the  critic  was  misled  by  an  ill- 
halanced  performance,  for  it  was  particularly  bad. 
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surdity."  Opinions  such  as  these  from  Beethoven's  contemporaries  give 
pause  to  us  of  later  days  who  are  inclined  to  accept  this  particular 
first  symphony  as  fundamentally  docile  to  the  traditions  of  the  cen- 
tury which  had  just  passed  —  bold  in  many  matters  of  detail  certainly, 
but  even  there  not  without  precedent  in  the  symphonies  of  Haydn. 

The  adverse  criticisms  rankled  the  proud  and  aspiring  Beethoven, 
who,  offering  the  symphony  to  Hofmeister,  wrote:  "As  for  the  Leip- 
zig O.  [Ochsenf],  let  them  just  go  on  talking;  they  will  never  by  their 
chatter  confer  immortality  on  anyone,  neither  can  they  take  it  away 
from  anyone  for  whom  Apollo  has  destined  it."  This  was  in  January, 
1801.  In  April  he  wrote  imperiously  to  the  firm  of  Breitkopf  and 
Hartel,  who  had  a  proprietary  interest  in  the  Allgemeine  Musikalische 
Zeitung:  "Advise  your  critics  to  exercise  more  care  and  good  sense  with 
regard  to  the  productions  of  young  authors,  for  many  a  one  may 
thereby  become  dispirited,  who  otherwise  might  have  risen  to  higher 
things."  Beethoven  had  the  satisfaction  of  praise  from  this  journal 
which  in  1805  called  this  symphony  "a  glorious  production,  showing 
extraordinary  wealth  of  lovely  ideas,  used  with  perfect  connection, 
order,  and  lucidity."  The  satisfaction  was  sometimes  dubious,  as  when 
the  First  Symphony  was  extolled  at  the  expense  of  his  later  ones. 

Beethoven,  anxious  to  make  his  mark  in  the  world  as  a  composer 
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in  the  larger  forms,  had  at  this  time  his  first  two  piano  concertos  and 
the  symphony  to  offer  for  publication,  and  accordingly  proposed  one 
of  them,  together  with  the  septet  and  the  piano  sonata,  Op.  22,  to 
Hofmeister,  at  that  time  partnered  with  Kiihnel  in  the  house  which 
was  later  known  as  "Peters."  Hofmeister  was  then  a  Kapellmeister  in 
Leipzig,  and  Beethoven  addressed  him  as  "my  dear  brother  in  art." 
He  offered  the  brace  of  compositions  for  the  equivalent  of  $140,  of 
which  the  symphony  was  listed  at  $50.  "Perhaps  you  will  be  aston- 
ished," he  wrote,  "that  I  make  no  difference  between  a  sonata,  a  sep- 
tet and  a  symphony,  but  I  make  none  because  I  think  that  a  sym- 
phony will  not  sell  so  well  as  a  sonata,  although  it  should  surely  be 
worth  more."  Fixing  the  total  price  at  "seventy  ducats,"  he  wrote: 
"I  do  not  understand  any  other  money  than  Viennese  ducats;  how 
many  thalers  and  gulden  that  make  is  no  affair  of  mine,  for  I  am  a 
bad  business  man  and  reckoner."  Beethoven  spoke  the  sober  truth 
about  his  abilities  as  a  business  man.  Even  at  this  early  stage  of  his 
dealings  with  publishers,  he  was  negotiating  simultaneously  with 
two  publishing  houses  in  Leipzig,  and  making  terms  for  the  Septet 
over  which  he  was  already  involved  with  Salomon  in  London. 


The  introductory  Adagio  molto,  only  twelve  bars  in  length,  seems 
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to  take  its  cue  from  Haydn,  and  hardly  foreshadows  the  extended  in- 
troductions of  the  Second,  Fourth  and  Seventh  symphonies  to  come. 
There  once  was  learned  dissension  over  the  very  first  bars,  because 
the  composer  chose  to  open  in  the  not  so  alien  key  of  F,  and  to  lead 
his  hearers  into  G  major.  The  composer  makes  amends  with  a  main 
theme  which  proclaims  its  tonality  by  hammering  insistently  upon  its 
tonic.  With  this  polarizing  theme  he  can  leap  suddenly  from  one 
key  to  another  without  ambiguity.  The  second  theme,  of  orthodox  con- 
trasting, and  "feminine"  character,  seems  as  plainly  designed  to  bring 
into  play  the  alternate  blending  voices  of  the  wood  winds. 

The  theme  itself  of  the  Andante  cantabile  was  one  of  those  inspira- 
tions which  at  once  took  the  popular  fancy.  The  way  in  which  the 
composer  begins  to  develop  it  in  contrapuntal  imitation  recalls  his 
not  too  distant  studies  with  Albrechtsberger.  The  ready  invention,  the 
development  of  a  fragment  of  rhythm  or  melody  into  fresh  and  charm- 
ing significance,  the  individual  treatment  of  the  various  instruments 
confirms  what  was  already  evident  in  the  development  of  the  first 
movement  —  Beethoven's  orchestral  voice  already  assured  and  dis- 
tinct, speaking  through  the  formal  periods  which  he  had  not  yet 
cast  off. 

The  "Minuet,"  so  named,  is  more  than  the  prophecy  of  a  scherzo 
—  it  is  a  scherzo  indeed  of  doubled  tempo  —  allegro  molto  e  vivace. 
Although  the  repeats,  the  trio  and  da  capo  are  quite  in  the  accepted 
mold  of  the  Haydnesque  minuet,  the  composer  rides  freely  on  divine 
whims  of  modulation  and  stress  of  some  passing  thought,  in  a  way 
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which  disturbed  the  pedants  of  the  year  1800.  Berlioz  found  the  scherzo 
"of  exquisite  freshness,  lightness,  and  grace  —  the  one  true  original 
thing  in  this  symphony." 

It  is  told  of  the  capricious  introductory  five  bars  of  the  Finale,  in 
which  the  first  violins  reveal  the  ascending  scale  of  the  theme  bit  by 
bit,  that  Turk,  cautious  conductor  at  Halle  in  1809,  made  a  practice 
of  omitting  these  bars  in  fear  that  the  audience  would  be  moved 
to  laughter.  The  movement  with  its  key  progressions,  its  swift  scale 
passages,  its  typical  eighteenth-century  sleight  of  hand,  allies  this  move- 
ment more  than  the  others  with  current  ways.  It  was  the  ultimate 
word,  let  us  say,  upon  a  form  which  had  reached  with  Haydn  and 
Mozart  its  perfect  crystallization,  and  after  which  there  was  no  alterna- 
tive but  a  new  path. 
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SYMPHONY  NO.  i 
By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20,  1894 


Mr.  Piston  completed  his  First  Symphony  in  the  autumn  of  1937  at  his  home  in 
Belmont.  It  is  here  having  its  first  performances. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
three  trumpets,  three  trombones  and  tuba,  timpani  and  strings. 

The  Symphony  is  developed  from  thematic  material  presented  in  the 
introduction  to  the  first  movement.  The  first  movement  proper 
follows  the  outlines  of  the  sonata  form  without  coda.  The  slow  move- 
ment is  in  three-part  form,  with  a  short  middle  section.  The  Finale 
combines  features  of  the  rondo  and  variation  forms.  It  has  two  promi- 
nent themes.  At  the  close,  the  motto-like  motive  of  the  introduction 
which  underlies  the  unfolding  of  the  symphony  recurs  in  full  statement 
by  the  brass.  The  composer  denies  any  "pictorial,  narrative,  political  or 
philosophical  intent." 

The  works  of  Walter  Piston  are  as  follows: 
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This  festive  sparkling  wine  is  made 
after  the  Champagne  method  and, 
like  Champagne,  is  a  party-going, 
cork -popping   wine.    It    is    light, 

Eleasant,  rose-red,  with  a  fragrant 
ouquet  and  a  tempting  sparkle. 
It  is  from  the  fine  French  firm  of 
Ackerman.  Serve  chilled. 

April  Special  Value 

Regularly    Each      Three        Case 

Bottle  $2.50  $2.29  $6.60  $25.75 
J  bottle  1.40     1.29    3.69     28.75 


S.  S.  PIERCE  CO. 


Wine  Merchants  since  1831 


Boston 
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CAPTURE  EACH  PRECIOUS,  FLEETING  MOMENT 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 


mm 


AMPICO    HALL 


HOME 
MASON  &  HAMLIN 
146  BOYLSTON  ST.REET 


OF 
CHICKER1NG 
TEL,  LIBERTY  8100 
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1926. 
1927. 
1928. 

1929- 
i93i- 

!932- 

1933- 
1933- 
1934- 
1935- 
1935- 
'1937- 
'937- 


Piano  Sonata. 

Three  Pieces  for  Flute,  Clarinet  and  Bassoon. 

Symphonic  Piece. 

Suite  for  Orchestra. 

Sonata  for  Flute  and  Piano. 

Suite  for  Oboe  and  Piano. 

String  Quartet  No.  1. 

Concerto  for  Orchestra. 

Prelude  and  Fugue  for  Orchestra. 

String  Quartet  No.  2. 

Trio  for  Violin,  'Cello  and  Piano. 

Concertino  for  Piano  and  Orchestra. 

Symphony  No.  1. 


The  following  had  their  first  performances  by  the  Boston  Symphony 
Orchestra: 

1928.     March  23,  Symphonic  Piece. 
1930.     March  28,  Suite  for  Orchestra. 
1934.     March  29,  Concerto  for  Orchestra. 

"Walter  Piston  owes  his  patronymic   to  his  grandfather,   Pistone, 
an   Italian   by   birth.   The   final    'e'    fell   off   when   Pistone   came    to 


*Composed  for  the  Columbia  Broadcasting  Corporation,  and  first  performed  by  radio.  The 
Concertino  was  performed  at  a  concert  conducted  by  Bernard  Zighera,  in  Jordan  Hall,  Feb- 
ruary  24,    Jesus   Maria    Sanroma,    soloist. 


EDWARD  K. 
PERRY  CO. 

65  5  BEACON   STREET 

PAINTING 

AND 
DECORATIVE 
FINISHES 


Pint  inttrtor  and  txttnor  pamitni 
for  pritatt  homes  and  buildtnw 


Photograph  depicts 

The  Capitol,  Williamsburg,  Virginia 

Special  Painting  by 

Edward  K.  Perry  Co.,  Boston 
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Steams 


"Bond  Street  ,  an  exclusive 
Darford  hat,  combines  felt  with 
suede.  Made  in  the  enviable  Brit- 
ish tradition.  Sixth  floor.  $10.75. 
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America;  he  married  an  American  woman,  and  his  son,  Walter  Piston's 
father,  married  an  American."  Thus  Nicholas  Slonimsky,  in  his  article 
on  Piston  in  "American  Composers  on  American  Music."  The  same 
writer  fits  this  composer  into  the  American  scheme:  "Among  American 
composers,  Walter  Piston  appears  as  a  builder  of  a  future  academic 
style,  taking  his  definition  without  any  derogatory  implications.  There 
are  composers  who  draw  on  folklore,  and  there  are  composers  who  seek 
new  colors,  new  rhythms,  and  new  harmonies.  Walter  Piston  codifies 
rather  than  invents.  His  imagination  supplies  him  with  excellent  ideas, 
and  out  of  this  material  he  builds  his  music,  without  words,  descriptive 
titles,  and  literature.  He  is  an  American  composer  speaking  the  inter- 
national idiom  of  absolute  music." 

Mr.  Piston  studied  violin  with  Messrs.  Fiumara,  Theodorowicz,  and 
Winternitz  in  Boston,  and  piano  with  Harris  Shaw.  Attending  Har- 
vard University,  he  studied  theory  and  composition  in  the  music  de- 
partment there,  and  later  went  to  Paris  to  study  with  Nadia  Boulanger. 
He  is  chairman  of  the  Department  of  Music  at  Harvard  University. 


4£x^ 


LEAVENS 

32     CANAL     STREET 

CUSTOM    FINISHED    FURNITURE 

Whether  you  wish  a  French  Provincial 
group  for  a  bedroom  painted  and  deco- 
rated as  you  wish,  or  a  single  chair 
stained  to  match  existing  pieces,  we  can 
supply  it.  You  may  make  a  selection 
from  our  large  stock  of  unfinished  fur- 
niture, choose  the  finish  you  wish,  and 
we  do  the  rest.  The  moderate  cost  will 
surprise  you. 
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Generous  terms  on 
a  new  Stein  way 


Please  do  not  imagine  that  the  only  way  you  can  own  a 
Steinway  is  to  pay  for  it  outright.  You  simply  choose  the 
instrument  that  most  appeals  to  you,  and,  after  paying  a 
small  sum  down,  pay  the  balance  over  a  convenient  period. 
This  is  a  wholly  reasonable  way  to  buy  a  piano.  Drop  in 
soon,  and  let  us  give  you  further  particulars! 


THE  NEW  STEINWAY  GRAND  PIANO  IS  ONLY 


'885 

F.O.B.  NEW  YORK 

M.  STEINERT  &  SONS 

A  New  England  Institution  Since  1860 
162     BOYLSTON     STREET,     BOSTON 
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ENTR'ACTE 

WALTER  PISTON  -  CLASSICIST 

By  Israel  Citkowitz 

(Modern  Music  —  January-February,   1936) 


The  music  of  Walter  Piston  offers  no  facile  approach  to  the  written 
word.  It  is  free  of  those  narrow  personal  traits  with  which  musical 
journalism  identifies  an  individuality.  A  mannered  inflection  or  a 
rigid  oratorical  one  is  easier  to  transcribe  than  the  urbane  flexibility 
of  Piston's  musical  speech.  Individuality,  in  a  good  deal  of  modern 
music,  reduces  itself  to  a  particularization  of  effect,  a  narrowing  of 
the  syntactical  scheme  to  those  special  procedures  which,  so  to  speak, 
copyright  the  musical  personality.  The  completeness  of  Piston's  style, 
its  command  over  all  the  resources  of  his  art,  excludes  so  convenient 
a  basis  of  definition.  This  music  does  not  impose  its  essence  by  the 
uniqueness  of  its  function  and  perspective.  It  seeks  rather  to  fully 
gratify  the  musical  expectancy  and  tension  created  by  its  thematic 
material.  Piston  does  not  speculate  with  that  principle  of  surprise, 
veritable  catalyst  of  modern  technic,  by  which  even  the  simple  ele- 


SUPERBLY  STYLED  BROOCH  SET  WITH 


mmenm  an 


A 


Modern  to  the  minute,  of  course, 
yet  this  new  brooch  exhibits 
that  utter  good  taste  which  dis- 
tinguishes every  Shreve  jewel. 
Its  sixty-eight  diamonds  and 
thirty-three  sapphires  achieve  a 
stunning  brilliance  and  contrast  in 
colour.  Priced  at  but  $965,  it  is 
proof  again  that  it  costs  no  more  to 
shop  at  Shreve*  s. 


Shreve 


CRUMP  &  LOW  COMPANY 
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SINGING    IN    UNISON 

It  has  long  been  a  fortunate  circumstance  that  in  Boston  or  near-by 
Cambridge  exist  well-trained  choral  groups.  These  voices  have  for  years 
considerably  augmented  the  Orchestra's  repertory;  without  the  mixed  chorus 
certain  difficult  scores  could  scarcely  have  been  achieved,  such  as  the  Brahms 
Requiem  or  Bach's  B  Minor  Mass. 

Already  this  year,  the  Faure  Requiem  has  been  performed  with  the  Bach 
Cantata  Club.  At  next  week's  regular  concerts,  the  Cecilia  Society  will  assist 
the  Orchestra  in  Schmitt's  Psalm  47.  On  Easter  Sunday,  April  17th,  at  8  p.m. 
the  Children's  Crusade  will  be  presented  by  the  Handel  and  Haydn  Society 
—  seventy-seven  members  of  the  Boston  Symphony  Orchestra  participating. 
On  Tuesday  evening,  April  26,  Beethoven's  Missa  Solemnis  will  be  given  at 
a  Pension  Fund  Concert  —  the  Orchestra  to  be  assisted  by  the  Harvard  Glee 
Club  and   the  Radcliffe   Choral   Society. 

With  an  Orchestra  of  the  quality  of  the  Boston  Symphony  in  our  midst 
the  gospel  of  fine  music  can  be  promulgated  in  many  ways.  That  its  in- 
fluence is  growing  with  every  week,  and  that  it  is  held  in  high  regard  in  its 
community  is  reflected  in  the  ever-increasing  list  of  contributions  to  the  Friends 
of  the  Orchestra,  which  includes  2,031  members,  a  new  record  for  this  date. 
This  year*s  list  will  he  printed  in  the  programme  of  two  weeks  hence. 

EDWARD    A.   TAFT, 

Chairman,  Friends  of  the 
Boston   Symphony    Orchestra. 

To  enroll  as  a  Friend  of  the  Orchestra  simply  make  out  a  check  to 
Boston  Symphony  Orchestra  for  whatever  amount  you  care  to  con- 
tribute and  mail  it  to  E.  B.  Dane,  Esquire,  Treasurer,  6  Beacon  Street, 
Boston.  Contributions  to  the  Orchestra  may  be  deducted  from  net 
income  in  computing  Federal  Income  Taxes. 
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merits  of  musical  discourse  are  wilfully  transformed  into  the  most 
unpredictable  shapes.  He  admits  with  all  the  good  grace  in  the  world 
that  two  plus  two  make  four,  and  elaborates  his  whole  musical  scheme 
in  that  same  straightforward  way.  He  may  weave  the  various  elements 
of  a  movement  into  a  fairly  intricate  pattern,  but  above  all  he  scrupu- 
lously respects  the  dialectical  process  in  which  the  chain  of  musical 
events  is  rigorously  determined  from  one  link  to  the  next. 

His  insistence  on  the  purity  and  definitiveness  of  musical  pattern 
links  Piston  to  that  current  of  contemporary  thought  which  has  at- 
tempted to  re-absorb  classic  principles  into  the  music  of  today.  This 
latter-day  classicism  first  took  definite  shape  in  what  was  known  as 
the  neo-classic  school.  The  emergence  of  Piston's  music  seems  to  de- 
pend, in  fact,  upon  the  recognition  of  fundamental  musical  values 
which  this  school  was  instrumental  in  establishing.  In  the  sheer 
anarchy  of  the  last  decade,  in  its  Babel-like  profusion  of  systems,  ex- 
periments, and  extreme  individualism,  his  fastidious  and  thorough- 
going culture  seems  lost,  and  his  actual  musical  output  very  frag- 
mentary. Only  when  a  community  of  values,  and  a  syntax  based  on 
classic  forms  had  solidified  the  musical  terrain,  as  it  were,  could  the 
full  body  of  his  music  begin  to  emerge.  The  steady  course  and  in- 
creasing power  of  his  work  since  the  beginning  of  the  decade  seem  to 
bear  this  out.  The  criteria,  then,  that  began  to  shape  Piston's  work, 


STATE   STREET  COPLEY   SQUARE 

FEDERAL   STREET  MASSACHUSETTS  AVENUE 

The 

State  Street  Trust 

Qompany 

affords  its  depositors  the  advantage  of  four  banking 

offices  in  excellent  locations,  each  equipped 

with  modern  safe  deposit  vaults 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Ave.  Office 

Corner  Massachusetts  Avenue   and   Boylston   Street 

Boston.  Mass. 


Member  Federal  Reserve  System 
Member  of  Federal  Deposit  Insurance  Corporation 
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We've  changed  the  price  — 
but  not  the  car! 


The  PACKARD  SIX  —  reduced  $100  in  price  — 
is  now  America's  most  under-priced  car 

This  price  reduction  was  made  because  we  believe  the  best  way  to  stimu- 
late buying  and  put  men  to  work  is  to  lower  prices. 

The  car  itself  has  not  been  changed  in  any  way.  It  is  the  same  big,  hand- 
some car  that  had  been  acclaimed  the  biggest  value  in  its  price  class. 

In  fact,  at  its  new  lower  price,  the  Packard  Six  is  the  most  under-priced 
car  in  America. 

We  believe  we  can  prove  to  you  in  cold  figures  that  it  will  cost  you  less 
to  own  and  operate  a  Packard  Six  than  any  other  car  anywhere  near  it  in 
price.  Come  in  and  talk  it  over. 

What  this  means  to  YOU  in  Boston  .  .  . 

You  can  now  buy  a  Packard  Six  Four-Door  Touring  Sedan  delivered 
right  here  in  Boston  for  as  low  as  $35  a  month.  If  your  present  car  is 
of  average  value,  it  will  probably  cover  the  down  payment. 

PACKARD    MOTOR    CAR    COMPANY 
OF    BOSTON,    Inc. 

1089    COMMONWEALTH    AVENUE 

ASK   THE    MAN   WHO   OWNS   ONE 
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are  to  a  great  extent  the  criteria  of  neo-classicism.  But  these  criteria 
themselves,  for  all  their  appeal  to  a  universality  of  musical  values,  are 
strongly  marked  by  the  particular  circumstances  under  which  they 
arose.  Valid  as  their  direction  may  be,  the  stringency  and  imperson- 
ality of  musical  effect  which  they  posited  can  only  be  understood  as 
a  kind  of  ascetic  reaction  to  an  unbridled  cult  of  individualism  and 
expression.  It  is  by  the  light  of  this  inherited  predisposition  towards 
an  abstract  conception  of  pure  form  that  I  shall  try  to  make  clear, 
later  on,  why  Piston's  work  exhibits,  along  with  its  very  highly  sus- 
tained level  of  musical  achievement,  a  curious  disparity  of  effect. 

With  each  work  Piston  draws  nearer  to  an  ideal  of  perfect  balance. 
In  his  very  last  works  there  is  a  marked  advance  in  the  flexibility  of 
adjustment  between  the  form  and  animating  idea.  His  architectonic 
powers  are  directed,  particularly  in  the  Trio,  to  intensive  rather  than 
extensive  purposes.  The  transparency  and  modesty  of  proportion  give 
freer  play  to  expressive  values.  The  slow  movement  of  the  Trio  is 
extraordinarily  successful  in  this  respect.  The  sheer  simple  curve  of 
its  design  is  created  with  the  most  delicate  apperception  of  the  spa- 
cious twilit  mood  inherent  in  the  melody.  The  Scherzo  too,  from  the 
Trio,  gains  from  this  clarity  of  development.  It  is  Piston  in  a  very 


We  call  it 

"Franklin  Fabric" 

Because  it  is  a  material  that  is  made  by  us  and  is 
entirely  different  from  anything  we  have  ever  pre* 
sented.  A  fabric  possessing  the  many  advantages  of 
knitting  together  with  the  appearance  of  our  finest 
Imported  Tweeds. 

It  lends  itself  perfectly  to  Custom  Tailoring  and 
proudly  bears  the  name  of 
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The  Jtenten  Reason 

is  the  perennial  time 

to  dine  at  home  on 

Damask 


Since  1796  Damasks  have  been  our  spe- 
cialty and  we  welcome  this  time  of  year 
when  they  come  into  particular  favor. 
While  we  have  seen  attempts  fail  to  style 
them  highly  (because  Damask  is  essen- 
tially conservative),  patterns,  weaves  and 
finish  in  linen  or  rayon  and  cotton  have 
been  brought  to  new  levels  of  interest. 

From  tea  to  banquet  sizes  our  stock  is 
most  complete. 

Second  Floor 

West     Street 


T.  D.  Whitney  Co. 

Temple  Place  Through  to  West  Street 
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snappy,  delightful  humor.  If  his  music  is  often  at  its  best  in  the 
exuberant  impulses  of  a  careless  gaiety,  it  is  only  another  indication 
for  us  that  the  vitality  of  a  light  mood  can  be  more  intensive,  crea- 
tively, than  a  tense  dramatic  mood  which  has  struck  no  spark. 

The  development  of  Piston's  style  resolves  itself  into  a  revaluation 
of  neo-classic  criteria  into  truly  classic  ones.  This  process  is  by  no 
means  complete.  The  sloughing  off  of  outworn  methods  and  precon- 
ceived attitudes  is  arduous.  Each  element  of  composition  demands  to 
be  reabsorbed  into  a  fresh  and  living  context.  Design  and  expression 
must  learn  "to  uncurl  the  same  filaments  of  subtlety."  Every  inflection 
of  the  musical  pattern  must  become  transparent  to  the  psychological 
intent.  Piston's  outstanding  abilities,  the  seriousness  and  refinement 
of  his  musical  ideals,  the  simplicity  and  sincerity  of  his  moods  should, 
in  the  process  of  further  development,  carry  him  nearer  and  nearer 
to  this  living  classicism. 


•  »n   neneslev.h* 
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there's  nothinglike 
It  on  the  Road! 

A  luxurious,  gentle-riding  V-12 
that  gives  14  to  18  miles  per  gallon. 

Imagine   a    12 -cylinder   car   giving    14    to    18    miles 
per  gallon  of  gasoline!  A  few  years  ago  such  a  thing 
didn't    seem   possible  .  .  .  but   today,    it's    a    reality. 
Not  only  that  —  the  Lincoln-Zephyr  V-12  has  brought 
a   new    conception   of  comfort  to  the  medium-price 
field  —  a  ride  that  turns  rough  roads  into  boulevards. 
Drive  it  and  see  for  yourself  how  far  ahead  it  is  in 
luxury  and  riding  ease,  in  performance  and  economy! 
Ask   your   dealer   to    lend   you    one   of  the   striking 
new  Lincoln -Zephyrs  for  a  new  kind  of  ride  today. 


THE 

NEW 


Lincoln-Zephyr  V-12 
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SYMPHONY  NO.  1  IN  E  MINOR,  Op.  39 
By  Jean  Sibelius 

Born  at  Tavastehus,  Finland,  December  8,  1865 


Sibelius  wrote  his  First  Symphony  in  1899,  and  conducted  its  first  performance  at 
Helsingfors  on  April  26  of  the  same  year.  The  first  performance  of  the  work  by  the 
Boston  Symphony  Orchestra  was  given  on  January  5,  1907,  by  Dr.  Karl  Muck,  the 
only  music  of  Sibelius  which  had  previously  been  here  having  been  the  Second 
Symphony,  which  Wilhelm  Gericke  made  known  March  12,  1904.  The  most  recent 
of  eleven  performances  of  the  First  Symphony  by  this  orchestra  was  on  March 
20,  1936. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  tri- 
angle, harp  and  strings. 

When  Sibelius  was  a  new  and  strange  voice  in  the  world,  many 
curious  things  were  written  about  his  First  Symphony.  Paul 
Rosenfeld  found  the  last  measures  of  the  slow  movement  "something 
like  a  memory  of  a  girl  sitting  amid  the  simple  flowers  in  the  white 
northern  sunshine."  Arthur  Shepherd,  describing  the  chromatic  scales 
in  contrary  motion  in  the  development  of  the  first  movement,  wrote  of 
"scudding  clouds  in  a  wind-swept  sky,  with  screaming  gulls  rudely 


THE 

HAMMOND  ORGAN 

used  twice  in  Providence  by  the  Boston  Symphony 
Orchestra,  Serge  Koussevitzky,  conductor,  once  for 
the  Faust  Symphony  by  Liszt,  and  this  season  in  the 
Saint-Saens  Organ  Symphony  No.  3. 

And  again  in  New  York  for  the  performance  of  the  Saint-Saens  Symphony,  on 
March  12. 

Dr.  Koussevitzky's  enthusiasm  for  the  Hammond  ex- 
plains why  this  remarkable  instrument  has  become,  in 
a  short  time,  the  largest-selling  organ  in  the  world.  We 
welcome  your  visit  to  hear  and  play  it  at  our  organ 
studios. 

Sole  Hammond   dealers  in  Massachusetts,  New 
Hampshire,  Rhode  Island,  and  Vermont. 

M.  STEINERT  &  SONS 


STEINERT  HALL 


162  BOYLSTON  STREET 
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Enjoy  your  favorite  concerts 
WHENEVER  you  wish  .  .  . 

WITH  a  Capehart  you  need  never  experi- 
ence that  feeling  of  inadequacy  in  enter- 
taining  guests  or  in  satisfying  your  own  musical 
desires,  for  you  can  reproduce  perfectly,  when- 
ever you  wish,  whatever  you  want,  from  the 
world's  great  library  of  recorded  music. 

Capehart,  the  superb  musical  instrument,  will 
give  you  command  of  all  the  treasures  of  music, 
from  the  classics  of  the  immortals  to  the  master' 
pieces  of  modern  artists — PLUS  unexcelled  radio 
entertainment. 

The  Capehart  is  the  only  fully  automatic  com- 
bination with  the  exclusive  Capehart  record- 
changer  which  plays  both  sides  of  each  record 
in  succession  (20  records — 40  selections)  and, 
therefore,  is  the  only  instrument  which  auto- 
matically plays  complete  operas,  symphonies  and 
album  sets  of  music  in  their  correct  sequence. 


On  Display  and  Sale  at- 


M. 

Steinert  Hall 


STEINERT    &    SONS 


The    Home    of   Steinwvay 

162  BOYLSTON  ST.,  BOSTON 


HANcock  1900 


[995] 


tossed  from  their  course."  while  the  more  moderate  Rosa  Xewmarch 
was  reminded  bv  the  score  of  "the  melancholy  grandeur  of  some 
masterpiece  bv  Ruvsdael."  Such  word  images  are  entirely  natural,  for 
there  never  was  a  symphony  more  suited  to  arouse  the  story-telling 
instincts  in  a  sympathetic  listener.  It  is  a  highly  dramatic  score,  with 
the  colorful  orchestration  of  the  earlier  tone  poems,  an  impassioned 
melodic  utterance  which  seems  more  than  once  on  the  verge  of  words, 
possessed  bv  a  dark,  vet  exulting  mood  which  at  once  invites  and 
defies  description. 

It  was  also  once  claimed  that  the  Symphony  derived  from  Finnish 
folk  song  (necessarily  by  those  who  did  not  know  Finnish  folk  song), 
and  that  it  owed  a  good  deal  to  Tchaikovskv.  These  misapprehen- 
sions vanished  as  people  became  more  thoroughly  acquainted  with 
Sibelius  as  a  musical  personality.  It  was  of  course  to  be  expected  that 
the  first  svmphonv  of  a  composer  in  Finland  (however  talented  |  should 
in  some  degree  reflect  the  constructive  methods  and  romantic  ardors 
then  in  vogue  upon  the  continent  of  Europe.  That  the  eloquent  voice 
of  this  svmphonv  is  the  distinct  and  unmistakable  voice  of  Sibelius 
is  no  less  apparent  because,  in  a  later  daw  he  has  departed  from  it. 
cultivating-  restraint,  half-lights,  a  more  inward  structural  resource. 

The  First  Svmphonv  is  probably  less  racial  than  has  been  supposed 
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-  though  more  so  than,  for  example,  the  unmistakably  personal 
Fourth  or  Seventh.  It  has  all  the  seeds  of  its  composer's  symphonic 
maturity,  although  only  a  modicum  of  a  device  in  which  he  was  to 
become  a  pre-eminent  master  —  the  gradual  moulding  of  a  theme 
from  the  merest  fragment.  There  is  indeed  theme  transformation  in 
this  symphony  —  the  accumulation  of  significance  in  the  heat  of  dis- 
course—but there  is  the  difference  that  his  starting  points  in  this 
work  were  themes  full  rounded,  and  of  indelible  vividness  in  their 
very  first  statement.  The  "accumulative"  method  of  Sibelius  is  of 
course  not  without  precedent:  Beethoven,  as  has  often  been  remarked, 
developed  his  greatest  movements  from  the  slightest  beginnings  —  the 
first  theme  of  the  "Eroica,"  for  example,  or  the  theme  of  its  final  varia- 
tions. The  striking  difference  of  course  between  Beethoven  and  the 
later  Sibelius  was  the  earlier  composer's  full  exposition  —  a  rule  of 
procedure  to  which  custom  bound  him,  and  which  lacked  force  when 
the  theme  as  first  heard  was  without  marked  character.  Beethoven,  con- 
triving a  theme  with  a  careful  eye  toward  its  possibilities  of  manipu- 
lation, dissection,  combination,  often  used  the  mere  skeleton  of  a 
chord  —  a  brief  and  pliable  phrase  eminently  useful  but  in  itself 
featureless.  The  less  experienced  Sibelius  of  the  First  Symphony,  who 
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had  not  yet  learned  the  trick  of  forfeiting  exposition  and  unfolding 
his  theme  as  he  went  along,  here  chose  recklessly  themes  of  full  con- 
tour and  extended  beauty  —  themes  which  seize  the  hearer  on  their 
first  statement,  but  are  correspondingly  resistant  to  development  in 
the  full  symphonic  sense.  He  bound  himself  to  rely  largely  upon 
repetition,  holding  the  interest  partly  by  shifting  his  background  in 
harmony  and  color.  His  great  reliance  remained  in  the  strangely 
penetrating  beauty  of  the  themes  themselves,  which  grow  upon  the 
hearer  as  they  are  reiterated,  gradually  altered  to  their  further  en- 
hancement, intensified  in  the  instrumentation.  This  melodic  ascend- 
ancy makes  a  symphonic  development  in  the  full  sense  impossible, 
and  later  on  Sibelius  sacrificed  it  to  the  cultivation  of  his  field.  The 
first  two  symphonies  have  become  a  precious  and  distinct  part  of  the 
Sibelius  heritage  for  the  full-throated  songfulness  that  is  in  them. 

The  symphonist  is  not  yet  fully  awakened.  Sibelius  is  still  the  bard 
of  the  northland,  harp  at  his  side,  still  singing,  perhaps,  of  the  legend- 
ary heroes  of  his  people,  coloring  his  tale  with  a  full  orchestral  palette 
which  he  was  later  to  simplify.  So  abundant  was  his  lyric  invention 
that  he  could  afford  to  be  profligate.  The  first  movement  has  no  less 
than  six  themes  of  striking  beauty,  nor  does  the  flood  of  melody  fail 
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him  in  the  later  movements.  Points  in  common  between  the  themes 
would  elude  technical  demonstration,  yet  they  follow  each  other  as 
if  each  grew  naturally  from  the  last  —  as  indeed  it  does.  The  score  and 
its  themes  are  all  of  a  piece,  unified  by  the  indescribable  penetrating 
and  poignant  mood  which  runs  through  them. 

As  introduction,  a  clarinet  sings  a  melody  of  great  beauty  over  a 
soft  drum  roll.  The  body  of  the  movement  opens  with  a  dramatic 
first  theme,  stated  by  the  violins  and  shortly  followed  by  two  "sub- 
sidiary" themes  of  more  lyrical  character.  They  are  not  "subsidiary" 
at  all,  except  in  the  lingo  of  classification,  taking  a  predominant  part 
in  the  movement.  The  initial  theme  is  more  largely  proclaimed,  and 
a  second  theme  is  given  by  the  flutes  in  staccato  thirds  over  strings 
(tremolo)  and  harp.  Another  theme  (which  is  later  combined  with 
this)  is  sung  by  the  wood  winds  over  a  light  accompaniment  of  syn- 
copated string  chords.  The  first  of  these  gathers  great  rhythmic  im- 
petus as  it  draws  the  whole  orchestra  into  its  staccato  motion. 

The  melody  of  the  andante  has  an  eerie  and  haunting  quality 
which,  once  heard,  lingers  in  the  memory.  It  is  first  played  by  the 
muted  violins  and  'cellos  with  an  answering  cadence  from  the  clarinets. 
Changing  its  melodic,  but  keeping  its  rhythmic  shape,  it  leads,  after  a 
curious  episode  in  counterpoint  for  the  wood  winds,   to  a  second 
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theme  (horn  solo),  new  and  yet  reminiscent  of  the  songful  second 
theme  of  the  first  movement.  The  initial  theme  returns,  is  transformed 
and  intoned  mightily  by  the  wind  orchestra.  The  mood  of  peaceful 
elegy  is  finally  restored  and  the  strings  give  the  last  word,  pianissimo, 
of  the  theme. 

The  scherzo  takes  a  lingering  glance  at  the  ways  of  Beethoven,  which 
this  composer  was  about  to  leave  behind  him.  The  theme  first  appears 
as  a  fragment,  short  and  rough-shod.  It  is  little  more  than  a  rhythmic 
motto,  far  more  malleable  than  any  other  in  the  symphony.  The 
kettledrums  rap  it  out  over  a  strummed  accompaniment  in  the  strings, 
and  other  instruments  follow  closely.  A  second  subject  (flutes)  is  com- 
bined with  it  in  contrapuntal  treatment  and  leads  to  a  trio  of  more 
legato  character,  where  the  wind  choir  has  the  burden  of  discourse. 

The  finale  (quasi  una  fantasia)  has  an  introduction  which  repeats 
the  melody  of  the  introduction  to  the  first  movement  (it  does  not 
appear  elsewhere  in  the  score).  The  solo  voice  of  the  clarinet  here 
becomes  the  rhapsodic  and  impassioned  voice  of  the  string  body,  with 
answer  in  the  wood  winds.  The  main  allegro  molto  progresses  upon  a 
theme  in  the  clarinets  and  oboes  which  somehow  develops  from  the 
introduction  and  in  turn  begets  a  theme  in  the  'cellos.  Another  theme, 
terse  and  commanding,  makes  its  brief  but  impressive  message  in  the 
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strings.  The  movement,  still  in  imperious  vein  and  punctuated  by 
loud  chords,  reaches  the  ultimate  andante  assai,  where  the  broad  can- 
tilena which  is  the  last  of  the  themes  to  make  its  appearance,  is  de- 
livered by  the  combined  violins,  in  the  fullest  vigor  of  the  G  strings. 
If  Beethoven  set  a  long-enduring  tradition  for  a  final  apotheosis, 
Sibelius  used  it  in  his  First  (as  also  in  his  Second  and  Fifth  sym- 
phonies) in  his  own  way.  The  theme  resounds  triumphantly,  but  its  A 
minor  is  not  joyous.  The  movement  is  worked  out  with  some  elabora- 
tion, with  a  fugato  upon  its  first  themes.  The  cantabile  theme  is  de- 
veloped to  the  fullest  possible  sonority.  The  climax  comes,  however, 
as  the  entire  orchestra  flings  out  the  brief  and  striking  "second"  theme 
in  wild  exultation.  The  symphony  ends,  as  did  its  first  movement, 
with  two  dramatic  plucked  chords  of  the  strings. 
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Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 
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the  times. 
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Horuia v-  Europe  Cruise 

Sailing  June  25 

in  the  French  Line  34,569-ton  Paris  for  Portugal,  Brittany, 
Ireland,  Scotland,  Norway,  Sweden,  Denmark  and  Holland 

A  coastline  cruise  of  western  Europe  and  the  British  Isles,  with  21  calls  in  9 
countries  or  islands,  and  a  rich  program  of  shore  excursions  to  renowned 
but  rarely  visited  places.  •  37  days  including  return  in  the  "Normandie" 
.  .  .  but  the  cruise  tickets  will   include   return   up  to   the  end  of  the  year. 

Rates,  $590  up 

— * — 

NORTH    CAPE    CRUISE 

To  the  Lands  of  the  Midnight  Sun,  Norwegian  fjords  and  cities,  Baltic 
countries  and  Russia.   Sailing  July  2  in  the  Cunard  White  Star  "Franconia." 

Rates,  $550  up 

SEE    YOUR    OWN    TRAVEL    AGENT  ...    OR 

RnvmonD-uiHiTconiB 


[  1008] 


145  Tremont  Street  &  122  Newbury  Street,  Boston 
Telephone:  HUB  bard  2410 


FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Twenty-second  Programme 


THURSDAY  AFTERNOON,  April  14,  at  2:30  o'clock 

SATURDAY  EVENING,  April   16,  at  8:15  o'clock 


Tchaikovsky "Francesca  da  Rimini,"  Orchestral  Fantasia 

after  Dante,  Op.  32 

Hartmann Concerto  for  Violoncello  and  Orchestra,  Op.  57 

I.     Allegro  con  brio 
II.     Andante:  solemne 
III.     Finale:  allegro  ma  non  troppo 

(First  performance) 

INTERMISSION 

Schmitt Psalm  XL VII,  for  Orchestra,  Organ,  Chorus, 

and  Solo  voice,  Op.  38 
Soprano:  Beal  Hober 
Cecilia  Society,  Arthur  Fiedler,  Conductor 


SOLOIST 

PAUL  TORTELIER 


STEINWAY  PIANO 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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SYMPHONY  HALL  IzUBUV  ^ttfluay  APRIL  17, 8  P.M. 

".  .  .  In  the  year  1212  an  army  of  French  children,  headed  by  a  peasant-boy  set  out 
for  the  Holy  Land  by  way  of  Marseilles.  ...  A  like  army  of  German  children,  led  by 
another  boy,  crossed  the  Alps  at  Mont  Cenis  .  .  .  while  a  third  army,  also  German 
children,  crossed  the  Alps  by  a  more  easterly  route.  .  .  ."  They  believed  that  the 
Mediterranean  would  open  a  path  for  them  to  Palestine  and  that  by  miracle  Jerusalem 
would   be   recovered   from   the   Mohammedans.    .   .    . 

PIERNE'S 

Presented    by    the 

HANDEL  &  HAYDN  SOCIETY 

SYMPHONIC    CHORUS     OF     300    VOICES 
Dr.   THOMPSON    STONE,   Conductor 

Soioists  :  Agnes  Davis  Olive  Apple  ton  Blanche  Haskell 
Ernest  McChesney Walter  Kidder 

CHILDREN'S  CHORUS  OF  200  VOICES 
11  Members  of  the  BOSTON  SYMPHONY  ORCHESTRA 

Awspices      BOSTON  UNIVERSITY 

SCHOOL  of  RELIGIOUS  and  SOCIAL  WORK 

TICKETS:  $3.00,  $2.50,  $2.00,  $1.50,  $1.00  — Tax  Exempt 
On  Sale  at  Box  Office  ELIZABETH  BURT,  Manager 


Concord  Summer  School  of  Music 

CONCORD,  MASSACHUSETTS 

THOMAS  WHITNEY  SURETTE,  Mus.  Doc. 

Founder  and  Director 

24th  Season,  June  21  to  July  22,  1938 

CIRCULAR  ON  APPLICATION 


BOUND  VOLUMES  of  the  Boston  Symphony   Orchestra 
Concert  Bulletins  Containing 

analytical  and  descriptive  notes  by  Mr.  John  N.  Burk,   on  all  works 
performed  during-  the  season 

"A  Musical  Education  in  One  Volume"" 

"Boston's  Remarkable  Book  oj  Knowledge" 

Lawrence  Gilman  in  the  N.  T.  Herald  and  Tribune 

Price   $6.00   per  volume 
Address,  SYMPHONY   HALL,  BOSTON,  MASS. 
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MUSICAL     INSTRUCTION 


LiCPi^  C^  M     OF  MUSIC    Summer  §essiou,  July  5 -August  13 

Courses  and  private  instruction  under  a  distinguished  Faculty  including : 

E.  Power  Biggs  Minna  Franziska  Holl 

Dr.  "Willi  Apel  Hubert  Lamb 

Elmer  Schoettle  Raphael  Silverman 

George   Faulkner,   Director  of  the  Summer  School 
Catalogue  upon  request  CAMBRIDGE,   MASS. 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Eenmore  8258,  Aspinwall  7190 


Rogers  Hall,  Lowell,  Mass. 
The    Stuart    School,    Boston 


MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 
74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road   (Near  Charles  Street  Subway) 


Telephone  Lafayette  3930 
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MUSICAL      INSTRUCTION 


Miss   ROSE  STEWART 

TEACHER  OF  SINGING 

845   Chestnut   Hill  Avenue,  Brighton 

Telephone  Stadium   2326 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher   of 

MANDOLIN,  GUITAR,  BANJO  and  UKULEL 
Foreign    and    American    Instruments    for   sale 
206  COMMONWEALTH  AVE.,   Boston 
Commonwealth    8908 


HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 

SINGING 


RUTH    CANAVAN 

TEACHER  OF  SINGING 
21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


I    FRISKIN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesday 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist — Ensemble 

56  Somerset  Rd. 
West  Newton  2543  West  Newton 


lilly  seini^er 

(Keith  Circuit  Attraction) 
PIANIST 

will  accept  limited 

number  of  pupils 

Garrison  1054 


SOLFEGGIO  THEORY  EAR   TRAINING 

Method  of  the  National  Conservatory  in   Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in   Paris 
32  Queensberry  Street     Member  of  the   Boston   Symphony      Commonwealth  134 

Classes  in  DALCROZE  EURYTHMICS 

FOR  CHILDREN  AND  ADULTS 
GRACE  L     ENDFRS  GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAN] 

t-nut-iij  PRIVATE  LESSONS  BY  ARRANGEMENT 

487  BOYLSTON  STREET         +  BROOKLINE  LON.  4687 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.   Burk 

COPYRIGHT,    1938,   BY   BOSTON     SYMPHONY    ORCHESTRA,    Inc. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry   B.  Sawyer Vice-President 

Ernest   B.   Dane Treasurer 

Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.   SPALDING,  Assistant  Manager 
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Old  Colony 

Trust  Company 

17    COURT    STREET,    BOSTON 

The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  or.  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  withTuE  First  National  Bank  of  Boston 
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SYMPHONIANA 

Ernest  Newman   Discusses 
Beethoven's  Mass 


ERNEST  NEWMAN  DISCUSSES 
BEETHOVEN'S  MASS 

On  the  occasion  of  a  performance  of 
the  Missa  Soletnnis  in  London  last  Oc- 
tober, Ernest  Newman  wrote  interest- 
ingly of  the  music  in  the  Sunday  Times. 
Portions  of  his  article  are  here  quoted: 

"Between  1818  (when  he  was  forty- 
eight)  and  1823,  Beethoven  was  under- 
going that  transition  from  forty  to  fifty 
that  has  been  a  decisive  factor  in  the 
artistic  life  of  more  than  one  master,  a 
period  in  which  the  man's  whole  energy, 
mental  and  physical,  becomes  concen- 
trated on  one  or  two  gigantic  tasks; 
after  which  there  comes  a  period  of 
greater  'inwardness,'  and,  stylistically 
regarded,  of  simplification.  Beethoven's 
development  during  this  period  has  its 
analogue  in  the  'Tristan'  of  Wagner  and 
the  Matthew  Passion  and  B  minor  Mass 
of  Bach. 

"The  stupendous  emotional  convulsion 
through  which  Beethoven  was  passing 
during  this  period  of  his  life  is  most 
fully  laid  bare  for  us  in  the  D  major 
Mass,  because  there  his  imagination  was 
possessed  by  concrete  images.  He 
dramatized  his  religious  text  as  no  one 
had  done  before  or  has  done  since  — 
not  even  Verdi ;  if  it  be  true  that  the 
Manzoni  Requiem  is  on  the  whole 
Verdi's  best  opera  (which  remark,  by 
the  way,  is  not  disparagement  of  it  but 
praise),  it  is  equally  true  that  in  the 
text  of  the  Mass  the  mature  Beethoven 
found  an  outlet  for  the  dramatic  part 
of  him  which  he  was  unable  to  find  in 
opera  after  'Fidelio,'  because  he  could 
never  light  upon  a  theatre  subject  that 
appealed  to  him.  The  unusual  dimen- 
sions of  the  Mass  are  due,  strictly 
speaking,  not  so  much  to  the  choruses, 
colossal  as  these  are.  as  to  Beethoven's 
minute  exploration  of  the  emotional 
possibilities   of  what   may  be  called  the 


The  new  Spring  creations  are 
so  tempting  you'll  gladly 
succumb,  so  drop  in  and 
banish  "ole  man  winter". 

Top:  Black  or  blue  perforated 
suede,  calf  accents.  $13.75. 

Center:  Black  gabardine,  patent 
trim,  or  blue  with  calf.  S  15.75. 

Bottom:  Black  or  blue  gabardine 
with  perforated    suede.    $13.75. 


T  H  AY  E  R 

McNeil 

414   Boylston  Street 
47   Temple   Place 
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STYLE-CONTROL  CLEANSING  of 

Top  Coats from  $1* 

Ladies'  Suits     .     .     .     from  $1.25* 
Daytime -Street  Dresses  from  $1.25* 

*DYED:  Navy,  Black,  Poppy  Red 
or  Ritz  Blue  from  $2.75. 


You  can  rely  on 


i 


ewanaos 


CLEANSERS    LAUNDERERS 

DYERS  FUR  STORAGE 

For  Service- At- Your -Door   call 

MIDdlesex  8500 


more  personal  sections  of  the  text.  In 
expanding  the  choruses  as  he  did,  he 
was  only  carrying  an  old  tradition  a 
stage  further:  Cherubini,  for  example, 
throws  his  whole  weight  as  a  polypho- 
nist  into  just  the  same  movements  as 
Beethoven,  and  often  with  superb  re- 
sults, though  of  course  he  had  neither 
the  bulk  of  muscle  nor  the  inexhaustible 
nervous  energy  of  his  greater  contem- 
porary. Neither  Cherubini  nor  any  other 
composer  of  the  epoch,  however,  ever 
thought  of  intensifying  and  dramatizing 
what  I  have  called  the  more  personal 
emotions  of  the  Mass  to  the  extent  that 
Beethoven  did. 

"More  than  once  we  find  Beethoven's 
contemporaries  adopting  'dramatic'  de- 
vices that  are  generally  supposed  to  be 
peculiar  to  his  D  major  Mass.  Notable 
features  of  that  work  are  his  realistic 
recitative-like  delivery  of  such  ejacula- 
tions as  'miserere,'  and  his  'pictorial' 
handling  of  certain  orchestral  figures  in 
order  to  play  frankly  upon  our  nerves. 
But  both  in  Weber  (in  the  throbbing 
pulsations  of  the  orchestra  in  the  Agnus 
Dei  of  the  E-flat  Mass  and  in  the  im- 
passioned cry  at  the  climax  of  'miserere 
nobis'  in  the  same  work),  and  in  Cheru- 
bini (in  the  monotoned  'miserere'  of  his 
fourth  Mass),  to  cite  these  two  in- 
stances alone,  we  find  foreshadowings 
of  the  procedure  that  Beethoven  was  to 
put  to  such  extensive  and  intensive  use. 
What  Beethoven  does  is  to  raise  to  the 
wth  power  every  device  of  this  kind  that 
can  help  him  dramatize  his  setting  of 
the  text.  It  is  curious,  too,  that  at  sev- 
eral points  he  merely  enlarges  and  in- 
tensifies, in  the  later  work,  a  mode  of 
expression  at  which  he  had  been  tenta- 
tively aiming  in  the  C  major  Mass  of 
some  ten  years  earlier.  The  opening 
Kyrie  in  that  work  is  thematically  like 
that  of  the  D  major  here  and  there;  in 
the  C  major,  again,  he  foreshadows  not 
only  the  stammering  monotone  on  the 
'miserere'  with  which  we  are  familiar 
in  the  D  major,  but  the  dramatic  return 
to  the  urgent  'Agnue  Dei,  qui  tollis 
peccata  mundi,  miserere  nobis,'  after  the 
point  of  repose  —  a  deceptive  repose, 
as  it  turns  out  —  he  had  reached  in  the 
'Dona  nobis  pacem.' 
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"It  is  after  he  has  finished  with  his 
great  choral  movements,  with  their 
mountainous  wave  on  wave  of  poly- 
phony, that,  in  the  D  major  Mass,  he 
abandons  himself  to  his  heart's  content 
to  the  personal  and  dramatic  forms  of 
expression  that  give  the  Mass  its  unique 
quality:  it  is  now  that  we  get  the  long 
and  searching  meditation  upon  the 
Benedictus,  the  moving  Agnus  Dei,  with 
its  startled  cry  (marked  'recitativo, 
timidamente')  of  'Agnus  Dei  qui  tollis 
peccata  mundV  interpolated  between  the 
two  developments  of  'Dona  nobis 
pacem,'  its  realistic  treatment  of  the 
emotional  motive  of  the  longing  for 
'peace  in  our  time,  O  Lord,"  with  its 
plain  hinting  at  the  drums  and  trumpets 
of  war,  and,  according  to  the  old  Vienna 
tradition  of  which  Hans  Richter  used 
to  speak,  the  beating  of  the  wings  of 
the  dove  of  peace  in  the  orchestral 
interlude  that  precedes  the  final  'Dona 
pacem.'  There  had  been  nothing  like  all 
this  in  any  previous  handling  of  the 
text  of  the  Mass.  But  it  left  its  mark 
upon  later  music:  some  of  Verdi's  pro- 
cedure in  his  Requiem  is,  without  a 
doubt,  based  upon  that  of  Beethoven. 
Yet  oddly  enough,  personal  as  Bee- 
thoven's expression  is  throughout  the 
Mass,  and  colossal  as  are  both  the  emo- 
tion in  the  great  choruses  and  the  tech- 
nical art  with  which  that  emotion  is 
piled  up,  we  never  for  a  moment  get 
the  impression  that  Beethoven  is  trying 
to  impress  us  with  'effects.'  Cherubini 
can  bend  the  resources  of  counterpoint 
to  the  creation  of  imposing  mass  effects 
with  the  best  of  them.  But  with  him 
we  are  just  a  trifle  conscious  that  the 
master  strategist  is  at  work,  knowing 
just  how  to  deploy  his  armies  and  take 
the  position  by  assault,  but  himself  re- 
maining a  more  or  less  detached  spec- 
tator of  it  all ;  whereas  with  Beethoven, 
in  spite  of  the  vastly  greater  vehemence 
of  his  choral  utterance  and  the  enor- 
mously extended  range  of  his  contra- 
puntal devices,  we  somehow  forget  the 
man  himself  in  the  music.  The  spectator 
does  not  exist  for  him.  The  final  im- 
pression, as  in  'Fidelio,'  is  of  a  sincerity 
so  profound,  so  self-less,  that  the  cre- 
ator is  felt  in  his  creation  rather  than 
perceived  in  it." 


AMERICAN  ART 

ASSOCIATION 

ANDERSON 

GALLERIES  •  INC. 

(MITCHELL  KENNERLEY,  President) 

FIFTY-SEVENTH  STREET 

AND  MADISON  AVENUE 

NEW  YORK,  N.  Y. 

T 
Exhibition  from  April  16 

AMERICAN,  ENGLISH 

AND  CONTINENTAL 

FURNITURE 

Important  Tapestries 

Oriental  Rugs 

Georgian  Silver  and 

Sheffield  Plate 

Porcelains  and 

Decorative  Objects 

Collected  by  the  late 

MUSA  BENCE  LIGGETT 

Sold  by  order  of 

LOUIS  K.  LIGGETT 

Chestnut  Hill    •    Boston,  Mass. 

With  property  of  other  owners 

Sold  by  Their  Order 

TO  BE  SOLD  BY  AUCTION 

FRIDAY  AND  SATURDAY 

AFTERNOONS,  APRIL  22,  23 

at  2  o'clock 

ILLUSTRATED     CATALOGUE 
FIFTY   CENTS  POSTPAID 

• 

Sales  conducted  by 
Mr.    A.    N.    BADE    AND 
Mr.E.  HAROLD  THOMPSON 


[  1017] 


OHiatiMw  &  (Eo 


Tremont  and  West  Streets 


.y^w^ 


64  Strawberry 
Mousse" 


Our   Charming 
New  Town  Dress 


2995 


You've  no  idea  how 
becoming  this  winged 
neckline  is,  bringing  the 
luscious  color  so  near 
your  face!  When  you  try 
on  this  black  and  straw- 
berry -  mousse  costume, 
you'll  be  entranced  at 
the  figure  -  flattery  of 
shorter  jacket  and  sug- 
gested    higher    waistline. 

Half  Sizes 
Women's  Gown  Shop 

THIRD     FLOOR 

Also  in  Larkspur  Blue 
with  Black.         29.95 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Twenty-second  Programme 


THURSDAY  AFTERNOON,  April  14,  at  2:30  o'clock 

SATURDAY  EVENING,  April   16,  at  8:15   o'clock 


Tchaikovsky "Francesca  da  Rimini,"  Orchestral  Fantasia 

after  Dante,  Op.  32 

Hartmann Concerto  for  Violoncello  and  Orchestra,  Op.  57 

I.     Allegro  con  brio 
II.     Andante:  solemne 
III.     Finale:  allegro  ma  non  troppo 

(First  performances) 

INTERMISSI  ON 

Schmitt Psalm  XLVII,  for  Orchestra,  Organ,  Chorus, 

and  Solo  voice,  Op.  38 
Soprano:  Beal  Hober 
Cecilia  Society,  Arthur  Fiedler,  Conductor 


SOLOIST 

PAUL  TORTELIER 


STEINWAY  PIANO 


This  programme  will  end  about  4:15  on  Thursday  Afternoon,   10:00 

o'clock  on  Saturday  Evening 
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JORDA^IHARSH 

C«^^'Y 

A    SPECIAL    PRESENTATION! 

J?.  C.  'eft.    Q/iatox 

RECORD    PLAYER 

AND 

RECORD  VALUE  .  . 

■ 

$31 .95    TOTAL  VALUE  -  ALL  FOR 

$15 

R.  C.  A.  Victor  Record  Player  .... 

.  $14.95 

Converts  your  radio  into  an  all-electric  ph 
A  new  thrill  for  music  lovers ! 

onograph. 

Choice  of  Victor  Records 

.    $9.00 

■  complete 

Choose    ANY    Victor  records  from  our 
selection  to  the  value  of  $9.00. 

Victor  Record  Society  Membership  . 

.  .  $6.00 

Membership   entitles  you  to  receive  Victor  record 
dividends  to  the  amount  of  membership  fee,  $6.  If 
you  buy  $15  worth  of  records  you  receive  a  dividend 
of  $1.50  in  records,  etc. 

Victor  Record  Society  Review  .... 

$2.00 

A  monthly  publication  of  musical  articles 
Keeps  you  posted  on  the  newest  recordin 

and  news. 

gs. 

Music  Center  .  .  .  Second  Floor  .  .  .  Annex 
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"FRANCESCA  DA  RIMINI,"  Fantasia,  Op.  32 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,   1840;  died  at 

St.  Petersburg,  November  6,  1893 


Tchaikovskv's  Fantasia  on  "Francesca  da  Rimini"  was  completed  in  November, 
1876.  The  first  performance  took  place  on  February  25,  1877,  at  the  tenth  symphony 
concert  of  the  Russian  Music  Society  in  Moscow,  conducted  by  Nicolas  Rubinstein. 

The  orchestration  includes  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  two  cornets-a-piston,  three 
trombones  and  tuba,  timpani,  bass  drum,  cymbals,  tam-tam,  harp  and  strings.  It  is 
dedicated  to  Serge  Taneiev. 

A  performance  of  the  Fantasia  is  on  record  as  having  been  given  by  the  Phil- 
harmonic Society  in  New  York,  Adolph  Neuendorff  conductor,  December  21,  1878. 
The  first  performance  in  Boston  was  by  the  Philharmonic  Society  of  Boston, 
Bernard  Listemann  conductor,  December  31,  1891.  The  first  performance  by  the 
Boston  Symphonv  Orchestra  was  on  November  2,  1895.  The  most  recent  per- 
formance in  the  Friday  and  Saturday  series  was  April  2,  1910.  It  has  been  played 
at  Pension  Fund  concerts  on  December  14,  1924,  and  December  27,  1931.  The  most 
recent  performance  was  in  the  Monday  evening  series,  January  25,  1932. 

Tchaikovsky,  looking  around  for  a  suitable  subject  for  an  opera 
in  the  year  1875,  received  from  K.  T.  Zvantsev  a  libretto  based 
on  the  story  of  "Francesca  da  Rimini."  But  the  composer,  enthused 
over  the  recently  completed  score  of  Bizet's  "Carmen,"  of  which  he 
had  been  sent  a  copy,  had  undergone  a  revulsion  from  the  romantic 
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figures  customary  in  operas,  and  a  yearning  for  realism.  Nevertheless 
the  dramatic  possibilities  of  the  love  and  the  eternal  punishment  of 
Francesca  and  Paolo  as  told  in  Dante's  "Inferno"  seized  upon  his 
imagination.  He  wrote  to  his  brother  Modeste  from  Paris  in  July, 
1876:  "Early  this  morning  I  read  through  the  Fifth  Canto  of  the 
'Inferno,'  and  was  beset  by  the  wish  to  compose  a  symphonic  poem, 
'Francesca  da  Rimini.'  "  On  October  14,  he  wrote  again:  "I  have  just 
finished  the  composition  of  a  new  work,  a  symphonic  fantasia  — 
'Francesca  da  Rimini.'  I  have  worked  at  it  'con  amove,'  and  believe 
my  devotion  has  been  successful.  With  regard  to  the  whirlwind,  per- 
haps it  might  correspond  better  to  Dore's  picture.  It  has  not  turned 
out  quite  what  I  wanted.  However,  an  accurate  estimate  of  the  work 
is  impossible  so  long  as  it  is  neither  orchestrated  nor  played."  The 
premier  at  Moscow  on  February  25  of  the  following  spring  brought 
an  enthusiastic  reception  for  the  piece,  and  two  further  performances 
in  the  following  month.  When  "Francesca"  was  brought  forward  by 
Bilse  in  Berlin  in  the  following  season,  Tchaikovsky,  who  had  been 
for  the  most  part  either  ignored  or  dismissed  in  central  Europe,  was 
honored  by  a  sharp  division  of  criticism,  in  which  Hans  von  Bulow 
and  Moszkowski  were  on  his  side. 
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In  Canto  V  of  the  "Inferno,"  Dante  is  led  by  Virgil  into  the  second 
circle  of  Hell,  where  are  confined  the  souls  of  those  who  died  in  a 
moment  of  seizure  by  carnal  sin.  "I  had  come  into  a  place  mute  of  all 
light,  that  bellows  as  the  sea  does  in  a  tempest,  if  it  be  combated  by 
contrary  winds.  The  infernal  hurricane  which  never  rests  carries  along 
the  spirits  with  its  rapine;  whirling  and  smiting,  it  molests  them. 
When  they  arrive  before  its  rush,  here  are  the  shrieks,  the  complaint, 
and  the  lamentation.  .  .  .  And  as  their  wings  bear  along  the  starlings 
in  the  cold  season  in  a  large  and  full  troop,  so  did  that  blast  the  evil 
spirits;  hither,  thither,  up,  down,  it  carries  them;  no  hope  ever  com- 
forts them,  neither  of  repose,  nor  of  less  pain."  *  Virgil  points  out 
familiar  figures  among  those  who  are  swept  along  by  the  tempest, 
which  symbolizes  the  tempest  of  their  own  passion.  There  are  Semi- 
ramis,  Helen,  Dido,  Cleopatra,  Achilles,  Paris,  Tristan.  But  Dante  is 
moved  to  a  bewildering  pity  at  the  sight  of  "two  that  go  together, 
and  seem  to  be  so  light  upon  the  wind."  As  the  wind  swayed  them 
in  his  direction,  he  called  to  them.  "As  doves,  called  by  desire,  with 
wings  open  and  steady,  come  through  the  air  borne  by  their  will  to 
their  sweet  nest,  these  issued  from  the  troop  where  Dido  is,  coming 
to  us  through  the  malign  air,  so  strong  was  the  compassionate  cry. 
.  .  .  Then  I  turned  to  them  and  spoke,  and  began.  'Francesca,  thy 
torments  make  me  sad,  and  piteous  to  weeping.  But  tell  me,  at  the 
time  of  the  sweet  sighs,  by  what  and  how  did  love  concede  to  thee 
to  know  thy  dubious  desires?'  " 

And  this  is  Francesca's  answer    (which  is  quoted  in  the  original 

translation  of  Charles  Eliot  Norton   (Houghton  and  Mifflin  Co.) 
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Italian  at  the  head  of  the  score):  '  'There  is  no  greater  woe  than  the 
remembering  in  misery  happy  time,  and  that  thy  Teacher  knows. 
But,  if  thou  hast  so  great  desire  to  know  the  first  root  of  our  love,  I 
will  do  like  one  who  weeps  and  tells. 

"  'We  were  reading  one  day,  for  delight,  of  Lancelot,  how  love  con- 
strained him.  We  were  alone  and  without  any  suspicion.  Many  times 
that  reading  urged  our  eyes  to  meet  and  took  the  color  from  our  faces, 
but  only  one  point  was  it  that  overcame  us.  When  we  read  of  the 
longed-for  smile  being  kissed  by  such  a  lover,  this  one,  who  never 
shall  be  divided  from  me,  kissed  my  mouth  all  trembling.  Gallehaut 
was  the  book,  and  he  who  wrote  it.  That  day  we  read  no  farther  in  it.' 

"While  the  one  spirit  said  this,  the  other  was  so  weeping  that 
through  pity  I  swooned." 

Tchaikovsky  depicts  in  the  opening  portion  of  his  Fantasia,  "The 
gateway  to  the  Inferno  —  the  tortures  and  agonies  of  the  con- 
demned." *  There  are  rushing  scales,  as  of  violent  winds.  Francesca 
and  Paolo,  as  punishment  for  the  guilty  love  in  which  they  died, 
must  be  whirled  about  while  locked  in  each  other's  embrace.  The 
middle  section,  andante  cantabile,  divulges  a  plaintive  clarinet  solo 
over  pizzicato  strings.  "Francesca  tells  the  story  of  her  tragic  love  for 
Paolo."  There  is  a  return  to  the  infernal  orchestral  storm:  "The  tur- 


*The  quoted  phrases  are  those  which  Tchaikovsky  supplied  for  the  printed  programmes  when 
his  music  was  performed  on  various  occasions  in  Russia.  This  information  was  furnished  by 
Ossip   Gabrilowitsch,   who   heard   the  work  many  times   there. 
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moil  of  Hades.  Conclusion."  The  first  movement,  "Inferno,"  of  Liszt's 
"Dante"  Symphony,  composed  some  twenty  years  earlier,  also  sets 
forth  tempestuous  music,  relieved  by  a  melodic  andante,  in  which  the 
voice  of  the  clarinets  suggest  the  same  piteous  narrative  of  Francesca. 
The  opening  words,  "Nessnn  maggior  dolore,"  are  printed  in  Liszt's 
score  at  this  point,  not  to  be  sung,  but  as  an  identification. 

Francesca,  daughter  of  Guido  da  Polenta,  Prince  of  the  Italian 
town  of  Rimini,  was  given  in  marriage  by  her  father  to  Giovanni 
Malatesta,  a  respected  military  leader,  who  was  nevertheless  a  cripple 
and  repulsive  in  features.  Giovanni  had  brothers,  of  whom  Paolo, 
known  as  "II  Bello"  on  account  of  his  comeliness,  fell  in  love  with 
his  sister-in-law,  and  was  loved  in  return.  The  husband  found  the 
two  embracing,  and  in  anger  rushed  upon  Paolo.  Francesca  threw 
herself  between  the  two  brothers,  and  her  husband's  dagger  pierced 
her  breast.  "He  withdrew  the  dagger,"  in  the  words  of  Boccaccio, 
"and  again  struck  at  Paolo  and  slew  him;  and  so,  leaving  them  both 
dead,  he  hastily  went  his  way  and  betook  himself  to  his  wonted  affairs; 
and  the  next  morning  the  two  lovers,  with  many  tears,  were  buried 
together  in  one  grave."  This  happened  about  1288,  at  the  time  of 
Dante's  young  manhood.  Boccaccio  in  the  next  century,  writers  and 
painters  of  later  times,  have  made  the  tale  a  subject  for  their 
imagination. 


SHERRY    and  PORT 

'Without  a  'Peer 


My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET    .     BOSTON 


SHERRY 

Fine  Amontillado  (Aperitif) 
Fine  Golden  (Full  Flavored) 
Extra   Superior  Fine  Golden   (Rich) 

PORT 

Fine  Light  No.  2   (Rich) 
Extra    Superior    Very    Light 
and  Light) 


(Dry 


Telephone  —  Capitol  9526 


[  1026  ] 


Camille  Saint-Saens,  in  his  "Portraits  el  Souvenirs,"  has  described 
Tchaikovsky's  "Francesca  da  Rimini,"  and  compared  it  with  Liszt's 
"Dante  Symphony": 

"Piquant  charms  and  dazzling  fireworks  abotind  in  Tchaikovsky's 
Francesca  da  Rimini,  which  bristles  with  difficulties,  and  shrinks  from 
no  violence  of  effect.  The  gentlest  and  kindest  of  men  has  let  loose 
a  whirlwind  in  this  work,  and  shows  as  little  pity  for  his  interpreters 
and  hearers  as  Satan  for  sinners.  But  the  composer's  talent  and 
astounding  technique  are  so  great  that  the  critic  can  only  feel  pleas- 
ure in  the  work.  A  long  melodic  phrase,  the  love-song  of  Paolo  and 
Francesca,  soars  above  this  tempest,  this  bufera  infernale,  which  at- 
tracted Liszt  before  Tchaikovsky,  and  engendered  his  Dante  Sym- 
phony. Liszt's  Francesca  is  more  touching  and  more  Italian  in  char- 
acter than  that  of  the  great  Slavonic  composer;  the  whole  work  is  so 
typical  that  we  seem  to  see  the  profile  of  Dante  projected  in  it. 
Tchaikovsky's  art  is  more  subtle,  the  outlines  clearer,  the  material 
more  attractive;  from  a  purely  musical  point  of  view  the  work  is 
better.  Liszt's  version  is  perhaps  more  to  the  taste  of  the  poet  or 
painter.  On  the  whole,  they  can  fitly  stand  side  by  side;  either  of  them 
is  worthy  of  Dante,  and  as  regards  noise,  both  leave  nothing  to  be 
desired." 
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CONCERTO  FOR  VIOLONCELLO  AND  ORCHESTRA,  Op.  57 

By  Thomas  de  Hartmann 
Born  at  Khorougevka    (in  the  Ukraine),  in  1886 


This  concerto  is  dedicated  "A  man  ami  Paul  Tortelier,"  and  is  here  having  its 
first  performances. 

The  orchestration  includes  three  flutes  and  two  piccolos,  one  oboe  and  English 
horn,  two  clarinets,  two  bassoons,  four  horns,  three  trumpets,  one  trombone,  tim- 
pani, military  drum,  Indian  drum,  tubular  bells  and  sleigh  bells,  triangle,  tam- 
bourine, cymbals,  castanets,  xylophone,  celesta,  harp  and  strings.  * 

The  composer  brings  into  frequent  prominence  and  gives  an  im- 
portant place  to  the  large  orchestra  which  he  uses  in  this  concerto. 
The  introduction,  set  forth  fortissimo  by  the  full  orchestra,  is  followed 
by  a  long  and  ornate  passage  for  the  'cello,  unaccompanied.  The  main 
body  of  the  movement  begins  as  the  soloist  sets  forth  the  principal 
theme  over  a  tremolo  of  the  string  orchestra.  A  transition  passage, 
with  an  episode  which  is  to  recur  later,  leads  to  the  second  main 
theme  which  is  repeated  by  the  tutti  in  G  major.  There  is  an  exten- 
sive development  in  which  the  various  themes  are  brought  into  play, 
and  the  solo  part  elaborated.  A  long  cadenza  leads  without  break  into 
a  brilliant  presto  which  concludes  the  movement. 
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CAPTURE  EACH  PRECIOUS,  FLEETING  MOMENT 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 
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The  Andante  (Solemne)  discloses  the  first  of  two  themes  through 
the  voice  of  the  'cello  solo  set  above  the  strings.  There  is  an  inter- 
mediate episode  with  a  third  theme  and  a  reversion  to  the  earlier 
material. 

The  Finale  (allegro  ma  non  troppo)  takes  the  outline  of  the  tradi- 
tional rondo.  There  is  a  brief  introduction,  with  a  solo  for  English 
horn  and  a  'cello  solo  in  recitative  style  leading  to  the  main  body  of 
the  movement.  The  two  principal  themes  are  both  in  a  5-8  rhythmic 
signature.  There  is  a  middle  section  of  the  rondo  in  a  broader,  melodic 
character. 

Thomas  de  Hartmann  lived  in  Russia,  the  country  of  his  birth, 
until  1922,  when  he  made  Paris  his  permanent  home  and  France  the 
country  of  his  adoption.  He  showed  musical  precocity  as  early  as  his 
fourth  year.  At  eleven,  he  became  the  pupil  of  Arensky,  and  at  the 
death  of  this  musician  studied  under  Sergei  Taneiev.  He  was  also 
influenced  by  the  theories  of  B.  Iavorsky.  His  compositions  were  pub- 
lished as  early  as  his  fourteenth  year,  and  consisted  of  piano  pieces, 
a  quartet,  an  Ouverture  solennelle  for  orchestra.  His  music  on  the 
drama  "Caligoula"  by  Alexandre  Dumas,  was  performed  at  the 
Theatre  Imperial  at  St.  Petersburg  in  1906.  Hartmann  then  turned 
his  attention  to  music  of  the  dance.  He  composed  a  classical  ballet, 
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"La  belle  et  la  bete/'  mounted  in  St.  Petersburg  and  Moscow  in  190*7 
and  subsequent  years;  "Fra  Mino"  composed  for  Fokine,  and  "Dames 
plastiques."  He  also  wrote  a  suite  for  voice  and  orchestra;  the  "Chant 
Maoris,"  for  voice  and  orchestra;  a  marionette  opera,  "Les  forces  de 
Vamour  et  de  la  sorcellerie"  produced  in  St.  Petersburg;  the  opera 
"Flionouchka" ;  music  for  the  drama  of  Knut  Hamsun,  "Dans  les 
griffes  de  la  vie" ;  also  songs  and  piano  pieces.  The  above  works  were 
written  before  he  went  to  France,  in  the  year  1922.  Since  that  time 
he  has  composed  the  ballet  "Babette"  (book  by  Henri  Cain),  produced 
at  Nice  in  1935;  a  Symphonie-Poeme,  performed  at  the  Concerts 
Lamoureux  in  December,  1935;  three  poems  of  Shelley,  for  voice  and 
orchestra;  "Chants  bulgares"  for  voice  and  piano;  a  Violin  Sonata; 
and  other  works  in  small  form. 
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LEAVENS 

3  2     CANAL     STREET 

CUSTOM    FINISHED    FURNITURE 

Whether  you  wish  a  French  Provincial 
group  for  a  bedroom  painted  and  deco- 
rated as  you  wish,  or  a  single  chair 
stained  to  match  existing  pieces,  we  can 
supply  it.  You  may  make  a  selection 
from  our  large  stock  of  unfinished  fur- 
niture, choose  the  finish  you  wish,  and 
we  do  the  rest.  The  moderate  cost  will 
surprise  you. 
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STEINWAY-THE  INSTRUMENT  OF  THE  IMMORTALS 

A  Steinway  in  the  home  is  a  gathering  place  for  old  and 
young  alike.  Friends  come  in  to  sing  .  .  .  young  people  of  the 
neighborhood  drop  in  for  a  pleasant  evening  .  .  .  and,  around 
the  piano,  parents  and  children  alike  glimpse  an  enchanted 
world. 

This  piano  which  can  do  so  much  to  make  a  house  a  home 
is  not  an  expensive  instrument.  Let  us  give  you  full  par- 
ticulars of  prices  and  terms. 


THE  NEW  STEINWAY  GRAND  PIANO  IS  ONLY 


$ 


885 

M.  STEINERT  &  SONS 


A  New  England  Institution  Since  1860 

162     BOYLSTON     STREET,     BOSTON 
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PAUL  TORTELIER 


Paul  Tortelier  was  born  in  Paris,  March  21,  1914.  He  started  his 
musical  studies  at  the  age  of  six.  He  was  admitted  to  the  Conserva- 
toire in  1924,  received  first  prize  for  'cello  in  the  class  of  Gerard 
Hekking  in  1930,  and  a  first  prize  for  harmony  in  1935.  In  the  same 
year  he  became  leading  'cellist  with  the  Orchestre  Philharmonique  de 
Paris,  and  the  Radio  National.  During  the  two  years  following,  he 
was  solo  'cellist  at  the  Casino  of  Monte  Carlo.  He  played  the  solo 
part  in  Richard  Strauss'  "Don  Quixote,"  under  the  composer's  direc- 
tion. He  also  appeared  as  soloist  with  the  Conservatoire,  Colonne  and 
Lamoureux  Orchestras.  He  has  given  a  number  of  recitals  in  Europe. 
He  first  came  to  America  last  autumn  to  join  the  'cello  section  of 
the  Boston  Symphony  Orchestra. 
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A  DISTINGUISHED  NEW  BROOCH  OF 


m 


w/mo-nm  an* 


This  masterpiece  of  deft  de- 
signing combines  a  stunning 
modern  note  with  Shreve's 
invariable  good  taste.  Eight 
round  sapphires,  eight  bag- 
uette and  forty-six  round 
diamonds.  Priced  at  $835, 
it  is  further  evidence  that  it 
costs  no  more  to  shop  at 
Shreve's. 


Shreve 

CRUMP  &  LOW  COMPANY 


ESTABLISHED  1800 
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Announcement 


The  current  list  of  Friends  of  the  Orchestra 
will  be  published  in  next  week's  programme 
book  on  April  22  and  23. 

Edward  A.  Taft 
Chairman  of  Friends  of  the 
Boston  Symphony  Orchestra 


To  enroll  as  a  Friend  of  the  Orchestra  kindly  make 
cheque  payable  to  Boston  Symphony  Orchestra  and 
forward  it  to  E.  B.  Dane,  Esquire,  Treasurer,  at  No.  6 
Beacon  Street,  Boston.  Gifts  to  the  Orchestra  are  de- 
ductible donations  under  the  Federal  Income  Tax  Law. 
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"PSAUME  XLVir  for  Solo  Voice,  Chorus,  Organ,  and 

Orchestra,  Op.  38 

By  Florent  Schmitt 

Born  at  Blamont    (Meurthe-et-Moseile),  France,  on  September  28,  1870 


Florent  Schmitt  made  his  setting  of  the  forty-seventh  psalm  in  Rome.  It  was  first 
performed  at  a  concert  of  the  Conservatoire  in  Paris,  December  27,  1906.  The  first 
performance  in  Boston,  which  was  also  the  first  in  the  United  States,  was  by  the 
Cecilia  Society,  Arthur  Mees  conductor,  December  18,  1913.  The  Psalm  was  per- 
formed at  the  Boston  Symphony  concerts  February  10,  1928,  when  the  Cecilia 
Society  assisted,  and  Nina  Koshetz  was  the  soloist. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  four  horns 
(or  eight),  three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals, 
tambourine,  triangle,  tarn  tam,  celesta,  glockenspiel,  two  harps,  organ  and  strings. 
It  is  dedicated  to  Paul  Bigot. 

The  Psalm  was  Florent  Schmitt's  first  truly  challenging  work,  the 
unmistakable  declaration  of  a  composer  who  was  to  stand  out 
among  his  French  fellows  by  the  forcefulness  and  large  design  of  his 
music.  The  first  performance  at  the  Conservatoire,  which  is  described 
as  having  been  very  inadequate,  caused  a  considerable  stir,  the 
opinions  that  were  passed  at  the  time  being  by  no  means  all  favorable. 


STATE   STREET  COPLEY  SQUARE 

FEDERAL   STREET  MASSACHUSETTS  AVENUE 

The 

State  Street  Trust 

Qompany 

affords  its  depositors  the  advantage  of  four  banking 

offices  in  excellent  locations,  each  equipped 

with  modern  safe  deposit  vaults 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Ave.  Office 

Corner  Massachusetts  Avenue   and   Boylston   Street 

Boston.  Mass. 


Member  Federal  Reserve  System 
Member  of  Federal  Deposit  Insurance  Corporation 
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SOCIALLY—    AMERICA'S  FIRST  MOTOR  CAR 


PACKARD    12   ALL-WEATHER   CABRIOLET  —  BODY    BY    BRUNN 


%S.  FT 


TTERE  is  an  invitation  which,  by  its 
very  nature,  is  limited  to  a  small 
number  of  people  —  people  of  your  own 
station  in  life  —  people  who  as  a  matter 
of  course  own  large,  fine  motor  cars. 

It  is  an  invitation  for  you  to  spend  a 
week-end  with  a  1938  Packard  12  or 
Packard  Super  8. 

We  invite  you  to  take  one  of  these 
new  automobiles,  without  obligation, 
and  use  it  over  the  week-end  exactly  as 
though  it  were  your  own. 

We  know  these  Senior  Packards  for 
1938  are  the  most  magnificent  we  have 
ever  built.  We  extend  this  invitation  be- 
cause we  are  certain  that  once  one  of 
these  cars  is  in  your  hands,  there  is  but 
one  conclusion  you  can  come  to  —  that 
a  Senior  Packard  is  the  finest  of  all 
motor  cars. 

Accept  our  invitation.  You  will,  of 
course,    note    with    satisfaction    the    en- 


during beauty  of  the  distinguished,  al- 
ways identifiable  Packard  lines.  You 
will,  we  think,  be  enchanted  by  the 
greater  comfort  and  well-nigh  incredible 
quiet  in  which  you  ride.  You  will,  we 
are  confident,  convince  yourself  of  the 
mechanical  perfection  and  extreme,  in- 
herent safety  of  a  big  Packard. 

And  it  may  surprise  you  to  learn  that 
a  1938  Packard  12  or  Super  8  actually 
costs  hundreds  of  dollars  less  than  any 
comparable  car  you  can  buy,  foreign  or 
domestic. 

You  can  arrange  to  have  one  of  these 
cars  placed  at  your  disposal  by  looking 
under  "Packard"  in  the  telephone  book 
and  calling,  today,  the  Packard  dealer 
nearest  you. 

R.  S.  V.  P. 


ASK  THE  MAN  WHO  OWNS  ONE 


PACKARD  MOTOR  CAR  COMPANY 
OF  BOSTON,  Inc. 
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A  second  and  far  more  faithful  performance  was  that  given  by  the 
S.  M.  I.  in  Paris,  June  9,  1910. 

Florent  Schmitt  won  the  Prix  de  Rome  award  in  the  year  1900 
with  "$>  emir  amis"  the  fifth  cantata  which  he  had  submitted  in  five 
successive  years.  The  award  is  said  to  have  come  through  the  insist- 
ence of  Gabriel  Faure,  at  that  time  head  of  the  Conservatoire,  pre- 
vailing over  reluctant  judges  who  had  found  this  applicant  definitely 
undesirable.  The  hard-won  honor  attained  at  last  seems  to  have  irked 
the  composer  more  than  a  little,  for  he  spent  a  large  part  of  the  four 
years  of  his  scholarship  wandering  through  the  Alps  and  into  Ger- 
many, over  North  Africa,  and  even  into  France  itself,  and  sending 
as  envoi  no  more  than  the  minimum  of  music  which  the  regula- 
tions required.  These  were  the  Symphonic  Poem  "Le  Palais  hante/' 
"Musiques  de  plein-air,"  two  songs  with  orchestra,  the  Piano  Quintet, 
and  the  47th  Psalm. 

The  Psalm  is  numbered  in  the  score  as  XL VII,  but  it  is  the  forty- 
sixth  psalm  of  the  Vulgate.  The  French  text  of  Lemaistre  de  Sacy 
has  been  used. 

PSALM  XLVII 

(King  James  Version) 

O  clap  your  hands,  all  ye  people; 

Shout   unto  God  with   the  voice  of  triumph. 


We  call  it 

"Franklin  Fabric" 

Because  it  is  a  material  that  is  made  by  us  and  is 
entirely  different  from  anything  we  have  ever  pre- 
sented* A  fabric  possessing  the  many  advantages  of 
knitting  together  with  the  appearance  of  our  finest 
Imported  Tweeds* 

It  lends  itself  perfectly  to  Custom  Tailoring  and 
proudly  bears  the  name  of 


Ulrs.  Sxanklin, 


:.;,;'i;!  ,$  •<  \L     i  11  Lhi 

i4t  ftuuUuni  Street 
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The  £enten  Reason 

is  the  perennial  time 

to  dine  at  home  on 

Damask 


Since  1796  Damasks  have  been  our  spe- 
cialty and  we  welcome  this  time  of  year 
when  they  come  into  particular  favor. 
While  we  have  seen  attempts  fail  to  style 
them  highly  (because  Damask  is  essen- 
tially conservative),  patterns,  weaves  and 
finish  in  linen  or  rayon  and  cotton  have 
been  brought  to  new  levels  of  interest. 

From  tea  to  banquet  sizes  our  stock  is 
most  complete. 

Second  Floor 

West     Street 


T.  D.  Whitney  Co. 

Temple  Place  Through  to  West  Street 
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For  the  Lord  most  high  is  terrible; 

He  is  a  great  King  over  all  the  earth. 

He  shall  subdue  the  people  under  us, 

And  the  nations  under  our  feet. 

He  shall  choose  our  inheritance  for  us, 

The  excellency  of  Jacob  whom  he  loved.   Selah. 

God  is  gone  up  with  a  shout, 

The  Lord  with  the  sound  of  a  trumpet. 

Sing  praises  to  God,  sing  praises: 

Sing  praises  unto  our  King,  sing  praises. 

For  God  is  the  King  of  all  the  earth: 

Sing  ye  praises  with  understanding. 

God  reigneth  over  the  heathen: 

God  sitteth  upon  the  throne  of  his  holiness. 

The  princes  of  the  people  are  gathered  together, 

Even  the  people  of  the  God  of  Abraham: 

For  the  shields  of  the  earth  belong  unto  God: 

He  is  greatly  exalted. 

PSAUME  XLVII 

Gloire  au  Seigneur!  Nations,  frappez  des  mains  toutes  ensembles,  chantez  la 
gloire  de  Dieu  avec  des  cris  d'une  sainte  allegresse!  Melez  vos  voix! 

Parce  que  le  Seigneur  est  tres  grand  et  qu'il  est  tres  puissant  et  tres  redoutable 
et  qu'il  est  le  Roi  supreme  a  qui  1 'empire  du  monde  est  soumis. 

Qu'une  sainte  allegresse  parte  des  coeurs  pour  monter  vers  lui!  Que  des  voix,  les 
chants  de  joie,  clament. 

II  nous  a  assujetti  les  peuples!  II  a  mis  des  nations  sous  nos  pieds.  Gloire  au 
Seigneur!  Gloire  au  Dieu  supreme! 

II  a  choisi  dans  son  heritage  la  beaute  de  Jacob,  qu'il  a  aimee  avec  tendresse. 

Dieu  est  monte  au  milieu  des  chants  de  joie.  Et  le  Seigneur  est  monte  a  la  voix 
de  la  trompette  eclatante. 
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There's  Nothing  Like 
It  on  the  Road! 

A  luxurious,  gentle-riding  V-12 
that  gives  14  to  18  miles  per  gallon. 

Imagine   a    12 -cylinder  car   giving    14   to    18    miles 
per  gallon  of  gasoline!  A  few  years  ago  such  a  tiling 
didn't    seem   possible  .  .  .  but   today,    it's    a    reality. 
Not  only  that  —  the  Lincoln-Zephyr  V-12  has  brought 
a   new    conception   of  comfort  to  the  medium-price 
field  —  a  ride  that  turns  rough  roads  into  boulevards. 
Drive  it  and  see  for  yourself  how  far  ahead  it  is  in 
luxury  and  riding  ease,  in  performance  and  economy! 
Ask   your    dealer   to    lend   you    one   of  the   striking 
new  Lincoln -Zephyrs  for  a  new  kind  of  ride  today. 


THE 
NEW 


Lincoln-Zephyr  V-u 
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Frappez  des  mains  toutes  ensembles,  chantez,  melez  vos  voix. 

Parce  que  le  Seigneur  est  tres  eleve  et  tres  redoutable  et  qu'il  est  le  Roi  supreme 
qui  a  l'empire  en  toute  la  terre. 

Nations,  frappez,  toutes  ensembles!  Nations,  chantez  la  gloire  de  Dieu,  par  des 
cris  de  sainte  allegresse.  Gloire! 

"The  Psalm  XL VII,"  Emile  Vuillermoz  has  written,  in  Le  Temps, 
March  24,  1922,  "wastes  no  time  in  vain  preparations.  The  timpani 
give  forth  an  F-sharp,  trumpets  are  added,  and  in  descending  steps  of 
the  chord  of  C  major;  in  four  measures,  the  scene  is  set,  and  the 
chorus  announces  in  a  great  outburst:  'Gloire  au  Seigneur  I'  The  or- 
chestra, which  has  supported  this  call  with  all  its  power,  extends  it 
in  triumphal  fanfares. 

"The  chorus  sings  with  rhythmic  insistence  the  words:  'Nations, 
frappez  des  mains  toutes  ensemble!'  The  instruments  respond  with 
noisy  chords  of  augmented  fifths,  and  follow  it  with  a  sort  of  bar- 
barous ritual  dance  in  five  rhythm.  But  the  dance  seems  to  become  a 
processional;  the  harps  and  the  string  quartet  pizzicato  accentuate  its 
magnificent  unrolling,  beneath  a  light  and  limpid  melody  from  the 
oboes  and  flutes  further  pointed  by  the  Glockenspiel. 

"The  basses  take  up  the  heavy  rhythm  of  barbaric  exultation.  A 
rapid  crescendo,  and  the  orchestra  pauses  abruptly,  while  organ  and 
divided  chorus  proclaim  a  fortissimo  of  chords  massive  as  the  colon- 
nades of  a  temple.  The  trumpets  resound  anew,  and  a  repetition  of 
the  'Gloire  au  Seigneur!'  brings  in  a  majestic  vocal  fugato:  'Parce  que 
le  Seigneur  est  tres  eleve  et  tres  redoutable.' 


THE 

HAMMOND  ORGAN 

used  twice  in  Providence  by  the  Boston  Symphony 
Orchestra,  Serge  Koussevitzky,  conductor,  once  for 
the  Faust  Symphony  by  Liszt,  and  this  season  in  the 
Saint-Saens  Organ  Symphony  No.  3. 

And  again  in  New  York  for  the  performance  of  the  Saint-Saens  Symphony,  on 
March  12. 

Dr.  Koussevitzky's  enthusiasm  for  the  Hammond  ex 
plains  why  this  remarkable  instrument  has  become,  in 
a  short  time,  the  largest-selling  organ  in  the  world.  We 
welcome  your  visit  to  hear  and  play  it  at  our  organ 
studios. 

Sole  Hammond   dealers  in  Massachusetts,  New 
Hampshire,  Rhode  Island,  and  Vermont. 

M.  STEINERT  &  SONS 


STEINERT  HALL 


162  BOYLSTON  STREET 
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Enjoy  your  favorite  concerts 
WHENEVER  you  wish  .  .  . 

WITH  a  Capehart  you  need  never  experi- 
ence that  feeling  of  inadequacy  in  enter- 
taining guests  or  in  satisfying  your  own  musical 
desires,  for  you  can  reproduce  perfectly,  when- 
ever you  wish,  whatever  you  want,  from  the 
world's  great  library  of  recorded  music. 

Capehart,  the  superb  musical  instrument,  will 
give  you  command  of  all  the  treasures  of  music, 
from  the  classics  of  the  immortals  to  the  master' 
pieces  of  modern  artists — PLUS  unexcelled  radio 
entertainment. 

The  Capehart  is  the  only  fully  automatic  com- 
bination with  the  exclusive  Capehart  record- 
changer  which  plays  both  sides  of  each  record 
in  succession  (20  records — 40  selections)  and, 
therefore,  is  the  only  instrument  which  auto- 
matically plays  complete  operas,  symphonies  and 
album  sets  of  music  in  their  correct  sequence. 


On  Display  and  Sale  at- 


M. 

Steinert  Hall 


STEINERT    &    SONS 


The    Home    of   Steinvcay 

162  BOYLSTON  ST.,  BOSTON 


HAN  cock  1900 
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"This  whole  evocation  of  the  human  race  saluting  their  creator  is 
music  of  power  and  sovereign  beauty.  The  crowd  which  cries  and 
swarms  in  this  sacred  building  astonishes  by  the  brightness  of  its  colors 
and  investiture,  by  the  brilliance  which  illuminates  its  jewels  and  its 
arms.  'II  nous  a  assujetti  les  peuplesl'  cries  with  pride  the  chosen 
people,  while  the  orchestra  sings  'Gloire  au  Seigneur!'  This  hymn 
breathes  the  ferocity  of  triumphal  fanaticism. 

"But  the  clamor  subsides  and  the  tumult  recedes.  The  sharps  are 
extinguished,  and  five  flats  softly  illumine  the  staff.  Over  a  caressing 
equilibrium  of  divided  violas,  a  violin  solo  sings  a  supple  and  expres- 
sive phrase  which  is  deflected  chromatically,  extended  and  flexed  in 
voluptuous  languor.  One  by  one  the  desks  make  their  entrance  to 
surround  the  single  voice  which  is  exalted,  intoxicated  and  lost  in  its 
impassioned  dream. 

"We  are  in  an  oriental  atmosphere,  enveloped  in  a  semi-asiatic 
mysticism,  the  burning  sensuality  of  the  'Song  of  Songs,'  the  troubled, 
swooning  plaints  of  the  Shulamite:  '11  a  choisi  dans  son  heritage  la 
beaute  de  Jacob  qu'il  a  aime  avec  tendresse,'  the  amorous  sigh  of  a 
female  voice.  The  choruses  murmur  in  ecstasy,  while  sinuous  arpeggios 
of  the  harps  rise  like  incense. 

"Trumpets  and  muted  horns,  muted  strings,  with  a  soft  roll  on  the 
cymbal,  add  a  drab  halo  of  sound.  The  organ  gives  forth  a  low  and 
caressing  murmur;  a  fresh  glissando  of  the  harps  rises  and  falls  like 
a  jet  of  water.  The  voices  mount  and  vanish  in  the  air.  The  magic 
of  the  Far  East  evaporates,  a  silk  curtain  is  drawn. 


1/ 


OU  are  invited  to  come  in  and  see  our  magnificent  collec- 
tion of  Scotch  Tweeds,  Garments,  Imported  Knitwear 
and   accessories    ....   a   collection    that   is   de- 
signed   for   women   who    are    accustomed    to 
wearing   the  best,  knowing  that   in   the 
long  run  it  is  the  most  economical. 

581  Bovlston  Street       .    .  In  Copley  Square 


Miss  Westgate 


CHILDRENS  CLOTHES 

Infants 

BOYS  to  6  Years  GIRLS  to  16  Years 

141  A  Newbury  Street       Near  Dartmouth  Street       Boston,  Mass. 

Telephone  Kenmore  6513 

[io44] 


If  you  live  or  shop  in  the  Back  Bay, 
you  will  find  our  Branch  at  99  Newbury  Street 
a  convenient  place  to  have  a  checking  account, 
a  safe  deposit  box  or  a  vault  for  silver  storage. 
The  same  banking  and  safe-keeping  facilities 
that  our  downtown  customers  enjoy  are  here — 
all  at  a  convenient  location,  and  in  a  building 
especially  designed  and  built  for  the  conven- 
ience of  our  customers. 


New  England  Trust  Company 

DEVONSHIRE    and   MILK    STREETS 
BACK  BAY  BRANCH    :    99  NEWBURY  STREET 

Boston 

Member  Federal  Deposit  Insurance  Corporation 
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"Now  the  music  becomes  once  more  alert.  The  orchestra  resumes 
its  mighty  voice.  In  a  broad  passage,  the  strings  and  harps  take  mag- 
nificent possession  of  the  C  major  tonality  in  the  midst  of  a  blinding 
flood  of  light  which  streams  as  from  open  heavens.  The  basses  estab- 
lish a  splendid  progression  to  support  the  choral  'Dieu  est  monte  au 
milieu  des  chants  de  joie.  Le  Seigneur  est  monte  a  la  voix  de  la 
trompette  eclat  ante*  to  the  point  where  the  impassioned  call  is  re- 
sumed: 'Nations,  frappez  des  mains!'  in  a  new  fervor  suggestive  of 
religious  leaps  and  stamping. 

"Once  more  the  portals  of  the  celestial  temples  open,  and  the  organ 
supports  the  enunciation:  'Parce  que  le  Seigneur  est  tres  redoutable.' 
The  crescendo  mounts  until  all  forces  of  orchestra  and  chorus  pro- 
claim: 'Gloire  au  Seigneur!'  The  ending  is  a  formidable  tumult  of 
transport  in  which  the  people  fill  the  air  with  their  savage  and  joyful 
cries." 

When  this  Psalm  was  a  new  apparition  in  the  world  of  music,  its 
challenge  brought  champions  to  its  side  and  bitter  complaints  as  well. 
M.  Leon-Paul  Fargue  found  that  "A  crater  has  opened  in  music." 
Eulogies  were  written  by  Jean  Hure,  M.  D.  Calvocoressi,  and  Jean 
Chantavoine.  But  Arthur  Pougin,  the  venerable  and  hidebound  editor 
of  "Le  Menestrel,"  wrote:  "It  all  comes  from  the  same  keg,  a  keg 
which  does  not  produce  malmsey.  Not  the  shadow  of  an  idea,  not 


SUIT  cases  *65°  *75°  *85° 

HAT  BOXES  TO    MATCH 


ENGLISH 
LUGGAGE 

DEFINITELY  SMART 

AND 

EXTREMELY 

LIGHT  WEIGHT 


THE 
CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE,  CAPITOL    7219 


We  are  one  minute  from  Symphony  Hall 

Avoid  traffic  and  for  your  convenience 
Park  at  Westland  Avenue  Garage 

41  Westland  Avenue 
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Orrefors  Glass 

Vases,  Bowls,  Decanters  or  Crystal 
Stemware  from  our  large  collec- 
tion of  this  famous  glass,  make 
distinguished  gifts. 


Royal  Copenhagen 

Wide  selection  of  Porcelain  Fig- 
ures, Plates,  Tea  Sets  and  After- 
Dinner  Cups,  Saucers* 


RICHARD  BRIGGS 
CHINA  CO. 

115  NEWBURY  STREET 


Silver  Fox 


363  B0YL5T0M  STREET 
BOSTON 


I  ietc  CDngland  8   leading    CJumers 
for  over  half  a  century 

Reliable  Furs  *  *  Cloth  Coats 

Gowns  *  Millinery 


-Jamson<mJ. 

Boylston  at  Arlington  Street,  Boston 


wq 


BOSTON    MUSIC    COMPANY 

116  BOYLSTON  STREET  BOSTON 

New  England's  Largest  Music  Store 

SHEET  MUSIC         -  MUSIC  BOOKS 

MINIATURE  SCORES        -        RECORDS 

Complete  Stock  of  Latest  Recordings 
Made  by  Boston  Symphony  Orchestra 


Near  Colonial  Theatre 


HANcock  1561 
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the  shadow  of  a  phrase,  nor  of  a  rhythm.  The  notes  which  follow  each 
other  have  an  air  of  having  been  told  to  'stay  where  you  are  put,' 
no  one  knowing  why,  and  representing  nothing.  After  that,  ferocious 
modulations,  a  bizarre  orchestra  without  equilibrium,  an  infernal 
noise,  cymbals  (plenty  of  cymbals!),  violins  which  grate,  flutes  which 
squeal,  the  clash  of  brass,  and  what  more.  In  listening  to  that,  one 
found  one's  self  anxious,  dumbfounded,  stunned,  asking  what  it  meant 
and  where  it  was  going.  The  music  seemed  astonishing,  stupefying, 
disturbing  and  numbing.  Each  one  seemed  to  be  saying  to  his  neigh- 
bor 'Sapristi!  it  is  all  right  for  once;  they  won't  get  me  here  again.' 
And  so  that  is  what  the  Prix  de  Rome  brings  forth!" 


The  tendency  toward  large  and  powerful  expression  in  the  works  of 
Florent  Schmitt  has  been  attributed  by  more  than  one  writer  to( 
Florent  Schmitt's  geographical  and  racial  origins.  He  was  born  in 
Lorraine,  of  Alsatian  parents,  and  it  has  been  natural  so  to  account 
for  that  blend  in  him  of  German  magnitude  and  classical  formalism 
with  a  French  scrupulousness  in  purity  of  detail.  "He  stands  on  the 
musical  frontier,"  wrote  G.  Jean  Aubry,  "of  France  and  Germany. 
There  is  to  be  found  in  him  that  French  refinement,  that  intellectual 
taste,  mingled  with  rigorous  preoccupations,  and  an  appetite  for  great- 
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FIFTH     ANNUAL 

Berkshire  Symphonic  Festival 

THIS  SUMMER— SIX  SYMPHONY  CONCERTS 

by  the-> 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


^August  1938 


$ 


eries 


3 


eries 


A  4th 
6th 
7th 

B    11th 
13th 

14th- 


-THURSDAY,  at  8:30 
-SATURDAY,  at  8:30 
■SUNDAY,  at  3:30 

-THURSDAY,  at  8:30 
-SATURDAY,  at  8:30 
SUNDAY,  at  3:30 


TANGLEWOOD— (Between  Stockbridge  and  Lenox,  Mass.) 
Inauguration  of  New  Music  Shed 

^hCembership 

Patrons  $75.00  —  Box  seating  6  for  three  concerts  in  Series  A  or  B. 

Members  $5.00  —  One  ticket  for  3  concerts  in  Series  A  or  B  in  front 
section  or  2  tickets  in  the  rear  section. 

Patrons  and  members  wishing  to  attend  both  series  of  concerts  may  do 
so  by  paying  for  the  other  series  at  the  same  rate  as  their  membership. 

THE    MEMBERSHIP     CLOSES    MAY    15TH 

Contributions  to  thes  building  fund  for  the~> 
JMusic  Shed  will  be^  gratefully  appreciated. 

For  information  write  to  the  Berkshire  Symphonic  Festival,  Inc. 
Stockbridge,  Massachusetts 


[  1049  ] 


ness  that  is  not  unconnected  with  Teutonic  musical  obsessions."  But 
P.  O.  Ferroud,  in  his  book  "Autour  de  Florent  Schmitt"  (1927),  has 
denied  these  geographical  imputations,  and  maintained  that  the  Alsa- 
tian is  as  authentically  French  as  those  border  Frenchmen  who  have 
come  under  the  influence  of  the  Flemish,  the  Celtic,  the  Basque  or  the 
Catalan.  "The  character  of  Florent  Schmitt  has  every  quality  of  the 
eastern  Frenchman:  verve,  energy,  tenacity,  breadth  of  conception, 
ability  of  realization.  There  is  nothing  in  him  of  that  taste  for  myth- 
ology, that  appetite  for  false  metaphysics  which  controls  German  art." 

"He  is  as  precise  and  meticulous  as  a  clock-maker,"  in  the  words 
of  the  same  writer,  "but  as  a  clock-maker  who  would  disdain  to  make 
watches  and  who  would  prefer  to  construct  the  astronomical  clock  of 
the  Cathedral  at  Strasbourg."  And  so  stands  the  music  of  Florent 
Schmitt,  sturdy  and  self-sufficient,  affected  but  not  emasculated  by  the 
influences  which  surrounded  his  artistic  growth  —  the  sound  classical 
tradition  of  Beethoven  and  Bach  which  he  absorbed  at  Nancy,  where 
he  studied,  the  romanticism  of  Chopin  or  Franck,  the  impressionism 
of  Debussy,  the  orchestral  brilliance  of  Richard  Strauss,  the  exoticism 
of  Rimsky-Korsakov  or  Borodin,  even  the  insidious  spell  of  Richard 
Wagner. 

"Florent  Schmitt,"  M.  Aubry  has  written,  "concerns  himself  little 


Distinctive  Catering 

TX7EDDINGS,  receptions,  dinners,  teas  and  debuts   gain   distinction  and 
*  *   convey    greater   pleasure    when    the   catering    is   perfect    in    taste    and 
delicious  in  quality.  Our  clients  include  Boston's  well-known  families. 
Address  for  further  particulars: 

MILTON  HILL  HOUSE 

MILTON,  MASS.  Telephone  BluehOti  »7«6 


NEW  ENGLAND 

CO  NSERVATORY 
OF     MUSIC 


WALLACE  GOODRICH,  Director 

We  enlist  your  closer  acquaintance  with  the 
Conservatory  by  attendance  at  its  recitals 
and  concerts,  many  of  which  rank  as  major 
events  of  Boston's  musical  season.  An- 
nouncement is  made  in  music  news  col- 
umns —  or  your  request  adds  yours  to  the 
names  of  those  receivinq  advance  notice  of 
Conservatory  events.  290  Huntington  Ave. 
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SPRING,  MAINE 

PARENTS 


iNa  few  easy  and  enjoyable  lessons  at  the  BAPTISTE 
SCHOOL  OF  BALLROOM  DANCING,  your  children,  home  for 
the  holidays,  will  learn  how  to  dance  with  ease  and  confidence. 
They  will  master  the  same  correct  steps  and  styles  which  expert 
instructors  from  our  Studio  teach  at  New  England's  leading  private 
schools.  Phone  Commonwealth  1630  today  for  an  appointment. 

THE  BAPTISTE  SCHOOL  OF  BALLROOM  DANCING 

14  NEWBURY  STREET    •    Telephone  Commonwealth  1630 


Cold  Storage 
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Furriers  Since  IE42 


An  Unusually  Fine 
Selection  of  Spring  Furs 
124    NEWBURY    STREET 

Telephone    KENMORE    8066 


W edding  Corifts 

Chinese  antiques,  decorative  ana  useful,  make  wed- 
ding   gilts    cherished    lor    generations   as   heirlooms. 

lheJ  SilveiT  JJamboo 

164  -Newburv  otreet  oecond  .floor 


ewDury 
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with  schools,  and  his  sensitive  independence  would  not  care  for  the 
bond  of  possessing  disciples.  He  traverses  French  music  of  today  like 
a  wild  boar  of  the  Vosges,  with  the  healthy  robustness  of  a  sensitive 
and  crabbed  nature,  disclaiming  all  coteries,  dogmas,  and  ready-made 
religions  or  organized  enthusiasms. 

"With  Florent  Schmitt,  power  is  not  accompanied  by  grandilo- 
quence, and  by  this  his  critical  mind  reveals  its  French  sources.  In  the 
'Psalm,'  which  is  animated  by  a  great  inspiration  and  a  devouring 
ardor,  there  is  no  room  for  rhetoric,  nor  for  that  hollow  and  bloated 
metaphysic  which  may  satisfy  more  northerly  races,  but  which  Latin 
genius  cannot  find  to  its  liking.  To  those  who  would  persist  in  be- 
lieving, on  the  faith  of  ignorant  reporters  or  melomaniacs,  that  French 
music  of  today  is  no  more  than  a  game  of  subtleties,  a  musical  toy- 
shop, Florent  Schmitt's  music  is  an  excellent  and  fierce  retort. 

"French  music,  like  Shakespeare's  drama,  animates  charming  spirits, 
and  others  of  more  rugged  character;  anxious  minds,  and  others 
possessed  of  greater  assurance.  It  resembles  the  forest  of  the  Ardennes, 
so  propitious  to  legends;  it  can  be  the  sojourn  of  Ariel,  who  delights 
in  the  play  of  sun  rays  on  the  foliage;  but  it  can  also  shelter  the 
robust  Algypan,  who  passes  suddenly,  like  a  harmonious  storm-wind, 


86  CHESTNUT  ST.  BOSTON,  MASS. 

Large   Collection   of 

English   Period  Furniture 

Georgian    Silver    and    Old    Sheffield    Plate 

Unusual   Gifts 
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Mrs.  and  Inc. 
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125  NEWBURY  STREET 
BOSTON,  MASS. 


SPORT. ..DAYTIME 
EVENING  DRESSES 
FOR  CALIFORNIA 
AND  THE  SOUTH 
MODERATELY  PRICED 


SHIRTMAKERS      SINCE     1844 
IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 

f/FMNS  &  //OLUS 

24   PROVINCE  STREET 
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BEETHOVEN'S 

MISSA  SOLEMNIS 

TUESDAY  EVENING,  APRIL  26 

IN  SYMPHONY  HALL 

BOSTON 


A  PENSION  FUND  CONCERT 


BY    THE 


CsUosion    QJymjphony     \_Jrchestra 

SERGE  KOUSSEVITZKY,  CONDUCTOR 


ASSISTED    BY    THE 

HARVARD  GLEE  CLUB  and 
RADCLIFFE  CHORAL  SOCIETY 

G.  WALLACE  WOODWORTH,  CONDUCTOR 

G/oloisis: 

JE ANNETTE  VREELAND,  Soprano 
KATHRYN  MEISLE,  Contralto 
JOHN  PRIEBE,  Tenor 
MACK  HARRELL,  Bass 

TICKETS:  $4.00,  $3.50,  $3.00,  $2.50,  $2.00,  $1.50  (NO  TAX).    NOW  AT  THE  BOX  OFFICE 
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carrying  away  with  him,  without  seeming  to  be  aware  of  it,  our  hearts 
and  our  minds." 

There  follows  a  list  of  performances  of  the  music  of  Florent  Schmitt 
by  this  orchestra: 

1913.     November    29,    "La    Tragedie    de    Salome"     (after    a    poem    by    Robert 
d'Humieres),  Dr.  Muck,  conductor. 

1919.     March  14,  "Musiques  de  plein-air,"  Mr.  Rabaud,  conductor;  December  19, 
"La   Tragedie  de  Salome,"  Mr.  Monteux,  conductor. 

1924.     October  17,  "Reves,"  Dr.  Koussevitzky,  conductor. 

1928.     October  to,  Psalm   XLVII    for   orchestra,   organ,   chorus,    and    solo    voice, 
Op.  38    (Cecilia  Society;  Nina  Koshetz). 

1931.  November  13,  "La  Tragedie  de  Salome." 

1932.  November  25,  "Symphonie    Concertante"   for    Orchestra    and    Piano     (first 

performance;  the  composer  as  soloist). 

1936.     January  31,  "La  Tragedie  de  Salome,"  Dimitri  Mitropoulos,  conductor. 
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CATERERS  since  1873  to  the 
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BUTLER    SERVICE 


110  NORWAY  STREET,  BOSTON 


Telephone  COMmonwealth  2422 


ALICE      MEAIVS 

Interior  Decorator 

Specializing  in  the  Design  and  Manufacture  of  Lamp  Shades 

45     NEWBURY      STREET  —  BOSTON 

Telephone  Commonwealth  1340      Hours  9.30 — 430     Saturday  by  appointment 
John  Wagner  &  Sons,   Food  Specialties 
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BOSTON 
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.    IT  ALL  STARTED  WITH 

Venetian  BlUtdUf 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blindsl 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co.  Printers 

272  CONGRESS  STREET  since 

BOSTON  1873 


E.    C.    SCHIRMER     MUSIC     CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Publishers  of  Telephone  Kenmore  1772  Depot  for 

THE  CONCORD  AND  COMMONWEALTH  PETERS  AND  AUGENER'S  EM™N- 
SERIES  -  WELLESLEY  APPRECIATION  |gfsS^Cs"  CURWEN  NOVE^LO  AND 
ALBUM  —  HARVARD  UNIVERSITY  GLEE  OXFORD  PUBLICATIONS  —  Sole  Agents  for 
CLUB  COLLECTION  OF  PART  SONGS  FOR  COMPOSITIONS  OF  JUON  —  HONEGGER 
MEN'S    VOICES  -RADCLIFFE,    VASSAR       1™G  DAVID" -MEYNELL .'THE  LITTLE 

ZZZ^^J,   ^^xnSSS?  IS?       i?C^'NiCGLREAD0UFS  igNSYM^H8glAALMEN(^ 
WOMEN'S    VOICES  — ST.    DUNSTAN    EDI-       TREASURY    OF    ENSEMBLE    MUSIC    FOR 
TION  OF  SACRED  MUSIC  SCHOOL   AND  HOME 
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THE   THIRD   ANNUAL   RAYMOND -WHITCOMB 

norway- Europe  Cruise 

Sailing  June  25 

in  the  French  Line  34,569-ton  "Paris"  for  Portugal,  Brittany, 
Ireland,  Scotland,  Norway,  Sweden,  Denmark  and  Holland 

A  coastline  cruise  of  western  Europe  and  the  British  Isles,  with  21  calls  in  9 
countries  or  islands,  and  a  rich  program  of  shore  excursions  to  renowned 
but  rarely  visited  places.  •  37  days  including  return  in  the  "Normandie" 
.  .  .  but  the  cruise  tickets  will   include   return   up  to   the  end  of  the  year. 

Rates,  $590  up 

— *  — — — 

NORTH    CAPE    CRUISE 

To  the  Lands  of  the  Midnight  Sun,  Norwegian  fjords  and  cities,  Baltic 
countries  and  Russia.   Sailing  July  2  in  the  Cunard  White  Star  "Franconia." 

Rates,  $550  up 

SEE    YOUR    OWN    TRAVEL    AGENT  ...    OR 

RnvmonD-uiHiTComB 
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145  Tremont  Street  &  122  Newbury  Street,  Boston 

Telephone:   HUBbard2410 


FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIR  TY-SEVEN  and  THIRTY-EIGHT 


Twenty-third  Programme 


FRIDAY  AFTERNOON,  April  22,  at  2:30  o'clock 

SATURDAY  EVENING,  April  23,  at  8:15  o'clock 


Beethoven .Symphony  No.  4  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace 

II.  Adagio 

III.  Allegro  vivace;  Trio:  Un  poco  meno  allegro 

IV.  Finale:  Allegro,  ma  non  troppo 

Sovverby Concerto  for  Organ  and  Orchestra,  in  C  major 

I.     Vigorously  and  moderately  fast 
II.     Slowly  and  wistfully 
III.     Boldlv,  moderately  fast 

(First  performances) 

INTERMISSION 

Schumann Symphony  in  B-flat,  No.  1.  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace 

II.  Larghetto 

III.  Scherzo:    Molto  vivace.  Trio  I:    Molto   piu   vivace.   Trio   II 

IV.  Allegro   animato  e  grazioso 


SOLOIST 
E.  POWER  BIGGS 


This  programme   will   end   about   4:20   on   Friday  Afternoon,    10:05 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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SYMPHONY  HALL  iEaHfrr  i^mtuaij  APRIL  17, 8  P.M. 

".  .  .  In  the  year  1212  an  army  of  French  children,  headed  by  a  peasant-boy  set  out 
for  the  Holy  Land  by  way  of  Marseilles.  ...  A  like  army  of  German  children,  led  by 
another  boy,  crossed  the  Alps  at  Mont  Cenis  .  .  .  while  a  third  army,  also  German 
children,  crossed  the  Alps  by  a  more  easterly  route.  .  .  ."  They  believed  that  the 
Mediterranean  would  open  a  path  for  them  to  Palestine  and  that  by  miracle  Jerusalem 
would    be    recovered    from    the    Mohammedans.    .    .    . 

PIERNE'S 

Presented    by    the 

HANDEL  &  HAYDN  SOCIETY 

SYMPHONIC    CHORUS     OF     300    VOICES 
Or.   THOMPSON    STONE,    Conductor 

Soloists:  Agnes  Davis  Olive  Appleton  Blanche  Haskell 
Ernest  McChesney Walter  Kidder 

CHILDREN'S  CHORUS  OF  200  VOICES 
77  Members  of  the  BO>TON  SYMPHONY  ORCHESTRA 

An  spices       BOSTON  UNIVERSITY 

SCHOOL   of  RELIGIOUS   and  SOCIAL  WORK 

TICKETS:  $3.00,  $2.50,  $2.00,  $1.50,  $1.00  — Tax  Exempt 
On  Sale  at  Box  Office  ELIZABETH  BURT,  Manager 


Concord  Summer  School  of  Music 

CONCORD,  MASSACHUSETTS 

THOMAS  WHITNEY  SURETTE,  Mus,  Doc. 

Founder  and  Director 

24th  Season,  June  27  to  July  22,  1938 

CIRCULAR  ON  APPLICATION 


BOUND  VOLUMES  of  the  Boston  Symphony   Orchestra 
Concert  Bulletins  Containing 

analytical  and  descriptive  notes  by  Mr.  John  N.  Burk,   on  all  works 
performed  during  the  season 

liA  Musical  Education  in  One  Volume'''' 

"Boston's  Remarkable  Book  oj  Knowledge" 

Lawrence  Gilman  in  the  N.  T.  Herald  and  Tribune 

Price   $6.00   per  volume 
Address,  SYMPHONY    HALL,   BOSTON,   MASS. 
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MUSICAL     INSTRUCTION 


LCH^lCp  JL     OF  MUSIC    Summer  Session,  July  5 -August  13 

Courses  and  private  instruction  under  a  distinguished   Faculty   including : 

E.  Power  Biggs  Minna  Franziska  Holl 

Dr.  Willi  Apel  Hubert  Lamb 

Elmer  Schoettle  Raphael  Silverman 

George  Faulkner,   Director  of  the   Summer  School 
Catalogue  upon  request  CAMBRIDGE,   MASS. 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Kenmore  8258,  Aspinwall  7190  Rogers  Hall,   Lowell,   Mass. 
The    Stuart    School,    Boston 

MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 
74  THE  FENWAY  COMmonweakh  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road   (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 


[  1059  ] 


MUSICAL       INSTRUCTION 


Miss   ROSE  STEWART 
TEACHER  OF  SINGING 

145   Chestnut    Hill   Avenue,   Brighton 
Telephone   Stadium   2326 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher   oj 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign    and    American    Instruments    for    sale 

206  COMMONWEALTH  AVE.,   Boston 
Commonwealth    8908 


HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 


RUTH    CANAVAN 

TEACHER  OF  SINGING 
si  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


KATE    FRISKIN 

PIANIST  AND   TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesday* 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist  -  Ensemble 

56  Somerset  Rd. 
West  Newton  2543  West  Newton 


lilly  seini^er 

(Keith  Circuit  Attraction) 

PIANIST 

-will  accept  limited 

number  of  pupils 

Garrison   1054 


SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National   Conservatory  in   Paris 

GASTON    DUFRESNE 

First  Medal   in  Solfeggio   from   the   National  Conservatory  in   Paris 
32  Queensberry  Street      Member    ot    the    Boston   Symphony      Commonwealth   1349 

Classes  in  DALCROZE  EURYTHMICS 

FOR  CHILDREN  AND  ADULTS 

GRADUATE  OP  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 


GRACE  I     FNDFRS 

unm,u  1-.   Liii/Liu         PRIVATE  LESSONS  BY  ARRANGEMENT 

487  BOYLSTON  STREET         t  BROOKLINE 


LON.  4687 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth   1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk. 

COPYRIGHT,    1938,   BY    BOSTON     SYMPHONY    ORCHESTRA,    hlC. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest  B.  Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


Allied  with  The  First  National  Bank  a/' Boston 
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SYMPHONIANA 

A  Beethoven  Collection 
"La  Met"  and  Hoknsai 


A  BEETHOVEN  COLLECTION 

A  collection  of  drawings  and  prints 
of  Beethoven  may  be  seen  in  the  First 
Balcony  Gallery  through  the  courtesy 
of  Mr.  Donald  B.  Willson,  Mr.  Boaz 
Piller  and  The  Harvard  Musical  Asso- 
ciation. Haydn,  Albrechtsberger  and 
Salieri  are  included  as  Beethoven's  prin- 
cipal teachers.  With  the  further  excep- 
tion of  William  Strasser's  etching  of 
the  composer's  birthplace,  Beethoven 
himself  is  the  constant  subject  of  the 
collection. 

There  exist  some  245  exercises  in 
strict  counterpoint  written  by  Beethoven 
during  his  lessons  with  Haydn.  Of  these 
Haydn  corrected  42.  Naturally  dissatis- 
fied with  such  lack  of  attention,  Bee- 
thoven worked  secretly  with  other  mas- 
ters, and  upon  the  pretext  of  Haydn's 
visit  to  England  in  1794  he  placed  him- 
self under  the  distinguished  writer  on 
musical  theory  Johann  Georg  Albrechts- 
berger. Some  time  later  he  availed  him- 
self of  Salieri's  kindness  in  criticizing 
works  by  young  composers  without 
remuneration.  The  engraving  of  Al- 
brechtsberger is  by  Johann  Neidl  who 
also  made  the  print  of  Beethoven  at 
the  age  of  thirty  which  hangs  half-way 
down  the  right-hand  wall.  Both  engrav- 
ings are  after  drawings  by  Gandolf 
Stainhauser. 

Among  the  other  prints  is  the  famous 
engraving  of  1814  by  Blasius  Hofel 
after  the  contemporary  crayon  drawing 
by  Louis  Letronne.  This  is  Beethoven 
in  the  first  decade  of  the  Nineteenth 
Century.  The  silhouette  of  the  sixteen- 
year-old  composer,  the  lithograph  by 
Stephan  Decker  (Vienna,  1824)  and  the 
rare  print  after  an  ink  drawing  of  the 
composer  walking  are  all  contemporary 
likenesses.  A  reproduction  of  the  ink 
sketch  in  one  of  the  cases  possesses  the 
added  interest  of  its  owner.  It  was  pre- 


The  new  Spring  creations  are 
so  tempting  you'll  gladly 
succumb,  so  drop  in  and 
banish  "ole  man  winter". 

Top:  Black  or  blue  perforated 
suede,  calf  accents.  SI 3.75. 

Center:  Black  gabardine,  patent 
trim,  or  blue  with  calf.  Si 5. 75. 

Bottom:  Black  or  blue  gabardine 
with  petforated    suede.    $13.75. 


T  H  AY  E  R 
Mc  NEIL 

414   Boylston  Street 
47   Temple   Place 
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STYLE-CONTROL  CLEANSING  of 

Top  Coats from  $1* 

Ladies'  Suits     .     .     .     from  $1.25* 
Daytime -Street  Dresses  from  $1.25* 

♦DYED:  Navy,  Black,  Poppy  Red 
or  Ritz  Blue  from  $2.75. 

You  can  rely  on 


L 


J, 


ewanaos 

CLEANSERS    LAUNDERERS 

DYERS  FUR  STORAGE 

For  Service 'At 'Your 'Door  call 

MIDdlesex  8500 


sented  to  the  Harvard  Musical  Asso- 
ciation by  Alexander  W.  Thayer,  author 
of  the  monumental  biography  of 
Beethoven. 

A  reproduction  of  the  painting  by 
J.  C.  Stieler  of  the  composer  with  a 
score  of  the  Missa  Solemnis  in  his  hand 
may  be  seen  in  the  cases  with  two 
different  engravings  after  it.  The  paint- 
ing made  for  the  Boston  Music  Hail 
after  Joseph  Mahler's  contemporary 
canvas  is  also  to  be  seen. 

Two  dry-points  by  Arthur  William 
Heintzelman,  a  wood-cut  by  Soulas  and 
a  charcoal  drawing  of  Beethoven's  death 
mask  by  Newton  Loud  may  be  men- 
tioned among  the  more  recent  interpre- 
tations. The  great  number  of  contem- 
porary engravings  published  by  such 
firms  as  Artaria  and  Company  —  Bee- 
thoven's printers  —  indicate  how  large 
must  have  been  the  demand  for  pictures 
af  the  composer.  Contemporary  artists 
still  find  the  high  forehead,  the  vision- 
ary and  perceiving  eyes,  the  storm- 
tossed  mane  of  genius  engaging  subjects 
for  the  pencil. 

'LA  MER"  AND  HOKUSAI 
The  three  symphonic  sketches  which 
Debussy  collectively  entitled  "La  Mer" 
will  be  given  at  these  concerts  next 
week.  On  the  cover  of  the  score  is  re- 
produced a  section  of  Hokusai's  great 
print  entitled  "In  the  waves  off  Kama- 
gawa."  Debussy  was  a  collector  of 
Japanese  prints,  and  the  concentrated 
great  Wave  on  his  score  can  be  taken 
as  symbolic  of  the  closeness  of  his  im- 
pressionistic methods  to  the  Japanese 
print-makers'  viewpoint.  An  accurate 
reproduction  of  the  print  from  which 
the  composer  took  his  Wave  may  be 
seen  in  the  First  Balcony  Gallery. 

Hokusai,  and  his  contemporary  Hiro- 
shige,  are  perhaps  the  best  known  in 
the  West  of  all  the  Oriental  print- 
makers.  Certainly  Hokusai,  with  his 
brilliant  and  sharply  defined  technique, 
created  a  manner  quite  his  own  out  of 
the  art  of  the  past,  which  he  eagerly 
studied.  His  work  is  a  synthesis  of  older 
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Chinese  and  Japanese  print-making, 
specifically  designed  for  the  purposes 
of   the  color  woodblock. 

Born  in  1760,  he  died  in  1849.  To  his 
landscape  sets  entitled  "Waterfalls," 
"Bridges,"  "Flowers,"  and  "Flowers  and 
Bridges,"  he  added  a  greater  set,  com- 
pleted in  1829,  entitled  "Thirty-six 
views  of  Fuji,"  of  which  our  Wave  is 
one  of  the  most  notable.  The  signature 
in  the  upper  left-hand  corner  of  the 
print  reads  "Hokusai  Aratame  Iitsu 
Hitsu,"  which  tells  us  that  Hokusai 
drew  (literally  "brushed")  this  after 
changing  his  name  to  Iitsu,  indicating 
that  this  particular  print  was  finished 
about    1820. 


LAMER 


Lawrence  Binyon  and  O'Brien  Sex- 
ton, writing  on  the  Fuji  series  in  their 
book  on  Japanese  color  prints,  sum  up  as 
follows:  "Hokusai  again  and  again  rises 
to  the  grandeur  of  simplicity,  and  in 
the  culminating  pages  of  this  series  an- 
swers the  elemental  in  nature  with  an 
elemental  power  in  himself.  The  Red 
Fuji  in  clear  weather  against  a  sky 
barred  white  and  blue;  the  Fuji  above 
the  Lightning;  and  the  deep-sea  Wave 
toppling  over  the  men  rowing  in  their 
fragile  boat;  these,  by  common  consent, 
are  the  greatest  prints  of  the  thirty-six, 
and  are  among  the  great  landscape  de- 
signs of  the  world.  But  even  if  these 
be  abstracted,  what  a  number  of  mem- 
orable designs  remain!" 


AMERICAN  ART 

ASSOCIATION 

ANDERSON 

GALLERIES  •  INC. 

(MITCHELL  KENNERLEY,  President) 

FIFTY-SEVENTH  STREET 

AND  MADISON  AVENUE 

NEW  YORK,  N.  Y. 

T 

Exhibition  from  April  16 

AMERICAN,  ENGLISH 

AND  CONTINENTAL 

FURNITURE 

Important  Tapestries 

Oriental  Rugs 

Georgian  Silver  and 

Sheffield  Plate 

Porcelains  and 

Decorative  Objects 

Collected  by  the  late 

MUSA  BENCE  LIGGETT 

Sold  by  order  of 

LOUIS  K.  LIGGETT 

Chestnut  Hill    •    Boston,  Mass. 

With  property  of  other  owners 

Sold  by  Their  Order 

TO  BE  SOLD  BY  AUCTION 

FRIDAY  AND  SATURDAY 

AFTERNOONS,  APRIL  22,  23 

at  2  o'clock 

ILLUSTRATED     CATALOGUE 
FIFTY   CENTS  POSTPAID 

• 

Sales  conducted  by 
Mr.    A.    N.    BADE    AND 
Mr.E.  HAROLD  THOMPSON 
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OUjanMrr  &  (Ho. 

Tremont  and  West  Streets 


Soft,  Pretty  and 
Feminine    .    .    . 


Twin 
Print 


Which  Veils  a  Dotted 

Crepe  Slip  with  Dotted 

Chiffon 


#25 


In  Wedswood  blue  or 
navy  with  new  oval  polka 
dots  this  dress  is  definitely 
an  afternoon  fashion. 
Women  are  delighted  with 
the  softness  that  shirrings 
bring  to  the  bodice  and 
the  longer  lines  pleats 
give  to  the  slashed  skirt 
with  Redingote  effect. 

Half  sizes  16*  to  24* 

Third  Floor 
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F1FTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Twenty-third  Programme 


FRIDAY  AFTERNOON,  April  22,  at  2:30  o'clock 

SATURDAY  EVENING,  April  23,  at  8:15  o'clock 


Beethoven Symphony  No.  4  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace 

II.  Adagio 

III.  Allegro  vivace;  Trio:  Un  poco  meno  allegro 

IV.  Finale:  Allegro,  ma  non  troppo 


Sowerby Concerto  for  Organ  and  Orchestra,  in  C  major 

I.    Vigorously  and  moderately  fast 
II.     Slowly  and  wistfully 
III.     Boldly,  moderately  fast 

(First  performances) 


INTERMISSION 


Schumann Symphony  in  B-flat,  No.  1.  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace 

II.  Larghetto 

III.  Scherzo:   Molto  vivace.  Trio  I:   Molto  piu  vivace.  Trio  II 

IV.  Allegro  animato  e  grazioso 


SOLOIST 

E.  POWER  BIGGS 


This  programme  will  end  about  4:30  on  Friday  Afternoon,    10:15 

o'clock  on  Saturday  Evening 
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JORDA^MARSH 
CO 


Music  Center  .  .  .  Second  Floor  .  .  .  Annex 


A    SPECIAL    PRESENTATION! 

J^.  C.  <=%.    Q/iatox 

RECORD    PLAYER    AND 
RECORD  VALUE . . . 

$31.95    TOTAL  VALUE- ALL  FOR    4>  \  5 


R.  C.  A.  Victor  Record  Player  ....  $14.95 

Converts  your  radio  into  an  all-electric  phonograph, 
A  new  thrill  for  music  lovers ! 

Choice  of  Victor  Records $9.00 

Choose  ANY  Victor  records  from  our  complete 
selection  to  the  value  of  $9.00. 

Victor  Record  Society  Membership  .  .  .  $6.00 

Membership  entitles  you  to  receive  Victor  record 
dividends  to  the  amount  of  membership  fee,  $6.  If 
you  buy  $15  worth  of  records  you  receive  a  dividend 
of  $1.50  in  records,  etc. 

Victor  Record  Society  Review $2.00 

A  monthly  publication  of  musical  articles  and  news. 
Keeps  you  posted  on  the  newest  recordings. 
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SYMPHONY  IN  B-FLAT  MAJOR  NO.  4,  Op.  60 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  i6(?),  1770;  died  at  Vienna,  March  26,  1827 


This  symphony  was  completed  in  1806  and  dedicated  to  the  Count  Franz  von 
Oppersdorf.  The  first  performance  was  in  March,  1801,  at  the  house  of  Prince 
Lobkowitz  in  Vienna.  It  is  scored  for  flute,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani  and  strings. 

The  most  recent  performance  by  the  Boston  Symphony  Orchestra  in  this  series 
was  on  February   19,   1937. 

Robert  Schumann  compared  Beethoven's  Fourth  Symphony  to  "a 
slender  Greek  maiden  between  two  Norse  giants."  As  in  all  of 
his  even-numbered  symphonies,  Beethoven  was  content  to  seek  softer 
beauties,  reserving  his  defiances,  his  true  depths  of  passion  for  the 
alternate  ones.  There  may  well  have  been  something  in  his  nature 
which  required  this  alternation,  a  trait  perhaps  also  accountable  for 
the  thematic  alternation  of  virility  and  gentleness,  of  the  "masculine" 
and  the  "feminine"  in  his  scores  of  this  period.  For  the  years  1804- 
1806  were  the  years  of  the  colossus  first  finding  his  full  symphonic 
strength,  and  glorying  in  it,  and  at  the  same  time  the  years  of  the 
romantic  lover,  capable  of  being  entirely  subdued  and  subjugated  by 
feminine  charm.  They  were  the  fulsome  years  which  produced  the 
"Eroica"  and  C  minor  symphonies,  and  the  "Appassionata"  Sonata 


3  NEW  COLLECTIONS  OF   CLASSICAL  PIECES 

for  Pianoforte  —  Intermediate  grade 
EDITED  AND  ARRANGED  BY  CUTHBERT  HARRIS 


10    BACH  PIECES 


"Well  contrasted  numbers,  all  of  about  equal  difficulty.  Phrasing  and 
pedalling  are  clearly  marked,  and  the  correct  way  of  playing  ornaments 
indicated." — The  Musician. 

(Schmidt's  Educational  Series  No.  408)  Price  75  cents  net 


BEETHOVEN  SELECTIONS 


"Contains  some  of  the  most  beautiful  of   Beethoven's   piano   compositions. 
While  certain  selections  require  finger  dexterity  and  grace,  others,  especially 
the  slow  movements,  need  musical  perception,  beauty  of  tone,  and  nobility 
of  style."  —  Music  Teachers'  Review. 
(Schmidt's  Educational  Series  No.  443)  Price  75  cents  net 


A  SCHUMANN  COMPENDIUM 


"This   album   is   admirably   prepared.   The   editor   has   included   in   it   such 
familiar    pieces    as    Dreaming,    Whims,    Slumber    Song,    Fable,    Why,    etc. 
Phrasing  and  fingering  are  nicely  indicated."  —  Musical  America. 
(Schmidt's  Educational  Series  No.  434)  Price  75  cents  net 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 
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jn  the  one  hand;  on  the  other,  the  Fourth  Symphony  and  the  Fourth 
Piano  Concerto,  not  to  mention  "Fidelio"  and  the  three  Razumowskv 
Quartets.  It  may  have  been  some  inner  law  of  artistic  equilibrium 
which  induced  Beethoven,  after  drafting  two  movements  for  his  C 
minor  Symphony  in  1805,  to  set  them  aside,  and  devote  himself,  in 
1806,  to  the  gentler  contours  of  the  Symphony  in  B-flat,  which,  com- 
pleted in  that  year,  thus  became  the  fourth  in  number. 

The  "Greek  maiden"  of  Schumann's  metaphor,  overshadowed  by 
the  more  imposing  stature  of  the  "Eroica"  and  the  Fifth,  has  not 
lacked  champions.  "The  character  of  this  score,"  wrote  Berlioz,  "is 
generally  lively,  nimble,  joyous,  or  of  a  heavenly  sweetness."  Thayer, 
who  bestowed  his  adjectives  guardedly,  singled  out  the  "placid  and 
serene  Fourth  Symphony  —  the  most  perfect  in  form  of  them  all";  and 
Sir  George  Grove,  a  more  demonstrative  enthusiast,  found  in  it  some- 
thing "extraordinarily  enlrainant  —  a  more  consistent  and  attractive 
whole  cannot  be.  .  .  .  The  movements  fit  in  their  places  like  the  limbs 
and  features  of  a  lovely  statue;  and,  full  of  fire  and  invention  as  they 
are,  all  is  subordinated  to  conciseness,  grace,  and  beauty." 

The  composer  has  left  to  posterity  little  of  the  evidence  usually 
found  in  his  sketchbooks  of  the  time  and  course  of  composition.  He 
has  simply  (but  incontrovertibly)  fixed  the  year,  inscribing  at  the  top 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
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smooth   indeed. 
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of  his  manuscript  score:  "Sinfonia  4  ta  1806  —  L.  v.  Bthvn"  This  date 
has  been  enough  to  enkindle  the  imagination  of  more  than  one  writer. 
For  it  was  in  the  spring  of  1806  that  Beethoven  journeyed  to  Hun- 
gary, there  to  visit  his  friend  Count  Franz  von  Brunswick,  and  his  fair 
sister  Theresa.  Beethoven  wooed  his  former  pupil  in  the  irresistible 
medium  of  his  art,  playing  on  the  piano,  as  the  moonlight  streamed 
into  the  room,  the  tender  air  of  Bach  —  "If  thou  wilt  give  me  thy 
heart,  first  let  it  be  in  secret,  that  our  hearts  may  commingle,  and  no 
one  divine  it."  Theresa  wrote  later,  "It  was  in  May,  1806,  that  I  be- 
came betrothed  to  him  with  the  ready  consent  of  my  dear  brother 
Franz."  Romain  Rolland  has  concluded  with  some,  but  by  no  means 
all,  authorities  on  the  subject  that  the  three  undated  love  letters  ad- 
dressed by  Beethoven  to  his  "Immortal  Beloved"  were  of  this  year, 
and  that  Theresa  von  Brunswick  was  their  inspiration.  Rolland  there- 
fore concludes  that  the  Fourth  Symphony  was  the  direct  outcome  of 
this  affecting  episode,  "a  pure,  fragrant  flower  which  treasures  up  the 
perfume  of  these  days,  the  calmest  in  all  his  life." 

Edouard  Herriot,  in  his  recently  published  "The  Life  and  Times 
of  Beethoven,"  looks  for  Theresa  in  the  symphony,  and  feels  "justified 
in  claiming  that  the  serene  adagio  in  E-flat  major  with  the  theme  that 
the  violins  entrust  to  the  clarinet  and  the  flute  was  inspired  by 
Therese.  Perhaps  in  this  song  of  love  can  be  found  the  secret  origin 
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of  the  work,  the  passion  and  tenderness  of  the  Allegro,  particularly 
rich  in  invention,  having  no  purpose  other  than  to  conduct  us  to  it. 
Observe  again  the  use  of  the  timpani,  the  rolling  with  which  they 
accompany  the  strings,  and  cadence  the  theme  of  the  Adagio.  But 
these  details  disappear  in  the  impulse  that  sweeps  the  work  on.  Never 
has  a  favored  woman  received  a  more  sumptuous  offering;  in  the  sym- 
phonic outpouring  of  Beethoven  there  is  no  poem  more  reflective, 
more  intimate  than  this.  One  feels  that  it  was  created  at  the  edge  of 
the  woods  on  the  shores  of  the  lake  at  Martonvasar,  in  that  Hungarian 
landscape  enchanted  by  music  and  veiled  in  melancholy.  In  spite  of 
the  absence  of  words,  how  much  warmer  and  more  colorful  is  this 
inspiration  than  that  which  gave  birth  to  'Fidelio'!  No  hesitation,  or, 
as  the  painter  styles  it,  repenting  (pas  de  repenter);  the  themes  enter 
with  decision.  The  minuet  presents  itself  in  the  manner  of  a  survival 
of  the  old  regime.  Old  customs  were  carried  on  in  the  Brunswick  castle 
out  of  respect  for  Lord  Anton;  the  styles  of  the  frilled  shirt  and  of 
the  three-cornered  hat  were  retained,  and  in  the  park  echoes  resounded 
like  those  which,  in  the  Trio,  are  expressed  by  the  united  voices  of 
the  horn  and  the  bassoon.  And,  from  the  sparkling  beginning  of  the 
Finale,  gaiety  beams  like  the  sudden  rays  of  the  sun;  better,  the  power, 
the  will  to  live,  a  continuous  and  impassioned  animation  unbridle  the 
orchestra  for  a  last  outburst  of  enthusiasm." 


44 
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CONCERTO  FOR  ORGAN  AND  ORCHESTRA,  in  C  major 

By  Leo  Sowerby 

Born  May   1,   1895  at  Grand  Rapids,  Michigan 


Leo  Sowerby  made  the  sketches  for  his  Organ  Concerto  in  the  months  of  October, 
November  and  December,  1936.  The  score  was  completed  in  the  summer  of  1937. 
It  is  here  having  its  first  performance. 

The  orchestration  includes  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals,  triangle,  bells  and 
strings. 

The  first  movement,  in  C  major,  is  more  or  less  in  regular  sonata 
form,  the  principal  theme  being  split  into  two  divisions,  the  first  an- 
nounced in  the  orchestra,  and  the  second  in  the  organ  pedal,  under 
an  arpeggiated  accompaniment.  The  second  theme,  in  G  minor,  is 
given  to  the  oboe,  and  later  to  other  wind  instruments  supported  by 
the  solo  instrument.  A  second  and  third  division  of  the  second  theme 
is  heard,  respectively,  in  the  strings  and  in  the  organ.  The  develop- 
ment is  ushered  in  by  a  passage  in  the  brass  alone.  This  section  con- 
tains much  bravura  work  for  the  organ,  and  finally  rises  to  a  large 
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climax  with  a  return  to  C  major,  with  the  organ  pedal  part  of  the 
first  theme  played  by  all  the  lower  instruments  of  the  orchestra,  as 
well  as  the  organ.  The  movement  ends  triumphantly  after  a  short  coda, 
in  which  passages  for  full  organ  and  trumpet  fanfares  are  in  evidence. 

The  second  movement,  in  E-fiat  minor,  begins  tranquilly  in  the 
orchestra,  and  is  followed  by  a  mystical  passage  for  organ  alone,  which 
is  in  reality  a  fugal  exposition.  The  orchestra  again  takes  up  its  theme. 
The  two  ideas  are  worked  out  at  the  same  time  in  both  organ  and  or- 
chestra. The  movement  ends  quietly. 

The  third,  and  final,  movement  opens  with  some  loud  chords  for 
the  organ  alone,  followed  by  a  cadenza,  which  is  twice  interrupted 
by  a  violent  passage  in  the  orchestra.  Following  the  cadenza,  the  theme 
of  the  third  movement  is  given  out  by  a  moderately  full  orchestra  in 
C  minor.  This  movement  consists  of  a  series  of  variations  on  this 
theme:  Variation.  The  theme  is  allotted  to  the  oboe,  with  undulat- 
ing harmonies  in  the  strings.  Variation.  The  organ  takes  up  a  sprightly 
figure,  over  which  the  muted  trumpet  plays  the  theme.  Variation. 
The  'cellos  now  have  the  theme,  accompanied  in  a  syncopated  rhythm 
by  flutes  and  clarinets,  and  by  passage  work  for  the  organ.  Varia- 
tion. The  four  horns  in  unison  play  the  theme  over  a  double  pedal 
passage  in  octaves  in  the  organ,  with  interjections  by  the  full  orches- 
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tra.  Variation.  The  trumpets  have  the  theme,  which  is  now  consid- 
erably altered,  accompanied  by  the  full  orchestra,  and  by  bravura 
arpeggiated  passages  in  the  full  organ.  These  variations  proceed  with- 
out break  and  are  connected  by  interludial  passages.  The  work  ends 
sonorously  in  C  major. 


The  forebears  of  Leo  Sowerby  were  British:  his  father  was  English, 
his  mother  Canadian.  At  fourteen  he  went  from  his  native  Grand 
Rapids  to  Chicago  to  improve  his  musical  education,  and  there  studied 
piano  with  Percy  Grainger  and  Calvin  Lampert,  and  composition  with 
Arthur  Olaf  Andersen.  The  organ,  however,  became  his  chosen  and 
his  professional  instrument.  In  1921  he  was  awarded  on  the  merit  of 
his  work,  and  not  by  competition,  the  first  fellowship  of  music  at  the 
American  Academy  in  Rome. 

The  following  description  of  Sowerby  the  composer  was  made  by 
Alfred  H.  Meyer  for  the  Boston  Transcript,  March  11,  1932:  "There 
is  probably  no  factor  in  modern  musical  method  that  Sowerby  has  not 
at  one  time  or  other  explored.  Jazz  had  its  inning  with  two  works  for 
Paul  Whiteman's  orchestra,  entitled  'Synconata'  and  'Monotony.'  .  .  . 
His  use  of  modern  devices  will  become  evident  on  the  harmonic  side 
...  in  his  'Second  Symphony'  and  'Prairie.'  ...  It  has  been  said  that 
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CAPTURE  EACH  PRECIOUS,  FLEETING  MOMENT 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 
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Sowerby,  whose  backgrounds  have  brought  him  into  relatively  little 
contact  with  the  currents  of  European  music,  has  been  able  to  stick 
more  closely  to  that  which  is  indigenously  American.  If  one  were  to 
mention  a  single  outstanding  quality  in  him,  it  would  probably  be 
his  exuberance  of  spirit,  an  exuberance  so  great  that  it  carries  a  defi- 
nite originality  inevitably  in  its  train.  That  this  originality  sometimes 
amounts  to  nothing  more  or  less  than  waywardness  only  helps  to  prove 
the  point.  He  once  said  to  a  friend,  in  discussing  the  dictum  of  certain 
critics  that  a  certain  work  of  his  was  formless:  'Form,  I  guess,  is  doing 
what  they  expect  you  to  do.'  " 


His  orchestral  compositions,  as  listed  in  "Composers  in  America," 
by  Claire  Reis,  include: 


1916 
1916 
1924 

1923 
1926 

'9' 7 
1927 


Comes  Autumn  Time  —  Overture 

Irish  Washerwoman 

Money  Musk 

Suite  from  the  Northland 

Medieval  Poem    (organ) 

Set  of  Four 

Symphony  No.   2 
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1929  Prairie  —  Symphonic  Poem 

1922  King  Estmere  -  Ballad    (two   solo   pianofortes   with   orchestra) 

1919  Concerto  for  Piano  and  Orchestra  No.  1  in  F 

1931  Passacaglia,  Interlude  and  Fugue 

1932  Concerto  for  Piano  and  Orchestra  No.  2  in  E 
!933  Concerto  for  Violoncello  and  Orchestra  in  E  minor 
*937  Concerto  for  Organ  and  Orchestra  in  C 

"Prairie"  was  performed  by  the  Boston  Symphony  Orchestra,  March 
11,  1932.  The  Second  Concerto  for  Pianoforte  had  its  first  performance 
at  a  Monday  Evening  concert  of  this  Orchestra,  November  30,  1936, 
Joseph  Brinkman  soloist. 


Chamber  Orchestra 

1934     Sinfonietta  for  String  Orchestra 

Choral  Works 

1926     Vision  of  Sir  Launfal    (mixed  voices,  3  solo  parts) 
1934     Great  is  the  Lord  —  Cantata    (mixed  voices,  organ) 
1936     Te  Deura  in  D  minor    (mixed  voices,  organ) 
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STEINWAY-THE  INSTRUMENT  OF  THE  IMMORTALS 

A  Steinway  in  the  home  is  a  gathering  place  for  old  and 
young  alike.  Friends  come  in  to  sing  .  .  .  young  people  of  the 
neighborhood  drop  in  for  a  pleasant  evening  .  .  .  and,  around 
the  piano,  parents  and  children  alike  glimpse  an  enchanted 
world. 

This  piano  which  can  do  so  much  to  make  a  house  a  home 
is  not  an  expensive  instrument.  Let  us  give  you  full  par- 
ticulars of  prices  and  terms. 

THE  NEW  STEINWAY  GRAND  PIANO  IS  ONLY        H  K  ^ 

M.  STEINERT  &  SONS 


A  New  England  Institution  Since  1860 

162     BOYLSTON     STREET,     BOSTON 
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Chamber  Music 

1916     Suite  for  Violin  and  Piano 
1916     Serenade  for  String  Quartet 

1922  Sonata  for  Violin  and  Piano 

■1927     Pop  Goes  the  Weasel    (flute,  oboe,  clarinet,  bassoon,  horn) 

String  Quartet  No.   1   in  D  minor 

Sonata  for  Violoncello  and  Piano 
1930     Symphony  for  Organ 

1923  Rhapsody  for  Chamber  Orchestra 

1916     Quintet  for  Flute,  Oboe,  Clarinet,  Bassoon,  Horn 
1935     String  Quartet  No.   2   in   G  minor 
1933     Suite  for  Organ 
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SOCIALLY—    AMERICA'S 


FIRST 


MOTOR 


PACKARD  12  ALL-WEATHER  CABRIOLET  —  BODY   BY   BRUNN 
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TTERE  is  an  invitation  which,  by  its 
very  nature,  is  limited  to  a  small 
number  of  people  —  people  of  your  own 
station  in  life  —  people  who  as  a  matter 
of  course  own  large,  fine  motor  cars. 

It  is  an  invitation  for  you  to  spend  a 
week-end  with  a  1938  Packard  12  or 
Packard  Super  8. 

We  invite  you  to  take  one  of  these 
new  automobiles,  without  obligation, 
and  use  it  over  the  week-end  exactly  as 
though  it  were  your  own. 

We  know  these  Senior  Packards  for 
1938  are  the  most  magnificent  we  have 
ever  built.  We  extend  this  invitation  be- 
cause we  are  certain  that  once  one  of 
these  cars  is  in  your  hands,  there  is  but 
one  conclusion  you  can  come  to  —  that 
a  Senior  Packard  is  the  finest  of  all 
motor  cars. 

Accept  our  invitation.  You  will,  of 
course,    note   with    satisfaction   the   en- 


during beauty  of  the  distinguished,  al- 
ways identifiable  Packard  lines.  You 
will,  we  think,  be  enchanted  by  the 
greater  comfort  and  well-nigh  incredible 
quiet  in  which  you  ride.  You  will,  we 
are  confident,  convince  yourself  of  the 
mechanical  perfection  and  extreme,  in- 
herent safety  of  a  big  Packard. 

And  it  may  surprise  you  to  learn  that 
a  1938  Packard  12  or  Super  8  actually 
costs  hundreds  of  dollars  less  than  any 
comparable  car  you  can  buy,  foreign  or 
domestic. 

You  can  arrange  to  have  one  of  these 
cars  placed  at  your  disposal  by  looking 
under  "Packard"  in  the  telephone  book 
and  calling,  today,  the  Packard  dealer 
nearest  you. 

R.  S.  V.  P. 


ASK  THE  MAN  WHO  OWNS  ONE 


PACKARD  MOTOR  CAR  COMPANY 
OF  BOSTON,  Inc. 
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E.  POWER  BIGGS 


E.  POWER  BIGGS  was  born  at  Westcliff,  England,  and  educated 
at  Hurstpierpoint  College,  Sussex.  He  studied  for  a  career  in 
electrical  engineering,  but  after  two  years  abandoned  this  profession 
for  music,  winning  the  Thomas  Threlfall  scholarship  at  the  Royal 
Academy  of  Music  in  London,  there  studying  under  Dr.  G.  D.  Cun- 
ningham, Sir  Henry  Wood,  Claude  Pollard,  and  others.  He  was  the 
winner  of  the  Hubert  Kiver  organ  prize,  and  in  1929  graduated  with 
highest  awards  in  organ,  harmony  and  counterpoint,  and  piano,  ap- 
pearing in  Queens  Hall,  and  in  various  concerts  through  England. 
After  a  New  York  debut  the  following  year,  he  made  two  concert  tours 
of  the  United  States  and  Canada.  He  now  lives  in  Cambridge,  and  has 
just  completed  twelve  recitals  on  the  baroque  organ  in  the  Germanic 
Museum,  presenting  the  complete  organ  literature  of  J.  S.  Bach. 


STATE  STREET 
FEDERAL  STREET 


COPLEY  SQUARE 
MASSACHUSETTS  AVENUE 


The 

State  Street  Trust 
Qompany 

affords  its  depositors  the  advantage  of  four  banking 

offices  in  excellent  locations,  each  equipped 

with  modern  safe  deposit  vaults 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Ave.  Office 

Corner  Massachusetts  Avenue   and   Boylston   Street    . 

Boston.  Mass. 


Member  Federal  Reserve  System 
Member  of  Federal  Deposit  Insurance  Corporation 
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FIFTH     ANNUAL 

Berkshire  Symphonic  Festival 

THIS  SUMMER— SIX  SYMPHONY  CONCERTS 

by  the-> 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

August  1938 

^eries    A     4th THURSDAY,  at  8:30 

6th SATURDAY,  at  8:30 

7th SUNDAY,  at  3:30 

Series    B    llth THURSDAY,  at  8:30 

13th SATURDAY,  at  8:30  . 

14th SUNDAY,  at  3:30 

TANGLEWOOD— (Between  Stockbridge  and  Lenox,  Mass.) 
Inauguration  of  New  Music  Shed 

<3)(Cembership 

Patrons  $75.00  —  Box  seating  6  for  three  concerts  in  Series  A  or  B. 

Members  $5.00  —  One  ticket  for  3  concerts  in  Series  A  or  B  in  front 
section  or  2  tickets  in  the  rear  section. 

Patrons  and  members  wishing  to  attend  both  series  of  concerts  may  do 
so  by  paying  for  the  other  series  at  the  same  rate  as  their  membership. 

THE    MEMBERSHIP     CLOSES    MAY    15TH 

Contributions  to  the~>  building  fund  for  thej> 
fJMusic  Shed  will  be~>  gratefully  appreciated. 

For  information  write  to  the  Berkshire  Symphonic  Festival,  Inc. 
Stockbridge,  Massachusetts 
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To  the — 

Friends  of  the  Boston  Symphony  Orchestra 


I  HAVE  been  asked  by  the  Trustees  to  express 
their  gratitude  to  the  members  of  our  Society 
for  the  very  material  assistance  which  has 
resulted  from  their  interest  in  the  fortunes  of  the 
Orchestra  and  for  the  encouragement  which  their 
enthusiasm  engenders.  A  list  of  the  members  of 
the  Society  of  Friends  of  the  Boston  Symphony 
Orchestra  as  of  April  12,  1938  is  bound  into  this 
programme  book. 

Members  are  reminded  that  there  is  still  time 
for  gifts  to  count  in  the  results  for  the  current 
Season  and  the  list  may  serve  as  a  guide  to  them 
in  interesting  their  friends  to  enroll  as  members 
of  this  very  useful  Society. 

Edward  A.  Taft 
Chairman  of  Friends  of  the 
Boston  Symphony  Orchestra 


The  sole  and  earnest  purpose  of  the  Society  of  Friends  of  the  Or- 
chestra is  to  provide  the  best  in  orchestral  music  in  the  best  pos- 
sible manner  and  all  who  care  to  join  in  furthering  this  object 
are  invited  to  enroll  as  members.  Kindly  make  cheque  payable  to 
Boston  Symphony  Orchestra  and  forward  it  to  E.  B.  Dane,  Esquire, 
Treasurer,  at  No.  6  Beacon  Street,  Boston;  there  is  no  minimum 
enrollment  fee. 
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zApril  12,  1938 

Friends  of  the  Boston  Symphony  Orchestra 

List  of  Members  for  the  Season  of  1937-1938 


[iss  Elizabeth  F.  Abbe 

[r.  Edwin  I.  Abbot 

[r.  Brent  M.  Abel 

[rs.  Pennell  N.  Aborn 

[r.  and  Mrs.  A.  A.  Adams,  Jr. 

[rs.  Cecil  Q.  Adams 

[rs.  Charles  H.  Adams 

[iss  Clara  A.  Adams 

iMiss  Eleanor  D.  Adams 

iMiss  Katharine  F.  Adams 

iMiss  Dora  L.  Adler 

IMrs.  George  R.  Agassiz 

|Mrs.  Max  Agassiz 

|Mr.  Emil  Ahlborn 

|Mr.  and  Mrs. 

William  T.  Aldrich 

I Miss  Martha  A.  Alford 

[Miss  Annie  E.  Allen 

I  Mrs.  Edwin  L.  Allen 

Miss  Margaret  E.  Allen 

Miss  Mary  N.  Allen 

Mr.  and  Mrs.  Philip  R.  Allen 

Mrs.  Thomas  Allen 

Miss  Carolyn  E.  Ailing 

Mrs.  William  F.  Almy 

Miss  Rose  R.  Aloff 

Gen.  and  Mrs.  Butler  Ames 

Mrs.  Hobart  Ames 

Dr.  and  Mrs.  John  L.  Ames 

Mrs.  John  S.  Ames 

Mr.  and  Mrs.  John  W.  Ames 

Miss  Muriel  Ames 

Mrs.  William  H.  Ames 

Mrs.  Charles  B.  Amory 

Mrs.  C.  S.  Anderson 

Mrs.  Oliver  Andrews 

Miss  Annie  R.  Anthony 

Miss  Margaret  Anthony 

Mrs.  Appleton 

Mrs.  Harold  G.  Arnold 

Mrs.  Edward  H.  Atherton 

Miss  Caroline  P.  Atkinson 

Mr.  Edward  W.  Atkinson 

Mrs.  J.  H.  Atkinson 

Mrs.  Robert  W.  Atkinson 

Mr.  William  G.  Aurelio 

Mr.  Nicholas  Avierino 

Mrs.  Charles  F.  Ayer 

Mrs.  James  B.  Ayer 

Mrs.  W.  P.  F.  Ayer 

Mr.  and  Mrs. 

Courtlandt  W.  Babcock 


Boston  (^Members 

Mrs.  R.  W.  Babson 

Mrs.  Louis  Fabian  Bachrach 

Mr.  and  Mrs. 

Charles  E.  Bacon 
Mr.  and  Mrs.  Paul  V.  Bacon 
Mrs.  L.  F.  S.  Bader 
Dr.  and  Mrs. 

Theodore  L.  Badger 
Miss  Alice  H.  Bailey 
Mrs.  James  A.  Bailey 
Mrs.  Ernest  J.  Baker 
Miss  Trances  M.  Baker 
Mrs.  Ralph  Baker 
Mrs.  Roland  M.  Baker 
Dr.  Franklin  G.  Balch 
Prof,  and  Mrs. 

Edward  Ballantine 
Mrs.  William  Hewson  Baltzell 
Mrs.  Hugh  Bancroft 
Miss  Edith  Bangs 
Miss  Marv  R.  Bangs 
Mrs.  George  W.  Barber 
Mr.  and  Mrs. 

B.  Devereux  Barker 
Mr.  and  Mrs. 

John  Barker,  Jr. 
Miss  Phyllis  F.  Barker 
Mr.  Charles  L.  Barlow 
Mr.  R.  S.  Barlow 
Mrs.  James  H.  Barnard 
Mr.  and  Mrs. 

William  L.  Barnard 
Mrs.  Albert  M.  Barnes 
Mrs.  Joel  M.  Barnes 
Mr.  John  S.  Barnet 
In  Memory  of 

Sara  H.  Barnet 
Mrs.  J.  Dellinger  Barney 
Miss  Katharine  E.  Barr 
Miss  Laura  M.  Barr 
Mrs.  William  A.  Barron 
Mr.  and  Mrs.  Ralph  Barrow 
Miss  Betsy  A.  Bartlett 
Miss  Grace  E.  Bartlett 
Mrs.  Matthew  Bartlett 
Mrs.  Nelson  S.  Bartlett 
Miss  Dorothy  Bartol 
Mrs.  E.  F.  W.  Bartol 
Mrs.  John  W.  Bartol 
Mrs.  George  Sumner  Barton 
Dr.  Alice  H.  Bassett 
Mrs.  George  M.  Bassett 
Mr.  and  Mrs.  J.  Colby  Bassett 


Mr.  John  L.  Batchelder,  Jr. 

Mrs.  Oric  Bates 

Miss  Eva  M.  Bath 

Mr.  and  Mrs.  Paul  F.  Bauder 

Mr.  and  Mrs.  Jesse  B.  Baxter 

Miss  Katharine  F.  Baxter 

Miss  Mary  W.  Baxter 

Rev.  Ralph  Ernest  Bayes 

Mrs.  Boylston  A.  Beal 

Mrs.  Ruth  D.  Beals 

Mrs.  Horace  L.  Bearse 

Miss  Edith  D.  Beck 

Miss  Winifred  M.  Beck 

Mrs.  G.  W.  Becker 

Mrs.  Harry  W.  Becker 

Miss  Leslie  Beebe 

Miss    Sylenda    Beebe 

Mrs.  Arthur  W.  Bell 

Mrs.  Jaffray  deHauteville- 

Bell 
Mr.  Alan  C.  Bemis 
Mrs.  A.  Farwell  Bemis 
Miss  Nellie  M.  Bemis 
Miss  Frances  Z.  T.  Benner 
Mrs.  Frank  W.  Benson 
Mr.  Arthur  Berenson 
Mr.  and  Mrs.  Julius  I.  Berns 
Prof,  and  Mrs. 

C.  Harold  Berry 
Mrs.  Jacob  Berwin 
Mrs.  Henry  L.  Beveridge 
Miss  Elizabeth  Biddlecome 
Miss  Eleanor  Bigelow 
Miss  Gladys  M.  Bigelow 
Mrs.  Henry  B.  Bigelow 
Mrs.  Amos  Binney 
Mrs.  Horace  Binney 
Miss  Anna  Child  Bird 
Mrs.  Charles  Sumner  Bird 
Mr.  and  Mrs. 

Charles  Sumner  Bird,  Jr. 
Mrs.  Frances  A.  M.  Bird 
Mrs.  Francis  W.  Bird 
Mr.  Francis  W.  Bird 
Miss  Harriet  E.  Blair 
Mrs.  Benjamin  S.  Blake 
Mrs.  Francis  Blake 
Mr.  and  Mrs. 

J.  A.  Lowell  Blake 
Miss  Marian  L.  Blake 
Mrs.  A.  Blanchard 
Mrs.  I.  H.  Blanchard 
Miss  Elizabeth  Blaney 


[  1087  ] 


FRIENDS   OF   THE  BOSTON   SYMPHONY   ORCHESTRA     (continued) 


Miss  Emily  F.  Blaney 
Mr.  Henry  W.  Bliss 
Mr.  S.  A.  Block 
Mrs.  J.  H.  Blodgett 
Mrs.  Hermann  L.  Blumgart 
Mrs.  Edwin  A.  Boardman 
Mrs.  Fred  C.  Boardman 
Mr.  Herbert  R.  Boardman 
Miss  Catherine  M.  Bolster 
Mrs.  Stanley  M.  Bolster 
Mrs.  Charles  N.  Borden 
Mr.  Richard  P.  Borden 
Mrs.  C.  Christian  Born 
Mrs.  John  T.  Bottomley 
Mrs.  Herbert  L.  Bowden 
Mrs.  Frederick  P.  Bowden 
Mr.  and  Mrs. 

William  B.  Bowers,  2nd 
Miss  Frances  E.  Bowles 
Mr.  W.  Richard  Boyce 
Mr.  Charles  Boyden 
Miss  Mary  L.  Boyden 
Mrs.  Gamaliel  Bradford 
Miss  Mary  G.  Bradford 
Mrs.  Arthur  T.  Bradlee 
Mrs.  Frederick  J.  Bradlee 
Mr.  J.  B.  Bradlee 
Miss  Sarah  C.  Bradlee 
Miss  Susan  B.  Bradlee 
Mrs.  J.  D.  Cameron  Bradley 
Mrs.  J.  Gardner  Bradley 
Mrs.  Ralph  Bradley 
Mrs.  E.  D.  Brandegee 
Mrs.  J.  Lewis  Bremer 
Miss  Sarah  F.  Bremer 
Mrs.  Charles  Brewer 
Mrs.  Edward  C.  Briggs 
Mrs.  Clifford  Brigham 
Mrs.  Dwight  S.  Brigham 
Mrs.  F.  Gorham  Brigham 
Mr.  Robert  O.  Brigham 
Mrs.  Godfrey  M.  Brinley 
Mrs.  Arthur  H.   Brooks 
Mrs.  Gorham  Brooks 
Mr.  John  G.  Brooks,  2nd 
Mr.  Lawrence  G.  Brooks 
Miss  Mary   M.   Brooks 
Miss  Deborah  Brown 
Miss  Edith  B.  Brown 
Mrs.  Edwin  P.  Brown 
Miss  Ethel  F.  Brown 
Mrs.  G.  Winthrop  Brown 
Mr.  and  Mrs. 

Howard  W.  Brown 
Mrs.  Theodore  E.  Brown 
Miss  Elizabeth  B.  Bryant 
Mrs.  Walter  S.  Bucklin 
Miss  A.  E.  E.  Buff 
Miss  Caroline   Bullard 
Miss  Ellen  T.  Bullard 
Mr.  and  Mrs. 

William  B.  Burbank 


Mrs.  George  Sargent  Burgess 
Miss  Jane  Burgess 
Mrs.  E.  J.  Burke 
Miss  M.  J.  Burke 
Miss  M.  F.  Burleigh 
Mrs.  Archie  C.  Burnett,  Sr. 
Miss  Helen  C.  Burnham 
Mrs.  Henry  D.  Burnham 
Mrs.  John  A.  Burnham 
Miss  M.   C.   Burnham 
Miss  Nina  H.  Burnham 
Mrs.  W.  A.  Burnham 
Mr.  and  Mrs.  Allston  Burr 
Mrs.  Heman  M.  Burr 
Mr.  I.  Tucker  Burr 
Miss  Elizabeth  Burrage 
Miss  Elsie  A.  Burrage 
Mr.  and  Mrs. 

George  D.   Burrage 
Miss  Margaret  C.  Burrage 
Mrs.  Ethel  M.  Burton 
Miss  Margaret  S.  Bush 
Mrs.  Stedman  Buttrick,  Jr. 

Mrs.  Arthur  T.  Cabot 
Mr.  George  E.  Cabot 
Mrs.  Henry  B.  Cabot,  Sr. 
Mr.  and  Mrs.  Henry  B.  Cabot 
Mr.  Stephen  P.  Cabot 
Mr.  and  Mrs. 

Thomas  D.  Cabot 
Mr.  Walter  M.  Cabot 
Mrs.  Richard  M.  Cameron 
Dr.  C.  Macfie  Campbell 
Mrs.  Pietro  P.  Caproni 
Mrs.  Cushing  Carleton 
Miss  Elizabeth  M.  Carleton 
Mrs.  Philip  G.  Carleton 
Miss  Cornelia  P.  Can- 
Miss  Ellen  S.  Carroll 
Mrs.  J.  Lawrence  Carroll,  Jr. 
Mrs.  Albert  P.  Carter 
Mrs.  Hubert  L.  Carter 
Mr.  and  Mrs.  Morris  Carter 
Miss  Nina  Carter 
Mr.  and  Mrs. 

Richard  B.   Carter 
Miss  Louisa  W.  Case 
Miss  Mary  S.  Case 
Mrs.  Charles  Caverly 
Miss  Rose  C.  Chadbourne 
Miss  Mary  Chamberlain 
Mrs.  George  P.  Champlin 
Mrs.  John   Chandler 
Mrs.  Henry  M.   Channing 
Miss  Mabel  H.  Chapin 
Miss  Annie  Bourne  Chapman 
Miss  Emily  D.  Chapman 
Mr.  and  Mrs. 

George  A.  Chapman 
Mr.  Walter  I.  Chapman 
Mrs.  Walter  G.  Chard 


Mrs.  Earle  P.  Charlton 
Mrs.  Arthur  I.  Charron 
Mrs.  Frederic  H.  Chase 
Mrs.  Frederick  Chase 
Mrs.  John  P.  Chase 
Mrs.  Philip  P.  Chase 
Miss  Alice  Cheever 
Dr.  and  Mrs.  David  Cheever 
Miss  Helen  Cheever 
Miss  Alice  M.  Cheney 
Miss  Ruth  L.  S.  Child 
Mrs.  Arthur  E.  Childs 
Mrs.  Katharine  S.  Choate 
Miss  Elizabeth  C.  Church 
Mrs.  Elliott  B.  Church 
Mr.  Frank  S.  Churchill 
Dr.  and  Mrs. 

James  L.  Chute 
Mr.  and  Mrs. 

William  H.  Claflin,  Jr. 
Mrs.  Lowell   Clapp 
Mr.  Philip  F.  Clapp 
Mrs.  B.   Preston   Clark 
Mrs.  Henry  Cannon  Clark 
Mr.  and  Mrs.  Philip  M.  Clark 
Miss  Elizabeth  Clarke 
Mr.  C.  Comstock  Clayton 
Miss  Flora  L.  Cluff 
Mrs.  Ernest  Cobb 
Miss  Madeline  W.  Cobb 
Mr.  and  Mrs. 

Alex  S.  Cochran 
Miss  Ramelle  Frost  Cochrane 
Mrs.  Russell  S.  Codman 
Mr.  Russell  Codman,  Jr. 
Mr.  William  B.  Coffin 
Mr.  Willard  G.  Cogswell 
Miss  Lucia  Coit 
Miss  Florence  Colby 
Miss  Alice  R.  Cole 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Miss  Grace  Collier 
Mrs.  James  D.  Colt 
Mrs.  Arthur  C.  Comey 
Dr.  James  B.  Conant 
Mrs.  William  C.  Conant 
Mr.  and  Mrs.  Charles  J. 

Connick 
Mrs.  W.   P.  Conklin,  Jr. 
Mrs.  Costello  C.  Converse 
Mr.  F.  S.  Converse 
Mrs.  Howard  P.  Converse 
Miss  Luna  B.  Converse 
Mr.  and  Mrs.  Stanley  E.  Cook 
Mrs.  Algernon  Coolidge 
Mrs.  Elizabeth  S.  Coolidge 
Miss  Ellen  W.  Coolidge 
Miss  Elsie  W.   Coolidge 
Mrs.  John  G.  Coolidge 
Mrs.  John  T.  Coolidge,  Jr. 
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Mrs.  Julian  L.  Coolidge 
Mrs.  T.  J.  Coolidge,  Sr. 
Mr.  and  Mrs. 

T.  Jefferson  Coolidge 
Mrs.  William  Adams  Copeland 
Mrs.  Harold  D.   Corey 
Miss  Linda  E.   Corey 
Mrs.  John  J.   Cornish 
Miss  Rachel  E.  Cotton 
Mr.  Francis  A.  Countway 
Mrs.  John  A.  Cousens 
Mrs.  J.  M.  Coverly 
Miss  Katharine  M.  Cowen 
Mr.  Guy  W.  Cox 
Mrs.  Ralph  Adams  Cram 
Miss  Alice  Crane 
Mrs.  Charles  Cranford 
Miss  Lucy  C.  Crehore 
Mr.  and  Mrs. 

Gordon  K.  Creighton 
Mr.  Douglas  Crocker 
Mrs.  G.   Glover   Crocker 
Mr.  J.  F.  Crocker 
Miss   Muriel   Crocker 
Mrs.  Albert  I.   Croll 
Mrs.  Arthur  P.  Crosby 
Miss  Muriel  Crosby 
Mrs.  S.  V.  R.  Crosby 
Mrs.  F.  B.  Crowninshield 
Mrs.  Arthur  Cullman 
Miss  Gertrude  Cumings 
Mr.   and   Mrs. 

Charles  K.  Cummings 
Mr.  Francis  H.  Cummings 
Miss  Margaret   Cummings 
Miss  Mary  Cunningham 
Mrs.  Stanley  Cunningham 
Mrs.  Guy  W.  Currier 
Miss  Frances  G.  Curtis 
Mrs.  Greeley  S.  Curtis 
Miss  Harriot  S.  Curtis 
Mrs.  Louis  Curtis 
Miss  Mary  Curtis 
Mr.   and   Mrs. 

Richard  Cary  Curtis 
Mr.  and  Mrs. 

Frederic  H.  Curtiss 
Miss  Fanny  E.  Cushing 
Mrs.  George   M.   Cushing 
Mrs.  Hayward  W.  Cushing 
Miss  Susan  T.  Cushing 
Mrs.  W.  E.  Cushing 
Miss  Florence  Cushman 
Mrs.  C.  H.  Cutler 
Mrs.  David  Roy   Cutler 
Miss  Elisabeth  A.  Cutler 
Mr.  and  Mrs. 

G.  Ripley  Cutler 
Mrs.  Leslie  B.   Cutler 
Mr.  Robert   Cutler 
Mr.  R.  Ammi  Cutter 


In  Memoriam  C.  S.  D. 
Mr.  and  Mrs. 

George  B.  Dabney 
Miss  Susanna  R.  Dabney 
Mrs.  Samuel  Dach 
Mrs.  Marshall  B.  Dalton 
Mrs.  Philip  S.  Dalton 
Mr.  and  Mrs. 

Reginald  A.  Daly 
Miss  Kate  N.  Dana 
Mr.  and  Mrs.  Edward  Dane 
Mr.  and  Mrs.  Ernest  B.  Dane 
Dr.  and  Mrs.  John  Dane 
Mrs.  Nicholas  W.  Danforth 
Miss  Jennie  P.  Daniell 
Miss  Mabel  Daniels 
Mrs.  Richard  E.  Danielson 
Mrs.  George    H.   Davenport 
Dr.  Raeburn  R.  Davenport 
Mr.  Arthur  Edward  Davis,  Jr. 
Mrs.  Clara  S.  Davis 
Mrs.  Edward  K.  Davis 
Mr.  George  Bancroft  Davis 
Miss  Isabel  W.  Davis 
Mrs.  Livingston  Davis 
Miss  Lucy  Davis 
Miss  Mabelle  C.  Davis 
Miss  Mary   G.  Davis 
Mrs.  Charles  W.  Davol 
Mr.  and  Mrs. 

Stephen  B.  Davol 
Miss  Mary  B.  Davoll 
Mrs.  Frank  A.  Day 
Mr.  Henry  B.  Day 
Miss  Dorothea  Dean 
Mr.  F.  W.  Dean 
Mr.  and  Mrs.  James  Dean 
Miss  Dorothy  L.  Deane 
Mrs.  John  Dearborn 
Mrs.  George  L.  DeBlois 
Mrs.  Redington  M.  DeCormis 
Mrs.  T.   C.  DeFriez 
Mrs.  Henry  Dellafield 
Mrs.  D.  A.  deMenocal 
Mrs.  Daniel   C.  Dennett 
Miss  Emily  G.  Denny 
Mrs.  Philip  Y.  DeNormandie 
Dr.  and  Mrs. 

Robert  L.  DeNormandie 
Mr.  Frederic  J.  DeVeau 
Mrs.  William  R.  Dewev 
Mrs.  Robert  L.  Dexter 
Miss  Rose  L.  Dexter 
Mrs.  Stanley  W.  Dexter 
Mr.  and  Mrs. 

William  Dexter 
Mrs.  Florence  F.  Dibble 
Mrs.  Albert  C.  Dieffenbach 
Mr.  George   P.   Dike 
Miss  Lena   M.  Dillon 
Miss  Ruth   M.  Dillon 
Mrs.  William   H.   Dimick 


Mr.  Karnig  S.  Dinjian 
Miss  Ethel  Dodd 
Mrs.  Henry  W.  Dodd 
Mrs.  Edwin  S.  Dodge 
Mr.  and  Mrs. 

Robert  G.  Dodge 
Miss  Sally  Dodge 
Mrs.  Malcolm  Donald 
Mrs.  John  Donaldson 
Mr.  Rodgers  Donaldson 
Mrs.  Alfred  Donovan,  Jr. 
Mrs.  Charles  H.  Douglass 
Mrs.  Dana  F.  Dow 
Mrs.  William  T.  Dowling 
Mrs.  Cutler  B.  Downer 
Mrs.  Frederic  O.  Downes 
Mr.  and  Mrs. 

Jerome  I.  H.  Downes 
Mrs.  Irving  G.  Downing 
Mrs.  William  B.  H.  Dowse 
Mrs.  B.  H.  Bristow  Draper 
Miss  Louisa  L.  Dresel 
Mr.  and  Mrs.  Carl  Dreyfus 
Mrs.  Edwin  J.  Dreyfus 
Mrs.  William  R.  Driver 
Miss  Geraldine  F.  Droppers 
Miss  Catharine  H.  Dwight 
Dr.  Richard  W.  Dwight 

Miss  Mabel  T.  Eager 
The  Misses  L.  S.  and 

M.  L.  Earle 
Mrs.  Melville  Eastham 
Miss  Blanche  E.  Eaton 
Miss  Grace  M.  Edwards 
Mr.  Louis  H.  Ehrlich 
Mrs.  Lee  Einstein 
Mr.  and  Mrs.  Julius  Eisemann 
Mrs.  Daniel  Eisler 
Mr.  and  Mrs.  William  Ellery 
Miss  H.  M.  Ellis 
Miss  Florence  G.  Elms 
Miss  Augusta  C.  Ely 
Miss  Elizabeth  B.  Ely 
Mrs.  Mary  Learned  Ely 
Mrs.  Frederick  L.   Emerson 
Miss  Mabel  E.  Emerson 
Mr.   and  Mrs. 

H.  Wendell  Endicott 
Mr.  Samuel  C.  Endicott 
Dr.  Albert  C.  England,  Jr. 
Mrs.  Walter  C.  English 
Mrs.  Richard   Engstrom 
Mrs.  L.  Joseph  Eno 
Mr.  and  Mrs.  Roger  Ernst 
Dr.  and  Mrs. 

Gustavus  J.  Esselen 
Miss  Edith  M.  Esterbrook 
Mrs.  David  J.  Evans 

Mrs.  Herbert  E.  Fales 
Mrs.  Frank  A.  Farnham 
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Mrs.  George  E.  Farrington 
Mrs.  L.  J.  Fassett 
Mrs.  James  M.  Faulkner 
Dr.  and  Mrs. 

Nathaniel  W.  Faxon 
Mr.  A.  D.  Fay 
Mrs.  Dudley    B.    Fay 
Mrs.  Henry  H.  Fay 
Mrs.  Richard  D.  Fay 
Mrs.  S.   Prescott  Fay 
Miss  Myra  Ferguson 
Miss  Ida  J.  Ferris 
Mr.  and  Mrs. 

Sewall  H.  Fessenden 
In  Memory  of 

Johanna  Fiedler 
Hon.  and  Mrs. 

Fred  T.  Field 
Miss  Mary  Field 
Miss  Margaret  A.  Fish 
Miss  Alice  E.  Fisher 
Miss  Edith  S.  Fisher 
Miss  Frances  B.  Fisher 
Mrs.  Richard  T.  Fisher 
Hon.  and  Mrs. 

John  F.  Fitzgerald 
Mrs.  Arthur  W.  Fletcher 
Mrs.  F.  Richmond  Fletcher 
Mr.  and  Mrs. 

Charles  H.  Flood 
Miss  Elizabeth  G.  Fogg 
Mr.  George  L.  Foote 
Mr.  Allyn  B.  Forbes 
Mr.  Edward  W.  Forbes 
Mr.  Elliott  Forbes 
Mrs.  Ralph  E.  Forbes 
Mrs.  Waldo  E.  Forbes 
Mr.  and  Mrs. 

William  Stuart  Forbes 
Miss  Jessie  W.  Ford 
Mrs.  Arthur  A.  Forness 
Mrs.  Frederick  Foster 
Mrs.  Hatherly  Foster,  Jr. 
Mrs.  Leonard  Fowle 
Miss  Edith  M.  Fox 
Mrs.  Heywood  Fox 
Mr.  Isidor  Fox 
Mr.  Walter  S.  Fox,  Jr. 
Mrs.  Corabelle  G.  Francis 
Mrs.  G.  Tappan  Francis 
Miss  Lina  H.  Frankenstein 
Mr.  James  B.  Fraser 
Mrs.     B.  W.  Fredericks 
Mrs.  Arthur  E.  Freeman 
Mrs.  Allen  French 
Mrs.  Hollis  French 
Miss  Katharine  French 
Mr.  Richard  Frederic  French 
Miss  Elsie  T.  Friedman 
Mrs.  Harry  F.  Friedman 
Mrs.  Max  Friedman 


Mr.  and  Mrs. 

Nathan  H.  Friedman 
Miss  Sophie  M.  Friedman 
Miss  Louisa   H.  Fries 
Mr.  and  Mrs. 

Donald  McKay  Frost 
Mrs.  Edward  J.  Frost 
Miss  Evelyn  P.  Frost 
Mrs.  Harold  L.  Frost 
Mr.  Horace  W.  Frost 
Mrs.  Langdon  Frothingham 
Mrs.  Louis  A.  Frothingham 
Miss  Anna  D.  Fry 
Dr.  Claude  M.  Fuess 
Hon.  and  Mrs. 

Alvan  T.  Fuller 
Miss  Marjorie  Fuller 
Mrs.  William  E.  Fuller,  Jr. 
Miss  Laura  Furness 
Miss  Rebekah  T.  Furness 

Mrs.  Homer  Gage 
Mrs.  Frederic  R.  Galacar 
Mrs.  Rollin  M.  Gallagher 
Mr.  and  Mrs. 

William  W.  Gallagher 
Mrs.  William  Albert  Gallup 
Mr.  R.  H.  Ives  Gammell 
Mrs.  Everett  Gammons 
Mr.  Seth  T.  Gano 
Mrs.  Harry  Ganz 
Dr.  and  Mrs. 

Robert   N.   Ganz 
Mrs.  Edgar  Garceau 
Mrs.  George  K.  Gardner 
Miss  Mary  A.  Gardner 
Miss  Annette  Garel 
Mr.  and  Mrs. 

James  Garfield 
Mr.  David  L.  Garrison 
Mrs.  William  L. 

Garrison,  Jr. 
Miss  Elizabeth  M.  Garritt 
Mr.  and  Mrs. 

Walter  W.   Gaskill 
Mrs.  William  A.  Gaston 
Miss  Clara  Edith  Gay 
Mr.  Heinrich  Gebhard 
Mr.  Leslie  N.  Gebhard 
Mrs.  Kirkland  H.  Gibson 
Mrs.  Fred  J.  Giduz 
Mrs.  Carleton  S.  Gifford 
Mrs.  Harry  P.  Gifford 
Miss  Rosamond  Gifford 
Miss  Clara  C.  Gilbert 
Miss  Helen  C.  Gilbert 
Miss  Louise  Giles 
Mme.  Catherine  Osborne 

Gilliat 
Miss  Ellen  A.  Gilman 
Miss  Margaret  E.  Gilman 
Mrs.  G.  L.  Gilmore 


Mr.  Richard  P.  Gilmore 
Mrs.  M.  Francesca  G.  Ginn 
Mr.  and  Mrs. 

William  H.  Glover 
Mrs.  Asa  Eldridge  Goddard 
Miss  Ruth  Goddard 
Mrs.  Joel  E.  Goldthwait 
Mrs.  W.  N.  Goodnow 
Mrs.  Aaron  Goodrich 
Miss  Constance  Goodrich 
Dr.  and  Mrs.  Wallace  Goodrich 
Mrs.  Joseph  H.  Goodspeed 
Mr.  and  Mrs. 

Frederic  S.  Goodwin 
Mr.  and  Mrs. 

Harry  M.  Goodwin 
Mr.  Otto  A.  Gorner 
Miss  Cornelia  Gould 
Miss  Eleanore  P.  Gould 
Mrs.  E.  S.  Goulston,  Jr. 
Dr.  and   Mrs. 

G.  Philip  Grabfield 
Mrs.  Edward  C.  Graves 
Miss  Marjorie  Gray 
Mr.  Reginald  Gray 
Mrs.  Russell  Gray 
Miss  Emma  Grebe 
Mr.  and  Mrs. 

Louis  M.  Greeley 
Miss  Dorothy  B.  Green 
Miss  Helen  Lincoln  Green 
Miss  Phyllis  Laurence  Green 
Dr.  and  Mrs. 

Robert  M.  Green 
Mr.  David  H.  Greenberg 
Miss  Alma  L.  Greene 
Miss     Edith  Noyes  Greene 
Mrs.  C.  Nichols  Greene 
Mr.  and  Mrs. 

Henry  Copley  Greene 
Mr.  John  Gardner  Greene 
Mr.  George  C.  Greener 
Prof,  and  Mrs. 

Chester  N.  Greenough 
Mrs.  Henry  V.  Greenough 
Mrs.  Robert  B.  Greenough 
Mrs.  Allen  Greenwood 
Mrs.  H.  Alan  Gregg,  Jr. 
Mr.  and  Mrs. 

Robert  E.   Gregg 
Mrs.  Edward  Grew 
Mr.  Henry  S.  Grew 
Mrs.  John  Grew 
Miss  Josephine  Griffith 
Miss  Eleanor  F.  Grose 
Mrs.  Frances  L.  Grover 
Mr.  M.  Carey  Gulick 

Mr.  and  Mrs. 

Albert  Haertlein 
"Philip  Hale" 

(from   Mrs.   Philip   Hale) 
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Mrs.  Richard  K.  Hale 

Mrs.  Richard  W.  Hale 

Miss  Anna  Hall 

Mrs.  Frederick  G.  Hall 

Mrs.  Frederick  R.  Hall 

Mrs.  George  A.  Hall 

Mrs.  H.  S.  Hall 

Mrs.  Harry  Warren  Hall 

Mr.  Reuben  Hall 

Miss  Charlotte  B.  Hallowell 

Miss  Emily  Hallowell 

Mr.  and  Mrs. 

N.   Penrose   Hallowell 
Mrs.  Parker  Hamilton 
Miss  Jenny  L.  Hamlin 
Mrs.  Edward  C.   Hammond 
Miss  Elizabeth  M.  Hammond 
Hon.  and  Mrs. 

Franklin   T.    Hammond 
Mrs.  Lawrence    H.    Hansel 
Mrs.  Edward   Harding 
Mr.  Emor  H.  Harding 
Miss  Mary  Caroline  Hardy 
Miss  Lilian  Harmon 
Mrs.  Alice  F.  Harris 
Mrs.  Henry  W.  Harris 
Mr.  William  E.  Harris 
Mrs.  Orrin  C.  Hart 
Mrs.  Arthur  W.  Hartt 
Mr.  and  Mrs.  Alfred  S.  Hartwell 
Miss  Mary  A.  Hartwell 
Harvard  Glee  Club 
Mrs.  John  H.  Harwood 
Miss  Mary  Reed  Harwood 
Mrs.  Sydney   Harwood 
Mrs.   Clarence  G.   Haskell 
Miss  Marian  R.  Haskell 
Mrs.  Charles    H.    Haskins 
Mrs.  Francis  Hastings 
Mrs.  Francis   H.    Hastings 
Mr.  and  Mrs. 

Norman  L.   Hatch 
Mrs.  Ralph  E.  Hatch 
Dr.  and  Mrs.  Hugh  K.  Hatfield 
Miss  Florence  E.  Hatheway 
Miss  Alison  Haughton 
Mrs.  M.  Graeme  Haughton 
Mr.  Parkman  B.  Haven 
Mrs.  John  B.  Hawes 
Mrs.  Alfred   J.    Hawks 
Mrs.  George    Hawley 
Mrs.   Harold   B.   Hayden 
Miss  V.  Pauline   Harden 
Miss  Christine  Hayes 
Mrs.  T.  P.  Hazard 
Mrs.  H.  L.  Hazen 
Mrs.  Hamilton    Heard 
Mrs.  Nathan  Heard 
Mr.  and  Mrs. 

William  R.  Hedge 
Miss  Alicia  Henderson  Hefler 
Mr.   William   C.   Heilman 


Mrs.   Franklin   C.    Henderson 
Miss  Laura  Henry 
Mr.   Andrew    H.    Hepburn 
Mrs.  Joseph    M.    Herman 
Miss  Margaret  F.  Herrick 
Mr.  Robert  F.  Herrick 
x\lrs.  Alfred  H.  Hersey 
Mrs.  Christian   A.    Herter 
Mr.  Bernard  C.  Heyl 
Mrs.  Chester    D.    Heywood 
Mrs.  John  W.  Higgins 
Mrs.  F.   L.   Higginson,  Sr. 
Mrs.  Francis  L.  Higginson 
Mrs.  Thomas    W.    Higginson 
Miss  Dorothy  E.  Hildreth 
Mrs.   Stanley   B.   Hildreth 
Miss  Grace  G.  Hiler 
Mrs.  Alfred  S.  Hill 
Mr.  Arthur  D.  Hill 
Prof,  and  Mrs.  Edward  B.  Hill 
Mrs.  John  F.  Hill 
Miss  Ernestine  Hills 
Mrs.  George  E.  Hills 
Miss  Laura  C.  Hills 
Mrs.  Charles  R.   Hoag 
Mrs.  Samuel  Hoar 
Mr.    Richard   B.    Hobart 
Mrs.  Franklin  Warren  Hobbs 
Miss  Dorothy  M.  Hobson 
Mrs.  George   Henry   Hobson 
Mrs.  Donald  Holbrook 
Miss  Edith   C.   Holbrook 
Miss  Man   S.  Holbrook 
Mrs.  Walter  H.   Holbrook 
Mrs.  Clarence  L.  Holden 
Mrs.   Ellis   Hollingsworth 
Mr.  and  Mrs. 

Edward  J.  Holmes 
Miss  Holmes 
Mrs.  Hector  M.  Holmes 
Miss  Harriet   F.   Holt 
Miss  Katharine   A.    Homans 
Miss  Marian  J.  Homans 
Mrs.  William  P.  Homans 
Mrs.  Joseph  W.   Homer 
Mrs.  Charles  H.  Hooke 
Miss  Adele  Hooper 
Mrs.  James   R.   Hooper 
Miss  Mary   F.    Hooper 
Miss  Leslie  W.   Hopkinson 
Mrs.  Mark   M.   Horblit 
Mr.   and   Mrs. 

Henry    Hornblower 
Mrs.  David  K.  Horton 
Miss  Phoebe  Lee  Hosmer 
Mrs.  B.    K.    Hough 
Mrs.  Charles  T.   Hough 
Mr.  and  Mrs. 

Clement    S.    Houghton 
Mrs.  Horace  M.  Houser 
Mr.  Wendell  R.  Hovey 
Mrs.  Dudlev  R.  Howe 


Miss   Phyllis  A.   Howe 
Mr.  James  C.  Howe 
Mrs.  J.   Murray  Howe 
Mr.  M.  A.  DeWolfe  Howe 
Mrs.  Parkman  D.  Howe 
Mrs.  Osborn  Howes 
Mrs.  David  H.  Howie 
Mr.  Alexander  E.  Hoyle 
Mrs.  J.  C.   Hubbard 
Mrs.  Joseph  Hudnut 
Miss  Amy  M.  Hughes 
Miss  Elinor  L.   Hughes 
Mrs.  Eugene  J.  V.  Huiginn 
Mrs.  Charles  F.  Hulburd 
Mr.  Blackmer  Humphrey 
Mr.  and  Mrs. 

Chester  B.  Humphrey 
Miss  Ida    Hunneman 
Mrs.  Arnold  W.   Hunnewell 
Mrs.  Henry   S.   Hunnewell 
Miss  Mary  E.  Hunt 
Miss  Emily  J.  Hurd 
Mrs.  G.   Newell    Hurd 
Mr.  Frank  O.  Hurter 
Mrs.  Charles  P.   Hutchins 
Mrs.  Edward  W.   Hutchins 
Mrs.  J.  H.  Hutchins 
Miss  Marion  Hutchinson 
Mrs.  Maynard  Hutchinson 

Miss  Ethel  M.  Irving 

Dr.  Edwin  E.  Jack 
Dr.  Frederick  L.  Jack 
Mrs.  Clara  W.  Jackson 
Dr.  Henry  Jackson 
Mrs.  Henry  B.  Jackson 
Mr.  Robert  A.  Jackson 
Mr.  Thomas  Jackson 
Mrs.  Frederick  W.  Jacobs 
Mr.  and  Mrs. 

Eldon  R.  James 
Mrs.  William  James 
Miss  Helen  M.  Jameson 
Mrs.  A.   S.  Jenney 
Mr.  and  Mrs.  Charles  Jenney 
Miss   Caroline   G.   Jewell 
Mr.  and  Mrs.  T.  E.  Jewell 
In  Memory  of  Howard 

Clifton  Jewett,  M.D. 
Mrs.  James  R.  Jewett 
Mrs.  A.  Ronrad  Johnson 
Mr.  and  Mrs. 

Arthur  S.  Johnson 
Prof.  Edith  C.  Johnson 
Miss  Edith  Morse  Johnson 
Mrs.  George  F.  Johnson 
Miss  Harriet  E.  Johnson 
Mr.  L.  H.  H.  Johnson,  Jr. 
Miss  Winifred  H.  Johnstone 
Mrs.  Durham   Jones 
Mrs.  Francis  R.  Jones 
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Mr.  Howard  V.  Jones,  Jr. 
Miss  Kathrine  Jones 
Miss  Margaret  H.  Jones 
Mrs.  William  E.  Jones 
Miss  Mary  R.  Joslin 
The  Misses  Joy 

Mrs.  Carl  J.  Kaffenbrugh 
Mr.  and   Mrs. 

Donald  Kaffenburgh 
Mrs.  Benjamin  A.  Kaiser 
Mr.    and    Mrs. 

Joseph   Kaplan 
In  Memory  of 

Mitchell  B.  Kaufman 
Mr.  and  Mrs. 

Carl  F.  Kaufmann 
Mrs.  L.  M.  Keeler 
Mr.  and  Mrs. 

Joseph  H.  Keenan 
Mrs.  Harold  C.  Keith 
Mrs.  J.  L.   Keith 
Mr.  and  Mrs. 

Carl  Tilden  Keller 
Miss  Marion  F.  Keller 
Mrs.  Edward  L.  Kent 
Mrs.  Everett  E.  Kent 
Mr.  E.  S.  Wells  Kerr 
Mrs.  H.  Kerr-Blackmer 
Mrs.  Kenneth  D.   Ketchum 
Mr.   Phillips   Ketchum 
Miss  M.  W.  Kettell 
Mrs.  Charles  W.  Keyes 
Mr.  and  Mrs.  I.  S.  Kibrick 
Mrs.  C.  W.  Kidder 
Miss  Caroline  W.   King 
Mr.  Charles   A.   King 
Mr.  and  Mrs.  Franklin  King 
Mrs.  Henry  P.  King 
Mr.  and  Mrs. 

Henry  Parsons  King 
Mrs.  William  F.  King 
Mr.  and  Mrs. 

Charles  E.  Kinkade 
Mr.  Alan  D.  Kinsley 
Mrs.  William  Abbot  Kinsman 
Dr.  and  Mrs. 

Samuel   B.   Kirk  wood 
Mr.  and  Mrs. 

Louis  E.  Kirstein 
Mr.  Edward  H.  Kittredge 
Miss  Jessie   E.   Kloseman 
Miss  Edith   B.   Knight 
Mr.  Lucius  James  Knowles 
Mrs.  Bernard  Kopf 
Dr.  and  Madame 

Serge    Koussevitzky 
Dr.  and   Mrs. 

G.  Douglas  Krumbhaar 
Miss  Anna   W.   Kuhn 
Mr.  John   G.   Kuhns 
Miss  Sibyl   Kuskin 


Miss  Margaret  Kyle 

Mrs.  Edward  W.  LaCroix 
Mrs.  Morris  F.  LaCroix 
Mrs.  Alexander  H.  Ladd 
Mrs.  Horatio  A.  Lamb 
Miss  Alice  E.  Lamprey 
Miss  Winnetta   Lamson 
Mr.  Arthur  Landers 
Mrs.  F.  E.  Lane 
Mrs.  Gardiner  M.  Lane 
Miss  Katharine  W.  Lane 
Miss  Margaret  Ruthven  Lang 
Mrs.  Henry    G.    Lapham 
Mrs.  Chester  W.  Lasell 
Miss  Elizabeth  Lasell 
Mrs.  George  D.  Latimer 
Mr.  and  Mrs. 

Henry    A.    Laughlin 
Mrs.  Charles  E.  Lauriat,  Jr. 
Mr.  and  Mrs. 

James  Lawrence,  Jr. 
Miss  Mary  B.  Lawrence 
Rt.   Rev.   William   Lawrence 
Mrs.  Arthur  A.  Lawson 
Mrs.  Herbert    Lawton 
Dr.  Paul  B.  LeBaron 
Mrs.  George  Lee 
Mrs.  Halfdan  Lee 
Miss  Helene  G.  Lee 
Mrs.  John  C.  Lee 
Mrs.  Joseph   Lee 
Dr.  and   Mrs.  Roger  I.  Lee 
Miss  Sylvia  Lee 
Dr.   Henry  Lefavour 
Mr.  William  A.  Lefavour 
Miss  Francesca  Leighton 
Miss  Elizabeth  C.  Leland 
Mrs.  Lester  Leland 
Mrs.  William  G.  Lennox 
Mrs.  Bryan  Leonard 
Miss  Joan  Case  Leonard 
Mrs.  Russell  H.  Leonard 
Mrs.  H.    Frederick    Lesh 
Mrs.  Harry  Levi 
Mrs.  Colman  Levin 
Mrs.  George  Lewis 
Mr.  and  Mrs. 

George   Lewis,   Jr. 
Mrs.  Herman  E.  Lewis 
Prof,   and  Mrs. 

Leo  Rich  Lewis 
Mr.  and  Mrs. 

Alexander  Lincoln 
Miss  Esther  Lissner 
Miss  Lucy  Littell 
Mrs.  David  M.  Little 
Mr.    and   Mrs. 

Harry  B.  Little 
Mr.  and  Mrs.  J.  Lovell  Little 
Mrs.  Charles  S.  Livingstone 
Mrs.  Ernest   P.  Locke 


Mrs.  Frank    L.    Locke 
Mrs.  Dunbar  Lockwood 
Mrs.  H.  deForest  Lockwood 
Mrs.  George   Wood   Logan 
Mrs.  Laurence    Lombard 
Mrs.  Percival  H.  Lombard 
Mrs.  William  B.  Long 
Mrs.  Alfred  L.  Loomis 
Mrs.  W.    H.   Lord 
Mr.  Augustus  P.  Loring,  Jr. 
Miss  Marjorie  C.  Loring 
Miss  Miriam  Loring 
Mrs.  Oliver  L.  Loring 
Mrs.  Robert  G.  Loring 
Mrs.  Arthur  E.  Lothrop 
Miss  Mary  B.  Lothrop 
Mrs.  W.  S.  H.  Lothrop 
Mrs.  Frederick   H.  Lovejoy 
Mr.  Winslow  H.  Loveland 
Miss  Lucy  Lowell 
Mr.  and   Mrs. 

Stephen   B.  Luce 
Mrs.  Lawrence  K.  Lunt 
Mrs.  Willard  B.  Luther 
Miss  Alma  Lutz 
Mrs.  Arthur    Lyman 
Mr.  Herbert   Lyman 
Mrs.  George   Armstrong  Lyor 
Mrs.  William  H.  Lyon 


Mrs.  Alexander  S.  MacDonald 

Mr.  Joseph   Machin 

Mr.  Alden  H.   Maclntyre 

Mr.  Roger  W.   Maclntyre 

Mrs.  Eldon  Macleod 

Mr.  and   Mrs. 

Edward  F.  MacNichol 
Mr.  John  R.  Macomber 
Mr.  and  Mrs. 

E.  I.  MacPhie 
Mrs.  H.  S.  Maffitt 
Mr.  and  Mrs.  W.  N.  Magoun 
Mrs.  Emily  M.  Maguire 
Miss  Marie  L.  Mahoney 
Miss  Alice  A.  Main 
Mr.  and  Mrs. 

Earl  G.  Manning 
Mrs.  Daniel  E.   Manson 
Miss  Anna  Theresa  Marble 
Mr.  and  Mrs. 

Philip  S.  Marden 
Prof.  E.  L.   Mark 
Miss  Alice  F.   Marsh 
Mrs.  Alice  P.  Mason 
Miss  Fanny  P.  Mason 
Miss  H.  Florence  Mason 
Mr.  Harold  F.  Mason 
Mrs.  Sydney  R.  Mason 
Mr.  William  N.   Mason 
Miss  Anna  R.   Maxwell 
Mrs.  Maude  A.   May 
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Miss  Helen  Day  Maynard 
Mrs.  Lawrence   Mayo 
Mrs.  Frederick    S.    Mead 
Mrs.  Joseph  Vincent  Meigs 
Mrs.  George   Melcher 
Mr.  and  Mrs. 

C.  H.  S.  Merrill 
Miss  Elinor   Merrill 
Miss  Emily  G.  Merrill 
Mrs.  George  E.  Merrill 
Mrs.  Roger  B.  Merriman 
Mr.  Nestor  Merritt 
Miss  A.  Louise  Messer 
Mrs.   George   Putnam   Metcalf 
Mr.  and  Mrs. 

Thomas  N.  Metcalf 
Mr.   and   Mrs. 

G.   W.    Metcalfe 
Mr.  and  Mrs. 

Alton  L.  Miller 
Miss  Margaret  Ogden  Miller 
Miss  Mary   Miller 
Miss  Mildred  A.  Miller 
Miss  Ruth  Miller 
Mrs.  Charles    F.    Mills 
Mrs.  Oliver  W.   Mink 
Mr.   Stewart   Mitchell 
Mrs.  Charles  G.  Mixter 
Mrs.  John  C.  Moench 
Mrs.  Donald  Moffat 
Mrs.  George  H.  Monks 
Mr.  Arthur   E.   Monroe 
Mrs.  Clifford  H.  Moore 
Mrs.  Edward   C.   Moore 
Mr.    and    Mrs. 

Arthur  W.  Moors 
Mrs.  Arthur  H.  Morse 
Miss  Blanche  L.  Morse 
Miss  Constance   Morse 
Mrs.  James  F.  Morse 
Miss  J.    G.   Morse 
Jeska  Swartz  Morse 
Miss  Leonice  S.  Morse 
Miss  Marjory  Morse 
Mr.  Robert  G.   Morse 
Miss  Rowena  H.  Morse 
Dr.   and   Mrs. 

William  I.  Morse 
Mrs.   Henry  A.   Morss 
Mr.  Henry  A.  Morss,  Jr. 
Mrs.  Rubin  Morss 
Mrs.  Frederick  S.  Moseley 
Mrs.  E.   Preble   Motley,  Sr. 
Mrs.  M.  I.  Motte 
Mr.   and  Mrs. 

Penfield  Mower 
Mr.  Henry  T.  Mudd 
Mrs.  George  S.  Mumford 
Mrs.  George   S.    Mumford,   Jr. 
Mr.  Willis  Munro 
Miss  Margaret  Munsterberg 
Mrs.  Samuel   C.   Murfitt 


Mrs.   T,   S.   Murfitt 

Mrs.  F.  S.  Murphv 

Mrs.  H.  Dudlev   Murphv 

Miss  Grace  E.  Murray 

Mr.  and  Mrs.  Max  I.  Mydans 

Miss  E.  E.  McClintock 

Mrs.  Charles  W.  McConnel 

Mrs.  Stanley  McCormick 

Mrs.  Lewis  S.  McCreary 

Mrs.  Donald  M.  McElwain 

Mr.  and  Mrs. 

J.  Franklin  McElwain 
Mrs.  Carrie  A.  McFarland 
Mrs.  John   Moore   McGann 
Mrs.  Holden    McGinley 
Mr.  Joseph  A.   McGinniss 
Mrs.  Henr\    McGoodwin 
Mrs.  William   McGuckin 
Mrs.  Allyn   B.   Mclntire 
Miss  Alexandrine   McKennan 
Mrs.  J.   B.   McKennan 
Miss  Emily  W.  McKibbin 
Miss   Nathalie    McLean 
Mr.  Keith  McLeod 
Mrs.  Norman  McLeod 
Dr.  and  Mrs. 

George  Stewart  McManus 
Mrs.  L.   G.   McMichael 

Mr.  F.  H.  Nash 
Mrs.  Robert   Nason 
Mrs.  James  A.  Neal 
Mrs.  R.   T.   Needham 
Mrs.  Albert  B.  Neill 
Miss  K.  B.  Neilson 
Mrs.  James  A.   Nelson 
Mr.  and  Mrs. 

John  S.  Newberry 
Miss  Eleanor  Newell 
Mrs.  James  M.  Newell 
Mrs.  Walter  H.  Newev 
Miss  Gertrude  E.  Newhall 
Mrs.  Samuel  J.  Newman 
Mr.  and  Mrs. 

Edwin  M.   Newton 
Mrs.  Henry   G.   Nichols 
Miss  Ruth   Nicholson 
Mrs.  Roland   Nickerson 
Mrs.  William  G.  Nickerson 
Mrs.  John  T.  Nightingale 
Mr.  F.  S.  Noli 
Mrs.  Frederic   O.   North 
Miss   E.   G.   Norton 
Miss  Annie  Endicott  Nourse 
Miss  Annie  Anthony  Noyes 
Mrs.  Atherton  Noyes 
Mr.  James  B.  Noyes 
Mrs.  William   E.   Noyes 

Mrs.  Francis  J.   Oakes,  Jr. 

Miss  Mary  E.  OBrion 

Miss  Mary  Elizabeth  O'Connor 


Mrs.  Hugh  W.  Ogden 
Mr.  Otto  Oldenberg 
Miss  Margaret  Olmsted 
Mr.   and   Mrs. 

William   Dana    Orcutt 
Mrs.  M.   B.   Otis 

Miss   Louise    Packard 
Miss  Lillian  M.  Paige 
The  Rev.  George  L.  Paine 
Mr.  John  B.  Paine,  Jr. 
The   Misses 

J.  G.  and  E.  M.  Paine 
Mr.  and  Mrs. 

Richard    C.    Paine 
Mrs.  Robert  Treat  Paine 
Mr.  and  Mrs. 

R.  T.  Paine,  2nd 
Mr.  and  Mrs. 

Russell  Sturgis  Paine 
Mrs.  Stephen    Paine 
Mrs.  Charles  Palache 
Mr.  Charles  Henry  Parker 
Judge    and    Mrs. 

Philip  S.  Parker 
Mrs.  Robert  B.   Parker 
Mrs.  Robert  B.  Parker,  Jr. 
Mrs.  William   Stanley   Parker 
Mrs.  John  Parkinson 
Mr.  Robert  Parkinson 
Mrs.  Henry  Parkman 
Mrs.  Alice   M.   Parnell 
Mrs.  Ernst  M.  Parsons 
Mr.  Robert  S.   Parsons 
Miss  Alice  R.  Pattee 
Mrs.  J.  E.  Patton 
Mrs.  Samuel  C.  Payson 
Mrs.  Endicott   Peabody 
Miss  Gertrude   L.   Peabody 
Miss  Gertrude  W.  Peabody 
Mr.  and  Mrs. 

Robert  E.  Peabody 
Mrs.  W.  Rodman  Peabody 
Miss  Alice  W.  Pearse 
Miss  L.  Agnes  H.  Pearson 
Miss  Annie  J.   Pecker 
Miss  Alice  Foster  Peirce 
In  Memory  of  Mrs. 

Benjamin  Osgood  Peirce 
Miss  Emily  O.  Peirce 
Miss  Jessie  L.  O.  Peirce 
Mr.  Stanley  D.  Peirce 
Mrs.  Frank  A.   Pemberton 
Mr.  and  Mrs. 

Gino  L.   Perera 
Miss  Alice  Sherburne  Perkins 
Miss  Hattie  S.  Perry 
Mr.  Donald  P.  Perry 
Mrs.  Edward  K.  Perry 
Mrs.  Eleanor  Gray  Perry 
Dr.  and  Mrs.  Lewis  Perry 
Mr.  Osborne  R.  Perry 
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Prof.  Ralph  Barton  Perry 

Mrs.  Roger  A.  Perry 

Mrs.  Constantin  A.  Pertzoft 

Miss  Helen  Petrilly 

Mrs.  Franklin  T.  Pfaelzer 

Mrs.  A.  V.  Phillips 

Dr.  and  Mrs.  John  C.  Phillips 

Mrs.  Walter  M.  Phillips 

Mrs.  Cadis  Phipps 

Mrs.  Edwin  L.  Phipps 

Mr.  C.  M.  Pickett,  Jr. 

Mr.  Dudley  L.  Pickman 

Mr.   Dudley   L.   Pickman,   Jr. 

Miss  Catharine  W.  Pierce 

Mrs.  Edgar  Pierce 

Mrs.  George  W.  Pierce 

Mr.  John  G.  Pierce 

Miss  Rosamond  Pierce 

Mrs.  Wilson  H.   Pierce 

Mrs.  Paul  J.  W.  Pigors 

Dr.  and  Mrs. 

Charles  G.  Pike 
Prof.  Walter  H.  Piston 
Mrs.  Benjamin  F.  Pitman 
Mrs.  Harold  A.  Pitman 
Miss  Anna  A.  Poor 
Dr.  and  Mrs.  Carlyle  Pope 
Mrs.  A.  Kingsley  Porter 
Mrs.  Charles  Allen  Porter 
Mrs.  John  R.  Post 
Mrs.  Brooks  Potter 
Mrs.  John  Briggs  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  E.  B.   Powell 
Mrs.  Samuel  L.  Powers 
Mrs.  Frederick  S.  Pratt 
Dr.  and  Mrs.  Henry  N.  Pratt 
Mrs.  Louis  Mortimer  Pratt 
Miss  Julia  C.  Prendergast 
Mrs.  Elwyn  G.  Preston 
Mrs.  Edward  W.  Pride 
Mr.  Joseph  K.  Priest 
Mrs.  Charles  A.  Proctor 
Miss  Emily  Dutton  Proctor 
Mrs.    Henry    B.    Prout 
Mr.  and  Mrs.  Lewis  I.  Prouty 
Miss  Hazel  M.  Purmort 
Miss  Barbara  Putnam 
Mrs.  F.  Delano  Putnam 
Miss  Louisa  H.  Putnam 

Mrs.  Felix  Rackemann 
Miss  Bertha   Ramseyer 
Mrs.  C.  Theodore  Ramseyer 
Miss  Minna  L.  Ramseyer 
Prof,  and  Mrs.  E.  K.  Rand 
Miss  Frieda  Rand 
Mr.  and  Mrs. 

Harry  Seaton  Rand 
Miss  Helen  M.  Ranney 
Miss  Edith  Rantoul 
Mrs.  Neal  Rantoul 


Mrs.  William  G.  Rantoul 
Mrs.  Theresa  S.  Ratshesky 
Mr.  and  Mrs. 

Franklin  F.  Raymond 
Mrs.  Andrew  F.  Reed 
The  Misses  Emily  S. 
and  Ida  B.  Reed 
Miss  Mary  E.  Reed 
Miss  Alice   Reese 
Miss  Mary  E.  Reilly 
Mrs.  L.   Brown   Renfrew 
Mrs.  Albert  W.  Rice 
Mr.   and   Mrs. 

Arthur  Wallace  Rice 
Mr.  Frederick   Rice 
Mrs.  John   C.  Rice 
Mrs.  Chester  F.  Rich 
Mrs.  James  L.  Richards 
Mrs.  Theodore  W.  Richards 
Mrs.  Charles  F.  Richardson 
Mr.  Charles  O.  Richardson 
Mrs.  Mark  W.  Richardson 
Mr.  Nicholas  Richardson 
Miss  Ruth  K.  Richardson 
Mr.  W.  K.  Richardson 
Mrs.  Charles  F.  Richmond 
Mr.  W.  Douglas  Richmond 
Miss  Emma  Richter 
Miss  Mabel  Louise  Riley 
Mrs.  R.  Sanford  Riley 
Mr.  Alfred  L.  Ripley 
Mr.  Edward  L.  Ripley 
Mrs.  Karl   Rissland 
Miss  Alice  Marie  Ritz 
Mrs.  Russell  Robb,  Sr. 
Mrs.  Royal  E.  Robbins 
Miss  Jane  L.  Roberts 
Mr.  Dwight  P.  Robinson,  Jr. 
Miss  Gertrude  Robinson 
Miss  Gertrude   Robinson- 
Smith 
Mr.  Albert  S.  Roe 
Miss  Bertha  F.  Rogers 
Mrs.  E.  H.  Rogers 
Mrs.  Horatio  Rogers 
Mrs.  Samuel   H.  Rogers 
Miss  Miriam  Rome 
Miss  A.  Rebecca  Romkey 
Mrs.  Caroline  S.  Ropes 
Mrs.  Kate  C.  Ropkins 
Mr.  Walter  Bigelow  Rosen 
Mrs.  Eugene  Rosenthal 
Mrs.  Louis  Rosenthal 
Miss   Lucy   C.   Ross 
Mrs.  Adolph  Rossbach 
Mr.  Bernard  J.  Rothwell 
Miss  Mary  S.  Rousmaniere 
Mrs.  Charles  F.  Rowley 
Mr.   and   Mrs. 

C.  Adrian  Rubel 
Mr.  Philip   Rubenstein 
Mr.  George  L.  Ruffin 


Mrs.  Otis  T.  Russell 
Mr.  Richard  S.  Russell 
Mrs.  William  A.  Russell 

Miss  Mary  L.  Sabine 
Miss  Elizabeth  Saltonstall 
Mrs.  Robert    Saltonstall 
Mrs.  Robert  de  W.  Sampson 
Mr.  and  Mrs. 

Ashton   R.   Sanborn 
Miss  Ruth  D.  Sanderson 
Miss  Gertrude  S.  Sands 
Mr.  and  Mrs. 

Jesus  M.  Sanroma 
Mr.  Porter  Sargent 
Mrs.  Florence  W.  Saunders 
Mrs.  Frank  M.  Sawtell 
Mrs.  F.  D.   Sawyer 
Mr.  and  Mrs. 

Henry  B.  Sawyer 
Mr.  and  Mrs. 

Robert  W.  Sayles 
Miss  Martha  McLeod  Schenck 
Miss  Elizabeth  Schneider 
Mr.  Donald  Scott 
Mr.  Douglas  C.  Scott 
Mr.  and  Mrs. 

Franklin  W.  Scott 
Mrs.  Wallace  M.  Scudder 
Mr.  Wallace  M.  Scudder,  Jr. 
Miss  Evelyn  G.  Sears 
Mrs.  Francis  B.  Sears 
Mrs.  Francis  P.  Sears 
Dr.  and  Mrs.  Henry  F.  Sears 
Mrs.  Richard  Sears 
Mr.  Richard  D.  Sears 
Mrs.  Samuel  P.  Sears 
Miss  Esther  Isabel  Seaver 
Mrs.  Arthur  J.  Seaverns 
Mrs.  Charles  L.  Seavey 
Mr.  and  Mrs.  H.  P.  Selya 
Miss  Louise  Seymour 
Miss  Xoa  M.  Shafer 
Mrs.  Benjamin  Sharp 
Miss  Alice  Shattuck 
Dr.   and   Mrs. 

George  C.  Shattuck 
Mr.  Henry  L.  Shattuck 
Miss  Lillian  Shattuck 
Mrs.  Henry  S.  Shaw 
Miss  Joan  Stockton  Shaw 
Mr.  Louis  Agassiz  Shaw,  2nd 
Miss  Miriam  Shaw 
Mrs.  Sohier  Shaw 
Mrs.  S.  Parkman  Shaw 
Dr.  and  Mrs.  Thomas  B.  Shaw 
Mr.  and  Mrs.  T.  Mott  Shaw 
Mrs.  Charles  F.  Shepherd 
A  Music  Lover 
Miss  Carrie  E.  Sherrill 
Mrs.  Benjamin  D.  Shreve 
Miss  Gertrude  H.  Shurtleff 
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Miss  Martha  G.  Sias 

Mrs.  Eli  Siegel 

Miss  Olive  Simes 

Mrs.  Charles  Lewis  Slattery 

Mr.  William  H.  Slocum 

Mrs.  Winfield  S.  Slocum,  Sr. 

Mr.  and  Mrs. 

Arthur  Thad  Smith 
Miss  A.  Marguerite  Smith 
Mr.  and  Mrs. 

Charles   Gaston    Smith 
Mrs.  Charles  L.  Smith 
Mr.  Charles  Lyman  Smith 
Miss  Elizabeth  H.  Smith 
Mr.  and  Mrs. 

Frank  C.  Smith,  Jr. 
Mr.  and  Mrs. 

F.  Langdon  Smith 
Mr.  and  Mrs.  F.  Morton  Smith 
Mrs.  George  S.  Smith 
Mrs.  Henry  F.  Smith 
Miss  Ida  C.  Smith 
Miss  Mary  Evelyn  Smith 
Dr.  and  Mrs. 

Richard  Ilsley  Smith 
Mrs.  Stanley  W.  Smith 
Mrs.  M.  N.  Smith-Petersen 
Miss  Gertrude  Snow 
Mr.   and  Mrs. 

Abraham  M.  Sonnabend 
Prof,  and  Mrs.  P.  A.  Sorokin 
Mrs.  Alvin  F.  Sortwell 
Miss  Clara  G.  Soule 
Miss  Lenora  N.  Soule 
Mrs.  Henry  L.  Southwick 
Miss  Dora  N.  Spalding 
Mrs.  Philip  L.  Spalding 
Prof,  and  Mrs. 

Walter  R.  Spalding 
Mrs.  William  A.  Spalding 
Mrs.  Huntley  Nowell  Spaulding 
Mrs.  W.  J.  Spaulding 
Mrs.  Henry  M.  Spelman 
Mrs.  Charles  W.  Spencer 
Mrs.  Guilford  L.  Spencer 
Miss  Mary  T.  Spooner 
Mrs.  Charles  Sprague 
Miss  Alice  Stackpole 
Mrs.  Markham  W.  Stackpole 
Mrs.  Pierpont  L.  Stackpole 
Miss  Lena  M.  Stadtmiller 
Mr.  John  Stanbury 
Mrs.  Daniel  Staniford 
Mrs.  Arthur  B.  Stanley 
Miss  Alice   K.   Stearns 
Miss  Elsie  R.  Stearns 
Mrs.  Foster   Stearns 
Miss  Mildred  B.  Stearns 
Mrs.  Alexander   Steinert 
Miss  Helen  Stetson 
Miss  Lena  M.  Stevens 
Mr.  Moses  T.  Stevens 


Mrs.  Samuel   W.   Stevens 
Mrs.  Robert  H.  Stevenson 
Mr.  and  Mrs. 

Frank  H.  Stewart 
Mrs.  Arthur  H.  Stiles 
Mrs.  Philip  Stockton 
Miss  Frances  Stone 
Mrs.  Frederic  M.  Stone 
Mrs.  Galen  L.  Stone 
Miss  Katharine  H.  Stone 
Mrs.  S.  Robert  Stone 
Miss  Edith   Storer 
Mrs.  James  J.  Storrow 
Miss  Sarah  D.   Stover 
Mr.  Jacob  H.  Strauss 
Mrs.  Louis  Strauss 
Miss  Mary  Strickland 
Dr.  and  Mrs. 

Richard  P.  Strong 
Mr.  William  D.  Strong 
Miss  Evelyn  R.  Sturgis 
Miss  Mabel  R.  Sturgis 
Dr.  and  Mrs. 

Somers  H.  Sturgis 
Mrs.  Lucy  T.  Sturtevant 
Mrs.  T.  Russell   Sullivan 
Mrs.  Charles  P.  Sumner 
Mrs.  Ralph  D.  Sutherland 
Mrs.  Charles  L.  Swan,  Jr. 
Mr.  Norris  P.  Swett 
Mrs.  E.   Kent   Swift 
Mrs.  George  H.  Swift 
Miss  Lucile  Swift 
Miss  Lucy  W.  Swift 

The  Rev.  Grieg  Taber 
Mr.  and  Mrs.  Edward  A.  Taft 
Miss  Mary  Eloise  Talbot 
Miss  Elizabeth  D.  Tallman 
Miss  Alice   P.   Tapley 
Prof.  F.  W.  Taussig 
Miss  Abigail  F.  Taylor 
Miss  Millicent  J.  Taylor 
Mrs.  William  O.  Taylor 
Mrs.  George  S.  Terry 
Miss  Elisabeth  B.  Thacher 
Mr.  Louis  B.  Thacher 
Miss  Maria  H.  Thacher 
Miss  Mary  Thacher 
Mr.  Thomas  C.  Thacher 
Mrs.  Edward  Thaw 
Mrs.  Bayard  Thayer 
Mrs.  William  H.  Thayer 
Miss  Helen  Thomas 
Dr.   and   Mrs. 

Augustus  Thorndike 
Miss  Mary  Q.  Thorndike 
Miss  Faith  Thoron 
Mrs.  Ward  Thoron 
Miss  Alice  A.  Thorp 
Miss  Ruth  F.  Tinkham 
Mr.  and  Mrs.  John  M.  Tomb 


Dr.  and  Mrs.  Coleman  Tousey 
Mrs.  Abner  J.  Tower 
Miss  Florence  E.  Tower 
Mrs.  Russell  B.  Tower 
Miss  Annie  R.  Townsend 
Prof,  and  Mrs. 

Alfred  M.  Tozzer 
Mr.  Mahlon  E.  Traylor 
Miss  Emma  G.  Treadwell 
Mrs.  George  W.  Treat 
Miss  Miriam  Trowbridge 
Mrs.  Eliot   S.  Trull 
Mrs.  Edwin   D.   Tucker 
Mrs.  Philip  M.  Tucker 
Mrs.  William  J.  Tucker 
Mrs.  L.   S.   Tuckerman 
Mrs.  Peter  Turchon 
Mr.  W.  Hetherington  Turnbull 
Miss  Doris  E.  Turner 
Mrs.  R.  L.  Turner 
Mrs.  George  T.  Tuttle 
Mrs.  Royal  W.  Tyler 
In  Memory  of 

William  Bartlett  Tyler 

Mr.  Adolph  Ullman 

Miss  Mabel  W.   Underwood 

Miss  Sophia  A.  Underwood 

Mrs.  George  Upton 

Mrs.  Kenneth  Shaw  Usher 

Mrs.  George  W.  Vaillant 
Miss   Bertha   H.  Vaughan 
Mrs.  William  D.  Yogel 

Mrs.  Winthrop  H.  WTade 
Mrs.  Alexander  F.  Wadsworth 
Mrs.  Eliot   Wadsworth 
Mrs.  L.  L.  Wadsworth 
Mrs.  Richard  G.  Wadsworth 
Mrs.  William  Wadsworth 
Mrs.  Robert  Walcott 
Miss  Alice  S.  Wales 
Mrs.  Nathaniel  Wales 
Mrs.  Wallace  Wales 
Dr.  D.  Harold  Walker 
Miss  Esther  M.  Walker 
Mr.  and  Mrs. 

Joseph  T.  Walker,  Jr. 
Mr.  Percy  L.  Walker 
Mrs.  George  R.  Wallace 
Miss  Anne   Walmsley 
Miss  Sarah  Walmsley 
Mrs.  W.  Albert   Walter 
Miss  Alice   Walton 
Miss  Harriet  E.  Walworth 
Mr.  and  Mrs.  Adolf  Walz 
Miss  Anita  S.  Ward 
Mrs.  Sheldon  E.  Wardwell 
Mr.  Henry  Ware 
Mrs.  Guy  Waring 
Mrs.  W.  Seaver  Warland 
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Mrs.  Langdon  Warner 
Miss  Margot   Warner 
Mrs.  Roger  S.  Warner 
Mrs.  Arthur  M.  Warren 
Mr.  and  Mrs. 

Bentley  W.  Warren 
Mr.  and  Mrs. 

Bentley  W.  Warren,  Jr. 
Mrs.  Fiske  Warren 
Mrs.  George  E.  Warren 
Miss  Miriam  E.  Warren 
Mrs.  Stanley  P.  Warren 
Mrs.  Thorndike  Warren 
Mrs.  Arthur  J.  Waterman 
Mr.  Charles  Hadley  Watkins 
Mrs.  George  H.  Watson 
Miss  Sylvia  H.  Watson 
Mrs.  Thomas   R.   Watson 
Mr.  and  Mrs. 

Wallace  N.  Watson 
Miss  Sarah  L.  Watters 
Miss  Jenny  C.  Watts 
Miss  Grace  C.  Waymouth 
Mr.  C.  A.  Weatherby 
Mr.  and  Mrs. 

Edwin  S.  Webster 
Prof.  K.  G.  T.  Webster 
Miss  Laura  W.  Webster 
Mr.  and  Mrs. 

Albert  H.  Wechsler 
Mr.  and  Mrs.  C.  F.  Weed 
Mr.  and  Mrs. 

Robert  S.  Weeks 
Mr.  Leo  Weidhorn 
Miss  Caryl  Weinberg 
Dr.  Joseph  Weinrebe 
Mr.  and  Mrs. 

E.  Sohier  Welch 
Miss  Lucy  M.  Welch 
Mrs.  Bernard  C.  Weld 
Mrs.  Charles  G.  Weld 
Mrs.  C.  Minot  Weld 
Miss  Elizabeth  Rodman  Weld 
Mr.  and  Mrs. 

Raynor  G.  Wellington 


Mr.  and  Mrs. 

Channing  M.  Wells 
Mr.  and  Mrs. 

J.  Cheney  Wells 
Miss  Louisa  A.  Wells 
Mrs.  Barrett  Wendell 
Mrs.  Alonzo  A.  West 
Mrs.  George  S.  West 
Mrs.  Frederic  A.  Wetherbee 
Miss  Martha  Wetherbee 
Mrs.  Lawrence  H.  Wetherell 
Mrs.  Alexander  Wheeler 
Mr.  Edward  C.  Wheeler,  Jr. 
Miss  Elizabeth  Wheeler 
Miss  Eunice  Wheeler 
Mrs.  Leonard  Wheeler 
Miss  Mary  Wheeler 
Mrs.  George  W.  Wheelwright 
Mr.  Frank  W.  Whitcher 
Miss  Gertrude  F.  Whitcomb 
Mr.  Allyn  B.  White 
Dr.  and  Mrs.  Charles  J.  White 
Mrs.  Franklin  K.  White 
Miss  Gertrude  R.  White 
Mr.  Huntington  White 
Dr.  and  Mrs. 

Paul  Dudley  White 
Mrs.  Alexander  Whiteside 
Mrs.  G.  Marston  Whitin 
Mrs.  James  E.  Whitin 
Mrs.  Edmund  A.  Whitman 
Miss  Helen  R.  Whitmore 
Mrs.  Charles  F.  Whitney 
Miss  Helen  S.  Whittemore 
Miss  Louise  Adams  Whittemore 
Miss  Mary  Emerson 

Whittemore 
Mr.  and  Mrs. 

Parker  W.  Whittemore 
Mrs.  Wyman  Whittemore 
Mrs.  George  R.  Whitten 
Miss  Eleanor  Widger 
Mr.  Arthur  M.  Wiggin 
Miss  Mary  R.  Wiggin 
Mrs.  Edward  F.  Wilder 


Mr.  Alexander  W.  Williams 
Mrs.  Arthur  Williams 
Miss  Hilda  W.  Williams 
Mrs.  Ralph   B.  Williams 
Mr.  and  Mrs. 

Moses  Williams 
Mr.  Moses  Williams,  Jr. 
Miss  Clara  R.  Williamson 
Miss  Margaret  Williamson 
Miss  Clara  L.  Willis 
Miss  Ruth  C.  Willis 
Mr.  Donald  B.  Willson 
Miss  Florence  B.  Windom 
Mrs.  Charles  F.  Wing 
Mrs.  Daniel  G.  Wing 
Mr.  and  Mrs. 

Hobart  W.  Winkley 
Mrs.  Samuel  E.  Winslow 
Mr.  and  Mrs. 

Sidney  W.  Winslow,  Jr. 
Mrs.  Irvah  L.  Winter 
Mrs.  Henry  Wolcott 
Mrs.  Oliver  Wolcott 
Mr.  and  Mrs.  Roger  Wolcott 
From  a  Friend  in  Memory  of 

Alice  Liebmann  Wolf 
Miss  Charlotte  Wood 
Dr.  Nathaniel  K.  Wood 
The  Misses  Woodman 
Mrs.  Kennard  Woodworth 
Mrs.  Edith  Christiana  Woolley 
Mr.  Philip  W.  Wrenn 
Mrs.  Walter  P.  Wright 
Mr.  and  Mrs. 

Edgar  N.  Wrightington 
Miss  Julia  L.  Wrightington 

Miss  Katherine  I.  Yerrinton 
Miss  Mabel  M.  Young 
Mrs.  Stephen  E.  Young 

Mr.  Emanuel  Zambelli 
Mr.  and  Mrs. 

Samuel  Zemurray 
Mrs.  Louis  Ziegel 


o^VLembers  in  Other  Cities 


Mrs.  William  Ackerman  —  Towners,  N.Y. 
Mr.  Morton  L.  Adler  —  New  York 
Mr.  and  Mrs.  Alfred  L.  Aiken  —  New  York 
Mrs.  Arthur  M.  Allen  —  Providence 
Mr.  Lloyd    V.   Almirall  —  Brooklyn 
Mr.  and  Mrs.  Howard  L.  Anthony  —  Provi- 
dence 
Mr.   and   Mrs.   George   C.   Arvedson  —  New 

York 
Mr.  and    Mrs.    Randolph    Ashton  —  Morris- 

ville,  Pa. 
Mr.  Percy  Lee  Atherton  —  Washington 

Mrs.  Walter  S.   Ball  —  Providence 


Mr.  and  Mrs.  F.  A.  Ballou  —  West  Barring- 
ton,  R.I. 
Mrs.  Charles  T.  Barney  —  New  York 
Mrs.  G.  H.  Barrett  —  Chappaqua 
Miss  Lydia  M.  Barwood  —  Brooklyn 
Mrs.  J.  M.  Barzun  —  New  York 
Mr.  Emil  J.  Baumann  —  Hartsdale 
Mr.  Gerald  F.  Beal  —  New  York 
Mrs.  Daniel   Beckwith  —  Providence 
Mr.  Elliot  S.  Benedict  —  New  York 
Mr.  and  Mrs.  Aaron  W.  Berg  —  New  York 
Mr.  Henry  J.  Bernheim  —  New  York 
Miss    Dorothy   L.    Betts  —  Brooklyn 
Mrs.  A.  W.  Bingham,  Jr.  —  New  York 
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Major  Theodore  Bitterman  —  Mt.  Vernon 
Misses   Ada    and   Janet    Blinkhorn  —  Provi- 
dence 
Miss  Mattie  Blogg  —  New  York 
Mrs.  Emil   L.   Blun  —  New   York 
Mrs.  A.  H.  Bradley  —  Hartford 
Mrs.  Frederick  Brooks  —  New  York 
Mr.  and  Mrs.  John  Nicholas  Brown  —  Provi- 
dence 
Mr.  Herbert  S.  Brussel  —  New  York 
Mrs.  Cecilia    Buek  —  Brooklyn 

Mr.  and  Mrs.  F.  H.  Cabot  —  New  York 

Mrs.  S.   H.   Cabot  —  Providence 

Mr.   John    Hutchins   Cady  —  Providence 

Miss  Florance  Carr  —  New  York 

Mrs.  B.  D.  Chambers  —  Roxbury,  Va. 

Mme.  Avis  B.  Charbonnel  —  Providence 

Mrs.  Gilbert  L.  Church,  Jr.  —  Saylesville, 

R.L 
Mr.  and  Mrs.  Myron  H.  Clark  —  Reading,  Pa. 
Mrs.  Prescott  O.  Clarke  —  Providence 
Mrs.  Henry   E.    Cobb  —  Bronxville 
Mrs.  Edwin  Paul  Cochran  —  New  Haven 
Mr.  William  A.  Coffin  —  Englewood 
Mrs.  Alfred  E.  Cohn  —  New  York 
Mrs.  C.  Philip  Coleman  —  East  Hampton 
Miss   Harriette   A.   Colton  —  Brooklyn 
Community    School    of    Music  —  Providence 
Mrs.  G.    Maurice    Congdon  —  Providence 
Mrs.  John  S.  Cooke  —  Little  Compton,  R.I. 
Mrs.  Gammell    Cross  —  Providence 
Mrs.  F.  S.  Crofts  — New  York 

Mrs.  Murray  S.  Danforth  —  Providence 

Mr.  W.  W.  Dempster  —  Providence 

Mrs.  William  S.  Dennett  —  New  York 

Mrs.  William  C.  Dickerman  —  New  York 

Mrs.  Walter   Dillingham  —  Honolulu,   T.H. 

Miss  Emily  Diman  —  Providence 

Mrs.  Charles  W.  Dodge  —  Rochester 

Mr.   Charles  Dreifus,  Jr.  —  New  York 

Miss  Ethel  DuBois  —  New  York 

Mr.  and  Mrs.  H.  W.  Dutch  —  Glen  Ridge 

Mrs.  C.  E.  Eaton  —  Orange,  N.J. 

Mrs.  Walter  H.  Eddy  —  New  York 

Mrs.  Seeber  Edwards  —  Providence 

Mr.  and  Mrs.  William  H.  Edwards  —  Provi 

dence 
Mrs.  Albert  Eiseman  —  New  York 
Mrs.  Lewis  A.  Eldridge  —  Great  Neck,  N.Y. 
Mrs.  Henry  Evans  —  New  York 

Miss  C.  Emily  Fairbanks  —  Providence 

Mr.  J.  R.  Fast  —  New  York 

Mrs.  W.  Rodman  Fay  —  New  York 

Mrs.  Dana  H.  Ferrin  —  Scarsdale 

Mr.  and  Mrs.  Mansfield  Ferry  —  New  York 

Mrs.  J.  Warner  Fobes  —  Peace  Dale,  R.I. 

Mrs.  Clarke  F.  Freeman  —  Providence 

Mrs.  Louis   Friedlander  —  New  York 

Mr.  Arthur  L.  Friedman  —  New  York 


Miss   E.   W.   Frothingham  —  Tarrytown 

Mrs.  Robert   Ives  Gammell  —  Providence 
Mrs.  Howard  S.  Gans  —  New  York 
Miss  Marion  A.  Gardner  —  New  York 
Mrs.  Otto  Goepel  —  Brooklyn 
Mrs.  Henry   Goldman  —  New  York 
Mr.  Arthur  J.   Goldsmith  —  New   York 
Mr.  I.  Edwin  Goldwasser  —  New  York 
Mrs.  William  Bates  Greenough  —  Provi- 
dence 
Mrs.  Russell    Grinnell  —  Providence 

Mr.  and  Mrs.  N.  Penrose  Hallowell  —  New 

York 
Mrs.  Morgan  Hamilton  —  Sterlington 
Mrs.  F.  M.  G.  Hardy  —  Reading,  Conn. 
Miss  Louise   Harris  —  Providence 
Mrs.  Henry  C.  Hart  —  Providence 
Mrs.    Harold   B.    Hayden  —  Plattsburgh, 

N.Y. 
Mr.  Irving  Heidell  —  New  York 
Mr.  Clarence  H.  Hill  —  New  York 
Miss   Elizabeth  D.   Hill  —  New  York 
Mrs.  H.  Hoermann  —  Montclair 
Mrs.  Bernard  J.  Hogue  —  Providence 
Mr.  Henry  Homes  —  New  York 
Mr.  Paul   Horgan  —  Roswell,  N.M. 
Mrs.  Frederic   W.   Howe  —  Providence 
Mrs.  John  C.  Hunt  —  New  York 
Mrs.  S.  Foster  Hunt  —  Providence 
Mrs.  Harrison   B.   Huntoon  —  Providence 
Miss  Libbie  H.  Hyman  —  New  York 

Mr.  and  Mrs.  William  S.  Innis  —  Providence 

Mr.  and  Mrs.  Robert  E.  Jacobson  —  Provi- 
dence 
Mrs.  Sidney  Jarcho  —  New  York 
Mrs.  Alfred  Jaretzki  —  New  York 
Mrs.  Edward  P.  Jastram  —  Providence 
Mrs.  Edward  L.  Johnson  —  Providence 
Miss  Loraine  Johnson  —  Providence 
Mrs.  F.  R.  Johnston  —  New  York 
Mrs.  Edouard  L.  Jonas  —  New  York 

Mrs.  Carl  J.   Kaffenburgh  —  New  York 
Mr.  and  Mrs.  Donald  Kaffenburgh  —  Hart- 
ford 
Mr.  Maxim  Karolik  —  Newport 
Mrs.  W.  A.  Kiggins  —  Summit 
Miss  Elena   H.  Klasky  —  New  York 
Miss  Edith  Kneeland  —  New  York 
Miss  Anita  E.   Knight  —  New  York 
Mr.  Alfred  A.  Knopf  —  New  York 
Mr.  Ferdinand  F.  E.  Kopecky  —  St.  Louis 

Mrs.  Henry  S.  Lanpher  —  Providence 
Dr.  and  Mrs.  P.  A.  Levene  —  New  York 
Mrs.  Austin  T.  Levy  —  Harrisville,  R.L 
Mr.  Richard  Lewinsohn  —  Brooklyn 
Miss    Aline    Liebenthal  —  New   York 
Mr.  and  Mrs.  Royal  Little  —  Providence 
Mrs.  H.  M.  Lloyd  —  Montclair 
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Mr.  George  J.  Loewy  —  New  York 

Dr.  and  Mrs.  W.  T.  Longcope  —  Baltimore, 

Md. 
Mrs.  Alfred    L.    Lustig  —  Providence 

Mr.  Hugh  F.  MacColl  —  Providence 
Miss  Anne  Bush  MacLear  —  Mt.  Vernon 
Mrs.  H.  L.   Mahood  —  Maplewood 
Mr.  Joseph   F.    Malmstead  —  Providence 
Miss  Margaret  E.  Maltby  —  New  York 
Mr.    and   Mrs.   Everett   Martine  —  Palisades 
Dr.  Charles   A.    McDonald  —  Providence 
Dr.  George  F.  Mclntire  —  West  Barrington, 

R.I. 
Mrs.  George  Pierce  Metcalf  —  Providence 
Mrs.  Houghton    P.    Metcalf  —  Middleburg, 

Va. 
Mrs.  I.   Harris   Metcalf  —  Providence 
Mrs.  Jesse   H.   Metcalf  —  Providence 
Mr.  Edward  Montchyk  —  New  York 
Mr.  Frederick  W.  Morris  —  New  York 
Mr.  and  Mrs.  C.  H.  Mosher  —  Port  Wash- 
ington 
Mrs.  David   P.   Moulton  —  Providence 
Mrs.  E.   C.   Mowry  —  Providence 

Mr.  Walter  W.  Naumburg  —  New  York 
Dr.  Harold  Neuhof  — New  York 
Mrs.  S.  R.  Newman  — Great  Neck,  N.Y. 
Mrs.  Alice  Nickerson  —  Manchester,  Conn. 
Mr.  Gouverneur  H.  Nixon  —  Flushing 

Mrs.  Theodore  Obermeyer  —  New  York 

Miss  Emily  S.   Paddock  —  Providence 
Miss  Bertha   Pagenstecher  —  New   York 
M.   Gabriel   Paitchadze  —  Paris,  France 
Mrs.  Eliot   Parkhurst  —  Providence 
Mrs.  Elizabeth    B.    Parkinson  —  Westbury, 

N.Y. 
Mrs.  Walter  P.  Peirce  —  Providence 
Mr.  L.  B.  Peltzer  —  New  York 
Mrs.  Charles  E.  Perkins  —  Brooklyn 
Miss  Eliza  H.  Pigot  —  Brooklyn 
Mr.  Robert   H.   Pitney  —  Mendham 
Miss  Grace    L.    Plimpton  —  Hartford 
Miss  Mary   L.   Plimpton  —  Hartford 
Mrs.  H.  Irving  Pratt,  Jr.  —  Glen  Cove 
Mr.  Joseph  M.  Price  —  New  York 
Mrs.  Ethel  H.  Prindiville  —  Paris,  France 

Mr.  Robert  I.  Raiman  —  Hollis,  N.Y. 
The  Misses  Ray  —  Brooklyn 
Miss  Edith  Rice  —  New  York 
Mr.  Clarence   Richards  —  East    Providence 
Mr.  Lawrence    Richmond  —  Providence 
Miss  Helen  C.  Robertson  —  Providence 
Miss  Gertrude  Robinson  Smith  —  New  York 
Mr.  Augusto  A.  Rodriguez  —  Puerto  Rico 


Mrs.  John  Rogers,  Jr.  —  New  York 
Mrs.  J.   West   Roosevelt  —  New  York 
Mr.  Warren  L.  Russell  —  Queens  Village 

Mrs.  Herbert  L.  Satterlee  —  New  York 
Mrs.  F.   R.   Schepmoes  —  Brooklyn 
Mr.  Jacob  H.  Scheuer  —  New  York 
Miss  Alice   A.    Schultz  —  West    Hartford 
Miss  Edith   Scoville  —  New  York 
Miss  Ellen  D.  Sharpe  —  Providence 
Mr.  and  Mrs.  Henry  Dexter  Sharpe  —  Provi- 
dence 
Miss  Florence  Sherman  —  Brooklyn 
Dr.   Olga  Sitchevska  —  New  York 
Dr.  William  Sidney  Smith  —  Brooklyn 
Mrs.  Hannah  B.  Solomon  —  New  York 
Mr.  Joseph    H.    Spafford  —  New   York 
Mrs.  Frederick  T.  Steinway  —  New  York 
Mrs.  Samuel   Stiefel  —  New   York 
Mrs.  Philip  M.  Stimson  —  New  York 
Mrs.  S.  J.  Stroheim  —  New  York 
Mrs.  M.   B.   Kelly  Stower  —  Providence 
Mrs.  James    J.    Storrow  —  Tuckers    Town 

Bermuda 
Mrs.  Herbert  N.  Straus  —  New  York 
Mrs.  J.  R.  Strong  — Short   Hills 
Mrs.  Sol   M.  Stroock  —  New  York 
Mrs.  Cyrus   L.   Sulzberger  —  New   York 

Mr.  Thornton    C.    Thayer  —  Brooklyn 
Miss  Mabel   Thuillard  —  Jamaica 
Mrs.  Charles  F.  Tillinghast  —  Providence 
Mr.  Stirling  Tomkins  —  New  York 
Mr.  John   C.   Traphagen  —  New  York 
Mr.  Howard  M.   Trueblood  —  New  York 
Mrs.  Gray  H.  Twombly  —  New  York 

Mrs.  Edwin  C.  Vogel  —  Greenwich 

Mr.  Albert  W.  von  Lilienthal  —  Yonkers 

Mr.  Edwin  J.  Walter  —  New  York 
Mr.  Allen  Wardwell  —  New  York 
Mrs.  George  B.  Waterhouse  —  Apponaug, 

R.I. 
Mrs.  John   O.   Waterman  —  Providence 
Mrs.  George  H.  Webb  —  Providence 
Miss  Cora  A.  Week  —  Fieldston 
Mrs.  Leon   Weil  —  New   York 
Mrs.  Francis   Welch  —  New   York 
Mr.  and  Mrs.  John  H.  Wells  —  Providence 
Miss  H.  H.  White  —  Brooklyn 
Miss  Rosa  White  —  Larchmont 
Mr.  Victor  E.  Whitlock  —  New  York 
Mrs.  George  N.  Whittlesey  —  Brooklyn 
Miss  Amey  L.  Willson  —  Providence 
Mr.  Wilson  G.  Wing  —  Providence 
Mrs.  Kenneth  F.  Wood  —  Providence 
Mr.  Wilfred  J.  Worcester  —  New  York 


In  addition  to  those  whose  names  are  listed  above,  several  others  have 
been  good  enough  to  enroll  as  Friends  of  the  Orchestra  during  the  current 
year,  but  have  requested  that  their  names  be  not  listed. 
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SYMPHONY  NO.  1,  in  B-flat  major,  Op.  38 
By  Robert  Schumann 

Born  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich,  near  Bonn,  July  29,  1856 


Schumann's  First  Symphony,  completed  in  February,  1841,  was  first  performed 
at  a  Gewandhaus  Concert  in  Leipzig,  Mendelssohn  conducting,  March  31,  1841. 
The  first  performance  in  New  York  was  given  by  the  Philharmonic  Society, 
Theodore  Eisfeld,  Conductor,  April  23,  1853.  Boston  anticipated  New  York  with 
a  performance  on  January  15  of  the  same  year,  by  the  Musical  Fund  Society, 
Mr.  Suck,  Conductor.  The  most  recent  performance  of  the  Boston  Symphony 
Orchestra  was  February  7,   1936. 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

There  are  those  who  attribute  to  Clara  Schumann  the  direct  in- 
spiration of  the  Symphony  in  B-flat,  for  it  was  at  the  end  of  the 
first  winter  of  their  marriage,  on  the  threshold  of  spring,  that  Schu- 
mann composed  it.  It  is  certainly  true  that  a  sudden  expansion  of 
his  powers,  a  full  flowering  of  his  genius  coincided  with  his  engage- 
ment and  marriage  to  his  Clara  on  September  12,  1840  — a  blissful 
ending  to  a  distressing  period  of  strife,  in  which  the  long  and  un- 
yielding opposition  of  her  father,  Friedrich  Wieck,  was  overcome  only 


THE 

HAMMOND  ORGAN 

used  twice  in  Providence  by  the  Boston  Symphony 
Orchestra,  Serge  Koussevitzky,  conductor,  once  for 
the  Faust  Symphony  by  Liszt,  and  this  season  in  the 
Saint-Saens  Organ  Symphony  No.  3. 

And  again  in  New  York  for  the  performance  of  the  Saint-Saens  Symphony,  on 
March  12. 

Dr.  Koussevitzky 's  enthusiasm  for  the  Hammond  ex- 
plains why  this  remarkable  instrument  has  become,  in 
a  short  time,  the  largest-selling  organ  in  the  world.  We 
welcome  your  visit  to  hear  and  play  it  at  our  organ 
studios. 


Sole  Hammond   dealers   in   Massachusetts,  New 
Hampshire,  Rhode  Island,  and  Vermont. 

M.  STEINERT  &  SONS 


STEINERT  HALL 


162  BOYLSTON  STREET 
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by  an  appeal  to  the  law  courts.  No  parent,  unless  it  was  Elizabeth 
Barrett's  father,  ever  stubbornly  opposed  a  more  ideal  union  of 
kindred  artists. 

For  about  ten  years,  from  1830,  Schumann  had  directed  his  crea- 
tive efforts  almost  exclusively  to  the  piano,  composing  the  bulk  of 
his  music  for  the  instrument  of  which  he  had  originally  set  out  to 
be  a  virtuoso.  In  1840  came  a  veritable  outpouring  of  songs  —  a  form 
he  had  hitherto  referred  to  rather  slightingly.  There  were  a  hun- 
dred and  thirty-eight  of  them,  and  some  of  his  finest.  If  this  was 
the  "song  year,"  and  Schumann  called  it  so,  the  year  1841  was  cer- 
tainly an  "orchestral  year."  Schumann,  who  had  never  tried  orches- 
tral writing  (save  for  an  attempt  at  a  Symphony  in  G  minor  in  1832, 
which  he  never  published),  composed  in  1841  the  Symphony  in  B-flat, 
the  "Overture,  Scherzo,  and  Finale,"  the  Symphony  in  D  minor 
(later  rescored  and  published  as  No.  4),  and  a  "Phantasie"  in  A 
minor,  which  he  later  used  as  the  first  movement  of  his  Piano 
Concerto. 

While  it  is  beyond  doubt  that  Robert's  bride  gave  a  new  impulse 
and  purpose  to  his  imagination,  it  is  also  true  that  his  sudden  plunge 
into  the  orchestral  field  was  the  realization  of  an  intention  long 
delayed.  Confiding  his  intimate  thoughts  to  his  piano,  he  was  often 
restive  for  a  more  expansive  medium.  In  1839  he  wrote  to  Heinrich 


We  call  it 

"Franklin  Fabric" 

Because  it  is  a  material  that  is  made  by  us  and  is 
entirely  different  from  anything  we  have  ever  pre* 
sented.  A  fabric  possessing  the  many  advantages  of 
knitting  together  with  the  appearance  of  our  finest 
Imported  Tweeds. 

It  lends  itself  perfectly  to  Custom  Tailoring  and 
proudly  hears  the  name  of 


lUrs.  <4xaakiiti 

i4»  TUuHnuni  Street 


INC. 
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The  £enten  Reason 

is  the  perennial  time 

to  dine  at  home  on 

Damask 


Since  1796  Damasks  have  been  our  spe- 
cialty and  we  welcome  this  time  of  year 
when  they  come  into  particular  favor. 
While  we  have  seen  attempts  fail  to  style 
them  highly  (because  Damask  is  essen- 
tially conservative),  patterns,  weaves  and 
finish  in  linen  or  rayon  and  cotton  have 
been  brought  to  new  levels  of  interest. 

From  tea  to  banquet  sizes  our  stock  is 
most  complete. 

Second  Floor 

West     Street 


T.  D.  Whitney  Co 

Temple  Place  Through  to  West  Street 
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Dorn:  "I  often  feel  tempted  to  crush  my  piano;  it's  too  narrow  for 
my  thoughts.  I  really  have  very  little  practice  in  orchestral  music 
now;  still,  I  hope  to  master  it."  Schumann  may  have  been  awed  at 
the  symphonic  past.  He  seems  to  have  felt,  as  Brahms  did  later, 
that  after  Beethoven's  mighty  Ninth,  the  addition  of  another  sym- 
phony to  the  world  would  be  almost  an  act  of  presumption.  There 
must  also  have  been  a  mute  reproach  in  the  symphonies  of  his  friend 
Mendelssohn,  works  whose  irreproachable  form  and  clarity  of  color- 
ing he  must  have  envied.  Schubert,  too,  must  have  been  in  his  thoughts 
when  he  wrote  his  First  Symphony,  for  it  was  only  two  years  before 
that  Schubert's  great  C  major  Symphony,  Schumann's  proud  discovery, 
had  been  brought  out  by  Mendelssohn  at  Leipzig.  Schumann  then  wrote 
to  his  friend  Becker:  "I  heard  parts  of  Franz  Schubert's  Symphony 
at  rehearsal  today,  and  it  realized  all  the  ideals  of  my  life.  It  is  the 
greatest  achievement  in  instrumental  music  since  Beethoven,  not 
excepting  even  Spohr  and  Mendelssohn.  ...  It  has  made  me  tingle 
to  be  at  work  on  a  symphony,  too,  and  I  believe  something  will  come 
of  it,  once  I  am  married  to  Clara."  And  to  Clara  at  the  same  time: 
"Oh,  Clara,  I  have  been  in  Paradise  today!  They  played  at  the  re- 
hearsal a  symphony  of  Franz  Schubert.  How  I  wish  you  had  been 
there,  for  I  cannot  describe  it  to  you.  The  instruments  all  sing  like 
remarkably  intelligent  human  voices,  and  the  scoring  is  worthy  of 


NADIA  BOULANGER,  Harpsichordist 

GEORGES  LAURENT,  Flutist 


GISELE  PEYRON,  Soprano 
HUGUES  CUENOD,  Tenor 
DODA  CONRAD,  Baritone 

in 
<yL  Programme  of  Old  Music 

GORE  PLACE,  WALTHAM 
Thursday,  April  28,  at  5  o'clock 


In  Aid  of  the  Restoration  of  Governor 
Gore's  distinguished  mansion,  built  in 
1 806,  on  the  Waltham- Watertown  line. 

This  will  be  the  only  appearance  of  Mile.  Boulanger  as  harpsichordist. 
Tickets,  at  three  dollars,  may  he  obtained  at  Herrick*s,  or  from 
Mr.  George  Henry  hovett  Smith,  987  Memorial  Drive,  Cambridge 
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There's  Nothing  Like 
It  on  the  Road! 

A  luxurious,  gentle-riding  V- 12 
that  gives  14  to  18  miles  per  gallon. 

Imagine   a    12 -cylinder  car  giving    14    to    18    miles 
per  gallon  of  gasoline!  A  few  years  ago  such  a  thing 
didn't    seem    possible  .  .  .  but   today,    it's    a    reality. 
Not  only  that  —  the  Lincoln-Zephyr  V-12  has  brought 
a   new    conception   of  comfort  to  the  medium-price 
field  —  a  ride  that  turns  rough  roads  into  boulevards. 
Drive  it  and  see  for  yourself  how  far  ahead  it  is  in 
luxury  and  riding  ease,  in  performance  and  economy! 
Ask   your   dealer   to    lend   you    one   of  the   striking 
new  Lincoln -Zephyrs  for  a  new  kind  of  ride  today. 


THE 

NEW 


Lincoln-Zephyr  V-12 
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Beethoven.  Then  the  length,  the  divine  length  of  it!  It  is  a  whole 
four-volume  novel,  longer  than  the  choral  symphony.  I  was  supremely 
happy,  and  had  nothing  left  to  wish  for,  except  that  you  were  my  wife 
and  that  I  could  write  such  symphonies  myself." 

Schumann,  on  the  verge  of  marriage,  realized  that  his  wife  to  be 
was  a  far  more  famous  person  than  himself.  As  a  pianist  she  ap- 
peared before  men  and  kings,  and  was  ecstatically  applauded  on  all 
sides.  Robert  was  known  as  an  editor  and  critic  of  challenging  dis- 
cernment who  had  composed  some  fantastic  piano  pieces  in  the  Jean 
Paul  and  Hoffmann  vein.  To  give  Clara  a  name  officially  worthy  of 
her  own,  he  sought  and  obtained,  not  without  some  humiliation  to 
himself,  a  doctor's  degree  from  the  University  of  Jena.*  His  letters 
to  his  fiancee,  when  at  last  their  wedding  was  a  certain  prospect,  ring 
with  a  fresh  confidence:  "You  will  be  amazed  to  see  the  quantity  of 
work  I  have  finished  in  this  short  time,"  he  wrote  to  his  beloved  on 
May  31,  1840,  between  the  songs  that  were  coming  so  easily  from  his 
heart  and  pen:  "There  is  only  the  copying  left  to  do.  But  it  is  high 
time  I  stopped,  and  I  cannot.  .  .  .  Composing  is  making  me  forget  how 
to  write  or  think;  my  letters  prove  it.  Oh,  why  did  I  not  realize  earlier 
that  music  was  my  sole  vocation?  You  say  in  your  last  letter  that  you 

*  He  wrote  modestly  to  Keferstein,  in  giving  his  qualifications  for  the  title:  "As  a  composer, 
I  may  have  pursued  an  original  course;  but  it  is  hard  to  speak  of  the  soul's  secrets. ,: 
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Enjoy  your  favorite  concerts 
WHENEVER  you  wish  .  .  . 


WITH  a  Capehart  you  need  never  experi- 
ence that  feeling  of  inadequacy  in  enter- 
taining guests  or  in  satisfying  your  own  musical 
desires,  for  you  can  reproduce  perfectly,  when- 
ever you  wish,  whatever  you  want,  from  the 
world's  great  library  of  recorded  music. 

Capehart,  the  superb  musical  instrument,  will 
give  you  command  of  all  the  treasures  of  music, 
from  the  classics  of  the  immortals  to  the  master- 
pieces of  modern  artists — PLUS  unexcelled  radio 
entertainment. 

The  Capehart  is  the  only  fully  automatic  com- 
bination with  the  exclusive  Capehart  record- 
changer  which  plays  both  sides  of  each  record 
in  succession  (20  records — 40  selections)  and, 
therefore,  is  the  only  instrument  which  auto- 
matically plays  complete  operas,  symphonies  and 
album  sets  of  music  in  their  correct  sequence. 


On  Display  and  Sale  at- 


M.    STEINERT    &    SONS 


Steinert  Hall 


The    Home    of   Steinivay 

162  BOYLSTON  ST.,  BOSTON 


HAN  cock  1900 
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want  me  to  fill  my  right  place  in  the  World.  Don't  be  too  ambitious 
for  me.  I  want  no  better  place  than  a  seat  at  the  piano  with  you  close 
by.  You  will  never  be  a  Kapellmeister  in  as  long  as  you  live,  but  in 
ourselves  we  shall  be  a  match  for  any  Kapellmeister  and  his  wife!  .  .  . 
How  little  I  thought  when  I  published  Opus  1  that  I  should  even 
reach  Op.  22!  Well,  it  is  not  so  bad  a  record  for  eight  years.  I  will 
do  as  much  again,  and  then  die.*  I  sometimes  feel  I  am  striking 
quite  new  paths  in  music."  Clara  Schumann  sheltered  her  modest 
and  sensitive  husband  from  the  world,  encouraged  and  strove  to 
understand  his  every  effort  in  composition,  brought  it  before  the 
public  whenever  occasion  offered. 

The  pair  were  quietly  married  in  the  church  at  Schonefeld,  a  sub- 
urb of  Leipzig,  and  took  up  their  abode  at  No.  5  Inselstrasse,  in  the 
attractive  house  which  Schumann  was  able  to  provide.  Here,  in  the 
fourth  month  of  their  marriage,  Robert  worked  furiously  upon  his 
first  symphony,  completing  it  in  sketch  in  the  space  of  four  days. 
Husband  and  wife  kept  a  joint  diary,  and  January  17-23,  1841, 
Clara  was  left  to  herself  to  record  the  news  of  the  music  that  was  in 
process  of  coming  to  life:  "It  is  not  my  turn  to  keep  the  Diary  this 


*  The  years  of  Schumann's  married  life  doubled,  but  hardly  trebled  this  period.  It  was  in 
1854  that  the  darkness  of  mental  collapse  descended  upon  him.  Yet  in  those  productive 
fourteen   years   his   opus   numbers   reached   148. 
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week;  but  when  a  husband  is  composing  a  symphony,  he  must  be 
excused  from  other  things.  .  .  .  The  symphony  is  nearly  finished, 
and  though  I  have  not  yet  heard  any  of  it,  I  am  infinitely  delighted 
that  Robert  has  at  last  found  the  sphere  for  which  his  great  imagina- 
tion fits  him.  [January  25]  —  Today,  Monday,  Robert  has  about 
finished  his  symphony;  it  has  been  composed  mostly  at  night  —  my  poor 
Robert  has  spent  some  sleepless  nights  over  it.  He  calls  it  'Spring 

Symphony.'  ...  A  spring  poem  by gave  the  first  impulse  to 

this  creation." 

The  poet  was  Adolph  Bottger,  to  whom  the  composer  sent,  in  1842, 
the  following  dedication,  with  a  script  of  the  two  opening  bars: 
"Beginning  of  a  symphony  inspired  by  a  poem  of  Adolph  Bottger."* 
Schumann  noted  in  the  diary:  "Sketched  January  23  to  26,  1841," 
and  wrote  forthwith  to  his  friend  Ferdinand  Wenzel:  "I  have  during 
the  last  days  finished  a  task  (at  least  in  sketches)  which  filled  me  with 


*  The  poem  which  Bottger  later  pointed  out  as  Schumann's  inspiration  has  been  paraphrased 
as  follows:  "Thou  Spirit  of  the  Cloud,  murky  and  heavy,  fiiest  with  menace  over  land  and 
sea ;  thy  grey  veil  covers  in  a  moment  the  clear  eye  of  heaven ;  thy  mist  seethes  up  from 
afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the  Cloud,  murky  and  damp,  how 
thou  hast  frightened  away  all  my  happiness,  how  thou  dost  call  tears  to  my  face  and 
shadows  into  the  light  of  my  soul!  O  turn,  O  turn  thy  course, — In  the  valley  blooms  the 
Spring!"  The  last  couplet  has  been  taken  as  the  keynote  of  the  symphony:  "O  wende,  wende 
Deinen  Lauf, — Im  Thale  bliiht  der  Friihling  auf !" 
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happiness,  and  almost  exhausted  me.  Think  of  it,  a  whole  symphony  — 
and,  what  is  more,  a  Spring  symphony:  I,  myself,  can  hardly  believe 
that  it  is  finished."  And  he  said  in  a  letter  (November  23,  1842)  to 
Spohr:  ''I  wrote  the  symphony  toward  the  end  of  the  winter  of  1841, 
and,  if  I  may  say  so,  in  the  vernal  passion  that  sways  men  until  they 
are  very  old,  and  surprises  them  again  with  each  year.  I  do  not  wish 
to  portray,  to  paint;  but  I  believe  firmly  that  the  period  in  which 
the  symphony  was  produced  influenced  its  form  and  character,  and 
shaped  it  as  it  is."  He  later  remarked  of  the  symphony  that  "it  was 
born  in  a  fiery  hour."  He  strove  to  make  his  intentions  clear,  writing 
to  the  conductor  Taubert  (January  10,  1843)  before  a  performance 
in  Berlin:  "Could  you  infuse  into  your  orchestra  in  the  performance 
a  sort  of  longing  for  the  Spring,  which  I  had  chiefly  in  mind  when 
I  wrote  in  February,  1841?  The  first  entrance  of  trumpets,  this  I 
should  like  to  have  sounded  as  though  it  were  from  high  above,  like 
unto  a  call  to  awakening;  and  then  I  should  like  reading  between 
the  lines,  in  the  rest  of  the  Introduction,  how  everywhere  it  begins 
to  grow  green,  how  a  butterfly  takes  wing;  and,  in  the  Allegro,  how 
little  by  little  all  things  come  that  in  any  way  belong  to  Spring.  True, 
these  are  fantastic  thoughts,  which  came  to  me  after  my  work  was 
finished;  only  I  tell  you  this  about  the  Finale,  that  I  thought  it  as 
the  good-bye  of  Spring."   Schumann  at  first  intended  the  following 


When  Benny  Qoodman  played  in 
Carnegie  Hall  the  press  observed: 

Austere  Carnegie  Hall  is  shaken  as    Swing'  makes  its  formal  debut. 

"With  a  torrent  of  wild  rhythmic  notes,  'swing'  tonight  made  its  formal  bow 
to  the  world  of  music.  In  the  Philharmonic  Symphony  Society's  austere 
Carnegie  Hall,  sacrosanct  through  many  years  of  occupancy  by  the  world's 
greatest  interpreters  of  classical  music,  Benny  Goodman  and  his  band  demon- 
strated music's  ecstatic  new  child.  Whenever  the  final  abrupt  notes  of  a  piece 
sang  out,  the  audience  clapped,  whistled,  pounded,  howled  and  screamed. 

•  •  • 

"Everyone,  from  the  rabid  swing  addicts  to  the  gentle  devotees  of  chamber 
music,  granted  that  it  was  some  kind  of  a  milepost  in  music." 

Associated  Press  —  Boston  Herald,  January    17,   1938. 
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The  King  of  Swing  and  his  Orchestra  at  Symphony  Hall, 
Boston,  Sunday  Evening,  May  1,  at  8.45. 

For  the  benefit  of  the  Infants  Hospital. 

Prices:  $3.85,  $3.30,  $2.75,  $2.20,  $1.65. 
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mottoes  for  the  four  movements:  "The  Dawn  of  Spring,"  "Evening," 
"Joyful  Playing,"  "Full  Spring." 

The  composer  immediately  began  to  work  on  the  instrumentation 
on  January  27.  The  first  movement  was  ready  by  February  4,  the 
second  and  third  by  February  13,  and  on  February  20  the  symphony 
was  ready.  On  February  14,  Schumann  rewarded  the  impatient  Clara 
by  playing  the  score  to  her  in  the  presence  of  two  musician  friends. 
Clara  duly  recorded  her  impressions  in  her  diary.  "I  should  like  to 
say  a  little  something  about  the  symphony,  yet  I  should  not  be  able 
to  speak  of  the  little  buds,  the  perfume  of  the  violets,  the  fresh 
green  leaves,  the  birds  in  the  air.  .  .  .  Do  not  laugh  at  me,  my  dear 
husband!  If  I  cannot  express  myself  poetically,  nevertheless  the  poetic 
breath  of  this  work  has  stirred  my  very  soul." 

When  the  symphony  was  about  to  go  into  rehearsal,  Schumann, 
little  experienced  in  orchestral  ways,  consulted  the  violinist  Hilf,  on 
matters  of  fingering  and  bowing.  At  the  rehearsals  (Mendelssohn 
was  the  conductor)  the  opening  call  of  the  trumpets  and  horns  could 
not  be  sounded  evenly  on  account  of  the  stopped  notes  of  the  horns 
then  used,  and  Schumann  had  to  transpose  them  a  third  higher. 
Further  corrections  were  made  when  the  score  was  published. 
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The  concert  took  place  at  the  Gewandhaus,  for  the  benefit  of  the 
orchestra's  pension  fund.  Clara  Schumann  played  the  "Adagio"  and 
rondo  of  Chopin's  F  minor  concerto,  and  piano  solos;  the  manu- 
script symphony  was  the  only  purely  orchestral  piece.  Schumann, 
delighted  at  the  results,  wrote:  "Concert  of  the  Schumann  couple. 
Happy,  unforgettable  evening.  My  Clara  played  everything  in  such 
masterly  manner  and  in  such  elevated  mood  that  everyone  was 
charmed.  And  in  my  artistic  life,  too,  the  day  is  one  of  the  most 
important.  My  wife  recognized  this,  too,  and  rejoiced  almost  more 
in  the  success  of  the  Symphony  than  in  her  own  success.  Forward, 
then,  with  God's  guidance,  on  this  path.   ..." 

Clara  wrote  to  her  friend  Emilie  List:  ".  .  .  My  husband's  Sym- 
phony was  a  victory  over  all  cabals  and  intrigues.  I  never  heard  a 
symphony  received  with  such  applause.  Mendelssohn  conducted  it, 
and  -throughout  the  concert  was  most  charming,  his  eyes  beamed 
with  the  greatest  happiness.  ..."  Yet  Dorffel  reports  that  while 
the  success  was  marked,  and  served  to  put  its  composer  definitely 
before  the  musical  world,  many  features  of  the  new  work  were  found 
puzzling,  nor  were  the  players  themselves  entirely  at  home  in  its 
performance.  It  is  difficult  for  hearers  almost  a  century  later  to  realize 
that  Schumann  was  once  an  enigma  to  most  of  his  hearers,  and  the 
stirring  and  buoyant  message  of  his  "Spring"  Symphony  was  found 
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radical  and  baffling;  an  impression  which  was  hardly  clarified  by  the 
muddied  performances  it  must  have  had  in  early  hands.  The  critics 
of  the  first  London  performance  (Philharmonic  concert,  June  5, 
1854)  found  it  "incoherent,  and  thoroughly  uninteresting,"  a  fore- 
warning of  musical  "epilepsy"  in  Germany,  a  music  of  "eccentricity 
and  pretension,"  of  "the  charlatan's  familiar  tricks."  One  of  them 
dubbed  the  symphony  as  belonging  to  the  "broken  crockery  school." 
In  Paris  it  fared  far  better;  but  Vienna,  where  the  composer,  conduct- 
ing it  in  1847,  was  still  referred  to  as  Clara  Wieck's  husband,  conde- 
scended to  Schumann,  not  awakening  to  the  beauties  of  his  art  until  the 
early   sixties. 

Professor  Tovey  (in  his  "Essays  in  Musical  Analysis")  adds  his  word 
to  two  of  the  discussions  which  have  always  encircled  Schumann's 
symphonies:  the  matter  of  their  development  and  their  instrumenta- 
tion. He  answers  the  attack  of  Joseph  Rubinstein,  in  which  the 
brother  of  Anton  and  Nicholas  accused  Schumann  of  being  incapable 
of  symphonic  development  in  the  true  sense  in  his  First  Symphony, 
by  admitting:  "Schumann  is  a  master  of  epigram.  .  .  .  Large  forms 
imply  the  expansion  of  initial  ideas  by  development;  and  develop- 
ment is  the  very  thing  that  an  epigram  will  not  bear.  At  the  same 
time,  it  is  a  harsh  judgment  that  forbids  the  epigrammatic  artist  to  pile 
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up  his  ideas  into  large  edifices:  his  mind  may  be  full  of  things  that 
cannot  be  expressed  except  in  works  on  a  large  scale.  And  if  the  artist 
cannot  give  such  works  an  organic  structure,  why  should  he  be  for- 
bidden to  create  artificial  forms  which  enshrine  his  ideas  as  the  coral- 
reef  houses  its  millions  of  polypi?" 

In  other  words,  this  writer  takes  the  inevitable  stand  of  every  sensi- 
tive musician,  that  the  true  musical  treasure  of  the  Symphony,  its 
message  which  Schumann  and  none  other  could  have  imparted,  is 
worth,  with  all  its  technical  imperfections,  a  wilderness  of  flawless 
symphonies  by  Mendelssohn,  Gade,  or  Sterndale  Bennett.  An  imper- 
fect style,  says  Tovey,  may  obscure  the  whole  truth,  but  that  style  may 
still  be  infinitely  preferable  to  one  in  which  "it  is  impossible  to  express 
an  opinion." 

Taking  up  the  matter  of  Schumann  the  orchestral  colorist,  Tovey 
commends  Mendelssohn  for  apparently  achieving  a  clear  performance 
of  the  first  two  symphonies,  while  wisely  refraining  from  "trying  to 
change  a  grown  man's  habits.  Perhaps  he  helped  Schumann  with  more 
detailed  advice  than  we  know  of;  for  the  scoring  of  the  First  Sym- 
phony is  not  nearly  as  opaque  as  that  of  later  works,  and  so  perhaps 
it  profited  by  as  much  of  Mendelssohn's  advice  as  Schumann  could 
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digest  in  one  work.  The  few  outstanding  defects  in  the  published 
score  are  ridiculously  easy  to  correct,  and  it  is  a  mistaken  piety  to 
leave  them  uncorrected.  One  thing  must  be  clear:  whatever  need 
Mendelssohn  or  later  conductors  may  have  found  for  correction,  there 
as  no  room  for  really  different  orchestral  ideas.  When  a  redistribution 
of  the  mass  of  wood  wind  is  advisable  in  order  to  bring  the  main 
theme  out,  we  need  not  worry  about  the  changes  in  tone-color  that 
may  result.  Unlike  Beethoven,  Schumann  has  not  in  such  cases  clearly 
imagined  a  definite  tone-color  that  would  be  spoilt  by  any  change. 
When  obstacles  to  clearness  have  been  removed,  the  resulting  purity 
of  *^ne  is  indeed  rather  new  to  listeners  who  have  hitherto  tried  to 
hear  Schumann's  orchestra  in  its  native  fog;  but  the  revelation  is 
nevertheless  Schumann's  real  intention.  What  is  wholly  inadmissible 
is  the  introduction  of  new  'beauties,'  which  have  even  been  known, 
within  living  memory,  to  include  a  forte  end  to  the  scherzo. 

"The  opening  of  the  First  Symphony  was  intended  to  sound  like  a 
summons  from  heaven,  evoking  the  vital  forces  of  springtime.  .  .  .  The 
introduction  continues  with  a  suggestion  of  the  first  stirrings  of  sap  in 
the  trees  and  awakenings  of  woodland  life;  and  at  last  the  Spring 
enters  in  full  vigor.  A  quieter  second  group  begins  with  an  admirably 
contrasted  theme  in  a  subtle  blend  of  keys,  and  ends  with  a  vigorous 


cJxxty    hJJears   oj    Correct  O/ervtce 

CATERERS  since  1873  to  the 
Debutante,  the  Bride  and  the  Hostess 

BUTLER     SERVICE 
110  NORWAY  STREET,  BOSTON  •  Telephone  COMmonwealth  2422 


ALICE      MEANS 

Interior  Decorator 

Specializing  in  the  Design  and  Manufacture  of  Lamp  Shades 

45     NEWBURY      STREET  —  BOSTON 

Telephone  Commonwealth  1340      Hours  9.30 — 4.30     Saturday  by  appointment 
John  Wagner  &  Sons,  Food  Specialties 


WEEMAN,  BEAL  &  HOLMBERG 

IMPORTERS 
Violins,  Fittings  and  Repairs 


577  Washington  Street,  Rooms  33'34 
Telephone  Connection  BOSTON 
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cadential  epigram,  difficult  to  bring  out  as  Schumann  scores  it.  The 
development  picks  up  its  sequences  in  Schumann's  way,  which  some- 
what resembles  the  way  of  Schubert  and  of  all  young  composers  who 
have  not  been  trained  under  the  eye  of  a  Rubinstein;  but  most  espe- 
cially of  those  who  have.  .  .  .  When  Shakespeare  called  springtime  'the 
only  pretty  ringtime,'  he  obviously  referred  to  Schumann's  happy  use 
of  the  triangle  in  the  lighter  passages  of  this  development.  The  re- 
capitulation arrives  at  the  top  of  a  grand  climax  in  which  the  open- 
ing phrases  of  the  introduction  blaze  forth  in  the  full  orchestra,  to  be 
followed  by  the  continuation  of  the  allegro  theme  instead  of  the 
theme  itself  which,  admirable  in  its  original  place,  would  have  been 
prosaic  here.  (This  is  the  kind  of  lesson  the  school  of  Rubinstein 
never  learnt.)  The  coda  introduces,  with  the  happiest  effect,  an  en- 
tirely new  spring  song.  ... 

"The  slow  movement,  unlike  the  short  intermezzi  that  occupy  its 
place  in  Schumann's  later  symphonies,  is  a  spacious  lyric  with  sus- 
tained development.  Its  orchestration  is  rich,  and  so  successful  as  to 
indicate  that  Schumann  had  a  decided  talent  in  that  category,  though 
he  afterwards  stifled  it.  .  .  .  The  main  theme  is  a  broad  cantabile  which 
alternates  with  a  modulating  theme  introduced  by  an  auxiliary  inner 
figure.  The  whole  is  scored  for  small  orchestra,  until  in  the  coda  the 
trombones  enter  softly  with  a  very  solemn  modulating  sequence.  This, 
at  first  seeming  to  arise  from  the  [main]  theme,  proves  to  be  an 
anticipation  of  the  theme  of  the  scherzo,  which  follows  without  break. 

"The  scherzo  is  in  D  minor,  a  key  which  it  enters  by  the  subdomi- 
nant.  The  first  trio  is  a  highly  imaginative  and  picturesque  design  in 
D  major,  in  chords  distributed  between  wind  and  strings  in  a  constant 
rhythmic  figure.  The  first  return  of  the  scherzo  is  represented  only 
by  its  first  strain,  which  is  immediately  followed  by  a  second  trio  in 
B-flat.  .  .  .  The  mood  of  the  second  trio  shows  a  bustling  energy  which 
sets  off  the  following  full  da  capo  very  well,  while  the  sequences  do 
not  last  long  enough  to  make  us  feel  the  substance  to  be  too  dry. 
Certainly  it  is  not  a  good  model  for  students;  but  to  adopt  Dr.  John- 
son's criticism  in  its  two  forms,  the  colloquial  and  the  lexicographical, 
it  has  wit  enough  to  keep  it  sweet,  while  a  student's  imitation  would 
doubtless  not  have  sufficient  vitality  to  preserve  it  from  putrefaction. 
The  coda,  with  its  mysterious  fleeting  vision  of  the  first  trio,  is  really 
wonderful. 

"The  finale  begins  with  a  scale  in  a  striking  rhythm,  and  proceeds 
to  a  main  theme  as  slight  as  a  daisy-chain  (and  why  not?).  .  .  .  The  de- 
velopment is  a  very  different  matter.  Beginning  dramatically,  it  first 
deals  gently  with  [the  second  theme,]  but  then,  at  the  summons  of 
the  trombones,  takes  that  rhythm  back  to  the  original  scale  figure, 
which  it  builds  up  into  an  enormous  and  impressive  sequence  .  .  . 
which  rises  to  an  ominous  forte,  but  never  to  a  fortissimo:  and  the 
climax  is  actually  a  decrescendo.  The  home  dominant  being  at  last 
reached,  the  recapitulation  is  ushered  in  by  that  most  dangerous  of 
unorthodoxies,  something  that  is  thoroughly  old-fashioned:  that  is  to 
say,  an  unbarred  cadenza  for  the  flute.  As  Wagner's  Hans  Sachs  says, 
'In  springtime  it  must  be  so.'  The  full  energy  of  the  finale  appears  in 
its  coda,  which  grandly  works  up  the  thread  of  the  development  to  a 
triumphant  end." 
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IT  ALL  STARTED  WITH 


Venetian  BlUtdi! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co. 

272  CONGRESS  STREET 

BOSTON 


Printers 
Since 
1873 


E.    C.    SCHIRMER     MUSIC     CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 
Publishers  of  Telephone  Kenmore  1772  Depot  for 


THE  CONCORD  AND  COMMONWEALTH 
SERIES  —  WELLESLEY  APPRECIATION 
ALBUM  —  HARVARD  UNIVERSITY  GLEE 
CLUB  COLLECTION  OF  PART  SONGS  FOR 
MEN'S  VOICES  —  RADCLIFFE,  VASSAR 
AND  WELLESLEY  CHORAL  MUSIC  FOR 
WOMEN'S  VOICES  — ST.  DUNSTAN  EDI- 
TION OF  SACRED  MUSIC 


PETERS  AND  AUGENER'S  EDITION  — 
SCHIRMER  LIBRARY  OF  MUSICAL 
CLASSICS  — CURWEN.  NOVELLO  AND 
OXFORD  PUBLICATIONS  —  Sole  J  gents  for 
COMPOSITIONS  OF  JUON  —  HONEGGER 
"KING  DAVID"— MEYNELL  "THE  LITTLE 
CHRONICLE  OF  ANNA  MAGDALENA 
BACH"  —  GRADUS  AD  SYMPHONIAM  (A 
TREASURY  OF  ENSEMBLE  MUSIC  FOR 
SCHOOL  AND  HOME 


[  H19I 


CxvA*** 


THE   THIRD   ANNUAL   RAYMOND -WHITCOMB 

noruiay- Europe  Cruise 

Sailing  June  25 

in  the  French  Line  34,569-ton  "Paris"  for  Portugal,  Brittany, 
Ireland,  Scotland,  Norway,  Sweden,  Denmark  and  Holland 

A  coastline  cruise  of  western  Europe  and  the  British  Isles,  with  21  calls  in  9 
countries  or  islands,  and  a  rich  program  of  shore  excursions  to  renowned 
but  rarely  visited  places.  •  37  days  including  return  in  the  "Normandie" 
.  .  .  but  the  cruise  tickets  will   include  return   up  to  the  end  of  the  year. 

Rates,  $590  up 


NORTH    CAPE    CRUISE 

To   the   Lands   of   the   Midnight   Sun,    Norwegian   fjords   and   cities,   Baltic 
countries  and  Russia.   Sailing  July  2  in  the  Cunard  White  Star  "Franconia." 

Rates,  $550  up 

SEE   YOUR   OWN    TRAVEL    AGENT  ...    OR 

RnvmonD-uiHiTcomB 
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145  Tremont  Street  &  122  Newbury  Street,  Boston 
Telephone:  HUBbard2410 


FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Twenty-fourth  Programme 


FRIDAY  AFTERNOON,  April  29,  at  2:30  o'clock 

SATURDAY  EVENING,  April  30,  at  8:15  o'clock 


Haydn Symphony  in  G  major,  No.  88 

I.     Adagio;  Allegro 

II.  Largo 

III.  Menuetto;  Trio 

IV.  Finale:   Allegro  con  spirito 

Debussy "La  Mer,"  Three  Symphonic  Sketches 

I.    De  Faube  a  midi  sur  la  mer 
II.    Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 


INTERMISSION 

Brahms   Symphony  No.  1  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio:  Allegro  non  troppo,  ma  con  brio 


This  programme  will  end  about  4:20  on  Friday  Afternoon,    10:05 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  the  previous 
Thursday  at  5:15  o'clock  in  the  Lecture  Hall. 
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WEDNESDAY,  MAY  4 


Opening  Night  of  the  Fifty-third  Season 


85  SYMPHONY  PLAYERS 


ARTHUR  FIEDLER.  Conductor 


REFRESHMENTS 


SMOKING 
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MUSICAL     INSTRUCTION 


LCtj^CpM     OF  MUSIC    Slimmer  Session,  July  5 -August  13 

Courses  and  private  instruction  under  a  distinguished  Faculty  including: 

E.  Power  Biggs  Minna  Franziska  Holl 

Dr.  Willi  Apel  Hubert  Lamb 

Elmer  Schoettle  Raphael  Silverman 

George  Faulkner,   Director  of  the  Summer  School 
•Catalogue  upon  request  CAMBRIDGE,  MASS. 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33  NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

^Telephones:  Kenmore  8258,  AspinwaU  7190  Rogers  Hall,  Lowell,   Maw. 
The    Stuart    School,    Boston 

MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 

74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road   (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL      INSTRUCTION 


Miss  ROSE  STEWART 

TEACHER  OF  SINGING 

245   Chestnut   Hill  Avenue,  Brighton 

Telephone  Stadium  2326 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher   of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign    and    American    Instruments    for    sale 

206  COMMONWEALTH  AVE.,   Boston 
Commonwealth    8908 


HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 


RUTH    CANAVAN 

TEACHER  OF  SINGING 
*i  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


E    FRISKIN 

PIANIST   AND   TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesday! 


IARY      TOWER 

(nee  Pumphrej) 
Pianist  — Accompanist— Ensemble 

56  Somerset  Rd. 
West  Newton  2543  West  Newton 


lilly  seinig|er 

(Keith  Circuit  Attraction) 

PIANIST 

will  accept  limited 

number  of  pupils 

Garrison   1054 


SOLFEGGIO  THEORY  EAR    TRAINING 

Method  of  the  National  Conservatory  in   Paris 

GASTON    DUFRESNE 

First   Medal  in  Solfeggio  from  the  National  Conservatory  in   Paris 
gt  Queensberry  Street     Member  of   the   Boston   Symphony      Commonwealth  1349 

Classes  in  DALCROZE  EURYTHMICS 

FOR  CHILDREN  AND  ADULTS 
GRACE  I     FNDFRS         GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
*•"■"*■"         PRIVATE  LESSONS  BY  ARRANGEMENT 

487  BOYLSTON  STREET         +  BROOKLINE  LON.  4687 
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USIC  lovers  all  over  the 
country  are  taking  ad- 
vantage of  this  sensational 
offer.  You  also  can  get  far 
greater  enjoyment  from 
your  radio— if  you  join  the 
Victor  Record  Society  now. 
Your  membership  entitles 
you  to  the  amazing  Record 
Player,  and  many  additional 
benefits,  too.  Come  in  and 
try  the  Record  Player  to- 
day. Let  us  help  you  start 
your  own  personal  library 
of  Victor  Records.  See  for 
yourself  just  how  easy  it  is 
to  get  this  added  musical 
en  j  oyment  from  your  radio ! 


mt 


RECORD 

llillii 

THRU  YOUR 


1.  £c4Vfct„rEB       *' 

,"?>»'«««  co!/''8'  Price 

<,_  ■**  year's   o  i_  " 

■Best,"  „/7    An,erica     r       °e 

*"pay$6.oo„,      ,  '' 

?*d  Societvln  the  Victor  J?a 
fhe  amouaSF  dl7ideods  »"  f° 

^^^^^^        dividends 


£&£» 


When  buying  radio  tubes,  say  "RCA".  First  in  Metal- 
Foremost  in  Glass — Finest  in  Tone 

BOSTON  MUSIC  CO.,  116  BOYLSTON  STREET 
CHAS.  W.  HOMEYER  CO.,  498  BOYLSTON  ST. 
M.  STEINERT&SONS,  162  BOYLSTON  STREET 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


FIFTY-SEVENTH  SEASON,  1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1938,  BY  BOSTON    SYMPHONY   ORCHESTRA,  IflC. 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren      .        .        .  .        .     President 

Henry  B.  Sawyer Vice-President 

Ernest  B.  Dane Treasurer 

Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallo  well  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


<iAllied  with  The  First  National  Bank  ^Boston 
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SYMPHONIANA 

Berkshire   Festival   Programmes 
Pictures  and  Music 

BERKSHIRE  FESTIVAL 
PROGRAMMES 

The  plans  for  the  Berkshire  Sym- 
phonic Festival  of  1938  have  now  taken 
definite  shape.  Great  progress  is  re- 
ported on  the  building  of  the  new  struc- 
ture which  will  be  completed  in  good 
time  for  the  Festival,  which  will  take 
place  August  4,  6,  7,  11,  13,  14.  The 
new  auditorium  with  its  frame  work  of 


steel  will  comfortably  seat  5,000  people 
under  its  great  span  of  roof,  and  will 
also  have  a  surrounding  covered  arcade 
twenty-seven  feet  in  width,  and  open 
at  the  sides.  It  is  the  result  of  the  ur- 
gent need  for  a  permanent  building 
where  the  Boston  Symphony  Orchestra 
may  be  heard  under  good  acoustical 
conditions,  and  with  adequate  protec- 
tion for  the  audiences  as  well  from 
storm  or  the  rays  of  the  sun.  Funds 
have  been  generously  contributed  in  re- 
sponse to  an  appeal  made  last  summer 
at  the  conclusion  of  the  Festival.  The 
site  of  the  new  building  has  been  chosen 
with  regard  both  to  practicability,   and 


The  new  Spring  creations  are 
so  tempting  you'll  gladly 
succumb,  so  drop  in  and 
banish  "ole  man  winter". 

Top:  Black   or  blue  perforated 

suede,  calf  accents.  $13.75. 

Center:  Black  gabardine,  patent 
trim,  or  blue  with  calf.  $15.75. 

Bottom:  Black  or  blue  gabardine 
with  perforated   suede.   $13.75. 


THAYER 
McNEIL 

414  Boylston  Street 
47  Temple   Place 
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STYLE- CONTROL  CLEANSING  of 

7;;    :-::         ...  :    n  SI* 

_i ~__ t \    i '. \      .     .     .     "cz.  S...; 

Daytime -Scree-  Dresses  from  $1.25* 

*DYED:  Navy,  Black,  Poppy  Red 

IT   &LZZ  D-Z.t  ~0~        -       J 


L 


ewanao  s 


j. 


I  '■:  I  ?  =  FL~R  STORAGE 

For  Service- As 'Y out' Dmmr  call 


the  surrounding  beauty  of  Tanglewood 
— the  fine  country  estate  of  Mrs.  Gor- 
ham  Brooks  between  Stockbridge  and 
Lenox  presented  to  the  Boston  Sym- 
phony Orchestra  last  year,  and  used  for 
the  Festival  of  the   summer  past. 

For  the  inauguration  of  the  new  au- 
ditorium on  August  4.  Serge  Koussevit- 
zky  announces  Beethoven's  Ninth  Sym- 
phony with  Choral  Finale,  in  which  the 
Cecilia  Society  chorus  of  Boston  and 
four  vocal  soloists  will  appear  with  the 
Orchestra. 

At  the  Thursday  evening  concert  of 
the  second  week,  scenes  from  the  music 
dramas  of  Wagner  will  be  presented 
in  concert  form,  with  soloists,  including 
the  closing  scene  of  "Die  Walkure"  and 
the  complete  third  act  of  "Siegfried." 

Beethoven's  "Pastoral"  Symphony, 
performed  last  year  and  at  once  closely 
associated  with  the  beautiful  natural 
setting  of  the  Festival,  will  again  be 
played.  Other  symphonies  include  the 
Second  and  Fourth  of  Brahms.  Tchai- 
kovsky's Sixth  Symphony  Pathetique  . 
i  symphony  of  Haydn,  the  First  of 
Schumann,  and  the  First  of  Sibelius. 

A  work  by  Henry  Hadley  will  be 
played  in  memory  of  the  first  conductor 
of  the  Berkshire  Festival.  There  will 
also  be  orchestral  numbers  other  than 
symphonies  by  Debussy.  Brahms.  Ravel. 
Rimsky-Rorsakov.  Sibelius.  Copland, 
and  Prokofieff. 

PICTURES    AND    MUSIC 

The  collection  of  Beethoven  paint- 
.  i  prints  and  drawings  on  view  in 
the  First  Balcony  Gallery  forms  the 
conclusion  to  a  series  of  exhibitions 
shown  during  the  season.  Attention  has 
been  focused  on  various  composers 
whose  works  have  appeared  in  the 
repertory,  and  upon  two  great  critics. 
Philip  Hale  and  "H.  T.  P.."  to  whose 
work  it  is  difficult  to  do  adequate  justice. 
A  sculptured  head  of  Maurice  Ravel 
was  completed  by  Madame  Koussevit- 
zky  in  time  for  the  Ravel  memorial 
programmes  and  was  exhibited  in  con- 
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nection  with  letters,  manuscripts  and 
photographs  of  the  composer.  Korczac 
Ziolkowski's  bust  of  Georges  Enesco 
was  shown  during  the  concerts  con- 
ducted by  Mr.  Enesco.  A  special  ex- 
hibition of  materials  relating  to  Jean 
Sibelius  was  held  at  mid-season  during 
the  visit  of  the  Helsinki  University 
Chorus :  and  specially  appropriate  was 
the  large  and  valuable  collection  of  old 
books  and  manuscripts  from  the  library 
of  the  New  England  Conservatory  of 
Music  which  included  the  complete 
final  sketch  for  the  opera  "Pelleas  et 
Melisande."  in  Debussy's  ink-script  with 
corrections  in  colored  pencil. 

Paintings  selected  from  the  New  Eng- 
land Summer  exhibitions  were  shown 
at  the  beginning  of  the  season  and  an 
exhibition  of  photographs  from  camera 
clubs  in  Massachusetts  and  further 
afield  was  held  in  March.  Similar  col- 
lections  will   be   shown   next   season. 

Through  the  courtesy  of  Mr.  Ernest 
B.  Dane,  a  remarkable  collection  of  the 
rarer  specimens  of  orchids  was  shown 
in  October,  and  in  November  there 
was  a  collection  of  etchings  and  dry- 
points  by  the  American  etcher  Arthur 
William  Heintzelman.  Due  to  the  co- 
operation of  Doll  and  Richards  and  the 
artist,  who  loaned  many  prints  from  his 
private  collection,  this  exhibit  was  able 
to  be  representative  of  Mr.  Heintzel- 
man's  mature  work.  Paintings  by  Eliza- 
beth   Piutti-Barth   were    also    shown. 

Opening  at  the  meeting  of  the  Friends 
of  the  Boston  Symphony  Orchestra  and 
continuing  during  December  was  a  loan 
exhibition  of  water-colors  by  Winslow 
Homer  which  also  contained  drawings, 
oil-paintings  and  wood  engravings  by 
this  artist.  An  exhibition  showing  the 
development  of  the  water-color  style  of 
Dodge  Macknight  followed  in  February". 
Next  season  there  will  be  a  collection 
of  water-colors  by  John  Singer  Sargent. 

The  Beethoven  collection  now  on  view 
has  been  made  possible  by  Mr.  Donald 
B.  Willson,  Mr.  Boaz  Piller  and  the 
Harvard     Musical     Association. 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Twenty -fourth  Programme 


FRIDAY  AFTERNOON,  April  29,  at  2:30  o'clock 

SATURDAY  EVENING,  April  30,  at  8:15  o'clock 


Haydn Symphony  in  G  major,  No.  88 

I.  Adagio;  Allegro 

II.  Largo 

III.  Menuetto;  Trio 

IV.  Finale:   Allegro  con  spirito 


Debussy "La  Mer,"  Three  Symphonic  Sketches 

I.    De  l'aube  a  midi  sur  la  mer 
II.    Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 


INTERMISSI  ON 


Brahms   Symphony  No.  1  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio:  Allegro  non  troppo,  ma  con  brio 


This  programme  will  end  about  4:20  on  Friday  Afternoon,    10:05 

o'clock  on  Saturday  Evening 

[  us1! 
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you  buy  $15  worth  of  records  you  receive  a  dividend 
of  $1.50  in  records,  etc. 

Victor  Record  Society  Review $2.00 

A  monthly  publication  of  musical  articles  and  news. 
Keeps  you  posted  on  the  newest  recordings. 
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SYMPHONY  IN  G  MAJOR,  No.  88 
By  Joseph  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809 


This  symphony  was  composed  for  performance  in  Paris  in  the  year  1787.  It  is 
scored  for  one  flute,  two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani 
and  strings. 

It  was  first  performed  at  concerts  of  the  Boston  Symphony  Orchestra,  November 
8,  1889.  The  most  recent  performance  at  a  concert  in  Symphony  Hall  was  in  the 
Monday  and  Tuesday  series,  October  25-26,  1937.  The  symphony  was  last  per- 
formed in  the  Friday  and  Saturday  series  on  January  11,  1935,  Adrian  Boult 
conducting. 

The  name  of  Haydn  first  became  eminent  in  Paris  when  his  Stabat 
Mater  was  performed  there  at  a  Concert  Spirituel,  in  1781.  Purely 
instrumental  music  then  took  a  subservient  place  in  the  general  esti- 
mation as  compared  with  opera  or  choral  music.  Yet  symphonies  of 
Haydn,  performed  at  the  Concert  Spirituel,  and  published  in  the 
French  capital,  were  enthusiastically  received.  Haydn  was  approached 
at  Esterhazy  in  1784  by  the  Concert  de  la  Loge  Olympique,  a  rival 
organization,  for  a  series  of  symphonies.  These  were  duly  forthcom- 
ing, and  the  Symphony  in  G  major,  labeled  in  the  London  Phil- 
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"Well    contrasted    numbers,    all    of    about    equal    difficulty.    Phrasing    and 
pedalling  are  clearly  marked,  and  the  correct  way  of  playing  ornaments 
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BEETHOVEN  SELECTIONS 


"Contains  some  of  the  most  beautiful  of  Beethoven's  piano   compositions. 
While  certain  selections  require  finger  dexterity  and  grace,  others,  especially 
the  slow  movements,  need  musical  perception,  beauty  of  tone,  and  nobility 
of  style."  —  Music  Teachers'  Review. 
(Schmidt's  Educational  Series  No.  443)  Price  75  cents  net 
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(Schmidt's  Educational  Series  No.  434)  Price  75  cents  net 
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harmonic  Society  catalogue  as  letter  "V,"  and  later  numbered  by 
Eusebius  Mandyczewski  in  his  chronological  listing  for  Breitkopf  and 
Hartel  as  88,  was  the  first  of  the  second  set  of  them  which  he  sent 
to  Paris. 

The  Concert  de  la  Loge  Olympique  was  a  highly  fashionable  and 
decidedly  exclusive  institution.  It  was  affiliated  with  freemasonry,  and 
its  subscribers,  admitted  only  after  solemn  examination  and  ritual, 
gained  admission  to  the  concerts  by  paying  two  louis  d'or  a  year,  and 
wearing  as  badge  of  admission  the  device  of  a  silver  lyre  on  a  sky- 
blue  ground.  The  concerts  succeeded  those  of  the  Concert  des  Ama- 
teurs, which,  founded  in  1769,  ceased  in  1781.  The  performances  of 
the  Concert  de  la  Loge  Olympique  were  given  from  1786  in  the 
Salle  des  Gardes  of  the  Palace  of  the  Tuileries.  Queen  Marie  An- 
toinette, and  the  Lords  and  Ladies  of  her  court,  attended  in  numbers. 
Toilettes  of  the  utmost  elaboration  were  formally  required,  and  the 
musicians  wore  brocaded  coats,  full  lace  ruffles,  swords  at  their  sides, 
and  plumed  hats  which  they  were  allowed  to  place  beside  them  on 
the  benches  while  they  played.  When  the  drums  of  the  French  Revo- 
lution sounded  in  Paris  in  1789,  the  Concert  de  la  Loge  Olympique 
came  to  a  sudden  end. 


Beauty  Laughs  at  Birthdays! 

Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
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and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
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smooth  indeed. 
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This  symphony  has  moved  Donald  Francis  Tovey  to  one  of  his 
illuminating  and  diverting  dissertations.  He  writes: 

"Very  clever  persons,  who  take  in  music  by  the  eye,  have  pointed 
out  the  extraordinary  resemblance  between  the  opening  theme  and 
that  of  the  Finale  of  Beethoven's  Eighth  Symphony.  The  resemblance 
is  equivalent  to  the  scriptural  warrant  of  the  minister  who,  wishing 
to  inveigh  against  a  prevalent  frivolity  in  head-gear,  preached  upon 
the  text,  'Top-knot,  come  down!'  — which  he  had  found  in  Matt. 
XXIV.  17   ('Let  him  which  is  on  the  housetop  not  come  down'). 

"The  Top-knot  school  of  exegesis  still  nourishes  in  music.  This 
theme  of  Haydn's  is  as  pregnant  as  that  in  Beethoven's  Eighth  Sym- 
phony, but  it  means  something  totally  different  both  in  harmony  and 
in  rhythm;  nor  did  Beethoven's  theme,  in  all  the  transformations  it 
went  through  in  his  sketch-books,  resemble  it  more  in  the  earliest 
stages  than  in  its  final  form.  But  the  strangest  thing  about  Beethoven's 
originality  was  that  he  was  quite  capable  of  amusing  himself  by  noting 
discoveries  in  the  best  Top-knot  manner.  There  is  a  coincidence  of 
no  less  than  nine  notes  between  the  theme  of  the  Finale  of  Mozart's 
G  minor  Symphony  and  that  of  the  Scherzo  of  Beethoven's  C  minor 
Symphony,  and  he  noted  it  in  his  sketch-book!  The  point  of  noting 
it  is  precisely  the  utter  contrast  and  absence  of  any  significance  com- 
mon to  the  two  ideas. 

"Of  the  glorious  theme  of  the  slow  movement  I  was  told  by  John 
Farmer  that  he  once  heard  Brahms  play  it  with  wallowing  enthusiasm, 
exclaiming,  'I  want  my  Ninth  Symphony  to  be  like  this!' 
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"Here  is  a  clear  case  of  a  movement  that  is  to  be  measured  by  its 
theme.  From  that  theme  Haydn  himself  tries  in  vain  to  stray.  He 
modulates  to  the  dominant.  That  is  treated  as  an  incident  in  the 
course  of  the  melody,  which  promptly  repeats  itself  in  full.  The  modu- 
lation is  tried  again  with  a  new  continuation.  But  the  new  continua- 
tion wistfully  returns  in  four  bars  through  the  minor  mode.  Let  us, 
then,  have  a  variation.  But  not  too  varied;  only  a  little  decoration  in 
counterpoint  to  our  melody.  But  perhaps  the  full  orchestra,  with 
trumpets  and  drums,  which  were  not  used  in  the  first  movement,  can 
effect  a  diversion.  What  it  does  effect  is  that  a  sequel  shows  enough 
energy  to  lead  fully  into  the  key  of  the  dominant,  instead  of  merely 
on  to  its  threshold,  so  that  the  whole  great  tune  now  follows  in 
that  key. 

"The  old  sequel  then  returns  to  the  tonic,  and  to  the  tune.  Another 
tutti  introduces  the  minor  mode,  and  leads  to  a  key,  F  major,  related 
only  to  the  tonic  minor.  This  is  definitely  a  remote  modulation,  and 
in  F  major  the  tune  enters  but  has  to  exert  itself  with  new  rhetoric 
before  it  can  return  to  its  own  key.  There  we  hear  it  yet  again,  with 
a  short  coda  in  which  Brahms's  Ninth  Symphony  retires  into  a  heaven 
where  Brahms,  accompanied  by  his  faithful  red  hedgehog,  can  discuss 
it  with  Haydn,  Beethoven  and  Schubert  over  a  dinner  cooked  by 
Maitre  du  Clavecin  Couperin,  and  washed  down  by  the  best  Bach. 
Der  Rote  Igel  was  Brahms's  favorite  Vienna  restaurant,  and  when  the 
manager  told  him,  'Sir,  this  is  the  Brahms  of  wines,'  he  replied,  'Take 
it  away  and  bring  me  some  Bach';  scilicet:  brook,  or  water." 
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This  is  the  kind  of  costume  the  sophisticate  will  wear 
this  Summer  .  .  .  brief  coat  of  herringbone  linen  in 
new,  strong  crushed  strawberry  rose,  cool  as  its  name- 
sake. Plus  a  sheer  black  dress  that  will  look  well 
without  its  jacket,  too  .  .  .  assembled  with  an  ice 
white  hat  for  example.  Others  in  navy  with  straw- 
berry, pink  or  blue  jackets.  Sizes  12  to  20.  4th  floor 
Gown  Shop.  ^y 
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"The  Minuet  is  cheerful,  with  a  quiet  joke  on  the  drums.  The  Trio 
is  one  of  Haydn's  finest  pieces  of  rustic  dance  music,  with  hurdy-gurdy 
drones  which  shift  in  disregard  of  the  rule  forbidding  consecutive 
fifths.  The  disregard  is  justified  by  the  fact  that  the  essential  objection 
to  consecutive  fifths  is  that  they  produce  the  effect  of  shifting  hurdy- 
gurdy  drones. 

"Haydn  never  produced  a  more  exquisitely  bred  kitten  than  the 
main  theme  of  the  finale.  .  .  .  The  movement  is  in  rondo  form,  which 
is  by  no  means  so  common  as  might  be  expected  in  Haydn's  sym- 
phonies and  larger  quartets.  Haydn  has  a  way  of  beginning  an  im- 
portant finale  like  a  big  rondo  and  then,  after  one  episode,  running 
away  into  some  sort  of  fugue  that  gives  an  impression  of  spacious 
development  which  suffices  without  further  formal  sections.  The  com- 
pleteness of  rondo  form  in  the  present  finale  thus  rather  reduces  its 
scale  in  comparison  with  many  finales  that  are  actually  shorter.  This 
is  a  melodic  quality,  not  a  formal  or  dramatic  defect." 
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SHERRY    and  PORT 
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Fine  Amontillado   (Aperitif) 
Fine  Golden  (Full  Flavored) 
Extra   Superior  Fine  Golden   (Rich) 

PORT 

Fine  Light  No.  2   (Rich) 
Extra     Superior     Very     Light     (Dry 
and  Light) 

Telephone  —  Capitol  9526 


My  Sherries  and  Ports  are  among  the  finest 
products  of  Ancient  houses  of  Jerez  and 
Oporto.  Like  my  famous  Hu-Kwa  Tea,  they 
are  available,  in  the  United  States,  to  my  cus- 
tomers alone.  So  convinced  am  I  of  their 
superior  qualities  that  I  make  this  offer  to 
patrons  of  the  Symphony: 

Buy  one  bottle  of  the  type  of  Port  or  Sherry 
that  you  prefer.  One  glassful  must  convince 
you  that  it  is  unexcelled  by  any  other  of  its 
type  obtainable  in  this  country.  If  you  are  not 
convinced,  you  may  return  the  rest  of  the 
bottle  to  me,  and  I  will  refund  the  entire 
purchase  price. 

Write  or  telephone  your  orders;  they  will 
receive  my  own  attention. 

Delivery  prepaid  on  Initial  Orders. 

MARK  T.  WENDELL 

156  STATE  STREET    •     BOSTON 
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"THE  SEA"    (Three  Orchestral  Sketches) 
By  Claude  Debussy 

Born  at  Saint-Germain    (Seine-et-Oise),  France,  August  22,   1862; 
died  at  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  "La  Mer."  It  was  first  per- 
formed at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905.  The  first  per- 
formance at  the  Boston  Symphony  concerts  was  on  March  2,  1907,  Dr.  Karl  Muck 
conductor  (this  was  also  the  first  performance  in  the  United  States).  It  was  re- 
peated at  the  concerts  of  April  20,  1907,  March  1,  1913,  December  18,  1915,  Novem- 
ber 16,  1917,  January  14,  1921,  November  21,  1924,  April  27,  1928,  October  11, 
1929,  October  24,  1930,  March  9,  1934,  January  24,  1936,  October  9,  1936. 

"La  Mer"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clarinets, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  two  cornets-d-pistons, 
three  trombones,  tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta), 
timpani,  bass  drum,  two  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in  1909. 

When  Debussy  composed  "La  Mer:   Trois  Esquisses  Symphoni- 
ques,"  he  was  secure  in  his  fame,  the  most  argued  composer  in 
France,  and,  to  his  annoyance,  the  most  imitated.  " V  Apres-midi  d'un 
Faune"  of  1894  and  the  Nocturnes  of  1898  were  almost  classics,  and 
the  first  performance  of  "Pelleas  et  Melisande"  was  a  recent  event 
(1902).  Piano,  chamber  works,  songs  were  to  follow  "La  Mer"  with 
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some  regularity;  of  larger  works  the  three  orchestral  "Images"  were  to 
occupy  him  for  the  next  six  years.  "Le  Martyr  de  St.  Sebastien"  was 
written  in  1911;  "Jeux"  in  1912. 

In  a  preliminary  draft*  of  "La  Mer,"  Debussy  labeled  the  first 
movement  "Mer  Belle  aux  ties  Sanguinaires";  he  was  attracted  prob- 
ably by  the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican 
scenery.  The  title  "Jeux  de  Vagues"  he  kept;  the  finale  was  originally 
headed  "Le  Vent  fait  danser  la  mer." 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  en- 
thusiasm about  "my  old  friend  the  sea,  always  innumerable  and  beauti- 
ful." He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  "La  Mer" 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark 
is  trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to 
such  a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went 
to  the  country  in  the  summer  of  1903,  two  years  before  the  completion 
of  "La  Mer"  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence 


*This   draft,  dated   "Sunday,   March  5   at  six  o'clock  in  the  evening,"  is  in  present  posses- 
sion of  the  Eastman  School  of  Music  at  Rochester. 
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CAPTIJIIEpEACH  PRECIOUS.  FLEETING  MOVIEVT      ) 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 
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he  wrote  to  his  friend  Andre  Messager  (September  12):  "You  may 
not  know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only 
quite  by  chance  that  fate  led  me  in  another  direction.  But  I  have  al- 
ways retained  a  passionate  love  for  her  [the  sea].  You  will  say  that 
the  Ocean  does  not  exactly  wash  the  Burgundian  hillsides  —  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought." 

The  degree  of  Debussy's  deliberate  remoteness  from  reality  seems 
to  have  confused  some  of  the  first  critics  of  "La  Mer."  Leon  Vallas 
finds  a  certain  significance  in  the  composer's  insistence  upon  a  cover 
design  reproducing  a  wave  from  a  print  of  Hokusai.  His  love  for 
Japanese  art  tempted  him  to  purchases  which  in  his  modest  student 
days  were  a  strain  upon  his  purse.  His  piano  piece,  "Poissons  d'or"  of 
1907,  was  named  from  a  piece  of  lacquer  in  his  possession. 

When  it  was  first  heard,  "La  Mer"  met  with  a  mixed  reception. 
Leon  Vallas  (in  his  "Claude  Debussy")  carefully  examines  the  early 
critical  opinions  of  the  work,  and  notes  that  many  of  his  admirers 
were  disappointed  not  to  hear  more  of  the  Debussy  to  which  they  had 
become  accustomed.  What  they  did  not  take  into  account  was  that 
Debussy,  "who  was  always  obsessed  by  a  constant  desire  to  renew  his 
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art,  had  been  at  pains  to  write  an  entirely  new  type  of  composition. 
.  .  .  Possibly,  too,  the  carefully  studied  but  very  vigorous  interpretation 
of  the  work  which  Camille  Chevillard  had  given  at  the  Concerts 
Lamoureux  was  not  suited  to  this  type  of  music,  which  the  spirited 
conductor  did  not  appreciate  in  the  least."  The  performances  under 
Debussy  himself  at  the  Concerts  Colonne,  January  19  and  26,  1908, 
were  taken  at  least  as  authoritative,  but  opinion  was  sharply  divided, 
both  as  to  the  qualities  of  the  piece  and  the  composer's  abilities  as  a 
conductor.  "On  the  19th  of  January,  the  battle  between  the  composer's 
partisans  and  enemies  was  particularly  lively  —  cries  of  bravo  were 
mingled  with  hisses  and  abuse.  At  the  conclusion  of  'La  Mer*  the 
commotion  lasted  ten  minutes;  and  during  the  ensuing  performance 
of  Bach's  Chaconne  by  Jacques  Thibaud,  the  disturbance  began  again, 
and  there  was  such  a  din  that  the  violinist  was  obliged  to  stop  play- 
ing." The  success  of  "La  Mer"  in  London  on  February  1,  again  under 
the  direction  of  the  composer,  was  very  considerable,  and  without  any 
audible  dissenting  voice. 

It  would  be  hard  to  think  of  a  score  more  elusive  than  "La  Mer" 
to  minute  analysis.  The  cyclic  unity  of  the  suite  is  cemented  by  the 
recurrence  in  the  last  movement  of  the  theme  in  the  first,  heard  after 
the  introductory  measures  from  the  muted  trumpet  and  English  horn. 
A  theme  for  brass,  also  in  the  opening  sketch,  becomes  an  integral 
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STEINWAY-THE  INSTRUMENT  OF  THE  IMMORTALS 

A  Steinway  in  the  hoine  is  a  gathering  place  for  old  and 
young  alike.  Friends  come  in  to  sing  .  .  .  young  people  of  the 
neighborhood  drop  in  for  a  pleasant  evening  .  .  .  and,  around 
the  piano,  parents  and  children  alike  glimpse  an  enchanted 
world. 

This  piano  which  can  do  so  much  to  make  a  house  a  home 
is  not  an  expensive  instrument.  Let  us  give  you  full  par- 
ticulars of  prices  and  terms. 
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part  of  the  final  peroration.  Music  to  set  the  imagination  aflame,  it  has 
induced  from  the  pen  of  Lawrence  Gilman  one  of  his  most  evocative 
word  pictures: 

"Debussy  had  what  Sir  Thomas  Browne  would  have  called  'a  solitary 
and  retired  imagination.'  So,  when  he  essays  to  depict  in  his  music 
such  things  as  dawn  and  noon  at  sea,  sport  of  the  waves,  gales  and 
surges  and  far  horizons,  he  is  less  the  poet  and  painter  than  the 
spiritual  mystic.  It  is  not  chiefly  of  those  aspects  of  winds  and  waters 
that  he  is  telling  us,  but  of  the  changing  phases  of  a  sea  of  dreams, 
a  chimerical  sea,  a  thing  of  strange  visions  and  stranger  voices,  of 
fantastic  colors  and  incalculable  winds  —  a  phantasmagoria  of  the 
spirit,  rife  with  evanescent  shapes  and  presences  that  are  at  times 
sunlit  and  dazzling.  It  is  a  spectacle  perceived  as  in  a  trance,  vaguely 
yet  rhapsodically.  There  is  a  sea  which  has  its  shifting  and  lucent  sur~ 
faces,  which  even  shimmers  and  traditionally  mocks.  But  it  is  a  sea 
that  is  shut  away  from  too  curious  an  inspection,  to  whose  murmurs 
or  imperious  commands  not  many  have  wished  or  needed  to  pay  heed. 

"Yet,  beneath  these  elusive  and  mysterious  overtones,  the  reality  of 
the  living  sea  persists:  the  immemorial  fascination  lures  and  enthralls 
and  terrifies;  so  that  we  are  almost  tempted  to  fancy  that  the  two  are, 
after  all,  identical  —  the  ocean  that  seems  an  actuality  of  wet  winds 
and  tossing  spray  and  inexorable  depths  and  reaches,  and  that  un- 
charted and  haunted  and  incredible  sea  which  opens  before  the  magic 
casements  of  the  dreaming  mind." 
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XT  ERE  is  an  invitation  which,  by  its 
very  nature,  is  limited  to  a  small 
number  of  people  —  people  of  your  own 
station  in  life  —  people  who  as  a  matter 
of  course  own  large,  fine  motor  cars. 

It  is  an  invitation  for  you  to  spend  a 
week-end  with  a  1938  Packard  12  or 
Packard  Super  8. 

We  invite  you  to  take  one  of  these 
new  automobiles,  without  obligation, 
and  use  it  over  the  week-end  exactly  as 
though  it  were  your  own. 

We  know  these  Senior  Packards  for 
1938  are  the  most  magnificent  we  have 
ever  built.  We  extend  this  invitation  be- 
cause we  are  certain  that  once  one  of 
these  cars  is  in  your  hands,  there  is  but 
one  conclusion  you  can  come  to  —  that 
a  Senior  Packard  is  the  finest  of  all 
motor  cars. 

Accept  our  invitation.  You  will,  of 
course,    note   with    satisfaction   the   en- 


during beauty  of  the  distinguished,  al- 
ways identifiable  Packard  lines.  You 
will,  we  think,  be  enchanted  by  the 
greater  comfort  and  well-nigh  incredible 
quiet  in  which  you  ride.  You  will,  we 
are  confident,  convince  yourself  of  the 
mechanical  perfection  and  extreme,  in- 
herent safety  of  a  big  Packard. 

And  it  may  surprise  you  to  learn  that 
a  1938  Packard  12  or  Super  8  actually 
costs  hundreds  of  dollars  less  than  any 
comparable  car  you  can  buy,  foreign  or 
domestic. 

You  can  arrange  to  have  one  of  these 
cars  placed  at  your  disposal  by  looking 
under  "Packard"  in  the  telephone  book 
and  calling,  today,  the  Packard  dealer 
nearest  you. 

R.  S.  V.  P. 


ASK  THE  MAN  WHO  OWNS  ONE 


PACKARD  MOTOR  CAR  COMPANY 
OF  BOSTON,  Inc. 
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SYMPHONY  IN  C  MINOR,  NO.  i,  Op.  68 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,   1833;   died  at  Vienna,  April  3,   1897 


The  First  Symphony  of  Brahms  had  its  initial  performance  November  4,  1876, 
at  Carlsruhe,  Otto  Dessoff  conducting. 

The  first  performance  by  the  Boston  Symphony  Orchestra  was  December  9,  1881. 
The  most  recent  performance  in  this  series  took  place  April  30,  1937. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
double  bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 
The  trombones  are  used  only  in  the  finale. 

Not  until  he  was  forty-three  did  Brahms  present  his  First' Symphony 
to  the  world.  His  friends  had  long  looked  to  him  expectantly  to 
carry  on  this  particular  glorious  German  tradition.  As  early  as  1854 
Schumann,  who  had  staked  his  strongest  prophecies  on  Brahms'  future, 
wrote  to  Joachim:  "But  where  is  Johannes?  Is  he  flying  high,  or  only 
under  the  flowers?  Is  he  not  yet  ready  to  let  drums  and  trumpets  sound? 
He  should  always  keep  in  mind  the  beginning  of  the  Beethoven  sym- 
phonies: he  should  try  to  make  something  like  them.  The  beginning  is 
the  main  thing;  if  only  one  makes  a  beginning,  then  the  end  comes  of 
itself."  Schumann,  that  shrewd  observer,  knew  that  the  brief  beginnings 
of  Brahms  were  apt  to  germinate,  to  expand,  to  lead  him  to  great  ends. 
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Also,  that  Beethoven,  symphonically  speaking,  would  be  his  point  of 
departure. 

To  write  a  symphony  after  Beethoven  was  "no  laughing  matter," 
Brahms  once  wrote,  and  after  sketching  a  first  movement  he  admitted  to 
Hermann  Levi  —  "I  shall  never  compose  a  symphonyl  You  have  no 
conception  of  how  the  likes  of  us  feel  when  we  hear  the  tramp  of  a 
giant  like  him  behind  us." 

To  study  Brahms  is  to  know  that  this  hesitancy  was  not  prompted 
by  any  craven  fear  of  the  hostile  pens  which  were  surely  lying  in  wait 
for  such  an  event  as  a  symphony  from  the  newly  vaunted  apostle  of 
classicism.  Brahms  approached  the  symphony  (and  the  concerto  too) 
slowly  and  soberly;  no  composer  was  ever  more  scrupulous  in  the  com- 
mitment of  his  musical  thoughts  to  paper.  He  proceeded  with  elaborate 
examination  of  his  technical  equipment  —  with  spiritual  self-question- 
ing —  and  with  unbounded  ambition.  The  result  —  a  period  of  fourteen 
years  between  the  first  sketch  and  the  completed  manuscript;  and  a 
score  which,  in  proud  and  imposing  independence,  in  advance  upon  all 
precedent  —  has  absolutely  no  rival  among  the  first-born  symphonies, 
before  or  since. 

His  first  attempt  at  a  symphony,  made  at  the  age  of  twenty,  was 
diverted  in  its  aim,  the  first  two  movements  eventually  becoming  the 
basis  of  his  piano  concerto  No.  1,  in  D  minor.  He  sketched  another 
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first  movement  at  about  the  same  time  (1854),  but  it  lay  in  his  desk  for 
years  before  he  felt  ready  to  take  the  momentous  plunge.  "For  about 
fourteen  years  before  the  work  appeared,"  writes  D.  Millar  Craig,* 
"it  was  an  open  secret  among  Brahms'  best  friends  that  his  first  sym- 
phony was  practically  complete.  Prof.  Lipsius  of  Leipzig  University, 
who  knew  Brahms  well  and  had  often  entertained  him,  told  me  that 
from  1862  onwards,  Brahms  almost  literally  carried  the  manuscript 
score  about  with  him  in  his  pocket,  hesitating  to  have  it  made  public. 
Joachim  and  Frau  Schumann,  among  others,  knew  that  the  symphony 
was  finished,  or  at  all  events  practically  finished,  and  urged  Brahms 
over  and  over  again  to  let  it  be  heard.  But  not  until  1876  could  his 
diffidence  about  it  be  overcome." 

It  would  be  interesting  to  follow  the  progress  of  the  sketches.  We 
know  from  Madame  Schumann  that  she  found  the  opening,  as  origi- 
nally submitted  to  her,  a  little  bold  and  harsh,  and  that  Brahms  ac- 
cordingly put  in  some  softening  touches.  "It  was  at  Munster  am  Stein," 
(1862)  says  Albert  Dietrich,  "that  Brahms  showed  me  the  first  move- 
ment of  his  symphony  in  C  minor,  which,  however,  only  appeared 
much  later,  and  with  considerable  alterations." 

At  length  (November  4,  1876),  Brahms  yielded  his  manuscript  to 
Otto  Dessoff  for  performance  at  Carlsruhe.  He  himself  conducted  it  at 
Mannheim,  a  few  days  later,  and  shortly  afterward  at  Vienna,  Leipzig, 
and  Breslau.  Brahms  may  have  chosen  Carlsruhe  in  order  that  so  cru- 
cial an  event  as  the  first  performance  of  his  first  symphony  might  have 
the  favorable  setting  of  a  small  community,  well  sprinkled  with  friends, 
and  long  nurtured  in  the  Brahms  cause.  "A  little  town,"  he  called  it, 
"that  holds  a  good  friend,  a  good  conductor,  and  a  good  orchestra." 
Brahms'  private  opinion  of  Dessoff,  as  we  now  know,  was  none  too  high. 
But  Dessoff  was  valuable  as  a  propagandist.  He  had  sworn  allegiance 
to  the  Brahms  colors  by  resigning  from  his  post  as  conductor  of  the 
Vienna  Philharmonic  because  Brahms'  Serenade  in  A  major  was  re- 
fused. A  few  years  before  Dessoff  at  Carlsruhe,  there  had  been  Hermann 
Levi,  who  had  dutifully  implanted  Brahms  in  the  public  consciousness. 

Carlsruhe  very  likely  felt  honored  by  the  distinction  conferred  upon 
them  —  and  in  equal  degree  puzzled  by  the  symphony  itself.  There  was 
no  abundance  of  enthusiasm  at  these  early  performances,  although 
Carlsruhe,  Mannheim  and  Breslau  were  markedly  friendly.  The  sym- 
phony seemed  formidable  at  the  first  hearing,  and  incomprehensible 
—  even  to  those  favored  friends  who  had  been  allowed  an  advance  ac- 
quaintance with  the  manuscript  score,  or  a  private  reading  as  piano 
duet,  such  as  Brahms  and  Ignatz  Brull  gave  at  the  home  of  Friedrich 
Ehrbar  in  Vienna.  Even  Florence  May  wrote  of  the  "clashing  disso- 
nances of  the  first  introduction."  Respect  and  admiration  the  symphony 

•British  Broadcasting  Corporation  Orchestra  programme  notes. 
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^The  Remembrance  of  Achievements 


The  Trustees 

wish  to  express  their  most  sin- 
cere thanks  to  those  who  have 
been  good  enough  to  enroll 
since  April  12  th,  when  the  list 
of  Friends  of  the  Orchestra  con- 
tained in  last  week's  book  went 
to  press. 

Others  who  contemplate  join- 
ing the  Friends  of  the  Orchestra 
may  care  to  be  informed  that 
our  fiscal  year  does  not  terminate 
for  several  weeks.  There  is  no 
minimum  enrollment  fee;  simply 
make  out  a  check  or  money  order 
and  mail  it  to  E.  B.  Dane,  Es- 
quire, Treasurer,  6  Beacon 
Street,  Boston. 


In  1937-38  the  Con- 
ductor and  the  Orches- 
tra reached  new  horizons. 

Programmes  were  of 
rare  quality  and  wide 
range,  as  a  perusal  of 
the  list  of  works  per- 
formed (printed  in  this 
bulletin)  will  reveal. 

The  season  showed  a 
marked  increase  in  at- 
tendance. 


On  tour  the  Orches- 
tra has  received  a  re- 
sponse never  before  more 
complimentary,  as  evidenced 
through  the  box  offices  of  the 
outside  cities  and  through  the 
superlatives  of  the  press. 

The  Society  of  Friends  of  the 
Orchestra  is  on  a  firmer  basis 
than  ever  before.  Its  member- 
ship is  already  larger  than  last 
year's  and  we  confidently  hope 
that  before  the  Season  closes 
total  contributions  will  exceed 
previous  records. 

We  bid  Godspeed  to  our 
talented  Conductor  and  Orches- 
tra for  this  season  and  eagerly 
await  their  return  next  October. 

Edward  A.  Taft, 
Chairman,  Friends  of  the 
Boston  Symphony   Orchestra. 
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won  everywhere.  It  was  apprehended  in  advance  that  when  the  com- 
poser of  the  Deutsches  Requiem  at  last  fulfilled  the  prophecies  of  Schu- 
mann and  gave  forth  a  symphony,  it  would  be  a  score  to  be  reckoned 
with.  No  doubt  the  true  grandeur  of  the  music,  now  so  patent  to  every- 
one as  by  no  means  formidable,  would  have  been  generally  grasped  far 
sooner,  had  not  the  Brahmsians  and  the  neo-Germans  immediately 
raised  a  cloud  of  dust  and  kept  their  futile  controversy  raging  for  years. 

It  is  possible  to  imagine  how  the  skeptics  at  a  performance  would 
have  been  irritated  by  the  pointed  applause  of  the  Brahms  clique,  the 
domineering  air  of  the  openly-partisan  conductor,  and  would  have  been 
only  too  ready  to  find  the  music  "harsh,"  "abrupt,"  or  "muddy."  Any 
composer  would  be  suspect  who  must  rely  upon  such  a  pompous  bag 
of  wind  as  Edward  Hanslick  for  his  official  critical  spokesman  in  Vienna, 
i^iA  this  defender  of  the  faith  often  obscured  the  issue  by  grudging  his 
praise  of  a  new  work. 

The  First  Symphony  soon  made  the  rounds  of  Germany,  enjoying 
a  particular  success  in  Berlin,  under  Joachim  (November  11,  1877).  In 
March  of  the  succeeding  year  it  was  also  heard  in  Switzerland  and  Hol- 
land. The  manuscript  was  carried  to  England  by  Joachim  for  a  perform- 
ance in  Cambridge,  and  another  in  London  in  April,  each  much  ap- 
plauded. The  first  performance  in  Boston  took  place  January  3,  1878, 


THE 

HAMMOND  ORGAN 

used  twice  in  Providence  by  the  Boston  Symphony 
Orchestra,  Serge  Koussevitzky,  conductor,  once  for 
the  Faust  Symphony  by  Liszt,  and  this  season  in  the 
Saint-Saens  Organ  Symphony  No.  3. 

And  again  in  New  York  for  the  performance  of  the  Saint-Saens  Symphony,  on 
March  12. 

Dr.  Koussevitzky 's  enthusiasm  for  the  Hammond  ex- 
plains why  this  remarkable  instrument  has  become,  in 
a  short  time,  the  largest -selling  organ  in  the  world.  We 
welcome  your  visit  to  hear  and  play  it  at  our  organ 
studios. 

Sole  Hammond  dealers  in  Massachusetts,  New 
Hampshire,  Rhode  Island,  and  Vermont. 

M.  STEINERT  &  SONS 


STEINERT  HALL 


162  BOYLSTON  STREET 
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There's  Nothing  Like 
It  on  the  Road! 

A  luxurious,  gentle-riding  V-12 
that  gives  14  to  18  miles  per  gallon. 

Imagine  a    12 -cylinder  car  giving    14   to    18    miles 
per  gallon  of  gasoline!  A  few  years  ago  such  a  thing 
didn't   seem   possible  .  .  .  but   today,    it's    a    reality. 
Not  only  that  —  the  Lincoln-Zephyr  V-12  has  brought 
a   new   conception  of  comfort  to  the  medium-price 
field  —  a  ride  that  turns  rough  roads  into  boulevards. 
Drive  it  and  see  for  yourself  how  far  ahead  it  is  in 
luxury  and  riding  ease,  in  performance  and  economy! 
Ask   your   dealer   to    lend   you   one  of  the  striking 
new  Lincoln -Zephyrs  for  a  new  kind  of  ride  today. 


THE 

NEW 


Lincoln-Zephyr  V-n 
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under  Carl  Zerrahn  and  the  Harvard  Musical  Association.  When  the 
critics  called  it,  "morbid,"  "strained,"  "unnatural,"  "coldly  elabo- 
rated," "depressing  and  unedifying,"  Zerrahn,  who  like  others  of  his 
time  knew  the  spirit  of  battle,  at  once  announced  a  second  perform- 
ance for  January  31.  Sir  George  Henschel,  an  intrepid  friend  of  Brahms, 
performed  the  C  minor  Symphony,  with  other  works  of  the  composer, 
in  this  orchestra's  first  year. 


-Jnz  c^rfoxis 


LEONARDO 
DA  VINCI 
DURER 
SASSETTA 
GEORG  BREU 
RUBENS 
CUYP 
STUBBS 
GOYA 
DAVID 
DELACROIX 
GERICAULT 
DAUMIER 
MANET 
DEGAS 
LAUTREC 
CHIRICO 


ORIENTAL 

AND 
ANCIENT  ART 


ITS   SIGNIFICANCE  IN  ART 

THE   FOGG 
MUSEUM  OF  ART 

HARVARD    UNIVERSITY 
Until  May  Twentieth 

THERE  IS  NO  ADMISSION  CHARGE 
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Enjoy  your  favorite  concerts 
WHENEVER  you  wish  .  .  . 

WITH  a  Capehart  you  need  never  experi' 
ence  that  feeling  of  inadequacy  in  enter' 
taining  guests  or  in  satisfying  your  own  musical 
desires,  for  you  can  reproduce  perfectly,  when' 
ever  you  wish,  whatever  you  want,  from  the 
world's  great  library  of  recorded  music. 

Capehart,  the  superb  musical  instrument,  will 
give  you  command  of  all  the  treasures  of  music, 
from  the  classics  of  the  immortals  to  the  master' 
pieces  of  modern  artists — PLUS  unexcelled  radio 
entertainment. 

The  Capehart  is  the  only  fully  automatic  com' 
bination  with  the  exclusive  Capehart  record' 
changer  which  plays  both  sides  of  each  record 
in  succession  (20  records — 40  selections)  and, 
therefore,  is  the  only  instrument  which  auto' 
matically  plays  complete  operas,  symphonies  and 
album  sets  of  music  in  their  correct  sequence. 


On  Display  and  Sale  at- 


M.    STEINERT    &    SONS 


Steinert  Hall 


The    Home    of   Steintvaa 

162  BOYLSTON  ST.,  BOSTON 


HANcock  1900 


[U57] 


WORKS  PERFORMED  AT  THIS  SERIES  OF  CONCERTS 
DURING  THE  SEASON  OF  1937-38 

Works  marked  with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 
Works  marked  with  a  double  asterisk  were  performed  for  the  first  time  in  Boston. 
Works  marked  with  a  dagger  were  performed  for  the  first  time  anywhere. 
Artists  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 
Artists  marked  with  a  double  asterisk  appeared  for  the  first  time  in  Boston. 
Artists  marked  with  a  dagger  are  members  of  the  Boston  Symphony  Orchestra. 

PAGE 

Alessandresco:  Symphonic  Poem,  "Actaeon"  *;  XIX,  March  18       902 
Amfitheatrof:  "American  Panorama"  **;  XII,  January  14.  .  .        564 

C.  P.  E.  Bach:  Concerto  in  D  major  for  Stringed  Instruments 
(Arranged   for   Orchestra   by    Maximilian   Steinberg); 

X,  December  24 441 

J.  S.  Bach:  Brandenburg  Concerto  No.  6  in  B-flat  major 
(Edited  by  Felix  Mottl)*  (Violas  concertante:  Jean 
Lefranc  and  Louis  Artieres;  Violoncellos:  Jean 
Bedetti,  Alfred  Zighera,  Jacobus  Langendoen);  VII, 
November  26 297 

Passacaglia  and  Fugue  in  C  minor  for  Organ   (transcribed 

for  orchestra  by  Ottorino  Respighi);  VIII,  December  3       370 
Beethoven:  Symphony  No.  1  in  C  major,  Op.  21;  XXI,  April  8       973 

Symphony   No.    3    in    E-flat   major,    "Eroica,"    Op.    55;    I, 

October  8 9 

Symphony  No.  4  in  B-flat  major,  Op.  60;  XXIII,  April  22     1069 

Symphony  No.  7  in  A  major,  Op.  92;  XII,  January  14.  .  .        548 
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If  you  live  or  shop  in  the  Back  Bay, 
you  will  find  our  Branch  at  99  Newbury  Street 
a  convenient  place  to  have  a  checking  account, 
a  safe  deposit  box  or  a  vault  for  silver  storage. 
The  same  banking  and  safe-keeping  facilities 
that  our  downtown  customers  enjoy  are  here — 
all  at  a  convenient  location,  and  in  a  building 
especially  designed  and  built  for  the  conven- 
ience of  our  customers. 


New  England  Trust  Company 

DEVONSHIRE    and   MILK    STREETS 
BACK  BAY  BRANCH    :    99  NEWBURY  STREET 

Boston 

Member  Federal  Deposit  Insurance  Corporation 
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Concerto  for  Pianoforte  No.   5  in  E-flat  major,   Op.   73 

(Walter  Gieseking);  IV,  October  29 178 

Overture  to  "Leonore,"  No.  3,  Op.  72;  XIII,  January  21  587 

Boccherini:  Suite  for  Strings**;  XII,  January  14 555 

Brahms:  Symphony  No.  1  in  C  minor,  Op.  68;  XXIV,  April  29  1148 

Symphony  No.  2  in  D  major,  Op.  73;  XVII,  February  25  806 

Symphony  No.  3  in  F  major,  Op.  90;  XI,  December  31 .  .  .  498 
Concerto  for  Violin  in  D  major,  Op.  77   (Jascha  Heifetz); 

IX,  December  17 414 

Chausson:  Symphony  in  B-flat  major,  Op.  20;  VII,  Novem- 
ber 26 318 

Debussy:  Two  Nocturnes:  Nuages,  Fetes;  XVIII,  March  4.  .  .  .  844 

"La  Mer,"  Three  Orchestral  Sketches;  XXIV,  April  29.  .  .  1139 

Enesco:    Roumanian  Rhapsody,  No.    1    in  A  major,  Op.    11; 

XIX,  March  18 909 

Suite  for  Orchestra,  No.  2*;  XIX,  March  18 906 

Faure:  Requiem,  Op.  48*  (The  Bach  Cantata  Club;  Soprano 
Solo:  Gisele  Peyron*;  Tenor  Solo:  Hugues  Cuenod*; 
Baritone   Solo:    Doda   Conrad*;    Organ:    Albert  W. 

SNOwf);  XVI,  February  18 730 

Hartmann:  Concerto  for  Violoncello  and  Orchestra,  Op.  57-}- 

(Paul  ToRTELiERf);  XXII,  April  14 1028 

Haydn:  Symphony  in  G  major,  No.  88;  XXIV,  April  29 1133 

Symphony  in  E-flat,  No.  99;  VIII,  December  3 345 


f 


<y 


OU  are  invited  to  come  in  and  see  our  magnificent  collec- 
tion of  Scotch  Tweeds,  Garments,  Imported  Knitwear 
and   accessories   ....   a   collection   that   is  de- 
signed  for   women   who   are   accustomed   to 
wearing  the  best,  knowing  that  in   the 
long  run  it  is  the  most  economical. 

581  Boylston  Street  ...  In  Copley  Square 


Miss  Westgate 

CHILDRENS  CLOTHES 

Infants 

BOYS  to  6  Years         GIRLS  to  16  Years 

141 A  Newbury  Street      Near  Dartmouth  Street      Boston,  Mass. 


Telephone  Kenmore  6513 
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Symphony  in  D  major,  No.  104;  XIX,  March  18 883 

Hill:  Symphony  No.  3  in  G  major,  Op.  41  f;  VIII,  December  3  350 
Hindemith:    Kammermusik    No.    5,    for    Viola    and   Chamber 
Orchestra,    Op.    36,    No.    4**     (Paul    Hindemith*); 

XVII,  February  25 800 

Konzertmusik  for  String  and  Brass  Instruments,  Op.  50; 

XVII,  February  25 794 

Kodaly:  Ballet  Music**;  V,  November  5 208 

Mahler:  Symphony  No.  5  in  C-sharp  minor;  III,  October  22  105 

(Repeated,  XVIII,  March  4) 829 

Malipiero:  Symphony  No.  2    ("Elegiaca")**;  XV,  February  4  681 

Martelli:  Assyrian  Bas-Reliefs;  IV,  October  29 154 

Mendelssohn:  Symphony  No.  3  in  A  minor,  "Scotch,"  Op.  56; 

-  V,  November  5 222 

Concerto  for  Violin  in  E  minor,  Op.  64  (Yehudi  Menuhin); 

XV,  February  4 709 

Mozart:  Symphony  in  A  major  (Koechel  No.  201);  VI,  Novem- 
ber 12 249 

Symphony  in  D  major    (Koechel  No.  504);  XIV,  Friday, 

January   28 635 

Concerto  for  Pianoforte  in  C  major  (Koechel  467)   (Emma 

Boynet);  VIII,  December  3 354 

Piston:  Symphony  No.  if;  XXI,  April  8 980 

Pizzetti:  "Concerto  dell'  Estate"  *;  XIII,  January  21 598 


When  Benny  Qoodman  played  in 
Carnegie  Hall  the  press  observed: 

Austere  Carnegie  Hall  is  shaken  as    Swing'  makes  its  formal  debut. 

"With  a  torrent  of  wild  rhythmic  notes,  'swing'  tonight  made  its  formal  bow 
to  the  world  of  music.  In  the  Philharmonic  Symphony  Society's  austere 
Carnegie  Hall,  sacrosanct  through  many  years  of  occupancy  by  the  world's 
greatest  interpreters  of  classical  music,  Benny  Goodman  and  his  band  demon- 
strated music's  ecstatic  new  child.  Whenever  the  final  abrupt  notes  of  a  piece 
sang  out,  the  audience  clapped,  whistled,  pounded,  howled  and  screamed. 

•  •  • 

"Everyone,  from  the  rabid  swing  addicts  to  the  gentle  devotees  of  chamber 
music,  granted  that  it  was  some  kind  of  a  milepost  in  music." 

Associated  Press  —  Boston  Herald,  January   17,   1938. 

BENNY     GOODMAN 

The  King  of  Swing  and  his  Orchestra  at  Symphony  Hall, 
Boston,  Sunday  Evening,  May  1,  at  8.45. 

For  the  benefit  of  the  Infants  Hospital. 

Prices:  $3.85,  $3.30,  $2.75,  $2.20,  $1.65. 
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Poot:  Symphony*;  VII,  November  26 306 

Prokofieff:  Classical  Symphony,  Op.  25;  II,  October  15 57 

Piano  Concerto  No.   1  in  D-flat  major,  Op.   10**;    (Serge 

Prokofieff);  XX,  March  25 951 

Violin  Concerto   No.   2   in   G   minor,   Op.   63**     (Jascha 

Heifetz);  IX,  December  17 398 

"Chout"   ("Buffoon"),  Ballet  Suite,  Op.  21;  XX,  March  25       942 

"Lieutenant  Kije,"  Orchestral  Suite,  Op.  6o##;  II,  Octo- 
ber 1$ 59 

"Peter  and  the  Wolf,"  An  Orchestral  Fairy  Tale  for  Chil- 
dren, Op.  67**  (Narrator:  Richard  Hale);  XX, 
March  25 953 

"Romeo  and  Juliet,"  Ballet,  Second  Suite,  Op.  64  ter**; 

XX,  March  25 957 

Russian  Overture,  Op.  72**;  II,  October  15 64 

Rachmaninoff:  Rhapsody  on  a  Theme  of  Paganini  for  Piano 
and   Orchestra,    Op.   43 ##     (Sergei    Rachmaninoff); 

X,  December  24 454 

Ravel:  "Bolero";  XIV,  Saturday,  January  29 666 

"Daphnis  et  Chloe,"  Ballet;  Orchestral  Excerpts    (Second 

Suite);  XIV,  Friday,  January  28 652 

"Ma    Mere    l'Oye"     ("Mother    Goose")     (Five    Children's 

Pieces);  XIV,  Friday,  January  28 646 

"Pavane  pour  une  Infante  definite"  *;  IV,  October  29.  .  .  .        153 


':-:^;:'S^'^'v:^^i' 


SUIT  cases  *65°  *75°  *85° 

HAT  BOXES  TO    MATCH 


ENGLISH 
LUGGAGE 

DEFINITELY  SMART 

AND 

EXTREMELY 

LIGHT  WEIGHT 


THE 
CARRY-ON-SHOP 

65  CHARLES  STREET 

BOSTON 

TELEPHONE,  CAPITOL    7219 


We  are  one  minute  from  Symphony  Hall 

Avoid  traffic  and  for  your  convenience 

Park  at  Westland  Avenue  Garage 

41  Westland  Avenue 
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"Le  Tombeau  de  Couperin"    (Suite  for  Orchestra);  XIV, 

Saturday,  January  29 655 

Pianoforte   Concerto    (for   the   left  hand)    (Jacques   Fev- 

rier**);  VI,  November  12 256 

Rapsodie  Espagnole;  XIV,  Saturday,  January  29 661 

"Sheh^razade,"  Three  Poems  for  Voice  and  Orchestra  to 
the  Verses  of  Tristan  Klingsor  (Olga  Averino);  XIV, 
Saturday,  January  29 663 

Pianoforte  Concerto  (Jesus  MARfA  Sanroma-j-);  XIV,  Fri- 
day, January  28 640 

Rimsky-Korsakov:  Capriccio  Espagnol,  Op.  34;  XVIII,  March  4  856 

Rossini:  Overture  to  "Semiramide";  XII,  January  14 539 

Roussel:  Symphony  No.  3  in  G  minor,  Op.  42;  IV,  October  29  172 
Saint-Saens:   Symphony  in  C  minor,  No.  3,  Op.  78    (Organ: 

Nadia  Boulanger);  XVI,  February  18 763 

Schmitt:  Psalm  XLVII,  for  Orchestra,  Organ,  Chorus,  and  Solo 
voice,  Op.  38    (The  Cecilia  Society  —  Soprano  Solo: 

Beal  HoBERf);  XXII,  April  14 1036 

Schumann:  Symphony  in  B-flat,  No.  1,  Op.  38;  XXIII,  April  22     1099 
Symphony  No.  4  in  D  minor,  Op.    120;   XIV,  Saturday, 

January   29 657 

Concerto   for  Violin  in   D   minor**    (Yehudi   Menuhin); 

XV,  February  4 .        684 


Orrefors  Glass 

Vases,  Bowls,  Decanters  or  Crystal 
Stemware  from  our  large  collec- 
tion of  this  famous  glass,  make 
distinguished  gifts. 


Royal  Copenhagen 

Wide  selection  of  Porcelain  Fig- 
ures, Plates,  Tea  Sets  and  After- 
Dinner  Cups,  Saucers. 


RICHARD  BRIGGS 
CHINA  CO. 

115  NEWBURY  STREET 


Silver  Pox 


363  BOYLSTON  STREET 
BOSTON 
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Scriabin:   "Le  Divin  Poeme,"  Symphony  No.   3  in  C  minor, 

Op.  43;  XIII,  January  21 607 

Sibelius:  Symphony  No.  1  in  E  minor,  Op.  39;  XXI,  April  8       994 

Symphony  No.  2  in  D  major,  Op.  43;  I,  October  8 18 

"The  Captive  Queen,"  Ballad  for  Chorus  and  Orchestra, 

Op.  48**   (Helsinki  University  Chorus  of  Finland); 

XI,  December  31 509 

"The  Origin  of  Fire,"   for   Baritone,   Male   Chorus,    and 

Orchestra,   Op.   32**    (Helsinki   University   Chorus 

of  Finland**;  Baritone  Solo:   Helge  Virkkunen**); 

XI,  December  31 512 

"Pohjola's  Daughter,"   Symphonic  Fantasia,   Op.   49;   XI, 

December  31 

"Tapiola,"  Tone  Poem,  Op.  112;  V,  November  5 201 

Sowerby:    Concerto   for   Organ   and   Orchestra,   in   C   majorf 

(E.  Power  Biggs*);  XXIII,  April  22 1074 

Starokadomsky:   Concerto  for  Orchestra,   Op.    14**;   IX,  De- 
cember 17 393 

Strauss:  "Death  and  Transfiguration,"  Tone  Poem,  Op.  24;  II, 

October  15 75 

"Ein  Heldenleben"    ("A  Hero's  Life"),  Tone  Poem,  Op. 

40;  VI,  November  12 274 

"Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-Fashioned 
Roguish  Manner  —  in  Rondo  Form,"  Op.  28;  II,  Oc- 
tober 15 82 


^jins    \ju%± 


W.  V.  SLOCUM 

647  BOYLSTON  STREET,  BOSTON,  MASSACHUSETTS 

Telephone  KENmore  1340 


Concord  Summer  School  of  Music 

CONCORD,  MASSACHUSETTS 

THOMAS  WHITNEY  SURETTE,  Mus.  Doc- 
Founder  and  Director 

24th  Season,  June  27  to  July  22,  1938 


CIRCULAR  ON  APPLICATION 
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Tchaikovsky:  Symphony  No.  5,  in  E  minor,  Op.  64;  X,  De- 
cember 24. 463 

"Francesca  da  Rimini,"   Orchestral  Fantasia  after  Dante, 

Op.  32;  XXII,  April  14 1021 

"Romeo  and  Juliet,"  Overture-Fantasia;  V,  November  5.  .       214 

Wagner:    Introduction    to   Act    III,    "Die    Meistersinger   von 

Niirnberg;  III,  October  22  . 122 

"The  Ride  of  the  Valkyries"  from  "Die  Walkure"    (Act 

III);  III,  October  22 124 

Wotan's  Farewell  and  "Fire  Music"  from  "Die  Walkure" 

(Act  III)   (Mack  Harrell*);  III,  October  22 127 

Overture  to  "Der  Fliegende  Hollander";  XV,  February  4       712 


SUMMARY 


These  composers  were  represented  at  the  Friday  and  Saturday 
Concerts  for  the  first  time:  Alfred  Alessandresco,  Daniele  Amfi- 
theatrof,  thomas  de  hartmann,  ildebrando  plzzetti,  marcel 
Poot,  Michael  Starokadomsky. 


ALESSANDRESCO    1 

AMFITHEATROF    1 

BACH,  C.  P.  E 1 

BACH,  J.  S 2 

BEETHOVEN  6 

BOCCHERINI    1 

BRAHMS   4 

CHAUSSON 1 

DEBUSSY   2 

ENESCO   2 

FAUR£   1 

HARTMANN   1 

HAYDN    3 

HILL 1 

HINDEMITH  2 

KODALY    1 

MAHLER 2* 

MALIPIERO   1 

MARTELLI 1 

MENDELSSOHN   2 


*Mahler's  Fifth.  Symphony  was  repeated. 


MOZART 3 

PISTON    1 

PlZZETTI    1 

POOT   1 

PROKOFIEFF 8 

RACHMANINOFF    1 

RAVEL   9 

RIMSKY-KORSAKOV 1 

ROSSINI 1 

ROUSSEL 1 

SAINT-SAENS 1 

SCHMITT   1 

SCHUMANN 3 

SCRIABIN   1 

SIBELIUS 6 

SOWERBY 1 

STAROKADOMSKY  1 

STRAUSS  3 

TCHAIKOVSKY     3 

WAGNER    4 


87 


ORCHESTRAL  WORKS  PERFORMED  FOR  THE  FIRST  TIME 

ANYWHERE 

Hartmann:  Concerto  for  Violoncello  and  Orchestra,  Op.  57 

Hill:  Symphony  No.  3  in  G  major,  Op.  41 

Piston:  Symphony  No.  1 

Sowerby:  Concerto  for  Organ  and  Orchestra  in  C  major 
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OTHER  WORKS  PERFORMED  IN  BOSTON  FOR  THE 


Alessandresco: 
Amfitheatrof: 
Boccherini: 
Hindemith: 

Kodaly: 

Malipiero: 

Prokofieff: 


Rachmaninoff: 


Schumann: 


FIRST  TIME 

Symphonic  Poem,  "Actaeon" 

1 'American  Panorama" 

Suite  for  Strings 

Kammermusik  No.  5,  for  Viola  and  Chamber  Or- 
chestra, Op.  36,  No.  4 

Ballet  Music 

Symphony  No.  2    ("Elegiaca") 

Piano  Concerto  No.  1  in  D-flat  major,  Op.   10 

Violin  Concerto  No.  2  in  G  minor,  Op.  63 

"Lieutenant  Kije,"  Orchestral  Suite,  Op.  60 

"Peter  and  the  Wolf,"  An  Orchestral  Fairy  Tale  for 
Children,  Op.  67 

"Romeo  and  Juliet,"  Ballet,  Second  Suite,  Op.  64 
ter 

Russian  Overture,  Op.  72 

Rhapsody  on  a  Theme  of  Paganini,  for  Piano  and 
Orchestra,  Op.  43 

Concerto  for  Violin  in  D  minor 


Distinctive  Catering 

TT7EDDINGS,  receptions,  dinners,  teas  and  debuts  gain  distinction  and 
*  »    convey   greater   pleasure   when   the   catering   is   perfect   in    taste   and 
delicious  in  quality.  Our  clients  include  Boston's  well-known  families. 
Address  for  further  particulars: 

MILTON  HILL  HOUSE 

MILTON,  MASS.  Telephone  BluehiOt  0765 


NEW  ENGLAND 

CO  NSERVATORY 
OF     MUSIC 


WALLACE  GOODRICH,  Director 
We  enlist  your  closer  acquaintance  with  the 
Conservatory  by  attendance  at  its  recitals 
and  concerts,  many  of  which  rank  as  major 
events  of  Boston's  musical  season.  An- 
nouncement is  made  in  music  news  col- 
umns —  or  your  request  adds  yours  to  the 
names  of  those  receivinq  advance  notice  of 
Conservatory  events.  290  Huntinqton  Ave. 

[1166] 


The  CHOICE  of 
EXPERIENCE 

Make  any  drink 

Taste  Better 

Use 

POLAND  WATER 

POLAND  SPRING 
GINGER  ALE 

or  one  of  the  new 
POLAND  MIXERS 

Tom  Collins 
Planter's  Punch 
Whiskey  Sour 

Bottled  only  at 

POLAND  SPRING,  MAINE 


Sibelius:  "Captive  Queen,"  Ballad  for  Chorus  and  Orchestra, 

Op.  48 
"The  Origin  of  Fire,"  Op.  32 
Starokadomsky:  Concerto  for  Orchestra,  Op.  14 


OTHER  WORKS  PERFORMED  FOR  THE  FIRST  TIME 
AT  THESE  CONCERTS 

Bach:  Brandenburg  Concerto  No.  6,  in  B-flat  major  (edited 

by  Felix  Mottl) 

Enesco:  Suite  for  Orchestra  No.  2 

Faure:  Requiem,  Op.  48 

PizzETTi:  "Concerto  dell'  Estate" 

Poot:  Symphony 

Ravel:  "Pavane  pour  une  Infante  defunte" 


THE  FOLLOWING  ARTISTS  HAVE  APPEARED  AS 
SOLOISTS  THIS  SEASON 

PAGE 

Averino,  Olga,  soprano    (Ravel:    "Sheherazade"),  January  29 


^fletc  \Dngland  8    leading    Cyumers 
for  over  half  a  century 

Reliable  Furs  ♦  *  Cloth  Coats 

Gowns  ♦  Millinery 

-Jamort  a^J/upparcf 

Boylston  at  Arlington  Street,  Boston 


BOSTON    MUSIC 

COMPANY 

116  BOYLSTON  STREET 

BOSTON 

New  England's  Largest  Music  Store 

SHEET  MUSIC 

MUSIC  BOOKS 

MINIATURE  SCORES 

RECORDS 

Complete  Stock  of  Latest  Recordings 
Made  by  Boston  Symphony  Orchestra 

N«ar  Colonial  Thoatre 

HANcock  1S61 
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Biggs,*  E.  Power,  organ  (Sowerby:  Organ  Concerto),  April  22. 

Sketch 1084 

Boynet,  Emma,  piano  (Mozart:  Concerto  in  C  major,  K.  467), 

December  3.     Sketch  368 

Fevrier,**  Jacques,  piano  (Ravel:  Piano  Concerto  for  the  Left 

Hand),  November  12.    Sketch 255 

Gieseking,  Walter,  piano  (Beethoven:  Piano  Concerto  No.  5), 

October  29.     Sketch 176 

Harrell,*  Mack,  baritone   (Wagner:  "Die  Walkiire,"  Wotan's 

Farewell),  October  22.    Sketch 126 

Heifetz,  Jascha,  violin  (Brahms:  Concerto  for  Violin;  Proko- 
fieff: Second  Concerto  for  Violin),  December  17. 
Sketch  402 

Hindemith,*  Paul,  viola  (Kammermusik  No.  5,  for  Viola  and 

Chamber  Orchestra),  February  25.    Sketch 781 

Menuhin,  Yehudi,  violin  (Schumann:  Violin  Concerto;  Men- 
delssohn: Violin  Concerto),  February  4.    Sketch 683 

Prokofieff,  Serge   (Prokofieff:  Piano  Concerto  No.  1),  March 

25.    Sketch 925 

Rachmaninoff,  Sergei  (Rachmaninoff:  Rhapsody  on  a  Theme 

of  Paganini),  December  24.     Sketch 457 

SANROMA,f  Jesus  Maria,  piano  (Ravel:  Concerto  for  Piano), 
January  28  

ToRTELiER,f  Paul,  violoncello  (Hartmann:  Violoncello  Con- 
certo), April  14.    Sketch 1034 


THE  FOLLOWING  HAVE  ASSISTED  IN  PERFORMANCES 

Chorus:  Helsinki  University  Chorus  of  Finland, 
Martti  Turunen,  Conductor**  (Sibelius: 
"The  Captive  Queen"  and  "The  Origin  of 
Fire").     Sketch 506 

Bach  Cantata  Club,  Mrs.  Langdon  Warner, 
Conductor  (Faure:  "Requiem") 

Cecilia  Society,  Arthur  Fiedler,  Conductor 
(Schmitt:  Psalm  XL VII) 

Jean  Lefranc-j-  and  Louis  Artieres-j-  (Bach: 
Brandenburg  Concerto  No.  6)   

Jean  Bedetti,-)*  Alfred  Zighera,!  Jacobus 
LANGENDOENf  (Bach:  Brandenburg  Con- 
certo No.  6) 

Nadia  Boulanger  (Saint-Saens:  Symphony 
No.  3) 

Albert  SNOwf   (Faure:  "Requiem") 

Gisele  Peyron*   (Faure:  "Requiem") 

Beal  Hober*   (Schmitt:  Psalm  XL VII) 

Hugues  Cuenod*    (Faure:  "Requiem")   ...... 


Viola: 
Violoncello: 

Organ: 

Soprano: 

Tenor: 
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Baritone: 


Narrator: 


Helge   Virkkunen**     (Sibelius:    "The    Origin 

of  Fire") 

Doda  Conrad*   (Faure:  "Requiem") 

Richard    Hale     (Prokofieff:    "Peter    and    the 
Wolf")    


GUEST  CONDUCTORS 

Daniele  Amfitheatrof,  *  *  January  14-15:  Rossini,  Overture 
to  "Semiramide";  Beethoven,  Symphony  No.  7;  Boc- 
cherini,    Suite    for   Strings;    Amfitheatrof,    "American 

Panorama."    Sketch 537 

January  21-22:  Beethoven,  Overture  to  "Leonore"  No.  3; 
Pizzetti,  "Concerto  dell'  Estate";  Scriabin,  "Le  Divin 
Poeme"   

Nadia  Boulanger,  February  18-19:  Faure,  "Requiem."    Sketch       729 

Georges  Enesco,  March  18-19:  Haydn,  Symphony  No.  104; 
Alessandresco,  "Actaeon";  Enesco,  Suite  No.  2;  Enesco, 
Roumanian  Rhapsody  No.  1.    Sketch 877 

Serge  Prokofieff,  March  25-26:  Prokofieff:  Suite  from 
"Chout,"  Piano  Concerto  No.  1,  "Peter  and  the 
Wolf,"  "Romeo  and  Juliet"  Second  Suite.     Sketch.  .  .       925 

Walter  Piston,  April  8:  Piston,  Symphony  No.  1   

Richard  Burgin  conducted  the  concerts  of  November  26-27. 


Boulanger,  Nadia 
Calvocoressi,  M.  D. 
Citkowitz,  Israel 
Daniel-Lesur 
Livingstone,  Tristram 
Smith,  G.  H.  L. 
Walton,  William 
Biographical  Articles 
on  Composers: 


ENTR'ACTES 

"The  Religious  Music  of  Gabriel  Faure    ....  734 

"Serge  Prokofieff  Today" 932 

"Walter  Piston  —  Classicist" 986 

"Ravel  —  Celebrated  and  Misunderstood"  ....  634 

"For  Maurice  Ravel"    (Poem) 633 

"Why  the  Cadenza" 404 

"Critical  Listening" ,    .  267 

Chausson    (G.   Jean-Aubry) 314 

Enesco 877 

Faure 740 

Hindemith 781 

Prokofieff 925 

Rachmaninoff 457 

Roussel 159 


PROGRAMMES  OF  THE  MONDAY  EVENING  AND  TUESDAY  AFTERNOON 
SERIES  BY  THE  BOSTON  SYMPHONY  ORCHESTRA,  SEASON   1937-1938 

Six  pairs  of  symphony  concerts  were  given  in  Symphony  Hall  on  Monday  evenings 
and  Tuesday  afternoons,  Dr.  Serge  Koussevitzky,  conductor  (Daniele  Amfitheatrof, 
guest  conductor,  January  17-18;  Richard  Burgin  conducted  March  21-22): 
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1937-  October  25-26.  Haydn,  Symphony  in  G  major,  No.  88;  Prokofieff, 
"Lieutenant  Kije,"  Orchestral  Suite;  Sibelius,  Symphony  No.  2  in  D  major, 
Op.  43. 

December  27-28.  Starokadomsky,  Concerto  for  Orchestra,  Op.  14; 
Boccherini,  Concerto  for  Violoncello  in  B-flat  major,  Op.  34  (Raya  Gar- 
bousova);  Tchaikovsky,  Variations  on  a  Rococo  Theme  for  Violoncello,  Op.  33; 
Tchaikovsky,  "Romeo  and  Juliet,"  Overture-Fantasia. 

1938.  January  17-18.  Rossini,  Overture  to  "Semiramide";  Beethoven,  Symphony 
No.  7  in  A  major,  Op.  92;  Boccherini,  Suite  for  Strings;  Amfitheatrof,  "Ameri- 
can Panorama." 

February  21-22.  C.  P.  Bach,  Concerto  in  D  major  for  Stringed  Instruments 
(Arranged  by  M.  Steinberg);  Mozart,  Concerto  for  Violin  in  D  major,  No.  4 
(Orlando  Barera*);  Ravel,  "Ma  Mere  l'Oye,"  Five  Children's  Pieces;  Ravel, 
"Bolero." 

March  21-22.  Moussorgsky,  "Une  Nuit  sur  le  Mont  Chauve,"  Orchestral 
Fantasy;  Liszt,  Concerto  in  E-flat  major,  No.  1,  for  Pianoforte  and  Orchestra; 
d'Indy,  Symphony  for  Orchestra  and  Pianoforte  on  a  French  Mountain  Song, 
Op.  25  (Robert  Casadesus*);  Rimsky-Korsakov,  Introduction  and  March  from 
the  Opera,  "The  Golden  Cock." 

April  18-19.  Beethoven,  Symphony  No.  1  in  C  major,  Op.  21;  Debussy, 
Two  Nocturnes;  Brahms,  Symphony  No.  2  in  D  major,  Op.  73. 


CONCERTS  IN  OTHER  CITIES 

8  Concerts  in  Sanders  Theatre,  Harvard  University,  Cambridge,  Mass.,  on 
Thursday  evenings  —  October  14,  November  4,  November  25,  December 
16,  January  13,  February  17,  March  17,  April  28. 


LIBERTY 
SQUARE 

BOSTON 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 
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EUROPE  BOUND?     BE  POPULAR! 

On  shipboard  be  a  desirable  dancing  partner.  Be  able  to  lead  or  to 
follow  yonr  partners  not  only  in  the  Foxtrot  and  Waltz,  but  in  the 
popular  Rhumba  and  Tango.  In  a  few  easy  and  enjoyable  lessons 
at  the  Baptiste  School  of  Ballroom  Dancing,  you  will  learn  how  to 
dance  the  newest  steps  with  ease  and  confidence.  Phone  Common- 
wealth 1630  today  and  inquire  about  our  introductory  trial  lesson. 

THE  BAPTISTE  SCHOOL  OF  BALLROOM  DANCING 

14  NEWBURY  STREET         •  BOSTON,  MASSACHUSETTS 


C2/\xly    hZJears    oj    ^  or  red  Cl/ervice 

CATERERS  since  1873  to  the 
Debutante,  the  Bride  and  the  Hostess 


110  NORWAY  STREET,  BOSTON 


BUTLER     SERVICE 

•  Telephone  CO Mmon wealth  2422 


Cold  Storage 


An  Unusually  Fine 
Selection  of  Spring  Furs 

124    NEWBURY    STREET 

Telephone    KENMORE    8066 


vVedding  (jrifts 

L-nmese  antiques,  decorative  and  uselul,  make  wed- 
ding   gilts    cnensned    lor    generations  as  heirlooms. 

IJieJ?  SiiveiT  JJamooo 

164  .Newbury  otreet  Oecond  xloor 


jiw>iu>u{  &Mziat  (wAfotey 
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5  Concerts  in  the  Metropolitan  Theatre,  Providence,  R.I.,  on  Tuesday  evenings 
—  October  19,  November  9,  January  25,  March  1,  April  5. 

10  Concerts  in  Carnegie  Hall,  New  York,  N.Y.  (five  evenings  and  five  Saturday 
afternoons)  —  November  18-20,  January  6-8,  February  11-12,  March  31- 
April  2. 

5  Concerts  in  the  Academy  of  Music,  Brooklyn,  N.Y.,  on  Friday  evenings  — 
November  19,  January  7  (Thursday  Evening),  February  10,  March  11, 
April  1. 

Western  Tour,  December  6  to  12  inclusive:  Concerts  in  Rochester,  N.Y., 
Buffalo,  N.Y.,  Ann  Arbor,  Mich.  (University  of  Michigan),  Toledo,  Ohio, 
Cincinnati,  Ohio,  Pittsburgh,  Pa.    (2). 

Miscellaneous  Concerts:  November  16  and  January  4,  Hartford,  Conn.; 
November  17  and  March  9,  New  Haven,  Conn.  (Yale  University);  January 
5,  Philadelphia,  Pa.;  February  8,  New  Brunswick,  N.J.  (Rutgers  Uni- 
versity); February  9,  Montclair,  N.J.;  March  8,  Northampton,  Mass. 
(Smith  College);  March  30,  Springfield,  Mass.;  April  12,  Worcester,  Mass. 


PENSION   FUND    CONCERTS    (79th   and   80th) 

October  12,  1937.  An  invitation  concert  was  given  by  the  First  National  Bank 
of  Boston  for  the  delegates  to  the  American  Bankers  Convention.  The  Boston 
Symphony  Orchestra  played  at  the  head  office  of  the  bank.  Haydn,  Symphony  in 
G  major,  No.  88;  Tchaikovsky,  Overture-Fantasia,  "Romeo  and  Juliet";  Schubert, 
Symphony  in  B  minor,  "Unfinished";  Wagner,  Prelude  to  "Die  Meistersinger  von 
Nurnberg." 


(®ib  Engltulj  (galUwH,  3nr. 


86  CHESTNUT  ST. 

Large   Collection   of 


BOSTON,  MASS. 


English   Period  Furniture 

Georgian    Silver    and    Old    Sheffield    Plate 

Unusual   Gifts 


_  EST  ABROOK — 
Mrs.  and  Inc. 

__  NEWELL  _= 


125  NEWBURY  STREET 
BOSTON,  MASS. 


SPORT. ..DAYTIME 
EVENING  DRESSES 
FOR  CALIFORNIA 
AND  THE  SOUTH 
MODERATELY  PRICED 


SHIRTMAKERS      SINCE     1844 
IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 


f/FW/NS  &  //OLL/S 

24    PROVINCE  STREET 
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April  26,  1938.  Beethoven,  "Missa  Solemnis"  (Harvard  Glee  Club,  Radcliffe 
Choral  Society  —  G.  Wallace  Woodworth,  Conductor;  Jeannette  Vreeland, 
Soprano;  Kathryn  Meisle,  Contralto;  John  Priebe,  Tenor;   Mack  Harrell,  Bass). 


MEETING  OF  THE  FRIENDS  OF  THE  BOSTON   SYMPHONY  ORCHESTRA 

The  Fourth  Annual  Meeting  of  the  Friends  of  the  Boston  Symphony  Orchestra 
was  held  in  Symphony  Hall  on  December  1,  1937,  at  four  o'clock.  Mr.  Edward  A. 
Taft,  Chairman,  presided;  and  there  was  an  address  by  Dr.  Koussevitzky  entitled 
"Musical  Interpretation  and  American  Orchestras."  Serge  Koussevitzky  and  the 
Orchestra  performed  Mozart's  Symphony  in  A  major  (K.  No.  201).  Tea  was  served 
in  the  First  Balcony  Gallery,  where  there  was  also  a  private  view  of  drawings, 
water-colors,  oils  and  lithographs  by  Winslow  Homer. 


COLLECTIONS  SHOWN  DURING  THE  SEASON 

Manuscripts,  letters,  and  autographed  photographs  of  composers  whose  works 
were  played  in  the  course  of  the  season  were  shown,  at  each  concert,  in  the 
Balcony  Gallery.  The  following  collections  were  also  shown:  oil  and  water-color 
paintings  from  the  New  England  Summer  exhibitions;  wood  carvings  and  paintings 
by  Karoly  Fulop;  orchids  from  the  conservatories  of  Mr.  Ernest  B.  Dane;  etchings 
by  Arthur  William  Heintzelman;  water-colors  of  Winslow  Homer;  memorabilia  of 
Philip  Hale  and  "H.  T.  P.";  paintings  by  Elizabeth  Piutti-Barth;  manuscripts 
and  books  from  the  library  of  the  New  England  Conservatory  of  Music;  water- 
colors  by  Dodge  MacKnight;  New  England  photography;  a  Beethoven  collection 
loaned  through  the  courtesy  of  Mr.  Donald  B.  Willson,  Mr.  Boaz  Piller  and  the 
Harvard  Musical  Association.  A  sculptured  head  of  Maurice  Ravel  by  Madame 
Koussevitzky  and  a  bust  of  Georges  Enesco  by  Korczak  Ziolkowski  were  also 
exhibited. 


JORDAN     HALL 

MONDAY  EVENING,  MAY  9,  at  8.30 

PIANOFORTE  RECITAL 

by  the  following  pianists  from  the  Studio  of 
RAYMOND  HAVENS 

Lucia  Hersey  Corina  Papino  Mary  Murtagh 

Michael  Power  Edith  Stearns 

ADMISSION  FREE  NO  TICKET  REQUIRED 

You  and  your  friends  are  cordially  invited 


ALICE      MEANS 

Interior  Decorator 

Specializing  in  the  Design  and  Manufacture  of  Lamp  Shades 

45     NEWBURY      STREET  —  BOSTON 

Telephone  Commonwealth  1340      Hours  9.30 — 430     Saturday  by  appointment 
John  Wagner  &  Sons,  Food  Specialties 
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BERKSHIRE  SYMPHONIC  FESTIVAL 

The  Berkshire  Symphonic  Festival  for  the  year  1937  consisted  of  six  concerts  by 
the  Boston  Symphony  Orchestra,  Serge  Koussevitzky,  Conductor.  The  concerts 
were  given  at  "Tanglewood,"  between  Stockbridge  and  Lenox.  The  programmes 
were  as  follows: 

Thursday  evening,  August  5:  Beethoven,  Overture  to  "Leonore,"  No.  3; 
Beethoven,  Symphony  No.  6  in  F  major,  "Pastoral";  Beethoven,  Symphony  No.  5 
in  C  minor. 

Saturday  evening,  August  7:  Mozart,  Symphony  in  E-flat  major  (K.  543);  Hill, 
Sinfonietta  for  String  Orchestra;  Ravel,  "Daphnis  et  Chloe,"  Ballet:  Orchestral 
Excerpts    (Second  Suite);  Tchaikovsky,  Symphony  No.  4  in  F  minor. 

Sunday  afternoon,  August  8:  Schubert,  Ballet  Music  from  "Rosamunde"; 
Schubert,  Symphony  in  B  minor  ("Unfinished");  Stravinsky:  Suite  from  "L'Oiseau 
de  Feu";  Franck,  Symphony  in  D  minor. 

Thursday  evening,  August  12:  Wagner,  Overture  to  "Rienzi,"  Prelude  and 
Liebestod  from  "Tristan  und  Isolde,"  The  Ride  of  the  Valkyries  from  "Die 
Walkure,"  Waldweben  from  "Siegfried,"  Prelude  to  "Parsifal,"  Overture  to 
"Tannhauser." 

Saturday  evening,  August  14:  Haydn,  Symphony  in  G  major  No.  88;  Sibelius, 
Symphony  No.  7;  Rimsky-Korsakov,  Symphonic  Suite,  "Scheherazade." 

Sunday  afternoon,  August  15:  Brahms,  "Academic  Festival"  Overture;  Brahms, 
Symphony  No.  3  in  F  major;  Brahms,  Symphony  No.  1  in  C  minor. 

The  concert  of  Thursday,  August  5,  was  broadcast. 


The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston 

Announce  a  New  Series  of 

Lectures,  with  Music 

ON  THE 

Boston  Symphony  Concerts 

Season  1938-1939 

Mr.  George  Henry  Lovett  Smith  will  be  the  lecturer  in  co-operation 
with  Mr.  Richard  G.  Appel  of  the  Library  and  others  including 
the  composers  when  available.  The  lectures  will  take  place  on  the 
Thursdays  preceding  the  concerts  at  5.15  p.m.  in  the  Lecture 
Hall  of  the  Boston  Public  Library  (Boylston  Street  entrance). 
Among  those  assisting  in  past  seasons  have  been  Edward  Ballan- 
tine,  Sir  Thomas  Beecham,  Aaron  Copland,  Edward  Burlingame 
Hill,  Alfred  H.  Meyer,  Darius  Milhaud,  Nicholas  Slonimsky, 
Arnold  Schonberg,  Leo  Sowerby,  Roger  Sessions  and  Randall 
Thompson. 
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.  .  .   IT  ALL  STARTED  WITH 

Venetian  BlUtdl! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co.  Printers 

272  CONGRESS  STREET  since 

BOSTON  1873 


E.    C.    SCHIRMER     MUSIC     CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 
Publishers  of  Telephone  Kenmore  1772  Depot  for 

THE    CONCORD    AND    COMMONWEALTH       gg^M^Li5JggPgF  §HE£AT 

SERIES  — WELLESLEY  APPRECIATION  CLASSICS  —  CURWEN.  NOVELLO  AND 
ALBUM  —  HARVARD  UNIVERSITY  GLEE  OXFORD  PUBLICATIONS  —  Sole  Agents  for 
CLUB  COLLECTION  OF  PART  SONGS  FOR  COMPOSITIONS  OF  JUON  —  HONEGGER 
MEN'S    VOICES  -  RADCLIFFE,    VASSAR       "i^&J&YS*"™ ^^S¥XwlMi'FBS? 

^nZZ^^J,   ^^nJXS?  ™f       BA^'NICGLr\d°UFS  igNSYM^H^IAA^N(A 
WOMEN'S    VOICES  — ST.    DUNSTAN    EDI-       TREASURY    OF    ENSEMBLE    MUSIC    FOR 
TION  OF  SACRED  MUSIC  SCHOOL  AND  HOME 
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FOR    SUMMER    TRAVEL 


••>- 


■<•• 


THE   EIGHTEENTH   ANNUAL   RAYMOND-WHITCOMB 

North  Cape  Cruise 

Sailing  July  2 

in  the  Cunard  White  Star  " Franconia"  for  Iceland,  The  Lands 
of  the  Midnight  Sun,  Baltic  Countries  and  Russia 

45  days  including  return,  but  the  cruise  tickets  will  permit 
a  stay  in  Europe  and  return  up  to  the  end  of  the  year. 

Rates,  $550  up 
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NORWAY-EUROPE    CRUISE 

A  Coastline  Cruise  of  Europe  from  Lisbon  to  Norway  and  Sweden 

with  calls  in  twelve  countries. 

Sailing  June  25  in  the  French  Line  "Paris" 

Rates,  $590  up 


SEE  YOUR  OWN  TRAVEL  AGENT  ...  OR 

RAYMOND-WHITCOMB 

145  Tremont  Street  &  122  Newbury  Street,  Boston 
Telephone:  HUB  bard  2410 
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SYMPHONY     HALL      •      BOSTON 

FIFTY-EIGHTH     SEASON     1938-1939 
OCTOBER  7  —  APRIL  29 

^Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 

♦  ♦  ♦ 

24     FRIDAY      AFTERNOON  CONCERTS 

24    SATURDAY       EVENING  CONCERTS 

6    MONDAY         EVENING  CONCERTS 

6    TUESDAY   AFTERNOON  CONCERTS 

♦  ♦    ♦ 

NOTICE 

To  Owners  of  Season  Tickets 

A  renewal  card  has  been  mailed  to  you  with  a  request 
that  it  be  signed  and  returned  by  May  the  ist. 

If  you  have  not  returned  your  card,  will  you  please  in- 
form the  Season  Ticket  Office  today.  This  will  protect 
your  seats  and  eliminate  the  expense  and  delay  of  a 
second  notice. 

To  Prospective  Owners  of  Season  Tickets 

Your  attention  is  called  to  the  index  on  pages  1158-1174. 
This  gives  an  idea  of  the  range  of  the  Boston  Symphony 
concerts,  the  importance  of  a  season's  repertory  in  the 
world  of  musical  performance,  and  the  assisting  artists 
who  appear  with  the  Orchestra. 

The  list  of  works  performed  at  the  Monday  and  Tues- 
day series  will  be  found  on  pages  1169,  1170. 

For  further  information  you  are  invited  to  inquire  at  the 
subscription  office. 
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WEDNESDAY,  MAY  4 

Opening  Night  of  the  Fifty-third  Season 

85  SYMPHONY  PLAYERS 
ARTHUR  FIEDLER,  Conductor 

Programme 

GEORGIAN  MARCH  from  the  "Caucasian  Sketches" Ippolitov-Ivanov 

OVERTURE  to  "The  Merry  Wives  of  Windsor" Nicolai 

SPRING   (String  Orchestra)    Grieg 

BACCHANALE  from  "Samson  and  Delilah"    Saint-Saens 

JOYEUSE  MARCHE    Chabrier 

DANCES  of  Galanta   Kodaly 

DELIRIEN,  Waltzes  Josef  Strauss 

OUVERTURE  SOLENNELLE,  "1812"   Tchaikovsky 

FANTASY,  "Snow  White  and  the  Seven  Dwarfs" Churchill-Bodge 

SWING   STUFF    McBride 

Solo  clarinet:  Manuel  Valerio 

(First  performance) 

FIRST  HUNGARIAN  DANCE   Brahms 

REFRESHMENTS  SMOKING 
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MUSICAL     INSTRUCTION 


HrJ^ftpjt     OF  music    Summer  Session,  July  5 -August  13 

Courses  and  private  instruction  under  a  distinguished  Faculty  including: 

E.  Power  Biggs  Minna  Franziska  Holl 

Dr.  Willi  Apel  Hubert  Lamb 

Elmer  Schoettle  Raphael  Silverman 

George   Faulkner,   Director  of  the  Summer  School 
Catalogue  upon  request  CAMBRIDGE,   MASS. 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 

Studio,  33   NEWBURY  STREET  FACULTY  ABBOT  ACADEMY 

ANDOVER,  MASS. 

Telephones:  Eenmore  8258,  Aspinwall  7190  Rogers  Hall,  Lowell,  Masi. 

The    Stuart    School,    Boston 

MARY    SHAW    SWAIN 

PIANOFORTE  TEACHER 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

ACCOMPANIST  AND  COACH 
74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 

SOLFEGGIO  THEORY  EAR   TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON   DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in   Paris 
3*  Queensberry  Street     Member  of  the   Boston   Symphony      Commonwealth  1349 

BOUND  VOLUMES  of  the  Boston  Symphony   Orchestra 
Concert  Bulletins  Containing 

analytical  and  descriptive  notes  by  Mr.  John  N.  Burk,   on  all  works 
performed  during  the  season 

tlA  Musical  Education  in  One  Volume'''' 

11  Boston'' s  Remarkable  Book  oj  Knowledge*' 

Lawrence  Gilman  in  the  N.  T.  Herald  and  Tribune 

Price   $6.00   per  volume 
Address,  SYMPHONY   HALL,  BOSTON,  MASS. 
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MUSICAL      INSTRUCTION 


Miss  ROSE  STEWART 
TEACHER  OF  SINGING 

J45   Chestnut   Hill  Avenue,  Brighton 
Telephone  Stadium  2326 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  oj 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign    and    American    Instruments    for    sale 

206  COMMONWEALTH  AVE.,  Boston 
Commonwealth    8908 


HARRIS    S.    SHAW 

PIANO,  ORGAN,  MUSICIANSHIP 

175  DARTMOUTH  ST.,  BOSTON 

Kenmore  6520 


FRANK  E.  DOYLE 

i4  STEINERT  HALL 
SINGING 


RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


E    FRIS&IN 

PIANIST  AND  TEACHER 


Member  of  Faculty 
Abbot  Academy 
Andover,  Mass. 


Boston 
Wednesday! 


MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist— Ensemble 

.56  Somerset  Rd. 
West  Newton  2543  West  Newton 


lilly  semig|er 

(Keith  Cirenif  Attraction) 

PIANIST 

will  accept  limited 

number  of  pupils 

Garrison  1054 


Classes  in  DALCROZE  EURYTHMICS 

FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALOROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE  LESSONS  BY  ARRANGEMENT 

487  BOYLSTON  STREET         t  BROOKLINE  LON.  4687 


GRACE  L.  ENDERS 
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Boston  Symphony  Orchestra 

[Fifty-seventh  Season,  1937-1938] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R. 

ELCUS,  G. 

LAUGA,  N.                SAUVLET,  H. 

RESNIKOFF,  ▼ 

Concert-master 

GUNDERSEN, 

R.           KASSMAN,  N.         CHERKASSKY, 

P.           EISLER,  D. 

THEODOROWICZ 

,h 

HANSEN,  E. 

MARIOTTI,  \ 

FEDOROVSKY,  P 

TAPLEY,  R. 

LEIBOVICI,  J. 

PINFIELD,  C. 

LEVEEN,  P. 

KRIPS,  A. 

KNUDSON,  C. 

ZUNG,  M. 

BEALE,  M. 

GORODETZKY,  L, 

MAYER,  P. 

DIAMOND,  S. 

DEL  SORDO,  R. 

FIEDLER,  B. 

BRYANT,  M. 

STONESTREET,  L.                            MESSINA. 

S. 

MURRAY,  J. 

ERKELENS,  H.                                  SEINIGER 

,s. 

Violas 

LEFRANC,  J. 

FOUREL,  G. 

BERNARD,  A 

GROVER,  H. 

ARTIERES,  L. 

CAUHAPE,  J. 

VAN  WYNBERGEN,  C. 

WERNER,  H. 

AVIERINO,  N. 

JACOB,  R. 

GERHARDT,  S. 

HUMPHREY, 

G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,  J. 

CHARDON,  Y.                 STOCKBRIDGE,  C. 

FABRIZIO,  E. 

ZIGHERA,  A. 

TORTELIER,  P. 

DROEGHMANS,  H.       WARNKE,  J. 

MARJOLLET,  L, 

ZIMBLER,  J. 

Basses 

KUNZE,  M. 

LEM AIRE,  J. 

FRANKEL,  I.                  GIRARD,  H. 

BARWICKI,  J. 

VONDRAK,  A. 

MOLEUX,  G. 

JUHT,  L.                          DUFRESNE,  G. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,  R. 

PAPPOUTSAKIS, 

J- 

DEVERGIE,  J. 

VALERIO,  M. 
MAZZEO,  R. 

Efei  Clarinet 

PANENKA,  E. 
LAUS,  A. 

Piccolo 

English  Horn                Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MIMART,  P. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 

SINGER,  J. 

MAGER,  G. 

RAICHMAN,  J. 

MACDONALD,  W 

LANNOYE,  M.                         LAFOSSE,  M. 

HANSOTTE,  L. 

SINGER,  J. 

SHAPIRO,  H. 

VOISIN,  R.  L. 

LILLEBACK,  W. 

GEBH ARDT,  W. 

KEANEY,  P. 

VOISIN,  R. 

SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 

SZULC,  R. 

STERNBURG,  S. 

CAME,  L. 

POLSTER,  M. 

WHITE,  L. 
ARCIERI,  E. 

Organ 

Piano 

Celesta 

Librarian 

SNOW,  A. 

SANROMA,  J 

FIEDLER,  A. 

ROGERS,  L.  J. 

fik 


?ts{  Ate //can  j^te/^ut^/r^O  UH&t c 

1TWEEN  Y^yn  C&81LP 
)  HIS  BALDWIN  PIANO 


^A-hey  both  possess  a  simple  sincerity,  a  warm  and  unfailing  responsiveness.  Perhaps  tkat 
is  the  bond  between  them.  Perhaps  that  is  why  a  child  senses,  instinctively,  that  something 
fine  and  human  and  friendly  has  been  built  into  the  Baldwin  Piano.  •  It  isn't  alone  the 
vibrant  tone  that  reveals  this.  It  is  a  feeling  through  the  fingers,  through  the  heart  >—  that  the 
craftsmen  who  create  your  Baldwin  Piano  are  a  living  part  of  it.  That  Bauer,  Iturbi,  Rosenthal 
~  so  many  of  the  masters,  have  merged  their  genius  in  your  Baldwin.  •  Could  that  be  why 
a  child  sits  a  little  straighter  at  the  Baldwin,  holds  his  head  a  little  higher?  •  Let  your  Baldwin 
dealer  explain   how   easily  your  family  can  possess   this  inspired  and   inspiring   instrument. 

'  uudc  7%an  74tiv?ie  i*t  a  1^11 0 1 U  (D  1 II 
PRICED    FROM  $$95  F0B'    CINCINNATI 

BALDWIN  PIANO  WAREROOMS,  Inc. 

150  BOYLSTON  STREET 
Products  of  Baldwin:  ACROSONIC,  HAMILTON,  HOWARD,   MONARCH  PIANOS 
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[Monday  and  Tuesday] 


The  Critics*  Hail  the  Recording  of 


w 


w 


ROMEO  and  JULIET 


by 

BOSTON  SYMPHONY  ORCHESTRA 

SERGE    KOUSSEY1TZKY 

CONDUCTOR 

Scribner's  (Sept.):  —  "The  Boston  Symphony  Orchestra's  recording  of  Tchaikov- 
sky's 'Romeo  and  Juliet'  is  as  electrifying  an  achievement  as  other  triumphs  of 
Higher  Fidelity  in  Symphony  Hall  would  lead  you  to  expect.  . 

Moses  Smith,  Boston  Transcript,  Sept.  14:  —  "The  performance  of  the  Tchaikov- 
sky Overture-Fantasy,  'Romeo  and  Juliet'  (Victor  Set  M-347;  three  twelve-inch 
records),  prompted  the  record  reviewer  of  the  Manchester  Guardian  (a  presumably 
unprejudiced  source)  to  say  that  'for  sheer  brilliance  and  resonance  of  tone  the 
Boston  players  have  no  equals.'  It  is  an  exciting  presentation,  and  the  mechanical 
recording   is   similarly    brilliant." 

Compton  Pakenham,  record  editor  of  New  York  Times,  Aug.  1:  —"This  album 
is  particularly  for  those  who  felt  the  bite  of  Koussevitzky's  recent  set  of  Tchaikov- 
sky's Fourth  Symphony.  The  passage  describing  the  strife  of  the  Montagues  and 
Capulets  is  given  a  magnificent  sting.  One  can  feel  the  venom  of  the  contending 
parties,  visualize  the  shifting  brawl,  and  almost  see  the  flash  of  steel  on  steel." 

Jerome  D.  Bohm,  New  York  Herald-Tribune,  Aug.  8:  —  "The  performance 
leaves  little  to  be  desired  from  the  tonal  aspect  and  the  conductor  has  exercised 
uncommon  restraint  in  his  treatment  of  the  music." 

Thomas  Archer,  Montreal  Gazette,  July  31:— "The  work  seems  to  glow  and 
throb  with  youthful  passion  and  tenderness.  This  may  be  said  in  particular  of 
the  wonderful  cantilena  theme  obviously  representing  the  lovers  and  which  is 
treated  as  the  Boston  Symphony  Orchestra  would  treat  it,  namely  with  a  surpass- 
ing sense  of  lyrical  romance.  The  climaxes  are  tremendous." 

Jay  Walz,  Washington  (D.C.)  Post,  Aug.  8:  —  "Victor  says  the  performance 
turned  in  by  Serge  Koussevitzky  and  the  Boston  Symphony  makes  Album  M-347 
the  peer  of  all  'Romeo  and  Juliets'  in  the  catalogue.  I  would  not  be  one  to  dis- 
pute that  claim.  .  .  .  Any  who  sit  down  and  wait  for  a  better  'Romeo  and  Juliet' 
are  just  wasting  time." 

•Coincident  with  the  surge  of  popularity  of  phonograph  records,  magazines  and 
newspapers  are  today  establishing  special  reviewers  for  recordings. 


Boston  Music  Co.,  116  Boylston  Street 
Chas.  W.  Homeyer  Co.9  498  Boylston  St. 
M.  Steinert  &  Sons,  162  Boylston  Street 


SYMPHONY      HALL,      BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth    i4g2 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1937,  BY   BOSTON   SYMPHONY    ORCHESTRA,    IllC. 

The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest   B.   Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe   Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallo  well  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


Allied  with  The  First  National  Bank  ^Boston 
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Boston  Symphony  Orchestra 

[Fifty-seventh  Season,   1937-1938] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R. 

Concert-master 

THEODOROWICZ,  J. 

ELCUS,  G. 
GUNDERSEN,  R. 

LAUGA,  N.                 SAUVLET,  H. 
KASSMAN,  N.           CHERKASSKY 

RESNIKOFF,  V 

,  P.         eisler,  d. 

HANSEN,  E. 
LEIBOVICI,  J. 

MARIOTTI,  V. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
LEVEEN,  P. 

TAPLEY,  R. 
KRIPS,  A. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

BEALE,  M. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
FIEDLER,  B. 

BRYANT,  M.                    STONESTREET,  L.                          MESSINA,  S. 
MURRAY,  J.                     ERKELENS,  H.                                 SEINIGER,  S. 

Violas 

LEFRANC,  J. 
ARTIERES,  L. 

FOUREL,  G. 
CAUHAPE,  J. 

BERNARD,  A. 

VAN  WYNBERGEN,  C. 

GROVER,  H. 
WERNER,  H. 

AVIERINO,  N. 
GERHARDT,  S. 

JACOB,  R. 
HUMPHREY, 

G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

langendoen,  j.       chardon,  y.            stockbridge, 
tortelier,  p.         droeghmans,  h.     warnke,  j. 

Basses 

c. 

FABRIZIO,  E. 
MARJOLLET,  L. 
ZIMBLER,  J. 

KUNZE,  M. 
VONDRAK,  A. 

LEMAIRE,  J.                    LUDWIG,  O.                     GIRARD,  H. 
MOLEUX,  G.                    FRANKEL,  I.                    DUFRESNE,  G. 

JUHT,  L. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
BLADET,  G. 

pappoutsakis, 
Piccolo 

J- 

GILLET,  F. 

devergie,  j. 
stanislaus,  h. 

English  Horn 

POLATSCHEK,  V. 
VALERIO,  M.  ' 
MAZZEO,  R. 

Eb  Clarinet 

Bass  Clarinet 

ALLARD,  R. 
PANENKA,  E. 
LAUS,  A. 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MIMART,  P. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W 
SINGER,  J. 
GEBHARDT,  W. 

• 

SINGER,  J. 
LANNOYE,  M. 
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Proudly   we  introduce  .  .  . 

Ditson 

.  .  .  the  fur  felt 
hat  that  fits  to  a 
fraction  of  an  inch! 

$5 

We  think  it  had  a  puritan  ancestor, 
'way,  'way  back,  but  this  modern  ver- 

■||  sion  has  a  very  gay,  blithe  spirit!  It 

<  whips  its  upturned  brim  and  narrow 

fW  band  with  worsted  to  match  its  royal 

blue,  brown,  black,  green,  navy. 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


First  Programme 


MONDAY  EVENING,  October  25,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  October  26,  at  3  o'clock 


Haydn Symphony  in  G  major,  No.  88    (B.  &  H.  No.  13) 

I.  Adagio;  Allegro 

II.  Largo 

III.  Menuetto;  Trio 

IV.  Finale:  Allegro  con  spirito 

Prokofieff "Lieutenant  Kije,"  Orchestral  Suite,  Op.  60 

I.  Birth  of  Kije 

II.  Romance 

III.  Kije's  Wedding 

IV.  Troika 

V.     Burial  of  Kije 

I  NTERM  IS  S  I  O  N 

Sibelius Symphony  No.  2  in  D  major,  Op.  43 

I.  Allegretto 

II.  Tempo  andante,  ma  rubato 

III.  Vivacissimo;  Lento  e  suave 

IV.  Finale:  Allegro  moderato 


STEINWAY  PIANO 


This  programme  will  end  about    10:05   on   Monday  Evening,   4:20 

o'clock  on  Tuesday  Afternoon 


Summer  Paintings,  wood  carvings  of  Karoly  Flilop,  and  music,  pictures 
and  autographs  of  the  composers  on  the  current  programmes  may  be 
seen  in  the  First  Balcony  Gallery. 
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The  rustle  of  programs  at  the  first 
concerts  . .  .  leaves  turning  in  the 
Garden  .  .  .  frosty  mornings.  A 
new  season  begins  in  Boston 
and  is  mirrored  in  every  corner  of 
our  two  buildings  — ready  for  the 
eighty-sixth  time  to  put  the  tang 
of  autumn  into  the  wardrobes 
and  homes  of  all  New  England. 

Redecorate  your  house  ...  in  the  ANNEX 
Restock  your  wardrobe... in  the  MAIN  STORE 
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SYMPHONY  IN  G  MAJOR,  No.  88    (B.  &  H.  No.   13) 

By  Josef  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  31,    1732;   died  at  Vienna,   May  31,    1809 


This  symphony  was  composed  for  performance  in  Paris  in  the  year  1787.  It  is 
scored  for  one  flute,  two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani 
and  strings. 

It  was  first  performed  at  concerts  of  the  Boston  Symphony  Orchestra,  November 
8,  1889.  The  most  recent  performance  at  a  concert  in  Symphony  Hall  was  in  the 
Tuesday  series,  November  5,  1935.  The  symphony  was  last  performed  in  the  Friday 
and  Saturday  series  on  January   11,   1935,  Adrian  Boult  conducting. 

When  one  pauses  to  admire  and  often  returns  to  the  individual 
beauties  of  this  symphony  of  Haydn,  it  is  startling  to  note  that 
it  was  merely  the  eighty  eighth  in  the  chronological  listing  of  Man- 
dyczewski,  which  reaches  one  hundred  and  four;  that  their  composer 
wrote  symphonies  for  a  particular  occasion  literally  by  the  dozen. 
This  symphony,  composed  in  1787,  was  in  the  second  of  two  sets  of 
six  written  for  the  Parisian  society:  "Concert  de  la  Loge  Olympique." 
For  Saloman's  concerts  in  London  he  also  wrote  twelve. 

This  symphony  has  moved  Donald  Francis  Tovey  to  one  of  his 
illuminating  and  diverting  dissertations.  He  writes: 
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ARNOLD  AUTHENTICS 

Beautifully  fashioned  of  sturdy  leathers, 
with  special  lasts  that  assure  snug  fitting 
heels  and  buoyant  arch  support.  Arnold 
Authentics  are  perfect  for  town  or  coun- 
try wear.  In  many  styles  and  leathers. 

a.  Black  or  brown  bucko  with  calf  $10.95. 

b.  In  perforated  brown  or  blue  bucko  or 
unperforated  tan  calf  $10.95. 

c.  Brown  bucko  -  Darex  rubber  sole  $10.95. 


THAYER  McIVEIL 

BOSTON  and  WELLESLEY 
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"Very  clever  persons,  who  take  in  music  by  the  eye,  have  pointed 
out  the  extraordinaryr  resemblance  between  the  opening  theme  and 
that  of  the  Finale  of  Beethoven's  Eighth  Symphony.  The  resemblance 
is  equivalent  to  the  scriptural  warrant  of  the  minister  who,  wishing 
to  inveigh  against  a  prevalent  frivolity  in  head-gear,  preached  upon 
the  text,  'Top-knot,  come  down!'  — which  he  had  found  in  Matt. 
XXIV.  17    ('Let  him  which  is  on  the  housetop  not  come  down'). 

"The  Top-knot  school  of  exegesis  still  flourishes  in  music.  This 
theme  of  Haydn's  is  as  pregnant  as  that  in  Beethoven's  Eighth  Sym- 
phony, but  it  means  something  totally  different  both  in  harmony  and 
in  rhythm;  nor  did  Beethoven's  theme,  in  all  the  transformations  it 
went  through  in  his  sketch-books,  resemble  it  more  in  the  earliest 
stages  than  in  its  final  form.  But  the  strangest  thing  about  Beethoven's 
originality  was  that  he  was  quite  capable  of  amusing  himself  by  noting 
discoveries  in  the  best  Top-knot  manner.  There  is  a  coincidence  of 
no  less  than  nine  notes  between  the  theme  of  the  Finale  of  Mozart's 
G  minor  Symphony  and  that  of  the  Scherzo  of  Beethoven's  C  minor 
Symphony,  and  he  noted  it  in  his  sketch-book!  The  point  of  noting 
it  is  precisely  the  utter  contrast  and  absence  of  any  significance  com- 
mon to  the  two  ideas. 

"Of  the  glorious  theme  of  the  slow  movement  I  was  told  by  John 
Farmer  that  he  once  heard  Brahms  play  it  with  wallowing  enthusiasm, 
exclaiming,  'I  want  my  Ninth  Symphony  to  be  like  this!' 

"Here  is  a  clear  case  of  a  movement  that  is  to  be  measured  by  its 
theme.  From  that  theme  Haydn  himself  tries  in  vain  to  stray.  He 
modulates  to  the  dominant.  That  is  treated  as  an  incident  in  the 


Beauty  Laughs  at  Birthdays! 


Beauty  can  afford  to  laugh  at  * 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Elizabeth  v4rden 

24  NEWBERRY  STREET  •  BOSTON   •  TELEPHONE  KENMORE  4784 
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course  of  the  melody,  which  promptly  repeats  itself  in  full.  The  modu- 
lation is  tried  again  with  a  new  continuation.  But  the  new  continua- 
tion wistfully  returns  in  four  bars  through  the  minor  mode.  Let  us, 
then,  have  a  variation.  But  not  too  varied;  only  a  little  decoration  in 
counterpoint  to  our  melody.  But  perhaps  the  full  orchestra,  with 
trumpets  and  drums,  which  were  not  used  in  the  first  movement,  can 
effect  a  diversion.  What  it  does  effect  is  that  a  sequel  shows  enough 
energy  to  lead  fully  into  the  key  of  the  dominant,  instead  of  merely 
on  to  its  threshold,  so  that  the  whole  great  tune  now  follows  in 
that  key. 

"The  old  sequel  then  returns  to  the  tonic,  and  to  the  tune.  Another 
tutti  introduces  the  minor  mode,  and  leads  to  a  key,  F  major,  related 
only  to  the  tonic  minor.  This  is  definitely  a  remote  modulation,  and 
in  F  major  the  tune  enters  but  has  to  exert  itself  with  new  rhetoric 
before  it  can  return  to  its  own  key.  There  we  hear  it  yet  again,  with 
a  short  coda  in  which  Brahms's  Ninth  Symphony  retires  into  a  heaven 
where  Brahms,  accompanied  by  his  faithful  red  hedgehog,  can  discuss 
it  with  Haydn,  Beethoven  and  Schubert  over  a  dinner  cooked  by 
Maitre  du  Clavecin  Couperin,  and  washed  down  by  the  best  Bach. 
Der  Rote  Igel  was  Brahms's  favorite  Vienna  restaurant,  and  when  the 
manager  told  him,  'Sir,  this  is  the  Brahms  of  wines,'  he  replied,  'Take 
it  away  and  bring  me  some  Bach';  scilicet:  brook,  or  water." 

"The  Minuet  is  cheerful,  with  a  quiet  joke  on  the  drums.  The  Trio 
is  one  of  Haydn's  finest  pieces  of  rustic  dance  music,  with  hurdy-gurdy 
drones  which  shift  in  disregard  of  the  rule  forbidding  consecutive 
fifths.  The  disregard  is  justified  by  the  fact  that  the  essential  objection 
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new  fall  merchandise 
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IN     A    WORLD     APART 

Far  from  the  mercenary  striving  of  modern  life,  the  scientist  patiently 
pursues  his  lonely  tasks.  In  his  little  world,  the  fires  of  idealism  burn  bright. 
For  him,  there  will  be  no  fanfare  of  popular  acclaim.  For  him,  only 
the  reward  of  a  job  well  done.  In  such  an  atmosphere,  by  such  men,  the 
Mason  &  Hamlin  piano  is  created  .  .  .  slowly,  patiently,  with  infinite 
care  and  understanding.  Unhurried  by  the  call  for  mass  production, 
unmoved  by  demands  to  meet  a  price,  Mason  &  Hamlin  craftsmen  have 
but   one  creed:  perfection.  The  noble  instruments   they  build  reveal  it. 
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to  consecutive  fifths  is  that  they  produce  the  effect  of  shifting  hurdy- 
gurdy  drones. 

"Haydn  never  produced  a  more  exquisitely  bred  kitten  than  the 
main  theme  of  the  finale.  .  .  .  The  movement  is  in  rondo  form,  which 
is  by  no  means  so  common  as  might  be  expected  in  Haydn's  sym- 
phonies and  larger  quartets.  Haydn  has  a  way  of  beginning  an  im- 
portant finale  like  a  big  rondo  and  then,  after  one  episode,  running 
away  into  some  sort  of  fugue  that  gives  an  impression  of  spacious 
development  which  suffices  without  further  formal  sections.  The  com- 
pleteness of  rondo  form  in  the  present  finale  thus  rather  reduces  its 
scale  in  comparison  with  many  finales  that  are  actually  shorter.  This 
is  a  melodic  quality,  not  a  formal  or  dramatic  defect." 
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Corporation  and  Municipal 
Securities 


NEWTOJV,  ABBE  &  COMPANY 

60  Federal  Street 
Boston 
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"LIEUTENANT  KIJE,"  Orchestral  Suite,   Op.  60 

By  Serge  Prokofieff 

Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  23,  1891 


The  suite  was  derived  from  the  incidental  music  which  Prokofieff  composed  for 
a  Soviet  film,  "Lieutenant  Kije,"  produced  by  the  studio  Belgoskino  in  Leningrad, 
in  1933.  The  suite,  completed  and  published  in  1934,  was  first  performed  in  Moscow. 
It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
tenor  saxophone,  cornet,  two  trumpets,  four  horns,  three  trombones  and  tuba, 
bass  drum,  military  drum,  triangle,  cymbals,  tambourine,  sleigh  bells,  harp,  celesta, 
piano  and  strings. 

The  film  "Lieutenant  Kije"  is  not  known  in  this  country,  but  a 
description  of  its  subject  kindly  supplied  by  Nicolas  Slonimsky 
will  help  toward  an  understanding  of  the  spirit  of  the  music:  "The 
subject  of  the  film  is  based  on  an  anecdote  about  the  Czar  Paul  I, 
who  misread  the  report  of  his  military  aide,  so  that  the  last  syllable 
of  the  name  of  a  Russian  officer  which  ended  with  'ki'  and  the  Rus- 
sian intensive  expletive  'je'  (untranslatable  by  any  English  word,  but 
similar  in  position  and  meaning  to  the  Latin  'quidem')  formed  a 
non-existent  name,  Kije.  The  obsequious  courtiers,  fearful  of  point- 
ing out  to  the  Czar  the  mistake  he  had  made,  decided  to  invent  an 
officer  by  that  name  (as  misread  by  the  Czar).  Hence,  all  kinds  of 
comical  adventures  and  quid-pro-quo 's." 


•  n   uelieslev,!^ 
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I.  The  Birth  of  Kije  (allegro).  As  befits  one  who  is  born  in  full 
regimentals  in  the  brain  of  a  Czar,  Lieutenant  Kije  is  introduced  by 
a  cornet  fanfare  off  stage,  followed  by  the  tattoo  of  a  military  drum, 
and  the  shrill  of  the  fife.  As  the  other  instruments  fall  in  line,  the 
music  keeps  its  parade-like  strut.  There  is  a  short  andante  (still  in 
character),  a  return  of  the  fife,  drum  and  cornet. 

II.  Romance  (andante).  This  movement  and  the  fourth  are  writ- 
ten with  a  part  for  baritone  solo,  alternative  versions  following  in 
which  this  part  is  given  to  the  tenor  saxophone,  double  bass  solo,  and 
other  of  the  deeper  instruments.  The  song  is  thus  translated  in  the 
score: 

Heart  be  calm,  do  not  flutter; 
Don't  keep  flying  like  a  butterfly. 
Well,  what  has  my  heart  decided? 
Where  will  we  in  summer  rest? 
But  my  heart  could  answer  nothing, 
Beating  fast  in  my  poor  breast. 
My  grey  dove  is  full  of  sorrow  — 
Moaning  is  she  day  and  night. 
For  her  dear  companion  left  her, 
Having  vanished  out  of  sight, 
Sad  and  dull  has  gotten  my  grey  dove. 

III.  Kije's  Wedding  (allegro  fastoso).  The  melodic  character  of 
this  movement  suggests  that  Kije's  nuptials,  like  his  melancholy  woo- 
ing, were  not  free  from  our  associations  of  the  tavern. 


IMPORTED 

mahr,,   ^-Cfel,  and  CKnlt  ofull, 

for  Town,  Country  and  Campus 
in  a  variety  that  will  both  surprise  and  please  you. 

Beautiful  colors  and  smart  models  for  your  choice  .  .  . 
in  qualities  that  will  stand  plenty  of  real  hard  wear, 
and  in  the  long  run,  prove  to  be  a  real  economy. 

TWEED   SPORT  COATS 
READY    TO    WEAR     ....     MADE    TO    ORDER 

Romanes  &  Paterson 

581  Boylston  Street  ...  In  Copley  Square 


DEBUTANTES 


IT'S  FUN  having  your  dancing  analyzed  by  the  expert  instruc- 
tors of  the  BAPTISTE  SCHOOL  OF  BALLROOM  DANCING. 
With  our  approval  of  your  dancing,  you  will  attend  the  season's 
parties  with  confidence.  Just  phone  Commonwealth  2108  for  an 
appointment  and  drop  in  with  your  friends  for  a  free  analysis. 

D  A  DTICTC    CfUf\f\i     °*  Ballroom  Dancing 
BArl  I&Tb   HrlvvL   1 4 newbury street 
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IV.  Troika  (moderate*).  Again  a  tavern  song  is  introduced  to  an 
accompaniment  suggestive  of  the  motion  of  the  Russian  three-horse 
sleigh  — 

A  woman's  heart  is  like  an  inn: 
All  those  who  wish  go  in, 
And  they  who  roam  about 
Day  and  night  go  in  and  out. 

Come  here  I  say,  Come  here  I  say, 
And  have  no  fear  with  me. 
Be  you  bachelor  or  not, 
Be  you  shy  or  be  you  bold, 
I  call  you  all  to  come  here. 

So  all  those  who  are  about, 
Keep  going  in  and  coming  out, 
Night  and  day  they  roam  about. 

V.  Burial  of  Kije  (andante  assai).  The  description  of  the  film 
explains  the  entire  cheerfulness  which  attended  the  laying  away  of 
the  imaginary  lieutenant.  His  brief  career  is  summed  up  in  this 
movement.  A  cornet  fanfare  off  stage  introduces  him  again,  and  the 
themes  of  his  romance  and  his  wedding  are  invoked.  The  vanishing 
voice  of  the  muted  cornet  returns  Kije  to  the  insubstantial  medium 
whence  he  was  created. 

The  suite  was  performed  at  a  Lamoureux  concert  in  Paris,  Febru- 
ary 20,   1937,  the  composer  conducting,  and  likewise  figured  in  the 
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opening  programme  of  the  International  Modern  Music  Festival  in 
Venice  on  September  6.  There  was  an  "incident"  at  the  Parisian  per- 
formance, wherein  Eugene  Bigot  conducted  other  works  of  Prokofieff 
and  Minkovsky's  "Concertino  Lyrique"  "A  well-intentioned  gentle- 
man with  an  accent,"  according  to  the  correspondent  of  the  Musical 
Times  (March),  "attempted  to  tell  the  audience  about  Russian  music 
in  general  and  Prokofieff  in  particular.  But  he  did  not  get  very  far. 
By  the  time  he  had  reached  his  third  or  fourth  platitude  folk  became 
impatient,  and  when  a  French  audience  becomes  impatient  it  lets  it 
be  known  in  shrieks,  hoots,  howls,  whistlings,  and  Gallic  vociferations 
indicative  of  displeasure.  The  lecturer  beating  a  retreat  to  the  tune 
of  what  was  by  now  a  rather  tumultuous  invitation  to  disappear, 
Bigot  put  in  an  appearance  and  got  on  with  the  concert." 

The  reviewer  of  Le  Menestrel  was  more  succinct.  "At  the  beginning 
of  the  concert,  a  'speaker'  [the  English  word  is  used]  came  forth  to 
read  remarks  which  were  loudly  cut  short  by  a  public  of  little  patience. 
If  he  intended  to  elucidate  the  two  composers,  he  taught  us  little.  If 
to  spread  national  propaganda,  the  attempt  was  clumsy  and  useless 
as  well."  "Lieutenant  Kije,"  the  English  writer  remarked,  "made  a 
stunning  impression." 


Distinctive   Catering 

WEDDINGS,  receptions,   dinners,   teas  and  debuts  gain  distinction  and 
convey    greater    pleasure    when    the    catering   is   perfect    in    taste    and 
delicious  in  quality.  Our  clients  include  Boston's  well-known  families. 
Address  for  further  particulars: 

MILTON  HILL  HOUSE 

MILTON,   MASS.  Telephone  BluehiOs  9765 


NEW  ENGLAND 
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WALLACE  GOODRICH,  Director 
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Diploma  courses,  private  and  class  instruc- 
tion in  all  branches  of  musical  study,  at 
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for  children.  Consultation  or  Registration 
at   any  time.    290    Huntington   Avenue. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  43 

By  Jean  Sibelius 

Born  December  8,  1865,  at  Tavastehus,  Finland;  living  at  Jarvenpaa,  Finland 


Begun  in  Italy  in  the  spring  of  1901,  the  symphony  was  completed  in  Finland 
before  the  end  of  the  year.  It  was  first  performed  on  March  8,  1902,  at  Helsingfors 
under  the  composer's  direction.  The  first  performance  in  this  country  was  by  the 
Chicago  Symphony  Orchestra,  Theodore  Thomas,  Conductor,  January  2,  1904. 
Wilhelm  Gericke  introduced  it  at  the  Boston  Symphony  Concerts  on  March  11  of 
the  same  year.  Subsequent  performances  have  been  given  December  31,  1909; 
January  6,  1911;  March  10,  1916;  November  11,  1921;  March  7.  1924;  October  18, 
1929;  January  15,  1932;  November  25,  1932;  October  20,  1933;  October  11,  1935. 

The  Second  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani  and  strings. 
The  score  is  dedicated  to  Axel  Carpelan. 

To  the  confusion  of  the  early  (and  non-Finnish)  commentators  who 
ascribed  "gloom"  and  "dark  landscapes"  to  the  Second  Symphony, 
it  has  become  apparent  in  the  recent  translated  life  of  Sibelius  by- 
Karl  Ekman  that  the  work  was  begotten,  not  in  the  midst  of  a  Finnish 
winter,  but  in  a  Mediterranean  spring.  Life  was  smiling  upon  Sibelius 
in  that  year  (1901).  He  was  having  some  measure  of  recognition  —  but 
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what  was  far  more  important  —  he  was  feeling  his  strength  in  the 
symphonic  form,  developing  by  strides.  He  was  entirely  under  the 
spell  of  Italy,  as  winter  turned  into  spring.  Sibelius  recalled  these 
months  in  his  own  words  for  Ekman:  "At  the  beginning  of  March  the 
weather  grew  milder  and  I  was  able  to  enjoy  the  beautiful  scenery 
to  the  full  in  one  of  the  loveliest  parts  of  Italy.  It  was  the  season  for 
violets  —  the  woods  were  filled  with  their  scent.  I  used  to  take  long 
walks  from  the  town  of  Rapallo  along  the  hills  on  the  shore,  covered 
with  pines,  olive  trees  and  cypresses,  to  Zoagli,  Santa  Marguerita, 
Santa  Miguela  and  Portofino.  The  blue  sunny  Mediterranean  lay 
bordered  by  the  most  luxuriant  flora." 

"In  Rapallo  my  family  lived  in  the  Pension  Suisse,  for  myself  I 
rented  a  workroom  in  a  little  villa  in  the  hills,  surrounded  by  a  most 
interesting  garden  —  roses  in  bloom,  camelias,  almond  trees,  cactuses, 
agaves,  magnolias,  cypresses,  vines,  palms  and  quantities  of  flowers." 

Programmes  have  been  attributed  to  the  score,  despite  the  explicit 
denial  of  the  composer  in  an  interview  given  to  the  London  Daily 
Telegraph  in  December,  1934  of  any  programme  intentions  whatever 
in  his  symphonies.  "My  symphonies,"  he  then  said,  "are  music  con- 
ceived and  worked  out  in  terms  of  music  and  with  no  literary  basis. 
I   am  not  a   literary  musician;    for   me   music  begins   where   words 
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cease.  A  scene  can  be  expressed  in  painting,  a  drama  in  words;  a 
symphony  should  be  first  and  last  music.  Of  course,  it  has  happened 
that,  quite  unbidden,  some  mental  image  has  established  itself  in 
my  mind  in  connection  with  a  movement  I  have  been  writing,  but 
the  germ  and  the  fertilization  of  my  symphonies  have  been  solely 
musical.  When  I  set  out  to  write  symphonic  poems  it  is  another 
matter." 

Sibelius  has  always  avoided  wordy  discussions  of  his  particular 
works.  As  he  wrote  a  friend  at  the  very  time  this  symphony  was  in 
progress:  "I  could  initiate  you,  my  comprehending  friend,  into  my 
work,  but  I  do  not  do  it  from  principle.  To  my  mind  it  is  the  same 
with  compositions  as  with  butterflies:  once  you  touch  them,  their 
essence  is  gone.  They  can  fly,  it  is  true,  but  are  no  longer  so  fair." 

There  is  no  denying  a  strain  of  revolutionary  ardor  in  the  first  and 
last  movements.  When  Georg  Schneevoigt,  fellow  countryman  of 
Sibelius,  performed  this  symphony  as  guest  conductor  of  the  Boston 
Symphony  Orchestra  in  Boston,  March  7  and  8,  1924,  he  told  Philip 
Hale  that  as  an  intimate  friend  of  Sibelius,  he  could  vouch  for  the 
composer's  intention  of  depicting  in  the  work  varying  moods  of  the 
Finnish  people  —  pastoral,  timid,  aspiring,  insurrectionary.  There  are 
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no  doubt  moods  akin  to  these  in  the  music.  But  it  would  surely  be 
wiser  to  respect  the  composer's  reticence  in  this  case,  to  allow  the 
"butterfly"  to  flutter  freely,  and  not  pin  it  down  with  any  factual 
political  consciousness. 

For  music  of  deliberate  patriotism,  one  may  turn  to  the  symphonic 
poem  "Finlandia,"  and  the  choral  "Song  of  the  Athenians,"  expres- 
sions of  mass  feeling  and  a  militant  assertion  of  freedom.  They  were 
directly  a  part  of  a  general  fervor  which  possessed  Helsingfors  in  1899, 
a  wave  of  patriotic  indignation  over  constitutional  restrictions  and 
an  autocratic  muzzling  of  the  Finnish  press  by  the  Russian  govern- 
ment. These  works  made  Sibelius  a  cynosure  and  a  hero  of  the  move- 
ment. But  the  symphonic  emotion  of  Sibelius  must  have  been  some- 
thing far  deeper  than  a  sudden  wave  of  this  sort.  The  currents  of  his 
two  symphonies  of  that  period  (the  First,  1898  and  the  Second,  1901), 
are  surely  personal  rather  than  mass  conscious,  the  expression  of  an 
artist  alone  with  his  art,  the  musical  speech  of  neither  group  nor 
nation  but  of  an  individual  who  was  subtly  affected  by  his  heritage 
and  surroundings. 

A  mood  of  independent  assertiveness,  connected  with  the  prevailing 
nationalist  thought,  but  also  broadly  attributable  to  the  idealistic 
quest  of  developing  youth,  was  upon  Sibelius  at  this  time,  and  had 
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been  in  the  preceding  nineties.  This  important  phase  in   the  com- 
poser's life  has  been  clearly  described  by  Karl  Ekman.  As  early  as 
1890  Sibelius  was  drawn  into  a  youthful  circle  in  Helsingfors,  with 
whom  the  watchword  was  Swedish  and  Finnish  unity  against  Eastern 
interference.  His  talented  brothers-in-law  to  be  —  Arvid  Jarnefelt,  an 
editor  sworn  to  the  cause,  and  Eero  Jarnefelt,  the  painter,  the  poet  Axel 
Gallen,  the  painter  Albert  Edelfelt,  the  writer  and  champion  of  their 
language,   Karl  August  Tavaststjerna,   these  young  men  and  others 
met  constantly,  talked  interminably  upon  burning  questions,  incited 
each  other  to  zeal  in  building  up  a  literature,  a  folk  lore,  a  music,  in 
short  a  new  and  self-reliant  culture  of  Finland.   Sibelius  was   thus 
stimulated  into  wedding  his  music  with  the  mythology  of  his  people. 
Sibelius  was  the  creative  musician  of  the  group,  but  Kajanus  too  was 
a  moving  spirit  among  them.  "The  Symposium,"  they  called  them- 
selves;  a  painting  of  that  name    (originally  called   "Problem"),   by 
Gallen,  once  shocked  all  Helsingfors  by  its  "Bohemianism."  It  shows 
a  group  brooding  over  their  wine  glasses  at  a  restaurant  table,  Sibelius 
seated  disheveled  and  glowering  in  the  foreground,  while  about  them 
hover  spectral  wings,  and  a  moon  half  obscured.  A  sinister  melancholy 
is  the  dominant  note.  But  it  should  also  be  observed  that  if  the  young 
men  revelled  in  a  becoming  melancholy,  they  were  not  permanently 
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cast  down  by  it,  nor  was  gaiety  forbidden.  "Sibelius,"  says  Ekman, 
"excelled  in  lively  conversation  alternating  between  playful  jest  and 
grave  earnest.  When  words  failed  him,  he  seated  himself  at  the  piano 
and  poured  out  his  soul  in  endless  improvisations,  to  which  those 
present  listened  in  breathless  excitement.  Hour  after  hour  passed  in 
this  way  and  no  one  noticed  the  flight  of  time." 

"Our  sittings,"  says  Sibelius  himself,  "were  not  based  on  the  treasures 
of  Bacchus  to  the  extent  that  some  may  suppose.  We  allowed  our 
imagination  to  soar,  our  thoughts  to  play.  The  waves  rolled  very 
high.  Life  passed  in  review.  We  discussed  the  most  varied  subjects, 
but  always  in  an  optimistic  and  revolutionary  spirit.  The  way  was  to 
be  cleared  for  new  ideas  in  all  spheres. 

"The  Symposium  evenings  were  a  great  resource  to  me  at  a  time 
when  I  should  otherwise  have  stood  more  or  less  alone.  The  oppor- 
tunity of  exchanging  ideas  with  kindred  souls,  animated  by  the  same 
spirit  and  the  same  objects,  exerted  an  extremely  stimulating  in- 
fluence on  me,  confirmed  me  in  my  purposes,  gave  me  confidence." 

Immediate  results  of  this  movement  upon  the  work  of  Sibelius  were 
"Kullervo,"  "En  Saga,"  the  "Lemminkainen"  legends.  The  circle  drifted 
apart  about  1895,  Dut  Sibelius  pursued  the  course  in  which  it  had 
given  him  an  impetus,  completing  the  Lemminkainen  cycle,  and  com- 
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posing  more  poems  of  legendary  heros.  The  First  and  Second  Sym- 
phonies might  be  considered  to  have  brought  to  full  fruition  this 
romantic  and  emotional  period  in  the  composer's  life. 

The  Second  Symphony  proclaims  Sibelius  in  his  first  full-rounded 
maturity,  symphonically  speaking.  He  has  reached  a  point  in  his 
exuberant  thirties  (as  did  also  Beethoven  with  his  "Eroica"  and 
Tchaikovsky  with  his  Fourth  at  a  similar  age)  when  the  artist  first 
feels  himself  fully  equipped  to  plunge  into  the  intoxicating  realm  of 
the  many-voiced  orchestra,  with  its  vast  possibilities  for  development. 
Sibelius,  like  those  other  young  men  in  their  time,  is  irrepressible 
in  his  new  power,  teeming  with  ideas.  His  first  movement  strides 
forward  confidently,  profusely,  gleaming  with  energy.  The  Finale 
exults  and  shouts.  Who  shall  say  that  one  or  all  of  these  three  sym- 
phonies overstep,  that  the  composer  should  have  imposed  upon 
himself  a  judicious  moderation?  Sober  reflection  was  to  come  later 
in  the  lives  of  each,  find  its  expression  in  later  symphonies.  Perhaps 
the  listener  is  wisest  who  can  forego  his  inclinations  toward  prudent 
opinion,  yield  to  the  mood  of  triumph  and  emotional  plenitude, 
remember  that  that  mood,  once  outgrown,  is  hard  to  recapture. 

Copiousness  is  surely  the  more  admissible  when  it  is  undoubtedly 
the  message  of  an  individual,  speaking  in  his  own  voice.  The  traits 
of  Sibelius'  symphonic  style  —  the  fertility  of  themes,  their  gradual 
divulging  from  fragmentary  glimpses  to  rounded,  songful  completion, 
the  characteristic  accompanying  passages  —  these  have  their  beginnings 
in  the  first  tone  poems,  their  tentative  application  to  symphonic  uses 
in  the  First  Symphony,  their  full,  integrated  expression  in  the  Second. 

Sibelius  begins  his  Second  Symphony  with  a  characteristic  string 
figure,  a  sort  of  sighing  pulsation,  which  mingles  with  the  themes  in 
the  first  pages  and  recurs  at  the  end  of  the  movement.  One  would 
look  in  vain  for  a  "first"  and  "second"  theme  in  the  accepted  manner. 
There  is  a  six  bar  melody  for  the  woodwinds,  a  theme  given  out  by 
the  bassoons,  another  of  marked  and  significant  accent  for  the  violins, 
and  another,  brief  but  passionate,  for  the  violins.  These  themes  are 
laid  forth  simply,  one  after  the  other,  with  no  transitions  or  prepara- 
tions. Yet  the  tale  is  continuous  as  if  each  suggested,  quite  naturally, 
the  next.  There  follows  the  theme  for  the  flutes  which  Cecil  Gray 
refers  to  as  what  "would  in  ordinary  parlance,  no  doubt,  be  called 
the  'first  subject.'  "  It  appears  as  nothing  more  than  a  high  sustained 
C-sharp,  followed  by  a  sort  of  shake  and  a  descending  fifth.  The 
phrase  would  be  quite  meaningless  outside  of  its  context,  but  Sibelius 
uses  it  with  sure  effect  over  the  initial  string  figure  to  cap  his  moments 
of  greatest  tension,  and  finally  increases  it  by  twice  its  length  to  an 
eloquent  period.  The  initial  scraps  of  themes  succeed  each  other,  are 
combined,  gather  meaning  with  development.  The  whole  discourse 

[24] 


Measured  by  years  we  are  old. 
Gauged  by  ideas  and  mechanical 
equipment  we  are  young  and 
vigorous.  Printing  entrusted  to  us 
will  be  produced  under  the  guid- 
ance of  experience,  in  a  modern 
tempo,  with  the  speed  of  youth. 


Geo.  H.  Ellis  Co. 

Printers  of  Reputation 
Since  1873 

272    CONGRESS   STREET 
BOSTON    .    LIBerty   7800 


MISS  JORDAN'S  SHOP 

Distinctive  Gifts  and  Decorative  Accessories  for 

the  Home 

121   Newbury  Street 
Boston  Ken  more  2713 


[25] 


EiEEEBE^EiaggaaaagzEHgia 


RAYMOND-WHITCOMB 
LONG  WINTER  CRUISES 

Round  the  World  in  90  days 

Sailing  Feb.  2  in  the  North  German  Lloyd  51,656-ton 
"Bremen"  —  a  larger  and  faster  liner  than  has  ever 
yet  been  round  the  world. 

Round  South  America 

Completely  round  South  America  in  47  days  in  the 
North  German  Lloyd  "Columbus."  Calls  at  interest- 
ing ports.     Sailing  Feb.  5.     Rates,  $595  up. 

South  Sea  Islands 

Sailing  Jan.  21  in  the  M.S.  "Stella  Polaris"  and  visiting 
the  South  Sea  Islands,  East  Indies,  Southern  India, 
Zanzibar,  South  Africa  and  West  Africa.  Rates  $1 250  up 

Mediterranean 

The  Mediterranean  from  end  to  end  in  the  Italian  Line 
M.V.  "Saturnia."  With  6  days  in  Egypt  and  visits  to 
24  other  places.     Sailing  Feb.  12.     54  days. 

Mediterranean-Adriatic 

With  an  excursion  to  Vienna  and  Budapest 

Sailing  March  12  in  the  French  Line  S.S.  "Champlain," 
for  historic  ports  in  Morocco,  the  Western  Mediterranean 
and  the  Adriatic.     33  days. 

Short  winter  cruises  to  the  West  Indies 
and  Rio  de  Janeiro. 

Raymond  -Whitcomb 

The  Oldest  American  Travel  Company 

122  Newbury  St.     BOSTON     145  Tremont  Street 

HUBbard    2410 


^s 


Hl(^\T;i(k\T/^(^\T)f(i\y/i^f//^j^ 


[*6] 


Symphony  Hall 


MONDAY  EVENING,  December  27,  at  8.15 

TUESDAY  AFTERNOON,  December  28,  at  3 


SECOND  CONCERTS  OF  THIS  SERIES 


by  the 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 


SOLOIST 

RAYA  GARBOUSOVA 

Violoncello 


The  remaining  five  pairs  of  concerts  in  this  series  will  be  given  on 
December  27-28,  January  17-18,  February  21-22,  March  21-22, 
April  18-19. 


[*7] 


Events  at  Symphony  Hall 

Boston  Symphony  Orchestra  Friday  Afternoon  and  Saturday 
Evening  Series,  October  29-30   (Soloist,  Walter  Gieseking,  Pianist). 


Rosa  Ponselle,  of  the  Metropolitan  Opera  Company,  will  revisit 
Symphony  Hall  after  an  absence  of  five  years,  in  a  recital  on  Thurs- 
day evening,  November  4,  at  8.30. 


Boston  Town  Hall  Lecture  by  H.  G.  Wells.  Mr.  H.  G.  Wells 
will  present  the  second  lecture  of  the  Boston  Town  Hall  series  on 
November  8,  at  8.30.  For  December  13,  the  Boston  Town  Hall  an- 
nounces Mr.  Jacques  Cartier. 


Germani  and  the  Hammond  Electric  Organ.  On  Wednesday, 
November  10,  at  8.30,  Fernando  Germani,  official  organist  of  the 
Augusteo  Orchestra  in  Rome,  will  play  the  Hammond  Organ  in  a 
recital  in  Symphony  Hall.  Mr.  Germani  supplements  his  European 
concert  itinerary  with  a  1937-38  transcontinental  tour  of  the  United 
States  and  Canada. 

Don  Cossacks.  Aaron  Richmond's  Series  will  open  with  the  Don 
Cossack  Russian  Male  Chorus  on  Sunday  Afternoon,  November  21, 
at  3.30.  

Sergei  Rachmaninoff  will  give  a  recital  on  Sunday  Afternoon, 
November  28,  at  3.30.         ^ 

Josef  Hofmann  will  give  a  recital  on  Sunday  Afternoon,  December 
12,  which  will  be  the  50th  Anniversary  of  his  first  recital  in  Boston. 
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unfolds  without  break,  coheres  in  its  many  parts,  mounts  with  well- 
controlled  graduation  of  climax.  The  fusion  of  many  elements  is  be- 
yond the  deliberate  analyst.  It  bespeaks  a  full  heart,  a  magnificent 
fertility,  an  absorption  which  pervades  all  things  and  directs  them  to 
a  single  end. 

The  slow  movement  opens,  as  did  the  first,  with  a  string  figure 
which  is  an  accompaniment  and  yet  far  more  than  an  accompani- 
ment. Various  woodwinds  carry  the  burden  of  melody,  introduced 
and  maintained  in  an  impassioned  minor,  higubre.  Thematic  snatches 
of  melody  follow  each  other  in  rich  profusion.  In  the  opening  move- 
ment, Sibelius  has  made  telling  use  of  the  time-honored  contrast  be- 
tween the  lyric  and  the  incisive,  proclamatory  elements.  In  his  andante 
this  sharp  opposition  is  notably  increased.  An  oratorical,  motto-like 
theme,  launched  by  stormy,  ascending  scales,  keeps  drama  astir.  As  the 
melodic  themes  recur,  an  undercurrent  of  the  spinning,  whirring 
figures  in  the  strings,  such  as  are  to  be  found  in  almost  any  score  of 
Sibelius,  dramatizes  lyricism  itself. 

The  third  movement  pivots  upon  a  swift  6-8  rhythm;  it  suggests 
Beethoven  in  its  outward  contour,  but  is  more  tumultuous  than  gay. 
A  suspensive  pause  with  pianissimo  drum  taps  introduces  the  tender 
trio  in  which  the  oboe  sings  a  soft  melody  which  is  echoed  by  its 
neighbors  and  subsides  in  a  pianissimo  from  the  solo  'cello.  It  is  as 
peaceful  and  unruffled  in  this  symphony  of  violent  contrasts  as  its 
surroundings  are  stormy.  The  vivacissimo  and  trio  are  repeated  —  with 
a  difference. 

There  creeps  into  the  trio,  at  first  hardly  perceptibly,  the  solemn 
chant  of  the  finale,  as  yet  but  softly  intoned,  and  adroitly,  without 
any  sense  of  hopping  over  an  awkward  stile,  the  master  leads  his 
hearers  straight  into  the  finale,  which  is  at  once  in  full  course.  There 
are  two  principal  themes,  the  first  making  itself  known  as  an  elemen- 
tary succession  of  half  notes,  the  second  a  longer  breathed,  incendiary 
melody  with  an  accompanying  scale  figure  adding  fuel  to  its  flame. 
The  structure*  of  the  movement  is  traditional,  with  two  themes  alter- 
nating, interlarded  with  episodic  matter;  the  simple  scheme  serves  its 
contriver  in  building  with  great  skill  a  long  and  gradual  ascent  to  a 
climax  in  full  tide.  Rising  sequences,  mounting  sonorities,  contribute 
to  the  impressiveness  of  the  final  conflagration. 


*Bengt  de  Torne  points  out  in  his  "Sibelius  —  A  Close-Up, "  that  this  finale  is  in  reality 
a  "classical  sonata  movement,"  -which,  "having  no  big  coda  like  those  to  be  found  in 
Beethoven's  -work,  .  .  .  preserves  the  form  of  a  Mozart  allegro."  Yet  D.  Millar  Craig,  the 
English  commentttor,  writes  of  the  "big  coda"  to  this  movement.  That  two  analysts  should 
choose  for  disagreement  over  nomenclature  this  particular  ringing  and  clarion  conclusion 
is  only  less  surprising  than  that  it  should  be  associated  in  any  way  with  Mozartean  poise. 
Mr.  Torne  allays  the  perplexity  which  his  academic  comparison  arouses  by  adding:  "Like 
all  true  innovators  —  and  unlike  those  whose  bloodless,  intellectual  productions  aim  at 
overthrowing  the  great  traditions  in  art —  Sibelius  believes  that  the  new  and  transform- 
ing ideas  must  come  from  within,  not  from  the  exterior  form.  And  like  Dante  he  is  a 
revolutionary  by  temperament   although    a  conservative  by  opinion." 
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ANITA    DaVIS-ChaSE   Announces  

Second  Season^   1937-1938 

Three  Concerts  for  Chamber  Orchestra 

2  5   Members  ot  the  Boston  Svmphonv  Orchestra' 
Conducted  by 

BERNARD   ZIGHERA 

Jordan  Hall  Dee.  30th.  Jan.  26th,  Feb.  24th 

Soloists:    HAROLD    BAUER.    JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Series  tickets  tor  the  three  concerts: — 56. 6C.  55. CO.  S4. 00    tax  included) 
Mail  orders  to  Anita  Davis-Chase,  234  Bovlston  Street,  Boston 


MUSICAL     INSTRUCTION 


FELIX    FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


oliver    daniel 

.    .       :  z.    e^rellen:   ^iz^is:   ~~-   res",  -z: 
intelligence  in  performance.  Mr.  DsrieTs  Bad 

:= ■:"-•-':  si   ;r;'::::::     i:e   is    5:zir:i:-r  —  i:~-   ~ 

.    .   .  rare  poorer  to  convey   ::    hk   Eutau 
25  ifa   Hganc  mtatp.  Milwaukee 

3zz>~an-   ^--yty  Principles 


Boston    Conservatory    of    Music 
Studio..  3S6  Commonwealth  Ave. 

sf   -fins  of  the  music  at  hand  and  evident 
laying  is   admirable    .   .   .  not  a  prodigy  of 

:   trzz  --' -■ -'    ±-  ^"-  ^"-  Boston  Herald. 

=    Ehe  flow  of  ideas  in  great  music,   as  -well 

Baudwts-  Pian'o 


BOUND  VOLUMES  of  the  Boston  Symphony   Orchestra 
Concert  Bulletins  Containing 

analytical  and  descriptive  notes  by  Mr.  John  X.  Burk,   on  all  works 
performed  during-  the  season 

'  'A  Musical  Education  in  One  V»bame*% 
1 1 Boston  V  Remarkable  Book  of  Knowledge 
L-A'-vRESCi  Gilmav  in  :.!   V.  Y.  Herald  and  Tribune 

Price    $6.00   per  volume 
A::::-,  SYi:?y.Z\Y    HALL..    BOSTON,    MASS. 
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MUSICAL     INSTRUCTION 

LONGY     SCHOOL    OF     MUSIC 

E.   Power   Biggs 

Organist 

Member  of  the  Faculty  of  the  Longy  School  of  Music. 

Practice  organ  privileges  available  TBOwbridge  0956 

Mixxa  Feastziska  Holl,  Director;  Walter  Piston,  Chm'n  Advisory  Bd. 

MARY    SHAW    SWAIN 

PIANOFORTE    TEACHER 

Former  member   of  Faculty  of  the  Felix  Fox   School  of   Pianoforte   Playing 

ACCOMPANIST    AND    COACH 
74  THE  FENWAY  COMmonwealth  0054 

JULES    WOLFFERS 

PIANIST  TEACHER 

HOTEL  HEMENWAY 

Kenmore  4330 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL    FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3950 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 
Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

SOLFEGGIO  THEORY  EAR  TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON     DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in  Paris 

Member  of  the  Boston  Symphony 

32  Oueensberry  Street  Commonwealth  1349 

SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT.  CHURCH  and 
RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS   MONDAY   OR    THURSDAY,   or   by   appointment. 

162  BOYLSTON  STREET.  ROOM  28,  TELEPHONE  DEVONSHIRE  9232 
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MUSICAL     INSTRUCTION 


CHARLES 
REPPER 


COMPOSER 
Jk  PIANIST 

W  TEACHER 

Piano:  Harmony:  Ear  training.  Private  and  group 
lessons.  Course  for  Adult  Beginners.  Catalogue 
of  piano  pieces  on  request.  Interview  only  by 
appointment:   KEN  6520.  Trinity  Court,   Boston. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 
Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH   AVE.,    Boston 
Commonwealth    8908 


GERTRUDE   FOGLER 

ENGLISH    AND    FRENCH    DICTION 


Boston 
543  Boylston  Street 
Kenmore  7714 


New  York 
170  East  78th  Street 
Butterfield  8-5341 


SELMA    PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre   Street,   Brookline 
Aspinwall   7750 


MARY      TOWER 

(nee  Pumphrey) 
Pianist  — Accompanist  — Ensemble 
56  Somerset  Rd. 
West  Newton  2543  "West  Newton 


ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 

Mozarteum  Summer  Academy,   Salzburg, 

Austria  and 

Boston   University 

458    HUNTINGTON   AVENUE,    BOSTON 
Tel.   Highlands   1948 


ELIZABETH 

SIEDHOFF 

Pianist— Organist — Instructor 
"I  am  very  pleased  with  her  work." 
Matthay  in  London 
In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 
Tel.  Ken.  4330  Boston 


LETTY    LAUNDER  **%£* 

12  Lincoln  Hall,  Trinity  Court  Violin 

175  DARTMOUTH  STREET 

Telephone  Kenmore  6520 


Classes  in   DALCROZE   EURYTHMICS 


GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE    LESSONS   BY  ARRANGEMENT 

BROOKLINE  LON.  4687 
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All  parents  live  two  lives  .  .  .  their  own  and  their  children's.  Their  hopes  and 
dreams  for  the  husky  youngster,  the  shy  and  lovely  girl,  ojten  are  more  real  and 
poignant  than  those  Jor  their  own  future.  .  .  .  What  seeds  can  you  plant,  now, 
to  assure  your  children  a  well-rounded,  happy  UJe?  For  one  thing,  you  can  train 
them  to  know  and  love  music.  Music  liberates  all  that  is  deep  and  good  within 
the  child.  It  fires  the  heart,  exalts  the  mind.  It  enriches,  broadens,  balances.  To 
youth,  and  later  life,  it  brings  a  golden  harvest  of  Jriendship  and  inspiration. 


THE     INSTRUMENT 
OF    THE    IMMORTALS 


STEINWAY 


•  From  the  moment  it  enters  the  home,  the  Steinway  is  a  radiant 
and.  compelling  influence  on  the  young  boy  or  girl.  Around  it  gathers 
the  romance  of  a  long,  distinguished  history.  Its  very  presence  imparts 
a  dignity  to  the  household  .  .  .  unites  the  child's  active,  modern  life 
with  the  glamourous  past.  It  is  the  center  of  the  home,  the  meeting 
place  of  friends,  the  constant,  accepted  source  of  delight  and  pleasure. 
Fortunately,  the  Steinway  is  not  an  expensive  piano  to  acquire. 
The  superb  new  Steinway  Grand  ...  at  the  extremely  low  price  of 
$885,  payable  on  generous  terms  ...  is  within  the  reach  of  the  most 
modest  income. 

M.  STEINERT  &  SONS 

A  New  England  Institution  Since  1860 
162     BOYLSTON     STREET.     BOSTON 


there's  something  so  warm  and  friendly  about  our  Baldwin 

Sit  at  the  Baldwin.  Or  lean  back  on  a  silvery  cloud  and 
listen.  Listen,  indeed.  With  your  whole  body  vibrant. 
With  your  heart  as  a  sounding  board.  For  here  is  more  than 
richness  and  majesty  of  tone.  Here  is  warmth  and  under- 
standing as  human  as  a  soft  caress.  The  Baldwin  actually 
becomes  a  part  of  you.  And  just  as  the  craftsmen  who 
create  this  inspired  instrument  have  put  themselves  into 
it  .  .  .  just  as  Bauer,  Gieseking,  Iturbi  and  so  many  of  the 
masters  have  merged  their  genius  with  it  ...  so  do  you 
become  a  part  of  the  Baldwin.  "My  Baldwin!"  Try  to  say 
that  without  lifting  your  head  a  little  higher,  without 
feeling  life  is  a  little  richer.  Find  out  how  easily  you  can 
say  it.   Come  in — today. 


nurle 
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PRICED  FROM  $8Q5  R0B-  CINCINNATI 
BALDWIN  PIANO  WAREROOMS,  Inc. 

150  BOYLSTON  STREET 


Products  of  Baldwin :    ACROSONIC,  HAMILTON,  HOWARD,  MONARCH  PIANOS 
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BOSTON 

SYMPHONY 

ORCHESTRA 

FOUNDED  IN  1881  DY  HENRY  L.  HIGGINSON 

FIFTY-SEVENTH 
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[Monday  and  Tuesday] 


Complete  On    Two   Sides   of  a   Single  Victor  Record 


ELEGIE 

(By  GABRIEL  FAURE) 

Here  is  a  rare  opportunity  to  ob- 
tain a  complete  work  by  this 
orchestra  on  a  single  record  —  a 
work  which  has  needed  modern 
recording  for  a  long  time.  The 
music  is  full  of  softly  glowing  color, 
and  the  celebrated  'cello  solo  which 
runs  almost  throughout  is  magnifi- 
cently played  by  Mr.  Jean  Bedetti. 
This  record  has  been  judged  a 
"gem." 


SERGE  KOUSSEVITZKY 


Alice  Eversman,  Washington  (D.C.)  Star,  Nov.  20:  —  "The  character  of  the 
'filegie'  follows  the  smooth,  flowing  style  which  Faur£  has  so  often  used  for 
nostalgic  composition.  The  melody  is  carried  by  the  solo  'cello,  excellently  and 
beautifully  played  by  Mr.  Bedetti,  against  the  softly  sustaining  background  of  the 

orchestra." 

Compton  Pa  ken  ham,  record  editor  of  New  York  Times,  Nov.  14:  —  "The  full- 
dress  Boston  Orchestra,  under  Koussevitzky,  has  made  what  appears  to  be  the 
first  recording  of  Gabriel  Faure's  Elegie  as  transcribed  for  'cello  and  orchestra. 
.  .  .  Throbbing,  meditative  and  mellow,  the  £legie  is  one  of  those  rare  compositions 
that  make  an  immediate  appeal  through  the  richness  of  a  melody.  .  .  .  Bedetti's 
performance  of  the  haunting  air  is  fine  and  full." 

Robert  C.  Bagar,  New  York  World-Telegram,  Nov.  20:  —  "The  somber  beauty 
of  this  work  reaches  out  of  its  waxen  depths  in  a  moving  performance." 

Boston  Symphony  Orchestra 

SERGE   KOUSSEVITZKY,    Conductor 


BOSTON    MUSIC   COMPANY 
116   BOYLSTON   STREET 

CHARLES    W.    HOMEYER    CO. 
498   BOYLSTON   STBEET 

M.    STEINERT     &     SONS 
162  BOYLSTON   STREET 


JEAN  bedetti 
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SYMPHONY      HALL,      BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth    i4g2 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest   B.   Dane Treasurer 

Allston  Burr  M.  A.  De  Wolfe   Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallo  well  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 


L  1  J 


Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  wMTke  First  National  Bank  ^/"Boston 
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Boston  Symphony  Orchestra 

[Fifty-seventh  Season,  1937-1938] 
SERGE  KOUSSEVITZKY,   Conductor 


Personnel 


Violins 


BURGIN,  R. 

Concert-master 

THEODOROWICZ,  J. 

ELCUS,  G. 
CUNDERSEN, 

LAUGA,  N.                 SAUVLET,  H. 
R.           KASSMAN,  N.           CHERKASSKY 

RESNIKOFF,  y 
,  P.             EISLER,  D. 

HANSEN,  E. 
LEIBOVICI,  J. 

MARIOTTI,  V 
PINFIELD,  C. 

FEDOROVSKY,  P. 
LEVEEN,  P. 

TAPLEY,  r. 
KRIPS,  A. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

BEALE,  M. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
FIEDLER,  B. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L.                           MESSINA,  S. 
ERKELENS,  H.                                  SEINIGER,  S. 

Violas 

LEFRANC,  J. 
\RTIERES,  L. 

FOUREL,  G. 
CAUHAPE,  J 

BERNARD,  A. 

VAN  WYNBERGEN,  C. 

GROVER,  H. 
WERNER,  H. 

AVIERINO,  N. 
GERHARDT,  S. 

JACOB,  R. 
HUMPHREY, 

G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J. 
TORTELIER,    P. 

chardon,  y.            stockbridge, 
droeghmans,  h.      warnke,  j. 

Basses 

c. 

FABRIZIO,  E. 
MARJOLLET,  L. 
ZIMBLER,  J. 

K.UNZE,  M. 
VONDRAK,  A. 

LEMAIRE,  J. 
MOLEUX,  G. 

LUDWIG,  O.                     GIRARD,  H. 
FRANKEL,  I.                    DUFRESNE,  G. 

JUHT,  L. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
BLADET,  G. 

pappoutsakis, 
Piccolo 

J- 

GILLET,  F.                                 POLATSCHEK,  V. 
DEVERGIE,  J.                            VALERIO,  M. 
MAZZEO,  R. 

Eb  Clarinet 

English  Horn               Bass  Clarinet 

ALLARD,  R. 
PANENKA,  E. 
LAUS,  A. 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MIMART,  P. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W 
SINGER,  J. 
GEBHARDT,  W. 

SINGER,  J.                                 MAGER,  G. 
LANNOYE,  M.                        LAFOSSE,  M. 
SHAPIRO,  H.                            VOISIN,  R.  L. 
KEANEY,  P.                             VOISIN,  R. 

RAICHMAN,  J. 
HANSOTTE,  l. 

lilleback,  w. 

SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

\DAM,  E. 

ZIGHERA,  B. 
CAME,    L. 

SZULC,  R. 

polster,  m. 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 

Organ 

Piano 

Celesta 

Librarian 

SNOW,  A. 

SANROMA,  J 

FIEDLER,  A. 

ROGERS,  L.  J. 

m 


Chanbler  &  Co. 


Tremont  and  West  Streets 


r 


Refreshing  .  .  . 

^  This  Black 
and  White 


Fashi 


on 


in  the  Gown  Shop 
for  women 


There's  something  immensely 
becoming  about  the  asy- 
metric  design  in  startlingly 
white  embroidery  .  .  .  it  slen- 
derizes, cleverly !  Note  the 
pleats  edging  the  sleeves  and 
slim  skirt.  The  bright  centres 
of  the  black  and  white  daisies 
are  the  only  accent!  Of 
rayon  crepe. 


29 


.95 


Also  An  Important  Showing 
of  Formal  Holiday  Fashions 


Third  Floor 


»i 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Second  Programme 


MONDAY  EVENING,  December  27,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  December  28,  at  3  o'clock 


Starokadomsky Concerto  for  Orchestra,  Op.  14 

I.     Sinfonia:  Allegro  risoluto 
II.     Passacaglia:  Andante 
III.     Toccata:  Allegro  giocoso 

Boccherini Concerto  for  Violoncello  in  B-flat  major,  Op.  34 

I.     Allegro  moderato 
II.     Adagio 
III.     Rondo:   Allegro 

INTERMISSION 

Tchaikovsky.  .Variations  on  a  Rococo  Theme  for  Violoncello,  Op.  33 
Tchaikovsky "Romeo  and  Juliet,"  Overture-Fantasia 


SOLOIST 

RAYA  GARBOUSOVA 


This  programme  will  end  about    10:05   on   Monday  Evening,   4:20 

o'clock  on  Tuesday  Afternoon 
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Carols  and  candles,  gifts  and 
greetings  and  hearts  at  peace. 
It  is  a  hallowed,  gracious  time 
. .  .now  as  when  Shakespeare 
voiced  its  spirit  for  us.  Our 
wish  for  it  is  that  its  good 
cheer  will  extend  far  into 
1938 . . .  for  all  New  England. 
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CONCERTO  FOR  ORCHESTRA,  Op.  14 

By  Michael  Leonidovitch  Starokadomsky 
Born  in  Brest  Litovsk,  Russia,  June  13,  1901 


This  concerto,  composed  in  1933  and  published  in  Moscow  in  1936,  had  its  first 
performance  outside  of  Russia  at  the  second  concert  of  the  International  Society 
for  Contemporary  Music,  in  Paris,  June  22,  1937. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  E-flat  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  tambourine,  cymbals,  bass  drum  and 
strings. 

The  "concerto,"  so-called,  takes  its  movements,  in  form  and  title, 
from  the  early  instrumental  suites,  and  is  written  mostly  for  a 
vigorous  ensemble  without  recourse  to  solo  instruments.  The  first 
movement,  entitled  "Si?ifonia/'  opens  directly  with  a  fortissimo  theme 
by  the  strings,  against  chords  for  the  wind  orchestra.  The  second 
theme  is  first  heard  from  the  solo  horn  to  a  light  staccato  accompani- 
ment. The  second  movement  is  a  traditional  passacaglia  on  an  eight- 
measure  theme  in  triple  time,  with  fourteen  variations.  The  theme  is 
disclosed  softly  in  the  deep  register  by  the  'cellos  and  basses,  to  which 
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the  higher  strings  are  presently  added.  In  the  fifth  variation,  there  is 
a  passage  for  the  violas  in  triplets,  and  in  the  sixth  the  winds  first 
enter,  as  the  oboes  and  clarinets  add  their  voices.  The  orchestral  palate 
is  increased,  and  in  the  ninth  variation  the  theme  is  stated  for  the 
first  time  in  the  high  range  of  the  orchestra.  After  this  peak  there  is 
a  gradual  diminuendo  and  a  gradual  reduction  of  the  instruments 
used,  until  at  the  end  the  theme  is  played  again  as  it  was  in  the 
beginning  by  the  basses  in  unison,  pianissimo.  The  final  toccata, 
allegro  giocoso,  is  also  in  triple  time.  It  starts,  as  did  the  first  move- 
ment, with  an  energetic  theme  for  the  strings.  The  theme  is  extensively 
treated,  and  reaches  a  sonorous  conclusion  in  a  finale  marciale  for  the 
full  orchestra,  in  a  triple  forte. 

The  following  autobiographical  sketch  was  written  by  the  composer 
at  the  request  of  Nicolas  Slonimsky,  and  is  here  published  for  the 
first  time: 

"I  began  my  musical  studies  at  the  age  of  ten.  My  first  attempts  at 
composition  date  from  the  same  period.  In  1921  I  entered  the  Moscow 
Conservatory  in  the  organ  class  under  Professor  Goedicke  and  com- 
position class  under  Miaskovsky.  I  graduated  in  1928. 
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"My  student  days  passed  under  the  strong  influence  of  the  creative 
work  of  my  teacher,  Miaskovsky.  His  intense  psychologism  and  pessi- 
mistic leanings  have  found  reflection  in  some  of  my  early  compositions 
(Two  String  Quartets,  Pianoforte  Sonata,  a  Symphony).  My  acquaint- 
ance with  Schoenberg's  music  influenced  these  early  works  in  the  direc- 
tion of  harmonic  complications  and  atonality. 

"After  graduation,  I  began  to  trace  my  own  path  in  art  more  clearly. 
I  found  that  my  task  was  not  to  indulge  in  individualistic  anticipa- 
tions and  psychologizing,  which  have  value  solely  as  revelations  of 
one's  own  emotions.  The  aims  of  art  of  our  epoch  appear  to  me  now 
in  the  creation  of  objective  music,  embodying  the  entire  gamut  of 
human  emotions,  which  are  subordinated,  however,  to  general  phil- 
osophy, and  which  are  formed  into  independent  objectively  existing 
works  of  art.  It  seems  to  me  that  the  problems  of  our  epoch  in  my 
country  are  similar  to  those  of  the  artist  of  the  late  Renaissance, 
namely:  to  overcome  individualism,  rationalism,  and  the  entertaining 
ideas  of  'art  for  art's  sake,'  and  to  create  a  new  art  in  full-blooded 
images,  postulating  an  optimistic  outlook  and  elevating  the  spirit  for 
the  contemplation  of  beauty.  Eighteenth-century  music  comes  nearest 
to  my  ideals;  in  it  artistic  accomplishment  reaches  the  highest  point 
in  the  correspondence  of  the  specific  musical  means  to  the  artistic  task: 
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lucidity  of  form,  sharpness  of  thematic  content,  the  functional  char- 
acter of  harmony,  and  perfection  of  polyphonic  texture. 

"Beyond  doubt,  these  views  have  been  conditioned  by  my  own  in- 
strument, the  organ,  the  repertoire  of  which  consists  of  music  of 
objective  and  non-individualistic  quality.  At  this  later  stage  of  my 
creative  work,  I  have  written  the  oratorio,  'Simeon  Proskakov,'  to  the 
text  of  the  poet  Asseev,  which  describes  the  events  of  the  Civil  War 
in  Siberia  in  epical  tones;  further,  an  opera,  'Virgin  Soil,'  to  Leonov's 
novel,  which  pictures  the  Revolution  in  the  country,  and  a  number 
of  instrumental  compositions:  Concerto  for  the  Orchestra,  Concerto 
for  Organ  and  Orchestra,  a  Violin  Concerto.  I  am  now  at  work  on  a 
symphony.  In  the  intervals  between  these  major  works,  I  have  written 
numerous  compositions  in  other  genres,  incidental  music  for  the 
cinema,  theater  music,  compositions  for  the  radio,  mass  songs." 

[copyrighted] 
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CONCERTO  FOR  VIOLONCELLO  IN  B-FLAT  MAJOR,  Op.  54 

By  Luigi  Boccherini 

Born  at  Lucca,  Italy,  February  19,  1743;  died  at  Madrid,  May  28,  1805 


This  is  one  of  five  listed  concertos  for  the  violoncello  by  Boccherini.  Experts  in 
the  subject,  questioning  the  validity  of  some  of  them,  have  seen  no  reason  to  at- 
tach doubts  to  this  one.  The  date  of  its  composition  is  not  known.  It  was  published 
(for  performance,  but  not  in  score)  in  an  edition  by  Friedrich  Grutzmacher  in 
1900,  with  cadenzas  in  the  first  and  last  movements  supplied  by  the  editor. 

The  orchestral  accompaniment  is  scored  for  two  oboes,  two  horns,  and  strings 
in  three  parts. 

The  Concerto  was  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra 
on  December  28,  1923,  when  Pablo  Casals  was  the  soloist. 

If  Boccherini  was  not  a  sole  and  lonely  pioneer  of  music  in  small 
chamber  combinations,  he  has  been  praised  by  his  contemporaries 
and  no  less  by  musicians  of  succeeding  generations  for  the  important 
impulse  he  gave  to  the  form  in  his  time.  Boccherini  was  eleven  years 
younger  than  Joseph  Haydn,  and  died  four  years  before  that  master; 
it  may  be  deduced  from  their  mutual  esteem  that  the  string  quar- 
tets or  quintets  of  each  had  their  effect  upon  the  other.  The  two 
may  never  have  met,  for  Boccherini  spent  most  of  his  life  in  Spain; 
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but  letters  from  each,  addressed  to  the  publisher  Artaria,  convey 
messages  to  the  other  of  admiration  and  respect.  Giuseppe  Puppo, 
fellow  townsman  of  Boccherini,  eminent  violinist,  and  coiner  of  bons 
mots y  contrasted  their  styles  in  the  phrase:  "Boccherini  is  the  wife  of 
Haydn."*  Boccherini  did  much  towards  implanting  a  love  for  true 
chamber  music  in  the  Mediterranean  countries  —  Italy,  France  and 
Spain,  where  he  lived,  played  and  composed,  and  where  indeed  in- 
strumental combinations  had  long  been  conceived  as  centering  upon 
the  virtuosity  of  the  violin.  "The  fancy,  the  sweet  and  deep  poesy,  the 
power  and  the  variety"  of  his  music  is  stressed  by  George  de  Saint-Foix, 
the  modern  scholar  of  the  eighteenth-century  style,  in  his  preface  to  the 
biography  by  Picquot. f  Picquot  himself,  whose  life  of  Boccherini 
first  appeared  in  1851,  wrote:  "With  an  inborn  gift  for  smooth  and 
pure  melodic  thoughts,  Boccherini  had  a  natural  instinct  for  exquisite 
melody  and  a  skill  in  setting  it  in  soft,  expressive,  and  suave  harmony." 
And  Charles  Burney,  of  the  composer's  day,  had  this  to  say  in  his 
"History  of  Music"  of  1789:  "He  has  perhaps  supplied  the  performers 
on  bowed-instruments  and  lovers  of  Music  with  more  excellent  com- 


*"As,    a   century  later,    Massenet   was   called   by   some,    'Mile.   Wagner':    which   was    a    little 
rough  on  Wagner." — Lawrence   Gilman. 

\"Notice  sur  la  vie  et  les  ouvrages  de  Luigi  Boccherini,"  by  L.   Picquot. 
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positions  than  any  master  of  the  present  age,  except  Haydn.  His  style 
is  at  once  bold,  masterly,  and  elegant.  There  are  movements  in  his 
works,  of  every  style,  and  in  the  true  genius  of  the  instruments  for 
which  he  writes,  that  place  him  high  in  rank  among  the  greatest 
masters  who  have  ever  written  for  the  violin  or  violoncello.  There  is 
perhaps  no  instrumental  Music  more  ingenious,  elegant,  and  pleas- 
ing, than  his  quintets:  in  which,  invention,  grace,  modulation,  and 
good  taste,  conspire  to  render  them,  when  well  executed,  a  treat  for 
the  most  refined  hearers  and  critical  judges  of  musical  composition." 
Whatever  Boccherini's  abilities  as  a  'cellist  may  have  been,  there 
is  plentiful  evidence  of  the  insistent  demand  for  his  chamber  music 
in  the  great  quantity  he  produced,  and  in  the  constant  avidity  of  his 
publishers  laboring  to  supply  that  demand.  The  composer,  by  the 
sometimes  strange  courses  of  posterity,  is  probably  known  to  most 
people  in  this  century  by  a  single  minuet.  That  little  piece  happens 
to  be  no  more  than  a  movement  in  one  of  125  string  quintets  which 
he  left.  There  are  also  nearly  a  hundred  string  quartets  and  half  as 
many  trios,  numerous  works  in  other  chamber  combinations,  oratorios, 
a  Stabat  Mater,  and  other  religious  music  —  almost  500  works  in  all. 


Personal 

Photography 

Be3Uty  Quality 

Individuality 

HALLOWELL  STUDIO 

603  BOYLSTON  STREET,  Tel.  Kenmore  4750 


DON'T  WORRY  ABOUT  THE  SPACE  AT  THE   CURB 
PARK  YOUR  CAR  AT  THE 

UPTOWN    GARAGE 

WHILE  YOU   ENJOY  THE   SYMPHONY 
10  GAINSBORO  STREET  Telephone  Kenmore  6730 

Our  uniformed  drivers  will  pick  up  your  car   at  Symphony,  or 
drive  you  over  from  garage.    No  extra  charge 

Gas,  oil  and  lubrication  at  lowest  prices. 


[15] 


"  .  .  .  the  grasp  of  the  momenf 

Winslow  Homer  was  born  in  Boston  in  1836.  At  the  age  of  nineteen 
he  was  apprenticed  to  the  lithographer  Bufford,  for  whom  he  drew  the 
Boston  scene  and  designed  covers  for  sheet-music.  Before  his  two  years 
of  apprenticeship  had  been  completed  he  was  performing  his  master's 
most  important  tasks,  and  in  1857  he  opened  a  studio  of  his  own  in 
Boston,  which  he  occupied  for  two  years  more,  drawing  "Life  at 
Harvard  College,"  Cambridge,  and  Belmont,  as  well  as  Boston  sub- 
jects. Two  years  in  New  York  followed,  during  which  he  exhibited  at 
the  National  Academy,  and  in  1861  he  was  appointed  artistic  Civil 
War  correspondent  of  Harper's  Magazine.  His  drawings  and  paintings 
from  the  war  signalize  at  once  his  keen  observation  and  his  far  greater 
interest  in  the  human  side  of  the  conflict  than  the  actual  battle-field. 
The  great  painting  "Prisoners  from  the  Front"  may  be  considered  the 
climax  of  this  period,  winning  him  full  membership  in  the  National 
Academy  —  he  was  as  yet  hardly  thirty  years  of  age.  John  LaFarge 
wrote  that  it  was  "a  marvelous  painting,  marvelous  in  every  way,  but 
especially  in  the  grasp  of  the  moment." 

This  "grasp  of  the  moment"  was  the  direct  result  of  his  work  as  a 
journeyman  lithographer.  There  can  be  none  of  the  young  artist's 
absorption  in  technique  in  the  illustrator.  Whether  he  tells  his  story 
masterfully  or  haltingly,  he  must  tell  it.  The  choice  of  the  subject  and 
its  accurate  translation  to  paper  are  his  only  important  considerations. 
Homer  hardly  took  a  lesson;  he  has  been  quoted  as  saying  that  "if  a 
man  wants  to  be  an  artist  he  must  never  look  at  pictures."  When  asked 
if  he  ever  modified  the  color  when  painting  from  nature,  he  replied: 
"Never!  Never!  When  I  have  selected  the  thing  carefully,  I  paint  it 
exactly  as  it  appears."  In  no  phase  of  his  work  is  this  last  statement 
better  exemplified  than  in  the  water-colors.  Progressing  slowly,  at  the 
speed  of  his  self-development,  he  experimented  widely  with  mediums 
and  subject  matter,  perfecting  in  the  water-color  a  method  ideally 
suited  to  his  taste  and  his  faculty.  Certainly  color  was  necessary  for  his 
literal  transcriptions  of  nature;  his  draughtsmanship  was  exceptionally 
bold  and  strong  from  the  earliest  sketches;  what  better  equipment  than 
the  artist  correspondent's  ability  to  capture  the  illusive  but  significant 
fragment  of  time  and  space? 

The  ultimate  mastery  of  the  great  water-colors  which  were  painted 
during  the  summers  and  winters  in  which  Homer  ventured  from  his 
virtual  retirement  at  Prout's  Neck  reveal  him  at  his  true  stature  as  a 
painter  of  the  open  air  without  an  equal.  Bermuda,  Nassau  and 
Florida  demanded  a  brilliant  portrayal  of  their  barbaric  and  radiant 
verdure.  In  the  Adirondacks  and  along  the  Saguenay  he  saw  the  bold- 
ness and  ruggedness  of  the  North,  the  aggressive  trees,  the  tumbling 
waters  and  the  dark  wildness  of  nature. 

The  Prout's  Neck  years  began  in  1884.  From  1881  until  1883,  Homer 
resided  in  England,  making  his  headquarters  in  the  watering-place 
and  fishing  village  of  Tynemouth.  Here  it  was  that  the  breadth  of  his 
material  was  revealed  to  him.  A  new  rhythm  and  freedom  of  line 
appear  in  his  work,  a  fresh  sense  of  human  comeliness  and  the  epic 
power  of  the  monumental  figures  that  are  to  characterize  his  painting 
until  the  great,  lonely  sea  pieces  of  the  last  years. 
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Upon  his  return  from  Tynemouth,  he  discovered  all  the  poetry  of 
the  coast  in  his  native  New  England.  The  elemental  menace  of  tumul- 
tuous seas,  and  raging  gales,  the  peril  of  storm,  and  the  unending 
drama  of  man's  struggle  against  the  waves  all  found  expression  in  the 
great  oils  created  at  Prout's  Neck.  In  their  more  elaborated  medium, 
he  retained  the  essential  technique  of  his  water-colors,  painting  swiftly 
and  surely  to  capture  a  face  of  nature.  He  would  never  complete  a 
picture  after  the  precise  aspect  had  passed,  and  in  the  case  of  "Morn- 
ing after  Storm  at  Sea"  he  waited  nearly  two  years  for  the  return  of  the 
moment  —  completing  the  great  canvas  in  a  flood  of  energy  between 
six  and  eight  in  the  morning.  The  spontaneity  of  the  water-colors, 
however,  he  never  surpassed.  His  boldness  of  color  and  startling  ability 
to  breath  moving  life  into  his  subjects  with  the  simplest  means  are 
preeminent  in  the  entire  range  of  the  nineteenth  century  water-color. 

—  George  Henry  Lovett  Smith. 


The  list  of  Winslow  Homer's  works   on   exhibition  in   the  First 
Balcony  Gallery  follows  in  order,  reading  from  the  southwest  corner. 

"The  Wood  Cutter — Adirondack^"    (1891).  Lent  by  Francis  L.  Higginson,  Esq. 
"Boats  off  the  Coast  of  Devonshire"    (1883).  Lent  by  the  Museum  of  Fine  Arts. 
"Rowing  Home"    (1880).  Lent  by  the  Phillips  Memorial  Gallery,  Washington,  D.C. 
"The    Shepherdess"     (Wash   Drawing— 1880).    Lent   by    Knoedler    and    Company, 

New  York. 
"Leaping  Trout"    (1895).  Lent  by  the  Museum  of  Fine  Arts,  Boston. 
"Coral  Diver"    (1885).  Lent  by  Mrs.  Greely  S.  Curtis. 
"Palms  in  a  Storm,"  Lent  by  Mrs.  Greely  S.  Curtis. 
"Canoe  in  the  Rapids"    (1897).  Lent  by  the  Fogg  Museum  of  Art,  Harvard 

University. 
"Palm    Tree,    Bahamas."    Lent    by    the   Estate   of    Mrs.    Charles    Savage    Homer. 
"Trout  Fishing,  Lake  Saint  John,  Quebec"    (1895).  Lent  by  the  Museum  of  Fine 

Arts,  Boston. 
"Children  Wading  at  Gloucester"    (1880).  Lent  by  Mrs.  Roger  S.  Warner. 
"Key  West."  Anonymous  loan  through  the  courtesy  of  the  Fogg  Museum  of  Art. 
"Fishing   in  the   Adirondacks."   Lent  by   the  Fogg  Museum  of  Art. 
"Boys  on  a  Hillside."  Lent  by  Mrs.  Roger  S.  Warner. 

"Sunset  at  Gloucester"    (25  August,  1880).  Lent  by  the  Addison  Gallery  of  Ameri- 
can Art,  Phillips-Andover  Academv. 
"On  the  Cliff"    (1881).  Lent  by  the  Phillips  Memorial  Gallery,  Washington,  D.C. 
"Under  the  Coco  Palm"    (1890).  Lent  by  the  Fogg  Museum  of  Art. 
Drawing  of  Civil  War  Soldier.  Lent  bv  Donald  B.  Willson,  Esq. 
"Signalling    a    Passing    Steamer"     (Lithograph  —  1871).    Lent    by    George    Henry 

Lovett  Smith,  Esq. 
"Two  Girls  on  a  Cliff"   (Wash  Drawing—  1881-83,  Tynemouth).  Lent  by  the  Fogg 

Museum  of  Art,  Harvard  University. 
"On  the  Sands,  Tynemouth"   (1881).  Lent  by  the  Estate  of  Mrs.  C.  S.  Homer. 
"Mending  the  Nets"   (Etching—  1888).  Lent  by  Number  10  Gallery,  Newbury  Street. 
"Sponge  Fishing,  Bahamas."  Lent  by  the  Estate  of  Mrs.  C.  S.  Homer. 
"Tornado,  Key  West."  Lent  by  the  Estate  of  Mrs.  C.  S.  Homer. 
"Two  Flamingoes,  Tampa."  Lent  by  Brooklyn  Museums,  the  Brooklyn  Institute 

of  Arts  and  Sciences. 
"St.  John's  River,  Florida"    (1890).  Lent  by  the  Estate  of  Mrs.  C.  S.  Homer. 
"Fisher  Girl  with  Net"—  (Wash  Drawing—  1882).  Lent  by  Mrs.  Frederick  Lowell. 
"The  Nooning"    (Oil).  Lent  by  Mrs.  Thomas  Metcalf. 
"Beaching  a  Lifeboat"  —  Tynemouth    (Charcoal  Drawing— 1881-83).  Anonymous 

loan  through  the  courtesy  of  the  Fogg  Museum  of  Art,  Harvard  University. 

A  number  of  Homer's  early  lithographs    (1855-75)  maY  De  seen  in 
the   exhibition   cases,   through   the   courtesy   of  Number    10   Gallery. 
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VARIATIONS  ON  A  ROCOCO  THEME  FOR  VIOLONCELLO 

with  Orchestral  Accompaniment,   Op.   33 

By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinski  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

Petersburg,  November  6,  1893 


St. 


Tchaikovsky  composed  his  Variations  late  in  the  year  1876.  They  were  probably 
first  performed  on  June  8,  1879,  at  Wiesbaden  by  Wilhelm  Karl  Friedrich  Fitzen- 
hagen,  the  virtuoso  to  whom  they  were  dedicated. 

The  first  performance  by  the  Boston  Symphony  Orchestra  was  on  October  31, 
1908,  when  Alwin  Schroeder  was  soloist.  The  most  recent  performance  at  these 
concerts  was  March  7,  1919,  Joseph  Malkin  soloist. 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  and  strings. 

On  the  eve  of  1877,  the  year  which  produced  the  Fourth  Symphony 
and  "Eugene  Oniegin,"  Tchaikovsky  composed  these  Variations 
for  the  Violoncello.  December,  1876,  is  given  in  the  English  translation 
of  Modeste  Tchaikovsky's  life  of  his  brother  as  the  month  in  which 
they  were  written.  Tchaikovsky  had  composed  his  "Marche  Slave"  and 
his  fantasia  "Francesca  da  Rimini"  earlier  in  the  year.  In  the  same 
winter,  he  planned  an  opera  on  the  subject  of  Shakespeare's  "Othello," 
and  gave  up  this  project  with  reluctance.  However,  he  soon  became 
still  more  deeply  absorbed  in  the  setting  of  Pushkin's  poem,  "Eugene 
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Oniegin,"  for  the  stage.  Tchaikovsky  dedicated  his  "Variations  on  a 
Rococo  Theme"  to  his  colleague  Fitzenhagen  (1848-90),  who  was  in- 
structor for  violoncello  at  the  Conservatory  in  Moscow,  and  first 
'cellist  of  the  Imperial  Musical  Society.  He  was  a  member  of  the  string 
quartet  which  first  performed  Tchaikovsky's  Second  Quartet  in  Mos- 
cow. 

The  work  consists  of  an  original  theme  with  seven  variations.  After 
a  short  introduction,  the  'cello  gives  forth  the  theme  in  A  major 
moderato  semplice.  The  first  two  variations  are  in  the  same  tempo; 
the  third  is  marked  andante  sostenuto;  the  fourth,  andante  grazioso; 
the  fifth,  allegro  moderato;  the  sixth,  andante;  the  seventh,  with  its 
coda,  allegro  vivo. 

Discussing  the  implication  of  the  term  "Rococo"  as  used  by 
Tchaikovsky,  E.  Markham  Lee,  in  his  life  of  the  composer,  has  this 
to  say:  "The  term  Rococo  .  .  .  refers  to  manner,  and  it  is  a  term  bor- 
rowed from  architecture,  where  it  refers  to  a  highly  ornamental  period, 
denoting  a  certain  impress  derived  from  the  study  of  a  school  of 
thought  foreign  to  that  of  the  artist's  own  natural  groove.  One  would 
therefore  not  expect  the  theme  of  this  set  of  variations,  although  ori- 
ginal, to  be  in  Tchaikovsky's  own  distinctive  style,  nor  is  it  really  so, 
exhibiting  rather  a  dainty  Mozartean  grace  and  simplicity  together 
with  a  certain  rhythmic  charm." 

[copyrighted] 
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'ROMEO  AND  JULIET,"  Overture  Fantasia  (after  Shakespeare) 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893 


Tchaikovsky  completed  his  Overture-Fantasia  in  the  year  1869.  The  piece  was 
first  performed  on  March  16,  1870,  at  a  concert  of  the  Musical  Society  in  Moscow. 

It   was   first   performed   by    the   Boston    Symphony    Orchestra,   February    7,    1890. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  cym- 
bals, bass  drum,  harp  and  strings. 

When  Tchaikovsky  attempted  to  portray  the  romance  of  Romeo 
and  Juliet  in  tones,  he  reached  what  might  be  called  his  first 
full  musical  realization.  It  was  the  first  ambitious  work  which  in  his 
maturer  years  he  remained  willing  to  acknowledge  without  reserva- 
tions (the  First  Symphony  he  composed  in  1866,  the  Opera  "Voye- 
vode"  in  1867,  the  Symphonic  Poem  "Fatum"  in  1868,  the  Opera 
"Undine"  early  in  1869;  the  last  three  works  he  sought,  with  partial 
success,  to  obliterate  by  destroying  the  scores).  As  was  the  case  with 
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"Fatum,"  Tchaikovsky  dedicated  "Romeo  and  Juliet"  to  Mily  Alexei- 
vitch  Balakirev,  the  opinionated  and  dogmatic  mentor  of  the  youthful 
St.  Petersburg  group,  who  at  this  time  took  under  his  wing  the 
promising  professor  from  Moscow  with  all  of  the  close  possessiveness 
he  was  accustomed  to  practice  upon  his  own  neo-Russian  brood. 
Balakirev  gave  Tchaikovsky  the  idea  for  "Romeo  and  Juliet,"  advised 
him  what  episodes  to  treat,  just  what  kind  of  themes  to  use,  and  just 
how  to  build  with  them.  The  younger  man  took  this  advice  —  or, 
where  he  saw  fit,  left  it  — with  all  possible  docility.* 

Balakirev  advised  his  new  protege  to  follow  the  sonata  form,  open- 
ing with  an  introduction  of  religious  suggestion  depicting  Friar  Lau- 
rence. For  the  main  body  of  the  Overture,  the  first  theme  was  to 
depict  the  street  brawls  between  the  Montagues  and  Capulets,  a  raging 
"allegro  with  sword  cuts,"  and  for  a  contrasting  second  theme,  melo- 
dious music  of  the  two  lovers.  To  this  extent  of  his  advice,  Tchai- 
kovsky seems  to  have  followed  Balakirev's  scheme.  The  introductory 
andante  of  Friar  Laurence  is  in  the  Overture  first  intoned  by  the  wood 


*  When,  in  1873,  Tchaikovsky  composed  a  symphonic  fantasia  on  Shakespeare's  "The 
Tempest,"  Vladimir  Stassov,  who  advised  him  about  this  piece  quite  in  the  Petersburg  tradi- 
tion, reproached  him  with  having  neglected  to  include  the  nurse  in  his   "Romeo  and  Juliet." 
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winds.  In  the  allegro  giusto  the  atmosphere  of  tension  and  hostility 
between  the  two  houses  is  plainly  discerned,  and  no  less  so  the  love 
theme  suggestive  of  the  balcony  and  chamber  scenes.  This  melody, 
which  is  first  played  by  the  English  horn  and  viola,  and  which  de- 
velops into  a  glamorous  succession  of  chords  in  gentle  pulsation,  has 
been  compared  with  the  composer's  well-known  song,  his  setting  of 
Goethe's  "Nur  wer  die  Sehnsucht  kennt,"  which  was  composed  at  the 
same  time.  A  setting  of  this  theme  with  words  from  the  play,  "Oh, 
tarry,  night  of  ecstasy!"  was  found  by  his  friend  Sergei  Taneiev  among 
his  posthumous  papers.  It  was  in  the  form  of  a  "Duo  from  Romeo  and 
Juliet,"  and  was  set  for  orchestra  by  Taneiev.  The  stormy  theme  and 
the  love  theme  are  developed,  the  Friar  Laurence  motive  recurring 
towards  the  close,  although  there  is  no  formal  restatement.  The  Over- 
ture, ending  in  suitable  tragic  vein,  subsides  to  a  pianissimo,  the  song 
of  Romeo  at  last  heard  in  accents  of  grief,  and  rises  at  last  to  a  suc- 
cession of  great,  shattering  chords.  Tchaikovsky  rewrote  his  Overture 
in  the  summer  following  its  completion,  changing  the  introduction 
and  omitting  a  dead  march  which  had  been  included  toward  the  end 
of  the  first  manuscript.  The  Overture,  to  Tchaikovsky's  discomfiture, 
was  scarcely  noticed  when  it  was  first  performed  at  Moscow.  The 
reason  had  nothing  to  do  with  its  merits:  Nicholas  Rubinstein,  who 
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conducted,  had  been  the  subject  of  a  violent  controversy  within  the 
school,  and  the  concert  became  the  scene  of  a  demonstration  in  his 
favor. 

Tchaikovsky,  in  later  years,  contemplated  an  opera  on  "Romeo  and 
Juliet." 

Another  interesting  circumstance  which  has  been  universally  asso- 
ciated with  "Romeo  and  Juliet"  was  Tchaikovsky's  passion  for  the 
singing  actress  Desiree  Artot,  the  one  real  love  affair  of  his  recorded 
life.  Laroche  has  described  how  Moscow  was  captivated  by  her  per- 
formances at  this  time.  "It  is  not  too  much  to  say  that  in  the  whole 
world  of  music,  in  the  entire  range  of  lyrical  emotion,  there  was  not 
a  single  idea,  or  a  single  form,  of  which  this  admirable  artist  could 
not  give  a  poetical  interpretation.  The  timbre  of  her  voice  was  more 
like  the  oboe  than  the  flute,  and  was  penetrated  by  such  indescribable 
beauty,  warmth,  and  passion,  that  everyone  who  heard  it  was  fasci- 
nated and  carried  away.  I  have  said  that  Desiree  Artot  was  not  good- 
looking.  At  the  same  time,  without  recourse  to  artificial  aids,  her 
charm  was  so  great  that  she  won  all  hearts  and  turned  all  heads,  as 
though  she  had  been  the  loveliest  of  women.  The  delicate  texture  and 
pallor  of  her  skin,  the  plastic  grace  of  her  movements,  the  beauty  of 
her  neck  and  arms,  were  not  her  only  weapons;  under  the  irregularity 
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of  her  features  lay  some  wonderful  charm  of  attraction,  and  of  all  the 
many  'Gretchens'  I  have  seen  in  my  day,  Artot  was  by  far  the  most' 
ideal,  the  most  fascinating."  No  one  succumbed  to  her  charm  more 
completely  than  Tchaikovsky.  When  his  shyness  had  been  overcome, 
the  composer's  rapture  became  more  personal;  nor  was  Mademoiselle 
Artot  indifferent  to  her  suitor.  When  the  moment  of  irrevocable  deci- 
sion came,  Tchaikovsky  had  pangs  of  doubt  as  to  the  wisdom  of  unit- 
ing such  a  career  as  his  with  that  of  an  itinerant  singer.  His  friends, 
Nicholas  Rubinstein  in  particular,  warned  him  against  "playing  the 
pitiable  part  of  'husband  of  his  wife.'  "  The  lady  herself  brought  a 
sudden  and  final  solution  to  his  quandary  by  departing  with  her  troop 
to  Warsaw,  and  there,  without  a  word  of  warning  to  her  "fiance," 
marrying  the  baritone  Padilla. 

As  a  matter  of  fact,  when  Tchaikovsky  began  to  compose  the  Over- 
ture Fantasia  (September,  1869),  nine  months  had  elapsed  since  the 
summary  conclusion  of  his  love  affair.  Such  works  as  "Fatum/'  which 
Tchaikovsky  wrote  while  his  love  for  the  French  singer  grew  and 
reached  its  climax,  do  not  seem  to  record  the  tender  emotions  he 
must  have  felt  at  the  time,  while  the  melting  middle  section  of  the 
Overture  Fantasia  has  been  generally  taken  as  the  musical  accents  of 
a  romance  far  less  remote  than  Elizabethan  Verona. 

[copyrighted] 

Events  at  Symphony  Hall 

Marian  Anderson:  Aaron  Richmond  in  his  Symphony  Hall  series 
offers  for  Sunday  afternoon,  January  2,  the  remarkable  Negro 
contralto.  This  is  the  third  year  that  the  celebrated  voice  of  Marian 
Anderson  has  been  presented  to  a  Boston  audience. 


The  Helsinki  University  Chorus,  besides  appearing  with  the 
Boston  Symphony  Orchestra,  December  31  and  January  1,  will  give  a 
concert  in  Symphony  Hall  on  Sunday  afternoon,  January  9. 


Burton  Holmes  will  open  a  series  of  five  travelogues  in  Symphony 
Hall  on  Saturday  afternoon,  January  15. 


Yehudi  Menuhin,  who  is  to  appear  with  the  Boston  Symphony 
Orchestra  in  February,  will  give  a  recital  jointly  with  his  sister, 
Hepzibah  Menuhin,  in  Symphony  Hall  on  Sunday  afternoon,  January 
16.  This  will  be  the  first  appearance  of  Hepzibah  in  Boston  and  one 
of  the  very  limited  number  of  public  appearances  which  she  is  to  make 
this  season.  The  Menuhins  will  then  give  a  programme  of  Sonatas  for 
Violin  and  Piano. 
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SYMPHONY  HALL 


SUNDAY  AFTERNOON, 
JANUARY  16,  at  3:30 


YEHVDI 

MENUHIN 

AND 
HEPZIBAH 

MENfJHIN 

IN  A  RECITAL  OF  SONATAS 
FOR  VIOLIN  AND  PIANO 

(The  first  appearance  of  Hepzibah 
Menuhin  in  Boston) 

TICKETS  AT  BOX  OFFICE 


.  The  CHOICE  of 
EXPERIENCE 

Make  any  drink 

Taste  Better 

Use 

POLAND  WATER 

POLAND  SPRING 
GINGER  ALE 

or  one  of  the  new 
POLAND  MIXERS 

Tom  Collins 
Planter's  Punch 
Whiskey  Sour 

Bottled  only  at 

POLAND  SPRING,  MAINE 


Keep 
Your 
Youth  I 


i 

w  The     intelligent 

woman  is  scientific 
in  keeping  her  vi- 
tality,   poise    and 
\  figure. 

A  new  method  in  slimming. 

DORA  HERBERT 

RECONDITIONING 

SALON 

25 1  Harvard  Avenue  at  Longwood 
Brookline 

Telephone,  LON.  8702,  9738 
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Anita  Davis-Chase  Announces         — 

Second  Season,  1937-1938 

Three  Concerts  for  Chamber  Orchestra 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 

Jordan  Hall  Dec.  30th9  Jan.  26th,  Feb.  24th 

Soloists:    HAROLD    BAUER,    JOSEPH     SZIGETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Series  tickets  for  the  three  concerts: — $6.60,  $5.00,  $4.00  (tax  included) 
Mail  orders  to  Anita  Davis-Chase,  234  Boylston  Street,  Boston 


MUSICAL     INSTRUCTION 


FELIX   FOX 

has  resumed  private  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 


oliver    daxiiel 


Boston    Conservatory    of    Music 
Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  W.  Boston  Herald. 

.   .   .  rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,   as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 
Brendan  Kbenan  Principles  Baldwin  Piano 


BOUND  VOLUMES  of  the  Boston  Symphony   Orchestra 
Concert  Bulletins  Containing 

analytical  and  descriptive  notes  by  Mr.  John  N.  Burk,   on  all  works 
performed  during  the  season 

11 A  Musical  Education  in  One  Volume'''' 

11 'Boston  's  Remarkable  Book  oj  Knowledge''* 

Lawrence  Gilman  in  the  N.  T.  Herald  and  Tribune 

Price   $6.00   per  volume 
Address,  SYMPHONY   HALL,  BOSTON,  MASS. 
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MUSICAL     INSTRUCTION 


LONGY    SCHOOL    OF    MUSIC 

CAMBRIDGE,   MASSACHUSETTS.  Tro.   0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederick  Tillotson  Margaret  Mason 

Elmer  Schoettlb  Mary   Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 

Minna  Franziska  Holl,  Director;  Walter  Piston,  Chairman,  Advisory  Board. 

MARY    SHAW    SWAIN 

PIANOFORTE    TEACHER 

Former  member   of  Faculty  of   the   Felix  Fox   School   of   Pianoforte   Playing 

ACCOMPANIST    AND    COACH 

74  THE  FENWAY  COMmonwealth  0054 

JULES    WOLFFERS 

PIANIST  TEACHER 

HOTEL  HEMENWAY 

Kenmore  4330 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 

Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

SOLFEGGIO  THEORY  EAR  TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from  the  National   Conservatory  in   Paris 

Member  of  the   Boston   Symphony 

32  Queensberry  Street  Commonwealth   1349 

SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 

RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS    MONDAY    OR    THURSDAY,   or   by    appointment. 

162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  9232 
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MUSICAL     INSTRUCTION 

PHART  FS                     composer 

™™ir            A                      PIANIST 
REPPER              •                  TEACHER 

Piano:  Harmony:  Ear  training.  Private  and  group 
lessons.    Course    for    Adult    Beginners.    Catalogue 
of    piano    pieces    on    request.    Interview    only    by 
appointment:   KEN  6S20.  Trinity  Court,   Boston. 

Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 

206    COMMONWEALTH    AVE.,    Boston 

Commonwealth    8908 

RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 

SELMA    PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre   Street,  Brookline 
Aspinwall   7750 

ARTISS  De  VOLT 

INSTRUCTOR  OP  HARP 

Mozarteum  Summer  Academy,   Salzburg, 

Austria  and 

Boston   University 

458    HUNTINGTON   AVENUE,    BOSTON 
Tel.   Highlands   1948 

MARY      TOWER 

(nee  Pumphrey) 
Pianist  — Accompanist  — Ensemble 
56  Somerset  Rd. 
West  Newton  2543          West  Newton 

ELIZABETH 

SIEDHOFF 

Pianist— Organist — Instructor 
"lam  very  pleased  with  her  work." 
Matthay  in  London 
In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 
Tel.  Ken.  4330  Boston 


LETTY  LAUNDER  *E£^f * 

12  Lincoln  Hall,  Trinity  Court  Violin 

175  DARTMOUTH  STREET 

Telephone  Kenmore  6520 


Glasses  in  DALCROZE   EURYTHMICS 


FOR  CHILDREN  AND  ADULTS 

GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE    LESSONS   BY  ARRANGEMENT 

BROOKLINE  LON.  4687 
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A  child  looks  on  the  present  as  the  whole  of  life.  His  little  world  is  peopled 
with  games  and  dreams  .  .  .  a  gay,  unending  cavalcade.  But  to  the  parent, 
these  are  the  years  of  preparation.  Talents  cultivated  today  earn  rich  rewards 
tomorrow.  And  so,  into  the  young  life,  the  father  and  mother  bring  the  right 
friends  .  .  .  the  right  books  and  entertainment  .  .  .  bring  music,  noblest  of  the 
arts.  JIusic  broadens,  strengthens,  and  inspires  .  .  .  stirs  the  imagination 
to  enchanted  journeys.  In  a  changing  world,  music  yields  changeless  plea- 
sures .  .  .  and  awakens,  in  youth  and  adult  life,  hopes  that  are  fine  and  true. 


■SBB9HHBH 


NWAY 


Give  your  child,  now,  the  advantages 
of  a  Stein  way!  Let  him  commence  to- 
day to  study  on  the  piano  of  Hofmann, 
Horowitz,  Paderewski  and  Rachmani- 
noff. The  instinct  for  song  is  deep  within 
him  ...  as  it  is  in  every  child.  It  can 
and  should  be  cultivated  .  .  .  and  culti- 
vated on  the  piano  most  responsive, 
truest  in  tone,  the  Steinway. 


THE      INSTRUMENT 
OF     THE     IMMORTALS 

Do  not  imagine  that  the  Steinway  is 
an  expensive  piano.  Nothing  could  be 
further  from  the  truth.  This  is  a  life- 
time investment  .  .  .  and  its  price,  con- 
sidered over  a  period  of  years,  is  small 
indeed.  Generous  purchase  terms. 


THE    NEW    STEINWAY  $ 
GRAND  PIANO  FOR  ONLY 


885 


F.O.B.  NEW  YORK 


M.  STEINERT  &  SONS 

A  New  England  Institution  Since  1860 
162      BOYLSTON      STREET,     BOSTON 


WHEN  YOU  ! 


% 


our  fingers  touch  the  keys  of  the  Baldwin  .  .  .  and  the 
warm,  glowing  tone  flows  into  your  heart,  becomes  a  radiant  part  of 
you.  It's  real.  You  can  feel  the  nobility,  the  beautiful  sincerity  which 
only  the  gloriously  human  Baldwin  possesses. 

You  are  thrillingly  aware  that  this  is  the  piano  of  Bauer,  Gieseking, 
Iturbi,  today's  great  masters.  You  sense  that  here,  in  your  Baldwin,  is 
something  of  their  living  genius  .  .  .  something,  too,  of  the  love  of 
music,  of  fine  craftsmanship  born  in  the  men  who  create  this  inspired 
instrument.  Why  not  decide,  right  now,  that  your  life  is  going  to  be 
fuller,  richer,  more  beautiful  *— '  with  a  Baldwin  in  your  home? 

uu/U  7%&t*  muoie  ut  a  igllflB  il  ill  I II 
PRICED    FROM  Sgg^F.O.R.    CINCINNATI 

BALDWIN  PIANO  WAREROOMS,  Inc. 

150  BOYLSTON  STREET 


Products  of  Baldwin:  ACROSONIC,  HAMILTON,  HOWARD,   MONARCH   PIANOS 
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BOSTON 

SYMPHONY 

ORCHESTRA 

POUNDED  IN  1881  BY  HENRY  L.  HIGGINSON 

FIFTY-SEVENTH 
Idi        SEASON      i^ur 


1937-1938 
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[Monday  and  Tuesday] 


Complete  On    Two   Sides   of  a   Single  Victor  Record 


ELEGIE 

(By  GABRIEL  FA  IKK) 

HERE  is  a  rare  opportunity  to 
obtain  a  complete  work  by  this 
orchestra  on  a  single  Victor  record 
—  a  work  which  has  needed  modern 
recording  for  a  long  time.  The 
music  is  full  of  softly  glowing  color, 
and  the  celebrated  'cello  solo  which 
runs  almost  throughout  is  magnifi- 
cently played  by  Mr.  Jean  Bedetti. 

This    record    has  been  judged   a 

<<         »> 
gem. 

Alice  Eversman,  Washington  (D.C.)  Star,  Nov.  20:  —  "The  character  of  the 
'fclegie'  follows  the  smooth,  flowing  style  which  Faur6  has  so  often  used  for 
nostalgic  composition.  The  melody  is  carried  by  the  solo  'cello,  excellently  and 
beautifully  played  by  Mr.  Bedetti,  against  the  softly  sustaining  background  of  the 
orchestra." 

Compton  Pakenham,  record  editor  of  New  York  Times,  Nov.  14:  —  "The  full- 
dress  Boston  Orchestra,  under  Koussevitzky,  has  made  what  appears  to  be  the 
first  recording  of  Gabriel  Faur£'s  £legie  as  transcribed  for  'cello  and  orchestra. 
.  .  .  Throbbing,  meditative  and  mellow,  the  filegie  is  one  of  those  rare  compositiont 
that  make  an  immediate  appeal  through  the  richness  of  a  melody.  .  .  .  Bedetti'i 
performance  of  the  haunting  air  is  fine  and  full." 

Robert  C.  Bagar,  New  York  World-Telegram,  Nov.  20:  —  "The  somber  beauty 
of  this  work  reaches  out  of  its  waxen  depths  in  a  moving  performance." 

"Elegie"  on  Victor  Record  No.  14577 

List  price  $2.00 

Recorded    by   The    Boston    Symphony    Orchestra 


SERGE  KOUSSEVITZKY 


BOSTON    MUSIC   COMPANY 

116    BOYLSTON   STREET 

CHARLES    W.    HOMEYER    CO. 
498   BOYLSTON    STREET 

M.    STEINERT     &     SONS 
162  BOYLSTON   STREET 


JEAN   BEDETTI 


SYMPHONY      HALL,      BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth    i4g2 


FIFTY-SEVENTH  SEASON,   1937-1938 


CONCERT  BULLETIN  of  the 


Boston  Symphony  Orchestra 


SERGE  KOUSSEVITZKY,  Conductor 


Richard  Burgin,  Assistant  Conductor 


with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Bentley  W.  Warren 
Henry  B.  Sawyer 
Ernest  B.  Dane 


President 

.  Vice-President 

Treasurer 


Allston  Burr 
Henry  B.  Cabot 
Ernest  B.  Dane 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 


M.  A.  De  Wolfe   Howe 
Roger  I.  Lee 
Richard  C.  Paine 
Henry  B.  Sawyer 
Edward  A.  Taft 


Bentley  W.  Warren 


G.  E.  Judd,  Manager 


C.  W.  Spalding,  Assistant  Manager 


L  1  J 


Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


zAllied  witkTuE  First  National  Bank  of  Boston 
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Boston  Symphony  Orchestra 

[Fifty-seventh  Season,  1937-1938] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                                ELCUS,  G. 

Concert-master        guxdersen, 

THEODOROWICZ,  J. 

LAUGA,  N.               SAUVLET,  H.                   RESNTKOFF,  V 
R.          KASSMAN,  N.          CHERKASSKY,  P.            EISLER,  D. 

HANSEN,  E. 

LEIBOVICI,  J. 

MARIOTTI,  \ 
PINFIELD,  C. 

FEDOROVSKY,  P. 
LEVEEN,  P. 

TAPLEY,  R. 
KRIPS,  A. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

BE  ALE,  M. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
FIEDLER,  B. 

BRYANT,  M. 
MURRAY,  J. 

stonestreet,  l.                  messina, 
erkelens,  h.                       seiniger, 

Violas 

S. 

S. 

LEFRANC,  J, 

FOUREL,  G. 

BERNARD,  A. 

GROVER,  H. 

ARTIERES,  L. 

CAUHAPE,  J. 

VAN  WYNBERGEN,  C. 

WERNER,  H. 

AVIERINO,  N. 
GERHARDT,  S. 

JACOB,  R. 

humphrey, 
Violoncellos 

G. 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J. 
TORTELIER,  P. 

chardon,  y.           stockbridge,  c. 
droeghmans,  h.     warnke,  j. 

Basses 

FABRIZIO,  E. 
MARJOLLET,  L. 
ZIMBLER,  J. 

KUNZE,  M. 
yONDRAK,  A. 

LEMAIRE,  J. 
MOLEUX,  G. 

FRANKEL,  I.                   GIRARD,  H. 
JUHT,  L.                           DUFRESNE,  G. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
BLADET,  G. 
PAPPOUTSAKIS, 

GILLET,  F. 
DEVERGIE,  J. 
J- 

POLATSCHEK,  V. 
VALERIO,  M. 
MAZZEO,  R. 

Eb  Clarinet 

ALLARD,  R. 
PANENKA,  E. 
LAUS,  A. 

Piccolo 

English  Horn                Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MI  MART,  P. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W 
SINGER,  J. 
GEBHARDT,  W. 

SINGER,  J.                                  MAGER,  G. 
LANNOYE,  M.                         LAFOSSE,  M. 
SHAPIRO,  H.                           VOISIN,  R.  L. 
KEANEY,  P.                              VOISIN,  R. 

RAICHMAN,  J. 
HANSOTTE,  l. 
LILLEBACK,  W. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAME,  L. 

SZULC,  R. 
POLSTER,  M. 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 

Organ 

Piano 

Celesta 

Librarian 

snow,  a. 

SANROMA,  J 

FIEDLER,  A. 

ROGERS,  L.  J. 

f3  J 
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ClpittM*r  &  do. 

Tremont  and  West  Streets 


In  the  Women's  Gown' Shop 


ffon  agleam  with 

and   rhinestones! 

ngs  float  from  each 

shoulder  (you  may  drape  them 

as  a  scarf,  too).         ^)QQ5 

Third  Floor  ^  f 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Third  Programme 


MONDAY  EVENING,  January  17,  at  8:15  o'clock 


TUESDAY  AFTERNOON,  January  18,  at  3  o'clock 


DANIELE  AMFITHEATROF,  Conducting 


Rossini Overture  to  ''Semiramide' 


Beethoven Symphony  No.  7  in  A  major,  Op.  92 

I.  Poco  sostenuto;   Vivace 

II.  Allegretto 

III.  Presto;  assai  meno  presto:   Tempo  primo 

IV.  Allegro  con  brio 


INTERMISSION 


BOCCHERINI Suite  for  Strin§s 

I.     Grave 
II.     Minuetto 
III.     Rondo 


Amfitheatrof "American   Panorama' 


This   programme   will   end   about    10:10   on   Monday   Evening,   4:55 

o'clock  on  Tuesday  Afternoon 
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THESE    ARE    THE 


<^ClLe    facts   that   prove 


EACH    YEAR     ANEW    .    .    .    THAT 


anua% 


:u  i±doxdan 


d\l\onkh  in  jDoiton 


ONLY  items  of  the  year-round  Jordan  standard — 
lowered  in  price  for  our  celebrated  Birthday 
SAVINGS  yet  still  UNCHANGED  IN  QUALITY! 

Only  items  that  are  fresh,  new,  current  and  even 
advance  —  including  Jordan  exclusives  with  the 
proven  names  of  Avona,  Latour,  Millay,  Super- 
Jordan,  and   more! 


These  facts  hold  in  every  department  of  our  main  store,  annex,  Basement  Store 
and  Store  For  Men.  An  87-year-old  reputation  for  dependability,  backs  them. 
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DANIELE  AMF1THEATROF 


Anew  visitor  to  America,  Daniele  Amfitheatrof,  has  conducted  the 
first  five  weeks  of  the  present  season   of   the   Minneapolis  Sym- 
phony Orchestra,  as  associate  conductor. 

He  was  born  in  St.  Petersburg,  October  29,  1901.  His  father,  Alex- 
ander Amfitheatrof,  was  distinguished  as  a  historian.  He  had  sung  at 
the  Imperial  Theatre  before  adopting  a  literary  career.  The  maternal 
grandfather  of  Amfitheatrof,  Vladimir  Sokolof,  made  his  name  as  a 
composer  of  songs,  and  the  mother  of  Amfitheatrof  studied  composi- 
tion with  Rimsky-Korsakov.  Amfitheatrof  began  to  study  music  with 
his  mother  at  the  age  of  six,  and  later  studied  with  Nicolas  Scher- 
batchef  and  Joseph  Wihtol  in  St.  Petersburg,  and  Jaroslaw  Kficka  (a 
pupil  of  Hugo  Riemann)  in  Prague.  He  went  to  Rome  to  complete 
his  musical  preparation  under  Ottorino  Respighi,  and  received  his 
diploma  for  composition  from  the  Royal  Conservatory  of  St.  Cecilia. 
He  also  studied  organ  at  the  Vatican  High  School. 

His  return  to  Russia  occurred  just  before  the  Revolution  of  1917, 
and  in  1921  he  returned  to  Italy  and  became  a  naturalized  citizen  of 
that  country,  which  he  has  since  made  his  home.  From  1924  to  1929 
he  was  pianist,  organist  and   assistant   in   choral   conducting  at   the 


Southward  Ho- 

with  light  heart 

and 
twinkling  feet 


Patterns  are  more  open  .  .  .  lines  more  flattering  .  .  . 
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Augusteo,  acting  as  assistant  conductor  to  Bernardino  Molinari.  He 
later  became  artistic  director  of  the  Genoa  and  Trieste  Radio,  and 
subsequently  conductor  and  manager  of  the  Italian  Broadcasting 
Company  in  Turin. 

He  has  composed  a  number  of  works  which  have  been  performed 
in  various  parts  of  Europe.  These  includes  his  "Poema  del  Mare" 
(1925);  "Miracolb  della  Rose"  (a  symphonic  poem  on  a  legend  of 
St.  Francis,  1927);  "Preludio  ad  una  Messa  da  Requiem"  (1930).  It 
was  in  1934  that  he  conducted  his  own  "American  Panorama"  at  the 
Augusteo.  His  most  recent  work  is  his  Concerto  for  Piano  and  Or- 
chestra, which  was  performed  last  spring  in  Paris  and  Turin.  Mr. 
Amfitheatrof  has  appeared  in  many  European  cities  as  guest  con- 
ductor —  Milan,  Turin,  Trieste,  Rome,  Naples,  Berlin,  Brussels,  Buda- 
pest, Belgrade,  Vienna,  and  Paris  (Pasdeloup  and  Lamoureux  Or- 
chestras). 
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OVERTURE  TO  THE  OPERA  "SEMIRAMIDE" 

By  Gioacchino  Antonio  Rossini 

Born  at  Pesaro,  Italy,  February  29,  1792;  died  at  Passy,  France,  November  13,  1868 


This  opera  in  two  acts  on  a  libretto  of  Gaetano  Rossi  (based  on  Voltaire's  tragedy 
of  the  same  name)  was  first  performed  at  the  Fenice  Theatre,  Venice,  February  3, 
1823.  ^  was  mounted  at  La  Scala,  Milan,  April  19,  1824;  at  the  King's  Theatre, 
London,  July  15,  1824;  at  the  Theatre  Italien,  Paris,  December  8,  1825.  Tne  nrst 
performance  in  Boston  was  at  the  Federal  Street  Theatre,  March  3,  1851. 

The  Overture  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  bass  drum  and 
strings. 

When  Rossini  visited  Vienna  in  the  year  1822,  the  young  man  had 
plentiful  assurance  of  the  extent  of  his  fame  beyond  his  own 
country,  for  he  was  idolized  in  the  Austrian  capital  as  his  opera 
"Zelmira"  was  performed.  Rossini,  who  knew  and  admired  Beethoven's 
"Eroica"  Symphony  and  his  then  recent  string  quartets,  asked  his 
friend  Carpani  to  arrange  for  a  visit  to  this  composer,  which  Carpani 
managed,  not  without  difficulty.  The  dandified  appearance  of  the 
brilliantly  successful  Italian  composer  must  have  stood  out  in  contrast 
to  that  of  the  unkempt  Beethoven  in  his  grubby  and  disordered  lodg- 
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A  PROMISE  IN  EACH  PRECIOUS  MOMENT 
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ings.  Yet  Rossini  approached  the  elder  composer  with  sincere  defer- 
ence. He  has  left  this  description  of  the  visit: 

"The  familiar  portraits  of  Beethoven  give  a  good  general  idea  of 
what  he  looked  like,  but  no  picture  could  express  the  indefinable  sad- 
ness apparent  in  his  every  feature.  Under  the  thick  eyebrows  his  eyes 
shone  as  if  from  the  back  of  a  cavern;  they  were  small  but  they  seemed 
to  pierce.  His  voice  was  soft  and  rather  veiled. 

"When  we  entered,  he  at  first  paid  no  attention  but  continued  to 
correct  some  proofs.  Then  suddenly,  raising  his  head,  he  said  in  fairly 
good  Italian:  'Ah,  Rossini,  so  you're  the  composer  of  "The  Barber  of 
Seville."  I  congratuate  you;  it  is  an  excellent  opera  buffa  which  I  have 
read  with  great  pleasure.  It  will  be  played  as  long  as  Italian  Opera 
exists.  Never  try  to  write  anything  else  but  opera  buffa;  any  attempt 
to  succeed  in  another  style  would  be  to  do  violence  to  your  nature.' 

"  'But,'  interrupted  Carpani,  'Rossini  has  already  composed  a  large 
number  of  opere  serie  —  "Tancredi"  "Otello/'  "Mose."  I  sent  you 
the  scores  a  little  while  back  to  look  at.' 

"  'Yes,  and  I  looked  at  them,'  answered  Beethoven,  'but,  believe  me, 
opera  seria  is  ill  suited  to  the  Italians.  You  do  not  possess  sufficient 
musical  knowledge  to  deal  with  real  drama,  and  how,  in  Italy,  should 
you  acquire  it?  Nobody  can  touch  you  Italians  in  opera  buffa,  a  style 
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ideally  fitted  to  your  language  and  temperament.  Look  at  Cimarosa; 
how  much  better  is  the  comic  part  of  his  operas  than  all  the  rest!  And 
the  same  is  true  of  Pergolesi.  You  Italians  have  a  high  opinion  of  his 
religious  music,  and  I  grant  that  there  is  much  feeling  in  the  "Stabat"; 
but  as  regards  form,  it  is  deficient  in  variety,  and  the  effect  is  monoton- 
ous. Now  "La  Serva  Padrona"   .    .    .!' 

"I  then  expressed  my  profound  admiration  for  his  genius  and  my 
great  gratitude  for  having  been  allowed  to  voice  it  in  person.  He 
answered  with  a  deep  sigh:  eO,  un  infelice!' " 

Rossini  may  well  have  sensed  the  fundamental  soundness  of  these 
remarks,  even  though  he  could  have  argued  a  financial  and  popular 
success  with  opera  seria  beyond  the  other  composer's  most  hopeful 
dreams.  Beethoven,  who  legitimately  missed  any  deep  and  powerful 
current  in  Rossini's  attempts  at  putting  tragedy  to  music,  nevertheless 
must  have  inwardly  envied  Rossini's  knack  of  turning  tricks  of  the 
theatre,  writing  a  tune,  or  managing  an  ensemble  which  would  send 
the  operatic  public  into  transports  and  subdue  the  entrepreneurs  of 
Europe  into  fabulous  offers  of  gold. 

A  strange  pair,  these  two  made.  The  non-theatrical  Beethoven,  who 
spent  years  upon  one  opera,  made  it  irresistibly  moving  by  the  sheer 
intensity  of  his  belief  in  the  theme  of  loyalty  and  sacrifice,  conquered 
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an  intractable  medium  by  the  very  momentum  of  his  zeal;  the  Italian 
whose  fortune  lay  in  his  facility,  who  cheerfully  accepted  almost  any 
preposterous  libretto,  well  knowing  that  he  could  cover  any  tragic 
episode  with  a  rousing  chorus  or  a  brilliant  air.  Beethoven  entirely 
lacked  that  instant  sparkle  of  melody,  that  easy  and  graceful  response 
to  the  matter  in  hand,  whatever  it  might  be,  which  sometimes  put 
Rossini  very  close  indeed  to  Mozart  (whom  no  one  in  Europe  held 
in  greater  reverence  than  Rossini  himself).  The  difference  between 
Beethoven  and  Rossini  is  well  instanced  by  Francis  Toye  in  his  read- 
able "Rossini:  A  Study  in  Tragi-Comedy" :  while  Beethoven  found 
it  necessary  to  write  four  overtures  for  one  opera,  Rossini  found  it 
possible  to  fit  one  overture  to  three  operas.  Yet  Rossini  was  astute 
enough,  was  musician  enough,  to  sense  the  rareness  and  profundity  of 
Beethoven's  genius,  and  to  be  incensed  at  the  comparative  neglect  of 
it,  so  far  as  Vienna  at  large  was  concerned.  He  spoke  of  Beethoven 
at  a  dinner  at  Prince  Metternich's  and  tried  to  start  a  subscription 
towards  a  permanent  income  for  him.  People  only  shook  their  heads, 
assuring  Rossini,  truthfully  enough,  that,  "even  if  Beethoven  were 
provided  with  a  house,  he  would  very  soon  sell  it,  for  it  was  his  habit 
to  change  his  abode  every  six  months  and  his  servant  every  six  weeks." 
Less  than  a  year  after  the  encounter  of  the  two,  Rossini  went  to 
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Venice  where  his  "Maometto"  was  mounted,  and  where  it  failed  mis- 
erably. There  were  remarks  in  the  press  to  the  effect  that  Rossini  could 
hardly  retrieve  himself  from  such  a  setback  with  a  new  opera  in  the  little 
time  that  remained  of  the  season.  The  composer,  now  on  his  mettle,  and 
remembering  perhaps  Beethoven's  piquing  remarks  about  opera  seria, 
forthwith  sat  down  and  wrote  a  long  tragedy  in  music  in  the  grand 
style  in  seven  days  less  than  the  forty  his  contract  allowed.  "Semiram- 
ide"  stepped  forthwith  into  public  favor.  The  Venetian  public,  as- 
sembled for  their  carnival,  took  "Semiramide"  to  their  bosoms  after 
a  short  preliminary  hesitation,  and  applauded  through  twenty-eight 
consecutive  nights  its  overture,  its  more  taking  airs,  its  best  concerted 
numbers,  and  its  innovation  of  a  brass  band  upon  the  stage. 


The  plot  of  "Semiramide,"  long  a  favorite  subject  for  opera,  fol- 
lows the  lines  of  Greek  tragedy.  There  is  a  dispute  over  the  succession 
to  the  throne  of  Babylon.  Semiramis,  the  widowed  Queen,  names 
Arsace,  a  young  general  in  the  army,  to  become  the  new  monarch 
and  her  consort.  The  shade  of  Nino,  the  dead  king,  appears  and 
accuses  her  of  his  murder  by  poison.  Arsace  is  later  revealed  to  be  her 
own  son,  whom  all  had  believed  to  have  been  killed  in  battle.  Arsace 
descends  into  the  tomb  of  Nino,  and  thinking  to  kill  his  rival  in  the 
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darkness,  kills  his  own  mother  with  his  father's  sword.  The  crime  of 
Semiramis  is  expiated. 

The  Overture  departs  from  the  custom  of  Rossini  in  introducing 
subjects  from  the  opera  itself.  The  andantino  which  follows  the  short 
introductory  allegro  is  taken  from  the  quintet  in  the  first  act  where 
the  queen  demands  and  receives  the  homage  of  her  subjects.  A  theme 
from  the  final  brilliant  allegro  of  the  overture  is  found  in  a  chorus 
of  the  second  act  (No.  13)  in  which  Arsace  is  told  that  he  must  slay 
both  his  enemy,  Assur,  and  Semiramis  herself. 

Philip  Hale  has  pointed  out  that  there  are  at  least  thirty  operas  in 
which  Semiramis  figures  as  heroine.  "Many  legends  concerning  her 
have  come  down  to  us,  some  of  them  strange  and  even  monstrous.  In 
1910  Professor  Lehmann-Haupt  of  the  Berlin  University  rehabilitated 
her.  It  seems  that  she  lived  about  800  B.C.;  that  her  real  name  was 
Sammurpamat;  that  Ninus  was  her  son,  not  her  husband;  that  she 
was  probably  a  Babylonian;  that,  a  woman,  whose  influence  outlasted 
her  reign,  she  waged  wars  against  the  Indo-Germanic  Medes  and 
against  the  Chaldeans.  The  Semiramis  Canal  which  irrigates  a  great 
part  of  the  Plain  of  Van  dates  from  about  the  time  of  the  Queen,  and 
the  city  of  Van  is  called  by  the  Armenians,  Semiramis." 
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SYMPHONY  NO.  7  in  A  major,  Op.  92 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von 
Fries. 

It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  this  symphony  -  the  sense  of  immensity  which  it  con- 
veys. Beethoven  seems  to  have  built  up  this  impression  by  wilfully 
driving  a  single  rhythmic  figure  through  each  movement,  until  the 
music  attains  (particularly  in  the  body  of  the  first  movement,  and  in 
the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size.  The  three  preceding  symphonies  have 
none  of  this  quality  —  the  slow  movement  of  the  Fourth,  many  parts 
of  the  "Pastoral"  are  static  by  comparison.  Even  the  Fifth  Symphony 
dwells  in  violent  dramatic  contrasts  which  are  the  antithesis  of  sus- 
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tained,  expansive  motion.  Schubert's  great  Symphony  in  C  major,  very 
different  of  course  from  Beethoven's  Seventh,  makes  a  similar  effect 
of  grandeur  by  similar  means  in  its  Finale. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  leads,  by  many  repetitions  on  the  dominant,  into 
the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until 
the  end  of  the  movement.  Where  a  more  modern  composer  seeks 
rhythmic  interest  by  rhythmic  variety  and  complexity,  Beethoven 
keeps  strictly  to  his  repetitious  pattern,  and  with  no  more  than  the 
spare  orchestra  of  Mozart  to  work  upon  finds  variety  through  his  in- 
exhaustible invention.  It  is  as  if  the  rhythmic  germ  has  taken  hold  of 
his  imagination  and,  starting  from  the  merest  fragment,  expands  and 
looms,  leaping  through  every  part  of  the  orchestra,  touching  a  new 
magic  of  beauty  at  every  unexpected  turn.  Wagner  called  the  sym- 
phony "the  Dance  in  its  highest  condition;  the  happiest  realization  of 
the  movements  of  the  body  in  an  ideal  form."  If  any  other  composer 
could  impel  an  inexorable  rhythm,  many  times  repeated,  into  a  vast 
music  —  it  was  Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious  mood. 
But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his  sym- 
phonic slow  movements  (excepting  the  entirely  different  Allegretto  of 
the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison,  but  pivots 
no  less  upon  its  rhythmic  motto,  and  when  the  music  changes  to  A 
major,  the  clarinets  and  bassoons  setting  their  melody  against  triplets 
in  the  violins,  the  basses  maintain  the  incessant  rhythm.  Beethoven 
was  inclined,  in  his  last  years,  to  disapprove  the  lively  tempo  often 
used,  and  spoke  of  changing  the  indication  to  Andante  quasi  allegretto. 

The  third  movement  is  marked  simply  "presto,"  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer  re- 
ports the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have  de- 
rived from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 

The  Finale  has  been  called  typical  of  the  "unbuttoned"  (aufge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters."  Schumann  calls  it  "hitting  all  around"  ("schlagen  um  sich"). 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
gious, and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  'fire 
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enough  in  his  belly  to  burn  up  the  entire  world.'  '  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 

*  In  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony"  (Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic  and  even  occasional  harmonic   elements  to  Beethoven's   Celtic   studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a 
"pastoral"  symphony,  and  Berlioz,  who  found  the  scherzo  a  "ronde  des  paysans,"  are 
among  them.  The  industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the 
work  a  revolution,  fully  hatched,  and  brought  from  the  composer  a  sharp  and  merited 
rebuke.  Beethoven  was  always  seizing  upon  some  chance  fragment  that  came  his  way,  en- 
larging upon  it,  making  it  entirely  his  own.  Never  did  he  evolve  a  more  purely  musical  scheme. 

[copyrighted] 
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SUITE  FOR  STRINGS 
By  Luigi  Boccherini 

Born  at  Lucca,  Italy,  February  19,  1743;  died  at  Madrid,  May  28,  1805 


From  the  string  quintets  of  Boccherini,  Johan  Lauterbach  has  selected  move- 
ments to  form  the  present  suite.  The  parts  were  originally  written  for  the  single 
voices  of  two  violins,  viola  and  two  'cellos.  Mr.  Amfitheatrof,  preparing  the  music 
for  orchestral  performance,  has  doubled  the  second  'cello  part  by  the  addition  of 
doublebasses.  The  movements  consist  of  a  Grave  in  C  minor,  a  Minuet  in  G  major, 
with  a  trio  in  G  minor,  and  a  final  Rondo  in  C  major. 

The  Suite  was  performed  at  the  concerts  of  the  Minneapolis  Symphony  Orches- 
tra, November  19,  1937. 

Boccherini,  by  the  sometimes  strange  courses  of  posterity,  is  prob- 
ably known  to  most  people  in  this  century  by  a  single  minuet.* 
That  little  piece  happens  to  be  no  more  than  a  movement  in  one  of 
one  hundred  and  twenty-five  string  quintets.  The  minuet  in  this  suite 
thus  becomes  a  sample  of  the  innumerable  forgotten  ones.  In  addition 
to  the  quintets  for  strings,  there  are  also  about  two  dozen  with  wind 
instruments  or  piano,  nearly  one  hundred  string  quartets  and  half  as 
many  trios,  numerous  works  in  other  chamber  combinations,  oratorios, 
a  Stabat  Mater,  and  other  religious  music  —  almost  five  hundred  works 
in  all.  Whatever  Boccherini's  abilities  as  a  'cellist  may  have  been,  the 
quantity  of  his  chamber  music  is  proof  in  itself  of  an  insistent  demand 
for  it  in  his  own  day,  and  there  is  corroborating  evidence  in  the  con- 
stant avidity  of  his  publishers  in  a  time  when  the  publication  of  music 
was  none  too  common. 

If  Boccherini  was  not  a  sole  and  lonely  pioneer  of  music  in  small 
chamber  combinations,  he  has  been  praised  by  his  contemporaries 
and  no  less  by  musicians  of  succeeding  generations  for  the  important 
impulse  he  gave  to  the  form  in  his  time.  Boccherini  was  eleven  years 
younger  than  Joseph  Haydn,  and  died  four  years  before  that  master; 
it  may  be  deduced  from  their  mutual  esteem  that  the  string  quar- 
tets or  quintets  of  each  had  their  effect  upon  the  other.  The  two 
may  never  have  met,  for  Boccherini  spent  most  of  his  life  in  Spain; 
but  letters  from  each,  addressed  to  the  publisher  Artaria,  convey 
messages  to  the  other  of  admiration  and  respect.  Giuseppe  Puppo, 
fellow  townsman  of  Boccherini,  eminent  violinist,  and  coiner  of  bons 


*  The  following  works  of  Boccherini  have  been  performed  at  the  concerts  of  this  Orchestra: 
Symphony  in  C  major,  Op.  16,  No.  3,  November  21-22,  1924;  Concerto  for  Violoncello  in 
B-flat,  December  28-29,  1923  (soloist,  Pablo  Casals),  and  December  27-28,  1937  (soloist, 
Baya  Garbonsova  —  Monday  and  Tuesday  series). 
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mots,  contrasted  their  styles  in  the  phrase:  "Boccherini  is  the  wife  of 
Haydn."*  Boccherini  did  much  towards  implanting  a  love  for  true 
chamber  music  in  the  Mediterranean  countries  —  Italy,  France  and 
Spain,  where  he  lived,  played  and  composed,  and  where  indeed  in- 
strumental combinations  had  long  been  conceived  as  centering  upon 
the  virtuosity  of  the  violin.  "The  fancy,  the  sweet  and  deep  poesy,  the 
power  and  the  variety"  of  his  music  is  stressed  by  George  de  Saint-Foix, 
the  modern  scholar  of  the  eighteenth-century  style,  in  his  preface  to  the 
biography  by  Picquot. j  Picquot  himself,  whose  life  of  Boccherini 
first  appeared  in  1851,  wrote:  "With  an  inborn  gift  for  smooth  and 
pure  melodic  thoughts,  Boccherini  had  a  natural  instinct  for  exquisite 
melody  and  a  skill  in  setting  it  in  soft,  expressive,  and  suave  harmony." 
And  Charles  Burney,  of  the  composer's  day,  had  this  to  say  in  his 
"History  of  Music"  of  1789:  "He  has  perhaps  supplied  the  performers 
on  bowed-instruments  and  lovers  of  Music  with  more  excellent  com- 
positions than  any  master  of  the  present  age,  except  Haydn.  His  style 
is  at  once  bold,  masterly,  and  elegant.  There  are  movements  in  his 


*"As,    a   century   later,    Massenet   was   called   by   some,    'Mile.   Wagner':    which,   was    a    little 

rough  on  Wagner." — Lawrence   Gilman. 

^'Notice  sur  la  vie  et  les  ouvrages  de  Luigi  Boccherini,"  by  L.  Picquot. 
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works,  of  every  style,  and  in  the  true  genius  of  the  instruments  for 
which  he  writes,  that  place  him  high  in  rank  among  the  greatest 
masters  who  have  ever  written  for  the  violin  or  violoncello.  There  is 
perhaps  no  instrumental  Music  more  ingenious,  elegant,  and  pleas- 
ing, than  his  quintets:  in  which,  invention,  grace,  modulation,  and 
good  taste,  conspire  to  render  them,  when  well  executed,  a  treat  for 
the  most  refined  hearers  and  critical  judges  of  musical  composition." 

[copyrighted] 
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AMERICAN  PANORAMA 
By  Daniele  Amfitheatrof 

Born  in  St.  Petersburg,  October  29,  1901 


Published  in  Italy  in  1933,  the  "Panorama  Americano"  had  its  first  presentation 
under  the  direction  of  the  composer  at  the  Augusteo  in  Rome,  March  4,  1934.  Its 
first  performance  in  this  country  was  at  the  opening  concert  of  the  present  season 
of  the  Minneapolis  Symphony  Orchestra,  November  13,  the  composer  conducting. 

The  orchestration  is  extensive:  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  three  saxophones, 
four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  gong,  side  drum, 
bass  drum,  cymbals,  sand-blocks,  celesta,  bells,  xylophone,  vibraphone,  Hawaiian 
guitar,  automobile  siren,  steel  bar,  harp,  two  pianos  and  strings. 

When  Mr.  Amfitheatrof  composed  his  "American  Panorama"  in 
Rome  and  dedicated  it  "To  my  American  Friends,"  he  may 
have  addressed  individual  acquaintances.  His  musical  picture  of  a 
people  and  their  way  of  life  was  of  course  necessarily  based  upon  hear- 
say, coupled  with  his  own  imaginings.  There  is  a  more  definite  clue 
to  his  mental  picture  of  America  in  1933  than  the  music  itself,  for  the 
following  paragraphs  appear  as  a  preface  to  the  printed  score: 

"Vital  energy,  optimistic  strength,  youthful  thoughtlessness  mixed 
with  an  intense  desire  for  action  and  gain  —  against  a  background  of 
sentiment  and  nostalgia  which  flowers  in  moments  of  complete  rest  — 
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IT  ALL  STARTED  WITH 

Venetian  liUndi! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 

Come  in  and  see  us  sometime. 
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The  Mediterranean  from  end  to  end  in  the  Italian  Line 
M.V.  "Saturnia."  With  6  days  in  Egypt  and  visits  to 
24  other  places.     Sailing  Feb.  12.     54  days. 

Round  South  America 

Completely  round  South  America  in  47  days  in  the 
North  German  Lloyd  "Columbus."  Calls  at  interest- 
ing ports.     Sailing  Feb.  5.     Rates,  $595  up. 

South  Sea  Islands 

Sailing  Jan.  21  in  the  M.S.  "Stella  Polaris"  and  visiting 
the  South  Sea  Islands,  East  Indies,  Southern  India, 
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Symphony  Hall 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 


MONDAY  EVENING,  February  21,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  February  22,  at  3  o'clock 


FOURTH    CONCERTS  OF  THIS  SERIES 
Soloist:  ORLANDO  BARERA,  Violin 

FRIDAY  AFTERNOON,  January  21,  at  2:30  o'clock 

SATURDAY  EVENING,  January  22,  at  8:15  o'clock 


DANIELE  AMFITHEATROF,  Conducting 

Beethoven Overture  to  "Leonore,"  No.  3,  Op.  72 

PizzETTi "Concerto   dell'   Estate" 

INTERMISSION 

Scriabin "Le  Poeme  Divin,"  Symphony  No.  3  in  C  minor,  Op.  43 
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these  are  the  elements  o£  the  North  American  spirit  which  have 
arrested  the  attention  of  the  musician  in  his  setting  of  his  'Panorama.' 
"It  is  the  tumultuous,  brisk  life  of  across  the  ocean  as  seen  from 
Europe.  To  these  elements,  showing  the  actual  living  American,  are 
added  the  songs  and  dances  of  the  Negro  population,  once  slaves.  The 
spirit  of  the  active  Americanisms  —  shrieking  sirens,  the  confusion  of 
marts  and  docks,  cyclones,  and  the  noise  of  the  steam-drill,  all  blended 
with  the  now  wild,  now  melancholy  native  songs  and  dance  rhythms. 
In  the  Finale,  the  various  themes  of  the  'Panorama'  return,  and  are 
brilliantly  woven  and  intensified  to  the  point  of  enthusiasm  and 
passion." 

There  are  careful  instructions  in  the  score  to  certain  of  the  musi- 
cians. In  places  the  horns  are  to  be  blown  with  mouthpieces  inverted  "so 
that  a  noise  of  a  steam  engine  is  produced."  The  imitation  of  a  boat 
siren  is  directed  by  the  emission  of  a  bass  note  through  the  tuba  by 
the  voice  of  the  player.  The  double-basses  in  one  passage  are  to  be 
slapped  in  jazz  fashion,  and  in  another  the  violinists  are  told  to  hum 
while  playing. 

The  "Panorama"  begins  pianissimo  in  the  depths  of  the  orchestra, 
with  a  peculiar  ryhthm  in  which  the  common  4-4  beat  in  the  percus- 
sion is  set  against  eight  eighth  notes  in  the  timpani,  which,  with  the 
ninth  note  (beginning  the  next  bar)  divide  into  a  triple  rhythm,  thus 
displacing  the  beat  so  that  it  coincides  with  the  initial  beat  of  the 
other  instruments  only  at  every  fourth  bar.  This  complex  gives  way 


Events  at  Symphony  Hall  I 

A  programme  dedicated  to  the  memory  of  Maurice  Ravel,  the  late 
French  composer,  will  be  presented  by  Serge  Koussevitzky  at  the 
Boston  Symphony  concerts  of  Friday  afternoon  and  Saturday  evening, 
January  28  and  29. 


The  Cleveland  Orchestra,  Artur  Rodzinski  conductor,  will  visit 
Boston  to  give  a  concert  on  Thursday  evening,  February  10.  Rose 
Pauly,  the  dramatic  soprano  of  the  Metropolitan  Opera  Company,  will 
appear  at  this  concert  in  excerpts  from  Richard  Strauss'  Opera 
"Salome."  The  programme  will  also  contain  the  same  composer's  "Till 
Eulenspiegel's  Merry  Pranks,"  and  the  Second  Symphony  of 
Shostakovitch. 


Burton  Holmes  will  give  the  second  of  a  series  of  five  travelogues 
on  Saturday  afternoon,  January  22. 
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Uv  others  in  which  syncopation  is  prominent,  and  returns  in  the  re 
capitulation.  The  music  is  sprightly  (allegro  inflcssibile),  gaining 
energy  in  its  motion.  Reaching  a  climax  of  sound,  it  subsides  into  a 
soft  and  dreamy  episode  in  which  a  Hawaiian  steel  guitar  takes  the 
melody.  The  saxophones,  supported  by  strings  and  piano  arpeggios, 
give  it  more  body.  The  two  pianists  then  come  prominently  forward 
in  a  brief  episode  in  "blues"  tempo.  There  is  a  section  in  which  the 
saxophones  (dolor osamente  nostalgico)  lay  forth  a  theme  in  the  man 
ner  of  a  Negro  spiritual.  There  is  another  climax  of  rhythmic  interest 
and  great  sonority,  and  the  introduction  of  the  opening  phrases  of 
"Swanee  River"  in  the  minor  mode.  The  spiritual  theme  returns,  as 
does  the  matter  of  the  opening  section,  and  other  episodes,  treated 
with  new  excitement  in  the  summation.  As  the  score  reaches  its  final 
fortissimo,  a  snatch  of  the  national  anthem  is  heard  from  the  trumpets. 

The  "American  Panorama"  has  been  performed  in  other  European 
cities  than  Rome  —  Turin,  Brussels  and  Paris.  The  Parisian  perform- 
ance (February  29,  1936)  was  at  a  Pasdeloup  concert,  when  Albert 
Wolff  presented  an  evening  of  symphonic  jazz  in  which  Gershwin's 
"Rhapsody  in  Blue"  kept  company  with  "Jazz-music"  by  Marcel  Poot, 
"John  Shag  35"  by  Vellones,  "The  Jazz  in  the  Zoo"  by  Basilewsky, 
1  Poeme  Rapsodiquc"  by  Kartun,  and  "Impressions  de  Music-Hall"  by 
Pierne.  The  "Panorama"  was  singled  out  by  the  critics  in  a  pro- 
gramme which,  in  the  words  of  Robert  Vinteuil  in  "Le  Menestrel," 
was  given  before  "un  public  chaleureux  et  une  critique  glacee."  The 
"American  Panorama"  has  been  recorded  upon  discs  by  "Pathe." 

[copyrighted] 
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Anita  Davis-Chase  Announces         

Second  Season,  1937-1938 

BOSTON    CHAMBER    ORCHESTRA 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 

Jordan  Hall  Jan.  26th,  Feb.  24th 

Soloists:  JOSEPH    SZ1GETI 
WILLIAM    KROLL  AND  LEON  BARZIN 

Tickets  at  Box  Office— $2.75,  $2.20,  $1.65,  $1.10 
Telephone,  Kenmore  8664 


MUSICAL     INSTRUCTION 


FELIX   FOX 

has  resumed  private  teaching 


403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


oliver    daniel 


Boston    Conservatory    of    Music 
Studio,  386  Commonwealth  Ave. 

...  an  excellent  pianist  with  real  understanding  of  the  music  at  hand  and  evident 
intelligence  in  performance.  Mr.  Daniel's  Bach  playing  is  admirable  .  .  .  not  a  prodigy  of 
technical  exuberance;   he  is  something  much  more  important.  A.  W.  W.  Boston  Herald. 

.   .   .  rare  power  to  convey  to  his  listeners  the  flow  of  ideas  in  great  music,   as  well 
as  its  organic  unity.  Milwaukee  Sentinel. 
Brendan  Keenan  Principles  Baldwin  Piano 


BOUND  VOLUMES  of  the  Boston  Symphony   Orchestra 
Concert  Bulletins  Containing 

analytical  and  descriptive  notes  by  Mr.  John  N.  Burk,  on  all  works 
performed  during  the  season 

"A  Musical  Education  in  One  Volume'''' 

"Boston's  Remarkable  Book  oj  Knowledge''* 

Lawrence  Gilman  in  the  N.  T.  Herald  and  Tribune 

Price   $6.00   per  volume 
Address,  SYMPHONY   HALL,  BOSTON,  MASS. 
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MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 

CAMBRIDGE,     MASSACHUSETTS.  Tro.    095G 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederic  Tillotson  Margaret    Mason 

Elmer   Schoettle  Mary  Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 

Minna    Franziska   Holl,    Director;    Walter    Piston,    Chairman,    Advisory    Board 

MARY    SHAW    SWAIN 

pianoforte  teacher 

Former  member   of  Faculty   of  the  Felix  Fox   School  of   Pianoforte   Playing 

ACCOMPANIST    AND    COACH 

74  THE  FENWAY  COMraonwealth  0054 

JULES    WOLFFERS 

PIANIST  TEACHER 

HOTEL  HEMENWAY 

Kenmore  4330 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road   (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 

MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


SOLFEGGIO  THEORY  EAR  TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in  Paris 

Member  of  the   Boston   Symphony 

32  Queensberry  Street Commonwealth  1349 

SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 

RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS    MONDAY   OR   THURSDAY,   or   by   appointment. 

162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  9232 
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MUSICAL     INSTRUCTION 

CHARLES     ^         composer 

dFPPRb             $                      PIANIST 

Kr!/Jrrr!/K         w             teacher 

Piano:  Harmony:  Ear  training.  Private  and  group 
lessons.    Course    for    Adult    Beginners,.    Catalogue 
of    piano    pieces    on    request.    Interview    only    by 
appointment:   KEN  6520.  Trinity  Court,   Boston. 

Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH   AVE.,    Boston 

Commonwealth    8908 

RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 
Tel.  Tro.  7906 

SELMA    PELONSKY 

PIANIST  -  TEACHER 

Assistant  to  Heinrich  Gebhard 

121    Centre   Street,   Brookline 
Aspinwall  7750 

ARTISS  De  VOLT 

INSTRUCTOR  OF  HARP 

Mozarteum  Summer  Academy,  Salzburg, 

Austria  and 

Boston   University 

458   HUNTINGTON  AVENUE,    BOSTON 
Tel.   Highlands   1948 

MARY      TOWER 

(nee  Pumphrey) 
Pianist  —Accompanist  — Ensemble 
56  Somerset  Rd. 
West  Newton  2543          West  Newton 

ELIZABETH 


SIEDHOFF 

Pianist— Organist — Instructor 
"I  am  very  pleased  with  her  work." 
Matthay  in  London 
In  Providence  Wednesdays 
Address:  HOTEL  HEMENWAY 
Tel.  Ken.  4330  Boston 


LETTY    LAUNDER    teacher 

■         of  the 

12  Lincoln  Hall,Trinity  Court  Violin 
175    DARTMOUTH    STREET 

Telephone  Kenmore  6520 


Classes  in  DALCROZE   EURYTHMICS 


FOR  CHILDREN  AND  ADULTS 


GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE   LESSONS   BY  ARRANGEMENT 


BROOKLINE 


LON.  4687 
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THE   INSTRUMENT   OF   THE   IMMORTALS 


Music,  to  children,  is  like  an  azure,  sunlit  sky.  In  it  they 
long  to  soar,  to  stretch  young  valiant  wings.  But  fledglings 
cannot  fly  alone.  Wise  is  the  parent  who,  early  in  the  child's 
life,  encourages  a  sound  musical  education.  .  .  .  Music  means 
friends,  opportunity.  It  is  a  stirring  in  the  heart,  a  dream  of 
things  to  come.  That  child  is  fortune's  child,  who  learns 
of  music's  joys  .  .  .  who  ventures  early  into  shining  worlds. 


THE   NEW   STEINWAY   GRAND   PIANO   IS   ONLY 

GENEROUS   PURCHASE   TERMS   CAN   BE   ARRANGED 


885 


F.O.B.  NEW  YORK 


$ 


M.  STEINERT  &  SONS 

A  New  England  Institution  Since  7860 
162      BOYLSTON      STREET,      BOSTON 


EN  YOUR  CHILD 
BALDWIN  PIAN< 


^/•hey  both  possess  a  simple  sincerity,  a  warm  and  unfailing  responsiveness.  Perliaps  that 
is  ttie  bond  between  tliem.  Perliaps  that  is  why  a  child  senses,  instinctively,  that  something 
fine  and  human  and  friendly  has  been  built  into  the  Baldwin  Piano.  •  It  isn  t  alone  tlie 
vibrant  tone  that  reveals  this.  It  is  a  feeling  through  the  fingers,  through  the  heart  —  that  the 
craftsmen  who  create  your  Baldwin  Piano  are  a  living  part  of  it.  That  Bauer,  Iturbi,  Rosenthal 
—  so  many  of  tlie  masters,  have  merged  their  genius  in  your  Baldwin.  •  Could  that  be  why 
a  child  sits  a  little  straighter  at  the  Baldwin,  holds  his  head  a  little  higher?  •  Let  your  Baldwin 
dealer   explain   how   easily  your   family   can  possess   this   inspired   and    inspiring    instrument. 


uurlc  ttuu<  Ttiuort  ut  a  KII2II0 lUill 
PRICED    FROM  SgQ^F.O.R.    CINCINNATI 

BALDWIN  PIANO  WAREROOMS,  Inc- 
ise BOYLSTON  STREET 

Products  of  Baldwin:  ACROSONIC,  HAMILTON,  HOWARD,   MONARCH   PIANOS 
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BOSTON 

SYMPHONY 

ORCHESTRA 

POUNDED  IN  1881  BY  HENRY  L.  HIGGINSON 

FIFTY-SEVENTH 
SEASON 
1937-1938 
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[Monday  and  Tuesday] 


MAURICE     RAVEL 


Born  March  ?,  1875 


Died,  December  2B*  1937 


Immortalized  on  Victor  Red  Seat  Records  by  the 

BOSTON     SYMPHONY     ORCHESTRA 

SERGE    KOUSSEV1TZKY,    Conducting 

By  the  death  of  Ravel,  France  lost  her  most  distinguished  contem- 
porary composer.  Noted  for  his  intolerance  of  mediocre  standards,  he 
was  preoccupied  with  form  and  detail,  definition  and  finish.  "We  shall 
not  soon  see  his  like  in  brilliance,  in  Puckish  laughter,  in  the  nice 
adaptation  of  musical  means  to  ends  always  musical.  He  was  an  aris- 
tocrat of  the  art."  —  Hubert  Fitchew  in  the  London  "Sunday  Times." 

His  greatest  work,  the  ballet  "Daphnis  et  Chloe"  (1912),  was  a  Grecian  fairy-tale. 
Fancy  rarely  ran  so  free  with  him  as  in  fashioning  the  fairy-tale  suite  "Ma  Mere 
1'Oye."  From  his  Basque  mother  he  inherited  his  susceptibility  to  rhythms  and 
contours  of  a  Spanish  cast,  which  found  vent  in  such  a  work  as  the  tremendously 
popular  "Bolero."  "La  Valse"  reveals  his  deftness  in  elaborating  Viennese  rhythm 
in  dynamic  orchestral  climaxes.  The  following  Victor  records  transcribe  the  talents 
of  Maurice  Ravel  for  your  edification  and  delight.  On  sale  at  the  Victor  dealei 
stores  listed  below.  •  •  • 

Daphnis  et  Chloe  —  Suite  No.  2.  .Ravel      La  Valse Ravel 

Ma  Mere  L'Oye  (Mother  Goose)  Ravel      Bolero Ravel 

Pictures  at  an  Exhibition Moussorgsky-Ravel 

(Orchestrated  by  Ravel  at  the  request  of  Serge  Koussevitzky) 
Danse Debussy-Ravel      Sarabande   Debussy-Ravel 


Boston  Music  Co.,  116  Boylston  Street 

CHAS.  W.  flOMEYER   CO.,   498    BOYLSTON    ST. 

M.  Steinert  &  Sons.  162  Boylston  Street 
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SYMPHONY      HALL,      BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth    i4g2 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Bentley  W.  Warren 

Henry  B.  Sawyer 

.  Vice-President 

Ernest  B.  Dane 

Treasurer 

Allston  Burr 

M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot 

Roger  I.  Lee 

Ernest  B.  Dane 

Richard  C.  Paine 

Alvan  T.  Fuller 

Henry  B.  Sawyer 

N.  Penrose  Hallo  well 

Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  witkTHE  First  National  Bank  0/"  Boston 
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Boston  Symphony  Orchestra 

[Fifty-seventh  Season,   1937-1938] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R. 

ELCUS,  G. 

LAUGA,  N.                SAUVLET,  H. 

RESNIKOFF,  V 

Concert-master 

GUNDERSEN, 

R.           KASSMAN,  N.          CHERKASSKY, 

P.            EISLER,  D. 

THEODOROWICZ 

,J- 

HANSEN,  E. 

MARIOTTI,  V.                         FEDOROVSKY,  P 

TAPLEY,  R. 

LEIBOVTCI,  J. 

PINFIELD,  C. 

LEVEEN,  P. 

KRIPS,  A. 

KNUDSON,  C. 

ZUNG,  M. 

BEALE,  M. 

GORODETZKY,  L. 

MAYER,  P. 

DIAMOND,  S. 

DEL  SORDO,  R. 

FIEDLER,  B. 

BRYANT,  M. 

STONESTREET,  L.                           MESSINA. 

S. 

MURRAY,  J. 

ERKELENS,  H.                                 SEINIGER 

,S. 

Violas 

LEFRANC,  J. 

FOUREL,  G. 

BERNARD,  A 

G  ROVER,  H. 

ARTIERES,  L. 

CAUHAPE,  J. 

VAN  WYNBERGEN,  C. 

WERNER,  H. 

AVIERINO,  N. 

JACOB,  R. 

GERHARDT,  S. 

HUMPHREY, 

G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,  J. 

CHARDON,  Y.                 STOCKBRIDGE,  C. 

FABRIZIO,  E. 

ZIGHERA,  A. 

TORTELIER,  P. 

DROEGHMANS,  H.        WARNKE,  J. 

MARJOLLET,  L. 

ZIMBLER,  J. 

Basses 

KUNZE,  M. 

LEMAIRE,  J. 

FRANKEL,  I.                   GIRARD,  H. 

BARWICKI,  J. 

VONDRAK,  A. 

MOLEUX,  G. 

JUHT,  L.                           DUFRESNE,  G. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,  R. 

BLADET,  G. 

DEVERGIE,  J. 

VALERIO,  M. 

PANENKA,  E. 

PAPPOUTSAKIS, 

J- 

MAZZEO,  R. 

Ej?  Clarinet 

LAUS,  A. 

Piccolo 

English  Horn                Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MIMART,  P. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 

SINGER,  J. 

MAGER,  G. 

RAICHMAN,  J. 

MACDONALD,  W 

LANNOYE,  m.                    lafosse,  m. 

HANSOTTE,  l. 

SINGER,  J. 

SHAPIRO,  H. 

VOISIN,  R.  L- 

LILLEBACK,  W. 

GEBHARDT,  W. 

KEANEY,  P. 

VOISIN,  R. 

SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 

SZULC,  R. 

STERNBURG,  S. 

CAME,  L. 

POLSTER,  M. 

WHITE,  L. 
ARCIERI,  E. 

Organ 

Piano 

Celesta 

Librarian 

SNOW,  A. 

SANROMA,  J 

FIEDLER,  A. 

ROGERS,  L.  J. 

m 


First  with  Chandler  <S-  Co. 


This  Tweed 
Coat 
f^     Costume 
for  Women 


Because  you'll  wear  this  type 
costume  so  much,  this  new 
model  with  that  soft  dress- 
maker look  and  the  stimu- 
lant of  contrasting  color  is 
irresistible.  A  beautifully 
detailed  sheer  dress  with  a 
separate  tweed  coat  .  .  .  also 
a  simple  suave  wool  dress 
with  a  lined  three-quarter 
length  tweed  cape!  Both  in 
navy  with  blue  or  black  with 
grey. 


Sizes 
36  to  44 

Third 
Floor 


25.00 
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Tremont  and  West  Streets 


FIFTY.SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Fourth  Programme 


MONDAY  EVENING,  February  21,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  February  22,  at  3  o'clock 


C.  P.  E.  Bach Concerto  in  D  major  for  Stringed  Instruments 

(Arranged  for  Orchestra  by  Maximilian  Steinberg) 
I.     Allegro  moderato 
II.     Andante  lento  molto 
III.     Allegro 

Mozart Concerto  for  Violin  in  D  major,  No.  4    (K.  218) 

I.     Allegro 
II.     Andante  cantabile 
III.     Rondo.     Andante  grazioso 

INTERMISSION 


Ravel "Ma  Mere  l'Oye"   ("Mother  Goose")  Five  Children's  Pieces 

I.  f  Pavane  de  la  Belle  au  Bois  Dormant 
(Pavane  of  Sleeping  Beauty) 

II.  !  Petit  Poucet 

(Hop  o'  My  Thumb) 

III.  Laideronnette,  Imperatrice  des  Pagodes 

(Laideronnette,  Empress  of  the  Pagodas) 

IV.  Les  Entretiens  de  la  Belle  et  de  la  Bete 

(Beauty  and  the  Beast  Converse) 

V.     Le  Jardin  Feerique 

(The  Fairy  Garden) 

Ravel    "Bolero" 


SOLOIST 

ORLANDO  BARERA 
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SET    YOUR    FASHION 


COURSE  ...   BY    OUR 

L^zuiis  ^aoti±    FINDINGS 

We've  made  soundings  all  the  way  from 
California  to  the  Riviera  —  afloat 
and  ashore,  en  route  and  on  arrival, 
for  men,  women  and  children,  too! 
Three  complete  shops  show  the  results 
in  collections  that  promise  smooth 
sailing  anywhere  under  the  sun  .  .  .  and 
because  we've  mingled  moderately  priced 
things  with  the  more  magnificent,  you 
don't  have  to  spend  more  on  your  clothes 
than    on    the   trip,  unless  you  want  to. 


MEN'S  CRUISE  SHOP  .  .  .  Second  Floor,  Store  for  Men 
MISSES'  AND  WOMEN'S  .  .  .  Second  Floor,  Main  Store 
CHILDREN'S  SOUTHERN  THINGS . . .  Third  Floor,  Main  Store 
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CONCERTO  IN  D  MAJOR  FOR  STRINGS 

By  Carl  Philipp  Emanuel  Bach 
Born   at  Weimar,  March  8,   1714;   died   at   Hamburg,  December    14,    1788 

Arranged  for  orchestra  by  Maximilian  Steinberg 

Born  at  Vilna,  July  4,  1883 


Emanuel  Bach  composed  this  concerto  for  stringed  instruments  at  a  date  not 
ascertainable.  It  was  arranged  by  Steinberg  in  1912  for  flute,  two  oboes  (the  second 
replaced  in  the  slow  movement  by  the  English  horn,  labeled  "oboe  alto"  in  the 
score),  bassoon,  horn,  and  strings.  Steinberg's  arrangement  was  first  performed  in 
this  country  at  a  concert  of  the  Boston  Symphony  Orchestra,  October  24,  1925. 
The  piece  was  again  performed  December  12,  1926,  March  15,  1929,  March  11, 
1932,  and  February  22,  1935.  The  following  paragraph  is  printed  in  the  score: 
"The  manuscript  of  this  concerto  bears  no  indication  which  could  fix  the  date 
of  its  composition.  It  is  written  in  four  parts  for  viols,  concertante.  The  manuscript 
is  in  the  collection  of  Charles   Guillon   at   Bourg-en-Bresse,  France." 

Dr.  Koussevitzky  became  acquainted  with  this  concerto  as  per- 
formed by  the  Society  of  Ancient  Instruments  in  Paris,  a  set  of 
viols  then  being  used.  It  was  at  his  suggestion  that  Maximilian  Stein- 
berg made  the  present  orchestral  arrangement. 

Steinberg  is  known  as  Director  of  the  Conservatory  at  Leningrad, 
in  which  position  he  succeeded  Glazounov  on  the  retirement  of  that 
musician.  Steinberg  received  his  musical  education  in  this  conserva- 
tory and  studied  under  both  Rimsky-Korsakov  and  Glazounov.  He 
has    composed   a   considerable    amount   of   music,    orchestral,    vocal, 


Southward  Ho- 

with  light  heart 
and 

twinkling  feet 

}  \ 

Patterns  are  more  open  .  .  .  lines  more  flattering  .  .  . 
colors  more  varied  than  ever  before.  Dark  colors  accent- 
ed with  white  are  a  smart  new  note,  as  is  the  new  dress- 
maker's knot  tie.  Gay  prints  and  fabrics  continue  to  be 
popular,  and  the  perennial  all  white  is  with  us  again. 

SttSSE  THAYER  McNEIL 
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chamber  and  for  the  stage.  He  married  in  1908  the  daughter  of 
Rimsky-Korsakov,  and  it  was  for  this  occasion  that  Stravinsky,  then 
a  student  at  the  Conservatory,  composed  his  "Fireworks." 


Carl  Philipp  Emanuel  Bach,  second  son  of  Maria  Barbara,  was 
prepared  for  a  legal  career  and  attended  the  Universities  at  Leipzig 
and  at  Frankfort-on-the-Oder.  But  a  Bach  was  not  easily  weaned  from 
the  traditional  profession  of  his  kind.  Though  his  father  did  not  see 
fit  to  put  this  one  among  his  numerous  sons  through  an  intensive 
musical  preparation,  the  boy  attended  the  Thomasschule  at  Leipzig 
and  no  doubt  learned  still  more  at  home,  where  his  receptive  facul- 
ties were  alert  to  the  much  music-making  that  went  on  there.  Being 
left-handed,  he  could  not  have  played  a  bowed  instrument,  but  from 
childhood  acquitted  himself  admirably  upon  the  clavier  or  organ. 
It  is  told  that  at  eleven  he  could  glance  over  his  father's  shoulder  and 
forthwith  play  the  music  he  had  seen.  He  composed  profusely,  even 
at  this  age.  Completing  his  musical  studies  at  Frankfort,  he  played 
for  Friedrich  Wilhelm  I  of  Prussia  as  well  as  the  Markgraf  Friedrich 
Wilhelm,  and  had  the  reigning  monarch  been  more  musically  inclined 
would  probably  have  been  installed  as  court  musician.  When   the 


Beauty  Laughs  at  Birthdays! 


Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

£lizal?etfi  (7irden 

24  NEWBURY   STREET  •  BOSTON   •  TELEPHONE  KENMORE  4784 
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EL  PATIO 
Stearns'  Cruise  Shop 

Double  the  fun  of  your  trip  by  getting  your  fashion  pass- 
port for  the  Mediterranean,  the  sunny  south  or  the  gay 
islands,  in  our  fourth  floor  cruise  shop.  Washables  and 
knitteds  for  daytime,  intriguing  dinner  frocks,  formal  danc- 
ing dresses,  hats,  shoes,  bags  and  luggage  are  here  assem- 
bled for  easy  selection.  The  knowledge  that  your  clothes  are 
absolutely  correct  for  each  occasion  and  clime  will  help 
you  to  enjoy  every  minute  of  your  holidays. 


Steams 
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younger  Friedrich  succeeded  his  father  in  1740  this  musical  enthusiast 
soon  made  the  twenty-four-year-old  Bach  cembalist  of  the  royal  chapel. 

Emanuel  Bach  was  never  very  contented  with  his  position.  Frederick 
the  Great,  being  conservative  in  taste,  favored  the  compositions  of 
the  brothers  Graun  in  his  court,  and  of  Johann  Joachim  Quantz,  his 
flute  master,  over  the  more  daring  and  provocative  concertos  and 
sonatas  of  the  Bach  who  was  nevertheless  by  his  wide  repute  a  dis- 
tinct ornament  to  the  royal  retinue.  Bach  likewise  found  the  endless 
necessity  of  accompanying  his  monarch's  performances  upon  the  flute 
burdensome.  If  Frederick,  who  was  inclined  to  take  liberties  with 
tempo,  imposed  his  kingly  word  upon  questions  of  musical  taste,  Bach 
would  stand  staunchly  for  his  rights.  Karl  Friedrich  Fasch,  his  assistant, 
reported  Bach's  remark  that  "the  King  might  be  the  autocrat  of  his 
kingdom,  but  enjoyed  no  prescriptive  pre-eminence  in  the  realm  of 
art." 

Bach  sought  release  from  his  position,  to  which  as  a  Prussian  sub- 
ject (by  marriage)  he  was  bound.  In  1767,  he  was  at  last  given  his 
freedom,  and  was  promptly  appointed  by  the  Princess  Amalia,  the 
King's  sister-in-law  at  Hamburg,  as  her  Kapellmeister.  For  twenty-one 
years,  until  his  death  at  the  age  of  seventy-five,  Emanuel  Bach  played 
the  clavier  and  the  organ,  composed  voluminously,  and  went  down 
into  history  as  "the  Hamburg  Bach." 

[copyrighted] 


We  call  it 

"Franklin  Fabric" 

Because  it  is  a  material  that  is  made  by  us  and  is 
entirely  different  from  anything  we  have  ever  pre* 
sented.  A  fabric  possessing  the  many  advantages  of 
knitting  together  with  the  appearance  of  our  finest 
Imported  Tweeds* 

It  lends  itself  perfectly  to  Custom  Tailoring  and 
proudly  bears  the  name  of 


Ulrs.  drtuiklia 

i4i  lUurtnini  Stmt 
fcostotv.Hlass. 


INC. 
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CAPTURE  EACH  PRECIOUS,  FLEETING  MOMENT    £^~ 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 


teim&Iamlm 


PICO    HALL 


H    O   M    E 
MASON  &  HAMLIN 
146  BOYLSTON  STREET 


O   F 
CHICKERING 
TEL.  LIBERTY  8100 
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CONCERTO  IN  D  MAJOR  FOR  VIOLIN   (Koechel  No.  218) 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 

This  concerto  was  composed  in  the  year  1775  with  four  others.*  Like  its  com- 
panions, this  concerto  is  scored  for  two  oboes,  two  horns,  and  strings  (except  that 
flutes  are  introduced  in  the  Adagio  of  the  Concerto  in  E  major). 

This  concerto  was  first  played  in  Boston  by  the  Harvard  Musical  Association, 
February  26,  1874  (soloist,  Camilla  Urso).  It  has  been  played  at  the  Friday  and 
Saturday  concerts  of  the  Boston  Symphony  Orchestra  on  April  20,  1912  (Sylvain 
Noack);  November  28,  1913  (Fritz  Kreisler);  February  19,  1932  (Yelly  d'Aranyi); 
January  13,  1933  (Albert  Spalding).  Samuel  Dushkin  performed  it  at  a  Monday 
Evening  concert,  March  26,  1928. 

The  industrious  Mozart,  in  his  twentieth  year,  between  April  and 
December,  1775,  composed  a  set  of  five  Violin  Concertos  of  which 
this  one,  dated  October,  was  the  fourth  in  order.  The  Concertos  were 


*The  five  concertos  were  in  B-flat  major  (K.  207),  written  in  April;  D  major  (K.  211),  in 
June;  G  major  (K.  216),  in  September;  D  major  (K.  218),  in  October;  A  major  (K.  219), 
in  December.  All  are  scored  for  two  oboes  and  two  horns,  with  a  string  orchestra,  two 
flutes  being  introduced  in  the  slow  movement  in  the  E  major  concerto.  There  was  another 
concerto  in  1776  in  E-flat  major  (K.  268),  and  still  another  in  D  major  (K.  271a),  the 
authenticity  of  which  has  been  questioned.  A  Concerto  in  D  ('Adelaide"  Concerto),  a 
product  of  the  ten-year-old  Mozart,  was  discovered  in  recent  years  and  has  accordingly 
escaped  the  catalogues.  It  was  performed  by  Yehudi  Menuhin  at  these  concerts  on^March 
23,   1934. 


Corporation  and  Municipal 
Securities 


NEWTON,  ABBE  &  COMPANY 

60  Federal  Street 
Boston 
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To 


men  whose  judgment 


the  world  calls  good 


MORE  than  anything  else,  the  thing  that 
has  put  you  where  you  are  is  your 
ability  to  weigh  several  courses  of  action 
and  to  choose  the  soundest. 

This  isn't  flattery,  because  few  men  rise 
high  in  American  business  or  professional 
life  unless  they  possess  this  keen  analytical 
faculty. 

It  is  to  this  type  of  judgment  that 
Packard  presents  its  cars  for  1938.  For 
obviously,  only  the  more  successful  can 
afford  to  buy  a  Packard  12  or  a  Packard 
Super  8.  It  is  to  this  type  of  judgment 
that  we  make  this  offer: 

Let  us  lend  you,  without  any  obligation 
whatsoever,  a  1938  Packard  12  or  Super  8. 
Use  it  as  you  would  your  own  car— put  it 
to  any  test  you  care  to  make. 

Compare  the  appearance  of  the  Packard 


with  other  makes  of  fine  cars  you  meet. 
Ask  yourself  if  any  other  car  has  lines  as 
distinguished  as  Packard's— or  is  as  easily 
identified. 

Honestly  question  if  any  other  fine  car 
can  give  you  the  comfort,  the  quiet,  the 
degree  of  safety,  the  mechanical  excellence, 
you  enjoy  in  a  Packard. 

Then  compare  the  costs.  It  may  surprise 
you  to  learn  that  a  1938  Packard  12  or 
Super  8  will  actually  cost  hundreds  of  dol- 
lars less  than  any  comparable  car  you  can 
buy,  foreign  or  domestic. 

Frankly,  we  suggest  that  you  make  this 
trial  of  a  Packard  because  we  are  confident 
of  the  car's  inherent  ability,  without  bene- 
fit of  salesmanship,  to  make  you  deter- 
mined to  be  the  man  who  owns  one. 

ASK  THE  MAN   WHO   OWNS   ONE 


PACKARD  MOTOR  CAR  COMPANY 
OF  BOSTON,  Inc. 
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written  for  the  Archbishop  of  Salzburg  —  Mozart's  patron  and  em- 
ployer, and  were  no  doubt  intended  for  the  composer's  own  use,  since 
to  play  upon  the  violin  at  Court  was  one  of  his  expected  duties. 

Although  Mozart  won  his  greatest  fame  as  harpsichordist  and 
pianist,  there  can  be  no  doubt  of  his  exceptional  abilities  as  a  vio- 
linist. There  is  plentiful  evidence  in  the  correspondence  between 
father  and  son  that  Leopold  Mozart  continually  fostered  and  encour- 
aged the  young  Wolfgang  to  develop  and  push  himself  forward  as  a 
violin  virtuoso.  There  is  equal  evidence  of  a  disinclination  on  Wolf- 
gang's part,  although  he  never  forgot  his  paternal  duty  and  was  more 
than  equal  to  any  occasion  which  arose.  Mozart  learned  to  play  the 
violin  when  hardly  out  of  his  babyhood  by  imitation  rather  than 
instruction,  and  it  was  told  by  a  friend  of  the  family  how  at  the  age 
of  seven  he  could  play  acceptably  the  second  violin  part  in  home  per- 
formances of  string  trios.  He  played  the  violin  in  public  on  his  tours 
as  a  child  prodigy,  but  soon  put  the  instrument  aside.  His  father  was 
delighted  to  see  that  he  had  not  lost  his  ability  when,  in  Vienna  in 
1773  at  a  service  and  banquet  of  the  Theaten  Monks,  the  organ  not 
being  available,  Mozart  borrowed  a  violin  from  one  of  the  musicians 
present  and  executed  a  complete  concerto.  The  father  brought  up  the 


Enjoy  your  favorite  concerts 
WHENEVER  you  wish . . . 

WITH  a  Capehart  you  need  never  experi- 
ence that  feeling  of  inadequacy  in  enter- 
taining guests  or  in  satisfying  your  own  musical 
desires,  for  you  can  reproduce  perfecdy,  when- 
ever you  wish,  whatever  you  want,  from  the 
world's  great  library  of  recorded  music.  .  .  . 

Hear  the  recordings  of  Koussevitzky  and  the 
Boston  Symphony  Orchestra  and  Fiedler  and  The 
Pops  Orchestra.  Enjoy  them  over  and  over  again  — 
via  Capehart  .  .  .  the  only  fully  automatic  com- 
bination with  the  exclusive  Capehart  record-changer 
which  plays  both  sides  of  each  record  in  succession 
(20  records  —  40  selections).  It  is  the  only  instru- 
ment which  automatically  plays  complete  operas, 
symphonies  and  album  sets  of  music  in  their  cor- 
rect sequence. 


On  Display  and  Sale  at- 


M.  STEINERT  &  SONS 

The  Home   of  Steinway 

162    BOYLSTON    ST. 

BOSTON 


Steinert  Hall 


HANcock  1900 
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D    CONCERT 


[,    CONDUCTOR 

THE 

CLIFFE  CHORAL  SOCIETY 

TH,     CONDUCTOR 


innounce 


NOW  AT  THE  BOX  OFFICE 
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subject  rather  wistfully  in  his  letters,  writing  in  1777:  "I  feel  a  little 
melancholy  whenever  I  go  home,  for  as  I  get  near  the  house,  I  always 
imagine  that  I  shall  hear  your  violin  going."  And  two  weeks  later: 
"You  have  no  idea  yourself  how  well  you  play  the  violin;  if  you  only 
do  yourself  justice  and  play  with  fire,  heartiness  and  spirit,  you 
may  become  the  first  violinist  in  Europe."  This  hope  was  probably 
prompted  by  a  performance  at  the  Salzburg  Court  by  the  violinist 
Brunetti,  Mozart's  rival,  who  took  advantage  of  the  temporary  absence 
of  Wolfgang  to  play  before  the  Archbishop.  "He  played  your  concerto 
very  well,"  wrote  Leopold  to  his  son,  "but  was  twice  out  of  tune  in 
the  allegro,  and  once  almost  stuck  fast  in  the  cadenza.  .  .  .  And  the 
other  day,  when  I  said  you  played  the  violin  'passabilmente,'  he  cried 
out,  'Cosa?  cazzo!  se  suonava  tutto!  questo  era  del  Principe  un  pun- 
tiglio  malinteso ,  col  suo  proprio  danno/  " 

While  Leopold  was  writing  this  gossip  of  Salzburg,  the  young 
Mozart,  who  was  appearing  as  a  violinst  at  Munich  and  at  Augsburg, 
wrote  to  his  father  perhaps  more  with  intent  to  please  him  than  with 
genuine  enthusiasm:  "They  all  stared;  I  played  as  if  I  were  the  first 
violinist  in  Europe."  This  from  Munich;  and  from  Augsburg:  "I 
played  a  symphony,  and  Wanhall's  Concerto  in  B-flat  for  the  Violin, 
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Genuine  Scotch  Tweeds 

Perfect    for    Outdoor    Sportswear 

and  to  make  you  smart  garments 

for  Cruise  or  Travel 

Qualities  that  give  Almost  Everlasting  Wear — 
Beautiful  Colors  and  Patterns — and  the  Finest 
Collection   in   this   Country  for  Your   Choice 


581  Boylston  Street 


In  Copley  Square 


DANCE  FOR  EXERCISE 


Keep  fit  while  learning  the  newest  steps  and  styles  in  Foxtrot, 
Tango,  Waltz,  and  Rhumba.  Dancing  is  an  enjoyable  way  to  take 
your  exercise,  and  it  makes  a  delightful  hobby. 


BAPTISTE  SCHOOL 


of  Ballroom  Dancing 

14  NEWBURY  STREET 


TELEPHONE  COMMONWEALTH  2103 
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OUR  BACK  BAY  BRANCH,  located 
in  the  Uptown  shopping  district,  is  a  convenient 
place  for  you  to  transact  your  banking  affairs. 
Here,  both  banking  and  safe  deposit  facilities, 
including  spacious  vaults  for  silver  storage,  are 
combined  in  pleasant  surroundings — in  a  build- 
ing especially  designed  and  built  for  the  con- 
venience of  our  customers. 


Ufie 

New  England  Trust  Company 

DEVONSHIRE    and   MILK    STREETS 
BACK  BAY  BRANCH    :    99  NEWBURY  STREET 

Boston 

Member  Federal  Deposit  Insurance  Corporation 
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with  universal  applause.  At  supper-time  I  played  the  Strassburg  Con- 
certo. It  went  like  oil  and  everyone  praised  the  beautiful  pure  tone." 
Leopold,  ambitious  for  his  son,  and  probably  goaded  by  such  news, 
wrote:  "Have  you  left  off  practising  the  violin  since  you  were  in 
Munich?  I  should  be  very  sorry."  And  later:  "Your  violin  hangs  on 
its  nail;  of  that  I  am  pretty  sure."  In  his  later  years,  Mozart  probably 
seldom  played  the  violin  except  by  obligation.  When  he  performed  in 
quartet,  the  viola  was  the  instrument  of  his  choice. 

This  concerto  gives  more  opportunity  than  usual  in  Mozart  for  the 
soloist  to  exhibit  his  powers.  The  first  subject  is  a  fanfare-like  figure 
in  the  common  chord;  the  second,  a  melody  in  the  dominant,  first  set 
forth  by  the  solo  violin.  There  is  much  passage  work  in  the  develop- 
ment. The  bravura  theme  does  not  reappear  in  the  recapitulation. 
The  andante  cantabile  is  a  full-voiced  melody  for  the  soloist.  The  slow 
movement,  like  the  first  allegro,  has  a  cadenza  before  its  close.  The 
finale,  a  rondo,  according  to  Mozartian  custom,  is  unusual  in  the  alter- 
nation of  an  andante  gracioso,  2-4,  and  an  allegro  ma  non  troppo  6-8. 

[copyrighted] 


Distinctive  Catering 

TT7EDDINGS,  receptions,  dinners,  teas  and  debuts  gain  distinction  and 
*  *    convey    greater    pleasure    when    the   catering   is   perfect    in    taste   and 
delicious  in  quality.  Our  clients  include  Boston's  well-known  families. 
Address  for  further  particulars: 

MILTON  HILL  HOUSE 

MILTON,  MASS.  Telephone  Bluehtils  9705 


NEW  ENGLAND 

CO  NSERVATORY 
OF     MUSIC 


WALLACE  GOODRICH,  Director 
Since  1867  at  the  heart  of  musical  Boston. 
Second  semester  February  3,  1938.  The 
Office  of  the  Dean  welcomes  opportunity 
for  friendly  personal  conference,  either 
with  new  or  prospective  students,  or 
their  parents.  Registration  at  any  time. 
290  Huntington  Avenue,  Boston,  Mass. 


The  CHOICE  of 
EXPERIENCE 

Make  any  drink 

Taste  Better 

Use 

POLAND  WATER 

POLAND  SPRING 
GINGER  ALE 

or  one  of  the  new 
POLAND  MIXERS 

Tom  Collins 
Planter's  Punch 
Whiskey  Sour 

Bottled  only  at 

POLAND  SPRING,  MAINE 
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there's  nothinglike 
It  on  the  Road! 

A  luxurious,  gentle-riding  V- 12 
that  gives  14  to  18  miles  per  gallon. 

Imagine   a    12 -cylinder   car  giving    14   to    18    miles 
per  gallon  of  gasoline !  A  few  years  ago  such  a  thing 
didn't    seem    possible  .  .  .  but    today,    it's    a    reality. 
Not  only  that  —  the  Lincoln-Zephyr  V-12  has  brought 
a    new    conception   of  comfort  to   the  medium-price 
field  —  a  ride  that  turns  rough  roads  into  boulevards. 
Drive  it  and  see  for  yourself  how  far  ahead  it  is  in 
luxury  and  riding  ease,  in  performance  and  economy! 
Ask    your    dealer    to    lend    you    one   of  the   striking 
new  Lincoln -Zephyrs  for  a  new  kind  of  ride  today. 


THE 

NEW 


Lincoln-Zephyr  Viz 
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ORLANDO  BARERA 


Orlando  Barera  was  born  in  Ferrara,  Italy,  in  1907.  His  father  was 
a  professor  at  the  Conservatory  of  Music  in  the  neighboring  city 
of  Bologna,  and  became  the  first  teacher  of  his  son.  Orlando  Barera 
attended  the  Conservatory  and  took  his  graduation  honors  at  the  age 
of  fifteen,  but  continued  to  perfect  his  art  for  several  years  before  un- 
dertaking public  performances.  Recitals  in  Italy  were  then  followed 
by  appearances  in  Paris,  Berlin  and  the  Hague,  which  called  general 
attention  to  his  abilities.  Mr.  Barera  visited  America  early  in  1936, 
making  his  first  concert  appearance  in  New  York  on  February  10.  He 
was  selected  to  play  in  the  Library  of  Congress  series  at  Washington, 
D.C. 
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BOSTON      MUSIC      COMPANY 


116  BOYLSTON  STREET 


BOSTON 


New  England's  Largest  Music  Store 

SHEET  MUSIC         -  MUSIC  BOOKS 

MINIATURE  SCORES        -        RECORDS 

Complete  Stock  of  Latest  Recordings 
Made  by  Boston  Symphony  Orchestra 

Near  Colonial  Theatre  HANcock  1561 
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W.  V.  SLOCUM 

647  BOYLSTON  STREET,  BOSTON,  MASSACHUSETTS 

Telephone  KENmore   1340 
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"MA  M£RE  L'OYE,"  5  PISCES  ENFANTINES 
("Mother  Goose,"  Five  Children's  Pieces) 
By  Maurice  Ravel 
Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


This  suite,  in  its  orchestral  form,  was  first  performed  at  the  Theatre  des  Arts, 
in  Paris,  on  January  28,  1912. 

The  first  performance  of  the  orchestral  suite  in  this  country  was  at  a  concert  of 
the  New  York  Symphony  Society,  Walter  Damrosch,  conductor,  in  Aeolian  Hall, 
New  York,  November  8,  1912.  The  first  performance  at  these  concerts  was  on 
December  26,  1913    (Dr.  Muck,  conductor). 

The  orchestration  follows:  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons  and  contra-bassoon,  two  horns,  timpani,  bass  drum, 
cymbals,  triangle,  tam-tam,  jeu  de  timbres  (a  clavier),  xylophone,  celesta,  harp,  and 
strings. 

The  French  conception  of  "Mother  Goose,"  as  this  suite  attests,  has 
nothing  in  common  with  Anglo-Saxon  associations  of  childhood 
jingles.  Ravel  may  never  have  heard  of  Mrs.  Goose  of  Boston,  Mass., 
or  of  the  blithe  verses  which  she  sang  to  her  small  grandson,  and 
which  her  son-in-law,  Thomas  Fleet  (as  gossips  have  said,  in  despera- 
tion at  her  constant,  raucous  chanting)  published  as  "Songs  for  the 


Orrefors  Glass 

Vases,  Bowls,  Decanters  or  Crystal 
Stemware  from  our  large  collec- 
tion of  this  famous  glass,  make 
distinguished  gifts. 


Royal   Copenhagen 

Wide  selection  of  Porcelain  Fig- 
ures, Plates,  Tea  Sets  and  After- 
Dinner  Cups,  Saucers* 


RICHARD  BRIGGS 
CHINA  CO. 

115  NEWBURY  STREET 


PRE- 
INVENTORY 
CLEARANCE 

SALE 


Our  entire  stock 
at  cost  and  below! 
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363  BOYLSTON  STREET 
BOSTON 
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Nursery,  or  Mother  Goose's  Melodies  for  Children:  printed  by  T. 
Fleet  at  his  Printing  House,  Pudding  Lane,  1719,  Price,  two  coppers." 
Ravel's  direct  and  acknowledged  source  is  Charles  Perrault,  who  pub- 
lished his  "Contes  de  ma  mere  Voye"*  in  1697,  under  the  name  of  his 
infant  son,  Perrault  d'Armandcourt.  These  tales  of  "My  Mother,  the 
Goose"  are  eighteen  in  number,  most  of  them  of  still  earlier  origin, 
and  otherwise  familiar  as  "Cinderella,"  "Red  Riding  Hood,"  "Puss  in 
Boots,"  etc. 

Ravel  first  wrote  these  little  pieces  in  1908,  as  a  suite  for  piano  duet, 
for  his  small  friends  Mimie  and  Jean  Godebski,  to  whom  they  were 
duly  dedicated  on  publication  in  1910.  They  were  publicly  performed 
on  April  20  of  that  year  at  a  concert  of  the  Societe  Musicale  Inde- 
pendante,  at  the  Salle  Gaveau,  Paris.  The  pianists  were  Christine 
Verger,  aged  six,  and  Germaine  Duramy,  aged  ten  —  one  may  assume, 
in  proper  pigtails  and  pinafores. 

The  composer  made  a  little  ballet  out  of  the  suite  for  performance 
at  the  Theatre  des  Arts,  Paris,  January  28,  1912.  In  addition  to  the 

*  "The  name  was  quoted  by  the  satirist  Regnier,  more  than  a  century  before,"  says  the 
Century  Dictionary.  "Queen  Goosefoot  (Reine  Pedance),  or  Bertha  with  the  great  foot,  or 
goose-foot,  appears  as  synonymous  with  Mother  Goose  in  French  tales.  The  second  day  of  the 
year  is  her  festival,   and  is  kept   as   a   children's  holiday." 


^iletc  KDngland  s   Leading    (jsurriers 
for  over  half  a  century 

Reliable  Furs  •>  *  Cloth  Coats 

Gowns  ♦  Millinery 

Jzunson  onjjiiwbari, 

Boylston  at  Arlington  Street,  Boston 
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.  .  .   IT  ALL  STARTED  WITH 

Venetian,  /Hindi  ! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds! 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co.  Printers 

272  CONGRESS  STREET  since 

BOSTON  1873 


SPORT. ..DAYTIME 
EVENING  DRESSES 
FOR   CALIFORNIA 

125  NEWBURY  STREET  AND    THE    SOUTH 

BOSTON,  MASS.  MODERATELY  PRICED 


— EST  ABROOK — 
Mrs.  and  Inc. 

=_  NEWELL  _ 
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SPRING 
CRUISE 


TO    THE 

MEDITERRANEAN  &  ADRIATIC 

INCLUDING 

Budapest  •  .  .  Vienna  .  .  .  Paris 


In  the  French  Line's  28,000~ton  liner  ^Champlain 
Sailing  March  12  —  33  days 

Rates,  $575  up  —  including  Shore  Excursions 

With  stop-over  privileges  in  Europe  and  choice  of 
several  return  sailings  up  to  July  15 


A  new  cruise  .  .  .  the  first  ever  to  include  Vienna  and 
Budapest  as  part  of  the  regular  program.  Visiting  his- 
toric and  diverting  cities  in  the  Western  Mediterra- 
nean and  the  Adriatic  during  their  delightful  spring. 


SEE  YOUR  OWN  TRAVEL  AGENT  ...  OR 

RAYMOND-WHITCOMB 

145  Tremont  Street  &  122  Newbury  Street,  Boston 

Telephone :  HUB  bard  2410 
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Symphony  Hall 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 

MONDAY  EVENING,  March  21,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  March  22,  at  3  o'clock 


FIFTH   CONCERTS  OF  THIS  SERIES 
RICHARD  BURGIN,  Conducting 


SOLOIST 

ROBERT  CASADESUS 

The  celebrated  pianist,  making  his  first  appearance  in  Boston,  will 
play  with  the  orchestra  Liszt's  Concerto  in  E-flat  and  d'Indy's  "Sym- 
phony on  a  Mountain  Air." 


FRIDAY  AFTERNOON,  February  25,  at  2:30  o'clock 

SATURDAY  EVENING,  February  26,  at  8:15  o'clock 


Hindemith  ....  Konzertmusik  for  String  and  Brass  Instruments,  Op.  50 

Hindemith Kammermusik  No.  5,  for  Viola  and  Chamber 

Orchestra,  Op.  36,  No.  4 

INTERMISSION 

Beethoven Symphony  No.  4  in  B-flat  major,  Op.  60 


SOLOIST 

PAUL  HINDEMITH 
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movements  of  the  present  suite,  there  was  an  introductory  "Danse 
rouet,  et  scene."  Following  the  five  tableaux  there  came,  as  an  apoth- 
eosis, "Le  Jar  din  Feerique."  The  printed  cast  included,  besides  the 
characters  named  in  the  titles,  a  Prince  Charming,  Countess  d'Aulnoy's 
"Green  Serpent"  in  person,  various  royal  attendants,  six  brothers  of 
Tom  Thumb,  three  birds,  three  little  Negroes,  and  Love. 


I.  Pavane  of  the  Sleeping  Beauty. 
II.  "Hop  oy  my  Thumb." 

III.  " Laideronnette ,  Empress  of  the  Pagodas." 

IV.  "The  Conversations  of  Beauty  and  the  Beast." 
V.  "The  Fairy  Garden." 

[COPYRIGHTED] 
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<§ih  Etujltelf  (Mhwa,  Mt. 

86  CHESTNUT  ST.  BOSTON,  MASS. 

Large   Collection   of 

English   Period  Furniture 

Georgian    Silver    and    Old    Sheffield    Plate 

Unusual  Gifts 


Miss  Westgate 

CHILDRENS  CLOTHES 


Infants 

BOYS  to  6  Years  GIRLS  to  1 6  Years 

141  A  Newbury  Street       Near  Dartmouth  Street       Boston,  Mass. 

Telephone  Kenmore  6513 


DON'T  WORRY  ABOUT  THE   SPACE   AT  THE   CURB 
PARK  YOUR  CAR  AT  THE 

UPTOWN    GARAGE 

WHILE   YOU   ENJOY   THE   SYMPHONY 

10  GAINSBORO  STREET  Telephone  Kenmore  6730 

Our  uniformed  drivers  will  pick  up  your  car   at  Symphony,  or 

drive  you  over  from  garage.    No  extra  charge 

Gas,  oil  and  lubrication  at  lowest  prices. 
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BOLERO 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses  Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


"Bolero,"  composed  by  commission  as  a  ballet  for  Ida  Rubinstein,  was  first  per- 
formed by  the  dancer  with  her  company  at  the  Opera  in  Paris,  November  22, 
1928,  Walter  Straram  conducting.  As  an  orchestral  piece  it  had  its  first  American 
performance  at  the  concerts  of  the  Philharmonic  Symphony  Society  of  New  York, 
November  14,  1929,  Toscanini  conducting.  The  first  performance  in  Boston  was  at 
the  concerts  of  the  Boston  Symphony  Orchestra,  December  6,  1929. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  oboe  d'amore,  English  horn, 
two  clarinets,  E-flat  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  four 
trumpets,  three  trombones,  tuba,  three  saxophones,  timpani,  side  drums,  cymbals, 
gong,  celesta,  harp,  and  strings. 

According  to  the  testimony  of  Eva  Gauthier,  who  witnessed  the 
.  original  production  of  "Bolero"  in  Paris  by  Mme.  Rubinstein, 
attempts  at  visualization  of  the  music  in  this  country  are  negligible 
by  comparison.  The  setting  and  costumes  by  Alexandre  Benois  sug- 
gested a  painting  of  Goya  and  depicted  a  large  table  in  a  public 
tavern  upon  which  the  principal  dancer  performed  her  convolutions 
while  the  men  standing  about  the  room  were  gradually  aroused  from 


Have  always  stood  for 
Quality  and  Reliability 

1-24    NEWBURY    STREET 

Telephone    KENMORE    8066 


SHIRTMAKERS      SINCE     1844 
IMPORTED   AND    DOMESTIC    FURNISHINGS    FOR    MEN 

//fav//VS  &  //oLL/5 

24   PROVINCE  STREET 
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apathy  to  a  state  of  high  excitement.  "The  dancer,"  according  to 
Prunieres,  "executed  a  stylized  interpretation  of  the  'Bolero'  amid  the 
growing  excitement  of  a  crowd  of  spectators  encouraging  her  with 
their  applause  and  their  pounding  heels.  At  the  moment  when  the 
music  took  a  dramatic  turn,  we  saw  a  brawl.  Everything  seemed  to 
be  swept  along  by  the  music,  a  most  beautiful  spectacle." 

Ravel  built  his  musical  structure  upon  a  long  theme  of  rhythmic  character  sug- 
gestive of  the  Spanish  dance  by  that  name,  but  by  no  means  faithful  to  it  in  form 
or  detail.  "He  fell  by  accident  on  the  extraordinary  style  and  form,"  writes  Mme. 
Gauthier,  "and  with  the  melody  already  fixed  in  his  mind,  giving  the  title  of 
'Bolero,'  but,  as  he  said,  it  really  was  a  'danse  lascive.'  "  The  composer,  it  will  be 
remembered,  never  cultivated  fidelity  to  the  musical  titles  or  subjects  which  he 
borrowed.  He  once  remarked  to  his  friend  Calvocoressi,  answering  the  charge  of 
"artificiality"  often  brought  against  him:  "But  has  the  idea  never  occurred  to  those 
people  that  I  could  be  'artificial'  by  nature?"  Ravel  here  chose  to  repeat  his  theme 
again  and  again  without  development  or  even  the  ornamentation  which  variations 
would  involve,  building  a  long  crescendo  from  drum  taps  pianissimo  through  the 
various  orchestral  colors  in  increasing  intensity,  to  a  climax  of  utmost  sonority.  The 
drum,  at  first  barely  audible,  sets  forth  the  rhythm.  The  voice  of  the  solo  flute 
(reinforced  by  the  clarinet  and  bassoon)  sings  the  melody,  which  is  then  repeated 
in  turn  by  the  E-flat  clarinet,  the  oboe  d'amore,  the  trumpet,  the  tenor  saxophone, 
and  the  soprano  saxophone.  The  melody  is  then  taken  up  by  instruments  in  groups, 
the  wood  wind  at  first.  The  trombone  adds  its  voice,  and  then  the  violins  join  the 
wood  wind  in  a  concerted  repetition.  The  remaining  strings  and  brass  are  gradually 
added.  Near  the  end  the  percussion,  horns  and  strings  greatly  increase  the  inexor- 
able rhythmic  tattoo.  At  the  very  end,  the  orchestra,  having  maintained  an  unre- 
Tieved  C  major,  modulates  with  startling  suddenness  to  the  key  of  E. 

French  writers  have  looked  upon  Ravel's  decided  penchant  for 
Spanish  rhythms  and  pointed  significantly  to  the  fact  that  he  was 
born  in  the  Pyrenees,  of  a  Basque  mother.  His  music  of  Spanish  sug- 
gestion includes,  besides  "Bolero/'  the  "Rapsodie  Espagnole," 
"L'Heure  Espagnole/'  and  such  smaller  pieces  as  the  "Vocalise  en 
forme  d 'Habanera/'  and  the  "Melodie  espagnole!' 

"Parisian  to  his  finger  tips,"  wrote  Andre  Suares  of  Ravel  (in  the 
Revue  Musicale,  April,  1925)  "he  is  even  so  the  most  Spanish  of  artists. 
He  answers  better  than  another  to  one's  idea  of  a  great  musician  in 
the  Spanish  cast;  he  has  something  of  Goya  and  the  picaresque.  I 
recognize  Spain  in  every  part  of  Ravel  —  in  what  he  is  and  in  what 
he  does.  This  little  man  is  so  dry,  so  sensitive,  at  once  frail  and  re- 
sistant, caressing  and  inflexible,  supple  as  tempered  steel;  his  large 
nose  and  hollow  cheeks,  his  angular  and  lean  figure;  his  air  at  once 
a  little  distant  and  yet  always  courteous  —  these  traits  are  reminiscent 
of  Spain.  And  his  art,  still  more  decidedly,  is  of  the  French  tongue, 
touched  with  a  Spanish  accent." 

[copyrighted] 
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Anita  Davis-Chase  Announces  

Second  Season,  1937-1938 

BOSTON    CHAMBER    ORCHESTRA 

(25  Members  of  the  Boston  Symphony  Orchestra) 
Conducted  by 

BERNARD  ZIGHERA 

Jordan  Hall  Feb.  2-lth  (Last  Concert) 

Soloists:   JESUS    MARIA    SANROMA 
WILLIAM    KROLL  AND  LEON  BARZIN 

VIOLIN  VIOLA 

Tickets  at  Box  Office— $2.75,  $2.20,  $1.65,  $1.10 
Telephone,  Kenmore  8664 


MUSICAL     INSTRUCTION 


LONGY    SCHOOL    OF    MUSIC 


CAMBRIDGE,   MASSACHUSETTS. 

PIANO  TEACHERS  OF  THE  FACULTY 


Tro.  0956 


Frederick  Tillotson 
Elmer  Schoettle 
David  Bacon 

Margaret  Macdonald 


Margaret  Mason 
Mart  Church 
Doris  Morrison 


Minna  Franziska  Holl,  Director;  Walter  Piston,  Chairman,  Advisory  Board. 

MARY   SHAW    SWAIN 

PIANOFORTE    TEACHER 

Former  member   of  Faculty  of  the  Felix  Fox   School  of   Pianoforte   Playing 

ACCOMPANIST    AND    COACH 

74  THE  FENWAY  COMmonwealth  0054 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 


ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road   (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 


SCARPETTI    SCHOOL    OF    OPERA 

SPECIAL  ATTENTION  given  to  programmes  for  CONCERT,  CHURCH  and 

RADIO  as  well  as  ORATORIO  and  OPERA 

AUDITIONS    MONDAY   OR    THURSDAY,   or   by   appointment. 

162  BOYLSTON  STREET,  ROOM  28,  TELEPHONE  DEVONSHIRE  9232 
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MUSICAL     INSTRUCTION 


RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 

Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH   AVE.,    Boston 
Commonwealth    8908 

lilly  seinig|er 

(Keith   Circuit   Attraction) 

PIANIST 

will  accept  limited 

number  of  pupils 

MARY      TOWER 

(nee  Pumphrey) 
Pianist — Accompanist — Ensemble 
56  Somerset  Rd. 
West  Newton.  2543          West  Newton 

Garrison  1054 

SOLFEGGIO  THEORY  EAR  TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from  the  National   Conservatory  in  Paris 

Member  of  the  Boston  Symphony 

32  Queensberry  Street  Commonwealth  1349 

Classes  in  DALCROZE   EURYTHMICS 

FOR  CHILDREN  AND  ADULTS 

GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE   LESSONS  BY  ARRANGEMENT 


BROOKLINE 


LON.  4687 
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THERE'S     MUSIC     IN     THE    AIR     TONIGHT 


The  next  time  you  listen  to  your  radio,  listen  to  the  Steinway 
too !  For  this  superb  instrument  is  in  use  by  a  large  number  of 
the  nation's  leading  stations,  including  those  of  the  major 
chains.  It  accompanies  the  greatest  artists  of  our  time,  and  is 
played  in  recital,  over  the  air,  by  the  greatest  pianists. 

The  one  piano  for  the  radio  is  also  the  one  piano  for  the 
home.  Let  us  show  you  how  inexpensive  the  Steinway  really  is ! 


GENEROUS    TERMS  ON   THE  NEW     $ 
STEINWAY    GRAND    PIANO    AT    ONLY 


885 

F.O.B.  NEW  YORK 

STEINERT  &  SONS 

A  New  England  Institution  Since  I860 

162      BOYLSTON      STREET,      BOSTON 


there's  something  so  worm  and  friendly  about  our  Baldwin 

Sit  at  the  Baldwin.  Or  lean  back  on  a  silvery  cloud  and 
listen.  Listen,  indeed.  With  your  whole  body  vibrant. 
With  your  heart  as  a  sounding  board.  For  here  is  more  than 
richness  and  majesty  of  tone.  Here  is  warmth  and  under- 
standing as  human  as  a  soft  caress.  The  Baldwin  actually 
becomes  a  part  of  you.  And  just  as  the  craftsmen  who 
create  this  inspired  instrument  have  put  themselves  into 
it  .  .  .  just  as  Bauer,  Gieseking,  Iturbi  and  so  many  of  the 
masters  have  merged  their  genius  with  it  ...  so  do  you 
become  a  part  of  the  Baldwin.  "My  Baldwin!"  Try  to  say 
that  without  lifting  your  head  a  little  higher,  without 
feeling  life  is  a  little  richer.  Find  out  how  easily  you  can 
say  it.   Come  in — today. 


frUrle 


Mosaic  ut  a 


fRaldtoin 


PRICED  FROM  $$Q§  F.O.R.  CINCINNATI 
BALDWIN  PIANO  WAREROOMS,  Inc. 

150  BOYLSTON  STREET 


Products  of  Baldwin :    ACROSONIC,  HAMILTON,  HOWARD,  MONARCH  PIANOS 
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SYMPHONY 
ORCHESTRA 

POUNDED  IN  1881  5Y  HENRY  L.  HIGGINSON 

FIFTY-SEVENTH 
La        SEASON 
1937-1938 
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[Monday  and  Tuesday] 


YOUR    FIRST   TEN 

VICTOR    CHOICES 

WOULD    THEY     INCLUDE    THE     FOLLOWING? 

Ten  Outstanding  Victor  Masterpieces  which 
should  be  in  every  record  Library 


M347  "Romeo  and  Juliet"  Overture    (Tschaikowsky) 

Koussevitzky  —  Boston  Symphony  Orchestra 

M417  Pastoral  Symphony  (Beethoven) 

Toscanini  —  B.  B.  C.  Orchestra 

M300  Symphony  in  D  minor  (Franck) 

Stokowski  —  Philadelphia  Symphony  Orchestra 

M293  Symphony  No.  40  G  minor  (Mozart) 

Koussevitzky  —  London  Philharmonic  Orchestra 

M305  Concerto  in  B-flat  Major  (Brahms) 
Schnabel  —  B.  B.  C.  Orchestra 

M309  Concerto  in  D  Minor   (Sibelius)  —  Violin 

Heifetz  —  London  Philharmonic  Orchestra 

M4 11-2-3  Passion  According  to  St.  Matthew  (Bach) 

Koussevitzky  —  Boston  Symphony  Orchestra 
Harvard  and  Radcliffe  Glee  Clubs  | 

M329  Stars  of  the  Metropolitan 

Tibbett,  Pons,  Crooks,  Jepson,  Melchior, 
Schumann,  Thomas,  Bori,  Martinelli 

C26  "Mikado"  (Gilbert  and  Sullivan) 
D'Oyly  Carte  Opera  Co. 

M262  Music  of  Johann  Strauss 

Ormandy  —  Minneapolis  Symphony  Orchestra 


1 


Boston  Music  Co.,  116  Boylston  Street 
Chas.  W.  Homeyer  Co.,  498  Boylston  St. 
M.  Steinert  &  Sons,  162  Boylston  Street 
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SYMPHONY      HALL,      BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth    i4g2 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Bentley  W.  Warren President 

Henry  B.  Sawyer Vice-President 

Ernest   B.   Dane Treasurer 


Allston  Burr  M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot  Roger  I.  Lee 

Ernest  B.  Dane  Richard  C.  Paine 

Alvan  T.  Fuller  Henry  B.  Sawyer 

N.  Penrose  Hallowell  Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 

[1] 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is: 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  with  The  First  National  Bank  ^Boston 
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Boston  Symphony  Orchestra 

[Fifty-seventh  Season,   1937-1938] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R. 

ELCUS,  G. 

LAUGA,  N.                SAUVLET,  H. 

RESNIKOFF,  1 

Concert-master 

GUNDERSEN, 

R.            KASSMAN,  N.          CHERKASSKY, 

P.            EISLER,  D. 

THEODOROWICZ 

>h 

HANSEN,  E. 

MARIOTTI,  V.                          FEDOROVSKY,  P 

TAPLEY,  R. 

LEIBOVICI,  J. 

PINFIELD,  C. 

LEVEEN,  P. 

KRIPS,  A. 

KNUDSON,  C. 

ZUNG,  M. 

BEALE,  M. 

GORODETZKY,  L. 

MAYER,  P. 

DIAMOND,  S. 

DEL  SORDO,  R. 

FIEDLER,  B. 

BRYANT,  M. 

STONESTREET,  L.                           MESSINA 

,S. 

MURRAY,  J. 

ERKELENS,  H.                                  SEINIGER 

,S. 

Violas 

LEFRANC,  J. 

FOUREL,  G. 

BERNARD,  A 

GROVER,  H. 

ARTIERES,  L. 

CAUHAPE,  J. 

VAN  WYNBERGEN,  C. 

WERNER,  H. 

AVIERINO,  N. 

JACOB,  R. 

GERHARDT,  S. 

HUMPHREY, 

G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,  J. 

CHARDON,  Y.                 STOCKBRIDGE,  C 

FABRIZIO,  E. 

ZIGHERA,  A. 

TORTELIER,  P. 

DROEGHMANS,  H.        WARNKE,  J. 

MARJOLLET,  L. 

ZIMBLER,  J. 

Basses 

KUNZE,  M. 

LEMAIRE,  J. 

FRANKEL,  I.                   GIRARD,  H. 

BARWICKI,  J. 

VONDRAK,  A. 

MOLEUX,  G. 

JUHT,  L.                          DUFRESNE,  G. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,  R. 

BLADET,  G. 

DEVERGIE,  J. 

VALERIO,  M. 

PANENKA,  E. 

PAPPOUTSAKIS, 

J- 

MAZZEO,  R. 

Eb  Clarinet 

LAUS,  A. 

Piccolo 

English  Horn                Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MIMART,  P. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 

SINGER,  J. 

MAGER,  G. 

RAICHMAN,  J. 

MACDONALD,  W 

LANNOYE,  M.                          LAFOSSE,  M. 

HANSOTTE,  L. 

SINGER,  J. 

SHAPIRO,  H. 

VOISIN,  R.  L. 

LILLEBACK,  W. 

GEBHARDT,  W. 

KEANEY,  P. 

VOISIN,  R. 

SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 

SZULC,  R. 

STERNBURG,  S. 

CAME,  L. 

POLSTER,  M. 

WHITE,  L. 
ARCIERI,  E. 

Organ 

Piano 

Celesta 

Librarian 

SNOW,  A. 

SANROMA,  J 

FIEDLER,  A. 

ROGERS,  L.  J. 
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Tremont  and  West  Streets 


Town  Turban 


Even  with  the  most  severely  tailored  suit  you  wear 
a  tiny  turban  like  the  one  sketched  with  its  dramatic 
veil  giving  you  an  entirely  new  personality! 


10.75 


SECOND 
FLOOR 
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FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Fifth  Programme 


MONDAY  EVENING,  March  21,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  March  22,  at  3  o'clock 


RICHARD  BURGIN  Conducting 

Moussorgsky.  , "Une  Nuit  sur  le  Mont  Chauve" 

("A  Night  on  Bald  Mountain"), 
Orchestral  Fantasy 

Liszt Concerto  in  E-flat  major,  No.  1,  for 

Pianoforte  and  Orchestra 

INTERMISSION 

d'Indy Symphony  for  Orchestra  and  Pianoforte 

on  a  French  Mountain  Song,  Op.  25 

I.    Assez  lent;  Moderement  anime 
II.    Assez  modere,  mais  sans  lenteur 
III.    Anim£ 

Rimsky-Korsakov Introduction  and  March  from  the  Opera, 

"The  Golden  Cock"    (After  Pushkin) 


soloist 
ROBERT  CASADESUS 


STEINWAY  PIANO 
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A  NEW 


S 


oieamriL 


RECORD  ALBUM 


$10 


Beethoven's  Symphony  Number  6 
in  F  Major  —  Pastoral  —  recorded 
byArturo  Toscanini  and  the  British 
Broadcasting  Corporation  symphony 
orchestra.  The  album  number  is 
M-4I7.  Have  it  to  enjoy  perma- 
nently on   your   own    phonograph. 

MUSIC  — SECOND   FLOOR  — ANNEX 

Mail  or  telephone  orders  filled.  (HUBbard  2700) 
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"UNE  NUIT-SUR  LE  MONT-CHAUVE"    ("A  NIGHT  ON  BALD 

MOUNTAIN"):   Fantasy  for  Orchestra:   posthumous  work 

COMPLETED    AND    ORCHESTRATED    BY    RlMSKY-KoRSAKOV 

By  Modeste  Petrovitch  Moussorgsky 

Born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov,  on  March  21, 
1839;  died  at  St.  Petersburg,  March  28,  1881 


Moussorgsky 's  piece,  after  its  several  revisions  and  the  ultimate  editing  of  Rimsky- 
Korsakov,  had  its  first  performance  at  a  concert  of  the  Russian  Symphony  Society 
in  St.  Petersburg,  October  27,  1886,  Rimsky-Korsakov  conducting.  The  first  per- 
formance in  the  United  States  was  at  a  series  of  Russian  concerts  at  the  Columbian 
Exposition  in  Chicago,  June,  1893.  The  first  Boston  performance  was  at  a  concert 
of  the  Orchestral  Club,  conducted  by  Georges  Longy,  January  5,  1904.  The  first 
performance  at  a  concert  of  the  Boston  Symphony  Orchestra  was  on  April  23,  1920. 
There  have  been  subsequent  performances  November  16,  1923,  January  29,  1926, 
and  November  24,  1933. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass 
drum,  cymbals,  tam-tam,  bell  in  D,  and  strings.  The  dedication  is  to  Vladimir 
Stassov. 

Moussorgsky,  at  the  age  of  twenty-five,  still  a  beginner  as  a  com- 
poser, wrote  an  orchestral  piece  on  the  general  style  of  Liszt's 
"Danse  Macabre"  —  music  which  had  much  intrigued  the  Russian 
circle.  Moussorgsky  then  worked  upon  a  setting  of  Megden's  drama 
"The  Witch,"  and  his  music  was   to  describe   "the  assembly  of  the 
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SPRING     GLAMOUR 

begins  at  your  feet 

And  what  glamour  •  gleaming  patents,  per- 
forated suedes,  roseberry,  open  alligators, 
python,  gabardines  etc.  in  the  most  dashing 
styles  in  many  a  day.  Priced  $9.75  to  $27.50. 

a.  Black  or  blue  calf  smartly  combined  with 
perforated  suede  $14.75 

b.  Patent  accents  enliven  this  black  or  blue 
gabardine  creation  $15.75 

c.  Black  or  blue  gabardine  -  artistic  stitching 
and  perforated  suede  trim  $13.75 

THAYER    MclVEIL 

BOSTON  and  WELLESLEY 
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witches,  various  episodes  of  witchcraft,  the  pageant  of  all  the  sorcerers, 
and  a  finale,  the  witch  dance  and  homage  to  Satan."  Moussorgsky  was 
much  pleased  with  his  sketches,  and  wrote  to  Balakirev  in  September, 
i860,  saying:  "It  may  be  possible  to  turn  out  something  very  good." 
But  Balakirev  was  cool  in  his  criticism,  and  the  sketches  were  laid 
away.  In  1867,  Moussorgsky  reworked  the  music  with  the  intention  of 
making  it  into  a  fantasia  for  piano  and  orchestra,  which  he  intended 
to  call  "Midsummer  Eve."  In  the  year  1871,  a  scheme  was  hatched  for 
an  opera  "Mlada,"  to  be  composed  jointly  by  Cui,  Borodin,  Mous- 
sorgsky and  Rimsky-Korsakov.  Moussorgsky  was  assigned  the  scene 
of  the  Witches'  Sabbath  in  the  second  act  ("The  Sacrifice  to  the  Black 
Goat  on  Bald  Mountain"),  and  again  he  brought  out  his  sketches. 
This  project  also  fell  through.  Again,  when  he  was  at  work  upon  the 
opera  "The  Fair  at  Sorotchintzy,"  in  1877,  he  brought  forth  the  pet 
scherzo,  which  characteristically  he  was  forever  reworking  but  never 
finishing,  and  planned  to  introduce  it  as  an  intermezzo  between 
the  first  two  acts,  representing  the  ghostly  nightmare  of  a  Ukrainian 
peasant.  But  neither  the  intermezzo  nor  the  opera  itself  were  com- 
pleted. After  Moussorgsky's  death,  Rimsky-Korsakov  undertook  the 
rounding  out  of  "A  Night  on  Bald  Mountain,"  together  with  other 
fragmentary  works  of  his  colleague.  Moussorgsky,  in  his  last  version, 


Beauty  Laughs  at  Birthdays! 
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Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

tslizabet/i  v4rden 

24  NEWBURY   STREET   •  BOSTON    •  TELEPHONE  KENMORE  4784 


[8] 


Stearns 
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'Bond  Street  ,  an  exclusive 
Darford  hat,  combines  felt  with 
suede.  Made  in  the  enviable  Brit- 
ish tradition.  Sixth  floor.  $10.75. 
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had  ended  the  piece,  so  Rimsky-Korsakpv  has  told  us  in  his  autobiog- 
raphy, "with  the  chime  of  the  village  bells,  at  which  the  demon 
crew  vanish  in  terror.  The  quiet  passage  descriptive  of  dawn  was 
founded  on  the  theme  of  the  sleeping  youth,  who  had  had  the  fright- 
ful nightmare.  I  used  the  latest  reading  for  the  close  of  the  work.  .  .  . 
But  none  of  these  versions,  as  a  whole,  was  suitable  for  publication 
and  performance.  Consequently,  I  resolved  to  make  a  purely  orches- 
tral piece  from  Moussorgsky's  material  and  did  my  utmost  to  keep  all 
the  best  and  most  connected  parts  without  change  and  to  put  in  as 
little  as  possible  of  my  own.  But  first  I  had  to  create  the  form  into 
which  Moussorgsky's  ideas  could  naturally  fall.  It  was  a  hard  prob- 
lem, and  for  two  whole  years  I  did  not  succeed  in  solving  it  satisfac- 
torily. I  could  manage  neither  the  form,  nor  the  modulations,  nor  the 
orchestration." 

The  score  made  its  appearance  in  1886.  It  contains  the  following 
description: 

"Subterranean  sounds  of  unearthly  voices.  Appearance  of  the 
Spirits  of  Darkness,  followed  by  that  of  the  god  Chernobog.  Glorifica- 
tion of  Chernobog,  and  celebration  of  the  Black  Mass.  Witches'  Sab- 
bath. At  the  height  of  the  orgies,  the  bell  of  the  little  village  church 
is  heard  from  afar.  The  Spirits  of  Darkness  are  dispersed.  Daybreak." 


[copyrighted] 
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We  call  it 

"Franklin  Fabric" 

Because  it  is  a  material  that  is  made  by  us  and  is 
entirely  different  from  anything  we  have  ever  pre* 
sented.  A  fabric  possessing  the  many  advantages  of 
knitting  together  with  the  appearance  of  our  finest 
Imported  Tweeds* 

It  lends  itself  perfectly  to  Custom  Tailoring  and 
proudly  bears  the  name  of 


Ulrs.  drankliti 

i4i  "TUjuHnini  Strut 


INC. 
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CAPTURE  EACH  PRECIOUS,  FLEETING  MOMENT 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 


ifeim&ljmittltit 


AMPICO    HALL 


HO    ME 
MASON  <&  HAMLIN 
146  BOYLSTON  ST.REET 


O    F 
CHICKERING 
TEL.  LIBERTY  8100 
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CONCERTO  IN  E-FLAT  MAJOR,  NO.  1,  for  Pianoforte 

and  Orchestra 


By  Franz  Liszt 

Born  at  Raiding,  near  Oedenburg,  Hungary,  on  October  22,  1811; 
died  at  Bayreuth  on  July  31,  1886 


It  was  in  1848  or  1849,  probably  the  latter  year,  that  Liszt  completed  his  first 
pianoforte  concerto.  In  1853  there  was  a  revision,  and  on  February  17,  1855,  the  first 
performance  took  place  at  Weimar,  von  Biilow  conducting.  Liszt  playing  the  piano 
part. 

The  orchestral  portion  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  three  trombones,  timpani,  triangle,  cymbals 
and  strings. 

The  most  recent  performance  in  the  Friday  and  Saturday  series  was  on  December 
13,  1929,  Jose  Iturbi  soloist.  The  concerto  was  performed  at  a  Tuesday  afternoon 
concert,  March  7,  1933,  Jesus  Maria  Sanroma  soloist. 

The  first  pianoforte  concerto,  like  other  of  Liszt's  scores,  was  de- 
layed in  recognition  during  its  composer's  span  of  life.  Two  sea- 
sons after  its  initial  performance  at  Weimar,  the  Concerto  attained 
Vienna,  where  Dionys  Pruckner  introduced  the  piece.  Dr.  Hanslick 
descended  upon  the  work  and  damned  it  on  account  of  the  rather  in- 


Corporation  and  Municipal 
Securities 


NEWTON,  ABBE  &  COMPANY 

60  Federal  Street 
Boston 
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We've  changed  the  price 

but  not  the  car! 


The  PACKARD  Six  —  reduced  $100  in  price  — 
is  now  America's  most  under-priced  car 

This  price  reduction  was  made  because  we  believe  the  best  way  to  stimu- 
late buying  and  put  men  to  work  is  to  lower  prices. 

The  car  itself  has  not  been  changed  in  any  way.  It  is  the  same  big,  hand- 
some car  that  had  been  acclaimed  the  biggest  value  in  its  price  class. 

In  fact,  at  its  new  lower  price,  the  Packard  Six  is  the  most  w/ie/er-priced 
car  in  America. 

We  believe  we  can  prove  to  you  in  cold  figures  that  it  will  cost  you  less 
to  own  and  operate  a  Packard  Six  than  any  other  car  anywhere  near  it  in 
price.  Come  in  and  talk  it  over. 

What  this  means  to  YOU  in  Boston  .  .  . 

You  can  now  buy  a  Packard  Six  Four-Door  Touring  Sedan  delivered 
right  here  in  Boston  for  as  low  as  $35  a  month.  If  your  present  car  is 
of  average  value,  it  will  probably  cover  the  down  payment. 

PACKARD    MOTOR    CAR    COMPANY 
OF    BOSTON,    Inc. 

1089    COMMONWEALTH    AVENUE 

ASK        THE        MAN        WHO        OWNS        ONE 
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sistent  use  of  the  triangle  in  the  scherzo  section.  That  "ferocious 
aesthetic  Comstock  of  the  19th-century  criticism,"  as  Lawrence  Gilman 
calls  him,  "drew  aside  the  skirts  of  his  unsullied  dressing-gown  and 
turned  this  erring  Concerto  out  into  the  snowy  night."  Liszt  himself, 
who  was  not  without  courage  in  matters  of  public  criticism,  must  have 
stood  in  some  awe  of  Hanslick's  power.  Writing  once  to  a  friend  who 
contemplated  giving  Hanslick  the  lie  in  an  open  letter  about  this  con- 
certo, his  advice  was  a  masterpiece  of  caution.  A  "triangle  concerto," 
the  doctor  named  it,  and  the  opprobrious  term  stuck  for  years,  no 
pianist  in  Vienna  daring  to  venture  upon  that  battle-ground  of  dissen- 
sion. It  was  not  until  twelve  years  later  that  Sophie  Menter  decided  to 
risk  her  career  by  restoring  the  work  to  its  place  upon  a  Viennese  pro- 
gramme. Her  friends,  according  to  the  tale  by  Lena  Ramann,  gravely 
warned  her  to  keep  away  from  this  dangerous  issue.  Anton  Rubinstein 
did  his  best  to  dissuade  her.  "  'You  are  mad  to  attempt  this  concerto! 
No  one  has  succeeded  with  it  in  Vienna.'  Bosendorfer,  representing 
the  Philharmonic,  added  his  admonition.  But  the  intrepid  Sophie  was 
undeterred.  'If  I  can't  play  it,'  she  replied,  with  imperturbable  serenity, 
'I  won't  play  at  all.  I  don't  have  to  play  in  Vienna.'  And  play  it  she 
did  —  with  emphatic  success." 


•  m   wewley,h* 
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Enjoy  your  favorite  concerts 
WHENEVER  you  wish  f  ,  , 

WITH  a  Capehart  you  need  never  experi- 
ence that  feeling  of  inadequacy  in  enter- 
taining guests  or  in  satisfying  your  own  musical 
desires,  for  you  can  reproduce  perfectly,  when' 
ever  you  wish,  whatever  you  want,  from  the 
world's  great  library  of  recorded  music. 

Capehart,  the  superb  musical  instrument,  will 
give  you  command  of  all  the  treasures  of  music, 
from  the  classics  of  the  immortals  to  the  master' 
pieces  of  modern  artists — PLUS  unexcelled  radio 
entertainment. 

The  Capehart  is  the  only  fully  automatic  com- 
bination with  the  exclusive  Capehart  record- 
changer  which  plays  both  sides  of  each  record 
in  succession  (20  records — 40  selections)  and, 
therefore,  is  the  only  instrument  which  auto- 
matically plays  complete  operas,  symphonies  and 
album  sets  of  music  in  their  correct  sequence. 


On  Display  and  Sale  at- 


M.    STEINERT    &    SONS 


Steinert  Hall 


The    Home    of    Steinwcay 

162  BOYLSTON  ST.,  BOSTON 


HAN  cock  1900 
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Liszt  had  this  to  say  about  the  concerto  in  a  letter  to  his  relative, 
Eduard  Liszt,  written  in  1857,  shortly  before  the  work  was  published: 
"The  fourth  section  of  the  Concerto  [he  wrote],  from  the  Allegro 
marziale  on,  corresponds  with  the  second  section,  the  Adagio.  It  is 
only  an  urgent  recapitulation  of  the  earlier  subject-matter  with  quick- 
ened, livelier  rhythm,  and  contains  no  new  motive,  as  will  be  clear  to 
you  by  a  glance  at  the  score.  This  kind  of  binding  together  and  round- 
ing off  a  whole  piece  at  its  close  is  somewhat  my  own,  but  it  is  quite 
maintained  and  justified  from  the  standpoint  of  musical  form.  The 
trombones  and  basses  take  up  the  second  part  of  the  motive  of  the 
Adagio  (B  major).  The  pianoforte  figure  which  follows  is  no  other 
than  the  reproduction  of  the  motive  which  was  given  in  the  Adagio 
by  flute  and  clarinet,  just  as  the  concluding  passage  is  a  Variante  and 
working-up  in  the  major  of  the  motive  of  the  Scherzo,  until  finally  the 
first  motive  on  the  dominant  pedal  B-flat,  with  a  shake-accompaniment, 
comes  in  and  concludes  the  whole. 

"The  scherzo  in  E-flat  minor,  from  the  point  where  the  triangle 
begins,  I  employed  for  the  effect  of  contrast." 

[COPYRIGHTED] 


LET  US   ESTIMATE 

PAINTING 
WALL  PAPERING 

NO  CHARGE 

FLOOR  COVERINGS 

FOR 

DRAPERIES 

THIS  SERVICE 

MODERN  FURNITURE 

COURTRIGHT  HOUSE 

73  CHESTNUT    STREET    •    BOSTON 

Telephone:  Capitol  5278-5279 
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\^yOsi  oj     tickets 


The  Friends  of  the  Boston  Symphony  Orchestra 


Every  ticket  to  every  one  of  our  no  concerts 
is  sold  at  less  than  cost,  and  yet,  from  a  com- 
mercial standpoint,  the  schedule  of  prices 
has  been  so  designed  as  to  produce  the  maximum 
amount  possible  from  the  sale  of  tickets.  If  the 
prices  of  seats  were  advanced  say  10%  and  we 
could  dispose  of  the  same  number  of  tickets  at  the 
advanced  prices,  it  is  probable  that  the  ticket  sales 
would  about  cover  all  expenses.  A  10%  increase 
would  mean  an  extra  payment  on  the  part  of  the 
ticket  holder  of  but  a  few  dollars  per  season.  He  or 
she  can  enroll  as  a  Friend  of  the  Orchestra,  send  in 
a  gift  of  $5  or  $10,  and  have  the  satisfaction  of 
feeling  that  at  least  the  cost  of  the  seat  has  been 
provided. 

I  assure  you  that  gifts  in  such  amounts,  or  even 
less,  from  those  who  cannot  afford  so  much,  are 
very  welcome  indeed. 

Edward  A.  Taft, 

Chairman,  Friends  of  the 
Boston  Symphony   Orchestra. 

To  enroll  as  a  Friend  of  the  Orchestra  simply  make 
out  a  check  to  Boston  Symphony  Orchestra  for  whatever 
amount  you  care  to  contribute  and  mail  it  to  E.  B.  Dane, 
Esquire,  Treasurer,  6  Beacon  Street,  Boston.  Contribu- 
tions to  the  Orchestra  may  be  deducted  from  net  income 
in  computing  Federal  Income  Taxes. 
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ROBERT  CASADESUS 

Robert  Casadesus  was  born  in  Paris,  April  7,  1899.  He  first  studied 
piano  with  his  aunt,  Rose  Casadesus,  and  with  Mile.  Marie 
Simon.  He  entered  the  Conservatoire  at  the  age  of  thirteen,  studied 
piano  with  Louis  Diemer,  taking  the  first  prize  at  the  end  of  his  first 
year  there.  His  teacher  in  harmony  was  Xavier  Leroux.  M.  Casadesus 
has  made  numerous  tours  of  Europe,  playing  with  the  principal  or- 
chestras, and  has  extended  his  travels  to  the  Orient,  Africa,  and  South 
America.  He  first  visited  the  United  States  in  1935,  and  has  appeared 
for  three  successive  seasons  with  the  New  York  Philharmonic-Sym- 
phony Society.  He  is  also  a  composer.  Making  his  first  visit  to  Boston 
in  the  season  past,  he  appeared  with  the  Flute  Players'  Club  on  Janu- 
ary 17,  1937,  in  his  own  Sonata  for  Flute  and  Piano. 

The  musical  distinction  of  the  family  Casadesus  is  well  known  — 
Robert  Casadesus  is  the  brother  of  Henri  and  Marius,  members  of 
the  Societe  des  Instruments  Anciens.  When  that  group  played  with  the 
Boston  Symphony  Orchestra,  April  20,  1928,  Henri  Casadesus  played 
the  viola  d'  amore;  Marius  Casadesus,  the  quinton;  and  Mme.  Regina 
Patorni-Casadesus,  the  harpsichord.  Henri  Casadesus  made  from  the 
year  1896  his  collection  of  old  instruments,  which  was  acquired  and 
presented  to  the  Boston  Symphony  Orchestra  in  1926. 


Genuine  Scotch  Tweeds 

Perfect    for    Outdoor    Sportswear 

and  to  make  you  smart  garments 

for  Cruise  or  Travel 

Qualities  that  give  Almost  Everlasting  Wear — 
Beautiful  Colors  and  Patterns — and  the  Finest 
Collection   in   this   Country  for  Your   Choice 


cAvmnt 


581  Boylston  Street  ...  In  Copley  Square 


DANCE  FOR  EXERCISE 


Keep  fit  while  learning  the  newest  steps  and  styles  in  Foxtrot, 
Tango,  Waltz,  and  Rhumba.  Dancing  is  an  enjoyable  way  to  take 
your  exercise,  and  it  makes  a  delightful  hobby. 


BAPTISTE  SCHOOL  hnewburystmet 


TELEPHONE  COMMONWEALTH  2108 
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If  you  live  or  shop  in  the  Back  Bay, 
you  will  find  our  Branch  at  99  Newbury  Street 
a  convenient  place  to  have  a  checking  account, 
a  safe  deposit  box  or  a  vault  for  silver  storage. 
The  same  banking  and  safe-keeping  facilities 
that  our  downtown  customers  enjoy  are  here — 
all  at  a  convenient  location,  and  in  a  building 
especially  designed  and  built  for  the  conven- 
ience of  our  customers. 


3Be 

New  England  Trust  Company 

DEVONSHIRE    and  MILK    STREETS 
BACK  BAY  BRANCH    :    99  NEWBURY  STREET 

Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONY  FOR  ORCHESTRA  AND  PIANO  ON  A  FRENCH 

MOUNTAIN  SONG,  Op.  25 

By  Vincent  d'Indy 
Born  at  Paris,  March  27,  1851;  died  at  Paris,  December  2,  1931 


D'Indy  composed  his  "Symphonie  en  3  parties,  pour  piano  et  orchestre,  sur  un 
air  montagnard  frangais"  in  the  year  1886.  The  first  performance  was  at  a  Lamoureux 
concert  in  Paris,  March  20,  1887,  when  Mme.  Bordes-Pene,  to  whom  the  score  was 
dedicated,  took  the  piano  part. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  three  bassoons,  four  horns,  two  trumpets,  two 
cornets-a-pistons,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle, 
harp,  pianoforte  and  strings. 

The  first  performance  of  this  music  in  Boston  was  at  a  Boston  Symphony  concert 
of  April  5,  1902,  when  Harold  Bauer  was  the  pianist.  There  were  later  performances 
February  10,  1906  (Heinrich  Gebhard,  pianist),  January  24,  1919  (Alfred  Cortot, 
pianist),  and  January  11,  1924   (E.  Robert  Schmitz,  pianist). 

The  theme  which  dTndy  chose  as  the  thematic  basis  for  this  sym- 
phony was  a  melody  heard  in  the  Cevennes  mountains,  between 
Tortous  and  Bouchard.  Julien  Tiersot  includes  the  melody  in  his 
"Histoire  de  la  Chanson  Populaire  en  France,"  which  was  published 
three  years  after  dTndy's  score  was  written.  Tiersot  wrote  in  this  book: 


Distinctive  Catering 

TT7EDDINGS,  receptions,  dinners,  teas  and  debuts  gain  distinction  and 
*  *    convey   greater   pleasure   when   the   catering   is   perfect   in   taste   and 
delicious  in  quality.  Our  clients  include  Boston's  well-known  families. 
Address  for  further  particulars: 

MILTON  HILL  HOUSE 

MILTON,  MASS.  Telephone  BluehxCU  9706 


NEW  ENGLAND 

CONSERVATORY 
OF     MUSIC 


WALLACE  GOODRICH,  Director 

We  enlist  your  closer  acquaintance  with  the 
Conservatory  by  attendance  at  its  recitals 
and  concerts,  many  of  which  rank  as  major 
events  of  Boston's  musical  season.  An- 
nouncement is  made  in  music  news  col- 
umns —  or  your  request  adds  yours  to  the 
names  of  those  receivinq  advance  notice  of 
Conservatory  events.  290  Huntinqton  Ave. 
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.  The  CHOICE  of 
EXPERIENCE 

Make  any  drink 

Taste  Better 

Use 

POLAND  WATER 

POLAND  SPRING 
GINGER  ALE 

or  one  of  the  new 
POLAND  MIXERS 

Tom  Collins 
Planter's  Punch 
Whiskey  Sour 

Bottled  only  at 

POLAND  SPRING,  MAINE 
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there's  nothinglike 
It  on  the  Road! 

A  luxurious,  gentle-riding  V-12 
that  gives  14  to  18  miles  per  gallon. 

Imagine   a    12 -cylinder  car  giving    14   to    18    miles 
per  gallon  of  gasoline!  A  few  years  ago  such  a  thing 
didn't    seem   possible  .  .  .  but   today,    it's    a   reality. 
Not  only  that  —  the  Lincoln-Zephyr  V-12  has  brought 
a   new    conception   of  comfort  to  the  medium-price 
field  —  a  ride  that  turns  rough  roads  into  boulevards. 
Drive  it  and  see  for  yourself  how  far  ahead  it  is  in 
luxury  and  riding  ease,  in  performance  and  economy! 
Ask   your   dealer   to    lend   you    one   of  the   striking 
new  Lincoln -Zephyrs  for  a  new  kind  of  ride  today. 


THE 

NEW 


Lincoln-Zephyr  V-n 
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"The  high  mountains  give  to  folk-airs  that  become  acclimated  to  their 
altitude  something  of  the  purity  of  their  atmosphere.  It  seems  as  though 
there  were  in  these  mountain  songs  —  they  are  generally  songs  of  shep- 
herds —  something  fluid,  ethereal,  a  gentleness  that  is  not  found  in 
folk-songs  of  the  plains.  It  is  the  same  melodic  essence  that,  in  spite  of 
diversities  of  form,  still  flavors  Alpine  songs,  of  which  the  Swiss  Ranz 
des  Vaches  are  types  known  to  every  one." 

The  score  which  d'Indy  built  upon  this  melody  is  surely  the  sym- 
phonic music  which  its  title  implies,  rather  than  a  display  piece  for  a 
soloist.  The  pianoforte  part,  although  too  conspicuous  to  be  merely 
listed  among  the  instruments  of  the  orchestra,  is  nevertheless  integral 
in  the  orchestral  development,  and  quite  free  from  displayful  passages. 

The  following  description  of  the  score,  written  by  Lawrence  Gilman, 
was  derived  from  information  furnished  to  the  annotator  by  the  com- 
poser: "The  three  movements  of  d'Indy's  symphony  are  based  on  the 
'mountain  song.'  In  the  main  part  of  the  first  movement  (Moderement 
anime,  3-4),  the  folk-tune  is  metamorphosed  into  the  lively  chief  theme 
(for  the  bassoon  and  strings).  This  is  developed  conjointly  with  a 
second  theme  in  B  major  (flute,  horn,  and  harp). 

"The  piano  begins  the  second  movement  (Assez  modere,  mais  sans 
lenteur,  B-flat,  3-4,  2-4),  with  a  variant  of  the  mountain  song,  which 
later  becomes  a  horn  fanfare  above  a  drum-roll  and  a  tremolo  for  the 
violas,  and  then  is  heard  on  a  stopped  horn,  with  suggestions  of  a 
*— ^^— ~^ — ~~  ^ |^ *"~" *^ —~—' ^— — — ^— ^—  i 

BOSTON     MUSIC     COMPANY 

116  BOYLSTON  STREET  BOSTON 

New  England's  Largest  Music  Store 

SHEET  MUSIC         -  MUSIC  BOOKS 

MINIATURE  SCORES        -        RECORDS 

Complete  Stock  of  Latest  Recordings 
Made  by  Boston  Symphony  Orchestra 

Near  Colonial  Theatre  HANcock  1561 
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W.  V.  SLOCUM 

647  BOYLSTON  STREET,  BOSTON,  MASSACHUSETTS 

Telephone  KENmore  1340 
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funeral-like  rhythm  in  the  basses.  A  tranquillizing  song  of  the  clarinet, 
accompanied  by  the  piano  and  chords  of  the  wind  and  strings,  ends 
the  movement. 

"The  piano  and  harp,  which  in  this  score  are  often  consorted,  open 
the  third  movement  (Anime,  G  major,  2-4)  with  still  another  trans- 
formation of  the  mountain  song.  Except  for  an  episode  that  recalls 
the  graver  mood  of  the  second  movement,  the  Finale  is  immensely 
vigorous  and  high-spirited.  M.  d'Indy  himself  has  said  that  the  last 
movement  expresses  I'allegresse  de  la  montagne.  The  work  ends  with 
a  final  return  of  the  mountain  song,  fortissimo,  for  the  trumpets  and 
piano." 

Philip  Hale  once  wrote  interestingly  of  the  pastoral  strain  in  this 
composer: 

"D'Indy  was  always  a  lover  of  nature.  His  family  came  originally 
from  Verdieux,  in  Ardeche,  a  department  formerly  a  portion  of  the 
province  Languedoc.  The  mountains  of  the  Cevennes  are  often  naked, 
barren,  forbidding.  There  is  much  of  granite  and  gneiss,  there  are  many 
traces  of  comparatively  recent  volcanic  eruptions;  but  the  soil  of  the 
plains  is  rich,  there  are  charming  meadows,  and  the  mulberry  and  the 
vine  nourish  profusely.  D'Indy  has  long  been  in  the  habit  of  spending 
his  vacations  in  this  picturesque  country.  He  has  also  delighted  in 
the  Tyrol,  the  Engadine,  the  Black  Forest;  He  has  listened  intently  to 


Orrefors  Glass 

Vases,  Bowls,  Decanters  or  Crystal 
Stemware  from  our  large  collec- 
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Royal   Copenhagen 

Wide  selection  of  Porcelain  Fig- 
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115  NEWBURY  STREET 
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363  BOYLSTON  STREET 
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Note:  Lovely  Silver  Foxes 
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what  Millet  called  'the  cry  of  the  earth.'  In  a  letter  written  from  Ver- 
noux  in  1887,  he  said:  'At  this  moment  I  see  the  snowy  summits  of 
the  Alps,  the  nearer  mountains,  the  plain  of  the  Rhone,  the  pine  woods 
that  I  know  so  well,  and  the  green,  rich  harvest  which  has  not  yet  been 
gathered.  It  is  a  true  pleasure  to  be  here  after  the  labors  and  the 
vexations  of  the  winter.  What  they  call  at  Paris  "the  artistic  world" 
seems  afar  off  and  a  trifling  thing.  Here  is  true  repose,  here  one  feels 
at  the  true  source  of  all  art.'  His  love  of  nature  is  seen  in  'Poeme  des 
Montagues/  suite  for  pianoforte  (1881);  'La  Foret  Enchantee/  sym- 
phonic ballad  (1878);  Fantasia  for  oboe  and  orchestra  on  some  folk- 
tunes  (1888);  'Tableaux  de  Voyage/  pieces  for  pianoforte  (1889);  the 
symphonic  pictures  'Jour  d'ete  a  la  montagne*  (1905);  and  his  operas 
'FervaaV  and  'Ut.tr anger/" 

[COPYBIGHTED] 
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IT  ALL  STARTED  WITH 

Venetian  BUndi! 


Simple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 

And  all  because  of  Venetian  blinds  1 

Come  in  and  see  us  sometime. 


Geo.  H.  Ellis  Co.  Printers 

272  CONGRESS  STREET  Since 

BOSTON  1873 


SHIRTMAKERS      SINCE     1844 
IMPORTED    AND    DOMESTIC    FURNISHINGS    FOR    MEN 


f/FW/NS  |  /jOLL/S 

24    PROVINCE  STREET 


— EST  ABROOK — 
Mrs.  and  Inc. 
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SPORT. ..DAYTIME 
EVENING  DRESSES 
FOR   CALIFORNIA 
125  NEWBURY  STREET  AND    THE    SOUTH 

BOSTON,  MASS.  MODERATELY  PRICED 
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FOR    SUMMER    TRAVEL 
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THE  EIGHTEENTH  ANNUAL   RAYMOND-WHITCOMB 

North  Cape  Cruise 

Sailing  July  2 

in  the  Cunard  White  Star  " Franconia"  for  Iceland,  The  Lands 
of  the  Midnight  Sun,  Baltic  Countries  and  Russia 

45  days  including-  return,  but  the  cruise  tickets  will  permit 

a  stay  in  Europe  and  return  up  to  the  end  of  the  year. 

Rates,  $550  up 
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NORWAY-EUROPE    CRUISE 

A  Coastline  Cruise  of  Europe  from  Lisbon  to  Norway  and  Sweden 

with  calls  in  twelve  countries. 

Sailing  June  25  in  the  French  Line  "Paris" 

Rates,  $590  up 


SEE  YOUR  OWN  TRAVEL  AGENT  ...  OR 

RAYMOND-WHITCOMB 

145  Tremont  Street  &  122  Newbury  Street,  Boston 
Telephone:  HUB  bard  2410 
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Symphony  Hall 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 


MONDAY  EVENING,  April  18,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  April  19,  at  3  o'clock 


SIXTH  AND  CLOSING  CONCERTS 
OF  THIS  SERIES 


FRIDAY  AFTERNOON,  March  25,  at  2:30  o'clock 

SATURDAY  EVENING,  March  26,  at  8:15  o'clock 


SERGE  PROKOFIEFF  Conducting 

Prokofieff "Chout"    ("Buffoon"),  Ballet  Suite,  Op.  21 

Prokofieff Piano  Concerto  No.  1  in  D-flat  major,  Op.  10 

(The  composer  playing  the  piano  part,  Richard  Burgin,  conducting) 

INTERMISSION 

Prokofieff ."Peter  and  the  Wolf,"  An  Orchestral  Fairy 

Tale  for  Children,  Op.  67 

Prokofieff "Romeo  and  Juliet,"  Ballet,  Second  Suite,  Op.  64  ter 
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EXCERPTS  FROM  "THE  GOLDEN  COCK,"  Introduction  to  the 

Opera,  and  March    (Act  III) 

By  Nicholas  Andreievitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at 

St.  Petersburg,  June  21,  1908 


"Le  Coq  d'  Or,"  "The  Golden  Cock"  (or  "Cockerel"),  was  Rimsky-Korsakov's  last 
work.  He  wrote  the  opera  on  a  text  by  Vladimir  Bielsky,  an  elaboration  of  Pushkin's 
fairy-tale,  in  1906-07.  A  projected  performance  in  that  year  was  prevented  by  the 
government  censor,  who  found  this  satire  upon  the  monarchial  system  of  govern- 
ment dangerous  and  unacceptable  without  numerous  cuts  in  the  text.  The  composer 
indignantly  refused  to  alter  his  score  in  any  particular,  with  the  consequence  that 
it  was  not  performed  until  after  his  death. 

The  opera  was  performed,  privately,  at  the  Solodovnikov  Theatre,  Moscow,  on  Sep- 
tember 24,  1909.  On  May  24,  1914,  Michel  Fokine,  having  overcome  objections  of  the 
composer's  family,  produced  the  work  as  an  opera  pantomime  in  which  the  singers 
were  arranged  in  terraces  at  the  right  and  left  of  the  stage,  while  dancers,  including 
Thamar  Karsavina,  who  was  the  Queen,  interpreted  the  parts.  Excerpts  from  "The 
Golden  Cock"  were  arranged  as  a  suite.  The  Introduction  and  March  were  performed 
at  these  concerts  on  April  16,  1920,  February  17,  1928,  April  12,  1935,  February  19, 
1937.  The  first,  third,  and  fourth  movements  were  performed  November  29,  1929. 

The  orchestration  of  the  Introduction  introduces  wood  winds  in  three's,  two 
trumpets,  two  trombones,  timpani,  side  drum,  cymbals,  glockenspiel,  celesta,  harp 
and  strings.  In  the  March,  a  trumpet  in  F,  triangle  and  bass  drum  are  added. 


(§ih  Hatgluih  (falunrta,  3nr. 

86  CHESTNUT  ST.  BOSTON,  MASS. 

Large   Collection  of 

English  Period  Furniture 

Georgian    Silver    and    Old    Sheffield    Plate 

Unusual   Gifts 


Miss  Westgate 


CHILDRENS  CLOTHES 

Infants 

BOYS  to  6  Years  GIRLS  to  16  Years 

141 A  Newbury  Street       Near  Dartmouth  Street       Boston,  Mass. 

Telephone  Kenmore  6513 


DON'T  WORRY  ABOUT  THE  SPACE  AT  THE   CURB 
PARK  YOUR  CAR  AT  THE 

UPTOWN    GARAGE 

WHILE   YOU   ENJOY  THE   SYMPHONY 
10  GAINSBORO  STREET  Telephone  Kenmore  6730 

Our  uniformed  drivers  will  pick  up  your  car    at  Symphony,  or 
drive  you  over  from  garage.    No  extra  charge 

Gas,  oil  and  lubrication  at  lowest  prices. 
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BEETHOVEN'S 

MISSA  SOLEMNIS 

CJtrsi  cJerjormance   cJince   ike    (senienart;  cfesiwat  of 

1Q2J 

TUESDAY  EVENING,  APRIL  26 
IN  SYMPHONY  HALL 


A  PENSION  FUND  CONCERT 


BY   THE 


Cy*Josion    CjJymjphony    \^Jrcnesira 

SERGE  KOUSSEVITZKY,  CONDUCTOR 

ASSISTED   BY   THE 

HARVARD  GLEE  CLUB  and 
RADCLIFFE  CHORAL  SOCIETY 

G.  WALLACE  WOODWORTH,  CONDUCTOR 


1/i.nd  cyour  G/oloisis  io  be  «[/J 


nnouncet 


TICKETS:  $4.00,  $3.50,  $3.00,  $2.50,  $2.00,  $1.50  (NO  TAX).   NOW  AT  THE  BOX  OFFICE 
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In  the  last  paragraphs  of  his  biography,  which  was  completed 
August  22,  1906,  Rimsky-Korsakov  stated:  "The  thought  that  it  is 
time  to  end  my  career  as  a  composer,  which  has  pursued  me  ever  since 
I  finished  'Kitej,'  has  not  left  me  here.  ...  I  don't  want  to  find  myself 
in  the  ridiculous  position  of  'a  singer  who  has  lost  his  voice.'  We  shall 
see  what  time  will  bring.  .  .  ."  But  Rimsky-Korsakov  was  not  through 
with  music.  Within  six  weeks  of  his  return  to  St.  Petersburg,  he  had 
made  a  notation  in  his  sketchbooks,  which  was  to  become  the  cock- 
crow theme  in  "The  Golden  Cock."  V.  V.  Yastrebtsev,  Rimsky- 
Korsakov's  devoted  and  watchful  friend,  was  pleased  to  find  the  com- 
poser deep  in  his  new  score  by  the  middle  of  November.  Progress 
on  the  opera  was  necessarily  interrupted  by  the  mounting  of  "Kitej" 
at  St.  Petersburg,  and  a  trip  to  Paris  for  a  festival  of  Russian  orchestral 
concerts  organized  by  Diaghilev,  in  which  this  composer  appeared  as 
conductor  of  his  own  music*  "The  Golden  Cock"  was  completed  be- 
fore the  end  of  the  year.  The  Introduction  and  March  from  "The 
Golden  Cock"  were  performed  on  February  29,  1908,  in  Moscow  under 
the  direction  of  Felix  Blumenfeld.  When  a  performance  of  the  opera  of 


*  While  in  Paris,  Rimsky-Korsakov  listened  to  some  "new  and  incomprehensible"  music  — 
the  "Poerne  de  I'Extase"  of  Scriabin,  the  "Salome"  of  Strauss,  and  "Pelleas  et  Melisande." 
Of  the  latter  score,  he  said,  "I  will  have  nothing  more  to  do  with  this  music  lest  I  should 
unhappily  develop  a  liking  for  it." 


Cyixiy    cJJears    oj    O or red  Cyervice 

CATERERS  since  1873  to  the 
Debutante7  the  Bride  and  the  Hostess 


110  NORWAY  STREET,  BOSTON 


BUTLER     SERVICE 

•  Telephone  COMmonwealth  2422 


ALICE      MEANS 

Interior  Decorator 

Specializing  in  the  Design  and  Manufacture  of  Lamp  Shades 

45  NEWBURY   STREET     —     BOSTON 

Telephone  Commonwealth  1340      Hours  9.30 — 4.30     Saturday  by  appointment 
John  Wagner  &  Sons,  Food  Specialties 


Have  always  stood  for 
Quality  and  Reliability 

124    NEWBURY    STREET 

Telephone    KENMORE    8066 
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the  objectionable  text  was  forbidden  in  Russia,  Rimsky-Korsakov  ar- 
ranged for  a  translation  into  French,  with  a  Paris  performance  in  view. 
Proofs  of  "The  Golden  Cock,"  which  Rimsky-Korsakov  corrected 
while  at  work  on  his  book  on  orchestration,  was  the  last  music  with 
which  he  was  concerned,  and  occupied  him  on  what  proved  to  be  his 
deathbed. 

It  required  a  supersensitive  government  to  take  exception  to  Push- 
kin's poem,  a  satire  upon  a  ridiculously  ineffectual  and  entirely  fan- 
tastic "King  Dodon,"  ruler  of  a  realm  which  never  could  have  existed 
outside  of  fairy  tales.  The  poem  is  quite  brief,  and  in  expanding  it 
to  operatic  lengths,  Bielsky  added  specific  barbs  at  absolute  raon- 
archs  which  might  well  have  been  found  disagreeably  pointed  in  the 
Russia  of  1909.  Pushkin  is  said  to  have  founded  his  story  in  Washington 
Irving's  "Legend  of  the  Arabian  Astrologer." 
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IkeJ  jSilveiT  JDamboo 

has  brought  its  collection  ol   beautiful  Chinese  arts 
ana  cralts  from  ijnangnai,  antique  and  modern  pieces. 

PORCELAIN     PEWTER      JEWELRY      TEXTILES 
164   JNewDury  Otreet  uecond  Jcloor 


MUSICAL     INSTRUCTION 


LONGY     SCHOOL    OF    MUSIC 

CAMBRIDGE.     MASSACHUSETTS.  Tro.    0956 

PIANO  TEACHERS  OF  THE  FACULTY 

Frederic  Tillotson  Margaret    Mason 

Elmer   Schoettle  Mary  Church 

David  Bacon  Doris  Morrison 

Margaret  Macdonald 

Minna    Franziska    Holl,    Director;    Walter    Piston,    Chairman,    Advisory    Board 

MARY   SHAW    SWAIN 

pianoforte  teacher 

Former  member   of  Faculty   of  the  Felix  Fox   School  of   Pianoforte   Playing 

ACCOMPANIST    AND    COACH 

74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 


TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 
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MUSICAL     INSTRUCTION 

RUTH    CANAVAN 

TEACHER  OF  SINGING 
21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 

Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher  of 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH   AVE.,    Boston 
Commonwealth   8908 

lilly  seiniger 

(Keith   Circuit   Attraction  1 

PIANIST 

will  accept  limited 

number  of  pupils 

MARY      TOWER 

(nee  Pumphrey) 
Pianist  — Accompanist  — Ensemble 
56  Somerset  Rd. 
West  Newton  2543          West  Newton 

uarrison  ±Uo4 

ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road   {Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 

SOLFEGGIO  THEORY  EAR  TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in  Paris 

Member  of  the  Boston   Symphony 

32  Queensberry  Street  Commonwealth  1349 

Classes  in  DALCROZE   EURYTHMICS 

FOR  CHILDREN  AND  ADULTS 


GRACE  L  ENDERS 

487  BOYLSTON  STREET 


GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE   LESSONS  BY  ARRANGEMENT 


BROOKLINE 


LON.  4687 
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DAI    BUELL 

will  give  her  CAUSERIE-CONCERT 

"DANCE     MUSIC" 

Hotel  Continental,  Cambridge,  Mass. 

Friday  Evening,  May  6,  at  9  o'clock 

Cambridge    Y.  W.  C.  A.    Annual    Benefit 


Miss   Buell  uses   the    Steinway   Exclusively 

"The  Steinway  is  veritably  the  complement  of  the 
pianist,  and  a  compliment  to  the  art  of  pianoforte 
playing.  .  .  through  and  for  the  ages" — Dai  Buell 


Mr.  ROBERT  CASADESUS,  like  most  of  the 
pianists  of  world-wide  reputation,  will  play  the  Steinway 
when  he  appears  with  the  Symphony  Orchestra  on  Monday 
Evening,  March  21st,  and  Tuesday  Afternoon,  March  22nd. 

Any  Steinway  piano  may  be  purchased  with    a  small  cash 
deposit,  and  the  balance  extended  over  a  period  of  two  years. 

In  Massachusetts,  Steinway  Pianos  are  sold  only  by 

M.  STEINERT  &  SONS 


STEINERT  HALL 


162  BOYLSTON  STREET 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


BETWEEN  YOUR  CHILD 
AMD  HIS  BALDWIN  PIANO 


-7 

^-hey  Loth  possess  a  simple  sincerity,  a  warm  and  unfailing  responsiveness.  Perhaps  that 
is  the  bond  between  them.  Perhaps  that  is  why  a  child  senses,  instinctively,  that  something 
fine  and  human  and  friendly  has  been  built  into  the  Baldwin  Piano.  •  It  isn't  alone  the 
vibrant  tone  that  reveals  this.  It  is  a  feeling  through  the  fingers,  through  the  heart  —  that  the^ 
craftsmen  who  create  your  Baldwin  Piano  are  a  living  part  of  it.  That  Bauer,  Iturbi,  Rosenthal 
—1  so  many  of  the  masters,  have  merged  their  genius  in  your  Baldwin.  •  Could  that  be  why 
a  child  sits  a  little  straighter  at  the  Baldwin,  holds  his  head  a  little  higher?  •  Let  your  Baldwin 
dealer   explain   how  easily  your  family  can  possess   this  inspired  and   inspiring   instrument. 

uurle  7%&m  ttcuoie  ut  a  1{1I 3 1 U  ill  I  Ml 

PRICED    FROM  Sgg^RO.R.    CINCINNATI 

BALDWIN  PIANO  WAREROOMS,  Inc. 

150  BOYLSTON  STREET 


Products  of  Baldwin:  ACROSONIC,  HAMILTON,  HOWARD,   MONARCH  PIANOS 
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SYMPHONY 
ORCHESTRA 

POUNDED  IN  1681  BY  HENRY  L.  HIGGINSON 

FIFTY-SEVENTH  h 
SEASON  ^Jj 
1937-1938 
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[Monday  and  Tuesday] 


YOUR    FIRST   TEN 

VICTOR   CHOICES 

WOULD     THEY    INCLUDE    THE     FOLLOWING? 

Ten  Outstanding  Victor  Masterpieces  which 
should  be  in  every  record  Library 


M347  "Romeo  and  Juliet"  Overture   (Tschaikowsky) 

Koussevitzky  —  Boston  Symphony  Orchestra 

M417  Pastoral  Symphony  (Beethoven) 

Toscanini  —  B.  B.  C.  Orchestra 

M300  Symphony  in  D  minor  (Franck) 

Stokowski  —  Philadelphia  Symphony  Orchestra 

M293  Symphony  No.  40  G  minor  (Mozart) 

Koussevitzky  —  London  Philharmonic  Orchestra 

M305  Concerto  in  B-flat  Major  (Brahms) 
Schnabel  —  B.  B.  C.  Orchestra 

M309  Concerto  in  D  Minor   (Sibelius)  —  Violin 

Heifetz  —  London  Philharmonic  Orchestra 

M4 11-2-3  Passion  According  to  St.  Matthew  (Bach) 

Koussevitzky  —  Boston  Symphony  Orchestra 
Harvard  and  Radcliffe  Glee  Clubs 

M329  Stars  of  the  Metropolitan 

Tibbett,  Pons,  Crooks,  Jepson,  Melchior, 
Schumann,  Thomas,  Bori,  Martinelli 

C26  "Mikado"  (Gilbert  and  Sullivan) 
D'Oyly  Carte  Opera  Co. 

M262  Music  of  Johann  Strauss 

Ormandy  —  Minneapolis  Symphony  Orchestra 


Boston  Music  Co.,  116  Boylston  Street 
Chas.  W.  Homey  er  Co.,  498  Boylston  St. 
M.  Steinert  &  Sons,  162  Boylston  Street 
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SYMPHONY      HALL,      BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth    i4g2 


FIFTY-SEVENTH  SEASON,   1937-1938 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  OFFICERS  and  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Bentley  VV.  Warren 

President 

Henry  B.  Sawyer 

.  Vice-President 

Ernest  B.  Dane 

Allston  Burr 

M.  A.  De  Wolfe  Howe 

Henry  B.  Cabot 

Roger  1.  Lee 

Ernest  B.  Dane 

Richard  C.  Paine 

Alvan  T.  Fuller 

Henry  B.  Sawyer 

N.  Penrose  Hallo  well 

Edward  A.  Taft 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Old  Colony 

Trust  Company 


17    COURT    STREET,    BOSTON 


The  principal  business  of  this  company  is 

1 .  Investment  of  funds  and  management 
of  property  for  living  persons. 

2.  Carrying  out  the  provisions  of  the 
last  will  and  testament  of  deceased 
persons. 

Our  officers  would  welcome  a  chance  to  dis- 
cuss with  you  either  form  of  service. 


^Allied  with  The  First  National  Bank  of  Boston 
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Boston  Symphony  Orchestra 

[Fifty-seventh  Season,  1937-1938] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,  R.                               ELCUS,  G. 

Concert-master        gundersen, 

THEODOROWICZ,  J. 

LAUGA,  N.                SAUVLET,  H. 
R.          KASSMAN,  N.          CHERKASSKY,  P 

RESNIKOFF,  V. 
EISLER,  D. 

HANSEN,  E. 
LEIBOVICI,  J. 

MARIOTTI,  V 
PINFIELD,  C. 

FEDOROVSKY,  P. 
LEVEEN,  P. 

TAPLEY,  r. 
KRIPS,  A. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

BEALE,  M. 
DEL  SORDO,  R. 

GORODETZKY,  l. 
FIEDLER,  B. 

BRYANT,  M. 
MURRAY,  J. 

stonestreet,  l.                   messina, 
erkelens,  h.                        seiniger, 

Violas 

S. 

s. 

LEFRANC,  J. 
ART1ERES,  L. 

FOUREL,  G. 
CAUHAPE,  J. 

BERNARD,  A. 

VAN  WYNBERGEN,  C. 

GROVER,  H. 
WERNER,  H. 

AVIERINO,  N. 
GERHARDT,  S. 

JACOB,  R. 

humphrey,  ( 
Violoncellos 

•- 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J. 
TORTELIER,  P. 

chardon,  y.            stockbridge,  c. 
droeghmans,  h.      warnke,  j. 

Basses 

FABRIZIO,  E. 
MARJOLLET,  L. 
ZIMBLER,  J. 

KUNZE,  M. 
VONDRAK,  A. 

LEMAIRE,  J. 
MOLEUX,  G. 

FRANKEL,  I.                    GIRARD,  H. 
JUHT,  L.                            DUFRESNE,  G. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
BLADET,  G. 

pappoutsakis, 
Piccolo 

GILLET,  F. 
DEVERGIE,  J. 
J- 

English  Horn 

POLATSCHEK,  V.                           ALLARD,  R. 
VALERIO,  M.                                    PANENKA,  E. 
MAZZEO,  R.                                      LAUS,  A. 

Eb  Clarinet 

Bass  Clarinet                Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MIMART,  P. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W 
SINGER,  J. 
GEBHARDT,  W. 

SINGER,  J. 
LANNOYE,  M 
SHAPIRO,  H. 
KEANEY,  P. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  R.  L. 
VOISIN,  R. 

RAICHMAN,  J. 
HANSOTTE,  L. 
LILLEBACK,  W. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAME,  L. 

SZULC,  R. 
POLSTER,  M. 

STERNBURG,  S 
WHITE,  l. 
ARCIERI,  E. 

Organ 

Piano 

Celesta 

Librarian 

snow,  A. 

SANROMA,  J. 

FIEDLER,  A. 

ROGERS,  L.  J. 
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Tremont  and  West  Streets 
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'^Strawberry 
Mousse" 


Our   Charming 
New  Town  Dress 


29»5 


You've  no  idea  how 
becoming  this  winged 
neckline  is,  bringing  the 
luscious  color  so  near 
your  face!  When  you  try 
on  this  black  and  straw- 
berry -  mousse  costume, 
you'll  be  entranced  at 
the  figure  -  flattery  of 
shorter  jacket  and  sug- 
gested    higher    waistline. 

Half  Sizes 
Women's  Gown  Shop 

THIRD     FLOOR 

Also  in  Larkspur  Blue 
with  Black.        29.95 


[4] 


FIFTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Sixth  Programme 


MONDAY  EVENING,  April  18,  at  8:15  o'clock 


TUESDAY  AFTERNOON,  April  19,  at  3  o'clock 


Beethoven Symphony  No.   1  in  C  major,  Op.  21 

I.  Adagio  molto;  Allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Menuetto:  Allegro  molto  e  vivace;  Trio 

IV.  Finale:  Adagio;  Allegro  molto  e  vivace 


Debussy Two  Nocturnes 

Nuages 
Fetes 


INTERMISSION 


Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Adagietto  grazioso;  quasi  andantino 

IV.  Allegro  con  spirito 


In  connection  with  the  coming  performance  of  Beethoven's  "Missa  Solemnis"  (see 
page  33),  an  exhibition  of  the  various  portraits  of  Beethoven  is  now  on  view  in 
the  First  Balcony  Gallery. 
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A    SPECIAL    PRESENTATION! 

RECORD    PLAYER    AND 
RECORD  VALUE , . . 

$31.95    TOTAL  VALUE      ALL  FOR    4>|  5 


R.  C.  A.  Victor  Record  Player  ....   $14.95 

Converts  your  radio  into  an  all-electric  phonograph. 
A  new  thrill  for  music  lovers ! 

Choice  of  Victor  Records $9.00 

Choose  ANY  Victor  records  from  our  complete 
selection  to  the  value  of  $9.00. 

Victor  Record  Society  Membership  .  .  .  $6.00 

Membership  entitles  you  to  receive  Victor  record 
dividends  to  the  amount  of  membership  fee,  $6.  If 
you  buy  $15  worth  of  records  you  receive  a  dividend 
of  $1.50  in  records,  etc. 

Victor  Record  Society  Review $2.00 

A  monthly  publication  of  musical  articles  and  news. 
Keeps  you  posted  on  the  newest  recordings. 


Music  Center  .  .  .  Second  Floor  .  .  .  Annex 
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SYMPHONY  NO.  i  in  C  MAJOR,  Op.  21 
By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16    (?),  1770;  died  at  Vienna,  March  26,  1827 


The  original  manuscript  of  this  symphony  has  not  been  found,  and  there  is  no 
certainty  as  to  when  it  was  composed,  but  sketches  cor  the  Finale  were  found  among 
the  exercises  in  counterpoint  which  the  young  composer  made  for  Albrechtsberger  as 
early  as  1795.  It  was  on  April  2,  1800,  in  Vienna,  that  this  symphony  had  it  first 
performance.  It  was  published  in  parts  at  the  end  of  1801.  The  full  score  did  not 
appear  in  print  until  1820. 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  timpani  and  strings.  It  is  dedicated  to  Baron  van  Swieten. 

The  most  recent  performance  at  the  Boston  Symphony  concerts  was  on  March 
20,  1936. 

Beethoven,  giving  his  first  public  concert  in  Vienna  "for  his  own 
benefit,"  after  making  due  obeisance  to  his  forbears  with  a  sym- 
phony of  Mozart  and  airs  from  Haydn's  "Creation,"  submitted  his 
popular  septet,  and  one  of  his  piano  concertos,  playing,  of  course, 
the  solo  part;  he  also  improvised  upon  the  pianoforte.  Finally  he  pre- 
sented to  the  audience  his  newly  completed  Symphony  in  C  major.  The 
concert  was  received  with  marked  interest,  and  a  certain  amount  of 


a 


SPRING     GLAMOUR 

begins  at  your  feet 

And  what  glamour  -  gleaming  patents,  per- 
forated suedes,  roseberry,  open  alligators, 
python,  gabardines  etc.  in  the  most  dashing 
styles  in  many  a  day.  Priced  $9.75  to  $27.50. 

a.  Black  or  blue  calf  smartly  combined  with 
perforated  suede  $14.75 

b.  Patent  accents  enliven  this  black  or  blue 
gabardine  creation  $15.75 

c.  Black  or  blue  gabardine  -  artistic  stitching 
and  perforated  suede  trim  $13.75 

THAYER    McNEIL 

BOSTON  and  WELLESLEY 
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critical  approval.  Indeed  the  young  man  was  not  without  a  reputation 
in  Vienna  as  a  pianist  with  almost  uncanny  powers  of  improvisation, 
who  had  written  a  number  of  sonatas,  trios,  quartets,  and  sets  of  varia- 
tions. In  the  orchestral  field  he  had  not  yet  committed  himself,  save  in 
two  early  cantatas  and  in  the  two  piano  concertos  (in  B-flat  and  in  C) 
which  he  had  written  a  few  years  before  for  his  own  use. 

The  critic  of  the  Allgemeine  Musikalische  Zeitung,  while  commend- 
ing parts  of  the  concerto  and  the  Septet  as  a  work  of  "taste  and  feel- 
ing," felt  called  upon  to  administer  a  mild  rebuke  upon  the  young 
man  who  had  stepped  out  with  rather  too  much  temerity  and  confi- 
dence upon  the  hallowed  ground  of  the  symphony  which  Mozart  and 
Haydn  had  cultivated  in  such  careful  and  orderly  fashion.  The 
writer  admitted  in  the  symphony  "much  art,  novelty,  and  wealth  of 
ideas,"  but  added:  "Unfortunately  there  was  too  much  use  of  the 
wind  instruments,  so  that  the  music  sounded  more  as  if  written  for 
a  wind  band  than  for  an  orchestra."*  It  was  after  a  performance  in 
the  more  conservative  Leipzig  Gewandhaus  about  a  year  later  that  a 


*  Professor  Tovey  agrees  with  this  criticism,  pointing  out  that  Beethoven  does  lean  upon  the 
wind  sections  in  this  symphony,  a  not  unnatural  result  of  his  considerable  experience  with 
" Harmoniemusik"  at  that  time.  It  might  also  be  that  the  critic  was  misled  by  an  ill- 
Salanced  performance,  for  it  was  particularly  bad. 


Emuty  Laughs  at  Birthday  si 

Beauty  can  afford  to  laugh  at 
birthdays  . .  if  it  is  preserved  . . 
stimulated  . .  carefully  guarded 
by  regular  visits  to  the  Salon 
of  Elizabeth  Arden.  Here  dull 
autumnal  skins  regain  Spring- 
time freshness.  Here  sagging 
contours  recover  firmness  and 
youthful  grace.  Here  ugly  lines 
and  tell-tale  crowsfeet  are 
smoothed  away  .  .  You  relax  under  the  clever  fingers  of  a 
trained  assistant.  The  road  to  recovered  beauty  becomes 
smooth  indeed. 

Elizabeth  vnrden 

24   NEWBURY   STREET   •  BOSTON    •  TELEPHONE  KENMORE  4734 
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Stearns 


Bond  Street  ,  an  exclusive 
Darford  hat,  combines  felt  with 
suede.  Made  in  the  enviable  Brit- 
ish tradition.  Sixth  floor.  $10.75. 
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critic  found  in  the  symphony  "a  caricature  of  Haydn  pushed  to  ab- 
surdity." Opinions  such  as  these  from  Beethoven's  contemporaries  give 
pause  to  us  of  later  days  who  are  inclined  to  accept  this  particular 
first  symphony  as  fundamentally  docile  to  the  traditions  of  the  cen- 
tury which  had  just  passed  —  bold  in  many  matters  of  detail  certainly, 
but  even  there  not  without  precedent  in  the  symphonies  of  Haydn. 

The  adverse  criticisms  rankled  the  proud  and  aspiring  Beethoven, 
who,  offering  the  symphony  to  Hofmeister,  wrote:  "As  for  the  Leip- 
zig O.  [Ochsenf],  let  them  just  go  on  talking;  they  will  never  by  their 
chatter  confer  immortality  on  anyone,  neither  can  they  take  it  away 
from  anyone  for  whom  Apollo  has  destined  it."  This  was  in  January, 
1801.  In  April  he  wrote  imperiously  to  the  firm  of  Breitkopf  and 
Hartel,  who  had  a  proprietary  interest  in  the  Allgemeine  Musikalische 
Zeitung:  "Advise  your  critics  to  exercise  more  care  and  good  sense  with 
regard  to  the  productions  of  young  authors,  for  many  a  one  may 
thereby  become  dispirited,  who  otherwise  might  have  risen  to  higher 
things."  Beethoven  had  the  satisfaction  of  praise  from  this  journal 
which  in  1805  called  this  symphony  "a  glorious  production,  showing 
extraordinary  wealth  of  lovely  ideas,  used  with  perfect  connection, 
order,  and  lucidity."  The  satisfaction  was  sometimes  dubious,  as  when 
the  First  Symphony  was  extolled  at  the  expense  of  his  later  ones. 


We  call  it 

"Franklin  Fabric" 

Because  it  is  a  material  that  is  made  by  us  and  is 
entirely  different  from  anything  we  have  ever  pre* 
sented.  A  fabric  possessing  the  many  advantages  of 
knitting  together  with  the  appearance  of  our  finest 
Imported  Tweeds* 

It  lends  itself  perfectly  to  Custom  Tailoring  and 
proudly  bears  the  name  of 


Ulrs.  drankiiri 

Boston,,  Ulass. 


INC. 
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CAPTURE  EACH  PRECIOUS,  FLEETING  MOMENT 

Cherish  those  childhood  hours  of  artistic  endeavour,  mother  and  father. 
No  moments  in  Life's  span  are  so  bright  with  promise.  Music  with  all  its 
grace  and  grandeur  is  writing  in  young,  responsive  hearts  its  story  of  the 
fine,  the  beautiful,  the  significant.  Under  its  gracious  spell,  the  future 
throws  wide  its  treasure  house  of  priceless  gifts  .  .  .  opening  new 
vistas  of  hope,  aspiration,  and  understanding  .  .  .  giving  life  a  newer, 
truer  meaning.  Guard  those  hours  jealously.  Demand  from  them  the 
full  measure  of  achievement  that  only  a  truly  great  piano  can  bring. 


Jtasim&iMltti 


146 


HO   M    E 
MASON  <&  HAMLIN 
BOYLSTON  ST.REET 


A  L  L 

O    F 
CHICKER1NG 
TEL.  LIBERTY  8100 
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Beethoven,  anxious  to  make  his  mark  in  the  world  as  a  composer 
in  the  larger  forms,  had  at  this  time  his  first  two  piano  concertos  and 
the  symphony  to  offer  for  publication,  and  accordingly  proposed  one 
of  them,  together  with  the  septet  and  the  piano  sonata,  Op.  22,  to 
Hofmeister,  at  that  time  partnered  with  Kuhnel  in  the  house  which 
was  later  known  as  "Peters."  Hofmeister  was  then  a  Kapellmeister  in 
Leipzig,  and  Beethoven  addressed  him  as  "my  dear  brother  in  art." 
He  offered  the  brace  of  compositions  for  the  equivalent  of  $140,  of 
which  the  symphony  was  listed  at  $50.  "Perhaps  you  will  be  aston- 
ished," he  wrote,  "that  I  make  no  difference  between  a  sonata,  a  sep- 
tet and  a  symphony,  but  I  make  none  because  I  think  that  a  sym- 
phony will  not  sell  so  well  as  a  sonata,  although  it  should  surely  be 
worth  more."  Fixing  the  total  price  at  "seventy  ducats,"  he  wrote: 
"I  do  not  understand  any  other  money  than  Viennese  ducats;  how 
many  thalers  and  gulden  that  make  is  no  affair  of  mine,  for  I  am  a 
bad  business  man  and  reckoner."  Beethoven  spoke  the  sober  truth 
about  his  abilities  as  a  business  man.  Even  at  this  early  stage  of  his 
dealings  with  publishers,  he  was  negotiating  simultaneously  with 
two  publishing  houses  in  Leipzig,  and  making  terms  for  the  Septet 
over  which  he  was  already  involved  with  Salomon  in  London. 


Corporation  and  Municipal 
Securities 


NEWTON,  ABBE  &  COMPANY 

60  Federal  Street 
Boston 


I 
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SOCIALLY-    AMERICA'S  FIRST  MOTOR  CAR 


PACKARD  12   ALL-WEATHER   CABRIOLET— BODY   BY    BRUNN 


%S.FT 


TTERE  is  an  invitation  which,  by  its 
very  nature,  is  limited  to  a  small 
number  of  people  —  people  of  your  own 
station  in  life  —  people  who  as  a  matter 
of  course  own  large,  fine  motor  cars. 

It  is  an  invitation  for  you  to  spend  a 
week-end  with  a  1938  Packard  12  or 
Packard  Super  8. 

We  invite  you  to  take  one  of  these 
new  automobiles,  without  obligation, 
and  use  it  over  the  week-end  exactly  as 
though  it  were  your  own. 

We  know  these  Senior  Packards  for 
1938  are  the  most  magnificent  we  have 
ever  built.  We  extend  this  invitation  be- 
cause we  are  certain  that  once  one  of 
these  cars  is  in  your  hands,  there  is  but 
one  conclusion  you  can  come  to  —  that 
a  Senior  Packard  is  the  finest  of  all 
motor  cars. 

Accept  our  invitation.  You  will,  of 
course,    note   with    satisfaction   the   en- 


during beauty  of  the  distinguished,  al- 
ways identifiable  Packard  lines.  You 
will,  we  think,  be  enchanted  by  the 
greater  comfort  and  well-nigh  incredible 
quiet  in  which  you  ride.  You  will,  we 
are  confident,  convince  yourself  of  the 
mechanical  perfection  and  extreme,  in- 
herent safety  of  a  big  Packard. 

And  it  may  surprise  you  to  learn  that 
a  1938  Packard  12  or  Super  8  actually 
costs  hundreds  of  dollars  less  than  any 
comparable  car  you  can  buy,  foreign  or 
domestic. 

You  can  arrange  to  have  one  of  these 
cars  placed  at  your  disposal  by  looking 
under  "Packard"  in  the  telephone  book 
and  calling,  today,  the  Packard  dealer 
nearest  you. 

R.  S.  V.  P. 


ASK  THE  MAN  WHO  OWNS  ONE 


PACKARD  MOTOR  CAR  COMPANY 
OF  BOSTON,  Inc. 
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The  introductory  Adagio  molto,  only  twelve  bars  in  length,  seems 
to  take  its  cue  from  Haydn,  and  hardly  foreshadows  the  extended  in- 
troductions of  the  Second,  Fourth  and  Seventh  symphonies  to  come. 
There  once  was  learned  dissension  over  the  very  first  bars,  because 
the  composer  chose  to  open  in  the  not  so  alien  key  of  F,  and  to  lead 
his  hearers  into  G  major.  The  composer  makes  amends  with  a  main 
theme  which  proclaims  its  tonality  by  hammering  insistently  upon  its 
tonic.  With  this  polarizing  theme  he  can  leap  suddenly  from  one 
key  to  another  without  ambiguity.  The  second  theme,  of  orthodox  con- 
trasting, and  "feminine"  character,  seems  as  plainly  designed  to  bring 
into  play  the  alternate  blending  voices  of  the  wood  winds. 

The  theme  itself  of  the  Andante  cantabile  was  one  of  those  inspira- 
tions which  at  once  took  the  popular  fancy.  The  way  in  which  the 
composer  begins  to  develop  it  in  contrapuntal  imitation  recalls  his 
not  too  distant  studies  with  Albrechtsberger.  The  ready  invention,  the 
development  of  a  fragment  of  rhythm  or  melody  into  fresh  and  charm- 
ing significance,  the  individual  treatment  of  the  various  instruments 
confirms  what  was  already  evident  in  the  development  of  the  first 
movement  —  Beethoven's  orchestral  voice  already  assured  and  dis- 
tinct, speaking  through  the  formal  periods  which  he  had  not  yet 
cast  off. 

The  "Minuet,"  so  named,  is  more  than  the  prophecy  of  a  scherzo 
—  it  is  a  scherzo  indeed  of  doubled  tempo  —  allegro  molto  e  vivace. 
Although  the  repeats,  the  trio  and  da  capo  are  quite  in  the  accepted 


•  "» 
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Enjoy  your  favorite  concerts 
WHENEVER  you  wish  .  .  . 


WITH  a  Capehart  you  need  never  experi- 
ence  that  feeling  of  inadequacy  in  enter- 
taining guests  or  in  satisfying  your  own  musical 
desires,  for  you  can  reproduce  perfectly,  when- 
ever  you  wish,  whatever  you  want,  from  the 
world's  great  library  of  recorded  music. 

Capehart,  the  superb  musical  instrument,  will 
give  you  command  of  all  the  treasures  of  music, 
from  the  classics  of  the  immortals  to  the  master' 
pieces  of  modern  artists — PLUS  unexcelled  radio 
entertainment. 

The  Capehart  is  the  only  fully  automatic  com- 
bination  with  the  exclusive  Capehart  record- 
changer  which  plays  both  sides  of  each  record 
in  succession  (20  records — 40  selections)  and, 
therefore,  is  the  only  instrument  which  auto- 
matically plays  complete  operas,  symphonies  and 
album  sets  of  music  in  their  correct  sequence. 


On  Display  and  Sale  at- 


M.    STEINERT    &    SONS 


Steinert  Hall 


The    Borne    of   Steinway 

162  BOYLSTON  ST.,  BOSTON 


HANcock  1900 
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mold  of  the  Haydnesque  minuet,  the  composer  rides  freely  on  divine 
whims  of  modulation  and  stress  of  some  passing  thought,  in  a  way 
which  disturbed  the  pedants  of  the  year  1800.  Berlioz  found  the  scherzo 
"of  exquisite  freshness,  lightness,  and  grace  —  the  one  true  original 
thing  in  this  symphony." 

It  is  told  of  the  capricious  introductory  five  bars  of  the  Finale,  in 
which  the  first  violins  reveal  the  ascending  scale  of  the  theme  bit  by 
bit,  that  Turk,  cautious  conductor  at  Halle  in  1809,  made  a  practice 
of  omitting  these  bars  in  fear  that  the  audience  would  be  moved 
to  laughter.  The  movement  with  its  key  progressions,  its  swift  scale 
passages,  its  typical  eighteenth-century  sleight  of  hand,  allies  this  move- 
ment more  than  the  others  with  current  ways.  It  was  the  ultimate 
word,  let  us  say,  upon  a  form  which  had  reached  with  Haydn  and 
Mozart  its  perfect  crystallization,  and  after  which  there  was  no  alterna- 
tive but  a  new  path. 

[copyrighted] 
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LET  US  ESTIMATE 

PAINTING 
WALL  PAPERING 

NO  CHARGE 

FLOOR  COVERINGS 

FOR 

DRAPERIES 

THIS  SERVICE 

MODERN  FURNITURE 

COURTRIGHT  HOUSE 

73  CHESTNUT    STREET    •    BOSTON 

Telephone:  Capitol  5278-5279 
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FIFTH     ANNUAL 

Berkshire  Symphonic  Festival 

THIS  SUMMER— SIX  SYMPHONY  CONCERTS 

by  the; 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

August  1938 

^eries    A     4th THURSDAY,  at  8:30 

6th — -  SATURDAY,  at  8:30 
7th SUNDAY,  at  3:30 

^eries    B    11th THURSDAY,  at  8:30 

13th SATURDAY,  at  8:30 

14th SUNDAY,  at  3:30 

TANGLEWOOD— (Between  Stockbridge  and  Lenox,  Mass.) 
Inauguration  of  New  Music  Shed 

z^Cembership 

Patrons  $75.00  —  Box  seating  6  for  three  concerts  in  Series  A  or  B. 

Members  $5.00  —  One  ticket  for  3  concerts  in  Series  A  or  B  in  front 
section  or  2  tickets  in  the  rear  section. 

Patrons  and  members  wishing  to  attend  both  series  of  concerts  may  do 
so  by  paying  for  the  other  series  at  the  same  rate  as  their  membership. 

THE    MEMBERSHIP    CLOSES    MAY    15TH 

Contributions  to  thcj>  building  fund  for  the~> 
iJ\iusic  Shed  will  be~>  gratefully  appreciated. 

For  information  write  to  the  Berkshire  Symphonic  Festival,  Inc. 
Stockbridge,  Massachusetts 
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To  the — 

Friends  of  the  Boston  Symphony  Orchestra 


I  HAVE  been  asked  by  the  Trustees  to  express 
their  gratitude  to  the  members  of  our  Society 
for  the  very  material  assistance  which  has 
resulted  from  their  interest  in  the  fortunes  of  the 
Orchestra  and  for  the  encouragement  which  their 
enthusiasm  engenders.  A  list  of  the  members  of 
the  Society  of  Friends  of  the  Boston  Symphony 
Orchestra  as  of  April  12,  1938  is  bound  into  this 
programme  book. 

Members  are  reminded  that  there  is  still  time 
for  gifts  to  count  in  the  results  for  the  current 
Season  and  the  list  may  serve  as  a  guide  to  them 
in  interesting  their  friends  to  enroll  as  members 
of  this  very  useful  Society. 

Edward  A.  Taft 
Chairman  of  Friends  of  the 
Boston  Symphony  Orchestra 


The  sole  and  earnest  purpose  of  the  Society  of  Friends  of  the  Or- 
chestra is  to  provide  the  best  in  orchestral  music  in  the  best  pos- 
sible manner  and  all  who  care  to  join  in  furthering  this  object 
are  invited  to  enroll  as  members.  Kindly  make  cheque  payable  to 
Boston  Symphony  Orchestra  and  forward  it  to  E.  B.  Dane,  Esquire, 
Treasurer,  at  No.  6  Beacon  Street,  Boston;  there  is  no  minimum 
enrollment  fee. 
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zApril  12,  1938 

Friends  of  the  Boston  Sympho?iy  Orchestra 

List  of  Members  for  the  Season  of  1937-1938 


Boston  o^Membet 


Miss  Elizabeth  F.  Abbe 

Mr.  Edwin  I.  Abbot 

Mr.  Brent  M.  Abel 

Mrs.  Pennell  N.  Aborn 

Mr.  and  Mrs.  A.  A.  Adams,  Jr. 

Mrs.  Cecil  Q.  Adams 

Mrs.  Charles  H.  Adams 

Miss  Clara  A.  Adams 

Miss  Eleanor  D.  Adams 

Miss  Katharine  F.  Adams 

Miss  Dora  L.  Adler 

Mrs.  George  R.  Agassiz 

Mrs.  Max  Agassiz 

Mr.  Emil  Ahlborn 

Mr.  and  Mrs. 

William  T.  Aldrich 

Miss  Martha  A.  Alford 

Miss  Annie  E.  Allen 

Mrs.  Edwin  L.  Allen 

Miss  Margaret  E.  Allen 

Miss  Mary  N.  Allen 

Mr.  and  Mrs.  Philip  R.  Allen 

Mrs.  Thomas  Allen 
Miss  Carolyn  E.  Ailing 

Mrs.  William  F.  Almy 

Miss  Rose  R.  Aloff 

Gen.  and  Mrs.  Butler  Ames 

Mrs.  Hobart  Ames 

Dr.  and  Mrs.  John  L.  Ames 

Mrs.  John  S.  Ames 

Mr.  and  Mrs.  John  W7.  Ames 

Miss  Muriel  Ames 

Mrs.  William  H.  Ames 

Mrs.  Charles  B.  Amory 

Mrs.  C.  S.  Anderson 

Mrs.  Oliver  Andrews 

Miss  Annie  R.  Anthony 

Miss  Margaret  Anthony 

Mrs.  Appleton 

Mrs.  Harold  G.  Arnold 

Mrs.  Edward  H.  Atherton 

Miss  Caroline  P.  Atkinson 

Mr.  Edward  W.  Atkinson 

Mrs.  J.  H.  Atkinson 

Mrs.  .Robert  W.  Atkinson 

Mr.  William  G.  Aurelio 

Mr.  Nicholas  Avierino 

Mrs.  Charles  F.  Ayer 

Mrs.  James  B.  Ayer 

Mrs.  W.  P.  F.  Ayer 

Mr.  and  Mrs. 

Courtlandt  W\  Babcock 


'S 


Mrs.  R.  W.  Babson 

Mrs.  Louis  Fabian  Bachrach 

Mr.  and  Mrs. 

Charles  E.  Bacon 

Mr.  and  Mrs.  Paul  V.  Bacon 

.Mrs.  L.  F.  S.  Bader 

Dr.  and  Mrs. 

Theodore  L.  Badger 

Miss  Alice  H.  Bailey 

Mrs.  James  A.  Bailey 

Airs.  Ernest  J.  Baker 

Miss  Frances  M.  Baker 

Mrs.  Ralph  Baker 

Mrs.  Roland  M.  Baker 

Dr.  Franklin  G.  Balch 

Prof,  and  Mrs. 

Edward  Ballantine 

Mrs.  William  Hewson  Baltzell 

Mrs.  Hugh  Bancroft 

Miss  Edith  Bangs 

Miss  Mary  R.  Bangs 

Mrs.  George  W.  Barber 

Mr.  and  Mrs. 

B.  Devereux  Barker 
Mr.  and  Mrs. 

John  Barker,  Jr. 
Miss  Phyllis  F.  Barker 
Mr.  Charles  L.  Barlow 
Mr.  R.  S.  Barlow 
Mrs.  James  H.  Barnard 
Mr.  and  Mrs. 

William  L.  Barnard 
Mrs.  Albert  M.  Barnes 
Mrs.  Joel  M.  Barnes 
Mr.  John  S.  Barnet 
In  Memory  of 

Sara  H.  Barnet 
Mrs.  J.  Bellinger  Barney 
Miss  Katharine  E.  Ban- 
Miss  Laura  M.  Barr 
Mrs.  William  A.  Barron 
Mr.  and  Mrs.  Ralph  Barrow 
Miss  Betsy  A.  Bartlett 
Miss  Grace  E.  Bartlett 
Mrs.  Matthew  Bartlett 
Mrs.  Nelson  S.  Bartlett 
Miss  Dorothy  Bartol 
Mrs.  E.  F.  W.  Bartol 
Mrs.  John  W.  Bartol 
Mrs.  George  Sumner  Barton 
Dr.  Alice  H.  Bassett 
Mrs.  George  M.  Bassett 
Mr.  and  Mrs.  J.  Colby  Bassett 


Mr.   John  1..  Batchelder,  Jr. 

Mrs.  Oric   Hates 

Miss  Eva    M.   Bath 

Mr.  and  Mrs.  Paul  F.  Bauder 

Mr.  and  Mrs.  Jesse  B.  Baxter 

Miss  Katharine  F.  Baxter 

Miss  Mary  W.  Baxter 

Rev.  Ralph  Ernest  Bayes 

Mrs.  Boylston  A.  Beal 

Mrs.  Ruth  D.  Beals 

Mrs.  Horace  L.  Bearse 

Miss  Edith  D.  Beck 

Miss  Winifred  M.  Beck 

Mrs.  G.  W.  Becker 

Mrs.  Harry  W.  Becker 

Miss  Leslie  Beebe 

Miss    Sylenda    Beebe 

Mrs.  Arthur  W.  Bell 

Mrs.  Jaffrav  deHauteville- 

Bell 
Mr.  Alan  C.  Bemis 

Mrs.  A.  Farwell  Bemis 

Miss  Nellie  M.  Bemis 

Miss  Frances  Z.  T.  Benner 

Mrs.  Frank  W.  Benson 

Mr.  Arthur  Berenson 

Mr.  and  Mrs.  Julius  I.  Berns 

Prof,  and  Mrs. 

C.  Harold  Berry 

Mrs.  Jacob  Berwin 

Mrs.  Henry  L.  Beveridge 

Miss  Elizabeth  Biddlecome 

Miss  Eleanor  Bigelow 

Miss  Gladys  M.  Bigelow 

Mrs.  Henry  B.  Bigelow 

Mrs.  Amos  Binney 

Mrs.  Horace  Binney 

Miss  Anna  Child  Bird 

Mrs.  Charles  Sumner  Bird 

Mr.  and  Mrs. 

Charles  Sumner  Bird,  Jr. 

Mrs.  Frances  A.  M.  Bird 

Mrs.  Francis  W.  Bird 

Mr.  Francis  W.  Bird 

Miss  Harriet  E.  Blair 

Mrs.  Benjamin  S.  Blake 

Mrs.  Francis  Blake 

Mr.  and  Mrs. 

J.  A.  Lowell  Blake 

Miss  Marian  L.  Blake 

Mrs.  A.  Blanchard 

Mrs.  I.  H.  Blanchard 

Miss  Elizabeth  Blaney 

L  19  1 


FRIENDS   OF  THE  BOSTON   SYMPHONY   ORCHESTRA     (continued) 


Miss  Emily  F.  Blaney 
Mr.  Henry  W.  Bliss 
Mr.  S.  A.  Block 
Mrs.  J.  H.  Blodgett 
Mrs.  Hermann  L.  Blumgart 
Mrs.  Edwin  A.  Boardman 
Mrs.  Fred  C.  Boardman 
Mr.  Herbert  R.  Boardman 
Miss  Catherine  M.  Bolster 
Mrs.  Stanley  M.  Bolster 
Mrs.  Charles  N.  Borden 
Mr.  Richard  P.  Borden 
Mrs.  C.  Christian  Born 
Mrs.  John  T.  Bottomley 
Mrs.  Herbert  L.  Bowden 
Mrs.  Frederick  P.  Bowden 
Mr.  and  Mrs. 

William  B.  Bowers,  2nd 
Miss  Frances  E.  Bowles 
Mr.  W.  Richard  Boyce 
Mr.  Charles  Boyden 
Miss  Mary  L.  Boyden 
Mrs.  Gamaliel  Bradford 
Miss  Mary  G.  Bradford 
Mrs.  Arthur  T.  Bradlee 
Mrs.  Frederick  J.  Bradlee 
Mr.  J.  B.  Bradlee 
Miss  Sarah  C.  Bradlee 
Miss  Susan  B.  Bradlee 
Mrs.  J.  D.  Cameron  Bradley 
Mrs.  J.  Gardner  Bradley 
Mrs.  Ralph  Bradley 
Mrs.  E.  D.  Brandegee 
Mrs.  J.  Lewis  Bremer 
Miss  Sarah  F.  Bremer 
Mrs.  Charles  Brewer 
Mrs.  Edward  C.  Briggs 
Mrs.  Clifford  Brigham 
Mrs.  Dwight  S.  Brigham 
Mrs.  F.  Gorham  Brigham 
Mr.  Robert  O.  Brigham 
Mrs.  Godfrey  M.  Brinley 
Mrs.  Arthur  H.  Brooks 
Mrs.  Gorham  Brooks 
Mr.  John  G.  Brooks,  2nd 
Mr.  Lawrence  G.  Brooks 
Miss  Mary   M.   Brooks 
Miss  Deborah  Brown 
Miss  Edith  B.  Brown 
Mrs.  Edwin  P.  Brown 
Miss  Ethel  F.  Brown 
Mrs.  G.  Winthrop  Brown 
Mr.  and  Mrs. 

Howard  W.  Brown 
Mrs.  Theodore  E.  Brown 
Miss  Elizabeth  B.  Bryant 
Mrs.  Walter  S.  Bucklin 
Miss  A.  E.  E.  Buff 
Miss  Caroline  Bullard 
Miss  Ellen  T.  Bullard 
Mr.  and  Mrs. 

William  B.  Burbank 


Mrs.  George  Sargent  Burgess 
Miss  Jane  Burgess 
Mrs.  E.  J.  Burke 
Miss  M.  J.  Burke 
Miss  M.  F.  Burleigh 
Mrs.  Archie  C.  Burnett,  Sr. 
Miss  Helen  C.  Burnham 
Mrs.  Henry  D.  Burnham 
Mrs.  John  A.  Burnham 
Miss  M.  C.  Burnham 
Miss  Nina  H.  Burnham 
Mrs.  W.  A.  Burnham 
Mr.  and  Mrs.  Allston  Burr 
Mrs.  Heman  M.  Burr 
Mr.  I.  Tucker  Burr 
Miss  Elizabeth  Burrage 
Miss  Elsie  A.  Burrage 
Mr.  and  Mrs. 

George  D.  Burrage 
Miss  Margaret  C.  Burrage 
Mrs.  Ethel  M.  Burton 
Miss  Margaret  S.  Bush 
Mrs.  Stedman  Buttrick,  Jr. 

Mrs.  Arthur  T.  Cabot 
Mr.  George  E.  Cabot 
Mrs.  Henry  B.  Cabot,  Sr. 
Mr.  and  Mrs.  Henry  B.  Cabot 
Mr.  Stephen  P.  Cabot 
Mr.  and  Mrs. 

Thomas  D.  Cabot 
Mr.  Walter  M.  Cabot 
Mrs.  Richard  M.  Cameron 
Dr.  C.  Macfie  Campbell 
Mrs.  Pietro  P.  Caproni 
Mrs.  Cushing  Carleton 
Miss  Elizabeth  M.  Carleton 
Mrs.  Philip  G.  Carleton 
Miss  Cornelia  P.  Carr 
Miss  Ellen  S.  Carroll 
Mrs.  J.  Lawrence  Carroll,  Jr. 
Mrs.  Albert  P.  Carter 
Mrs.  Hubert  L.  Carter 
Mr.  and  Mrs.  Morris  Carter 
Miss  Nina  Carter 
Mr.  and  Mrs. 

Richard  B.  Carter 
Miss  Louisa  W.  Case 
Miss  Mary  S.  Case 
Mrs.  Charles  Caverly 
Miss  Rose  C.  Chadbourne 
Miss  Mary  Chamberlain 
Mrs.  George  P.  Champlin 
Mrs.  John   Chandler 
Mrs.  Henry  M.  Channing 
Miss  Mabel  H.  Chapin 
Miss  Annie  Bourne  Chapman 
Miss  Emily  D.  Chapman 
Mr.  and   Mrs. 

George  A.  Chapman 
Mr.  Walter  I.  Chapman 
Mrs.  Walter  G.  Chard 


Mrs.  Earle  P.  Charlton 
Mrs.  Arthur  I.  Charron 
Mrs.  Frederic  H.  Chase 
Mrs.  Frederick  Chase 
Mrs.  John  P.  Chase 
Mrs.  Philip  P.  Chase 
Miss  Alice  Cheever 
Dr.  and  Mrs.  David  Cheever 
Miss  Helen  Cheever 
Miss  Alice  M.  Cheney 
Miss  Ruth  L.  S.  Child 
Mrs.  Arthur  E.  Childs 
Mrs.  Katharine  S.  Choate 
Miss  Elizabeth  C.  Church 
Mrs.  Elliott  B.  Church 
Mr.  Frank  S.  Churchill 
Dr.  and  Mrs. 

James  L.  Chute 
Mr.  and  Mrs. 

William  H.Claflin,  Jr. 
Mrs.  Lowell  Clapp 
Mr.  Philip  F.  Clapp 
Mrs.  B.   Preston  Clark 
Mrs.  Henry  Cannon  Clark 
Mr.  and  Mrs.  Philip  M.  Clark 
Miss  Elizabeth  Clarke 
Mr.  C.  Comstock  Clayton 
Miss  Flora  L.  Cluff 
Mrs.  Ernest  Cobb 
Miss  Madeline  W.  Cobb 
Mr.  and  Mrs. 

Alex  S.  Cochran 
Miss  Ramelle  Frost  Cochrane 
Mrs.  Russell  S.  Codman 
Mr.  Russell  Codman,  Jr. 
Mr.  William  B.  Coffin 
Mr.  Willard  G.  Cogswell 
Miss  Lucia  Coit 
Miss  Florence  Colby 
Miss  Alice  R.  Cole 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Miss  Grace  Collier 
Mrs.  James  D.  Colt 
Mrs.  Arthur  C.  Comey 
Dr.  James  B.  Conant 
Mrs.  William  C.  Conant 
Mr.  and  Mrs.  Charles  J. 

Connick 
Mrs.  W.  P.  Conklin,  Jr. 
Mrs.  Costello  C.  Converse 
Mr.  F.  S.  Converse 
Mrs.  Howard  P.  Converse 
Miss  Luna  B.  Converse 
Mr.  and  Mrs.  Stanley  E.  Cook 
Mrs.  Algernon  Coolidge 
Mrs.  Elizabeth  S.  Coolidge 
Miss  Ellen  W.  Coolidge 
Miss  Elsie  W.  Coolidge 
Mrs.  John  G.  Coolidge 
Mrs.  John  T.  Coolidge,  Jr. 
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Mrs.  Julian  L.  Coolidge 
Mrs.  T.  J.  Coolidge,  Sr. 
Mr.  and  Mrs. 

T.  Jefferson  Coolidge 
Mrs.  William  Adams  Copeland 
Mrs.  Harold  D.   Corey 
Miss  Linda  E.  Corey 
Mrs.  John  J.  Cornish 
Miss  Rachel  E.  Cotton 
Mr.  Francis  A.  Countway 
Mrs.  John  A.  Cousens 
Mrs.  J.  M.  Coverly 
Miss  Katharine  M.  Cowen 
Mr.  Guy  W.  Cox 
Mrs.  Ralph  Adams  Cram 
Miss  Alice  Crane 
Mrs.  Charles  Cranford 
Miss  Lucy  C.  Crehore 
Mr.  and  Mrs. 

Gordon  K.  Creighton 
Mr.  Douglas  Crocker 
Mrs.  G.   Glover   Crocker 
Mr.  J.  F.  Crocker 
Miss   Muriel   Crocker 
Mrs.  Albert  I.  Croll 
Mrs.  Arthur  P.  Crosby 
Miss  Muriel  Crosby 
Mrs.  S.  V.  R.  Crosby 
Mrs.  F.  B.  Crowninshield 
Mrs.  Arthur  Cullman 
Miss  Gertrude  Cumings 
Mr.  and  Mrs. 

Charles  K.  Cummings 
Mr.  Francis  H.  Cummings 
Miss  Margaret   Cummings 
Miss  Mary  Cunningham 
Mrs.  Stanley  Cunningham 
Mrs.  Guy  W.  Currier 
Miss  Frances  G.  Curtis 
Mrs.  Greeley  S.  Curtis 
Miss  Harriot  S.  Curtis 
Mrs.  Louis  Curtis 
Miss  Mary  Curtis 
Mr.  and  Mrs. 

Richard  Cary  Curtis 
Mr.  and  Mrs. 

Frederic  H.  Curtiss 
Miss  Fanny  E.  Cushing 
Mrs.  George  M.  Cushing 
Mrs.  Hay  ward  W.  Cushing 
Miss  Susan  T.  Cushing 
Mrs.  W.  E.  Cushing 
Miss  Florence  Cushman 
Mrs.  C.  H.  Cutler 
Mrs.  David  Roy  Cutler 
iMiss  Elisabeth  A.  Cutler 
|Mr.  and  Mrs. 

G.  Ripley  Cutler 
I     rs.  Leslie  B.   Cutler 

Robert  Cutler 
'.  R.  Ammi  Cutter 


In  Memoriam  C.  S.  D. 
Mr.  and  Mrs. 

George  B.  Dabney 
Miss  Susanna  R.  Dabney 
Mrs.  Samuel  Dach 
Mrs.  Marshall  B.  Dalton 
Mrs.  Philip  S.  Dalton 
Mr.  and  Mrs. 

Reginald  A.  Daly 
Miss  Kate  N.  Dana 
Mr.  and  Mrs.  Edward  Dane 
Mr.  and  Mrs.  Ernest  B.  Dane 
Dr.  and  Mrs.  John  Dane 
Mrs.  Nicholas  W.  Danforth 
Miss  Jennie  P.  Daniell 
Miss  Mabel  Daniels 
Mrs.  Richard  E.  Danielson 
Mrs.  George   H.   Davenport 
Dr.  Raeburn  R.  Davenport 
Mr.  Arthur  Edward  Davis,  Jr. 
Mrs.  Clara  S.  Davis 
Mrs.  Edward  K.  Davis 
Mr.  George  Bancroft  Davis 
Miss  Isabel  W.  Davis 
Mrs.  Livingston  Davis 
Miss  Lucy  Davis 
Miss  Mabelle  C.  Davis 
Miss  Mary  G.  Davis 
Mrs.  Charles  W.  Davol 
Mr.  and  Mrs. 

Stephen  B.  Davol 
Miss  Mary  B.  Davoll 
Mrs.  Frank  A.  Day 
Mr.  Henry  B.  Day 
Miss  Dorothea  Dean 
Mr.  F.  W.  Dean 
Mr.  and  Mrs.  James  Dean 
Miss  Dorothy  L.  Deane 
Mrs.  John  Dearborn 
Mrs.  George  L.  DeBlois 
Mrs.  Redington  M.  DeCormis 
Mrs.  T.  C.  DeFriez 
Mrs.  Henry  Dellafield. 
Mrs.  D.  A.  deMenocal 
Mrs.  Daniel  C.  Dennett 
Miss  Emily  G.  Denny 
Mrs.  Philip  Y.  DeNormandie 
Dr.  and  Mrs. 

Robert  L.  DeNormandie 
Mr.  Frederic  J.  DeVeau 
Mrs.  William  R.  Dewey 
Mrs.  Robert  L.  Dexter 
Miss  Rose  L.  Dexter 
Mrs.  Stanley  W.  Dexter 
Mr.  and  Mrs. 

William  Dexter 
Mrs.  Florence  F.  Dibble 
Mrs.  Albert  C.  Dieffenbach 
Mr.  George  P.  Dike 
Miss  Lena  M.  Dillon 
Miss  Ruth  M.  Dillon 
Mrs.  William   H.  Dimick 


Mr.  Karnig  S.  Dinjian 
Miss  Ethel  Dodd 
Mrs.  Henry  W.  Dodd 
Mrs.  Edwin  S.  Dodge 
Mr.  and  Mrs. 

Robert  G.  Dodge 
Miss  Sally  Dodge- 
Mrs.  Malcolm  Donald 
Mrs.  John  Donaldson 
Mr.  Rodgers  Donaldson 
Mrs.  Alfred  Donovan,  Jr. 
Mrs.  Charles  H.  Douglass 
Mrs.  Dana  F.  Dow- 
Mrs.  William  T.  Dowling 
Mrs.  Cutler  B.  Downer 
Mrs.  Frederic  O.  Downes 
Mr.  and  Mrs. 

Jerome  I.  H.  Downes 
Mrs.  Irving  G.  Downing 
Mrs.  William  B.  H.  Dowse 
Mrs.  B.  H.  Bristow  Draper 
Miss  Louisa  L.  Dresel 
Mr.  and  Mrs.  Carl  Dreyfus 
Mrs.  Edwin  J.  Dreyfus 
Mrs.  William  R.  Driver 
Miss  Geraldine  F.  Droppers 
Miss  Catharine  H.  Dwight 
Dr.  Richard  W.  Dwight 

Miss  Mabel  T.  Eager 
The  Misses  L.  S.  and 

M.  L.  Earle 
Mrs.  Melville  Eastham 
Miss  Blanche  E.  Eaton 
Miss  Grace  M.  Edwards 
Mr.  Louis  H.  Ehrlich 
Mrs.  Lee  Einstein 
Mr.  and  Mrs.  Julius  Eisemann 
Mrs.  Daniel  Eisler 
Mr.  and  Mrs.  William  Ellery 
Miss  H.  M.  Ellis 
Miss  Florence  G.  Elms 
Miss  Augusta  C.  Ely 
Miss  Elizabeth  B.  Ely 
Mrs.  Mary  Learned  Ely 
Mrs.  Frederick  L.  Emerson 
Miss  Mabel  E.  Emerson 
Mr.  and  Mrs. 

H.  Wendell  Endicott 
Mr.  Samuel  C.  Endicott 
Dr.  Albert  C.  England,  Jr. 
Mrs.  Walter  C.  English 
Mrs.  Richard   Engstrom 
Mrs.  L.  Joseph  Eno 
Mr.  and  Mrs.  Roger  Ernst 
Dr.  and  Mrs. 

Gustavus  J.  Esselen 
Miss  Edith  M.  Esterbrook 
Mrs.  David  J.  Evans 

Mrs.  Herbert  E.  Fales 
Mrs.  Frank  A.  Farnham 
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Mrs.  George  E.  Farrington 
Mrs.  L.  J.  Fassett 
Mrs.  James  M.  Faulkner 
Dr.  and  Mrs. 

Nathaniel  W.  Faxon 
Mr.  A.  D.  Fay 
Mrs.  Dudley    B.   Fay 
Mrs.  Henry  H.  Fay 
Mrs.  Richard  D.  Fay 
Mrs.  S.   Prescott  Fay 
Miss  Myra  Ferguson 
Miss  Ida  J.  Ferris 
Mr.  and  Mrs. 

Sewall  H.  Fessenden 
In  Memory  of 

Johanna  Fiedler 
Hon.  and  Mrs. 

Fred  T.  Field 
Miss  Mary  Field 
Miss  Margaret  A.  Fish 
Miss  Alice  E.  Fisher 
Miss  Edith  S.  Fisher 
Miss  Frances  B.  Fisher 
Mrs.  Richard  T.  Fisher 
Hon.  and  Mrs. 

John  F.  Fitzgerald 
Mrs.  Arthur  W.  Fletcher 
Mrs.  F.  Richmond  Fletcher 
Mr.  and  Mrs. 

Charles  H.  Flood 
Miss  Elizabeth  G.  Fogg 
Mr.  George  L.  Foote 
Mr.  Allyn  B.  Forbes 
Mr.  Edward  W.  Forbes 
Mr.  Elliott  Forbes 
Mrs.  Ralph  E.  Forbes 
Mrs.  Waldo  E.  Forbes 
Mr.  and  Mrs. 

William  Stuart  Forbes 
Miss  Jessie  W.  Ford 
Mrs.  Arthur  A.  Forness 
Mrs.  Frederick  Foster 
Mrs.  Hatherly  Foster,  Jr. 
Mrs.  Leonard  Fowle 
Miss  Edith  M.  Fox 
Mrs.  Heywood  Fox 
Mr.  Isidor  Fox 
Mr.  Walter  S.  Fox,  Jr. 
Mrs.  Corabelle  G.  Francis 
Mrs.  G.  Tappan  Francis 
Miss  Lina  H.  Frankenstein 
Mr.  James  B.  Fraser 
Mrs.     B.  W.  Fredericks 
Mrs.  Arthur  E.  Freeman 
Mrs.  Allen  French 
Mrs.  Hollis  French 
Miss  Katharine  French 
Mr.  Richard  Frederic  French 
Miss  Elsie  T.  Friedman 
Mrs.  Harry  F.  Friedman 
Mrs.  Max  Friedman 


Mr.  and  Mrs. 

Nathan  H.  Friedman 
Miss  Sophie  M.  Friedman 
Miss  Louisa   H.  Fries 
Mr.  and  Mrs. 

Donald  McKay  Frost 
Mrs.  Edward  J.  Frost 
Miss  Evelyn  P.  Frost 
Mrs.  Harold  L.  Frost 
Mr.  Horace  W.  Frost 
Mrs.  Langdon  Frothingham 
Mrs.  Louis  A.  Frothingham 
Miss  Anna  D.  Fry 
Dr.  Claude  M.  Fuess 
Hon.  and  Mrs. 

Alvan  T.  Fuller 
Miss  Marjorie  Fuller 
Mrs.  William  E.  Fuller,  Jr. 
Miss  Laura  Furness 
Miss  Rebekah  T.  Furness 

Mrs.  Homer  Gage 
Mrs.  Frederic  R.  Galacar 
Mrs.  Rollin  M.  Gallagher 
Mr.  and  Mrs. 

William  W.  Gallagher 
Mrs.  William  Albert  Gallup 
Mr.  R.  H.  Ives  Gammell 
Mrs.  Everett  Gammons 
Mr.  Seth  T.  Gano 
Mrs.  Harry  Ganz 
Dr.  and  Mrs. 

Robert  N.   Ganz 
Mrs.  Edgar  Garceau 
Mrs.  George  K.  Gardner 
Miss  Mary  A.  Gardner 
Miss  Annette  Garel 
Mr.  and  Mrs. 

James  Garfield 
Mr.  David  L.  Garrison 
Mrs.  William  L. 

Garrison,  Jr. 
Miss  Elizabeth  M.  Garritt 
Mr.  and  Mrs. 

Walter  W.   Gaskill 
Mrs.  William  A.  Gaston 
Miss  Clara  Edith  Gay 
Mr.  Heinrich  Gebhard 
Mr.  Leslie  N.  Gebhard 
Mrs.  Kirkland  H.  Gibson 
Mrs.  Fred  J.  Giduz 
Mrs.  Carleton  S.  Gifford 
Mrs.  Harry  P.  Gifford 
Miss  Rosamond  Gifford 
Miss  Clara  C.  Gilbert 
Miss  Helen  C.  Gilbert 
Miss  Louise  Giles 
Mme.  Catherine  Osborne 

Gilliat 
Miss  Ellen  A.  Gilman 
Miss  Margaret  E.  Gilman 
Mrs.  G.  L.  Gilmore 


Mr.  Richard  P.  Gilmore 
Mrs.  M.  Francesca  G.  Ginn 
Mr.  and  Mrs. 

William  H.  Glover 
Mrs.  Asa  Eldridge  Goddard 
Miss  Ruth  Goddard 
Mrs.  Joel  E.  Goldthwait 
Mrs.  W.  N.  Goodnow 
Mrs.  Aaron  Goodrich 
Miss  Constance  Goodrich 
Dr.  and  Mrs.  Wallace  Goodrich 
Mrs.  Joseph  H.  Goodspeed 
Mr.  and  Mrs. 

Frederic  S.  Goodwin 
Mr.  and  Mrs. 

Harry  M.  Goodwin 
Mr.  Otto  A.  Gorner 
Miss  Cornelia  Gould 
Miss  Eleanore  P.  Gould 
Mrs.  E.  S.  Goulston,  Jr. 
Dr.  and   Mrs. 

G.  Philip  Grabfield 
Mrs.  Edward  C.  Graves 
Miss  Marjorie  Gray 
Mr.  Reginald  Gray 
Mrs.  Russell  Gray 
Miss  Emma  Grebe 
Mr.  and  Mrs. 

Louis  M.  Greeley 
Miss  Dorothy  B.  Green 
Miss  Helen  Lincoln  Green 
Miss  Phyllis  Laurence  Green 
Dr.  and  Mrs. 

Robert  M.  Green 
Mr.  David  H.  Greenberg 
Miss  Alma  L.  Greene 
Miss     Edith  Noyes  Greene 
Mrs.  C.  Nichols  Greene 
Mr.  and  Mrs. 

Henry  Copley  Greene 
Mr.  John  Gardner  Greene 
Mr.  George  C.  Greener 
Prof,  and  Mrs. 

Chester  N.  Greenough 
Mrs.  Henry  V.  Greenough 
Mrs.  Robert  B.  Greenough 
Mrs.  Allen  Greenwood 
Mrs.  H.  Alan  Gregg,  Jr. 
Mr.  and  Mrs. 

Robert   E.   Gregg 
Mrs.  Edward  Grew 
Mr.  Henry  S.  Grew 
Mrs.  John  Grew 
Miss  Josephine  Griffith 
Miss  Eleanor  F.  Grose 
Mrs.  Frances  L.  Grover 
Mr.  M.  Carey  Gulick 

Mr.  and  Mrs. 

Albert  Haertlein 
'Philip  Hale" 

(from   Mrs.   Philip   Hale) 
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Mrs.  Richard  K.  Hale 

Mrs.  Richard  W.   Hale 

Miss  Anna  Hall 

Mrs.  Frederick  G.  Hall 

Mrs.  Frederick  R.  Hall 

Mrs.  George  A.  Hall 

Mrs.  H.  S.  Hall 

Mrs.  Harry  Warren  Hall 

Mr.  Reuben  Hall 

Miss  Charlotte  B.  Hallowell 

Miss  Emily  Hallowell 

Mr.  and  Mrs. 

N.   Penrose   Hallowell 
Mrs.  Parker  Hamilton 
Miss  Jenny  L.  Hamlin 
Mrs.  Edward  C.  Hammond 
Miss  Elizabeth  M.  Hammond 
Hon.  and  Mrs. 

Franklin   T.    Hammond 
Mrs.  Lawrence    H.    Hansel 
Mrs.  Edward   Harding 
Mr.  Emor  H.  Harding 
Miss  Mary  Caroline  Hardy- 
Miss  Lilian  Harmon 
Mrs.  Alice  F.  Harris 
Mrs.  Henry  W.  Harris 
Mr.  William  E.  Harris 
Mrs.  Orrin  C.  Hart 
Mrs.  Arthur  W.  Hartt 
Mr.  and  Mrs.  Alfred  S.  Hartwell 
Miss  Mary  A.  Hartwell 
Harvard  Glee  Club 
Mrs.  John  H.  Harwood 
Miss  Mary  Reed  Harwood 
Mrs.  Sydney   Harwood 
Mrs.  Clarence  G.   Haskell 
Miss  Marian  R.  Haskell 
Mrs.  Charles    H.    Haskins 
Mrs.  Francis  Hastings 
Mrs.  Francis   H.    Hastings 
Mr.  and  Mrs. 

Norman  L.   Hatch 
Mrs.  Ralph  E.  Hatch 
Dr.  and  Mrs.  Hugh  K.  Hatfield 
Miss  Florence  E.  Hatheway 
Miss  Alison  Haughton 
Mrs.  M.  Graeme  Haughton 
Mr.  Parkman  B.  Haven 
Mrs.  John  B.  Hawes 
Mrs.  Alfred  J.    Hawks 
Mrs.  George    Hawley 
Mrs.   Harold  B.   Hayden 
Miss  V.  Pauline  Hayden 
Miss  Christine  Hayes 
Mrs.  T.  P.  Hazard 
Mrs.  H.  L.  Hazen 
Mrs.  Hamilton   Heard 
Mrs.  Nathan  Heard 
Mr.  and  Mrs. 

William  R.  Hedge 
Miss  Alicia  Henderson  Hefler 
Mr.   William   C.   Heilman 


Mrs.   Franklin    C.    Henderson 
Miss  Laura  Henry 
Mr.   Andrew    H.    Hepburn 
Mrs.  Joseph    M.    Herman 
Miss  Margaret  F.  Herrick 
Mr.  Robert  F.  Herrick 
Mrs.  Alfred  H.  Hersey 
Mrs.  Christian   A.    Herter 
Mr.  Bernard  C.  Heyl 
Mrs.  Chester   D.    Heywood 
Mrs.  John  W.  Higgins 
Mrs.  F.  L.   Higginson,  Sr. 
Mrs.  Francis  L.  Higginson 
Mrs.  Thomas    W.    Higginson 
Miss  Dorothy  E.  Hildreth 
Mrs.   Stanley   B.   Hildreth 
Miss  Grace  G.  Hiler 
Mrs.  Alfred  S.  Hill 
Mr.  Arthur  D.  Hill 
Prof,  and  Mrs.  Edward  15.  Hill 
Mrs.  John  F.  Hill 
Miss  Ernestine  Hills 
Mrs.  George  E.  Hills 
Miss  Laura  C.  Hills 
Mrs.  Charles  R.  Hoag 
Mrs.  Samuel  Hoar 
Mr.   Richard   B.   Hobart 
Mrs.  Franklin  Warren  Hobbs 
Miss  Dorothy  M.  Hobson 
Mrs.  George   Henry   Hobson 
Mrs.  Donald  Holbrook 
Miss  Edith  C.   Holbrook 
Miss  Mary  S.  Holbrook 
Mrs.  Walter  H.  Holbrook 
Mrs.  Clarence  L.  Holden 
Mrs.   Ellis   Hollingsworth 
Mr.  and  Mrs. 

Edward  J.  Holmes 
Miss  Holmes 
Mrs.  Hector  M.  Holmes 
Miss  Harriet   F.   Holt 
Miss  Katharine   A.   Homans 
Miss  Marian  J.  Homans 
Mrs.  William  P.  Homans 
Mrs.  Joseph  W.  Homer 
Mrs.  Charles  H.  Hooke 
Miss  Adele  Hooper 
Mrs.  James  R.   Hooper 
Miss  Mary   F.   Hooper 
Miss  Leslie  W.   Hopkinson 
Mrs.  Mark   M.  Horblit 
Mr.   and   Mrs. 

Henry   Hornblower 
Mrs.  David  K.  Horton 
Miss  Phoebe  Lee  Hosmer 
Mrs.  B.   K.   Hough 
Mrs.  Charles  T.   Hough 
Mr.  and  Mrs. 

Clement   S.    Houghton 
Mrs.  Horace  M.  Houser 
Mr.  Wendell  R.  Hovey 
Mrs.  Dudley  R.  Howe 


Miss    IMi\llis    A.    Howe 
Mi.  James  C.  Howe 
Mrs.   J.  Murray  Howe 
Mr.  M.    \.  DeWolfe  Howe 
Mrs.  Parkman  I).  Howe 
Mrs.  Osborn   Howes 
Mrs.    David    H.   Howie 
Mr.   Alexander   E.   Hoyle 
Mrs.    J.   C.    Hubbard 
Mrs.  Joseph    Hudnnt 
Miss  Amy   M.   Hughes 
Miss  Elinor  L.  Hughes 
Mrs.  Eugene   J.  V.  Huiginn 
Mrs.  Charles  F.   Hulburd 
Mr.  Blackmer  Humphrey 
Mr.  and  Mrs. 

Chester  B.  Humphrey 
Miss  Ida    Hunneman 
Mrs.  Arnold   W.   Hunnewell 
Mrs.  Henry   S.   Hunnewell 
Miss  .Mary    E.   Hunt 
Miss  Emily   J.  Hurd 
Mrs.  G.    Newell    Hurd 
Mr.  Frank  O.  Hurter 
.Mrs.  Charles   P.   Hutchins 
Mrs.  Edward   W.   Hutchins 
Mrs.  J.  H.  Hutchins 
Miss   Marion  Hutchinson 
Mrs.  Maynard  Hutchinson 

Miss  Ethel   M.   Irving 

Dr.  Edwin  E.  Jack 
Dr.  Frederick  L.  Jack 
Mrs.  Clara  W.  Jackson 
Dr.  Henry  Jackson 
Mrs.  Henry  B.  Jackson 
Mr.  Robert  A.  Jackson 
Mr.  Thomas  Jackson 
Mrs.  Frederick  W.  Jacobs 
Mr.  and  Mrs. 

Eldon  R.  James 
Mrs.  William  James 
Miss  Helen  M.  Jameson 
Mrs.  A.  S.  Jenney 
Mr.  and  Mrs.  Charles  Jenney 
Miss   Caroline  G.  Jewell 
Mr.  and  Mrs.  T.  E.  Jewell 
In  Memory  of  Howard 

Clifton  Jewett,  M.D. 
Mrs.  James  R.  Jewett 
Mrs.  A.  Ronrad  Johnson 
Mr.  and  Mrs. 

Arthur  S.  Johnson 
Prof.  Edith  C.  Johnson 
Miss  Edith  Morse  Johnson 
Mrs.  George  F.  Johnson 
Miss  Harriet  E.  Johnson 
Mr.  L.  H.  H.  Johnson,  Jr. 
Miss  Winifred  H.  Johnstone 
Mrs.  Durham  Jones 
Mrs.  Francis  R.  Jones 
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Mr.  Howard  V.  Jones,  Jr. 
Miss  Kathrine  Jones 
Miss  Margaret  H.  Jones 
Mrs.  William  E.  Jones 
Miss  Mary  R.  Joslin 
The  Misses  Joy 

Mrs.  Carl  J.  Kaffenbrugli 
Mr.  and  Mrs. 

Donald  Kaffenburgh 
Mrs.  Benjamin  A.  Kaiser 
Mr.   and   Mrs. 

Joseph   Kaplan 
In  Memory  of 

Mitchell  B.  Kaufman 
Mr.  and  Mrs. 

Carl  F.  Kaufmann 
Mrs.  L.  M.  Keeler 
Mr.  and  Mrs. 

Joseph  H.  Keenan 
Mrs.  Harold  C.  Keith 
Mrs.  J.  L.   Keith 
Mr.  and  Mrs. 

Carl  Tilden  Keller 
Miss  Marion  F.  Keller 
Mrs.  Edward  L.  Kent 
Mrs.  Everett  E.  Kent 
Mr.  E.  S.  Wells  Kerr 
Mrs.  H.  Kerr-Blackmer 
Mrs.  Kenneth  D.  Ketch  urn 
Mr.   Phillips   Ketchum 
Miss  M.  W.  Kettell 
Mrs.  Charles  W.  Keyes 
Mr.  and  Mrs.  I.  S.  Kibrick 
Mrs.  C.  W.  Kidder 
Miss  Caroline  W.  King 
Mr.  Charles  A.   King 
Mr.  and  Mrs.  Franklin   King 
Mrs.  Henry  P.  King 
Mr.  and  Mrs. 

Henry  Parsons  King 
Mrs.  William  F.  King 
Mr.  and  Mrs. 

Charles  E.  Kinkade 
Mr.  Alan  D.  Kinsley 
Mrs.  William  Abbot  Kinsman 
Dr.  and  Mrs. 

Samuel   B.   Kirkwood 
Mr.  and  Mrs. 

Louis  E.  Kirstein 
Mr.  Edward  H.  Kittredge 
Miss  Jessie   E.   Kloseman 
Miss  Edith   B.   Knight 
Mr.  Lucius  James  Knowles 
Mrs.  Bernard  Kopf 
Dr.  and  Madame 

Serge    Koussevitzky 
Dr.  and  Mrs. 

G.  Douglas  Krumbhaar 
Miss  Anna  W.   Kuhn 
Mr.  John  G.   Kuhns 
Miss  Sibyl   Kuskin 


Miss  Margaret  Kyle 

Mrs.  Edward  W.  LaCroix 
Mrs.  Morris  F.  LaCroix 
Mrs.  Alexander  H.  Ladd 
Mrs.  Horatio  A.  Lamb 
Miss  Alice  E.  Lamprey 
Miss  Winnetta   Lamson 
Mr.  Arthur  Landers 
Mrs.  F.  E.  Lane 
Mrs.  Gardiner  M.  Lane 
Miss  Katharine  W.  Lane 
Miss  Margaret  Ruthven  Lang 
Mrs.  Henry    G.    Lapham 
Mrs.  Chester  W.  Lasell 
Miss  Elizabeth  Lasell 
Mrs.  George  D.  Latimer 
Mr.  and  Mrs. 

Henry   A.    Laughlin 
Mrs.  Charles  E.  Lauriat.  Jr. 
Mr.  and  Mrs. 

James  Lawrence,  Jr. 
Miss  Mary  B.  Lawrence 
Rt.   Rev.   William   Lawrence 
Mrs.  Arthur  A.  Lawson 
Mrs.  Herbert    Lawton 
Dr.  Paul  B.  LeBaron 
Mrs.  George  Lee 
Mrs.  Halfdan  Lee 
Miss  Helene  G.  Lee 
Mrs.  John  C.  Lee 
Mrs.  Joseph   Lee 
Dr.  and   Mrs.  Roger  I.  Lee 
Miss  Sylvia  Lee 
Dr.   Henry  Lefavour 
Mr.  William  A.  Lefavour 
Miss  Francesca  Leighton 
Miss  Elizabeth  C.  Leland 
Mrs.  Lester  Leland 
Mrs.  William  G.  Lennox 
Mrs.  Bryan  Leonard 
Miss  Joan  Case  Leonard 
Mrs.  Russell  H.  Leonard 
Mrs.  H.    Frederick    Lesh 
Mrs.  Harry  Levi 
Mrs.  Col  man  Levin 
Mrs.  George  Lewis 
Mr.  and  Mrs. 

George  Lewis,  Jr. 
Mrs.  Herman  E.  Lewis 
Prof,  and  Mrs. 

Leo  Rich  Lewis 
Mr.  and  Mrs. 

Alexander  Lincoln 
Miss  Esther  Lissner 
Miss  Lucy  Littell 
Mrs.  David  M.  Little 
Mr.   and   Mrs. 

Harry  B.  Little 
Mr.  and  Mrs.  J.  Lovell  Little 
Mrs.  Charles  S.  Livingstone 
Mrs.  Ernest   P.  Locke 


Mrs.  Frank    L.    Locke 
Mrs.  Dunbar  Lockwood 
Mrs.  H.  deForest  Lockwood 
Mrs.  George  Wood  Logan 
Mrs.  Laurence    Lombard 
Mrs.  Percival  H.  Lombard 
Mrs.  William  B.  Long 
Mrs.  Alfred  L.  Loomis 
Mrs.  W.    H.   Lord 
Mr.  Augustus  P.  Loring,  Jr.. 
Miss  Marjorie  C.  Loring 
Miss  Miriam  Loring 
Mrs.  Oliver  L.  Loring 
Mrs.  Robert  G.  Loring 
Mrs.  Arthur  E.  Lothrop 
Miss  Mary  B.  Lothrop 
Mrs.  W.  S.  H.  Lothrop 
Mrs.  Frederick  H.  Lovejoy 
Mr.  Winslow  H.  Loveland 
Miss  Lucy  Lowell 
Mr.  and   Mrs. 

Stephen   B.   Luce 
Mrs.  Lawrence  K.  Lunt 
Mrs.  Willard  B.  Luther 
Miss  Alma  Lutz 
Mrs.  Arthur    Lyman 
Mr.  Herbert  Lyman 
Mrs.  George  Armstrong   Lyon 
Mrs.   William  H.  Lyon 

Mrs.  Alexander  S.  MacDonald 

Mr.  Joseph  Machin 

Mr.  Alden  H.  Maclntyre 

Mr.  Roger  W.   Maclntyre 

Mrs.  Eldon  Macleod 

Mr.  and  Mrs. 

Edward  F.  MacNichol 
Mr.  John  R.  Macomber 
Mr.  and  Mrs. 

E.  I.  MacPhie 
Mrs.  H.  S.  Maffitt 
Mr.  and  Mrs.  W.  N.  Magoun 
Mrs.  Emily  M.  Maguire 
Miss  Marie  L.  Mahoney 
Miss  Alice  A.  Main 
Mr.  and  Mrs. 

Earl  G.  Manning 
Mrs.  Daniel  E.  Manson 
Miss  Anna  Theresa  Marble 
Mr.  and  Mrs. 

Philip  S.  Marden 
Prof.  E.  L.  Mark 
Miss  Alice  F.   Marsh 
Mrs.  Alice  P.  Mason 
Miss  Fanny  P.  Mason 
Miss  H.  Florence  Mason 
Mr.  Harold  F.  Mason 
Mrs.  Sydney  R.   Mason 
Mr.  William  N.   Mason 
Miss  Anna  R.  Maxwell 
Mrs.  Maude  A.  May 
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Miss  Helen  Day   Maynard 
Mrs.  Lawrence    Mayo 
Mrs.  Frederick    S.    Mead 
Mrs.  Joseph  Vincent   Meigs 
Mrs.  George   Melcher 
Mr.  and  Mrs. 

C.  H.  S.  Merrill 
Miss  Elinor   Merrill 
Miss  Emily  G.  Merrill 
Mrs.  George  E.  Merrill 
Mrs.  Roger  B.  Merriman 
Mr.  Nestor  Merrill 
Miss  A.  Louise  Messer 
Mrs.   George   Putnam    Metcalf 
Mr.  and  Mrs. 

Thomas  N.  Metcalf 
Mi.   and   Mrs. 

G.  W.   Metcalfe 
Mr.  and  Mrs. 

Alton  L.  Miller 
Miss  Margaret  Ogden  Miller 
Miss  Mary   Miller 
Miss  Mildred  A.  Miller 
Miss  Ruth  Miller 
Mrs.  Charles   F.    Mills 
Mrs.  Oliver  W.   Mink 
Mr.   Stewart   Mitchell 
Mrs.  Charles  G.  Mixter 
Mrs.  John  C.  Moench 
Mrs.  Donald  Moffat 
Mrs.  George  H.  Monks 
Mr.  Arthur   E.   Monroe 
Mrs.  Clifford  H.  Moore 
Mrs.  Edward   C.   Moore 
Mr.    and    Mrs. 

Arthur  W.  Moors 
Mrs.  Arthur  H.  Morse 
Miss  Blanche  L.  Morse 
Miss  Constance   Morse 
Mrs.  James  F.  Morse 
Miss  J.   G.    Morse 
Jeska  Swartz  Morse 
Miss  Leonice  S.  Morse 
Miss  Marjory  Morse 
Mr.  Robert  G.  Morse 
Miss  Rowena  H.  Morse 
Dr.   and  Mrs. 

William  I.   Morse 
Mrs.  Henry  A.   Morss 
Mr.  Henry  A.  Morss,  Jr. 
Mrs.  Rubin  Morss 
Mrs.  Frederick  S.  Moseley 
Mrs.  E.   Preble  Motley,  Sr. 
Mrs.  M.  I.  Motte 
Mr.  and  Mrs. 

Penfield  Mower 
Mr.  Henry  T.  Mudd 
Mrs.  George  S.  Mumford 
Mrs.  George   S.    Mumford,   Jr. 
Mr.  Willis  Munro 
Miss  Margaret  Munsterberg 
Mrs.  Samuel   C.  Murfitt 


Mrs.   T.   S.   Murfitt 

Mrs.  F.  S.  Murphy 

Mrs.  H.  Dudley   Murph) 

Miss  Grace  E.  Murra\ 

Mr.  and  Mrs.  Max  I.  Mydans 

Miss  E.  E.  McClintock 

Mrs.  Charles  W.  McConnel 

Mrs.  Stanley  McCormick 

Mrs.  Lewis  S.  McCreary 

Mrs.  Donald  M.  McElwain 

Mr.  and  Mrs. 

J.  Franklin   McElwain 
Mrs.  Carrie  A.  McFarland 
Mrs.  John   Moore   McGann 
Mrs.  Holden    McGinley 
Mr.  Joseph  A.  McGinniss 
Mrs.  Henry   McGoodwin 
Mrs.  William   McGuckin 
Mrs.  Allyn  B.   Mclntire 
Miss  Alexandrine  McKennan 
Mrs.  J.   B.   McKennan 
Miss  Emily  W.  McKibbin 
Miss   Nathalie   McLean 
Mr.  Keith  McLeod 
Mrs.  Norman  McLeod 
Dr.  and  Mrs. 

George  Stewart  McManus 
Mrs.  L.  G.  McMichael 

Mr.  F.   H.   Nash 
Mrs.   Robert  Nason 
Mrs.  James  A.  Neal 
Mrs.  R.  T.  Needham 
Mrs.  Albert  B.  Neill 
Miss  K.  B.  Neilson 
Mrs.  James  A.   Nelson 
Mr.  and  Mrs. 

John  S.  Newbern 
Miss  Eleanor  Newell 
Mrs.  James  M.  Newell 
Mrs.  Walter  H.  Newey 
Miss  Gertrude  E.  Newhall 
Mrs.  Samuel  J.  Newman 
Mr.  and  Mrs. 

Edwin  M.  Newton 
Mrs.  Henry  G.   Nichols 
Miss  Ruth   Nicholson 
Mrs.  Roland   Nickerson 
Mrs.  William  G.  Nickerson 
Mrs.  John  T.  Nightingale 
Mr.  F.  S.  Noli 
Mrs.  Frederic  O.   North 
Miss  E.  G.   Norton 
Miss  Annie  Endicott  Nourse 
Miss  Annie  Anthony  Noves 
Mrs.  Atherton  Noyes 
Mr.  James  B.  Noyes 
Mrs.  William  E.   Noves 

Mrs.  Francis  J.  Oakes,  Jr. 

Miss  Mary  E.  OBrion 

Miss  Marv  Elizabeth  O'Connor 


Mis.   Hugh    W.  Ogden 
Mr.  Otto  Oldenberg 
Miss  Margaret   Olmsted 
Mr.   and    Mrs. 

William    Dana    Orcutt 
Mis.    M.    I',.    Otis 

Miss   Louise    Packard 
Miss  Lillian   M.   Paige 
The  Rev.  George  L.  Paine 
Mr.  John    B.   Paine.  Jr. 
The   Misses 

J.  G.  and  E.  M.  Paine 
Mr.  and   Mrs. 

Richard    C.    Paine 
Mrs.  Robert  Treat  Paine 
Mr.  and  Mrs. 

R.  T.   Paine.  2nd 
Mr.  and  Mrs. 

Russell  Sturgis  Paine 
Mrs.  Stephen    Paine 
Mrs..  Charles  Palache 
Mr.  Charles  Henrv  Parker 
Judge   and   Mrs. 

Philip  S.  Parker 
Mrs.  Robert  B.   Parker 
Mrs.  Robert  B.  Parker,  Jr. 
Mrs.  William   Stanley   Parker 
Mrs.  John  Parkinson 
Mi.  Robert  Parkinson 
Mrs.  Henry   Parkman 
Mrs.  Alice   M.   Parnell 
Mrs.  Ernst  M.  Parsons 
Mr.  Robert  S.   Parsons 
Miss  Alice  R.  Pattee 
Mrs.  J.  E.  Patton 
Mrs.  Samuel  C.  Payson 
Mrs.  Endicott   Peabody 
Miss  Gertrude   L.   Peabody 
Miss  Gertrude  W.  Peabody 
Mr.  and  Mrs. 

Robert  E.  Peabody 
Mrs.  W.  Rodman  Peabody 
Miss  Alice  W.  Pearse 
Miss  L.  Agnes  H.  Pearson 
Miss  Annie  J.   Pecker 
Miss  Alice  Foster  Peirce 
In  Memory  of  Mrs. 

Benjamin  Osgood  Peirce 
Miss  Emily  O.  Peirce 
Miss  Jessie  L.  O.  Peirce 
Mr.  Stanley  D.  Peirce 
Mrs.  Frank  A.   Pemberton 
Mr.  and  Mrs. 

Gino  L.  Perera 
Miss  Alice  Sherburne  Perkins 
Miss  Hattie  S.  Perrv 
Mr.  Donald  P.  Pern 
Mrs.  Edward  K.  Perry 
Mrs.  Eleanor  Gray  Pern 
Dr.  and  Mrs.  Lewis  Pern 
Mr.  Osborne  R.  Perrv 
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Prof.  Ralph  Barton  Perry 
Mrs.  Roger  A.  Perry 
Mrs.  Constantin  A.  Pertzoff 
Miss  Helen  Petrilly 
Mrs.  Franklin  T.  Pfaelzer 
Mrs.  A.  V.  Phillips 
Dr.  and  Mrs.  John  C.  Phillips 
Mrs.  Walter  M.  Phillips 
Mrs.  Cadis  Phipps 
Mrs.  Edwin  L.  Phipps 
Mr.  C.  M.  Pickett,  Jr. 
Mr.  Dudley  L.  Pickman 
Mr.   Dudley  L.   Pickman,  Jr. 
Miss  Catharine  W.  Pierce 
Mrs.  Edgar  Pierce 
Mrs.  George  W.  Pierce 
Mr.  John  G.  Pierce 
Miss  Rosamond  Pierce 
Mrs.  Wilson   H.   Pierce 
Mrs.  Paul  J.  W.  Pigors 
Dr.  and  Mrs. 

Charles  G.  Pike 
Prof.  Walter  H.  Piston 
Mrs.  Benjamin  F.  Pitman 
Mrs.  Harold  A.  Pitman 
Miss  Anna  A.  Poor 
Dr.  and  Mrs.  Carlyle  Pope 
Mrs.  A.  Kingsley  Porter 
Mrs.  Charles  Allen  Porter 
Mrs.  John  R.  Post 
Mrs.  Brooks  Potter 
Mrs.  John  Briggs  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  E.  B.   Powell 
Mrs.  Samuel  L.  Powers 
Mrs.  Frederick  S.  Pratt 
Dr.  and  Mrs.  Henry  N.  Pratt 
Mrs.  Louis  Mortimer  Pratt 
Miss  Julia  C.  Prendergast 
Mrs.  Elwyn  G.  Preston 
Mrs.  Edward  W.  Pride 
Mr.  Joseph  K.  Priest 
Mrs.  Charles  A.  Proctor 
Miss  Emily  Dutton  Proctor 
Mrs.    Henry    B.    Prout 
Mr.  and  Mrs.  Lewis  I.  Prouty 
Miss  Hazel  M.  Purmort 
Miss  Barbara  Putnam 
Mrs.  F.  Delano  Putnam 
Miss  Louisa  H.  Putnam 

Mrs.  Felix  Rackemann 
Miss  Bertha  Ramseyer 
Mrs.  C.  Theodore  Ramseyer 
Miss  Minna  L.  Ramseyer 
Prof,  and  Mrs.  E.  K.  Rand 
Miss  Frieda  Rand 
Mr.  and  Mrs. 

Harry  Seaton  Rand 
Miss  Helen  M.  Ranney 
Miss  Edith  Rantoul 
Mrs.  Neal  Rantoul 


Mrs.  William  G.  Rantoul 
Mrs.  Theresa  S.  Ratshesky 
Mr.  and  Mrs. 

Franklin  F.  Raymond 
Mrs.  Andrew  F.  Reed 
The  Misses  Emily  S. 
and  Ida  B.  Reed 
Miss  Mary  E.  Reed 
Miss  Alice  Reese 
Miss  Mary  E.  Reilly 
Mrs.  L.   Brown   Renfrew 
Mrs.  Albert  W.  Rice 
Mr.   and   Mrs. 

Arthur  Wallace  Rice 
Mr.  Frederick  Rice 
Mrs.  John  C.   Rice 
Mrs.  Chester  F.  Rich 
Mrs.  James  L.  Richards 
Mrs.  Theodore  W.  Richards 
Mrs.  Charles  F.  Richardson 
Mr.  Charles  O.  Richardson 
Mrs.  Mark  W.  Richardson 
Mr.  Nicholas  Richardson 
Miss  Ruth  K.  Richardson 
Mr.  W.  K.  Richardson 
Mrs    Charles  F.  Richmond 
Mr.  W.  Douglas  Richmond 
Miss  Emma  Richter 
Miss  Mabel  Louise  Riley 
Mrs.  R.  Sanford  Riley 
Mr.  Alfred  L.  Ripley 
Mr.  Edward  L.  Ripley 
Mrs.  Karl   Rissland 
Miss  Alice  Marie  Ritz 
Mrs.  Russell  Robb,  Sr. 
Mrs.  Royal  E.  Robbins 
Miss  Jane  L.  Roberts 
Mr.  Dwight  P.  Robinson,  Jr. 
Miss  Gertrude   Robinson 
Miss  Gertrude    Robinson- 
Smith 
Mr.  Albert  S.  Roe 
Miss  Bertha  F.  Rogers 
Mrs.  E.  H.  Rogers 
Mrs.  Horatio  Rogers 
Mrs.  Samuel   H.  Rogers 
Miss  Miriam  Rome 
Miss  A.  Rebecca  Romkey 
Mrs.  Caroline  S.  Ropes 
Mrs.  Kate  C.  Ropkins 
Mr.  Walter  Bigelow  Rosen 
Mrs.  Eugene  Rosenthal 
Mrs.  Louis  Rosenthal 
Miss  Lucy   C.   Ross 
Mrs.  Adolph  Rossbach 
Mr.  Bernard  J.  Rothwell 
Miss  Mary  S.  Rousmaniere 
Mrs.  Charles  F.  Rowley 
Mr.   and   Mrs. 

C.  Adrian  Rubel 
Mr.  Philip  Rubenstein 
Mr.  George  L.  Ruffin 


Mrs.  Otis  T.  Russell 
Mr.  Richard  S.  Russell 
Mrs.  William  A.  Russell 

Miss  Mary  L.  Sabine 
Miss  Elizabeth  Saltonstall 
Mrs.  Robert    Saltonstall 
Mrs.  Robert  de  W.  Sampson 
Mr.  and  Mrs. 

Ashton  R.   Sanborn 
Miss  Ruth  D.  Sanderson 
Miss  Gertrude  S.  Sands 
Mr.  and  Mrs. 

Jesus  M.  Sanroma 
Mr.  Porter  Sargent 
Mrs.  Florence  W.  Saunders 
Mrs.  Frank  M.  Sawtell 
Mrs.  F.  D.   Sawyer 
Mr.  and  Mrs. 

Henry  B.  Sawyer 
Mr.  and  Mrs. 

Robert  W.  Sayles 
Miss  Martha  McLeod  Schenck 
Miss  Elizabeth  Schneider 
Mr.  Donald  Scott 
Mr.  Douglas  C.  Scott 
Mr.  and  Mrs. 

Franklin  W.  Scott 
Mrs.  Wallace  M.  Scudder 
Mr.  Wallace  M.  Scudder,  Jr. 
Miss  Evelyn  G.  Sears 
Mrs.  Francis  B.  Sears 
Mrs.  Francis  P.  Sears 
Dr.  and  Mrs.  Henry  F.  Sears 
Mrs.  Richard  Sears 
Mr.  Richard  D.  Sears 
Mrs.  Samuel  P.  Sears 
Miss  Esther  Isabel  Seaver 
Mrs.  Arthur  J.  Seaverns 
Mrs.  Charles  L.  Seavey 
Mr.  and  Mrs.  H.  P.  Selya 
Miss  Louise  Seymour 
Miss  Xoa  M.  Shafer 
Mrs.  Benjamin  Sharp 
Miss  Alice  Shattuck 
Dr.   and   Mrs. 

George  C.  Shattuck 
Mr.  Henry  L.  Shattuck 
Miss  Lillian  Shattuck 
Mrs.  Henry  S.  Shaw 
Miss  Joan  Stockton  Shaw 
Mr.  Louis  Agassiz  Shaw,  2nd 
Miss  Miriam  Shaw 
Mrs.  Sohier  Shaw 
Mrs.  S.  Parkman  Shaw 
Dr.  and  Mrs.  Thomas  B.  Shaw 
Mr.  and  Mrs.  T.  Mott  Shaw 
Mrs.  Charles  F.  Shepherd 
A  Music  Lover 
Miss  Carrie  E.  Sherrill 
Mrs.  Benjamin  D.  Shreve 
Miss  Gertrude  H.  Shurtleff 
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Miss  Martha  G.  Sias 

Mrs.  Eli  Siegel 

Miss  Olive  Simes 

Mrs.  Charles  Lewis  Slattery 

Mr.  William  H.  Slocum 

Mrs.  Winfield  S.  Slocum,  Si. 

Mr.  and  Mrs. 

Arthur  Thad  Smith 
Miss  A.  Marguerite  Smith 
Mr.  and  Mrs. 

Charles   Gaston   Smith 
Mrs.  Charles  L.  Smith 
Mr.  Charles  Lyman  Smith 
Miss  Elizabeth  H.  Smith 
Mr.  and  Mrs. 

Frank  C.  Smith,  Jr. 
Mr.  and  Mrs. 

F.  Langdon  Smith 
Mr.  and  Mrs.  F.  Morton  Smith 
Mrs.  George  S.  Smith 
Mrs.  Henry  F.  Smith 
Miss  Ida  C.  Smith 
Miss  Mary  Evelyn  Smith 
Dr.  and  Mrs. 

Richard  Ilsley  Smith 
Mrs.  Stanley  W.  Smith 
Mrs.  M.  N.  Smith-Petersen 
Miss  Gertrude  Snow 
Mr.  and  Mrs. 

Abraham  M.  Sonnabend 
Prof,  and  Mrs.  P.  A.  Sorokin 
Mrs.  Alvin  F.  Sortwell 
Miss  Clara  G.  Soule 
Miss  Lenora  N.  Soule 
Mrs.  Henry  L.  Southwick    . 
Miss  Dora  N.  Spalding 
Mrs.  Philip  L.  Spalding 
Prof,  and  Mrs. 

Walter  R.  Spalding 
Mrs.  William  A.  Spalding 


Mrs.  Samuel   W.   Stevens 
Mrs.  Robert   H.  Stevenson 
Mr.  and  Mrs. 

Frank  H.  Stewart 
Mrs.  Arthur  H.  Stiles 
Mrs.  Philip  Stockton 
Miss  Frances  Stone 
Mrs.  Frederic  M.  Stone- 
Mrs.  Galen  L.  Stone 
Miss  Katharine  H.  Stone 
Mrs.  S.  Robert  Stone 
Miss  Edith   Storer 
Mrs.  James  J.  Storrou 
Miss  Sarah  D.  Stover 
Mr.  Jacob  H.  Strauss 
Mrs.  Louis  Strauss 
Miss  Mary  Strickland 
Dr.  and  Mrs. 

Richard  P.  Strong 
Mr.  William  D.  Strong 
Miss  Evelyn  R.  Sturgis 
Miss  Mabel  R.  Sturgis 
Dr.  and  Mrs. 

Somers  H.  Sturgis 
Mrs.  Lucy  T.  Sturtevant 
Mrs.  T.  Russell  Sullivan 
Mrs.  Charles  P.  Sumner 
Mrs.  Ralph  D.  Sutherland 
Mrs.  Charles  L.  Swan,  Jr. 
Mr.  Norris  P.  Swett 
Mrs.  E.   Kent   Swift 
Mrs.  George  H.  Swift 
Miss  Lucile  Swift 
Miss  Lucy  W.  Swift 

The  Rev.  Grieg  Taber 
Mr.  and  Mrs.  Edward  A.  Taft 
Miss  Mary  Eloise  Talbot 
Miss  Elizabeth  D.  Tallman 
Miss  Alice  P.  Tapley 


Mrs.  Huntley  Nowell  Spaulding  Prof.  F.  W.  Taussig 


Mrs.  W.  J.  Spaulding 
Mrs.  Henry  M.  Spelman 
Mrs.  Charles  W.  Spencer 
Mrs.  Guilford  L.  Spencer 
Miss  Mary  T.  Spooner 
Mrs.  Charles  Sprague 
Miss  Alice  Stackpole 
Mrs.  Markham  W.  Stackpole 
Mrs.  Pierpont  L.  Stackpole 
Miss  Lena  M.  Stadtmiller 
Mr.  John  Stanbury 
Mrs.  Daniel  Staniford 
Mrs.  Arthur  B.  Stanlev 
Miss  Alice  K.  Stearns 
Miss  Elsie  R.  Stearns 
Mrs.  Foster   Stearns 
Miss  Mildred  B.  Stearns 
Mrs.  Alexander  Steinert 
Miss  Helen  Stetson 
Miss  Lena  M.  Stevens 
Mr.  Moses  T.  Stevens 


Miss  Abigail  F.  Taylor 
Miss  Millicent  J.  Taylor 
Mrs.  William  O.  Taylor 
Mrs.  George  S.  Terry 
Miss  Elisabeth  B.  Thacher 
Mr.  Louis  B.   Thacher 
Miss  Maria  H.  Thacher 
Miss  Mary  Thacher 
Mr.  Thomas  C.  Thacher 
Mrs.  Edward  Thaw 
Mrs.  Bayard  Thayer 
Mrs.  William  H.  Thayer 
Miss   Helen   Thomas 
Dr.   and  Mrs. 

Augustus  Thorndike 
Miss  Mary  Q.  Thorndike 
Miss  Faith  Thoron 
Mrs.  Ward  Thoron 
Miss  Alice  A.  Thorp 
Miss  Ruth  F.  Tinkham 
Mr.  and  Mrs.  John  M.  Tomb 


Dr.  and   Mis.  Coleman  Touse) 
Mrs.    Aimer    J.   Tower 
Miss  Florence  E.    I  owei 

Mrs.   Russell    B.    lower 
Miss  Annie   R.   Townserui 
Prof,  and   Mrs. 

Alfred  M.  Tozzer 
Mr.   Mahlon   E.  Traylor 
Miss  Emma  G.  Treadwell 
Mrs.  George  W.  Treat 
Miss  Miriam  Trowbridge 
Mrs.  Eliot  S.   Trull 
Mrs.  Edwin   D.   Tucker 
Mrs.  Philip  M.  Tucker 
Mrs.  William  J.  Tucker 
Mrs.  L.  S.  Tuckerman 
Mrs.  Peter  Turchon 
Mr.  W.  Hetherington  Turnbull 
Miss  Doris  E.  Turner 
Mrs.  R.  L.  Turner 
Mrs.  George  T.  Tuttle 
Mrs.  Royal  W.  Tyler 
In  Memory  of 

William  Bartlett  Tyler 

Mr.  Adolph  Ullman 

Miss  Mabel   W.   Underwood 

Miss  Sophia  A.  Underwood 

Mrs.  George  Upton 

Mrs.  Kenneth  Shaw  Usher 

Mrs.  George  W.  Vaillant 
Miss  Bertha   H.   Vaughan 
Mrs.  William  D.  Vogel 

Mrs.  Winthrop  H.  Wade 
Mrs.  Alexander  F.  Wads  worth 
Mrs.  Eliot   Wadsworth 
Mrs.  L.  L.  Wadsworth 
Mrs.  Richard  G.  Wadsworth 
Mrs.  William  Wadsworth 
Mrs.  Robert  Walcott 
Miss  Alice  S.  Wales 
Mrs.  Nathaniel  Wales 
Mrs.  Wallace  Wales 
Dr.  D.  Harold  Walker 
Miss  Esther  M.  Walker 
Mr.  and  Mrs. 

Joseph  T.  Walker,  Jr. 
Mr.  Percy  L.  Walker 
Mrs.  George  R.  Wallace 
Miss  Anne   Walmsley 
Miss  Sarah   Walmsley 
Mrs.  W.   Albert   Walter 
Miss  Alice   Walton 
Miss  Harriet  E.  Walworth 
Mr.  and  Mrs.  Adolf  Walz 
Miss  Anita  S.  Ward 
Mrs.  Sheldon  E.  Wardwell 
Mr.  Henry  Ware 
Mrs.  Guy  Waring 
Mrs.  W.  Seaver  Warland 
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Mrs.  Langdon  Warner 
Miss  Margot   Warner 
Mrs.  Roger  S.  Warner 
Mrs.  Arthur  M.  Warren 
Mr.  and  Mrs. 

Bentley  W.  Warren 
Mr.  and  Mrs. 

Bentley  W.  Warren,  Jr. 
Mrs.  Fiske  Warren 
Mrs.  George  E.  Warren 
Miss  Miriam  E.  Warren 
Mrs.  Stanley  P.  Warren 
Mrs.  Thorndike  Warren 
Mrs.  Arthur  J.  Waterman 
Mr.  Charles  Hadley  Watkins 
Mrs.  George  H.  Watson 
Miss  Sylvia  H.  Watson 
Mrs.  Thomas   R.   Watson 
Mr.  and  Mrs. 

Wallace  N.  Watson 
Miss  Sarah  L.  Watters 
Miss  Jenny  C.  Watts 
Miss  Grace  C.  Waymouth 
Mr.  C.  A.  Weatherby 
Mr.  and  Mrs. 

Edwin  S.  Webster 
Prof.  K.  G.  T.  Webster 
Miss  Laura  W.  Webster 
Mr.  and  Mrs. 

Albert  H.  Wechsler 
Mr.  and  Mrs.  C.  F.  Weed 
Mr.  and  Mrs. 

Robert  S.  Weeks 
Mr.  Leo  Weidhorn 
Miss  Caryl  Weinberg 
Dr.  Joseph  Weinrebe 
Mr.  and  Mrs. 

E.  Sohier  Welch 
Miss  Lucy  M.  Welch 
Mrs.  Bernard  C.  Weld 
Mrs.  Charles  G.  Weld 
Mrs.  C.  Minot  Weld 
Miss  Elizabeth  Rodman  Weld 
Mr.  and  Mrs. 

Raynor  G.  Wellington 


Mr.  and  Mrs. 

Channing  M.  Wells 
Mr.  and  Mrs. 

J.  Cheney  Wells 
Miss  Louisa  A.  Wells 
Mrs.  Barrett  Wendell 
Mrs.  Alonzo  A.  West 
Mrs.  George  S.  West 
Mrs.  Frederic  A.  Wetherbee 
Miss  Martha  Wetherbee 
Mrs.  Lawrence  H.  Wetherell 
Mrs.  Alexander  Wheeler 
Mr.  Edward  C.  Wheeler,  Jr. 
Miss  Elizabeth  Wheeler 
Miss  Eunice  Wheeler 
Mrs.  Leonard  Wheeler 
Miss  Mary  Wheeler 
Mrs.  George  W.  Wheelwright 
Mr.  Frank  W.  Whitcher 
Miss  Gertrude  F.  Whitcomb 
Mr.  Allyn  B.  White 
Dr.  and  Mrs.  Charles  J.  White 
Mrs.  Franklin  K.  White 
Miss  Gertrude  R.  White 
Mr.  Huntington  White 
Dr.  and  Mrs. 

Paul  Dudley  White 
Mrs.  Alexander  Whiteside 
Mrs.  G.  Marston  Whitin 
Mrs.  James  E.  Whitin 
Mrs.  Edmund  A.  Whitman 
Miss  Helen  R.  Whitmore 
Mrs.  Charles  F.  Whitney 
Miss  Helen  S.  Whittemore 
Miss  Louise  Adams  Whittemore 
Miss  Mary  Emerson 

Whittemore 
Mr.  and  Mrs. 

Parker  W.  Whittemore 
Mrs.  Wyman  Whittemore 
Mrs.  George  R.  Whit  ten 
Miss  Eleanor  Widger 
Mr.  Arthur  M.  Wiggin 
Miss  Mary  R.  Wiggin 
Mrs.  Edward  F.  Wilder 


Mr.  Alexander  W.  Williams 
Mrs.  Arthur  Williams 
Miss  Hilda  W.  Williams 
Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs. 

Moses  Williams 
Mr.  Moses  Williams,  Jr. 
Miss  Clara  R.  Williamson 
Miss  Margaret  Williamson 
Miss  Clara  L.  Willis 
Miss  Ruth  C.  Willis 
Mr.  Donald  B.  Willson 
Miss  Florence  B.  Windom 
Mrs.  Charles  F.  Wing 
Mrs.  Daniel  G.  Wing 
Mr.  and  Mrs. 

Hobart  W.  Winkley 
Mrs.  Samuel  E.  Winslow 
Mr.  and  Mrs. 

Sidney  W.  Winslow,  Jr. 
Mrs.  Irvah  L.  Winter 
Mrs.  Henry  Wolcott 
Mrs.  Oliver  Wolcott 
Mr.  and  Mrs.  Roger  Wolcott 
From  a  Friend  in  Memory  of 

Alice  Liebmann  Wolf 
Miss  Charlotte  Wood 
Dr.  Nathaniel  K.  Wood 
The  Misses  Woodman 
Mrs.  Kennard  Woodworth 
Mrs.  Edith  Christiana  Woolley 
Mr.  Philip  W.  Wrenn 
Mrs.  Walter  P.  Wright 
Mr.  and  Mrs. 

Edgar  N.  Wrightington 
Miss  Julia  L.  Wrightington 

Miss  Katherine  I.  Yerrinton 
Miss  Mabel  M.  Young 
Mrs.  Stephen  E.  Young 

Mr.  Emanuel  Zambelli 
Mr.  and  Mrs. 

Samuel  Zemurray 
Mrs.  Louis  Ziegel 


(^Members  in  Other  Cities 


Mrs.  William  Ackerman  —  Towners,  N.Y. 
Mr.  Morton  L.  Adler  —  New  York 
Mr.  and  Mrs.  Alfred  L.  Aiken  —  New  York 
Mrs.  Arthur  M.  Allen  —  Providence 
Mr.  Lloyd   V.    Almirall  —  Brooklyn 
Mr.  and  Mrs.  Howard  L.  Anthony  —  Provi- 
dence 
Mr.   and   Mrs.   George   C.   Arvedson  —  New 

York 
Mr.  and    Mrs.    Randolph    Ashton  —  Morris- 

ville,  Pa. 
Mr.  Percy  Lee  Atherton  —  Washington 

Mrs.  Walter  S.  Ball  —  Providence 


Mr.  and  Mrs.  F.  A.  Ballou  —  West  Barring- 
ton,  R.I. 
Mrs.  Charles  T.  Barney  —  New  York 
Mrs.  G.  H.  Barrett  —  Chappaqua 
Miss  Lydia  M.  Barwood  —  Brooklyn 
Mrs.  J.  M.  Barzun  —  New  York 
Mr.  Emil  J.  Baumann  —  Hartsdale 
Mr.  Gerald  F.  Beal  —  New  York 
Mrs.  Daniel   Beckwith  —  Providence 
Mr.  Elliot  S.   Benedict  —  New  York 
Mr.  and  Mrs.  Aaron  W.  Berg  —  New  York 
Mr.  Henry  J.  Bernheim  —  New  York 
Miss   Dorothy   L.   Betts  —  Brooklyn 
Mrs.  A.  W.  Bingham,  Jr.  —  New  York 
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Major  Theodore   Bitterman  —  Mt.  Vernon 
Misses   Ada    and    Janet    Blinkhorn  —  Provi- 
dence 
Miss  Mattie  Blogg  —  New  York 
Mrs.  Emil    L.   Blun  —  New   York 
Mrs.  A.   H.  Bradley  —  Hartford 
Mrs.  Frederick  Brooks  —  New  York 
Mr.  and  Mrs.  John  Nicholas  Brown  —  Provi- 
dence 
Mr.  Herbert  S.  Brussel  —  New  York 
Mrs.  Cecilia    Buek  —  Brooklyn 

Mr.  and  Mrs.  F.  H.  Cabot  —  New  York 

Mrs.  S.   H.   Cabot  —  Providence 

Mr.   John    Hutchins    Cady  —  Providence 

Miss  Florance  Carr  —  New  York 

Mrs.  B.  D.  Chambers  —  Roxbury,  Va. 

Mme.  Avis  B.  Charbonnel  —  Providence 

Mrs.  Gilbert  L.  Church,  Jr.  —  Saylesville, 

R.I. 
Mr.  and  Mrs.  Myron  H.  Clark  —  Reading,  Pa. 
Mrs.  Prescott  O.  Clarke  —  Providence 
Mrs.  Henry   E.   Cobb  —  Bronxville 
Mrs.  Edwin  Paul  Cochran  —  New  Haven 
Mr.  William  A.  Coffin  —  Englewood 
Mrs.  Alfred  E.  Cohn  —  New  York 
Mrs.  C.  Philip  Coleman  —  East  Hampton 
Miss   Harriette  A.    Colton  —  Brooklyn 
Community    School    of    Music  —  Providence 
Mrs.  G.    Maurice    Congdon  —  Providence 
Mrs.  John  S.  Cooke  —  Little  Compton,  R.I. 
Mrs.  Gammell    Cross  —  Providence 
Mrs.  F.  S.  Crofts  —  New  York 

Mrs.  Murray  S.  Danforth  —  Providence 

Mr.  W.  W.  Dempster  —  Providence 

Mrs.  William  S.  Dennett  —  New  York 

Mrs.  William  C.  Dickerman  —  New  York 

Mrs.  Walter   Dillingham  —  Honolulu,   T.H. 

Miss  Emily  Diman  —  Providence 

Mrs.  Charles  W.  Dodge  —  Rochester 

Mr.  Charles  Dreifus,  Jr.  —  New  York 

Miss  Ethel  DuBois  —  New  York 

Mr.  and  Mrs.   H.   W.  Dutch  -  Glen  Ridge 

Mrs.  C.  E.  Eaton  —  Orange,  N.J. 

Mrs.  Walter  H.  Eddy  — New  York 

Mrs.  Seeber  Edwards  —  Providence 

Mr.  and  Mrs.  William  H.  Edwards  —  Provi 

dence 
Mrs.  Albert  Eiseman  —  New  York 
Mrs.  Lewis  A.  Eldridge  —  Great  Neck,  N.Y. 
Mrs.  Henry  Evans  —  New  York 

Miss  C.   Emily  Fairbanks  —  Providence 

Mr.  J.  R.  Fast  — New  York 

Mrs.  W.  Rodman  Fay  —  New  York 

Mrs.  Dana  H.  Ferrin  —  Scarsdale 

Mr.  and  Mrs.  Mansfield  Ferry  —  New  York 

Mrs.  J.  Warner  Fobes  —  Peace  Dale,  R.I. 

Mrs.  Clarke  F.  Freeman  —  Providence 

Mrs.  Louis  Friedlander  —  New  York 

Mr.  Arthur  L.  Friedman  —  New  York 


Miss   E.   W.   Frothingham  —  Tarrytown 

Mrs.  Robert   Ives  Gammell  -  Providence 
Mrs.  Howard  S.  Gans  —  New  York 
Miss  Marion  A.  Gardner  —  New  York 
Mrs.  Otto  Goepel  —  Brooklyn 
Mrs.  Henry  Goldman  —  New  York 
Mr.  Arthur  J.   Goldsmith  -  New   York 
Mr.  I.  Edwin  Goldwasser  —  New  York 
Mrs.  William  Bates  Greenough  —  Provi- 
dence 
Mrs.  Russell   Grinnell  —  Providence 

Mr.  and  Mrs.  N.  Penrose  Hallowell  -  New 

York 
Mrs.  Morgan  Hamilton  —  Sterlington 
Mrs.  F.  M.  G.  Hardy  -  Reading,  Conn. 
Miss   Louise   Harris  —  Providence 
Mrs.  Henry  C.  Hart  —  Providence 
Mrs.    Harold    B.    Hayden  —  Plattsburgh, 

Mr.  Irving  Heidell  —  New  York 
Mr.  Clarence  H.  Hill  —  New  York 
Miss  Elizabeth  D.   Hill  —  New  York 
Mrs.  H.  Hoermann  —  Montclair 
Mrs.  Bernard  J.  Hogue  —  Providence 
Mr.  Henry  Homes  —  New  York 
Mr.  Paul  Horgan  —  Roswell,  N.M. 
Mrs.  Frederic   W.   Howe  —  Providence 
Mrs.  John  C.  Hunt  —  New  York 
Mrs.  S.  Foster  Hunt  —  Providence 
Mrs.  Harrison   B.   Huntoon  —  Providence 
Miss  Libbie  H.  Hyman  —  New  York 

Mr.  and  Mrs.  William  S.  Innis  —  Providence 

Mr.  and  Mrs.  Robert  E.  Jacobson  —  Provi  - 

dence 
Mrs.  Sidney  Jarcho  —  New  York 
Mrs.  Alfred  Jaretzki  —  New  York 
Mrs.  Edward  P.  Jastram  —  Providence 
Mrs.  Edward  L.  Johnson  —  Providence 
Miss  Loraine  Johnson  —  Providence 
Mrs.  F.  R.  Johnston  —  New  York 
Mrs.  Edouard  L.  Jonas  —  New  York 

Mrs.  Carl  J.   Kaffenburgh  —  New  York 
Mr.  and  Mrs.  Donald  Kaffenburgh  —  Hart- 
ford 
Mr.  Maxim  Karolik  —  Newport 
Mrs.  W.  A.  Kiggins  —  Summit 
Miss  Elena  H.  Klasky  —  New  York 
Miss  Edith  Kneeland  — New  York 
Miss  Anita  E.   Knight  —  New  York 
Mr.  Alfred  A.  Knopf  —  New  York 
Mr.  Ferdinand  F.  E.  Kopecky  —  St.  Louis 

Mrs.  Henry  S.  Lanpher  —  Providence 
Dr.  and  Mrs.  P.  A.  Levene  —  New  York 
Mrs.  Austin  T.  Levy  —  Harrisville,  R.I. 
Mr.  Richard  Lewinsohn  —  Brooklyn 
Miss    Aline    Liebenthal  —  New   York 
Mr.  and  Mrs.  Royal   Little  —  Providence 
Mrs.  H.  M.  Lloyd  —  Montclair 
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Mr.  George  J.  Loewy  —  New  York 

Dr.  and  Mrs.  W.  T.  Longcope  —  Baltimore, 

Md. 
Mrs.  Alfred    L.    Lustig  —  Providence 

Mr.  Hugh  F.  MacColl  —  Providence 
Miss  Anne  Bush  MacLear  —  Mt.  Vernon 
Mrs.  H.  L.   Mahood  —  Maplewood 
Mr.  Joseph   F.    Malmstead  —  Providence 
Miss  Margaret  E.  Maltby  —  New  York 
Mr.   and   Mrs.   Everett    Martine  —  Palisades 
Dr.  Charles   A.    McDonald  —  Providence 
Dr.  George  F.  Mclntire  —  West  Barrington, 

R.I. 
Mrs.  George  Pierce  Metcalf  —  Providence 
Mrs.  Houghton    P.    Metcalf  —  Middleburg, 

Va. 
Mrs.  I.   Harris   Metcalf  —  Providence 
Mrs.  Jesse  H.  Metcalf  —  Providence 
Mr.  Edward  Montchyk  —  New  York 
Mr.  Frederick  W.  Morris  —  New  York 
Mr.  and  Mrs.  C.  H.  Mosher  —  Port  Wash- 
ington 
Mrs.  David   P.   Moulton  —  Providence 
Mrs.  E.  C.   Mowry  —  Providence 

Mr.  Walter  W.  Naumburg  —  New  York 
Dr.  Harold  Neuhof  —  New  York 
Mrs.  S.  R.  Newman  —  Great  Neck,  N.Y. 
Mrs.  Alice  Nickerson  —  Manchester,  Conn. 
Mr.  Gouverneur  H.  Nixon  —  Flushing 

Mrs.  Theodore  Obermeyer  —  New  York 

Miss  Emily  S.   Paddock  —  Providence 
Miss  Bertha   Pagenstecher  —  New  York 
M.  Gabriel   Paitchadze  —  Paris,  France 
Mrs.  Eliot   Parkhurst  —  Providence 
Mrs.  Elizabeth    B.    Parkinson  —  Westbury, 

N.Y. 
Mrs.  Walter  P.  Peirce  —  Providence 
Mr.  L.  B.  Peltzer  —  New  York 
Mrs.  Charles  E.  Perkins  —  Brooklyn 
Miss  Eliza  H.  Pigot  —  Brooklyn 
Mr.  Robert   H.   Pitney  —  Mendham 
Miss  Grace    L.    Plimpton  —  Hartford 
Miss  Mary  L.   Plimpton  —  Hartford 
Mrs.  H.  Irving  Pratt,  Jr.  —  Glen  Cove 
Mr.  Joseph  M.  Price  —  New  York 
Mrs.  Ethel  H.  Prindiville  —  Paris.  France 

Mr.  Robert  I.  Raiman  —  Hollis,  N.Y. 
The  Misses  Ray  —  Brooklyn 
Miss  Edith  Rice  — New  York 
Mr.  Clarence   Richards  —  East    Providence 
Mr.  Lawrence    Richmond  —  Providence 
Miss  Helen  C.  Robertson  —  Providence 
Miss  Gertrude  Robinson  Smith  —  New  York 
Mr.  Augusto  A.  Rodriguez  —  Puerto  Rico 


Mrs.  John  Rogers,  Jr.  —  New  York 
Mrs.  J.   West   Roosevelt  —  New  York 
Mr.  Warren  L.  Russell  —  Queens  Village 

Mrs.  Herbert  L.  Satterlee  —  New  York 
Mrs.  F.   R.   Schepmoes  —  Brooklyn 
Mr.  Jacob  H.  Scheuer  —  New  York 
Miss  Alice   A.   Schultz  —  West    Hartford 
Miss  Edith  Scoville  —  New  York 
Miss  Ellen  D.  Sharpe  —  Providence 
Mr.  and  Mrs.  Henry  Dexter  Sharpe  —  Provi- 
dence 
Miss  Florence  Sherman  —  Brooklyn 
Dr.   Olga  Sitchevska  —  New  York 
Dr.  William  Sidney  Smith  —  Brooklyn 
Mrs.  Hannah  B.  Solomon  —  New  York 
Mr.  Joseph    H.    Spafford  —  New   York 
Mrs.  Frederick  T.  Steinway  —  New  York 
Mrs.  Samuel   Stiefel  —  New  York 
Mrs.  Philip  M.  Stimson  —  New  York 
Mrs.  S.  J.  Stroheim  — New  York 
Mrs.  M.   B.   Kelly  Stower  —  Providence 
Mrs.  James    J.    Storrow  —  Tuckers    Town 

Bermuda 
Mrs.  Herbert  N.  Straus  —  New  York 
Mrs.  J.  R.  Strong  — Short   Hills 
Mrs.  Sol  M.  Stroock  —  New  York 
Mrs.  Cyrus   L.   Sulzberger  —  New   York 

Mr.  Thornton    C.   Thayer  —  Brooklyn 
Miss  Mabel   Thuillard  —  Jamaica 
Mrs.  Charles  F.  Tillinghast  —  Providence 
Mr.  Stirling  Tomkins  —  New  York 
Mr.  John  C.  Traphagen  —  New  York 
Mr.  Howard   M.  Trueblood  —  New  York 
Mrs.  Gray  H.  Twombly  —  New  York 

Mrs.  Edwin  C.  Vogel  —  Greenwich 

Mr.  Albert  W.  von  Lilienthal  —  Yonkers 

Mr.  Edwin  J.  Walter  —  New  York 
Mr.  Allen  Wardwell  —  New  York 
Mrs.  George  B.  Waterhouse  —  Apponaug, 

R.I. 
Mrs.  John   O.   Waterman  —  Providence 
Mrs.  George  H.  Webb  —  Providence 
Miss  Cora  A.   Week  —  Fieldston 
Mrs.  Leon   Weil  —  New   York 
Mrs.  Francis   Welch  —  New   York 
Mr.  and  Mrs.  John  H.  Wells  —  Providence 
Miss  H.  H.  White  —  Brooklyn 
Miss  Rosa  White  —  Larchmont 
Mr.  Victor  E.  Whitlock  —  New  York 
Mrs.  George  N.  Whittlesey  —  Brooklyn 
Miss  Amey  L.  Willson  —  Providence 
Mr.  Wilson  G.  Wing  —  Providence 
Mrs.  Kenneth  F.  Wood  —  Providence 
Mr.  Wilfred  J.  Worcester  —  New  York 


In  addition  to  those  whose  names  are  listed  above,  several  others  have 
been  good  enough  to  enroll  as  Friends  of  the  Orchestra  during  the  current 
year,  but  have  requested  that  their  names  be  not  listed. 
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TWO  NOCTURNES    ("CLOUDS"  and     FESTIVALS") 

By  Claude  Debussy 

Born   at   St.  Germain    (Seine-et-Oise)   France,   August    22,    18G2;   died   at    Paris, 

March  25,  1918 


The  "Nocturnes"  were  completed  in  1899.  "Nuages"  and  "Fetes"  were  first  per- 
formed by  the  Lamoureux  Orchestra  of  Paris  under  Chevillard,  December  9,  1900. 
The  nocturnes  (including  the  third,  "Sirenes")  were  given  at  the  same  concerts, 
October  27,  1901.  The  first  performance  in  this  country  was  at  a  Chickering  con- 
cert in  Boston,  February  10,  1904,  Mr.  Lang  conducting.  Vincent  d'Indy,  conducting 
the  Boston  Symphony  Orchestra,  as  guest,  introduced  the  two  nocturnes  at  concerts  in 
Philadelphia,  Washington,  New  York,  December  4,  5,  9,  1905.  Max  Fiedler  gave 
the  first  Boston  performances,  conducting  the  three  nocturnes  December  12,  1908. 

The  orchestration  of  "Nuages"  includes  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  three  bassoons,  four  horns,  timpani,  harp  and  strings.  "Fetes"  adds 
these  instruments  to  the  above:  a  third  flute,  three  trumpets,  three  trombones  and 
tuba,  a  second  harp,  cymbals,  and  snare-drum.  The  score  is  dedicated  to  Georges 
Hartmann,  music  publisher  and  librettist. 

The  world  waited  six  years  after  hearing  Debussy's  first  purely  or- 
chestral work,  the  "Prelude  a  I'Apres-midi  d'un  Faune,"  before 
his  "Nocturnes"  were  made  known.  The  "Nocturnes,"  composed  in 
the  years  1897-99,  were  but  an  interlude  in  Debussy's  labors  upon 
"Pelleas,"  which  had  been  occupying  the  composer  since  1892  and  was 
not  to  attain  performance  until  1902,  two  years  after  the  instrumental 
nocturnes. 

The  Paris  performances  brought  applause  and  general  critical  praise 


<y 


OU  are  invited  to  come  in  and  see  our  magnificent  collec- 
tion of  Scotch  Tweeds,  Garments,  Imported  Knitwear 
and   accessories   ....   a   collection   that   is   de- 
signed  for   women   who   are   accustomed   to 
wearing  the  best,  knowing  that  in   the 
long  run  it  is  the  most  economical. 


Icib*4cm 

581  Boylston  Street  ...  In  Copley  Square 


Miss  Westgate 

CHILDRENS  CLOTHES 

Infants 

BOYS  to  6  Years         GIRLS  to  16  Years 

141  A  Newbury  Street       Near  Dartmouth  Street       Boston,  Mass. 

Telephone  Kenmore  6513 

[SO 


upon  Debussy.  He  had  established  himself  with  the  "Faune,"  set  up  a 
new  style  of  undeniable  import,  suffering  nothing  from  the  subdued 
grumbles  of  the  entrenched  old-school  formalists.  The  "Nocturnes" 
were  very  evidently  an  advance,  and  a  masterly  one,  in  the  quest  of 
harmonic  and  modulatory  liberation.  What  Mallarme  and  his  fellow 
symbolist  poets  had  done  in  the  way  of  freeing  poetry  from  the  metri- 
cal chains  of  the  Parnassians,  this  Debussy  had  done  for  the  musical 
formulae  of  two  centuries  past.  Periodic  melody  and  orientation  of 
tonality  were  gone.  Debussy  conjured  his  aerial  sound  structures  with 
all  the  freedom  which  the  "tdchistes,"  dropping  conventions  of  line, 
could  cultivate.  It  was  inevitable  that  Debussy  should  turn  to  the  im- 
pressionist painters  for  a  title  that  would  not  confine,  and  from 
Whistler,  no  doubt,  he  took  the  convenient  abstraction  "nocturne," 
which  no  more  than  points  the  composer's  purpose  of  evoking  a  mood.# 

Debussy,  who  was  wary  of  wordy  explanations  of  his  music,  is  said 
to  have  written  this  description  of  his  intentions  in  the  "Nocturnes": 

"The  title  'Nocturnes'  is  to  be  interpreted  here  in  a  general  and, 
more  particularly,  in  a  decorative  sense.  Therefore,  it  is  not  meant  to 
designate  the  usual  form  of  the  Nocturne,  but  rather  all  the  various 
impressions  and  the  special  effects  of  light  that  the  word  suggests. 
'Nuages'  renders  the  immutable  aspect  of  the  sky  and  the  slow,  solemn 
motion  of  the  clouds,  fading  into  poignant  grey  softly  touched  with 
white.f  'Fetes'  gives  us  the  vibrating,  dancing  rhythm  of  the  atmos 
phere  with  sudden  flashes  of  light.  There  is  also  the  episode  of  the 
procession  (a  dazzling  fantastic  vision)  which  passes  through  the  festive 
scene  and  becomes  merged  in  it.  But  the  background  remains  persis- 
tently the  same:  the  festival  with  its  blending  of  music  and  luminous 
dust  participating  in  the  cosmic  rhythm.  'Sirenes'  depicts  the  sea  and 
its  countless  rhythms  and  presently,  amongst  waves  silvered  by  the 
moonlight,  is  heard  the  mysterious  song  of  the  Sirens  as  they  laugh 
and  pass  on." 

Vallas,  who  admits  frankly  that  "Debussy  was  always  a  borrower," 
a  trait  however  which  by  no  means  detracts  from  the  essential  "origi- 
nality" of  the  "Nocturnes"  as  a  work  of  art,  points  to  the  soft  chain 
chords  which  open  the  "Nuages"  as  taken  from  Moussorgsky's  song, 
"Sunless,"  reappearing,  by  the  way,  in  the  prologue  to  Stravinsky's 
opera,  "Le  RossignoL"  The  same  writer  leads  us  into  a  more  dubious 


*  Debussy  wrote  Eugene  Ysaye,  September  22,  1894,  that  lie  was  composing  three  "nocturnes" 
for  violin  solo  with  orchestra;  the  first  to  be  for  strings,  the  second  for  flutes,  horns, 
trumpets  and  harps,  the  third  for  these  two  groups  combined.  The  composer  wrote:  "It  is 
in  fact  an  experiment  in  the  different  combinations  that  can  be  achieved  with  one  color  — 
what  a  study  in  gray  would  be  in  painting."  Leon  Vallas  believes  that  these  nocturnes, 
which  were  never  completed  in  the  form  indicated  above,  were  the  beginnings  of  the  or- 
chestral nocturnes.  He  discerns  "traces  of  the  original  instrumentation"  in  the  two  first 
especially. 

t  "O'est  Vaspect  immuable  du  del  avec  la  marche  lente  et  melancolique  des  nuages,  finissant 
dans  une  agonie  grise,  doucement  teintGe  de  blanc." 

[32] 
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accusation,  that  two  motives  of  "Fetes/'  "in  fact  the  whole  atmos- 
phere," was  suggested  by  Charpentier's  "Louise,"  which  was  first  pro- 
duced in  1900. 

The  early  critics  of  the  "Nocturnes"  were  not  aware  of  derivations 
from  Moussorgsky.  The  Echo  de  Paris  did  notice  an  exotic  touch, 
"Flutes  a  la  Russe"  pizzicati  from  the  Far  East.  They  might  have 
found  it  difficult  to  be  more  specific,  knowing  at  that  time  little  or 
nothing  of  Moussorgsky's  music. 

Making  a  close  study  of  the  original  reception  of  the  "Nocturnes" 
in  Paris,  M.  Vallas  quotes  freely  from  the  notices,  which  were  pre- 
ponderantly enthusiastic.  Even  Jean  d'Udine,  who  lived  to  denounce 
Debussy's  music  as  "immoral,"  expressed  his  sheer  delight  in  "Nuages" 
adding:  "And  yet,  I  almost  think  I  prefer  'Fetes/  Oh,  what  lively 
gaiety  there  is  in  the  atmosphere,  what  fairy-like  effects  the  light  pro- 
duces as  it  plays  through  the  furbelows  of  the  cirrus  clouds  that  whirl 
until  they  fray.  And  how  subtly  naive  it  was  to  render  these  ethereal 
frolics  in  dance  rhythms;  such  an  infinite  variety  of  old-world  rhythms, 
with  their  skilful  syncopations,  suggesting  dainty  gavottes  and  rigau- 
dons,  and  expressing  infectious  gaiety,  full  of  peals  of  laughter  and 
delightful  fun,  with  sudden  flourishes  of  the  bassoons  or  a  sparkling 
harp  scale  ending  in  a  joyful  clash  of  cymbals.  It  represents  the  French 
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taste  of  a  century  ago,  with  all  its  delicate  tenderness,  its  wit  and  ele- 
gance; the  rustling  dresses  of  the  ' Embarquement  pour  Cythere'  and 
the  charm  of  the  'Nymphe  endormie'  It  is  Verlaine  a  la  Fragonard, 
and  the  effect  is  accentuated  when  the  fantastic  vision  of  a  procession 
in  old-world  costumes  passes  through  the  festive  scene,  heralded  by  a 
discreet  and  harmonious  fanfare  on  two  short  trumpets." 

Mr.  H.  T.  Parker,  discussing  the  first  two  nocturnes  in  the  Boston 
Transcript j  made  a  notable  differentiation  between  them.  Speaking  of 
"Nuages,"  he  wrote:  "The  evocation  fails  not;  within  it  lingers  some- 
thing magical.  The  contours  of  Debussy's  music  become  as  the  shapes 
of  clouds.  The  motion  of  the  music  is  as  their  motion.  It  dissolves,  re- 
gathers,  stirs  anew;  and  again  is  it  cloudlike.  Stillness  haunts  sound. 
These  skies  are  monotonous  and  melancholy.  .  .  .  Scintillant  is  the 
beginning;  brilliant  is  the  end  of  'Fetes.'  There  are  audible  effects,  as 
when  the  visioned  procession  sounds  from  the  distance  through  the 
hushed  orchestra.  The  practiced  listener  knows  when  to  sit  up  and  take 
notice.  'Fetes'  is  a  music  for  performance  in  the  concert  hall;  whereas 
'Clouds,'  though  it  be  heard  there,  is  music  of  intimate  personal  dis- 
closure, of  spiritual  impression  into  music  flowing  and  channelled. 
There  are  no  prepared  effects  and  contrasts  in  'Clouds'  —  only  vistas 
and  horizons." 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  73 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 

The  Second  Symphony  was  composed  in  1877,  and  first  performed  in  Vienna  on 
December  30  of  the  same  year.  A  performance  followed  at  Leipzig  on  January  10, 
1878,  Brahms  conducting.  Joachim  conducted  it  at  the  Rhine  Festival  in  Diisseldorf, 
and  the  composer  led  the  symphony  in  his  native  Hamburg,  in  the  same  year. 
France  first  heard  it  at  a  popular  concert  in  Paris,  November  21,  1880.  The  first 
American  performance  was  given  by  Theodore  Thomas  in  New  York,  October  3, 
1878.  The  Harvard  Musical  Association  introduced  it  to  Boston  on  January  9*  1879. 
It  was  then  that  John  S.  Dwight  committed  himself  to  the  much  quoted  opinion 
that  "Sterndale  Bennett  could  have  written  a  better  symphony."  Sir  George  Henschel 
included  this  symphony  in  this  orchestra's  first  season    (February  24,  1882). 

The  orchestration:  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  timpani,  strings. 

After  withholding  the  uncompleted  manuscript  of  his  First  Sym 
.  phony  for  fourteen  years,  Brahms  followed  this  one  with  another 
in  short  order.  The  First  he  gave  to  Carlsruhe  for  performance  Novem- 
ber 4,  1876.  Almost  exactly  a  year  later  Brahms  entrusted  his  Second 
to  the  more  important  Vienna  Philharmonic,  through  which,  on 
December  30,  1877,  Hans  Richter  first  disclosed  it  to  the  world. 


lleic  vDngland  s   leading    cJumers 
for  over  half  a  century 

Reliable  Furs  *  +  Cloth  Coats 

Gowns  *  Millinery 

Jamson  andJiubban, 

Boylston  at  Arlington  Street,  Boston 


4 


US] 


■^^™ 


Brahms,  who  in  his  obscure  twenties  had  been  proclaimed  by 
Schumann  as  the  destined  custodian  of  the  symphonic  tradition,  bore 
his  responsibility  with  unease.  Knowing  full  well  that  the  Weimarites 
were  awaiting  his  first  attempt  at  a  symphony  with  poised  and  sharp- 
ened pens,  he  approached  the  form  with  laborious  care,  revising  and 
reconsidering,  doubly  testing  the  orchestral  medium.  But  when  that 
assertion  of  sheer  mastery,  the  First  Symphony,  had  come  to  pass,  the 
composer,  despite  acrid  remarks  in  some  quarters,  had  every  reason 
for  self-confidence.  The  Second  came  forth  with  apparent  effortlessness 
and  dispatch.  Brahms  sought  no  advice  this  time,  but  surprised  his 
friends  with  a  full-rounded  manuscript. 

Since  Brahms  did  most  of  his  composing  in  the  summer  season, 
when  he  was  free  from  the  distraction  of  concerts,  we  may  assume  that 
the  summer  of  1877,  which  he  spent  at  Portschach,  gave  birth  to  his 
most  sunny,  open,  and  mellifluous  score.  When  he  discovered  this 
lovely  spot  on  the  Worther  See  in  Carinthia,  he  wrote:  "Portschach 
is  most  exquisitely  situated,  and  I  have  found  a  lovely,  and  apparently, 
pleasant  abode  in  the  Schloss!  You  may  tell  everybody  just  simply  this; 
it  will  impress  them.  But  I  may  add  in  parenthesis  that  I  have  just 
two  little  rooms  in  the  housekeeper's  quarters;  my  piano  could  not  be 
got  up  the  stairs,  it  would  have  burst  the  walls."  When  visitors  became 
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so  frequent  as  to  impede  his  work,  he  was  forced  to  retire  to  a  more 
secluded  dwelling  on  the  lake  shore.  He  spent  two  more  summers  at 
Portschach,  and  there  poured  forth,  besides  the  symphony,  the  Violin 
Concerto,  the  first  Violin  Sonata,  and  the  two  Rhapsodies  for  piano, 
Op.  79.  Returning  here  from  his  Italian  journey  of  1878,  he  made  his 
first  sketches  for  the  Pianoforte  Concerto  in  B-flat.  It  was  with  reason 
that  he  wrote  to  Hanslick  from  this  spot:  "So  many  melodies  fly  about, 
one  must  be  careful  not  to  tread  on  them." 

The  uneffusive  Brahms,  who  neither  spoke  nor  tolerated  high  and 
solemn  words  on  subjects  near  his  heart,  had  a  way  of  alluding  to  a 
new  score  in  a  joking  and  misleading  way,  or  producing  the  manu- 
script unexpectedly  at  a  friend's  house,  and  with  an  assumed  casual 
air.  In  September  of  1877,  as  the  Second  Symphony  progressed,  he 
wrote  to  Dr.  Billroth:  "I  do  not  know  whether  I  have  a  pretty  sym 
phony;  I  must  inquire  of  skilled  persons." 

When  his  devoted  friend  and  admirer,  Elisabeth  von  Herzogenberg 
was  consumed  with  impatience  to  see  the  new  work,  Brahms  took  de- 
light in  playfully  misrepresenting  its  character.  He  wrote  (November 
22,  1877):  "It  is  really  no  symphony,  but  merely  a  Sinfonie*  and  I 
shall  have  no  need  to  play  it  to  you  beforehand.  You  merely  sit  down 


*  She  had  teasingly  upbraided  him  for  spelling  "  symphony  "  with  an  "  f ." 
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imple  things  often  start  ructions  of  major  calibre. 
That's  what  happened  here  a  short  time  past.  Some- 
body suggested  Venetian  blinds  would  improve  the  light 
and  appearance  of  our  office.  That  was  the  beginning. 
Soon  practically  every  piece  of  equipment  in  both  office 
and  plant  had  been  moved  for  better  efficiency.  Scrub 
brushes  were  worked  to  a  frazzle  and  paint  applied  with 
reckless  abandon  (so  the  treasurer  said). 

But  you  should  see  us  now! 

Our  plant  has  been  streamlined  to  an  extent  that  nearly 
10,000  feet  of  floor  space  is  saved.  Result:  less  overhead; 
faster  production.  We  believe  we  have  one  of  the  most 
compact  and  smooth-running  print  shops  in  this  section. 
We  are  better  able  to  give  unusually  good  service.  The 
product  from  our  presses  is  of  finer  quality  than  ever.  We 
have  completed  a  modernizing  readjustment  so  essential 
periodically  with  going  businesses  which  keep  abreast  of 
the  times. 
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the  holidays,  will  learn  how  to  dance  with  ease  and  confidence. 
They  will  master  the  same  correct  steps  and  styles  which  expert 
instructors  from  our  Studio  teach  at  New  England's  leading  private 
schools.  Phone  Commonwealth  1630  today  for  an  appointment. 
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THE   THIRD  ANNUAL   RAYMOND -WHITCOMB 

Hor way-  Europe  Croise 

Sailing  June  25 

in  the  French  Line  34,569-ton  '  Paris"  for  Portugal,  Brittany, 
Ireland,  Scotland,  Norway,  Sweden,  Denmark  and  Holland 

A  coastline  cruise  of  western  Europe  and  the  British  Isles,  with  21  calls  in  9 
countries  or  islands,  and  a  rich  program  of  shore  excursions  to  renowned 
but  rarely  visited  places.  •  37  days  including  return  in  the  "Normandie" 
.  .  .  but  the  cruise  tickets  will   include  return   up  to  the  end  of  the  year. 

Rates,  $590  up 

— ■ *  — 

NORTH    CAPE    CRUISE 

To  the  Lands  of  the  Midnight  Sun,  Norwegian  fjords  and  cities,  Baltic 
countries  and  Russia.  Sailing  July  2  in  the  Cunard  White  Star  "Franconia." 

Rates,  $550  up 

SEE   YOUR   OWN    TRAVEL   AGENT  ...    OR 
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145  Tremont  Street  &  122  Newbury  Street,  Boston 
Telephone:  HUB  bard  2410 


SYMPHONY  HALL,   BOSTON 


FIFTY- EIGHTH    SEASON,     1938—1939 


TOjpTTi 


'Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


'iilfp 


6  MONDAY  EVENING  CONCERTS 

6  TUESDAY   AFTERNOON    CONCERTS 


"ITflP 


October  24,  25 
December  26,  27 
January  16,  17 


February    20,    21 
March  20,  21 
April  17,  18 


impn 


This  year's  season  ticket  holders  for  each  series  have  an 
option  until  May  15  to  retain  their  seats  for  next  season 
(Payment  to  be  made  by  October  1). 

Renewal  subscription  cards  for  signature  have  been  sent 
to  all  present  season  ticket  holders. 

Subscribers  to  the  shorter  series  who  may  be  interested 
in  the  Friday  Afternoon  or  Saturday  Evening  Series  are 
invited  to  inquire  for  particulars  at  the  subscription 
office,  Symphony  Hall. 

G.  E.  JUDD,  Manager. 
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at  the  piano,  put  your  little  feet  on  the  two  pedals  in  turn,  and  strike 
the  chord  of  F  minor  several  times  in  succession,  then  in  the  bass  // 
and  pp  and  you  will  gradually  gain  a  vivid  impression  of  my  latest." 
And  on  the  day  before  the  first  performance  he  wrote:  "The  orchestra 
here  play  my  new  symphony  with  crepe  bands  on  their  sleeves,  because 
of  its  dirge-like  effect.  It  is  to  be  printed  with  a  black  edge,  too." 

On  the  19th  of  September  he  had  informed  Mme.  Clara  Schumann, 
always  his  nearest  musical  confidante,  that  the  first  movement  was 
completed;  in  early  October  he  played  it  to  her,  together  with  part 
of  the  finale.  In  December,  in  advance  of  the  first  performance,  Brahms 
and  Ignatz  Brull  played  a  piano  duet  arrangement  (by  the  composer) 
at  the  house  of  Ehrbar  in  Vienna,  to  a  group  of  friends  (a  custom 
which  they  had  started  when  the  First  Symphony  was  about  to  be 
played,  and  which  they  were  to  repeat  before  the  Third  and  Fourth). 
Following  the  premiere,  which  took  place  late  in  December  (probably 
the  30th),  Hans  Richter  conducting  the  Vienna  Philharmonic,  Brahms 
himself  led  the  second  performance  which  was  given  at  the  Leipzig 
Gewandhaus,  on  January  10. 

It  remains  to  be  recorded  that  at  the  first  two  performances,  in 
Vienna  and  in  Leipzig,  opinion  was  divided.  One  might  suppose  that 
the  critics,  who  have  so  often  missed  the  point  when  a  masterpiece  is 
first  heard,  might  for  once  have  risen  as  one  to  this  relatively  simple 


86  CHESTNUT  ST.  BOSTON,  MASS. 

Large   Collection   of 

English  Period  Furniture 

Georgian    Silver    and    Old    Sheffield    Plate 

Unusual    Gifts 


ALICE      MEANS 

Interior  Decorator 

Specializing  in  the  Design  and  Manufacture  of  Lamp  Shades 

45     NEWBURY     STREET  —  BOSTON 

Telephone  Commonwealth  1340      Hours  9.30 — 4.30     Saturday  by  appointment 
John  Wagner  &  Sons,  Food  Specialties 
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LIST    OF    WORKS 

Performed  at  these  Concerts 
DURING  THE  SEASON  1937-1938 


Amfitheatrof     ....    "American  Panorama"  III     January   17-18 

C.   P.   E.  Bach    ....     Concerto     in     D     major     for     Stringed     Instruments 

(Arranged  for  Orchestra  by  Maximilian  Steinberg) 

IV     February  21-22 

Beethoven Symphony  No.  7  in  A  major,  Op.  92 

III     January    17-18 
Symphony  No.  1,  in  C  major  VI     April  18-19 

Boccherini Concerto  for  Violoncello  in  B-flat  major,  Op.  34 

Soloist:   Raya  Garbousova  II     December  27-28 

Suite  for  Strings    (Grave  —  Minuetto  —  Rondo) 

III     January  17-18 

Brahms Symphony  No.  2  in  D  minor  VI     April  18-19 

Debussy Two  Nocturnes  Nuages  —  Fetes  VI     April  18-19 

Haydn Symphony  in  G  major,  No.  88    (B.  Sc  H.  No.  13) 

I     October  25-26 

d'Indy Symphony  for  Orchestra  and  Pianoforte  on  a  French 

Mountain  Song,  Op.  25  V     March    21-22 

Soloist:  Robert  Casadesus 

Liszt Concerto   in  E-flat  major,  No.    1,  for  Pianoforte  and 

Orchestra  V     March  21-22 

Soloist:  Robert  Casadesus 

Moussorgsky        ....     "Une  Nuit  sur  le  Mont  Chauve"    ("A  Night  on  Bald 

Mountain"),  Orchestral  Fantasy         V     March  21-22 

Mozart Concerto  for  Violin  in  D  major,  No.  4   (K.  218) 

Soloist:  Orlando  Barera  IV    February  21-22 

Prokofieff "Lieutenant  Kije,"  Orchestral  Suite,  Op.  60 

I     October  25-26 

Ravel "Ma   Mere   l'Oye"    ("Mother   Goose")   Five   Children's 

Pieces  IV     February  21-22 

"Bolero"  IV    February  21-22 

Introduction  and  March  from  the  Opera,  "The  Golden 
Cock"    (After  Pushkin)  V     March  21-22 

Overture  to  "Semiramide"  III    January  17-18 

Symphony  No.  2  in  D  major,  Op.  43 


RlMSKY-KORSAKOV 

Rossini 
Sibelius     . 


Starokadomsky 
Tchaikovsky 


I     October  25-26 

Concerto  for  Orchestra,  Op.   14      II     December  27-28 

"Romeo  and  Juliet,"  Overture-Fantasia 

II     December  27-28 

Variations  on  a  Rococo  Theme  for  Violoncello,  Op.  33 

Soloist:  Raya  Garbousova  II     December  27-28 

Daniele   Amfitheatrof    conducted   the   Third   pair    of    Concerts,    January    17-18. 
Richard  Burgin  conducted  the  Fifth  pair  of   Concerts,  March  21-22. 
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and  straightforward  score,  with  its  long  sustained  flood  of  instru- 
mental song.  Vienna,  it  is  true,  which  had  been  decidedly  reserved 
about  the  First  Symphony,  took  the  new  one  to  its  heart.  It  was  of  a 
"more  attractive  character,"  "more  understandable,"  and  its  composer 
was  commended  for  refraining  this  time  from  "entering  the  lists  with 
Beethoven."  A  true  "Vienna  Symphony,"  wrote  one  ecstatic  critic. 
Leipzig,  on  the  other  hand,  was  no  more  than  stiffly  courteous  in  its 
applause,  and  not  one  critic  had  much  to  say  for  it.  "The  Viennese," 
wrote  Dorffel,  "are  much  more  easily  satisfied  than  we.  We  make  quite 
different  demands  on  Brahms,  and  require  from  him  music  which  is 
more  than  'pretty,'  and  'very  pretty'  when  he  comes  before  us  as  a 
symphonist." 

The  original  Leipzig  attitude  towards  the  symphony  as  deplorably 
lacking  in  a  due  Brahmsian  content  of  meaty  counterpoint  survived 
in  the  treatise  of  Weingartner  (1897),  wno  called  the  scherzo  "a  grace- 
ful trifle  almost  too  insignificant  for  the  other  three  movements."  And 
so  recently  as  1928,  Richard  Specht  writes  in  his  Life  of  Brahms:  "If 
one  excepts  the  somewhat  morose  (!)  finale,  it  is  a  serenade  rather  than 
a  symphony,  and  reminds  us  that  not  only  Beethoven,  but  Haydn  and 
Mozart  too,  wrote  symphonic  works  which  would  be  better  called  sin- 
foniettas  today."  It  may  be  safely  hazarded  that  there  could  be  found 
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CATERERS  since  1873  to  the 
Debutante,  the  Bride  and  the  Hostess 


110  NORWAY  STREET,  BOSTON 


BUTLER    SERVICE 

»  Telephone  COMmonwealth  2422 


Cold  Storage 
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An  Unusually  Fine 
Selection  of  Spring  Furs 

124    NEWBURY    STREET 

Telephone    KENMORE    8066 


[46] 


plentiful  dissenters  from  this  point  ol  view.  The  acquaintance  of  fifty 
years  seems  to  have  put  a  levelling  perspective  on  the  first  two  sym- 
phonies, which  their  first  hearers  compared  with  such  a  confident  sense 
of  antithesis.  It  is  possible  today  to  (ind  an  abundant  portion  of  sheer 
musical  poetry  in  each  of  the  lour  symphonies—  they  may  vary  within 
the  legitimate  bounds  of  the  emotional  nature  of  their  creator,  but 
those  bounds  are  not  excessively  wide. 

The  C  minor  symphony  has  long  ceased  to  be  "complex,"  "obscure," 
"forbidding,"  even  to  the  most  faint-hearted  of  present-day  listeners, 
and  the  deliberately  intellectual  Brahms,  laboring  a  hard  musical  logic, 
is  becoming  the  figure  of  a  quaint  old  fable.  The  grandeur  of  the  First 
symphony  has  quite  lost  its  "sternness"  with  the  years,  and  taken  on 
much  of  the  romance,  the  engaging  color,  the  direct  musical  poesy, 
once  attributed  exclusively  to  the  Second.  The  Second  Symphony,  on 
the  other  hand,  is  hard  to  connect  with  the  slight  texture,  the  incon- 
sequential "prettiness,"  with  which  Brahms'  earnest  friends  once  re 
oroached  him. 
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MUSICAL     INSTRUCTION 


LCF^I  Cp  Jl     of  MUSIC   Summer  Session,  July  5 -August  13 

Courses  and  private  instruction  under  a  distinguished  Faculty  including: 

E.  Power  Biggs  Minna  Franziska  Holl 

Dr.  Willi  Apel  Hubert  Lamb 

Elmer  Schoettle  Raphael  Silverman 

George  Faulkner,   Director  of  the  Summer  School 
Catalogue  upon  request  CAMBRIDGE,  MASS. 

MARY    SHAW    SWAIN 

pianoforte  teacher 

Former  member   of   Faculty   of   the   Felix  Fox   School  of   Pianoforte   Playing 

ACCOMPANIST    AND    COACH 
74  THE  FENWAY  COMmonwealth  0054 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING 

105  REVERE  ST.,  BOSTON 
Tel.  Capitol  6745 


ISABEL   FRENCH 

SOPRANO  TEACHER  OF  SINGING 

Studio:  22  Embankment  Road    (Near  Charles  Street  Subway) 
Telephone  Lafayette  3930 
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MUSICAL     INSTRUCTION 


RUTH    CANAVAN 

TEACHER  OF  SINGING 

21  Chauncy  Street,  Cambridge 

Tel.  Tro.  7906 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher  of 

/IANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  for  sale 

206   COMMONWEALTH   AVE.,    Boston 

Commonwealth   8908 


MARY      TOWER 

(nee  Pumphrey) 

Pianist  — Accompanist  — Ensemble 

56  Somerset  Rd. 
West  Newton  2543  West  Newton 
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SOLFEGGIO  THEORY  EAR  TRAINING 

Method  of  the  National  Conservatory  in  Paris 

GASTON    DUFRESNE 

First  Medal  in  Solfeggio  from  the  National  Conservatory  in   Paris 

Member  of   the   Boston   Symphony 

32  Queensberry  Street  Commonwealth  1349 

Classes  in  DALCROZE   EURYTHMICS 

FOR  CHILDREN  AND  ADULTS 

GRADUATE  OF  DALCROZE  INSTITUTE,  GENEVA,  SWITZERLAND 
PRIVATE   LESSONS  BY  ARRANGEMENT 

BROOKLINE 


GRACE  L.  ENDERS 

487  BOYLSTON  STREET 


LON.  4687 
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STEENWAY-THE  INSTRUMENT  OF  THE  IMMORTALS 

A  Steinway  in  the  home  is  a  gathering  place  for  old  and 
young  alike.  Friends  come  in  to  sing  .  .  .  young  people  of  the 
neighborhood  drop  in  for  a  pleasant  evening  .  .  .  and,  around 
the  piano,  parents  and  children  alike  glimpse  an  enchanted 
world. 

This  piano  which  can  do  so  much  to  make  a  house  a  home 
is  not  an  expensive  instrument.  Let  us  give  you  full  par- 
ticulars of  prices  and  terms. 


THE  NEW  STEINWAY  GRAND  PIANO  IS  ONLY 
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M.  STEINERT  &  SONS 

A  New  England  Institution  Since  1860 

162     BOYLSTON     STREET,     BOSTON 


there's  something  so  warm  and  friendly  about  our  Baldwin 

Sit  at  the  Baldwin.  Or  lean  back  on  a  silvery  cloud  and 
listen.  Listen,  indeed.  With  your  whole  body  vibrant. 
With  your  heart  as  a  sounding  board.  For  here  is  more  than 
richness  and  majesty  of  tone.  Here  is  warmth  and  under- 
standing as  human  as  a  soft  caress.  The  Baldwin  actually 
becomes  a  part  of  you.  And  just  as  the  craftsmen  who 
create  this  inspired  instrument  have  put  themselves  into 
it  .  .  .  just  as  Bauer,  Gieseking,  Iturbi  and  so  many  of  the 
masters  have  merged  their  genius  with  it  ...  so  do  you 
become  a  part  of  the  Baldwin.  "My  Baldwin!"  Try  to  say 
that  without  lifting  your  head  a  little  higher,  without 
feeling  life  is  a  little  richer.  Find  out  how  easily  you  can 
say  it.   Come  in — today. 
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PRICED  FROM  $§95  R0B'  CINCINNATI 
BALDWIN  PIANO  WAREROOMS,  Inc. 

150  BOYLSTON  STREET 


Products  of  Baldwin :    ACROSONIC,  HAMILTON,  HOWARD,  MONARCH  PIANOS 
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